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Gayrat MAJID,
Ozbekiston Yozuvchilar uyushmasi raisi orinbosari

SHIVIRLAYDI BETINIM DARYO

Bolalik kunlarimda,
Uyqusiz tunlarimda
Ko'p ertak eshitgandim,
So'ylab berardi buvim.
Esimda o'sha damlar:
OZzi uchar gilamlar,
Tohir-Zuhra, Yoriltosh,
Oyni uyaltirgan qgosh.
O't bog'lagan qanotlar,
Beganot uchgan otlar,
Baxtiyor bilan Oygul,
Qiz bo'lib ochilgan gul.
So’ylaguvchi devorlar,
Bola bo'p qolgan chollar..
Buvimning har qissasi,
Har bir gilgan hissasi
Fikrimni tortar edi,
Havasim ortar edi...

Bu satrlarni hammamiz yaxshi bilamiz. Bilamizgina
emas, yodlab olganmiz. Mening bolaligim Toshkentdan
ancha olisda - Kitob tumaniga garashli Xo‘jailmkoni
gishlog‘ida kechgan. Qir-adirlar etagidagi bu kichkina
gishlogda nagshbandiya tarigati pirlaridan Mavlono
Muhammad Darvesh, Hazrati Xojagi Imkanagiy, Mirzo
Kamol Oxund yashab o‘tganlar. Ulug‘lar xotirasiga
bunyod etilgan xonaqgoh qishlogning eng baland joyida
gad rostlagan. Shu sabab bu joy olislardan ham ko'inib
turadi. Ana shu gadamjo etagida bizning maktab bor.
Bolaligimda akamga qo'shilib chamasi olti oylar maktabga
borganman. Shunda akamning birinchi ogituvchisi endi
harf organayotgan jajji bolakaylarga ertagu dostonlar,
she’r-u matallar oqgib berardi. O'sha paytlarda “Oygul bilan
Baxtiyor” dostoni barcha oquvchilarning diliga hayrat-u
hayajon bag‘ishlagani sira yodimdan chigmaydi. Demoqchi
bo'lganim, men besh yasharlik chogimda Hamid Olimjon
asarlariga oshino bo'lganman. Albatta, o'sha kezlari bu
go‘zal doston muallifi hagida hech nima bilmaganman.
Togrirog’i, shunday go‘zal asarlarni kimdir yozganini
bola boshimiz bilan anglab yetmaganmiz. Ammo bitta
hagigat bor: katta ijodkorlar katta va go'zal asarlar yozadi
va ularning yozganlari aslo yosh tanlamaydi. Barchaning
galb-u shuuriga o'zining pokiza ne'mati - kamolot sari
intilish orzusini beraveradi. Hamid Olimjon asarlari ham
ana shunday quvvatga ega bebaho ganjinadir. Keyinchalik
bu hassos shoir ijodiga muhabbat qo'ydim, yodladim.
Bugun ularni farzandlarimga ham aytib bermogdaman...
Qachon bu atogli ijodkorning o'zbek adabiyoti rivojiga
go'shgan hissasi hagida o‘ylasam, hayratim ortgandan
ortadi. Bor-yog'i o‘ttiz besh yillik umrdan bunday ulug’
meros qolishi hazil gap emas. Bu ne‘'matni o'zbekka
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Allohning o'zi bergan. Gapni cho'’zmay magsad-muddaoga
o'tsam, ustoz ijodi bag‘ishlagan hayrat-u hayajonimni siz
bilan baham korsam deyman.

Hamid Olimjon tabiat manzaralarini tasvirlashdagi
mahorati, yil fasllari, daryolar, yurt go'zalligidan
hayratlanish tuyg‘ularini ifodalashdagi betakror usuli
bilan boshqa shoirlardan ajralib turadi. Nihoyatda tiniq
va yorgin obrazlar oquvchini ohanrabodek tortadi. “Tashna
ko'ngilday changagan barglar..” deb yozadi “Zarafshon
go'ynida” she'rida. E’'tibor bering, borliq va inson tuyg‘usi,
tabiat va kongil, ruhiy dunyo va moddiy dunyo mugoyasa
gilinmogda. Barglarning ko'inishi, holatini tashna ko'ngilga
o'xshatmogqda. So'lg‘in barglar, quriyotgan barglardanda
go'zal obraz yaratmoqda. Zarafshon nomi bilan ataladigan
yurt, Zarafshon nomi bilan ataladigan daryoga bo‘lgan
mehr-muhabbatini haroratli satrlar ila izhor etib, yurak
tuyg'ularining samimiyligi, ehtirosi she’rxonni hayajonga
soladi. Lirik gahramon yurtni, daryoni yorni sevgandek
ardoglaydi. Shoir go'yo tabiatga emas, insonga murojaat
gilgandek bo'ladi. Mana shu hodisa shoir she'riyatining
yuksak badiiyatini namoyon etadi. Quyidagi satrlarda lirik
gahramon qizga emas, daryoga qarata shunday deydi:

Ko'p uzoq yo'llar, quvladim... yetdim,
Men senga oshig, ko'rgali keldim.
Men seni ko'rdim, sevinchga botdim,
Shakar lablardan bo'salar oldim,
Bo'salar oldim.

Yurtning nihoyatda go'zalligini ayolning husni jamoliga
giyoslaydi. Ehtiros bilan 0’z muhabbatini izhor etadi. Axir
yurt deganda sevimli yor ham tushuniladi-ku. Fagat 0z
yurti bo'lgan insongina hagigiy muhabbatni chin yurakdan
his etadi.

Shu yurt, shu Vatanda ter to'kib mehnat gilish, xalq
farovonligi uchun fidokorona xizmat qilish nagadar maroqli,
nagadar zavgli. Hamid Olimjon ana shu tuyg'uni obrazli
tarzda yuksak badiiy mahorat bilan tasvirlaydi:

Hali go'yningda charchamas erlar,
Eng yogimli va eng qizil sirlar,
Yana siynangda sayr etar qirlar...

Har bir so'z, har bir misraning “rangi” bor - 0'z ma'nosidan
boshga yangi mazmuni bor.“Eng yogimli va eng qizil sirlar”
deganda bog‘larda gullagan chechaklar, yurakda gullagan
muhabbat nazarda tutilgan. Qonimda jo'shgan ehtiros bilan
sevaman seni, Zarafshon, degan ma’no bor bu satrda.

Daryo suvlarining orkach-orkach, tomdek-tomdek
to'lginlar bilan jo'shib oqgishi “Yana siynangda sayr etar girlar’
satrida o'z ifodasini topgan.Agl ko'zi bilan garaganda qirlar
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sayr etmaydi-ku. Birog xayol va tasavvur, tuyg'u qudrati
bilan qgirlarning sayr etishini his gilish mumkin. Bunda
shoirning badiiy mahorati namoyon bo'ladi.

“Bahorni sog‘'inganda” she’rida Hamid Olimjon ko'hna
turkiy she'riyat an’analarini davom ettirganini koramiz.
Mavsum go'shiglarining ohanglari yangicha jilo bilan
tovlanadi. Qahraton ayoz zabtiga olmoqda, bo'ron quturmoqda
kabi so‘zlashuv nutqi, bayonchilikdan gochadi va “Qish
cholar cholg'isin...” degan birgina satrning o0'zi bilan gishning
jami manzarasini ko'z oldimizda jonlantiradi.

Qirchillagan gishdan bezgan shoir tasavvurida bahorni
yaratadi va unga shunday murojaat etadi.

Shunda cho'pon kabi kezib tog'lar,
Men seni bir o'pay, quchoglay-da...
Suv - bulog bo'ylarinda charchay-da,
So'ngra qo’yningda erkalab uxlay.

Tabiat gqo'ynida ko’klam mofjizalaridan zavglanish -
tinch, osoyishta, farovon hayot timsoli. 0zod va emin-erkin
sayr etish, chopondek tog‘larni gadam-bagadam kezish
baxt-u saodatdan nishona erur. She’rning boshqgachaligi,
betakrorligi bahorni jonlantirishda, kelinchakdek go‘zal bu
faslni odam kabi tasavvur etishdadir. Bahorga shoir: “Men
seni bir o'pay, bir quchoqlay-da’, deydi. Boladek beg'ubor va
nafis tuyg‘ularini izhor etadi. Fagat shoirgina yurt go'zalligi,
tabiat chiroyiga bo'lgan o'z tuyg'usini ana shunday izhor
etish mumkin. Bu Hamid Olimjonning muhabbati.

“Bahorga yetganda” she'rida shoir yozadi:

Tongda oppoq bulut xayolimda
Qip-qizil loladan nishon taqdi.

Oppoq ko'ylakka tagilgan qip-gizil nishonni tasavvur
eting. Shoir qip-qizil lolani ham, oppoq bulutni ham
tasvirlamoqchi emas. Shoir ana shu yorqin timsollar
vositasida tongda quyosh chigishini tasvirlamoqchi.
Olamga quyosh chiqdi, bahorning so'lim va iliq tonggi otdi,
demogqchi. Bunda bulut bilan lola - metafora. Metafora -
fikrning quvvati. Metafora - sifatning orttirilgan darajasidan
ham yuksak bo'lgan yangi nomi.

Shoir hayotni sevadi, hayotga bo‘lgan jo'shqin
muhabbatini ehtiros bilan izhor etadi. Shuning uchun
ham shoir aytgan badiiy so'zning harorati nihoyatda
baland. Hissiyoti baland shoir, ehtirosli shoir kabi sifatlar
adabiyotshunoslar tilida hassos shoir deb nomlanadi.
Hamid Olimjon - hassos shoir.

Mana shu xususiyat shoirning “Ozar gizi” sherida ham
ko'zga tashlanadi:

Tingladim yoqimli kuylarni,
O'pdim men turmushning yuzidan.

Hayotsevarlikni bunday avj pardalarda kuylash har

kimga ham nasib etavermagan. Shuning uchun Hamid
Olimjonni zamonamizning eng iste’dodli shoirlari o'z
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ustozi deb bilishgan. Shoirning badiiy mahoratidan
sabogq olishgan, she'rlaridan so'z ranglari bilan manzaralar
chizish sirlarini organishgan. Zulfiya, Erkin Vohidov,
Abdulla Oripov, Yo'ldosh Eshbek... Bugun o'z mahoratni
namoyon etayotgan navgiron shoirlar ham Hamid Olimjon
maktabining oquvchilaridir.

O'zbekiston Qahramoni Abdulla Oripov ustoz Hamid
Olimjon mahoratni shunday e'tirof etadi: “Hamid Olimjon,
avvalambor, lirik shoir. Biz kopincha lirika deganda
mazmuniga kora muhabbat yoki manzaraga oid she’rlarni
tushunib yuramiz. Holbuki, qurug bayonchilikdan iborat
“lirika”lar ham yoq emas. Hagiqiy lirik asarda ko'z ham,
qulog ham ilg'ay olmaydigan, fagat ruhning torlarigina
seza oladigan titratmalar mavjud bo'ladi. Go'zal va teran
lirik holatni eng buyuk rassomlarning rangtasvirlarida
ham uchratamiz. Bunday asarga yillab termulsangiz ham
to'ymaysiz, u sizning holatingizni butunlay boshga o'zanga
burib yuborishga qodir.

O‘zbek she'riyatida lirikaning eng go'zal va nafis
namunalari, albatta, bor. Lekin Hamid Olimjon Llirikasi
boshga birorta shoirning lirikasiga aslo o'’xshamaydi. Bu
lirika marmar kabi tiniq, lekin sovuq emas. Unda tasvir
ham, ohang ham bo'lakcha:

Shivirlaydi betinim daryo,
Shig‘irlaydi vahm to'la jar...
Holbuki, tun - bunda, odatda,
Butun borlig uxlarday sokin...
Xayolimda bo'lding uzukun,
Seni izlab girg'ogqa bordim.
Och to'lginlar pishqirgan tunda
Topib ber, deb oyga yolvordim...

Bundoq durlar shodasini maroq bilan yana davom
ettirishimiz mumkin. Jumladan, men o'zim ona tilimda
yaratilgan bebaho baytlarni oqib yurishga muyassar
bo‘lganimdan bir umr minnatdorman, baxtliman.
Ushbu sehrli misralarni oyning nim gorong‘isida sokin
shivirlayotgan soy bo'ylarida jimgina takrorlash nagadar
yogimli... Demak, lirika ruhning suratidir.

Hamid Olimjonning sheriy misralarni saygallash ustida
bahodirona ter to'kish mahorati ham hali necha-necha
avlod shoirlarga ibrat bo'lib golgusidir”.

Shoirning “Qish” sarlavhali she’ri lirikaning eng
go'zal namunalaridan biridir. Agar boshlovchi shoirga
sheriyatning kitoblarda yozilmagan sirlarini orgatmoqchi
bo'lsangiz, Hamid Olimjonning mana shu she’ri eng yorgin
va eng namunali misol bo‘ladi. She’rda vogelik bayon
gilinmaydi, badiiy so'z bilan tiniqg manzaralar chiziladi.
Mana, qish ogshomi oq dengizga oxshatiladi. Odatda,
dengiz hamisha shovullab mavjlanib turadi. Bu “dengiz”
esa to'lginsiz uxlaydi. Hamma tomon oppoq qor bilan
qoplagan, degan gapni aytmasdan, shoir quyidagicha
ko'rsatib bermoqda:
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Ogshom... Borliq oq dengiz
To'lginsiz uxlar...

Yulduz go'yo oltin giz,
Jimlikni tinglar...

Tabiatdagi narsalar yana odamga o'xshatilmoqda.
Yulduz - oltin qiz... U jimlikni tinglamoqda... Nagadar ajoyib
tasavvur. Nagadar ajoyib surat. Ana shu manzarani musavvir
mo'ygalamda tasvirlasa, durdona rangtasvir asari paydo
bo'lardi. Lekin bu badiiy so’z durdonasini Hamid Olimjon
galam bilan yaratib gqo'ydi. Mana, zavglanib tomosha giling:

Past-past uylar, devorlar
Ogq ko'ylak kiygan.

‘Muz tog'i"dek u tomlar
Tinchlikka cho'mgan.

Uylar, tomlar aysberglarga - muz tog‘larga
o'xshatilmoqgda. Qishlogdagi uylarning hammasi qor
bilan goplangan, tomlarning usti muzlab yaltirab qolgan.
Ogshom, hamma yoq sokin, butun borliq gahratonda
muzlab golgandek go’yo. Odamlar, turli jonivorlarning qorda
yurgani aniq bilinib turadi:

Tamg'a kabi tanigli
Har yerda bir iz...

Lekin shunday ayozli tunda muzlab golgan tabiatga
bir ovoz jon bag‘ishlaydi. Beshikdagi bolasini allalab
uxlatayotgan onaning ovozi tabiatning batamom muzlab
golishidan omon saqlab goladi. Bola obrazida kelajak avlod,
inson hayotining davomchilari nazarda tutilgan.

‘Muz tog“”lardan chigadi
Bir alla sozi -

Yosh go'dakni yupatgan
Ona ovozi.

Kunduzgi quyosh nurlarida muzlarning erishi, tarnov-
larga osilib golgan o'tkir gilichday yaltirab turgan muz
sumalaklarning shamdek tomchilab tugashini shoir chiroyli
tasvirlaydi. Quyosh nurlarini zar ignalarga, billurdek muz
parchalarini sadaf tugmalarga o'’xshatadi.

Muz siynasin tiladi

U zar ignalar.
Parcha-parcha sinadi
Sadaf tugmalar.

Bobolarimiz aytgan xalq og'zaki ijodi namunalarida
gishning ustidan bahor golib chigadi, ezgulik yovuzlik
ustidan g‘alaba gqozonadi. Hamid Olimjondek yuragi yonib
turgan shoirning xayollari, tasavvur dunyosi ham buyuk
ajdodlarimiz niyatidek oliyjanob va umidbaxsh. She'riyat
dunyoga go'zallik baxsh etishi, inson ko'nglini zavglantirishi
zarur. Badiiy asar darajasini belgilashdagi asosiy mezon u
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insoniyatga ganday xizmat gilgani bilan belgilanadi. Hamid
Olimjon she'riyatining umrbogiyligining sababi ham aynan
shu vazifani qoyilmaqom gilib bajarganidadir.

Shoir “Cho'llar” she'rida bepoyon kengliklar go'zalligini
shunday tasvirlaydi:

Poyezd o'tgan chog'da bekatlar
Alvon ro'mol o'rab chigadi.

Cho'lda gizg‘aldoglarning lovullab ochilib yotganini
shoir hayajon bilan galamga oladi.

“Daryo kechasi” nomli sherida daryoning shovullab
ogishini nihoyatda chiroyli tasvirlaydi. Shiddat bilan
ogayotgan tog’ daryosining to'lginlari, jo'shgin harakati,
shitob ogimi ko'z oldingizga keladi. Suv go'yo katta-katta
xarsanglarni koptokdek yumalatib olib qochadi.

Kecha go'zal, daryo tinimsiz
Ag'darmoqda soyning toshini.
Dalalarga chozib oyog'in,
Qorliklarga o'rab boshini.

Daryoning odamdek dalalarga oyog'ini cho'zishi, oppoq
tivit romoldek gorliklarga boshini orashini tasavvur qiling.
Daryo tog'lardan boshlanadi, cheksiz dalalardan ogib o'tadi,
degan darak gapni shoir mahorat bilan nagadar go'zal
tasvirlagan.

“Chimyon esdaliklari’da esa tog'tabiati nihoyatda jonli
tasvirlanadi. Tashbehlar, o'’xshatishlar, istioralar oquvchining
tasavvurini gamashtirib, hayratga soladi:

Tog'da yurar ohu bir juvon,
Sochimni taraydi shabboda.
Menga bugun yaqindir osmon,
Bulutlardan tepamda poda.
Gozallikda tuganmas buloq,
Shamol-la o'ynaydi shalola.
Bahor yurar ko'chib tog'ma-tog,
Qo'llarida lola piyola.

Ohu - juvonga, bulutlar - podaga, lola - piyolaga
o'xshatilgani bilan betakror so‘z timsollari yaratilgan.
Aynigsa, bahorning go'lida lola piyola ko'tarib tog'ma-tog’
sayr etib yurishi go'zal manzaraning betakror tasviridir.

Hamid Olimjon fagat yangi badiiy timsollar emas, balki
yangi ohanglar ijodkori hamdir. Masalan, bolalikni sho'x va
o'ynoqi ohanglarda tasvirlaydi:

Suv oqardi,
Qo'ynida

Ko'krak kerib,

Balig kabi
Sho'ng'ib yotardik...
Qizlar o'tsa,
Orqasidan

Olma otardik.
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Shoir she'rlari va dostonlarida bunday diltortar,ohanrabo
navolar, betakror tovushlar obrazi ko’p.

Tafakkur olami keng va bepoyon shoirgina ana shunday
betakror obrazlarni yarata oladi. Xalgimizning ulug baxshisi
Fozil Yo'ldosh og'liga bag‘ishlangan “Kuychining xayoli”
sherida yaratilgan obrazda Hamid Olimjonning o'z shoirlik
mahorati ham tasvirlanganini anglaymiz:

Bu xayol so‘'ngsizdir, osmon kabi keng,
Bu xayol tugamas hech hali-beri.
Uning boyliklari umrlarga teng,
Hamon belgisizdir boshlangan yeri.

Shoirning hamrohi - xayol, hayoti - xayol, gismati -
xayol. ljodkor xayolni chizadi. Xayolning parvozi buyuk
kashfiyotlarni yaratadi. Xayolning ganotidan tutib, uni so'z
bilan oq qog'ozga abadiy muhrlagan shoirning asarlari
umrbogqiy yashaydi.

Hamid Olimjon ona-Vatanimiz O‘zbekiston timsoliga
so'z bilan haykal go'ygan shoirlardan biridir. Uning
“O'zbekiston” sherini hamon hayajonsiz ogib bo'lmaydi.
Yillar o'tdi, avlodlar almashdi. Lekin bu sher 0z go'zalligi
bilan oquvchilarni oziga rom etib kelmoqda. Yana yillar
o'tadi, asrlar o'tadi, lekin Hamid Olimjonning “Ozbekiston”
she’ri millatimiz va xalgimiz uchun aziz va qadrdon bo'lib
golaveradi:

Bunda bulbul kitob 0qiydi,
Bunda qurtlar ipak toqiydi,
Bunda ari keltiradi bol,
Bunda qushlar topadi igbol,
Bunda qorning taglarida qish
Bahor uchun soylaydi olgish.

Urush davrida fashizmga garshi kurash, tinchlik uchun
kurashmog, insoniyatni urush ofatidan asrash goyalarini
tarannum etdi. Qahramonning giyofasi, tuyg‘ulari, orzu va
armonlarini ochib beruvchi “Shinel” asari yuksak badiiyati
bilan ajralib turadi:

Ranging tuproqqa o’xshar,
Sen o’xshaysan kigizga.
Bormasdim seni Kiyib,
Yorim bo'lajak gizga.
Marg‘ilonda togilgan
Yo'l-yo'l shohi beqasam
Ming marta yaxshi edi,
Ichmaganimda qasam.
Lekin seni ustimga
Katta bir gam kiygizdi.
Singlim, qarindoshlarim,
Otam, onam kiygizdi.

Hamid Olimjon lirik she'rlar bilan birga ballada va

dostonlar ham yaratgan.“Jangchi Tursun” (1942),“Roksananing
ko'z yoshlari” (1944) balladalari, “Oygul bilan Baxtiyor” (1937),
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“Semurg’ yoki Parizod va Bunyod” (1939) dostonlari o'zbek
she'riyatining xazinasidan munosib orin olgan. Balladalarda
shair ikkinchi jahon urushi manzaralari, turli millat vakillarining
taqdiri, ularning boshiga tushgan fojia galamga olinadi. Shoir
botirlik va jasoratni, mehribonlik va bag'rikenglikni tarannum
etadi.Jangchi Tursun obrazida olis o'lkalarga urushga ketgan,
urush olovini yoggan yovuz kuchlarga garshi mardona
kurashgan ozbek yigitlarining umumlashma timsoli yoritib
berilgan.“Roksananing ko'zyoshlari” balladasida esa urush ofati
tufayli yurti vayron bo'lgan o'zga millat vakillariga 0z uyidan
joy berib, bagriga olgan ozbek xonadonlari tasvirlangan.
Ukrainalik Roksananing eri partizanlikda fashistlar bilan
kurashmogda. O'zi esa norasida go'dagi Vova bilan fashistlar
zulmidan qochib kelib, Shahrixonda Soraning uyidan panoh
topgan. Bir kuni tunda Roksana yoqolib goladi, bundan Sora
gattiq bezovta. O'zbek xonadonida yashayotgan musofirning
tunda yoqolib golgani uchun Soraning tomog‘idan taom
otmaydi. Urush ko'giliklari yetmaganiday, Roksananing
boshiga yana kulfat tushgan. Mittigina Vova, begunoh go'dak
gazo gilgan. Roksana uni qayerga dafn etishni bilmay, ona
qushdek chirgillab kezadi. Kongli alag‘da: musulmonlar
xristian farzandini o'z mozorlariga go'yarmikin? Gayridinning
bolasiga ular gabristonidan joy bermasa, nima giladi? Bir
chol Roksananing yo'lidan chiqib, uning dardiga sherik
bo'ladi. Vovani birgalashib qabrga go'yadilar. O'sha mashum
yillarda o'zbeklar insoniyat uchun, dunyodagi boshqa millatlar
uchun gonini ham, jonini ham bergan, tuprog‘idan, yeridan,
xonadonidan joy ham bergan. Mana, shoirning mahorati.
Urush, insoniyat boshiga tushgan kulfat millatlarni bir-
biridan ajratmaydi, balki birlashtiradi, degan gooya yuksak
badiiy mahorat bilan tarannum etilgan. Bu asar urush davri
adabiyotining eng yuksak namunalaridan biridir.

“Oygul bilan Baxtiyor”,“Semurg’yoki Parizod va Bunyod”
dostonlari yaratilgan sanaga e’tibor bering. Ular qatag'on
yillarida bitilgan. Zolim xonlar, yovuz ajdaholar, bevafo va
shafgatsiz saltanat egalari tanqid gilingan. Teran o'ylab
garalsa, shoir sotsialistik realizmning sinfiylik nazariyasiga
amal qilib, xonlar, boylarni goralamagan. Aksincha, xalqona
obrazlar bilan galamining tig'ini hukmron saltanat, shorolar
davlatining kirdikorlarini fosh etishga garatgan. Zulm
ostida golgan xalgni Bunyod kabi bahodirlar himoya
gilishi, yalmog'iz devlarning shafgatsiz hujumidan xalos
etishi lozimligini badiiy timsollar vositasida ifodalagan.
Yovuzlikka garshi kurash g'oyasi hamisha oz ahamiyatini
yogotmaydi.

Hamid Olimjon goyat tahlikali, tahdidlarga to'la
murakkab davrda galam tebratdi. Millat va xalq fidoyisi
sifatida xalq og‘zaki merosi namunalarini elning atoqli
baxshilaridan yozib olish ishlariga bosh-qosh bo'ldi.
Yozuvchilar uyushmasiga rahbarlik gilgan paytlarda Fozil
shoir va Islom shoirlarga munosib shart-sharoitlar yaratib
berdi, xalg ogzaki ijodi bilimdonlari ko'magi bilan xalg
baxshilarining terma-yu dostonlarini yozib olib nashr ettirdi.
Bu xayrli ishlar shoir ijodida ham muhim iz goldirgani ham,
albatta, sir emas. Biz yuqorida uning dostonlari xususida
ham mulohaza yuritdik.
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Mavluda SATIYEVA,
Alisher Navoiy nomidagi Toshkent davlat ozbek tili va adabiyoti universiteti
tayanch doktoranti

“ME’YOR UL - ASH'OR” RISOLASIDA ARUZGA
DOIR RITMIK BIRLIKLARNING BERILISHI

Annotatsiya. Ushbu magolada fors olimi Nasiruddin Tusiyning “Me’yor ul-ash’or” risolasida aruzga oid ritmik birliklar - juzvlar va
ruknlar qay tarzda berilgani, muallif aruzshunoslikdagi 6 ta juzvni tariflab ko'rsatgani, ammo fosila juzvi hagida ozgacha fikrlarda
ekani ochiglanib, ruknlarni tasniflashdagi noan’anaviy uslubi tahlil gilingan.

Kalit so'zlar: Nasiruddin Tusiy, aruz, forsiy aruz, juzv, sabab, vatad, fosila, rukn, rukn doiralari.

Annotation. This article examines the specifics of representing the rhythmic units of aruz - juzves and rukns - in the treatise
of the Persian scholar Nasiruddin Tusi “Me’yor ul-ash’or”. The author's proposed interpretation of the six juzvs in the context of
traditional aruz studies is analyzed, and his original approach to understanding the juzf of the fosil is revealed. Particular attention
is paid to the non-standard classification of rukns proposed by Tusi, which allows for a new perspective on the structure and
principles of the metric system.

Keywords: Nasiruddin Tusi, aruz, Persian aruz, juzv, sabab, vatad, fosila, rukn, circles of rukn.

AHHOTaums. B naHHOM CTaTbe paccMaTpMBAOTCS OCOOEHHOCTU penpe3eHTaLum pUTMUYECKUX EAUHUL, apy3a — I)KY3BOB U PYKHOB
- B TpakKTaTe nepcuackoro yyéHoro HacupyaauHa Tycu «Mebép yn-awbop». AHanM3mnpyeTcs MHTepnpeTaums LWecTu OXy3BOB, Npea-
NIOXXEeHHasi aBTOPOM B KOHTEKCTE TPaAMLIMOHHOIO apy30BeeHUS, @ TAKXKE BbISIBASETCS €r0 OPUrMHANbHbINM NMOAXOA K MOHUMAHUIO XKY-
3Ba pocmna. Ocoboe BHUMaAHUE yAENSeTcs HeCTaHAAPTHOM KIacCUPUKALLMU PYKHOB, NPeANoXeHHOW Tycu, YTo No3BONSET NO-HOBOMY

B3MSIHYTb Ha CTPYKTYPY U NPUHLMIIbI METPUYECKOM CUCTEMBI.

Kniouesble cnoBa: HacvpyaavH Tycw, apys, nepcuackuii apys, Lxy3ss, cabab, Batan, Gocuna, pykH, Kpyru pyKH. Kpyru pykH.

Nasiruddin Tusiyning aruz va qofiya ilmiga
bag‘ishlangan “Me’yor ul-ash’or” risolasi aruzga oid
asarlar ichida eng yaxshilaridan biri va o’zidan keyingi
poetik tafakkurga chuqur ta’sir korsatgan asardir. Risola
nisbatan kam organilgan bo'lishiga garamay, Muhammad
Qazviniy, Akram Ja’far, Rahim Musulmonqulov kabi
olimlar unga yuksak ilmiy giymatga ega manba sifatida
ta’rif berishgan [6: 9].

Risolada Nasiruddin Tusiy aruz asoschisi Xalil ibn
Ahmadning an’analarini davom ettirgan. Bu bilan o‘zidan
keyingi aruz va qofiya haqidagi asarlarga ham jiddiy
ta’sir korsata olgan. Masalan, Alisher Navoiy (“Mezon
ul-avzon”), Zahiriddin Muhammad Bobur (“Muxtasar”)
va Husayn Voiz Koshifiy (“Badoe ul-afkor fi sanoe al-
ash’or”) Nasiruddin Tusiy nomini hurmat bilan tilga
olishadi, asarini esa o'zlariga asosiy manba sifatida gabul
gilishadi. Shayx Taroziy “Funun ul-baloga’ni yozishda
bevosita bu asarga ham tayanganini gqayd etadi: “Bu
havastin kop nusxalarni mutolaa qildi, netokkim, “Aruzi
gistos” va “Aruzi Undulusiy” va “Me’yor-ul ash’or” va bu
tariga nusxalarning bahrlarida kop gavvosliq qildug”
[2: 146].

Mumtoz aruzshunoslikda nazariy bilimlarni tushuntirish
magsadida juzv tushunchasidan foydalanilgan. Juzv arab
tilida “gism”, “bo’lak”, “parcha” ma’nolarini bildiradigan,
aruzga oid eng kichik unsur bo'lib, arab alifbosidagi
harakatli va sokin harflarning turli tartibda birikishi
yordamida hosil gilinadi. Juzvlarning vazifasi undan
kattaroq birlik = ruknlarning xususiyatini belgilashdir.
Aruzshunos U.To'ychiyev aruzning asl kichik elementi harf
va harakat bo'lgani sababli aruz hagida orta asrlardagi
ta’'limotlar harfiy nazariya bo'lib golganini aytadi. Bunga
misol tariqasida esa Boburning rukn hagidagi “Hech rukn
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besh harftin kamroq va yetti harftin koproq kelmaydir”
so'zlarini keltiradi [5].

Aruz ilmiga oid manbalarda juzvlarni nomlash borasida
ayrim farglar ham mavjud. Jumladan, mazkur tushuncha
Qays Roziyning ‘Al-Mo‘jam”, Nasiruddin Tusiyning “Me’yor
ul-ash’or”, Boburning “Muxtasar” (‘Aruz risolasi”)ida “juzv’,
Ahmad Taroziyning “Funun ul-balog‘a”sida “asl”,Jomiyning
“Risolayi aruz”, Navoiyning “Mezon ul-avzon”, Husayniyning
“Badoyi’ us-sanoyi”” va “Aruzi Sayfiy’da “rukn” tarzida
keltirilgan.

Aruzshunoslikda juzvlarning an’anaviy uch guruhi -
sabab, vatad va fosila mavjud, ularning har biri esa 0z
navbatida yana ikki guruhga bo'linadi.

1.Sabab (arabcha - “argon”). Ushbu juzv harflarning qay
tartibda birikishiga garab o'z ichida yana ikkiga bo'linadi:

a) sababi xafif (yengil sabab) - bir mutaharrik va bir sokin
harfdan hosil gilinuvchi bo'lak. Zamonaviy aruzshunoslikda
esa bu bir cho'zig hijo (-)ga teng bo'ladi. Masalan: “ham’,
“nam”, “men”

b) sababi sagil (og‘ir sabab) - ikki mutaharrik harfning
ketma-ket kelishidan yaraluvchi bo‘lak. Zamonaviy
aruzshunoslikda esa u ikki gisga hijoning ketma-ket
kelishini (V V) bildiradi. Bunga “tana”, “kapa”, “sana” va
boshga so'zlar misol bo'ladi.

2.Vatad (arabcha - “qozigcha”). U ikki turga bo'linadi:

a) vatadi majmu (birikkan vatad) - ikki mutaharrik va bir
sokin harfning birikuvidan hosil bo’luvchi bo'lak. Zamonaviy
aruzshunoslikda gisqa hijodan song cho'ziq hijo kelsa, bu
vatadi majmuni bildiradi: (V -) Masalan: ‘chaman’, “taraf”,
“vatan”;

b) vatadi mafruq (ajralgan vatad) - ikki mutaharrik va
ular ortasida kelgan bir sokin harf yoki bir mutaharrik
harfdan so'ng ikki sokin harfning kelishidan tashkil topuvchi
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bo'lak. Zamonaviy aruzshunoslikda cho'ziq hijodan keyin
gisga hijoning kelishini ( - V) bildiradi.

3. Fosila (arabcha - “palos”, “oraligq”) ham ikki turga
bo'linadi:

a) fosilayi sug'o (kichik fosila) - uch mutaharrik harfdan
song bir sokin harfning kelishidan tashkil topuvchi bo'lak.
Zamonaviy aruzshunoslikda ikki gisqa hijodan so'ng bir
cho'zig hijoning kelishini (VV-) bildiradi. Masalan: “yuragim’,
‘ajabo”, “sanamo”;

b) fosilayi kubro (katta fosila) - to'rt mutaharrik harfdan
song bir sokin harfning kelishidan tashkil topuvchi bo'lak.
Zamonaviy aruzshunoslikda uch qgisga hijodan keyin bir
cho’zig hijoning kelishini bildiradi (VVV-) [4: 21-23].

Nasiruddin Tusiy boshga aruzshunoslar singari aruz
birliklarini tadqiq gilishda dastlabki e’tiborni juzvlarga
garatadi. Muhim jihati shundaki, mumtoz aruzshunoslikda
bo'lgani kabi ularni rukn/arkon tarzida emas, balki Xalil
ibn Ahmadga ergashgan tarzda juzv/ajzo shaklida beradi.
Uning fikricha, juzvlar mutaharrik va sokin harflarning
go'shilishidan yuzaga keladi, bunda arab va fors tillari
goidasiga ko'ra juzvning ilk harfi, albatta, mutaharrik bo'ladi.

Juzvlar tasnifiga bag‘ishlangan uchinchi fasl “Mutaharrik
va sokin harflardan paydo bo'luvchi she’r juzvlari hagida”
(“Dar ajzoyi soniyai she'r, ki az hurufi mutaharrik va sokin
muallaf shavand”) deb nomlanadi. Muallif juzvlar tavsifini
sababdan boshlaydi: “Ta’lif az du huruf buvad va on muallafro
sabab xonand va lomahola avval mutaharrik boyad. Pas
agar hurufi duyum sokin buvad, onro sababi xafif xonand
va musovii maqta’i mamdud boshad va agar mutaharrik
buvad, onro sababi saqil xonand” [1: 24].

Tusiyning fikricha, sababi saqgiyl ikki mutaharrik harfdan
tashkil topgani hamda o‘zidan keyin boshga juzv bilan
birikishi kerakligi bois fors aruzida go'llanilmaydi. Bu haqda
u shunday deydi: “Va dar agar asli she’ri forsi sababi sagil
musta’'mal nest az jihati on ki sababi sagil chun ba juzvi
digar payvandad va se mutaharrik yo ziyodat mutavoli
shavand va vuqu’i on dar she’ri forsi chunonki guftem, az
e’tidol xorich ast” [1: 24]. Sababi saqiylga qo'shilishi kerak
bo'lgan juzv ham mutaharrik bo'lishi kerakligi sababli, uchta
mutaharrik harfning ketma-ket kelishi fors tilining fonetik
tabiatiga zid holat sanaladi. Shu tufayli, Tusiy forsiy juzvlar
tarkibidan sababi saqiylni chigarib yuboradi, shuningdek,
tarkibida sababi sagiyl bor ruknlar (afoyillar)ni ham fors
aruziga yot deb sanaydi.

Muallif vatad juzvi hagida shunday deydi: “Va ta'lifi
duyum az se harf buvad va onro vatad xonand va har se
mutaharrik nashoyad, chunonki gufta omad va harfi avval
lomahola mutaharrik boshad. Pas agar duyum sokin buvad,
seyum mutaharrik boyad, chi du sokin nashoyad, ki dar
asnoi suxan jam shaved va on muallafro vatadi mafruq
xonand. Va agar duyum ham mutaharrik buvad va seyum
sokin, onro vatad majmu’ xonand” [1: 24].

Tusiyning fosila juzvi haqidagi qarashlari ham qiziq:
“Arab aruzida uch mutaharrik va bir sokin harfdan iborat
juzv fosilayi sugro deb nomlanadi. Masalan, fa’ilun. Bu juzv
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ikki sabab: sababi saqiyl va sababi xafifdan tashkil topgan.
To'rt mutaharrik va bir sokin harflardan iborat juzv esa
fosilayi kubro deyiladi. Masalan, fa'alatun. Bu juzv sababi
sagiyl hamda vatadi majmu’dan tashkil topadi” (“Va dar
arozi tozi (ya'ni arab) muallafero, ki az chahor harf buvad:
se mutaharrik va chahorum sokin, fosilayi sug'ro xonand,
misolash fa’ilun va on murakkab azz du sabab buvad: avval
saqil va duyum xafif. Va muallafero, ki az panj harf buvad:
chahor mutaharrik va panjum sokin - fosilayi kubro xonand,
misolash fa’ilatun va on muallaf az sababe saqil va vatadi
majmu’ buvad va har du az ta'lifoti boshad” [1: 25]).

Shu orinda Nasiruddin Tusiy arab aruzida har olti juzvni
0z holicha qayd etib, sababi sagqil, vatadi mafrug hamda
fosilayi kubrolarni fors aruzidan chigarib tashlashini ham
kuzatamiz. So'ng juzvlarning har biriga ham arab, ham fors
she’riyatidan xos misollar keltirib o‘tadi.

Aruzshunoslikda sabab, vatad va fosila juzvlarining turli
shakllarda qgo'shilishi tufayli sakkiz rukn (afoyil) yuzaga
keladi. Bu ruknlarning misra tarkibida muayyan qonuniyat
asosida takrorlanib kelishi esa baytni hosil giladi.Ana shu
sakkiz asliy ruknlar quyidagicha ko'inishga ega:

1) fauvlun - vatadi majmu’ (V -) hamda sababi xafif (-)

2) foilun - sababi xafif (=) hamda vatadi majmu’ (V -)

3) mafoiylun - vatadi majmu’ (V -) hamda ikki sababi
xafif (-) (-)

4) mustafilun - ikki sababi xafif (-) () hamda vatadi
majmu’ (V -)

5) foilotun - sababi xafif (=), vatadi majmu’ (V -) hamda
sababi xafif (-)

6) mafoilatun - vatadi majmu’ (V -) hamda fosilayi

sugTo (VV-)

7) mutafoilun - fosilayi sugro (VV -) hamda vatadi
majmu’ (V -)

8) maf'uvlotu - ikki sababi xafif (=) (-) hamda vatadi
mafruq (- V)

Risolada juzvlar hagida ma’lumot berilgach, e’tibor
ruknlarga garatiladi. Muallif ruknlarni o'z nomi bilan ataydi,
turkiy aruz ilmida, xususan, Navoiyda esa ular “afoiyl” va
“tafoiyl” tarzida keltirilgan. Tusiy tortinchi bobni ruknlar
tahliliga bag‘ishlaydi. Uning fikricha, fagat bitta juzvning
takroridan yuzaga keladigan va aynan shu sababli asosiy
ruknlar safiga kirmaydigan afoyillar tinglovchiga yogimli
emas. Masalan, tort harfdan iborat va sababning takrori
tufayli yuzaga kelgan rukn yoki olti harfdan iborat
va vatadning takroridan yuzaga kelgan rukn amalda
go'llanilmaydi. Tusiy shu jihatdan yettidan koproq harfdan
tashkil topgan afoyillar asosiy ruknlar tarkibiga kirmasligi
va iste’'molda uchramasligini qayd etadi: “Va arkoni she’r
ba’ze ba tab’and va onro usul xonand va ba’ze na chunon
va onro furu’ xonand.Vaa har ruki, ki az takrori juzve boshad,
mulizz (guvoro) nabuvad va ba in sabab rubo'i (chorgona) va
sudosiro (shashgonaro), ki az takrori asbobi (sababhoi) tanho
yo avtodi (vatadhoi) tanho buvad, az usul nashumurand.Va
har rukn, ki daroz shavad, ham muliza (guvoro) nabuvad az
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jihati on ki igtizzoi malolat nakunad va ba in sabab ziyodat
az subo'i (haftgona) dar usul musta’mal nest” [1: 27].

Nasiruddin Tusiy arab aruzida sakkiz afoyildan on
asosiy rukn, fors aruzida besh afoyildan yetti asosiy rukn
ishlatilishini yozadi: “Pas arkoni asli dar forsi haft as ba
haqiqgat panj dar lafz va on: fa’'ulun va mafo'ilun, foilotun,
mustaf’ilun, maf'ulotu ast. Va dar tozi dah ba hagiqat va
hasht dar lafz, chi: foilun va mafoilun va mafoilun ham
az usul ast” [1: 28]. Arab aruzida bular: fauvlun, foilun,
mafoiylun, foilotun, mustaf’ilun, mufaalatun, mutafailun,
maf’uvlotu; fors aruzida esa fauvlun, foilun, mafoiylun,
foilotun va mustafilun.

Tusiy risolasida Qays Roziy, Vohid Tabriziy, Alisher Navoiy
va Zahiriddin Muhammad Boburdan fargli ravishda asosiy
ruknlarni doiraga yig‘ib, ularning bir-biridan ganchalik farg
gilishini ham ko'satib bergan. Bu hagda o'zi shunday deydi:
“Va aro'ziyono odat boshad, ki istixroji in arkon az yakdigar
ba fakk va tarkib bayon kunand va dar davoir (doiraho) vaz’
kunand” [1: 28]. Shuningdek, “Me’yor ul-ash’or’da ruknlar
xumosiy va suboiy ruknlarga tasnif gilinadi.

Birinchi doiraga Tusiy fauvlun hamda foilun ruknlarini
kiritadi. Misol tarigasida keltirilgan jumla “Bihiy kun”tarzida
ogilsa fauvlun,“Kun bihiy” tarzida oqilsa foilun rukni kelib
chiqishini aytadi: “Yak doira biguzarad bar vazni fauvlun

va foilun va bar o' navisand alomoti mutaharrik va sokin
va ba izoi (ro' ba ro’) on hurufu in kalima, ki “bihiy kun” to
agar 0goz az “bo” kuni, “bihiy kun” bar havolii (atrofi) doira
biguzarad bar vazni fauvlun. Va agar og'oz az “qof” kuni,
“kun bihiy” boshad bar vazni foilun” [1: 28].

Keyingi ikki doira suboiy ruknlardan tashkil topgan
bo'lib, mafoiylun, mustafilun va foilotun ruknlarini bir
doiraga jamlaydi. Bu doiraga “du tan yakdil” kalimasini
misol gilib kiritadi. Jumla “Du tan yakdil” tarzida oqgilsa
mafoiylun rukni, “Yakdil du tan” tarzida ogilsa mustaf’ilun
rukni, “Dil du tan yak” tarzida ogilsa foilotun rukni kelib
chigishini aytadi.

Keyingi doiraga esa mafoilatun hamda mutafoilun
ruknlarini kiritib, “Badiy nakunam” jumlasini misol tarigasida
beradi: “Va doirai digar jihati mutafoilun va mafoilatun
binihand va bar o' navisand “Badiy nakunam”, to har du
rukn az o' xonda shavad”[1:29].

Juzv va ruknlarning risolada berilishini organib
chiggach, muallif bu borada ganchalik ko’)p ma’lumot
berganiga guvoh bo‘lamiz. Nasiruddin Tusiy “Me’yor ul-
ash’or’da juzvlar va asosiy ruknlar hagidagi fikrlarini
batafsil va mukammal tavsiflab bergani tufayli, undan
keyingi aruzshunoslar aruz nazariyasiga deyarli hech
ganday yangi fikr go'shmadilar.
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mustagqil tadqgiqotchisi

TEOLINGVISTIKANING UMUMBASHARIY
AHAMIYATI VA O‘RGANILISHI

Annotatsiya. Maqgolada lingvistikaning nisbatan yangi yonalishlaridan biri bo'lgan teolingvistika, uning mazmun-mohiyati
hamda bugungi kundagi ahamiyati yoritib berilgan, teolingvistika sohasidagi izlanishlar va ilmiy tadqiqotlar, fanning rivojlanishiga

hissa go'shgan olimlar hagida ma’lumotlar tagdim etilgan.

Kalit so'zlar: teolingvistika, tilshunoslik, leksika, din, tadgiqot, termin, lingvomadaniyat, e’tiqod.

Annotation. The article examines theology as one of the relatively new branches of modern linguistics. Its essence, relevance, and
significance in the context of modern linguistic research are revealed. Information is presented on scientific developments in this field,
as well as on scholars who have made significant contributions to the formation and development of theolinguistics as an independent

scientific discipline.

Keywords: theolinguistics, linguistics, lexicon, religion, research, term, linguistic culture, faith.

AHHOTaumMs. B ctatbe paccMaTpMBaEeTCsi TEONMHIBUCTMKA Kak OLHO M3 CPaBHWTENbHO HOBbIX HAMpaB/iEHU COBPEMEHHOMO
A3bIKO3HaHMSA. PacKpbIBaeTC €€ CYWHOCTb, akKTyaslbHOCTb M 3HAYEHWE B KOHTEKCTE COBPEMEHHbIX JIMHIBUCTUYECKUX MCCIEA0BAHMIA.
MpencraBieHbl CBEAEHMS O HAYYHbIX pa3paboTKax B AAHHOW 061acTH, a Takke 06 YUYEHbIX, BHECLUMX 3HAUUTENbHbINM BKAd B GOPMU-
pOBaHWE U Pa3BUTUE TEOJIMHIBUCTUKM KakK CaMOCTOSTENIbHOW HaYYHOM AUCLMMIUHBI.

KnioueBble cnoBa: TEONMHIBUCTUKA, TMHIBUCTUKA, NEKCUKA, PENUTUS, UCCNEeN0BaHUE, TEPMUH, IMHIBOKYLTYpPa, Bepa.
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Ilm-fan rivojlangani sayin tilshunoslikda ham yangi
yonalish paydo bo'ldi. Teolingvistika fani dastlab yaxlit
holda organilgan bo'lsa, keyinchalik uni sohalarga bo'lib
organish ehtiyoji paydo bo'ldi. Bugunga gadar teolingvistika
bo'yicha bir gancha izlanishlar tadgiq gilingan, ilmiy magola
va kitoblar chop etilgan bo'lsa-da, mazkur yo'nalish hali
uzluksiz tadqiqotlarni talab etadi. Ushbu maqolada, avvalo,
“teolingvistika” atamasining ma’nosini ochib berishga
harakat gildik. Ma’lum bo'ldiki, ushbu atamaning ma’nosi
maxsus soha doirasida organilmagan, balki turli magola,
tezis va boshga manbalar ichida keltirilgan. Ingliz yoki rus
tillaridagi manbalardan tarjima gilingan. Hatto 35 mingdan
ortiq so’zlarning ma’nolari jamlangan “O'zbek tilining izohli
lugati”da ham so'zning lug‘aviy ma’nosi keltirilmagan.
Berilgan barcha ta'if va izohlarni umumlashtirgan holda
aytish mumkinki, teolingvistika — din va til xususiyatlarini
o'zida birlashtirgan, ular orasidagi munosabatlarni aks
ettiruvchi ilmiy yonalishdir.

Atama sifatida izohlanganda teolingvistika so‘zi
yunoncha “teo” - “Xudo”va “lingvistika” - til hagidagi fanning
birlashishidan hosil bo’lgan. O.Mavlonov bu so'zga “diniy
manbalar, ta’limotlar, mugaddas kitoblar va ularga yozilgan
tafsir va izohlarning lingvistik jihatdan o'ziga xosliklari,
uslubiyati va farglarini organuvchi tilshunoslikning bir
tarmog’i” [7] deya ta'rif bergan. Uning fikricha, boshqa
tillardagi izohli lugatlarda - xoh u kitob shaklida bo'lsin,
xoh u onlayn shaklida bo'lsin - diniy tilni o'rganish tarzida
berilgan.

Teolingvistikani termin sifatida dastlab belgiyalik olim
J.P.van Noppen 1981-yili go'llagan. 1995-yilga kelibgina
angliyalik lingvist D.Kristal 0'zi tuzgan ensiklopedik lugatga
so’zni lingvistik termin sifatida kiritgan [2].).P.Noppenning
ta’kidlashicha, “keyinchalik ingilob darajasida baholangan
diniy tilga bo'lgan gizigish nafaqat din va ilohiyotda uzoq
yillardan beri mavjud bo'lgan fundamental muammolarga
ijobiy yondashuvni ta'minladi, balki ularning ilmiy asosda
tahlil qilinishiga va samarali izlanishlar olib borilishiga
ham sabab bo'ldi” [3: 1].

Rus teolingvistikasi rivojiga ulkan hissa go'shgan olim
A.K.Gadomskiy fikriga ko'a, teolingvistika “din va tilning
0'zaro munosabati natijasida paydo bo'lgan, tillarda aks
etgan diniy so'z va terminlar va ularning keng va tor
doiradagi ma’nolarini organuvchi fan” [4: 164]. Shuningdek,
olim “teolingvistika” atamasi bir tomondan ikki mustaqil
bilim sohalari (diniy ta’lim va lingvistika)ning mavjudligini
nazarda tutadigan, boshga tomondan ularning imkon qadar
birikishini talab giladigan ikkita tarkibiy gismdan tashkil
topganini ta’kidlaydi” [5: 63].

Teolingvistika termini fanga kirib kelgunga qadar
tilshunoslikda din, diniy marosimlar, unga bog'liq urf-odatlar
va tillarning o'zaro munosabatlarini anglatuvchi “diniy til”,
“din tili”, “sakral til”, “diniy-ma’rifiy uslub”, “konfessional til”,
“mugaddas til” kabi bir gancha so’z va iboralar mavjud edi.
Ular bir-biriga sinonim emas, balki bir leksik guruhdagi
terminlardir. Bu so'z va iboralar hozirgacha go'llanilib
kelinmogda. Chunki ba’zi lingvistlar teolingvistika degan
termindan foydalanishni ma‘qul kormaydi, yana boshgalari
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bu fagatgina tilning funksional elementlaridan biri deb
hisoblaydilar [8: 14].

Mamlakatimizda ushbu yonalishni tadqiq etgan ilk
olimlardan biri — professor M.R.Galiyevadir. U til va din
ortasidagi ozaro munosabatga to'xtalar ekan, bu masala
lingvistik tadgiqgotlar tarixining barcha bosqichlarida
— xususan, Paninining sakkiz kitobi, arab tilshunosligi,
Par-Royal grammatikasi, klassik va semit filologiyasi,
ekzegetika va germenevtika, leksikografiya hamda
tarjimashunoslikning shakllanishi jarayonlarida ham
dolzarb bo'lganini ta’kidlaydi. Olimaning fikriga ko'ra,
mazkur tadgiqotlarning vujudga kelishiga aynan diniy
ehtiyojlar sabab bo‘lgan. Jumladan:

« mugaddas diniy matnlarda go'llanilgan o'lik va tirik
tillar ortasidagi farglarni izohlash zarurati;

e dinlarning turli xalglar orasida yoyilishi uchun
mugaddas matnlarni tarjima va talgin qilish ehtiyoji;

 ibodat tillarining muayyan din tarqalgan hududlarda
asosiy aloqga vositasi sifatida ishlatilishi (masalan: veda,
avesto, arab, grek, lotin, arman, gadimgi slavyan tillari)
kuzatilgan.

So'nggi besh vyillikda professorlar S.A.Karimov,
M.X.Hakimov rahbarligi ostida sohaga doir bir gancha
fundamental ahamiyatli tadgiqotlar amalga oshirildiki,
ular sabab o‘zbek tilida mavjud 5 ta uslub gatoriga
oltinchi - diniy uslubni kiritish togrisida, O'zbekistonda
teolingvistikani rivojlantirish bo'yicha ilmiy-nazariy, amaliy
ahamiyatli konsepsiyalar shakllandi [10: 217]. Filologiya
fanlari bo'yicha falsafa doktori Turdiqulov Sherzod
Duminovich “Teolingvistik g'oyalarning onomasiologik
tadgiqotlarda aks etishi” maqolasida aytib o‘tganidek,
bugun o’zbek teolingvistikasi ilk shakllanish bosqichlarini
boshidan o‘tkazmoqda. Sohaga doir hal gilinishi lozim
bo'lgan eng nozik masalalar gatorida o'zbek tilida mavjud
diniy-e'tiqodiy leksika va ular gatori diniy uslub, diskursga
alogador unsurlarni islomiy e’tigoddan chekinmagan tarzda
yoritmogni magsad gilganmiz va o'ylaymizki, fan, uning
ildizlari gayerda nishona bergan bo‘'lmasin - u dunyo
dinlarining mavjud konsepsiyalarini inobatga olgan holda
rivojlanmog'i shart [11: 23-24].

Tilshunos olim O.A.Mavlonov “O‘zbekistonda
teolingvistika” magolasida diniy va lingvistik tadgiqotlarning
o0'zaro munosabatlari natijasida paydo bo'lgan teolingvistika
boyicha yurtimizda olib borilgan izlanishlar hagida
atroflicha ma’lumot bergan. Teolingvistikaning paydo bo'lishi,
tilshunoslikda bir yonalish sifatida shakllanishi va rivojlanib
borishi, yurtimizda olib borilgan bunday tadgiqotlar tarixi
uzoqg o'tmishga borib tagalishiga alohida e'tibor qaratgan
[8: 11]. M.R.Fayzullayevaning “Theolinguistics as a new
scientific discipline” (Teolingvistika yangi ilmiy yo'nalish
sifatida) magolasida til va din ortasidagi bog'ligliklar, diniy
omillarning tilda aks etishi hamda diniy til muammolarini
organuvchi tilshunoslikning yangi yonalishi teolingvistika
fanining nazariy asoslari, tadgiqot obyekti, magsad va
vazifalari organib chigilgan. Xususan, muallif fan rivojiga
katta hissa go'shgan mashhur olimlarning mazkur fan
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yuzasidan olib borgan tadqiqotlari natijalarini keltirish
orgali fanning paydo bo'lish bosgichlarini xronologik ketma-
ketlikda namoyon etadi [6: 17].

P.M.Masherov nomidagi Vitebsk davlat universiteti
dotsenti A.A.Buyevich ham teolingvistika bo'yicha koplab
izlanishlar olib borgan hamda bu sohaga oid bir gancha
magolalar nashr ettirgan.“Theolinguistics as a new branch
of linguistics” (Teolingvistika lingvistikaning yangi tarmog'i
sifatida), “CraTyc KoHUEenNTa cnaceHme ¢ Nno3uuUmit TEONIUHI-
BMCTUKM U nuHrBokynbTyponormumn” (Najot tushunchasining
teolingvistika va lingvomadaniyat nuqtayi nazaridan o'rni)
kabi magolalari shular jumlasidandir.

Tor soha vakillari teolingvistikaning ‘otasi” deya e’tirof
etadigan belgiyalik lingvist Jan Pier van Noppen va Rossiya
Federatsiyasida teolingvistikaning asoschisi sifatida
garaladigan A.K.Gadomskiyning ilmiy ishlari bu sohada
nihoyatda ahamiyatlidir. N.B.Mechkovskayaning “Til va din”,
A.K.Gadomskiyning “Rus teolingvistikasi: tadgiqotning tarixi,
asosiy yonalishlari’, V..Postovalovaning “Zamonaviy inson
bilishida teolingvistika: uning kelib chiqishi, asosiy goya
va trendlari”, D.Kristalning “Til va din”, J.P. van Noppenning
“Teolingvistika”, “Metafora va din (Teolingvistika Il)” asarlari
ham muhim manbalardan hisoblanadi.

N.Raximova “Fanda o'zbek tili teonimlarining tadgigi
masalasi” maqgolasida ozbek teonimikasi bo'yicha olib
borilayotgan izlanishlar va teonimlarning tilshunoslikda

organilishi hagida fikr yuritgan. Muallif teonimlar
tilshunoslikning diniy muloqotni organuvchi yangi
yonalishi - teolingvistikaning shakllanishiga turtki
bo'lganini aytib o‘tgan.).Omonturdiyev va A.Omonturdiyevlar
hammuallifligida nashr gilingan “Marifiy-irfoniy istilohlar”
lug‘atida diniy, diniy-falsafiy, diniy-marifiy, diniy-dunyoviy bir
ming besh yuzga yagin leksemalarning izohi keltirilgan. Biroqg
teonimlarning ancha gismi kiritilmay qolgan [12: 195-197].

Ushbu magoladan kozlangan asosiy maqsad
teolingvistika, uning mazmun-mohiyati va hozirgi kundagi
ahamiyatini yoritib berishdan iborat edi. Bu yonalish nomi,
kelib chigishi, termin sifatidagi ma’nolari turli manbalardagi
ma’lumotlar asosida keltirildi. Kichik tadgiqotimiz
jarayonida biz duch kelgan asosiy muammolardan biri
teolingvistika bo'yicha o'zbek tilidagi ilmiy manbalarning
yetishmasligi bo'ldi. Mavjud ma’lumotlarning aksariyati
ingliz va rus tillarida bo'lib, hatto ushbu yonalishda izlanish
olib borgan o'zbekistonlik tadgigotchilarning ishlari ham
asosan xorijiy tillarda nashr etilgan.

Xulosa qilib aytganda, teolingvistika hozirgi kunda
faol tadqgiq etilayotgan va ilmiy e’tiborni tortayotgan
yonalishlardan biri. Bu boradagi dastlabki ilmiy izlanishlar,
magqola va tadqiqgotlar sohaning rivojidan dalolat beradi.
Teolingvistika bo'yicha yangi maqgolalar muntazam chop
etilayotgani sohaga bo'lgan gizigish ortib borayotganini
ko'rsatadi. Biroq mazkur yonalishda hali organilishi zarur
bo'lgan koplab masalalar mavjud.

Foydalanilgan adabiyotlar
1. Buyevich A.A. Theolinguistics as a new branch of linguistics. // The Youth of the 21 Century: Education, Science, Innovations. -

Vitebsk: Vitebsk State P.M. Masherov University, 2014.

2. Crystal D. The Cambridge Encyclopedia of Language. - Cambridge: Cambridge University Press, 1995.
3.).P.Van Noppen. // Theolinguistics. - Brussel: Vrije Universiteit Brussel, 1981.
4.Tapomckuii A.K. O nakyHax B cMCTEME NIMHIBUCTUYECKOW HayKu: NpobieMa B3aMMOAENCTBUS si3bika U penurum // KynbTypa Hapoaos

MpuyepHomopbs, N249. - T.1. - 2004. - C. 164.

5. Fayzullayeva M.R. Teolingvistika yangi ilmiy yonalish sifatida. // O'zbekistonda xorijiy tillar, 2022. N5 (46).

6. Galiyeva M.R. Dunyoning lisoniy tasvirida diniy-mifologik tafakkurning aks etishi: Filol. fan. dok. diss. avtoref... - Farg'ona, 2019.
7.Mavlonov 0.A. O'zbekistonda teolingvistika. // So'z san’ati, 2019, N25.

8. Narzullayeva D.B. History of the translation of the Quran into French./ In international conferences, 2023.Vol. 1, N92.

9.Turdiqulov Sh.D. Surxondaryo onomastik sathida teotoponimlar. //Educational Research in Universal Sciences, 2022, N95.
10.Turdiqulov Sh.D.Teolingvistik goyalarning onomasiologik tadgiqotlarda aks etishi.// Filologik tadgiqotlar: til,adabiyot, ta’lim, 2024, N3,
11.Raximova N. Fanda o'zbek tili teonimlarining tadgigi masalasi. // Tamaddun nuri, 2024, N28.

Ma’mura NORJIGITOVA,
Samarqand davlat universiteti 1-bosqich magistranti

MIFOLOGEMAGA DOIR NAZARIY QARASHLAR TALQINI

Annotatsiya.Magolada ‘mifologema”atamasiga ta'rif berilgan, uning ‘arxetip’va ‘mifema”tushunchalaridan fargi izohlangan,mavzu doirasidagi
ilmiy jihatdan notog'i garashlarming kelib chigish sabablari tahlil gilingan, mifologemaning adabiyotshunoslikdagi ahamiyati yoritilgan.

Kalit so’zlar: mifologema, arxetip, mifema, mifopoetika, mif, obraz, sujet, motiv, ramz, semantik, formal.

Annotation. The article defines the term “mythologeme” and explains its differences from the concepts of “archetype” and
“mytheme”. It analyzes the causes behind scientifically inaccurate interpretations related to the topic and highlights the theoretical

and practical significance of the mythologeme in literary studies.

Keywords: mythologem, archetype, mytheme, mythopoetics, myth, character, plot, motif, symbol, semantic, formal.

AHHOTaums. B ctaTbe 0aétca onpeaeneHme TepMuHy «Mmndonoremas, pasbacHSIOTCS €ro OTNYKS OT MOHATUIA «apXeTun» n «Mude-
Ma». [poaHanM3npoBaHbl MPUYMHBI BOSHUKHOBEHMSI HAYYHO HEKOPPEKTHbIX B3MISL0B MO AaHHOM TeMe. TakKe 0CBeLleHo TeopeTuye-
CKOE M NpaKTU4yeckoe 3HayeHne MubonoremMbl B IMTepaTypOBEAEHUMN.

KntoueBble cnosa: Mmudonorema, apxetvn, mudema, Mudonostmka, Mud, 06pas, CtoxxeT, MOTUB, CUMBOJ, CEMaHTUKA, popMa.

2025-yil 7-son —

&y -

t.me/TAT jurnal



b 2t b
< FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Kitobxon badiiy adabiyot durdonalarini ogir ekan,
kop hollarda asardagi g'oya, vogea, obraz, motiv yoki
detallarning ayni ma’no tashishi, bir-biriga o’xshash ekani
kozga tashlanadi. Bu holat bir necha sabablar orqali
izohlanadi:

- bashariyat tarixida vaqt o‘tsa ham, dolzarbligini
yogotmagan mavzularning mavjudligi (sevgi, yaxshilik va
yomonlik, oila, urush, erkinlik va b.)

- adiblar bir-birining asarlari bilan tanishish jarayonida
ulardan ilhom oladi yoki ularga gaytarig yozadi;
Postmodernizmning xususiyatlaridan biri ham aynan shu
sabab maydonga kelgan bo'lib, intertekstuallik nomi bilan
yuritiladi.

- badiiy asar namunasi bitta manba asosida bo'lishi
(misol tarigasida xalq og‘zaki ijodi namunlarini keltirish
mumkin).;

- bir davrda yashagan yozuvchilar kopincha o'xshash
ijtimoiy, siyosiy, falsafiy muammolarni badiiy jihatdan aks
ettiradi. Bu esa bir-biriga o'’xshash detal va syujetlarning
paydo bo'lishiga olib keladi (masalan, urushdan keyingi
travmalar, modernizm davridagi individualizm muammosi);

- badiiy asar janr xususiyatlari va gqonuniyatlaridan
kelib chigib o'xshashliklar kuzatiladi.

Yuqorida keltirilgan sabablardan tashgari, turli
makon va zamonda yozilishidan gat’iy nazar, asarlarning
shakl-mazmun jihatdan yaqinligini ta'minlovchi yana bir
omil arxetiplar (psixologiyada) yoki mifologemalarning
mavjudligi.

Adabiy asarning tahlili va uni adabiy-nazariy jihatdan
baholash uchun atamalar mohiyatini anglash muhimdir.Shu
bois tanlangan atamalar ta'rifini bir necha tadgiqotlar asosida
organish magsadga muvofig. Adabiyotshunoslik nazariyasida
hali to'lig'icha ma'no-mazmuni ochib berilmagan tushunchalar
mavjudligi fagat yagona nazariya bo'yicha xulosa qilib
bo'lmasligini anglatadi. Arxetip va mifologema ham hozirgi
kunda shunday atamalar gatoriga kiradi. Ushbu mifopoetik
komponentlar yuzasidan olib borilgan ilmiy izlanishlar yakdil
xulosaga olib kelmasligi bilan xarakterlanadi.“Hozircha arxetip
va mifologema hagida to'liq ishlab chigilgan nazariya yog.
Bu boradagi garashlamni tizimlashtirishga Y.L.Shishovaning
“Mifologema tushunchasini aniglash hagida” magolasida
harakat gilingan”[6].

Arxetip atamasi yunon tilidan olingan bo'lib, “dastlabki
obraz” ma’nosini anglatadi. Bu istilohni fanga birinchi marta
shveysariyalik olim Karl Gustav Yung olib kirgan. Yana bir
olim K.G.Yung analitik psixologiya nazariyasida ushbu
atamani qo'llaydi. Keyinchalik esa boshqa fanlar doirasida,
shuningdek, adabiyotshunoslikda ham ishlatila boshlaydi.
Tadgiqotlarni organish natijasida kelgan xulosamizga ko'a,
mazkur tushunchani mohiyatan togri anglamaslikka bir
necha sabablar bor.

Avvalo, kop holatlarda adabiyotshunoslar “adabiy
arxetip”ni psixologiya fanidagi tushuncha bilan
chalkashtiradilar. Natijada, badiiy asar tahlili K.G.Yungning
psixologik modeliga moslashtiriladi. Bu esa xato badiiy
tahlilga sabab bo'ladi.

www.tilvaadabiyot.uz —
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Ikkinchidan, arxetipga ortiqcha tafsilotlarni qo'shib
yuborish ham tushunchaning mazmunini o‘zgartirib
yubormogda. Masalan, aslida ramziy bo'lmagan detallarga
ham ortiqgcha ma’no berish va h.k.

Uchinchidan, arxetip atamasi universal bo'lib, o'zida
umumiylik ma’nosini ham tashiydi. Ammo bu umumiylik
noanigliklarga sabab bo'lmogda. Misol uchun, arxetip
va mifologema atamalari bir xil ma’noni bildiruvchi
sinonimlardir,degan qarashlar aynan mana shu mavhumlik
tufayli yuzaga kelmoqda.

Mifologema atamasi G'arbiy Yevropa va Amerikada
XX asr boshlarida mifologik va psixologik maktablar
dorasida go'llana boshlaydi. Keng migyosda ishlatilishi
1930-1950-yillarga tog'ri keladi. Rossiya ilm-fanida esa
o‘tgan asrning 90-yillarida muomalaga kira boshlagan
[5: 14-16]. Atamani ilk bor J.Freyzer kiritgani haqida
garashlar mavjud. “‘Ayrim tadqiqotchilar fikriga ko'ra,
birinchi marta K.G.Yung va K.Kerenilar tomonidan
hammualliflikda yaratilgan “Mifologiya mohiyatiga kirish”
(1941) monografiyasida go’llangan” [4: 36]. Mazmuniga
kora, atama mohiyatini arxetip bilan solishtirgan holda
ochish oTinli. Rus adabiyotshunosi Telegin mifologemani
“mifologiyadan ongli ravishda olingan, zamonaviy
badiiy madaniyat olamiga kochirilgan tushuncha (tasvir,
motiv)”, deydi. E’tiborni tortgan soz - ongli. Chunki
arxetip tushunchasiga ongsizlik xususiyati xos. “Ma’lum
bir millatga xos jamoaviy ongsizlik hodisasi sifatida
arxetip goyasi birlamchi arxetipning hosilalari sifatida
ixtisoslashgan tasavvurlar bilan birga mavjud va bu
tabiiy” [6]. Tadgiqot muallifining “tabiiy” deya izohlashiga
sabab, kopgina ijodkorlarda ijod jarayoni ongsiz yuzaga
keladi, ya'ni real hayotni emas, balki kelajakdagi
vogelar, xavf-xatarlarni kitobxonga yetkazadilar. Misol
tarigasida Alisher Navoiyning “Xamsa”sidagi ko‘zgu,
suvosti moslamasi yuruvchi zina va boshgalar kelajakni
bashorat gilgandek koTinishi shunchaki tasodif emas.
ljodkorlar har bir zamonda oddiy insonlardan bir gadam
oldinda fikr yuritishi o'z tastig‘ini topgan. Bundan tashqari,
arxetiplik ajdodlardan avlodlarga o'tib keluvchi dastlabki
xususiyatlarni o'zida tashishi bilan ham ongsizlikni kasb
etadi. Rus adabiyotshunoslari arxetip va mifologemani
farglashda ongsizlik va onglilik tushunchalarini ortaga
tashlaydilar. Ammo ispan filologi A.Alvares de Miranda
mifologemalarni “miflarda namoyon bo‘lgan intuitiv yoki
ongli maxsus tasvirlar” deb hisoblagani bu nazariyaning
xato ekanini isbotladi. Mifologemalar ongli va ongsiz
tarzda yuzaga kelishi mumkin.

Mazkur ikki tushuncha bir-biriga chambarchas bog'liq
bo'lib,ayni damda zidlik ham hosil giladi. Arxetip - muayyan
millatga xos kollektiv ongsizlik fenomeni sifatida umumiy
‘genetik” kodga asoslangan adabiy (madaniy) makonning
shakllanishi bilan bog'lig. Bu makon “adabiy ongsizlik” va
“madaniy xotira” jarayonlari orqali rivojlanadi [3: 5-14].
Mifologema esa fagat mifga xos tushuncha bo'lib, mifning
asosiy yadrosini tashkil etadi. Ba’zan atamaga nisbatan
“mifning kichik ko'inishi” o’xshatishlari ham beriladi.
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Tadqgiqgotlarda mifologemaga nisbatan mifning elementi
sifatida garash mavjud. Lekin mifologemalar mifning eng
asosiy birligi bo'lib, ogilganda butun boshli mifni eslatishi
lozimdir. Shu boisdan, uni shunchaki mifning birligi deyish
magsadga muvofig emas. Mifning birligi yoki elementi
deganda, mifologik syujet, motiv, timsol, obraz, xronotop
va boshgalar tushuniladi. Birliklar esa ma’no (semantik)
va shakl (formal)larga bo'linadi. Mifning shakliy birliklari
mifemalar deb yuritilsa, ma’noviy birliklar mifologemalarda
mujassamlashadi. Adabiyotshunoslikda mifema ham
mazmun bildirishi kuzatiladi. Mifemaning mifologemaga
garaganda tor ma’no tashishi, mifning eng kichik birligi
bo'lgani ular ortasidagi fargni ko'rsatadi. Demak, mifemadan
mifologemalar, mifologemalardan miflar tashkil topadi.
Shu sababli, mifologemaga ta’rif berishda birlikning
xususiyatlaridan kelib chigish tushunchaning tog'ri
ifodalanishiga xizmat giladi. Mifologemaning yana bir 0'ziga
xos jihati xalglarda turlicha bo'lishidir. Arxetiplar insoniyatga
tegishli, umumbashariy mifologemalar esa ma’lum
millat xalglarining gadriyatlarini anglatadi. “Mifologema,
arxetipdan fargli ravishda, etnosga xos xususiyatga ega.
Har bir etnos esa oziga xos mifologemalar toplamiga ega.
Masalan, “dunyo daraxti” arxetipi turli mifologiyalarda

quyidagicha ifodalanadi: Misr mifologiyasida - sikomora
hayot daraxti; hind mifologiyasida - kadamba daraxti;
Skandinav mifologiyasida - Yggdrasil daraxti” [6].

O'rganilgan tadgiqotlar natijasida mifologema deb
ijodkorning ongli yoki ongsiz ravishda qo‘llagan, bir
necha mifemalarni o'z ichiga oluvchi, muayyan xalg
milliy gadriyatlarini o'zida aks ettiradigan, mifning
mazmunini tashiydigan, eng asosiy mifopoetik
komponentlardan biriga aytiladi. Rivojlanib borayotgan
dunyoda insoniyat turmush tarzining sun’iylashuvi,
o'zligini yo'qotishi yoki anglamasligi achinarli holdir.
Inson boshga mavjudotlardan dastlab tili (Insonni
so'z ayladi judo hayvondin, Bilkim, guhari sharifroq,
yoq ondin [7]) keyinchalik ongli yaratiq ekanligi bilan
farglandi. Globallashuy, fan-texnikaning takomillashuvi
shuni ko'rsatdiki, bashariyatga xos xususiyat fagatgina
so’zlashuv va aqgl-idrokli bo'lish emas. Sun’iy intellekt
misolida bu yanada anglashildi.

Insonning insonligini namoyon etuvchi asisy omil
ruhiyat, his-tuyg‘ulardir. Inson ruhiyatini, o'zligini
saglab golishda badiiy asarlarda go’llanuvchi, asliyatga
gaytishga chorlovchi mifologemalarning ahamiyati har
gachongidan ortib bormoqda.
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OGAHIYNING “USTINA” RADIFLI GAZALIDA
SOZ QO'LLASH MAHORATI

Annotatsiya. Ushbu magolada XIX asr o'zbek mumtoz adabiyotining yirik vakili Muhammad Rizo Ogahiyning “Ustina” radifli
g'azali badiiy va mazmuniy jihatdan koTib chigiladi, goyaviy yonalishi va estetik giymati haqida fikr yuritiladi. Gazalda ishlatilgan
badiiy vositalar, she'riy san‘atlar va obrazlar tizimi, shuningdek, shoirning poetik mahorati va tasvir uslubi tahlil gilinadi.

Kalit so'zlar: Ogahiy, “Ustina”, g'azal, radif, badiiy tahlil, kitobat, talmeh, takrir, tasvir, mumtoz adabiyot.

Annotation. This article examines the ghazal with the radif “Ustina” by Muhammad Rizo Ogahi, a prominent representative
of 19th-century Uzbek classical literature, from both artistic and semantic perspectives. It explores the ideological direction and
aesthetic value of the poem. Furthermore, the study analyzes poetic and stylistic devices, the system of imagery, and highlights the
poet’s mastery of language and descriptive style.

Keywords: Ogahiy, “Ustina”, ghazal, radif, literary analysis, calligraphy, talmeh, takrir, description, classical literature.
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AHHOTaums. B naHHOW cTaTbe paccMaTpuBaeTcs rasenb C paauMBoM «YcTuHa» Myxammaga Pusbl Oraxu, BblaatoLierocs npeacra-
BUTeNs y3bekcKoi Knaccuueckoi nutepatypbl XIX Beka, € Xy[0XeCTBEHHOW M CMbICNIOBOM Touvek 3peHus. ObcyxaatoTcs maeiHoe
HanpaBfeHne 1 3CTeTUYecKas LLeHHOCTb rasenn. Kpome Toro aHanusmpyoTcs XyAO0XKEeCTBEHHbIE CPeACTBa, NO3TUYECKME MPUEMDI U

cucTeMa 06pasoB, @ TakxKe NO3TUYECKOe MacTePCTBO aBTOPa M CTU/b ONMUCAHMS.
KnioueBble cnoBa: Oraxuii, «YcTUHa», rasenb, paaud, XyLOXKECTBEHHbIN aHanu3, Kanaurpadus, Tanme, Takpup, onucaHue, Knaccu-

yeckas nuTepaTypa.

XIX asrda o'zbek adabiyoti yuksak taraggiyot choqgisini
zabt etdi. Bu davrda ijod gilgan Muhammad Rizo Erniyozbek
og'li Ogahiy o'zbek gazalchiligini yugori bosgichga olib chigdi.
Ogahiy 1809-yil 17-dekabrda Xiva shahri yaginidagi Qiyot
gishlog‘ida Erniyozbek mirob oilasida tug‘ilgan. Otasi ning
vafotidan keyin amakisi Munis uni 0’z tarbiyasiga oladi. Shoir
boshlang‘ich ma’lumotni Qiyot gishlog'ida oladi, keyinchalik
Xiva madrasalarida oqib, arab va fors tillarini, tarix ilmini
organadi.U “Ogahiy” (ogoh - ziyrak, xabardor) taxallusi bilan
ijod gilgan. Shoir, tarjimon, tarixnavis, jamiyat arbobi sifatida
0zi yashagan davrda hurmat-e’tibor gozongan. 500 ga yagin
gazali, onlab muxammas, musaddas, ruboiy, gita, tuyug,
gasidalari, fors tilidagi she'rlari, koplab tarjimalari 6 jildli kitob
holida chop etilgan. U barakali va sermahsul ijodi hamda so’z
go'llashdagi mahorati bois Navoiyga giyoslanadi [1: 25].

Uning she'riyati tasviriylik, falsafiylik va ohangdorligi
bilan ajralib turadi.Asarlarida badiiy obrazlar xilma-xilligi
kuzatiladi. Adabiyotshunoslikda “badiiy obraz” atamasi ham
keng, ham tor ma’nolarda ishlatiladi. Keng ma'noda “badiiy
obraz” deganda borligning san’atkor ko'zi bilan korilgan va
ijodiy gayta ishlangan har qanday aksi (jonivorlar, narsa-
buyumlar, hodisalar, tabiat obrazlari) nazarda tutilsa, tor
ma’noda badiiy asardagi inson obrazi tushuniladi. Borligni
badiiy idrok etishni magsad gilgan badiiy adabiyotning
asosida inson obrazi turadi, chunki borligning o'zida inson
shu xil mavge egallaydi. Shunday ekan, borligni badiiy idrok
etishni magsad gilgan badiiy adabiyotning bu yo'ldagi
asosiy vositasi inson obrazi bo'lishi tabiiy [2: 73].

“Ustina” radifli g'azalida oshiq va ma’shuga obrazlari
orqgali insoniy tuyg'ular, muhabbat, adolat, dunyo gam-
tashvishlari va ruhiy iztiroblarni ifodalaydi. Radif - “ustina”
- doimiy ravishda ohang va mazmunni bog‘lovchi kuch.
G'azaldagi so’z qo’llash mahorati, gofiyadosh so’zlarning
estetik did bilan tanlanishi hamda she’riy san’atlarni
0'z ornida qgo'llay olishi shoirning nechog'li yuksak
igtidor sohibi ekanidan dalolatdir. G'azal matlasida
arab alifbosidagi “nun”, “sod” harflarini bir-biriga bog‘lab
“nas”(hukm) so’zini hosil giladi va kitobat san’atini o'’zgacha
mohirlik bilan aks ettiradi:

Mushkin qoshining hayati ul chashmi jallod ustina,
Qatlim uchun “nas” keltirur “nun” eltibon “sod” ustina.

Shoir oshiglikni o'lim bilan tenglashtiradi. Yorning
chiroyli, ammo jalloddek o‘tkir nigohi oshigni go'yo
Qurondagi harflar bilan gatlga hukm gilayotgandek
ta'rif beradi. Tasvir arab alifbosidagi harflardan so’z o'yini
gilingan. “Mushkin gosh” - egri va chiroyli qosh, “jallod”
- gatl etuvchi, “nas”, “nun”, “sod” - badiiy uslub sifatida
go'llanilgan [3: 36].
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Qilg'il tamosho qomati, zebosi birla orazin,
Gar ko'rmasang gul bo'lg'onin payvand shamshod ustina.

Yuqoridagi baytda yorning qgomati shamshod daraxtiga,
yuzi esa gulga giyoslanadi. Ogahiy payvand so'zini qo'llash
orqgali yorning gul yuzi uning shamshod daraxtidek tik
gomatiga munosibligini istiora sanati orqali ta’riflaydi.
Bu baytda Sharqg she’riyatiga xos tashbeh va parallelizm
mavjud bo'lib, “payvand” - bog'lanish, ulanish, “shamshod”
- tik, chiroyli daraxt bo'lib, majozan gomatga giyoslanadi
[3:37].

Noz-u ado-vu gamzasi qasdim gilurlar dam-badam,
Vah, muncha ofatmu bo'lur bir odamizod ustina.

Bu baytda yorning har bir harakati, yani noz,ado, gamzasi
har nafasda oshiq joniga qasd gilayotgandek ta'rif etiladi.
Shoir biroz hayrat va yengil kinoya bilan bir inson boshida
bu gadar ofat jam bo'lishi mumkinligini tajohuli orif san’ati
orqali ifodalashga urinadi. Baytda qo’llangan noz, ado, gamza
sozlari - nazokatli harakatlar, ko'z ishorasini anglatadi.

Man xastag'a jon asramoq emdi erur dushvorkim,
Qotil kozi bedod etar har lahza bedod ustina.

Mazkur baytda esa yorning go'zalligidan shoir xasta
bo'lgani va bu dard bilan jon saglash giyin ekanini yozadi.
Yorning nigohlari uni har lahza giynaydi. Ogahiy bu baytda
“gotil” so’zini shunday mahorat bilan go'llaganki, baytni
ogish barobarida salbiy ma’no anglashiladigan so'z ijobiy
ma’noga o'zgarib, yorning go'zalligiga ishora giladi. Baytda
bedod (shafgatsiz, zolim, zulm beruvchi) so’zi takrorlanib,
takrir san’atini yuzaga keltiradi.

Ul gul yuzi shavgi bila shaydo ko'ngul shom-u sahar,
Bulbuldek aylar yuz navo ming nav faryod ustina.

Oshiq kecha-yu kunduz gul yuzli yor husniga shaydo
bo'lib, bulbuldek faryod chekadi. Bu yerda bulbul va gul
obrazlari orgali muhabbat izhor etiladi. Baytda tazod,
tanosub, tashbeh san‘atlaridan unumli foydalanilgan [4: 98].

Boshimg'a yoggon g'am toshin mingdin biricha bo'lmag ay,
Gardun agar ming Besutun yogdursa Farhod ustina.

Shoir o'z dardini Farhod dardiga giyoslaydi. Farhodning
Shirin ko'yida chekkan mashaqqgatlari o'z dardining
mingdan biriga teng bo'lolmasligini aytadi. Agar osmondan
minglab Besutun tog'lari yog'ilsa ham, bu Farhod uchun
shoir chekkan g'amning bir tomchisiga teng bo’lmasligini
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mubolag‘a san’ati orqali ifoda etadi [4: 89]. Farhod va
Besutun nomlari keltirish orgali talmeh san’atini qo'llaydi.

Ey shah, karam aylar chog'i teng tut yamon-u yaxshini,
Kim mehr nuri teng tushar vayron-u obod ustina.

Shoir yordan chekkan jafolar sabab Allohga “Quyosh
yer yuziga nurini teng sochgani kabi sen ham jumla
insonga birdek karam aylagin, yorning hajri emas mehridan
bahramand etgin”, - deb nola qiladi. Bu adolat va rahm-
shafqat g'oyasining ifodasi bo'lib, ushbu baytda nido, tazod
hamda quyosh yer yuziga teng nur sochishi misolida tamsil
san‘atidan foydalanilgan.

Xoki taning barbod o'lur oxir jahonda necha yil,
Sayr et Sulaymondek agar taxting qurub bod ustina.

Shoir ushbu baytda jami insonga xitob gilgandek,
dunyoning o‘tkinchi, hayot abadiy emasligini eslatadi.
Doim g'am-alam chekib yashamasdan, sayr etib dunyo
go‘zalliklarini korishga undaydi. Insonlarga tashvishlari
bilan ovora bo'lib, hayot go‘zalliklarini unutib
yubormasliklarini uqgtiradi. Baytda tashbeh va talmeh
san’atidan foydalanilgan.

Ne jurat ila Ogahiy ochg'ay og'iz so’z dergakim,
Yuz xayli gam qilmish hujum ul zori noshod ustina.

Shoir gamgin, ezgin holida ham gayta-gayta gamlar uyuri
unga hujum gilishdan to'xtamaganini aytadi, ammo jurat
topib bir so'z demoqpni istaydi. Bu baytda ichki ruhiy holat,
she'riyatga ichdan kelgan ehtiyoj aks etadi. Ogahiy bu misralar
orgali insonni har ganday holatda ham yashashga, kurashishga
undaydi. Ogahiy sheiyati janri va ko'lami keng. Mavzu nugtai
nazaridan yondashadigan bo'lsak ham bu merosda 0ziga xos
rang-baranglikni koramiz. Mashuganing gozal husn-u jamoli
ta'ifi, oshigning turli holatdagi ruhiy kechinmalari tavsifidan
iborat ananaviy muhabbat mavzusi, axlogiy-ta’limiy, hayotiy-
falsafiy, ijtimoiy-siyosiy masala va muammolar ijodkor uchun
asosiy mavzu bolib hisoblangan [5: 19].

Ogahiyning barcha ijod namunalari 0'zzamonasining ruhiy,
estetik va falsafiy olamidan guvohlik beradi. Gazallarining
har bir baytida chuqur ma’no, obraz va badiiy san‘atning
mavjudligi uning ijodkor sifatidagi mahoratidan dalolatdir.
Shunday ekan, uning asarlari mumtoz adabiyotimizda oziga
xos orin egallaydi hamda zamonaviy tadgiqotlar uchun muhim
manba bo'lib xizmat qiladi.

Foydalanilgan adabiyotlar
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Gulnora UMAROVA,

Alisher Navoiy nomidagi Toshkent davlat o’zbek tili va adabiyoti universiteti tayanch doktoranti

“HAYRAT UL-ABROR” DOSTONIDA TALMEH
BADIIY SAN'ATINING QO‘LLANILISHI

Annotatsiya. Magolada “Hayrat ul-abror” dostonidagi talmeh badiiy san'atiga namunalar keltirilib, ularning asardagi ahamiyati
ko'ib chiqiladi, dostonning ta’sir kuchini ochib berishdagi orni tahlil gilinadi.

Kalit so'zlar: “Hayrat ul-abror”, talmeh, Farhod, Masih, badiiy san’at.

Annotation. The article provides examples of the use of allusions as a literary device in the poem “Hayrat ul-abror”. The semantic
load of allusions in the structure of the work is considered, and their functional role in enhancing the ideological and emotional

impact of the poem on the reader is analyzed.

Keywords: “Hayrat ul-abror”, talmeh, Farhad, Messiah (Masih), artistic art.

AHHoOTaums. B ctaTbe NpeAcTaBaeHbl MPUMEPbl UCMOb30BAHMS aNito3uid B Ka4ecTBe XyA0XEeCTBEHHOrO Npuéma B noame «Xaipar
ynb-abpop». PaccMaTpuBaeTcs ceMaHTUYeCKas Harpyska anito3uii B CTPYKType NPOM3BELEHUS, A TakxKe aHanM3mpyeTcs ux GyHKLmo-
HasbHas posb B yCUIEHUWU MAEAHO-3MOLMOHANbHOTO BO3AEMCTBUS MO3MbI Ha YMTaTeNs.

KnioueBble cnoBa: «XavipaT ynb-Abpop», TanbMex, Papxaa, Meccus (Macux), Xy[oXeCcTBEHHOE UCKYCCTBO.

Alisher Navoiy “Xamsa” dostoni orqali turkiy mumtoz
adabiyotini yangi bosgichga olib chiggan ijodkorlardan
biridir. Xususan, “Hayrat ul-abror” dostoni Navoiy ijodining
mazmun va shakl jihatidan yetuk namunasidir.Asarda rang-
barang tasvir va ifoda usullari, falsafiy garashlar, diniy-
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mistik g'oyalar bilan bir gatorda, badiiy san‘atlar, xususan,
talmeh san‘ati keng go'llanilgan. Biz “Hayrat ul-abror’dagi
talmeh san’ati qo’llangan baytlarni tahlil gildik.

Talmeh san‘atiga Y.Ishogovning “So‘z san‘ati so’zligi”
kitobida quyidagicha ta’rif berilgan: “Talmeh (arabcha:
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‘chagmogq chagqishi”, “bir nazar tashlamog”) mumtoz
sheriyatda keng go'llanilgan ma’naviy san‘atlardan biridir.
Bu badiiy san’at shoirga bir ishora bilan chuqur ma’no
ifodalash imkonini beradi. ljodkorga tarixiy va afsonaviy
vogealarga, masallar, mashhur asarlar va gahramonlar
obraziga ishora gilish va shu yo'l bilan o'z fikrini mo‘jaz
holda kuchaytirish uchun imkon tug‘diradi”[2: 198]. Demak,
talmeh san’ati baytda mashhur bo'lgan, hamma taniydigan
tarixiy shaxs, joy, vogea nomlarini keltirib o'tish ekan. Bu
orqali shoir o'z ichki kechinmalarini, aytishni istagan fikrini
oquvchiga yaxshiroq yetkaza oladi.

Alisher Navoiy “Hayrat ul-abror” dostonida talmeh
sanatidan keng va yuksak mahorat bilan foydalangan.
Asarda Quroni Karimdagi vogealar, hadislar, islom tarixidagi
shaxslar orqali dostonning badiiy va falsafiy gatlamlarini
boyitadi.

Misollar:

Tiyr iligida ne galam, ne ragam,
Balki ragam oyati “Jaffal-galam”[1: 18].

Jaffal = galam Quron va diniy manbalarda nomi tilga
olingan tushuncha bo'lib, taqdiri azalni anglatadi. Demak,
baytda diniy-mifologik ma’no bor, oquvchi esa buni togTi
tushunishi uchun diniy kontekstdan xabardor bo'lishi kerak.
Jaffal oquvchini diniy-badiiy kontekstga yo'naltirgani uchun
talmeh san’ati qo'llangan deya olamiz.

Dalvga Yusuf kibi solmay nazar,
Hutda Yunus kibi gilmay magar [1: 44].

Ma’nosi: Yusuf kabi dengizga garab korma, Yunus kabi
baliq qornida yashama.

Bu baytda shoir Yusuf va Yunus paygambarlar
hayotidagi vogealar, ya'ni: Yusuf paygambarning birodarlari
tomonidan quduqga tashlangani, Yunus payg'ambarning
esa balig gqornida qolib, tavba gilganiga ishora gilinmoqda.
Shoir ularni batafsil hikoya qilib bermaydi, balki oquvchi
bu nomlarni eshitganida o'zi tushunishi, tag ma’nosini
anglashini istaydi.

Xusrav o'lub mulk etib obod ham,
Yolg'izim Xusrav dema, Farhod ham [1: 48].

Bu bayt ustozlar madh etilgan bobdan parcha bo'lib,
bobda Navoiy Dehlaviy va Ganjaviyni tariflagan. Bu orinda
ham Xusrav va Farhod nomlari ular bilan bog'lig mashhur
hikoyalar va ramzlarni eslatadi.

Xusrav (Xusrav Dehlaviy yoki Xusrav Parviz) - ishgiy
hikoyalarda podshoh, shon-sharaf timsoli. Farhod esa
sadogat va fidoyilik timsoli.

Shoir ular hagida batafsil hikoya qgilib bermayapti,
balki ularning nomini eslatish orgali oquvchi xayolida
tillarda doston bo‘lgan ishgiy afsonalarni uygotmoqda.
Shu orqali har ikki ustozning soz mulkida podshoh
ekanligini tasvirlamoqchi. Xusrav va Farhod nomlari ishqiy
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dostonlarga, tarixiy ramzlarga ishora gilib, go'shimcha
ma’no yuklaydi.

Navoiy talmeh san‘ati orgali asarni nafagat badiiy, balki
didaktik jihatdan ham boyitadi. O'quvchini tarixiy va diniy
vogealarni eslatish bilan birga, o'sha vogealardan ibrat
olishga, 0'z hayoti hagida chuqur tafakkur gilishga undaydi.

So‘zdin etib o'tg'a azimat Xalil,
Soz yukiga homil o'lub Jabroil [1: 58].

Ma'nosi: Xalil so’zga ergashib, o'tga tushishga jurat qildi.
Jabroil (farishta) so'z yukini ko'tarib keldi, ya'ni vahiy olib
keldi.

Bu yerda ikki mashhur diniy obraz eslatilgan:

1.Xalil - Ibrohim alayhissalom. U Allohning buyruglariga
bo‘'lgan sadogati bilan mashhur (masalan, o'tga ham
tashlangan) [3].

2.Jabroil - vahiy olib keluvchi bosh farishta.

Shoir bu nomlarni tilga olib, Quroni Karimda bayon
etilgan vogealarga va diniy ramzlarga ishora gilmoqda.
Lekin bayt manosini anglash uchun oquvchi bu vogealardan
xabardor bo'lishi kerak.

Tushsa-vu Rustam kibi qilsa xirom,
Taxt uza Jamshiddek etsa magom [1:72].

Mazkur bayt Abulg'ozi Sulton Husayn Bahodirxon ta'rifi
keltirilgan bobdan olingan. Navoiy podshohni taTiflar ekan,
Rustam va Jamshid obrazlaridan foydalanadi. Rustam obrazi
Sharq adabiyotida, aynigsa fors-tojik eposida juda mashhur.
U asosan “Shohnoma” asari bilan tanilgan. “Shohnoma”
- fors shoiri Firdavsiy (taxminan 940-1020-yillar)ning
fors xalgining milliy eposiga aylangan asari. Unda gadimiy
podshohliklar, afsonaviy gahramonlar, janglar, sevgi va
xiyonat hikoyalari tasvirlanadi. Rustam obrazi aynan
“Shohnoma” orgali XI asrda adabiyotga kirib kelgan. Ammo
undan ham avval xalq og‘zaki ijodi, afsona va rivoyatlarda
yashab kelgan. U kuch-qudrat, jasorat, fidoyilik timsoli
o'larog koplab janglarda, jumladan, Eron va Turon o'rtasidagi
kurashlarda asosiy gahramon bo'lgan. Rustamning Raxsh
nomli oti bo'lgan. Raxsh - afsonaviy ot, u ham egasi kabi
kuchli, dono va sadogqatli. Ularning birga tasvirlanishi
Rustam obrazini yanada ulug‘laydi.

Jamshid - “Shohnoma”dagi afsonaviy podshohlardan
biri, ba’zan uni “Jam” deb ham atashadi [4: 220]. U Eronda
(forslarda) eng buyuk va mashhur shohlardan hisoblangan.
Hukmronlik yillarida dunyo gullab-yashnagan, odamlar
tinch va farovon yashagan. Ba'zi rivoyatlarda u odamlarga
ilm-fan, hunarmandchilik, kiyim tikish, zargarlik, daryo va
dengizdan foydalanish sirlarini orgatgan shoh sifatida tilga
olinadi.“Shohnoma”da keltirishicha, zulm va yovuzlikka yo'l
go'ymagan. Temirchilik, zargarlik, togimachilik, dorishunoslik
kabi hunarlarni rivojlantirgan. Adabiyotda “Jamshid taxti” deb
ataladigan sehrli taxti bo'lgani, u orgali osmonga ko'tarilgani
bilan bog'liq rivoyatlar ham bor. Bundan tashgqari, “Jomi
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Jam” (Jamshid jomi) ham nasr va nazmda kop uchraydi.
Mumtoz adabiyotda 0z ma’nosiga ega bu iboraning kelib
chigishi zardushtiylar tarixiga borib tagaladi. Chunki
‘Avesto” matnlarida Jamshid odamlar uchun baxtiyorlik
va farovonlik taminlangan davlatni boshgargan shohligi
aytilgan hikoyatlar bor.

Gar ko'rubon chobuki siyimintane,
Xandayi Shirin bila sho'rafkane.

Dardu balo tog‘ida Farhod o'lub,
Tirnoganga teshayi po'lod o'lub.

Yo yo'lugib mohruxi dilkashe,

Dashti malohat aro Laylivash-e.
Ishqida sargashte chu gardun o'lub,
Dard biyobonida Majnun o'lub.

Sokin o'lub o'tda samandar kibi,

Go'ta urub suv aro gavhar kibi [1: 76].

Bu misralarda Shirin, Farhod, Majnun, Layli, Samandar
obrazlari talmeh badiiy san’atini yuzaga keltirmoqda.
Farhod - “Farhod va Shirin” dostoni gahramoni bo'lib,
muhabbati yo'lida tog'ni teshib suv chigargani sherlarda
ko'p galamga olinadi. U sabr-matonat, fidoyilik, muhabbat
yo'lida mashaqqgatga dosh bergan.

Shirin - “Farhod va Shirin” dostonidagi go'zal giz. Baytda
kulgusining go'zalligi tasvirlangan.

Layli - “Layli va Majnun” dostonining gahramoni.
Adabiyotda go'zallik va yetishib bo'lmas visol ramzidir.
Bu yerda Laylivash - Layliga o’xshash degan ma’noda
ishlatilgan.

Majnun - “Layli va Majnun” dostonida Layliga bo'lgan
muhabbati uchun aglini yoqotgan, sahroda yovvoyi hayot
kechirgan oshig. Bu yerda Majnunning dard biyobonida
halok bo'lishi tasviri orgali ishq yo'lida tamoman halok
bo'lgan oshiq timsoli berilgan.

Samandar - Sharq afsonalarida o't ichida yashaydigan,
otda kuymaydigan afsonaviy jonivor sifatida tilga olinadi
[4: 544]. U metaforik sabr, chidam, poklanish ramzi.

Sandalining atri Masiho dami,
Andin o'luk misli Masih odami [1: 80].

“Masih” - Iso alayhissalomning yana bir nomi [4: 368].
U islomiy va xristian manbalarda o'likka jon bag‘ishlovchi,
pok, najotkor shaxs sifatida tilga olinadi. Bu misrada Masih
obraziga ishora gilish orgali o'likni tiriltirish mo‘jizasi

eslatilgan. Masih odam(i) - Masih tiriltirilgan inson degani.
Baytga ko'a sandal daraxtining atri (hid, nafasi) shunchalik
yogimli ekanki, Masihning nafasi kabi shifobaxsh deyish
mumekin. Hatto o'lik ham undan tirilsa ajabmas.

“Hayrat ul-abror” diniy-falsafiy dostonida talmeh
san’atidan foydalanish uchun Qur'oni Karim oyatlariga
murojaat gilinadi. Unda payg'ambarlar hayoti ayrim
joylarda asl holicha hikoya gilinadi, ba’zi hollarda esa
ushbu vogealar didaktik (ogit beruvchi) magsadda
ifodalanadi. Shu bois, ba’'zida tarixiy yoki afsonaviy
nomlarning ishlatilishi baytda talmeh badiiy san’atini
yuzaga keltirmagan bo'lishi ham mumkin. Bunday
holatlarda buni bayt mazmunidan anglash mumkin bo'ladi.
Quyida bu masala batafsil korib chigiladi.

Agar shoir Qurion vogealarini ochigdan ochiq hikoya
shaklida aytib bersa, bu holat asosan talmeh emas,
mazmun ifodasi hisoblanadi. Chunki talmeh bo'lishi uchun
yashirin ishora bo'lishi, oquvchi yoki tinglovchi uni anglab
olishi, topishi kerak.

Agar shoir Quron vogealarini to'lig tushuntirmasdan,
fagat gisman va ishora tarzida tilga olsa, bu holatda
talmeh yuzaga keladi. Chunki bunday ifoda o‘quvchidan
ushbu vogeani ilgari bilgan bo'lishini, uni anglab
olishini talab etadi. Aynan shu yashirinlik va anglash
jarayoni talmeh san’atining asosini tashkil etadi.

Diniy manbaga asoslanishning o'zi yetarli emas. Talmeh
bo'lishi uchun shoir yashirincha ishora gilishi, oquvchi
esa bu ishorani anglab olishi kerak. Yana ham aniqroq
tushuntiradigan bo’lsam, agar shoir shunchaki “Odam va
Havo”vogeasini to'lig hikoya gilsa, bu talmeh emas, vogea
bayonidir. Agar “Odam tuproqdan yaratildi, gunohi bois
jannatdan quvildi” deb togridan tog'ri sharhlasa, bu talmeh
emas. Lekin “Odaming kibrini esla, ey inson!” deb yozsa va
bu orqgali Odam Ato vogeasiga ishora qgilsa, vogea yashirin
bo'lsa, bu talmeh sanaladi. “Hayrat ul-abror’dagi barcha
diniy hikoya yoki Quron oyatlari talmeh hisoblanmaydi.
Talmeh bo'lishi uchun ular yashirin, ishoraviy, ochiq
aytilmagan shaklda berilishi kerak.

Xulosa qilib aytganda, Alisher Navoiy “Hayrat ul-
abror’da talmeh san’atidan mahorat bilan foydalanib,
asarga ko'p gatlamli ma’no beradi. Yuqorida bir nechta
baytlarnigina tahlil gilib o'tdik, aslida asarda bunday
misollar juda ko'p. Talmeh san‘ati orgali Navoiy asarining
badiiy-estetik va didaktik giymatini oshirib, uni o'z
davrining, hatto bugungacha butun Sharg adabiyotining
durdonalaridan biriga aylantirdi.

Foydalanilgan adabiyotlar
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Dilafro'z JABBOROVA,
Samarqgand davlat universiteti dotsenti,
filologiya fanlari boyicha falsafa doktori

“O‘TKAN KUNLAR” ROMANI POETIKASI TALQINI

Annotatsiya. Magolada taniqli adabiyotshunos olim Matyoqub Qo‘shjonovning Abdulla Qodiriy ijodi hagida turli davrlarda olib
borgan ilmiy kuzatishlari organiladi. Olim kuzatishlarida asosiy e’tibor badiiy mahorat masalasiga garatilgani, adibning xarakter
yaratishdagi o'ziga xosligi, badiiy asarni baholashda sujet va kompozitsiyaning nazariy muammolariga e’tibor garatishi bir gator
tahlillar bilan asoslanadi.

Kalit so‘zlar: munaqgid, tahlil, talgin, baholash, sujet, kompozitsiya, struktura.

Annotation. The article examines the scientific observations of the prominent literary scholar Matyoqub Qushjanov on Abdulla
Qodiriy's work in various periods of his activity. Special attention is paid to the analysis of the writer's artistic skill, his individual
approach to creating literary images. The researcher's interest in the theoretical aspects of the composition and plot organization of
the work is also emphasized, which serves as a basis for a better interpretation of Abdulla Qodiriy’s artistic originality.

Keywords: critic, analysis, interpretation, evaluation, plot, composition, structure.

AHHOTaums. B cTaTbe paccMaTpUBAOTCS Hay4YHble HabnAeHWs BUAHOMO NuTepaTypoBena MaTtbékyba KyLkaHoBa, NOCBALLEHHbIE
TBOpYecTBy A6aynnbl Kagblpy B pasnuuHble nepuoapl ero aestenbHoctu. Ocoboe BHMMaHWe yaensetcs aHanusy XyAoXKeCTBEHHOro
MacTepCTBa NUcaTens, ero MHAMBMAYaNbHOrO NOAX0AA K CO3AaHMUI0 IUTepaTypHbiX 06pa3oB. Takke NoAYEPKMBAETCS UHTEpeC ucce-
[LOBaTeNs K TEOPETUYECKMUM acrneKTaM KOMMO3ULMU U CHOXKETHOW OpraHM3aLmm NPOU3BeLEHUS, UTO CIY)KUT OCHOBAHWEM AN Nyyllen
MHTepnpeTauun XyLoXeCTBEHHOro cBoeobpasuna Abaynnsl Kaapipu.

KnioueBble cnosa: KPUTUK, aHaNn3, UHTEPNpEeTaLud, OUEHKA, CHOXET, KOMNO3nLUUA, CTPYKTYpa.

Akademik Matyoqub Qo‘shjonov adabiyotshunoslar
orasida “xaraktershunos”va “mahoratshunos olim” sifatida
e’tirof etilgan [1]. Bunday tarifga sazovor bo'lishining
asosiy sababi - ilmiy izlanishlarida ijodkorning xarakter
yaratish mahoratini markaziy mavzu sifatida organishi
hamda badiiy matnni tahlilning bosh manbasi sifatida
tanlaganida. U hamisha badiiy matnni zaruriy ashyo deb
biladi” [2]. Ushbu uch xususiyat, garchi ular A.Qahhor
ijodini talgin etish jarayonida tilga olingan bo‘lsa-da,
bizningcha, M.Qo'shjonovning tadgiqotchilik faoliyatiga xos
asosiy jihatlardan bo'lib, uning barcha ilmiy izlanishlariga
taalluglidir. Xususan, xarakter talginiga kirishishda u o'z
oldiga aniq ilmiy vazifa qo'yadi, badiiy asar bilan chuqur
tanishib, tahlil jarayonida badiiy matnga tayanuvchanlikni
ustuvor deb biladi. Olim badiiylik mezonlari asosida ilmiy
izlanish olib borish tamoyilini shakllantirgan bo'lib, bu holat
godiriyshunoslik, oybekshunoslik va gahhorshunoslikka oid
tadgiqotlarida yagqol namoyon bo'ladi. A.Qodiriy ijodi tahlil
etilgan “O'zbekning o'zligi” kitobi shu jihatdan xarakterlidir.
Munaqqid ushbu risolasida adib ijodini badiiy mahorat
naqtayi nazaridan tadqiq etadi. Biz esa maqolada olimning
“O‘tkan kunlar” romaniga oid kuzatishlari bilan tanishib
chigamiz.

Kitobxon roman tahlili bilan tanishar ekan, o'zini roman
sujeti ichida asar gahramonlari bilan birga yurgandek his
etadi.Albatta, olim roman voqealarini kitobxonga birma-bir
aytib bermaydi. Biroq yetakchi gahramonlarning gismatiga
oid vogealarni, faoliyatining eng muhim qirralarini yoritadi,
orni kelganda romanning “o'ziga so’z beradi”, ya'ni asardan
igtiboslar keltirib, fikrlarini dalillab boradi. Tadqiqotning
dastlabki bobi “Otabek va Kumushbibi” sarlavhali fasl
bilan boshlanadi. Olim unda dastlab romanni harakatga
keltiruvchi asosiy kuch — Otabekning xarakter mantig’i
xususida fikr yuritadi. “Asarning boshidayoq Otabek
obrazining xarakterli xususiyatlarini alohida ta’kidlaydi.
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Xarakterning rivoj liniyasiga imo giladi, zamin hozirlaydi.
Buni ustalik bilan sezdirmasdan, hech ganday sun’iylikka
yo'l go'ymasdan bajaradi [4: 18] deb yozadi.

Birinchi yo'nalish sifatida Otabek va Kumush oTtasidagi
sevgi liniyasi ajratib korsatiladi. Munaqgqid bu fikrlarini
Toshkentdan Marg‘ilonga savdo ishlari bilan kelib,
karvonsaroyga joylashgan Otabek huzuriga Rahmat va
uning tog‘asi — xotinboz Homid kelgan sahnadagi suhbat
asosida bayon etadi. Ushbu suhbat davomida Otabekning
oila qurishga bo'lgan munosabati erkin fikrlarga
asoslangani, ya'ni er va xotinning o'zaro muvofigligi muhim
ekani ta’kidlangani ayon bo'ladi. Munaqqgid mazkur sujeti
yozuvchi tomonidan mohirlik bilan belgilab olingani aytadi.
Otabekning ijtimoiy dunyogarashi, uning vatan va millat
taqdiriga bo’lgan munosabati, xalgni himoya gilishi, bir
so'z bilan aytganda, asarning ijtimoiy mazmuni ikkinchi
syujet liniyasi gilib belgilanadi. Bu masalada M.Qo'shjonov
quyida berilgan jihattlarga e’tibor qaratadi: “Agar yozuvchi
tasvirlanayotgan davr hayotining, bu ganchalik tipik
bo'lmasin, fagat shu tomonigagina e’'tibor berganida, u
sof sentimental roman yozgan bo'lar edi. Masalaning
ikkinchi tomoni ham bor. Bu Otabekning xalq togTisida
g'am yeyishidir” [4: 19].

M.Qo'shjonov romandagi ikkinchi sujet liniyasi, ya'ni
gahramonning xalq gamini yeyishga doir garashlarini
Marg‘ilondagi yirik boylar va savdogarlar davrasida bo'lib
o'tgan suhbat orqali ochib beradi. Fikrlarini Otabekning
xon va beklarning istibdodi, behuda gon to'kishlar, xalg
boshiga tushayotgan kulfatlar, Azizbek singari hokim va
amaldorlarning beparvoligi hagida kuyunib aytgan so’zlari
bilan asoslaydi. Otabekning savdo ishlari bilan yurt kezishi,
xususan, Shamayga borganda ruslarning ish yuritish tartibi
va boshgaruvdagi intizomi bilan tanishib, 0’z yurti uchun
ham shunday tartibni orzu qilishi hagidagi garashlari
asardan keltirilgan igtiboslar asosida mustahkamlanadi.
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Yozuvchi shu tarzda Otabek xarakterining ichki mantig‘ini
vogealar rivoji bilan uzviy bog‘lay olganini ta’kidlaydi.

M.Qo’shjonov yozuvchi mahoratini yoritishda roman
matniga tayanib ish koradi. Asarning syujet yonalishlari
aniglangandan so’ng vogealarning tahliliga kirishadi.
“Vogealarning sirli bayoni”, “Ariq bao'yi, sirli ariq bo'yi”
sarlavhali fasllarda Otabek bilan Kumushning ruhiyatida
ro'y berayotgan o'zgarishlar fonida yozuvchining sir saglash
mahorati yoritiladi. Bunda Otabekning parishon holati,
o'ychanligi, uyqusirab o'zicha oshigona pichirlashlariga oid
epizodlarning Hasanali kuzatuvi orqgali ifoda etilishi, uning
“Bek oshiq” degan xulosasi, bekning esa kimga oshiqligi,
bu oshiglik qay tariga ro'y bergani kitobxonga noma’lum
golaveradi. Bu orali yozuvchi sir saglash usulidan mahorat
bilan foydalanib, asarning ogimishliligini ta'minlay olganini
ta’kidlaydi.

Olim sevgi rishtasida nafagat Otabek, balki Kumush
ruhiyatidagi sirli o'’zgarishlarning ham yozuvchi tomonidan
“sir saglash” usulida ifodalanganini tadqiq etar ekan, bu hol
ikki yoshning unashtirilib, toy kechasi Otabekni korgan
Kumushning mashhur “Siz o'shami?” degan xitobi bilan sir
ochilishini ta’kidlaydi. Munaqgqid asar vogealariga baho
berar ekan, bu kabi vogealar klassik adabiyot va xalq og‘zaki
ijodida koplab uchrashini yozadi. Yigit boshqa yurtdagi
gizni tasodifan uchratib sevib goladi. Qiz ham unga
ko'ngil qo'yadi. Ko'pgina giyinchiliklarni yengib o'tib gizga
uylanadi va baxtli bo'lishadi. Munaqgid mana shu an‘anaviy
sujetga yozuvchi realistik bo'yoq berganini ta’kidlaydi. Shu
orinda ta’kidlash joizki, romandagi “sir saglash” usulining
munaqqgid tomonidan kashf etilishi va adib mahorati
sifatida baholanishi ko'plab olimlar tomonidan e’tirof
etilgan, munaqqidning ushbu talginlariga yugori baho
berilgan [4: 27].

M.Qo'shjonov tahlil davomida yozuvchining vatan va
millat taqdiri haqidagi garashlari ham bevosita Otabek va
Kumush kechmishlari bilan bog'liq holda rivojlantirilishiga
e’'tibor qaratadi. Ayrim fasllarda asar xronotopini belgilar
ekan, tarixiylik va zamonaviylik kategoriyalari bilan
bog‘lab tahlilga tortadi, uni realistik asarning zaruriy
shartlaridan biri deb hisoblaydi.“Har bir haqiqiy san’at asari
tarixiydir. Tarixiylik shu bilan belgilanadiki, asar san‘atkor
tasviralayotgan davr taraggiyotiga xos hayotning asosiy
yo'nalish yo'llarini idrok etadi va uni tog'i tasvirlaydi.
Shuning uchun tarixiylik ruhi bilan sugorilmagan realistik
asar yoq. Demak, realizmda tarixiylik asarning badiiy
gimmatini belgilovchi asosiy shartlardan biridir” [4: 29].

M.Qo'shjonov romanda tarixiy vogelikning gahramonlar
hayoti kesimida tasvirlanishi, ya'ni estetik o'zlashtirilishini
yozuvchi mahorati sifatida yoritadi. Asarda Qogon xoni
Xudoyorxon saroyida roy berayotgan vogea-hodisalar,
Toshkent xogoni Azizbekning soliq to'lashdan bosh tortib,
isyon qilishi, xalgga 32 tanga soliq solishi kabi vogealar
ijodkorning tasavvuridagi hodisalar bilan birga sujet ipiga
bir maromda tiziladi. Munaqqid asarning markaziy tugunini
belgilar ekan, muhabbat liniyasi bilan tarixiy vogealar
ogimidan markaziy tugun hosil bo'lishini ta’kidlaydi [4: 42].

2025-yil 7-son —

Gy -

Olimning kuzatishicha, asardagi barcha tarixiy vogealar
ham, sevgi liniyasiga oid tasvirlar,gahramon ruhiy olamini
aks ettiruvchi lavhalar, detallar - barcha-barchasi u yoki
bu darajada markaziy tugunga bog‘lanadi. Romanda
hosil bo'layotgan tugunlar zanjiri markaziy tugunga
kelib tutashadi. Tahlil davomida M.Qo'shjonov Otabek
xarakterini yaratishda yozuvchi uslubining yana bir jihatiga
e’'tibor garatadi. Bu - asar konfliktini davr ziddiyatlaridan
foydalangan holda yuzaga keltirish mahoratidir. Tahlilda
asarning dastlabki gismlarida konflikt yaratishning ikki yo'li
hagida fikr yuritiladi: birinchisi tarixiy vogealarning kishilar
taqdiridagi aks-sadosi sifatida namoyon bo'lsa, ikkinchisi
asardagi shaxslar ortasidagi manfaatlar tognashuvi orgali
hosil qgilinadi. Birog olimning fikricha, bunday ziddiyatlar
asarning keyingi rivoji uchun kamlik qgilardi. Shu bois
yozuvchi asarga davrga xos ziddiyatlarning yangi to'lginini,
ya'’ni gahramon harakat gilayotgan muhitda insoniy
go'zalliklaring toptalishi masalasini olib kiradi. Darhagiqat,
olim ta’kidlayotganidek, asarda tasvirlangan “ota-ona orzusi”
asrlar davomida shakllangan urf-odatlardan bo'lib, “qora
o'tmish”da gancha-gancha yoshlarning pok tuyg‘ularini
yogga chigargan. Hozuvchi ushbu vogea orgali romanga
yangi bir ziddiyatli muammoni olib kiradi. Bu muammo
qurug, qolib xarakterda bo‘'lmay, jonli obraz, Otabekning
onasi - O'zbekoyim obrazi ifodasi orqali yuzaga chigadi
[4:42].

Munaqqid oz tahlil prinsiplaridan kelib chiqib,
yozuvchining gqahramon obrazini yaratishda, avvalo,
uning xarakter mantig‘ini belgilashiga e’tibor garatadi.
‘Abdulla Qodiriy bungacha...O’zbek oyim obrazini harakatga
solishdan oldin uning xarakter mantig‘ini yaratadi va
shu orgali kitobxonni bu obraz munosabati bilan kelib
chigadigan ziddiyatlarga tayyorlaydi” [4: 52] deb yozadi
bu haqda.

Ota-ona orzusi... Otabekni Toshkentdan uylantirish
taraddudi. O‘zbekoyimning bu borada hech ganday
e’tirozga oTin goldirmaydigan vaj-karsonlari... Bularning
barchasi romanda o'ziga xos ziddiyatni vujudga keltiradi.
Bu ziddiyatni munaqqid turli urf-odatlar, qo'shxotinlik
balosi kabi illatlarning galb go‘zalligi bilan bo‘lgan
tognashuvi sifatida baholaydi. Bu tognashuvda go'zallik
fojiaga mahkum etiladi. Otabek Kumushni ganchalik yaxshi
kormasin, ganchalik iztirob chekmasin, ota-ona orzusi
goshida bosh egishga majbur bo'ladi. Otabekning ojizligi
uning gat’iyatsizligidan yoki irodasizligidan emas, balki
yuksak shargona odob-axloq ruhida tarbiya topgani bilan
izohlanadi. Bu holat gahramon gismatining fojiaviy tus
olishiga zamin hozirlaydi.

Otabekning Zaynabga uylanishi yangidan yangi
ziddiyatlarni keltirib chigaradi. Xususan, Homid
xotinbozning Otabek nomidan Kumushga yozgan soxta
taloq xati, Otabekning gaynotasi tomonidan haqoratlanib uy
ostonasidan quvilishi, Usta Alim bilan tanishuy, uning sevgi
fojiasidan xabardor bo'lishi, tasodif tufayli dushmanlarining
sir-asroridan vogif bo'lib, ulardan och olib, aybsizligini
isbotlashi va Kumushlarnikiga kirmay Toshkentga gaytib
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ketishi va boshqalar. Otabekning gismatini yozuvchi
baxtsizlik va baxtlilik almashuvi fonida shakllantirilganini
ta’kidlaydi. Buni xarakter yaratishdagi ichki va tashqi
kolliziyalar birligi sifatida baholaydi. Bunga misol gilib,
Otabekning Toshkentdan uylanishini eshitgan Kumushning
arazlab bir muddat erining oldiga kirmagani keltiriladi. Bu
holatdan Otabek gattiq iztirob chekadi, o'zini baxtsiz his
qgila boshlaydi. Shu paytda onasining gistovi bilan Kumush
biror narsa olish bahonasida uyga kiradi va Otabekka bir
kulib garab, chigib ketadi. Bu harakatdan keyin yigitning
ruhiyati o'zgarib, 0'zini baxtli his gila boshlaydi. Munaqgid
ta’'kidlashicha, yozuvchi Otabekning xarakterini yaratishda
bu usulni ko'p go'llaydi; romanda bir tugunning yechilishi
navbatdagi tugunning paydo bo'lishiga zamin hozirlaydi.

“O‘tkan kunlar” romanida vogealarning tugunsiz
rivojlangan joyi yog. Ma’lum bir boblarda bir tugun matn
negizi bo'lsa, u yechilgach, yana bir necha yangi tugun
hosil bo'ladi. U ham yechilgach, keyingi boblarda yana
yangisi paydo bo'laveradi. Bu hol asardagi bosh tugun hal
bo'lgunicha davom etadi” [4: 58].

Olim tahlillarida e’tibor garatilgan yana bir muhim
masala — romanning goyaviy birligi. U asarning badiiy
mukammalligini ta'minlovchi goyaviy unsurlarni tahlil
giladi. Romanning yakunlovchi — uchinchi gismida aks

etgan tarixiy vogelik ikki bosqgichda ifodalanadi. Birinchi
bosgich — Musulmonqul hukmronligi davri bo'lib, bu davrda
Otabek, Homid va Kumush ortasidagi munosabatlar bir butun
tarzda yoritiladi. Ikkinchi bosgich esa Musulmongqulning yoq
qilinishi bilan bog'lig tarixiy jarayonlar va bu vogealarda
Otabek hamda Yusufbek hoji obrazlarining xatti-
harakatlari va munosabatlari talginini o'z ichiga oladi.
Olimning fikricha, aynan shu ikki bosgichdagi voqealar
asarning gooyaviy birligini ta'minlaydi. Shu bilan birga,
Otabekning dunyogarashi va jamiyat hayotidagi o'zgarishlarga
befarq emasligi ochib beriladi. Bu jarayon romanda asosan
Yusufbek hoji obrazi orqali aks ettiriladi hamda igtiboslar
vositasida yoritiladi. Xususan, Toshkentda sodir bo'lgan
gipchoglar va gora choponlar ortasidagi girg'in, Otabekning
bu vogealarga nisbatan salbiy munosabati va otasiga bildirgan
e'tirozlari orgali ochib beriladi.

Xulosa gilib aytganda, mohir adabiyotshunos Matyoqub
Qoshjonov “O’tkan kunlar” romanini tahlil gilar ekan, xuddi
asardagi tugunlar zanjiri singari izchil va bog'liglikda tahlil
zanjirini hosil giladi.Asar sujeti, uni vujudga keltiruvchi omillar
va yonalishlar, xarakter yaratishdagi badiiy asos, zamon va
makon, tarixiylik va zamonaviylik, konflikt va go'zallikda
fojiaviylikni ochib berish, goyaviy birlikka erishish kabi jihatlar
bu tahliliy zanjirming muhim halqalaridir.
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XITOY TILIDAGI QUYOSH ENERGETIKASI
SOHASIGA OID NEOLOGIZMLAR TAHLILI

Annotatsiya. Ushbu maqolada tilshunoslarning neologizmlar haqgidagi nazariyalari keltirilib, songgi on yillikda hozirgi xitoy tili
quyosh energetikasi sohasiga kirib kelgan neologizmlar tahlil gilingan, ularning o'zbek tilidagi ekvivalenti izohlangan.

Kalit so'zlar: xitoy tili, quyosh energetikasi, neologizmlar.

Annotation. This article presents linguists' theories on neologisms, analyzes neologisms that have entered the solar energy
sphere of modern Chinese over the last decade, and explains their equivalents in Uzbek.

Keywords: Chinese language, solar energy, neologisms.

AHHOTaums. B LaHHOM cTaTbe NPUBOAATCS TEOPUM IMHTBUCTOB O HEOMIOTM3MaX, aHaNIM3UPYIOTCS HEOIOTU3MBI, BoleaLwue B cdhepy
CO/IHEYHOW 3HepreTMKM COBPEMEHHOrO KUTAWMCKOrO f3blka 3a NocienHee AecATUneTve, 0ObACHAETCS MX IKBMBANEHT B y36eKCKOM

A3bIKe.

KntoueBble cnoBa: KUTANCKMI 93bIK, CONHEYHAs SHEpreTuka, HeoN0rn3Mmbl.

XXl asrning boshlari ilm-fan va texnikaning jadal rivojlanishi
bilan tavsiflanadi. Taraqqiyot tufayli tilda yangi neologizmlar
yuzaga keladi.Neologizmlar yangi tushunchalarni ifodalaydi,
ayrim holatlarda bitta tushunchaga ikki yoki undan ortiq
ma’no yuklanishi mumkin. Bu esa mulogotning aniq va londa
bo'lishiga salbiy ta'sir korsatadi.

Ushbu maqgolada asosan qiyosiy tahlil metodidan
foydalandik. Tadgigot uchun 2013-yili nashrdan chiggan
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“HY A BH RE 1A #” (Inglizcha - xitoycha quyosh
energiyasi lugati) va 45000ta atamani o'z ichiga olgan
“International Journal of Green Energy” (Xalgaro yashil
energetika jurnali) materiallari asos qilib olindi.Jurnaldan
songgi on yil ichida quyosh energetikasi sohasida keng
go‘llanilgan neologizmlar tanlab olindi. Zamonaviy
xitoy tilida neologizmlarning ko'plab paydo bo'lishi, bir
tomondan, jamiyatning texnik-igtisodiy rivojlanishi, yangi
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hodisalar yuzaga kelishi va ularni nomlash zarurati bilan
bog'lig bo'lsa, boshga tomondan, ichki til omillariga ham
asoslanadi. Ushbu omillarga tejamkorlik, tizimlilikka intilish,
hissiy-ekspressiv ma'nolarni ifodalash va so‘zlarning uslubiy
farglanishi kiradi.

L.V.Shalina 0z magolasida “neologizm” termini va uning
mohiyatiga nisbatan turli garashlar mavjudligini yozadi.
Ba’zi tadqiqotchilar fagat hayotdagi yangi hodisalarni
ifodalovchi so'zlarni neologizm deb hisoblashsa, boshqgalar
lug‘atlarga kiritilmagan so’zlarnigina neologizm sifatida
koradi. Uchinchi guruh esa “vaqt” mezoniga asoslanishadi,
ya'ni neologizmlar - ulardan foydalanadigan avlod uchun
yangi bo'lgan so’zlardir [3: 74].

Turli talginlar tufayli neologizmlarni aniglash muammosi
dolzarb bo'lib golmogda. N.Z.Kotelova, neologizmlarni
aniglash uchun bir nechta mezonlardan foydalanishni
taklif gilgan:

1.“Vagt” mezoni. Bunda so‘zning neologizm
hisoblanadigan aniq paytini belgilash zarur.

2.“Til makoni” mezoni. Bunda so'zlarning adabiy tilda
yoki til osti tizimlarida (masalan, soha tilida) ishlatilishini
aniglash zarur.

3.“Yangilik” mezoni Bunda yangilik darajasini aniglash
zarur.

4.So0'z yangiligi. Bunda uning strukturaviy xususiyatlarini
aniglash zarur [1: 180].

Xitoyda songgi 40 yil ichida xitoy tilidagi neologizmlarga
bo'lgan qiziqish ortdi va bu holat muvaffaqgiyatli tadgigotlar
yaratilishiga sabab bo'ldi. Bugungi tilshunos olimlarning
asosiy tadgiqot yo'nalishlari quyidagilardan iborat
bo'lmoqda: neologizmlarning aniglanishi, ularning tuzilishi
va semantik tadqgiqotlari, paydo bo'lish sabablari va tuzilish
mexanizmlari, ulardan foydalanish munosabatlari va ularni
me’yorlash muammolari, shuningdek, neologizmlarning
jamiyat va madaniyat bilan bog'ligligi.

Neologizmlarni aniglash ikkita asosiy jihat - vaqt
va gamrov doirasini 0z ichiga oladi. Liu Shuxin (1990)
neologizmlarning umrini 15-20 yil deb belgilaydi. Uning
fikricha, agar so’z uzoq vaqt davomida keng qo'llanilib,
yangiligi yoqolsa, u neologizmlar gatoridan chigadi. Ge
Benyi (2006) esa neologizmni “yaginda paydo bo'lgan yoki
hali uzoq vaqt ishlatilmagan so’z” sifatida tariflaydi.

Qamrov nugtayi nazaridan, neologizmlarni aniglashda
so'zning shakli va manosi asosiy mezon hisoblanadi. Cao
Wei (2010) #rialif (yangi sozlar)dagi #r (yangi) gism
asosan shaklga bog'liq ekanligini ta’kidlaydi.Agar so'zning
shakli eski, ammo leksik ma’nosi yangi bo'lsa va bu ikki
ma’no uzviy bog'lanmagan bo'lsa, bunday soz neologizm
hisoblanadi. Shen Mengying esa “Agar mavjud so'zga yangi
ma’no yuklansa, yangi va eski ma'no ortasidagi bog'liglikdan
gat’i nazar, u neologizm hisoblanadi’”, - deydi.

Li Jianguo (2014) neologizmlarni “aniq ma’noga ega,
xitoy tilining so'z yasalish qoidalariga muvofiq shakllangan,
mustagil go'llanishi mumkin bo’lgan va mulogot jarayonida
samarali ishlatiladigan sozlar” sifatida tariflaydi. Biz
neologizmlarni “muayyan davrda til tizimida paydo
bo'lgan, semantik, grammatik va boshga jihatlardan yangi
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o'zgarishlarga uchragan so'z va iboralar” deb ta'riflashimiz
mumkin. Ular zamonaviy xitoy tilining morfologik tizimiga
ikki yo'l bilan ta’sir etadi:

1. Yangi morfemalar paydo bo'ladi.

2. Mavjud morfemalar yangi ma’no anglatadi.

Neologizmlar semantik jihatdan tizimliligi, kop
gatlamliligi va rang-barangligi bilan ajralib turadi. Hui
Tiangang neologizmlarni tuzilish, semantika va pragmatika
nugtayi nazaridan organib, ular quyidagi xususiyatlarga
ega ekanini ta’kidlaydi:

Tuzilish jihatidan neologizmlar fonetik birliklarga
ajraladi, ularda o'xshash tovushli so‘zlar keng qo'llaniladi
hamda so'z o'yinlariga tez-tez murojaat gilinadi.

Semantik jihatdan bunday birliklar odatda gisga va
mazmunli bo'lib, emotsional rang-baranglik bilan ajralib
turadi. Ularda metafora va metonimiya kabi semantik
uslublar keng go'llanadi.

Pragmatik jihatdan neologizmlarning asosiy ma’nosi
mustahkamlanadi, go'shimcha ma’nolar yaggol namoyon
bo‘ladi, shuningdek, grammatik funksiyalar biroz
zaiflashishadi [6: 25].

Tadgigot uchun xitoy tilida mavjud so'z yasash modellari
asosida yasalgan yangi so'zlar, shuningdek, tilda ilgari
mavjud bo’lgan, ammo hozirda yangi ma’no kasb etgan
leksik birliklar neologizm sifatida tanlab olindi. T &K FH
fie1d] #1 - “Inglizcha-xitoycha quyosh energiyasi lug‘ati” va
“International journal of green energy jurnali”’dan quyosh
energetikasi sohasiga oid 21 ta neologizmlar tanlandi.
Ushbu neologizmlarni quyida batafsil korib chigamiz.

Bugungi Xitoy energetika sohasida “% fit HL [ ”
(Smart Grid) termini faol va mashhur Mamlakatning
H Z A #} tarmog'ida ushbu unga quyidagicha ta'rif
beriladi: “& REHLM (Aglli elektr tarmog'i) bu- elektr
tarmog‘ining agllilashgan shakli. Ushbu tizim yagona
va yuqori tezlikdagi ikki tomonlama aloga tarmog'i
asosida qurilgan bo'lib, quyidagi ilg'or texnologiyalarni
o'z ichiga oladi: 1) sensor va olchash texnologiyalari;
2) zamonaviy uskunalar va qurilmalar texnologiyasi;
3) ilg'or boshgaruv usullarini qo‘llab-quvvatlovchi
intellektual tizimlar. Mazkur tizim yordamida elektr
tarmog’i yuqori darajadagi ishonchlilik, xavfsizlik,
igtisodiy samaradorlik, energiya tejamkorligi, ekologik
tozalikka rioya qilinishini, shuningdek, foydalanishda
qulaylik va xavfsizlikni ta'minlaydi. Aqlli elektr tarmog'i
quyosh, shamol, atom va boshga energiya manbalarini
integratsiyalash imkonini beradi” [7].

AQShning Energetika departamenti “Smart Grid"ni
“Aqlli elektr tarmog‘i bu - energiya ishlab chigarishdan
tortib, uni iste’mol gilish jarayonigacha bo‘lgan elektr
ta’minoti tizimi bo'lib, aloga va axborot texnologiyalari
bilan integratsiyalashgan. Ushbu tizim tarmogning
ishlash samaradorligini oshirish, iste'molchilar uchun
xizmat sifatini yaxshilash va atrof-muhitga ta’sirni
kamaytirish maqgsadida joriy etiladi” [2: 97] deb
ta'riflaydi. Terminning o‘zbek tilidagi ekvivalentlari
sifatida aqlli elektr tarmog'i yoki intellektual tarmogni
aytish mumkin:
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“FHEH M termini boshga birikmalarning yuzaga
kelishiga hamyollochadi: # REAEYIIEL - aglli biomateriallar,
BREE AW - aqlli kompozitlar (ilg'or materiallar), 5fg
O%) 214k - aqlli (optik) tolalar, ERER KL - aglli materiallar,
B - aqlli tuzilmalar, %188 R4 - aqlli tizimlar,
BRELW - aqlli to'gimachilik matolari, EHEE - aqlli
derazalar, " ReEHAR - aqlli deraza texnologiyasi,
BREHYE - aglli elektrstansiya. Ushbu terminlarning
barchasi “vaqt mezoni” va “yangilik mezoni” bo'yicha
talablarga javob beradi, tilda maxsus magsadlar uchun
go'llaniladi, “&f 58" (smart) so‘zining qo‘shilishi bilan
go'llanilish doirasi, magsadi, sohasi, umumiy ma’nosi
o'zgargan. Aynan shu sababli bu terminlarni nafagat
neologizmlar, balki metaforalar sifatida ham ko'rib
chigish mumkin. Ular aqlli uy va aglli shahar yaratishda,
avtomobil sanoati, tibbiyot va sog'ligni saglash, ilm-fan
va texnologiya, energetika, “yashil” energetika sohasining
barcha bo'limlarida go'llaniladi.

Jahon va mahalliy energetika sohasida yana bir
texnologiya keng tadbiq etilmoqda, bu — ¥ F LA H 3k -
ragamli podstansiya (inglizcha - digital substation). Uni
mutaxassislar ham texnologiya, ham energetika sohasi
obyekti sifatida talgin etishadi. Ragamli podstansiya - aqlli
birlamchi uskunalar (elektron o'lchov transformatorlari, aglli
kalitlar va boshgalar) va tarmoglangan ikkilamchi qurilmalar
(jarayon gatlami, bo'linma gatlami, stansiya boshgaruv
gatlami)dan tashkil topgan zamonaviy podstansiya bo'lib,
IEC 61850 standarti va aloga protokollariga asoslangan.
Ushbu texnologiya podstansiya ichidagi aqlli elektr
uskunalar ortasida ma’lumot almashinuvi va o'’zaro ishlash
imkonini yaratadi. Garchi elektron o'lchov transformatorlari
va aqlli kalitlardan foydalanib, ikkilamchi kabel yotgizish
hajmini kamaytirsa-da, ragamli elektr hisoblagichlar va
onlayn monitoring tizimlarini to'lig integratsiya gilish
hozircha imkonsiz [8].

Ragamli podstansiya - barcha interfeyslar podstansiyadagi
birlamchi uskunalar bilan himoya, avtomatlashtirish,
boshgaruy, monitoring va yozib olish funksiyalarini bajaruvchi
qurilmalar ortasida mahalliy tarmogq (LAN) orgali aloga
ornatilgan podstansiya. Ushbu aloqga standartda belgilangan
modellar va xizmatlar asosida ornatiladi [4].

“YeyN K PH BE R #”da yana bir gancha birikmalarni “ %}

=9

WL - ragamli kompyuter, $(5-¥%H#| - ragamli boshqaruv,
B i8R~ 8% - ragamli ko'rsatkich, ¥r7:XHIE (iHED id
2% - ragamli quyosh nuri (vaqt) yozuvchisi, U7t
R¥EZE - ragamli voltmeter.

“Digital Substation” portali ma’lumotlariga ko'a,
energetika sohasida virtual reallik texnologiyalari jadal
rivojlanmoqda. Natijada yangi tushunchalar paydo
bo'lmoqda. Masalan, JEfL & HLS ™ - virtual elektr stantsiyasi,
REEAY - virtual havo plyonkasi, KEiWff - virtual hujum
burchagi, R - virtual egrilik burchagi.

HEL A LS (virtual elektr stansiyasi) bu — ilgor
aloga texnologiyalari va dasturiy arxitektura orqgali
geografik jihatdan tarqoq bo'lgan turli tarqoq energiya
resurslarini (DER) birlashtirish, muvofiglashtirish
va optimallashtirishni amalga oshiruvchi energiya
boshgaruv tizimidir. U maxsus elektr stansiya sifatida
elektr energiya bozori va elektr tarmog‘i boshqaruvida
ishtirok etadi. Ushbu tushuncha asosan tashqi
korinishdagi funksiyalar va natijalarga e’tibor qgaratib,
yangi operatsion konsepsiyalarni ilgari suradi hamda
ijtimoiy-iqtisodiy foyda keltiradi. Bu esa Xitoy elektr
energetikasining rivojlanish ehtiyojlari va yo'nalishlariga
mos keladi [9]. “Virtual Power Plant (VPP)” termini
XX asr boshidan beri go‘llanib kelinmoqda va bir
nechta talginlarga ega. Umuman olganda, virtual
elektr stansiyasi - bir vaqtning o'zida bir necha ishlab
chigaruvchi va/yoki iste'molchidan elektr energiyasini
yigadigan yuqori texnologik tizimdir [5].

Hozirgi zamon xitoy leksikasining rivojlanish
tendensiyalaridan biri shuki, so'zlarning miqdoriy tarkibi
murakkab tus olmoqgda, ya'ni polisillabizm (uch, tort va
undan ortiq bog‘indan iborat leksemalarning ko'payishi)
jarayoni kuzatilmogda. Mazkur maqgolamizda tahlil
gilingan quyosh energetikasi sohasida qo’llanilayotgan
yangi tushunchalarni ham neologizmlar deb hisoblash
mumkin. Ular keng ma’noda “vaqt”, “til makoni”, “leksik
ma’nosi va shakliy jihatdan yangiligi” kabi mezonlarga
javob beradi; tor ma’noda esa soha rivojining hozirgi
bosqgichida yangi texnologiyalarni ifodalaydi. Yangi
atamalarning tog'ri tarjima gilinishi va aniq tushunilishi
professional muloqgotni optimallashtirishda muhim
ahamiyatga ega. Bu aynigsa, “yashil” energetika sohasi
mutaxassislari uchun muhimdir.

7 termini bilan birga uchratishimiz mumkin: 275
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EyXGpCKOZO eocyc)apcmeeHHoeo nedazozu4yecko2o UHcmumyma

CTUXOTBOPEHHUA ECEHUHA - UCKPEHHAA
UCIIOBEAb Er0 POMAHTHUYECKOH AYIIIX

AHHoTaums. Cepreii EceHMH — 0AMH U3 BbIOAIOLMXCS NO3TOB pacuBeTa CepebpsHOro Beka, B ero IMPUYECKUX CTUXOTBOPEHUSX NPU-
CYTCTBYET MHOTO XXM3HEHHbIX TEM, OAHOM M3 BEAYLLMX SBNSETCS TeMa PyCCKOM npupofbl. B cBoei no33um EceHnH oTpaxaeT AepeBeHCKyo
XXW3Hb, Tle NOJ, ero B3rsL0M BCE OXMBAET M NPeobpaxaeTcs SPKUMU TOHaMU, NPUOBPETAIOLLMMU OTANYUTENBHYH0 0COBEHHOCTD.

Kniouesble cnosa: Cepreit EceHuH, CTUXOTBOpeHMS, 06pas, TpaAnULMK 1 COBPEMEHHOCTU, IMpuKa EceHnHa, npupoga.

Annotation. Sergei Yesenin is one of the most outstanding poets of the Silver Age. His lyrics touch on many aspects of life. One
of the main themes in Yesenin’s work is the theme of Russian nature. In his poetry, Yesenin reflects village life, where everything
comes alive through his eyes and is transformed with vivid colors, which are a distinctive feature of his poems.

Keywords: Sergei Yesenin, poems, imagery, traditions and modernity, Yesenin’s lyrics, nature.

Annotatsiya. Sergey Yesenin kumush asrning eng mashhur shoirlaridan biri bo'lib, lirik sherlarida koplab hayotiy mavzular
galamga olinadi, yetakchilaridan biri rus tabiati mavzusidir. Shoir 0’z ijodida gishlog hayotini tasvirlab, 0'ziga xos badiiy nigoh orgali
borligni jonlantiradi, uni yorqin, ajralib turuvchi ranglar bilan gavdalantiradi.

Kalit so'zlar: Sergey Yesenin, sherlar, obraz, an'analar va zamonaviylik, Yesenin lirikasi, tabiat.

Ceprei AnekcaHapoBmy ECEHMH — 0QHO 13 BblAAKLLMX-
CS1 M U3BECTHbIX MMEH B pycCcKoM nutepatype XX Beka. Ero
no33ua NOKOpUna Cepaua MUIIMOHOB NOAEN CBOEW Mpo-
CTOTOM, YYBCTBEHHOCTbIO U MPOHUKHOBEHHOCTbIO. B cBOMX
npousseneHmax EceHMH pmucoBan KapTUHbI pycCKOM ae-
peBHW, 03By4MBaNn NpobaemMbl 06BU, POXAEHUS U CMEPTH,
OCTaBWN HEU3MMALUMBIN CNef, B UCTOPUMN PYCCKOM MOI3UM.

CtnxotBopeHus EceHMHa — 3TO MCKpEHHSS ucnoseab
€ro poOMaHTUYEeCKOM AyLin, KOTOpas NpUBMeKaeT npexae
BCEro NposiBNeHMEeM NyYLLMX YenoBeyeckmx 4yBcTs. [puta-
ratefbHasg CMNa eCEHUHCKOW N033UKU UMEHHO B 3TOW NPOH-
3UTENbHOM UCKPEeHHOCTU. B mpupoae noaT BUAUT MCTOUHUK
BOOXHOBEHMS, OH OLLyLLaeT cebs yacTuuen npupoabl. PasHole
MHTOHALMM 3BYYaT B IMpUKe EceHnHa, ryboKom, OT3bIBUMBOW
n TpeneTHon. «OTroBopuna poLLa 3010Tas...» — Tak HaYMHaeT
EceHWH 04HO M3 CaMbIX 3HAMEHUTbIX CBOMX CTUXOTBOpE-
HuI. OBpa3 poLM Bbi3bIBAET TPEBOXHbIE BOCMOMMHAHUS
06 ywenwmnx monopbix rogax. Ckopbb 0 BbICTPOTEYHOCTH
KM3HW OBNafleBaeT No3TOM, «Bellb KaXkblii B 3TOM MUpe
CTPaHHUK». B CTUXOTBOPEHMSAX YACTO 3BYYUT MOTUB FpyCTH,
coxaneHus o6 ywepaLen IOHOCTU, O paCcTpaYeHHbIX CUnax.
B HMX BUAOHbI U TMYHbIE NEPEXMBAHMS NO3TA, U OTPAXEHME
C/TOXXHOTO BPEMEHMU, B KOTOPOE OH XXM/,

CkBO3b BCE TBOpYeCTBO ECceHMHa npoxoamT cBeTNbIN
obpa3 MaTepu noaTa. BepHOCTb M MOCTOSHCTBO YYBCTBA OH
0606wmn B 3TOM 0b6pase. Tockys No AOMY, OH NUCaN 0 KMU-
NoN, L,O6POWA, CTApOM, HEXXHON MaTepu»:

CMOTpuT, @ 0UM CnessTcs, cnesarTcs,

Tuxo, 6e3mMonBHO, Kak 6yaTo 6e3 Myk.

XouyeT 3a YalHyI0 YallKy B34TbCS

—-YalHasa yallika CKONb3UT U3 PYK.

OpHoW U3 caMbIX SpKMX YepT No33un EceHnHa aBngeTcs
60raTcTBO A3bIKa U OPUTMHANBHOCTb M306pa3UTENBHOCTM:
OH yMen nepepnaBaTtb rybokue YyBCTBa M IMOLMM, CTpe-
MWJICS K UCKPEHHOCTK. B ero nponseeneHusx Temol to68M
W NpUpOLbl TECHO NEpeneTatTCs, CO34aBas YHUKANbHYIO
rapmMoHuto. Hepeako B cTUXoTBOpeHMax EceHMHa MOXHO
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BCTPETUTb 06pa3bl pyCCKOM AepeBHU, NOpaXkatoLime CBoew
peanucTMYHOCTbI. B CBOMX Mpon3BeseHmsxX OH OnucbiBaeT
HapoZAHble Tpaauuum, obblyaun, Tpya M pafoCcTv NpoCcToro
pycckoro yenoseka. EceHnH cymen nepenatb Ayx 3emnu
M ee KpacoTy, C034aBas TakuM 06pa3oM NpoyUHbIe CBS3M C
HapOAHbIM KyNbTYpPHbIM HacneaneMm.

OnHOM U3 Hanbonee M3BECTHLIX U NOOUMBIX NO3M
EceHnHa aBnsaetca «AneHbKUI LBETOYEK», B KOTOPOM
ABTOp PacCKa3biBaeT O XM3HMU MaNleHbKOM AEeBOYKM U ee
Tparmyeckon cyabbe. PoMaHTUYeCKas M rpycTHas aTMoC-
depa npounsBeneHUs OKyTbIBAET YnTaTens u 3acraBnser
3alyMaTbCs 0 6ere BpeMeHM U LLEHHOCTU KaXXA0ro MrHo-
BEHUS XU3HU.

Mpupona — ogHa U3 BaXHENLWMX TEM B TBOpPYECTBeE
Cepres EceHunHa. Mo3T co3paet 06pa3bl NpMpoAbl, KOTOPbIE
CTAHOBSITCS OTPAXEHMEM €ro COBCTBEHHbIX MepexXmMBaHUMI
M HacTpoeHuii. B ctuxotBopeHmmn «Tbl NPUXOAMLLL KO MHE,
KakK BoAbl [pekpacHbIi npukas» ECeHUH ncnonb3yeT cpas-
HeHWe NPUPOAbI C XKEHCKOM KpacoTon. OH ONUCbIBAET peky,
KOTOpasi HEeXXHO M CMOKOMHO NpubaunkaeTca K bepery, CI0BHO
XKEHLUMHA, NpUX0asLWas K CBOeMy BO31106n1eHHoMY, Npu
3TOM peka npuobpeTaeT 0coby CUMBOIMYECKYHD (DYHKLMIO,
ONIMLLETBOPSIS CHACTbE M NI0OOBb.

B cTuxoTBOpeHuu «JleTo» npeacTaBieHa spkas v Kpacou-
Has KapTWHA NPUPOAbI: OH ONMUCHIBAET TPAaBbI, LBETHI U NTHL,
KOTOpblE 3aMOAHAIOT ero AyLy pafocTbio U BOCXULLEHUEM
nepen MHoroobpasneM u KpacoTor Mupa. ABTop nepenaet
CBOE BOCXMLLEHWE U BHUMAHUE K AETansM nNpupoapl, 4To
MOMOraeT YMTaTENSIM CONEPEXMBATL €r0 IMOLMAM U OLLY-
LLEHUAM.

Kpome Toro B nponsseaeHusx EceHnuHa npupoaa urpa-
€T BaXKHY0 posib B CO34aHuMM 06pasza repos unv nepenaye
CobbITMI. B cTMXOTBOpEHMM «3UMa» EceHWMH onucbiBaeT
CypOBYI0 MOLLb 3UMHErO Mel3axa, nepeaasast He TONbKO ero
KpacoTy, HO M XONI04 U HENPUCTYNHOCTb, MPU 3TOM NPUPOAA
CNyXuT GOHOM A9 pacckasa o cyabbe noaen 1 ee xecrto-
koctu. C Apyrov CTOpOHbI, ECEHUH OnMuMCbIBaET TparMyHble

t.me/TAT jurnal



[
v“
FILOLOGIYA VA PEDAGOGIKA
TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

06pasbl NpMpPOabl, OTPAXKAOLME €ro BHYTPEHHIO 60/b 1
CTpaganus. B ctuxotBopeHun «[lepeBHs» No3T onucbiBaeT
3abpoLLEHHOEe U 3anyLLeHHOEe CeNlbCKOe yeaUHEHME, nepe-
[laBasi 3TUM CBOI TOCKY 1 6ECMOKOMCTBO.

TeopuyectBo Cepres EceHuHa cunTaeTcs OAHUM U3
CaMbIX IMPUYHbIX B pYyCCKOM nuTepaType. JIenTMOTUBOM
npou3BefEeHMI OKazanacb TeMa NpUPOabl U YenoBeka.
Co3faHHblE MACTEPOM OJIMLLETBOPEHUS KMBOMUCHbIE 06-
pa3bl HAAENANN CTUXOTBOPHbIE CTPOKM aTMOCHEPHOCTHIO
W 3aTparuBanu rnybokme CTpyHbl BHYTpeHHero mupa. lNep-
Bble CTUXOTBOPEHMS NO3Ta OblIM HAMONHEHbI H0O0BbLIO
K npupoae, NOCKONbKY C AETCTBA €r0 OKPYXaNu poaHble
npocTopbl Pa3aHckoro yesaa, ero NnponsBefeHus Hanosn-
HeHbl 3BYKaMu, 3anaxamMmn M Kpackamu: 06pa3 npmposabl
«HaNo&H» 3anaxom mMena u 610K, 3BY4YNT NEPE3BOHOM
6epes, NOKpbIBAETCS CMHUM MpaKoM. B Kaxaom cTpouke
C NOpa3uTENbHbIM MACTEPCTBOM PaCKpbiBaNaCh HEOObIY-
Has NanuMTpa U HeoXuAaHHble cpaBHeHUs. bnarogaps
3NMTEeTaM B BOOOPaAXXeHUM PUCOBANUCH KAPTUHKMU, Nepe-
[akoLme KpacoTy okpyxKatoliero Mupa. Pycckas npupoaa
B CTUXOTBOpPEHUSAX EceHnHa — 370 aBTobMOorpadumyHasg u
ncnoeepanbHas McTopus. ABTOP BbiNJeCKMBan Aywy B Cfo-
Ba M C GAHTACTMYECKOM UCKPEHHOCTbI 0OOHaXan 4yBCTBa.
Tep3aHua YacTo NepekanKanuch C neisaxamu. LipeteHue,
yBsAOAHWE, BO3POXAEHME U ApYyrMe SIBAEHUS NPUPOLbI
noavYepKUBaNU NepexmBaHusa nNoata. BHyTpeHHMI Mup
EceHuH cpaBHMBaAnN c nosfiemM 6e36peXxHbIM, @ IMPUYECKU I
repoi Haxo4un rapMoHMIO pSAoOM C 0bpas3amMu LepeBbEeB,
TaKMX KaK KNéH unun bepésa. B motneax nossmu EceHu-
Ha MPUCYTCTBYIOT TONIbKO BAM3KME aBTOPY NO MUPOOLLY-
WeHuto 0bpa3sbl. [MaBHbIM B TBOPYECTBE CTANIM AEpPEBLS,
cuuTatolmecs cuMBosiiamun Pycu - 6epésa, kKNéH, Tononb.
Mexay Tem npupoaa B TBopyectee Cepres EceHuHa xuna
CaMOCTOATE/IbHO M pearMpoBasa Ha YesoBeYeckue cyab-

6bl M UCTOpUYeckre KOHOAUKTbI. AHaNU3 NpoU3BeaEeHU N
MoKa3bIBaeT, YTO NPUPOAA BLOXHOBASANA, MOMOrana nos-
Ty obpecTv fyweBHOe paBHOBECHE U BbIPa3uTb IMOLUM
yepes sipkue 06pasbl.

Yncrto nemnsaxkHble CTUXOTBOPEHMS HAWTK Yy aBTopa
TpyaHo. Cepreit ECeHWH Bepun, 4To 9BNSETCS NEBLIOM «MpU-
pogHowi» Poccuu. [MosTomy Tema ntobBM K poamHe nepeknu-
Kanacb C BOCMeBaHWEM pyCcCKMX KpacoT. [pon3BeneHus
no3Ta NPOHM3aHbl POSbKIOPHBIMU MOTUBAMMU, 3AMOMUHALD-
WMMMCS IMUTETAMM U 0O6pa3aMu. B CTUXOTBOPHBIX CTPOUKAX
OH pacKpbIBas 3BEHSILLYH KPacoTy PyCCKMUX MONEN U NecoB.
JlobuMble onnueTBOpeHns aBTopa 0Ka3anncb CBS3aHbI C
pOAMHOM. Slpye Bcero 3710 NpencTaBieHo 06pa3om cTaporo
KNEHa Ha O4HOM HOre, KOTOPbIN CTepexeT ronybyt Pycb.
TeMa pofmMHbI U NPUPOAbI HAa4anaCb C BOCNEBAHMS LEPEBHM.
Mo3T u3o06pakan HapoaHble 0bbl4an M TpAAULMU, PACKPbI-
Ban aTMocdepy NpasfHMKOB M rynsHuiA. BepHo nepenaHa
W [epeBeHCKas XM3Hb, Cyabba KOTOPOW Bbi3biBana TPEBOTY.
Hanbonee apknMmM okazanmcb CTuxu «B xaten, «<MopaaHckas
ronyéuua», «CopoKoycT».

Taknm 06pa3oM, Npupoaa ABNSETCS HEOTbEMIEMOW Ya-
cTbto npounsseneHuin Cepres EceHmHa. OHa onuueTBopseT
€ro aMOoUMU, NePEeXMBAHUS U NepenaeT BaXHble CUMBO-
nmyeckme 3HaveHus. OnucoiBag npupogay, EceHnH co3paet
SApKMe U 3anoMMHatoLWMeCs 06pa3bl, KOTOpblE A0 CUX NOp
BOCXMLLAIOT M BAOXHOBASOT yntatenei. Ceprei EceHuH
OCTaBW/ CNej, He TONbKO B UCTOPUM PYCCKOM NUTEpaTypbl,
HO M B cepALax cBOMX untatenei. Ero noasmsa ocraercs ak-
TYyanbHOM U CErofiHs, NPOHMKAsn B LyLUK TeX, KTO obpalLaeTtcs
K ero TBopyecTtBy. bnarogaps ECeHnHy Mbl MOXXeM BUAETb U
OLLyLLATb KPACOTY M MyOMHY pyCCKOW NPMPOABbI, d €ro No33us
BAOXHOBNSET HAC HAa NOABUIM M UCCIEL0BAHMUS LYLLIEBHOIO
mMupa. CtuxoTtBopeHus Ceprest ECEHMHA NPOAOMIKAOT XKUTb
1 BLOXHOB/ISTb HOBbIE MOKOEHMS.
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Y36eKcK020 HAUUOHANbHO20 Neda202Uu4ecko20 yHusepcumema umMeHu Husamu

JIMHTBUCTUYECKHUE U 3KCTPAJIMHITBUCTUYECKHUE
TPYAHOCTHU B OPTAHU3ALINUHU AUCKYPCA

AHHOTauus. B cTaTbe paccMaTpUBAKOTCS OCHOBHbIE IMHIBUCTUYECKME U IKCTPASIMHIBUCTUYECKME TPYAHOCTU, BO3HUKAKOLLME NpU
OpraHu3aLmMu AUCKYPCA B PA3IMYHbIX KOMMYHUKATUBHbBIX KOHTEKCTAX. AHANU3MPYOTCS TUMUYHbIE A3bIKOBbIE OLUMOKU, BIUSIHUE KY/lb-
TYPHbIX U COLMANbHbIX (aKTOPOB Ha 3(EKTUBHOCTb AMUCKYpPCa, 0c060e BHUMAHUe yaenseTcs BKAaay y36eKkCcKUX TMHIBUCTOB B U3Y-
yeHue JaHHOM npobnemaTuku. PaboTa OCHOBaHa Ha MEXAUCUMMIMHAPHOM MOAXOAE WM BK/OYAET NMpUMepbl U3 aKafeMUYeckon u
NoOBCeAHEBHOM KOMMYHUKALMK.

KnioueBble cnoBa: AUCKYPC, TMHIBUCTUYECKME TPYLHOCTU, SKCTPAIMHIBUCTUYECKME (DAKTOPbI, KOMMYHMUKALLMS.

Annotatsiya. Ushbu maqgolada turli kommunikativ kontekstlarda diskursni tashkil etishda yuzaga keladigan asosiy lingvistik va
ekstralingvistik giyinchiliklar tahlil gilinadi. Tilga oid xatolar, shuningdek, madaniy va ijtimoiy omillarning diskurs samaradorligiga
ta’siri korib chigiladi. Tadgiqotda o'zbek tilshunoslarining ushbu sohaga go‘'shgan hissasiga alohida e’tibor garatiladi. Maqola
tarmoglararo yondashuv asosida yozilgan bo'lib, unda ilmiy hamda kundalik nutgdan olingan misollar ko'ib chigiladi.

Kalit so'zlar: diskurs, lingvistik giyinchiliklar, ekstralingvistik omillar, kommunikatsiya.

Annotation. The article examines the main linguistic and extralinguistic difficulties that arise in organizing discourse in various
communicative contexts. Typical language errors, the influence of cultural and social factors on the effectiveness of discourse
are analyzed, and special attention is paid to the contribution of Uzbek linguists to the study of this issue. The work is based on
an interdisciplinary approach and includes examples from academic and everyday communication.Keywords: discourse, linguistic

difficulties, extralinguistic factors, communication.

B coBpeMeHHOM NMHIBUCTUYECKOM 3HAHWKU MOHATUE
[MCKYypCa 3aHUMMAET K/I04eBOE MONIOXKEHUE KaK B TEOPETH-
4eckoM,Tak M B NpuKNafHoM acnekTte. [Inckypc noHMmaeTcs
He TONbKO KakK CBA3Has peyeBas AesTeNbHOCTb, HO U KakK
C/TOXHOEe COLManbHO-KOTHUTUBHOE SIBEHUE, COYeTatoLLee
JNIMHTBUCTUYECKME, NPAarMaTUyYeCcKune, KybTypHble U MNCu-
xonoruyeckne KOMMNoHeHTbl. OgHaKo npu 3pdeKTUBHON
OpraHM3aumMm OUCKYpCca HepenKo BO3HUKAKT TPYAHOCTH,
CBSI3aHHbIE KaK C CAMUM S13bIKOM (TMHIBUCTUYECKME), TaK U
C BHELWHMMU MO OTHOLLIEHUIO K HeMy dakTopaMu (3KCTpa-
JIMHTBUCTUYECKME).

op, AMHrBUCTUYECKUMYM TPYAHOCTAMM NOAPA3YMEBAIOT-
€S OWMBKM B CMHTAKCKCE, NeKCnke, MOpdONornm, a Takxe
HenoCTaTouyHOe BAafleHMe HOpMaMuM peyeBoro 3TUKeTa,
3KCTPaNMHIBUCTUYECKME TPYAHOCTM 0BYCNOBAEHbI COLM-
ANbHO-KYNbTYPHBIMK Pa3NUUMUSIMM, KOHTEKCTYanbHbIMK Ba-
pbepamu, HeBepbanbHbIMU CPEACTBAMU U KOTHUTUBHBIMU
0COBEHHOCTAMM YHACTHUKOB KOMMYHUKALLUK.

OcobeHHO aKTyanbHO M3y4YeHMe 3TUX aCMEKTOB B YC/10-
BMSAX MHOTOS13bIYHOTO M NOMIMKYNBTYPHOMO 06LLEeCTBa, KAaKUM
SBNISIETCS COBPEMEHHbIN Y36ekuncTaH. B nocnegHue roapl y3-
6ekckue nccneposatenu (LW.Canpos, .K0Hycos, A.Mup3saes
n op.) [8; 10; 11, 1-3] akTMBHO pa3BMBAIOT HanpaBfeHue
[LMCKYPCMBHOTO aHanun3a, obpallas BHMMaHMe Ha NpobneMbl
S3bIKOBOM aAanTaLum, MeXKYNbTYPHON KOMMYHUKALMKU U
peyeBor KOMMeTeHUMN.

BrnepBble TEpMUH «AUCKYPC» Obln BBEAEH B IMHIBUCTU-
yeckui obuxopn B 1960-1970-x ronax u ¢ Tex nop npetep-
nen 3HauuTenbHyH 3Bontoumto. CoBpeMeHHas IMHIBUCTMKA
TPaKTyeT ANCKYPC KaK CBA3aHHYHO NOCeL0BaTeNbHOCTb Bbl-
CKa3blBaHMM, 061aAatoLLYI0 NparMaTMyeckon 1 KOMMYHMKa-
TUMBHOM HanpaBieHHOCTbH. [1o onpepenenuto T. BaH [leika,
OMCKYpC NpeacTaBaseT coboi He TONIbKO pevyeBoi NpoayKT,
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HO M MPOLLECC, BKIOYAIOLWMIA KOTHUTUBHYHO, COLMANbHYHO U
KYyNbTYpHYHO cocTaBnsiowime [2, 4].

Cpenum Kno4YeBbiX XapakTepuCTUK AUCKYPCa MOXHO Bbl-
[eNIUTb KOrepeHTHOCTb (CMbICNIOBAs CBA3HOCTb), KOre3uto
(913bIKOBYHO CBA3HOCTb), KOHTEKCTYasIbHYO 00YC/I0BNEHHOCTD,
HaMepeHHOCTb 1 aipeCOBAHHOCTb.

PazrpaHuyeHne NOHATUI KTEKCT» U «AMCKYPC» OCTAETCS
BaXXHbIM: TEKCT SIBNSIETCS NPOAYKTOM, TOrAa KakK AUCKYpC —
npoueccom. bonee Toro, AUCKYpC BCeraa COOTHOCUTCS C
KOHKPETHOM peyeBon CUTyaLmen, yHaCTHUKAMMU U UX KOM-
MYHUKATUBHbLIMU HaMEPEHUSMMU.

B coBpeMeHHOW HayKe BblAENsTCS pasnnyHble TUMbI
[NCKYPCA: UHCTUTYLMOHANbHBIN, TMYHOCTHbIN, MEAUMHbIN,
negarorMyeckuin U Ap., aHanmns Kaxkaoro U3 HuX Tpebyer
yyeTa Kak f3bIKOBbIX, TaK ¥ BHEA3bIKOBbIX (GAKTOPOB.

B y36ekcKkol NTMHIBMCTUKE BOMPOChI AMCKYpCa TAKXKe
HaXoAATCS B LEeHTpe BHMMaHuA. Hanpumep, akageMumk
lW.Canpos [10, 2] paccmaTpuBaeT ANCKYPC KaK BaXKHENLLIUA
371eMEHT NparManuHrBUCTUKK, TAe OCHOBHOE BHUMaHMe
YAENseTcs MHTEHLMOHANbHOCTU FOBOPSILLETO U MHTEPNpE-
TaLMu BblCKa3biBaHUS agpecatoM. A.Mup3aes [8, 1] noa-
4YEPKMBAET HEOOXOAMMOCTb BKNHOYEHMS STHOKYBTYPHbIX
3/1EMEHTOB NpY aHaNM3e AUCKYpPCa B MOAUAMHIBANbHOM
NpOCTpaHCTBeE.

JluH28UCMUYecKkue mpyOHOCMU 8 op2aHu3auyuu OUucKypca
npeacTaBnsoT coboi NpensTCTBMS, BO3HUKAOLME HA YPOB-
He S13bIKOBbIX CPEACTB — NEKCUKM, CUHTaKCUCa, Mopdonoruu,
op}03nMK 1 rpaMMaTUKK, HEPEAKO Beaylume K KOMMYHMKA-
TUBHbIM COOSIM, UCKKEHWUIO CMbICNIA, HEAONMOHUMAHMIO UK
NOAHOMY NpoBany KOMMYHMKaUMKU. OcoOBeHHO 0CTPO AaH-
Has npobnemMa NPosIBNSETCS B MEXKYNbTYPHON UK MEXb-
S3bIKOBOM KOMMYHMKALMU, TAe HeAOCTAaTOYHOE BlafeHne
A3bIKOBbIMM HOPMaMM CHMXKAeT 3PDEKTUBHOCTb AUCKYpCa.

t.me/TAT jurnal



b 2t b
< FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Jlekcuyeckue mpyoHocmu. OoHOM U3 Hanbonee pacnpo-
CTPaHEHHbIX NpobsieM ABNSKOTCS NIEKCMYECKME OLLMOKM,
00yCIOBNEHHbIE OFPAHUYEHHbIM C/TIOBAPHbIM 3aMacoMm, He-
NpaBubHbIM ynoTpebneHneM CioB (B TOM YMC/IE NIOKHBIX
Opy3el nepeBoAYnNKa), HeAOCTAaTOYHOM MOMOMATUYECKOM
KOMMNeTeHLMel, NepeHOCOM CTPYKTYPbl POAHOIO f3blKa Ha
n3yyaembli a3bIK. Hanpumep, npu obLLeHUM Ha aHINI-
CKOM $13blKe HOCMTENSIMU y36EKCKOro UM PYCCKOro fA3bIKa
4acTo HabnaaeTcs rMnepaoCIOBHbIV NEPEBOL, UTO HApY-
LIAeT HOPMbI KONOKaUmMIA: «take knowledge» BMecTo «gain
knowledge», «do a mistake» BMecTo «make a mistakes.

CuHmakcudeckue u epammamuyeckue owubku. OWwnbKn
B CMHTaKCMCe 0COHOEHHO BIMSOT Ha BOCNpPUSATHE LLenocT-
HOCTW M NOTUKKM AMCKypca. K HUM OTHOCATCS HapylleHue
nopsiika C110B, OTCYTCTBME COMNAaCOBaHUS, HEMPABUIbHOE
MCNonb30BaHME BPEMEHHbIX GOPM 1 3a/10r0B, Ype3MepHoe
ynotpebaeHne NpocTbix NpeanoXeHuin 6e3 normyeckon
cBsi3u. Hanpumep, npy NOCTpOEHMU HAYUHOTO UK LENOBOTO
[AMCKypca HeobxoaMMa lornyeckas CTpyKTypa BblCKa3blBa-
HMSA M CBA3YHOLLME 3N1€MEHTbI (COH3bl, BBOAHbIE C/1I0BA), 6e3

KOTOPbIX AUCKYPC TepsieT CBA3HOCTb.

Mopgonoeudeckue u oppozpagpuyeckue mpyoHocmu. B
[MCKypCe MUCbMEHHOM POpMbI YacTo HabMLAKTCS OWNOKHM
B HaMMCaHUM OKOHYaHUI U CyPDUKCOB, TPYAHOCTU B pas-
JIMYEHUU OQHOKOPEHHbBIX C/IOB C Pa3HbIMU YaCTsIMU peun,
npobneMbl C NyHKTyaLUWen, BIUSIOWME HA UHTOHALMOHHYHO
CTPYKTYPY BbICKa3blBAHMUSI.

OcobeHHO 3T0 aKTyanbHO A yYaLMXCsl, 0CBaUBAKOLLMUX
MHOCTPAHHbIV 93bIK, YTO NOATBEPXKAAETCS UCCNEA0BAHUSMU
T.A6nypacynosoi 1 XX.MyponoBo#, BbIIBUBLLMMU YaCTble
owWnbKM B ynoTpebneHun apTuknei, BpeMeHHbIX GopM U
BMA0BPEMEHHbIX COOTHOLUEHWUI B MUCbMEHHOW peyn CTy-
neHToB Y3bekucrana [1, 5].

Peyegas amuka u npazmanuHzeucmuka. daxe npu dop-
ManbHOW NPaBWIBHOCTU A3bIKOBOIO MaTepuana AUCKYpC
MOXEeT HapyLWwaTbCs M3-3a HeCob0AEeHNS HOPM peYeBOro
3TUKETa — NMPaBUJI BEXJIMBOCTU, yMECTHOCTU, UHTEHLLMOHAb-
HOCTU, YTO 0CODEHHO BaXXHO B OPULMANBHOM U KPOCC-KY/b-
TYPHOM KOMMYHMKALMK.

L.CanpoB B cBOMX paboTax noa4yEpPKMBAET 3HaYe-
HUEe NparMaTUYeckor KOMMeTeHUMM NpU NOCTPOEHUMU
LMCKYpCa M OTMEYAEeT, YTO axe JIMHTBUCTUYECKU rpa-
MOTHO BbICTPOEHHOE BbICKa3blBaHWE MOXET 0Ka3aTbCs
He3(MPEKTUBHbIM, EC/IN HE YUUTbIBATb KOMMYHUKATUBHbIE
HaMepeHMs, CTaTyC rOBOPSILLErO U OXUAAEMYH peaKLUio
appecata [10, 2].

IkcmpanuHzeucmuyeckue mpyoHocmu OUCKypca — 310
npobsieMbl, BO3HMKAKOLWME HE CTONIbKO HA YPOBHE 5i3bl-
Ka, CKOMIbKO BHE ero: OHW 06yCNnoBAEHbl COLMANbHbBIMMU,
KYNbTYPHBIMU, MCUXONOTUYECKUMU, KOHTEKCTYaNbHbIMM
M KOTHUTUBHbIMU (DAaKTOpPaMM U CTAHOBATCS 0COBEHHO
3HAYMMbIMU B YCIIOBUSAX MEXKYNbTYPHON KOMMYHUKALNMU,
KOrfia y4aCTHUKM AManora npuHaanexaT K pasHbiM COLM-
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OKYNbTYPHbIM CUCTEMAM, MMEIOT Pa3/IMYHble KOMMYHMUKA-
TUBHbIE YCTAHOBKM, HOPMbl BEXXJIMBOCTU U MHTEPNPETALLUM.
KynemypHsie u HayuoHaneHsie ocobeHHocmu. OQHON n3
CaMbIX 3HAYUTENbHbIX IKCTPASIMHIBUCTUYECKMX Nperpag
B AMCKYpCe SIBNSETCS pas3nuume B KyAbTypHbIX Kogdax. Ha-
npumep, B y36€KCKOM KynbType HENPSMOM CTU/b 06LLEHUS,
MHOrO3HayHble HAMEKM U yBaXUTeNbHas Gopma obpalleHuns
SABNSIOTCS HOPMOW, B TO BPEMS KAK B aHINI0-aMepUKaHCKOM
KOMMYHUKALMU NPeanovmTaeTcs NpsiMOMHENHOCTb U fC-
HOCTb. Ha BOCMpuMSATME U MHTEPNpPETALMIO PEYEBbIX akTOB
TaKXe CYL,EeCTBEHHO BAUAIOT Pa3numng B BOCNPUATUM Bpe-
MEHM, Mepapxmu, reHaepa 1 AUCTaHLMKU 0BLLEHMS.
UccnepoaHus A.Mupsaesa n M.Kamonoso# nokassbl-
BaOT, YTO KYNbTypHas MHTepdepeHLIMS YaCTo BbI3bIBAET He-
NOHUMAHME U KOMMYHWUKATUBHbIE COOM laXke NP BbICOKOM
YPOBHE BNAAEHUS MHOCTPAHHBIM $3bikoM [1; 6, 7; 8].
CouuansHo-ponessie u cmamycHsle pasau4us. MNpu no-
CTPOEHMM AMCcKypca BoMbLy ponb UrpatoT CoLManbHble
PO/ YYACTHUKOB OBLLEHUS (YUUTENb — YHEHUK, HAUYANIbHUK
— NMOAYMHEHHbIN, KNMEHT — COTPYAHMK). B pa3HbIX KynbTypax
OXMIaeMble peyeBble MOBELEHMS B 3TUX PONSX MOTYT Kap-
AVMHANbHO pa3nunyaTbes. Hanpumep, B y36eKckov peyeBon
KyNbType Mo-NpexXHeMy CUbHbI MepapX1yeckne Mopenm
006LLEeHMs, 4TO BIMSIET HA BbIOOP (POPM BEXIUBOCTU, MOAANb-
HOCTM M CTpaTerMn peyeBoro noeeaeHus. B 1o xe Bpems
3anafHas KynbTypa B HEKOTOPbIX CIy4asx nooLipseT pas-
HONPaBHbIN U HeOpMasbHbIN CTUAb, YTO B APYrOM KynbType
MOXET BOCMPUHUMATLCS Kak rpybocTb unm GamunbsapHOCTb.
KoHmexkcmyansHeie u cumyayuoHHsle 0cobeHHocmu. KoH-
TEKCT 00LLEeHNS OnpeaensieT xapakTep Auckypca — popmanb-
HbIM MM HeOpPManbHbIM, ODULMANBHBIA AW OPYXKECKUH,
ny6aMYHbIN MK YacTHbIi. Olwmnbka B BbIGOpe peyeBoro pe-
rMCTPa MOXET NPMBECTU K HEIPDEKTUBHOMY MU Hexena-
TeNbHOMY BOCMPpUATUIO coobuieHus. [pumep: ynotpebneHne
npodeccMoHanbHOro xaproHa unu abbpesuatyp B auanore
C HenpodeccMoHanamMmn MOXeT BbI3BaTb HEAOMOHUMAHME.
HesepbansHeie u napanuHegucmuyeckue cpedcmsa. He-
BepbasnbHble CUrHasMbl (KECTbl, MUMMKA, MHTOHALMA, Nay3bl)
TaKXXe UrpatT OrPOMHYH0 PO/ib B MOCTPOEHUU AUCKYpCa,
KyNbTypHas MHTeprpeTaums KOTOPbIX MOXEeT pa3nnyaTbCs.
3puUTeNbHbIV KOHTAKT: B 3aNafiHOM KynbType Npu3HaK yBe-
PEHHOCTH, B BOCTOYHOM MOXET BOCMPUHUMATBLCS KaK BbI30B
UK HeyBaXKeHUe. XXeCTbl: OAHO M TO Xe ABMXKEHUE PYKON B
pa3HbIX CTPAHAX MOXET MMETb MPOTUBOMOIOXKHbIE 3HAYEHMSI.
Y3beKckue yyéHble 0TMEYaHT, YTo YUYET HeBepOanbHOM
CEMMOTUKM 0COBEHHO BaXEH NPV NPENoAaBaHUU MEXKYITb-
TYPHOM KOMMYHMKaLMK 1 B nepesoaoseaeHun [11, 3].
lpakmuyeckuli acnekm. [NloHMMaHKe n npeofoneHune
JNHIBUCTUYECKUX U IKCTPANIMHIBUCTUUYECKUX TPYLHOCTEN B
OpraH13aumMmn ANCKypca MMeeT He TONbKO TeopeTUYeckoe,
HO M BaXKHOe NpuknagHoe 3HaveHne. OcobeHHO 3TO Kaca-
eTca 06pazoBaTenbHOM Chepbl, MEXKYIbTYPHOIO 06LWeHMs
1 NpodeccMoHanbHOM KOMMYHUKALLMK, TAe OWKNOKK B No-
CTPOEHMM ANCKYpCa MOTYT MPUBECTU K KOMMYHUKATUBHbIM
cO0SIM, CHUXKEHUIO aBTOPUTETA M JAXKE K MCKAKEHUIO CMbICNa.
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LluckypcusHsie mpyoHocmu e obpazosamesnsHol cpede.
B cucteme Bbicwero u obwero o6pasoaHms YsbekucraHa
npenoaaBaHne MHOCTPAHHBIX A3bIKOB CTAJIKUBAETCS C PSLOM
TPYOHOCTEMN, CBA3aHHbIX C POPMUPOBAHMEM Y YHALLMXCSA NON-
HOLLeHHOM AUCKYPCUBHOM KomneTeHumun. Cpeam Hanbonee ya-
CTbIX Npobnem oTMeyatoTcst GOpPManbHbIA NOAXOL K 00yYeHUIo
(3HaHWe rpaMMaTMyYecKnX npaBua 6e3 NoHMMaHus nparma-
TUKM U peyeBbiX CTPATErnii), orpaHUYEHHOE UCMOb30BaHMe
AYTEHTUYHbIX TEKCTOB U CUTYaLLMI 0DLLEHUS, HEAOCTAaTOYHOE
BHMMAHME K KYNIbTYPHbIM Pa3fIMumMaM B S3bIKe.

Wccneposanua T.XacaHoBo# 1 LApunoBoi nokasbiBa-
IOT, UTO yyalumMecs, Aaxe Bnages s3bikoM Ha yposHe B2-C1,
3aTPYyAHSOTCS B MOCTPOEHUU apryMeHTUPOBAHHOTO, 10TU-
YeCKM CBA3HOIO M CTUIIMCTUYECKM YMECTHOMO AMCKYpCa Npu
BbINOHEHUM NMUCbMEHHbIX U YCTHbIX 3a4aHui [5, 7].

[lns pelweHunsa 3Tnx npobnem B NpakTUKe NpenofaBaHus
peKkoMeHAyeTCs BHeApeHUE AMCKYPCUBHOIO aHanu3a Kak
MEeTOAMYECKOr0 MHCTPYMEHTA, UCMOb30BaHWE PONEBbLIX
Urp, aHanM30B peyveBbiX aKToB, e6aToB, MHTErpaLus Tem
MO MEXKYNbTYPHON KOMMYHUKALMKU U 3bIKOBOW 3TUKE B
y4ebHble NporpaMmbl.

TpydHocmu & npogeccuoHanbHol u 0enosoli KOMMYy-
Hukayuu. B nenoBoi cdepe HenpaBuibHas opraHM3aLms
[MCKYpCa MOXET NPUBECTU K GUHAHCOBLIM, UMUIXKEBBIM U
NpaBoBbIM NocneacTauaM. lpumMepsl: HegopasymMeHus npu
BEAEHUN MEeXAYHAPOAHbIX MeperoBopoB, OLWMOKK B nepe-
BOJZle KOHTPAKTOB M3-3a HEeY4&Ta NparMaTMyecKmnx HI0aHCOoB,
HeBepHas MHTeprpeTaLus 4eN0BOM Nepenucku.

Y3bekckue cneunanucTbli-nepeBoaoBesbl (Hanpumep,
H.>KypaeBa u Y.lOcynoB) noa4yépKkuBatoT, UTO peLuatoLLyto
ponb B NpOQeCccCMOoHanbHOM AUCKYPCE UrpaeT He TOMbKO
A3bIKOBAsi TOYHOCTb, HO U 3[IEKBATHOCTb MParMaTMyYeckoro
W KyNbTYpHOTO KOHTeKcTa [6, 8].

[NoscedHesHas MexKynbmypHas KoMMyHuUkayus. Murpa-
LIMOHHbIE NPOLECChl, MeXAYHapOoaHble 0OMeHbI U LndpoBas
rnobanm3aums BCE Yalle BOBMEKAT rpaxaaH Y3bekucraHa
B MEXKyNbTypHOe obweHune. B noBcefHeBHOW NpakTuke

HabnooaTCa TPYAHOCTM NMPU NPOXOXAeHMn cobecenoBa-
HWS HAa MHOCTPAHHOM $I3blKe, MPU OOLLEHMM C TYypUCTaMU U
npeacTaBUTeNaMmn Apyrux Kynbtyp, Npu y4actm B Mexay-
HapoAHbIX 06pa3oBaTeNbHbIX MPOrpamMMax.

[MporpamMma noBbIlLEHUS A3bIKOBOW U AUCKYPCUBHOW
KOMMNEeTeHUNN cpeamn CTyAeHTOB, pa3pabotaHHasa B Ca-
MapKaHACKOM rocyfapcTBeHHOM yHuBepcutete (2022),
nokasana, YTo coyeTaHue NMHIBUCTUYECKUX U IKCTpa-
JIMHFBUCTUYECKUX TPEHMHIOB MOBbIWAET YBEPEHHOCTb
CTYAEHTOB M CHUXAET KONMYECTBO KOMMYHUKATUBHbBIX
OWMBOK Ha 37% NO CpaBHEHMIO C TPAAULMOHHBIM NOA-
xonom [9, 9].

OpraHuzaums addekTMBHOro anMckypca Tpebyet He
TONbKO MUHIBUCTUYECKON KOMNETEHTHOCTU, HO U BbICOKOIO
YPOBHS COLMOKYNBTYPHOM, NPAarMaTMyeckon u KOrHUTUBHOM
0CBefOMNEHHOCTH. Kak MOKa3aHo B CTaTbe, BO3HMKAIOLLME B
npoLecce ANMCKypca TPYAHOCTU MOXKHO YCIOBHO pa3aenuTb
Ha IMHIBUCTUYECKME U SKCTPANIMHTBUCTUYECKME: NEPBbIE
CBSI3aHbl C HEAOCTATOYHbIM BAAEHUEM S3bIKOBbIMU Cpej-
CTBAMMU, BTOpbIE — C KOHTEKCTOM, KY/JIbTYPHbIMW HOPMaMu U
HeBepbanbHbIMU PAKTOpaMM.

Ocoboe 3HayeHne nMeeT pa3BUTME AUCKYPCUBHOMN KOM-
neteHuMm B obpasoBaTenbHOM cpene Y3bekucraHa, roe
yyalmecs akTMBHO BOBNEKAKOTCH B MEXKY/IbTYPHYIO KOM-
MYHWMKALMIO U rnobanbHble NpodeccMoHanbHble NPoLEecChl.
CoBpeMeHHble UccnenoBaHms y36eKCKMX YUEHbIX Moayeép-
KMBAIOT HEOBXOAMMOCTb MHTErpaLmMm MeXancLumMnInHap-
HbIX NOAXOLOB NPU 0OYyYEHUM MOCTPOEHMIO AMUCKYpCa — OT
rpaMMaTMyecKoro aHannsa Ao U3yYyeHus peyeBbliX aKTOB,
3TUKW W KYNbTYpbl 0BLLEHMS.

Takum 06pazoM, AMCKYPC — 3TO He NPOCTO TEKCT UK
peyb, a CIOXKHbIM COLMANbHO-S3bIKOBOW (DEHOMEH, yCnelLwl-
Hag peanusauusi KOToporo TpebyeT yyeTa MHOXeCTBa
(haKkToOpoB, @ UX 3HAHME LOKHO CTaTb HEOTbEM/IEMOW
4acTblo MOATOTOBKM CNELMANUCTOB B IMHIBUCTHKE, Meaa-
FOruKe, XXypHanucTuKe, MexXKynbTyPHON KOMMYHUKaLUK
n apyrux chepax.
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Xanuma AtapkaHoBa,
maeucmpanm Il kypca
HayuoHansHoz0 yHugepcumema Y36ekucmana umeHu Mup3o Ynyzbeka

CEMAHTHUYECKAA OPTAHHU3ALIUA ®PASEOJIO'MYECKUX EAUHHLI
B PYCCKOM A3bIKE (HA MATEPUAJIE YUCJ/IMTEJIbHBIX)

AHHOTauus. B ctatbe aHanM3MpyeTcs ceMaHTUYeckas opraHu3aumns Gpaseonornyeckmnx eamHuL, pycckoro A3blka, B COCTaBe KOTOPbIX
MPUCYTCTBYHOT YNC/IUTENbHbIE, BbISIBNSAIOTCS 3aKOHOMEPHOCTHU B3aMMOAENCTBUS KONMYECTBEHHOTO 3HAUYeHUs, 0Opa3HOM OCHOBbI U KyJlb-
TYpHbIX KOLOB B npouecce GopM1POBaHMS GPa3eonornyeckmx s3HaqyeHmin. Ha ocHoBe KOMNOHEHTHO-CEMAHTUYECKOrO aHaNM3a BblaeneHa
TUNONOTMS BbIPAKEHUI MO JOMUHUPYHOLLUM 3HAYEHUSIM: YHUKANbHOCTU, BUHAPHOCTU, 3aBEPLUEHHOCTH, MPOCTPAHCTBEHHOM MOHOTE, Ca-
KpanbHOCTH, NpeaenbHol HopMe 1 runepbone. Oco6oe BHUMaHUE yaeNeHO POan YUCTUTENbHBIX KaK CMbICIOBbIX JOMUHAHT, 33aH0LLMX
KOHHOTALLMIO M PUTOPUYECKYIO OKPacKy dpa3eonorusma. BoiBoabl OCHOBLIBAKOTCS HA IMHIBOKY/ILTYPOIOrMYECKOM KOHTEKCTE U Ha Kop-
MYCHbIX AHHBIX, YTO MO3BO/ISIET FOBOPUTb O CTAOUIBHOCTU U BbIPAa3WUTENIbHOM MOTEHLMANE NOAOOHBIX eAMHUL, B PYCCKOM Si3bIKE.

KnioueBble cnoBa: ¢pazeosnorn3mbl, YNCIUTENbHbIE, CEMAHTMKA, 06pa3, rmnepbona, KyNnbTypHbIM KOA, KOMMOHEHTHbIV aHanus, Ha-
LIMOHANbHBbIM KOPMNYC PYCCKOrO 3bIKa, YCTOMUMBbIE BbIPAXKEHMS, CUMBOSIMKA YMCEN.

Annotatsiya. Ushbu maqolada rus tilidagi sonlar ishtirok etadigan frazeologik birliklarning semantik tuzilishi tahlil qgilinadi.
Frazeologik ma’nolarning shakllanishi jarayonida sonlarning migdoriy ma’nosi, obrazli asos va madaniy kodlarning o'zaro ta’siri
gonuniyatlari aniglanadi. Komponent-semantik tahlil asosida ifodalarning dominant manolari bo‘yicha tipologiyasi ajratilgan:
betakrorlik, juftlik (binarlik), tugallanganlik, fazoviy to'liglik, mugaddaslik, chegaraviy me’yor va mubolag‘a Sonlarning frazeologizmga
konnotatsiya va ritorik bo’yoq beruvchi ma’no dominantlari sifatidagi roliga alohida e’tibor garatilgan. Xulosalar lingvokulturologik
kontekst va korpus ma’lumotlariga asoslanadi, bu esa rus tilidagi bunday birliklarning barqarorligi va ifoda salohiyati hagida fikr
yuritish imkonini beradi.

Kalit so‘zlar: frazeologik birliklar, ragamlar, semantika, tasvir, giperbola, madaniy kod, tarkibiy tahlil, rus tilining Milliy korpusi,
barqgaror iboralar, ragamlarning ramziyligi.

Annotation. The article analyzes the semantic organization of Russian phraseological units containing numerals, revealing the
patterns of interaction between quantitative meaning, figurative basis, and cultural codes in the process of phraseological meaning
formation. Based on the component-semantic analysis, a typology of expressions based on dominant meanings has been identified:
uniqueness, binarity, completeness, spatial completeness, sacrality, Limiting norm, and hyperbole. Particular attention is paid to the
role of numerals as semantic dominants, giving connotation and rhetorical coloring to phraseological units. The conclusions are
based on the linguocultural context and corpus data, which allows us to speak about the stability and expressive potential of such

units in the Russian language.

Keywords: phraseological units, numerals, semantics, image, hyperbole, cultural code, component analysis, National Corpus of

the Russian Language, stable expressions, numeral symbolism.

Kak ogHa 13 ApeBHEMLMX YacTel peyun YucamuTenbHble
06/1a4310T BbIPAXKEHHBIM KYNLTYPHBIM U CUMBOSIMYECKMM MO-
TEHLMANOM: KCEMb» COOTHOCMUTCS C CaKPaNbHOCTbIO, KTPU» —
C MOJIHOM 3aBepPLUEHHOCTbIO, «CTO» — C rMnepbosnoit. B pyc-
CKOM dhpa3eonornmn 3Tm 3Ha4YeHMs 3aKpPENATCS YCTOMUN-
BbIMU COYETAaHUAMMU — CEMb NIMHUL, Ha Heoese, ceMb ngoell
80 n16y, cmo nydoe wn Ap. Mexay TeM CMCTEMHOIO OMMCaHKS
CeMaHTMYECKON OpraHM3aLMmn TakKMX eAMHUL, HEMHOTO; Yalle
BHUMaHWe yaenaeTcs nMbo CTPYKTYPHO-rpaMMaTUYEeCKUM
XapaKTepUCTUKaM, TMbo KynbTyponoryeckmm acnektaM. Ha-
cTosiLLee nccnenoBaHue BOCNOMHSET 3TOT npoben, BbiBAAS
3aKOHOMEPHOCTYU B3aUMOAENCTBUS NEKCUKO-CEMAaHTUYECKMX,
006pasHbIX U KyNbTYPHbIX KOMMNOHEHTOB B Ppa3eonormmax
C YUNCUTENBHBIMM.

Tpapmumsa nccnenoBaHus pycckon ¢paseonormm Boc-
XopuT K pabotam B.B.Bunorpaposa [1] u A.B.KyHuHa [2], B
KOTOPbIX MOAYEPKMBAETCS BTOPUYHAS HOMUHALMS U UOEO-
MaTKKa YCTOMYMBbIX COYeTaHUi. CneumanbHO YNCUTENbHbIE
Kak ppa3eoobpasyroLmin KOMNOHEHT paccMaTpusanm B.H.
Tenwns [3] u B.M.MokuneHko [4], 04HAKO B raBHOM acnekTe
CUMBOUKM.

Mo3nHee H.O.McaeBa npeanoxuna ceMaHTUYECKYHO
TMnonoruio dpaseonorM3MoB, Kyaa YaCTUYHO BOLLAWN YUC-

www tilvaadabiyot.uz

JIUTENbHbIE, HO 6€3 cTaTUCTMYeckoro obocHoBaHus. Mccne-
[LOBAHMWS YYEHOM MOKa3anu, 4TO 3HAYEHUS «ABa» U KCEMbY»
B MUKPOTEKCTe CKa3KM OpPraHu3yoT GUHAPHYI0 ONMO3MLMIO
ceoll/dyxoli U MOAENb U3 IUWHEe20 8 d0CMAmMo4YHoe COOTBET-
CTBEHHO [5]. MexxayHapoaHble conocTaBuTenbHble paboTsl
LLeMOHCTPUPYHOT YHUBEPCANTbHOCTb TMNepH0oIMYECKOro «Tbl-
CsiYa» B MOrOBOPKAX pPa3HblX S13bIKOB, HO perMoHasbHble
pa3finums B acrnekTe «CakpasbHOM ceMEpKmM». Taknum obpa-
30M, HEODXOAMM LLeNOCTHBIN CUHTE3 KOPMYCHbIX, NEKCUKO-
rpaduyeckmx U KynbTyponormyeckmx AaHHbIX.
MccnepoBaHne 0CHOBaHO Ha Kopryce M3 CTa naTuaecs-
TW BOCbMM PPaA3eonormyecknx eauHuL, C YUCIUTENbHbBIMU.
Matepuan 6bin oTobpaH 13 Mpaseonornyeckoro cnosaps
pycckoro s3bika nog peaakumert A.B.KyHuHa (TpeTbe 13na-
Hue, 1996), bonblworo Gpaseonornyeckoro c10Baps Mog,
penakunen B.M. Mokuerko (natoe usnanue, 2020) un un3
noakopnyca HaumMoHanbHOro Kopnyca pycckoro s3bika. ns
KaXA0wW 3anucn GUKCMPOBANU CTPYKTYPHbIV TUM Bblpaxe-
HUS, KOHTEKCT ynoTpebeHuns, OTHOCUTENbHYH YaCTOTHOCTb
(4Mcno NpuMepoB Ha OAMH MUIMOH CNOB KOpnyca), 06-
pa3-UCTOYHMK, KOHHOTATMBHYIO OKpacKy.lanee Bce efnHU-
Libl Pa3MeCTU/IM MO KOMMOHEHTHO-CEMAHTUYECKON CXeMe,
pa3paboTaHHOM Ha ocHoBe knaccudumkaumm H.M.WaHckoro:
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CHayana BblAENaNCs KBaHTUPMKALMOHHbIV KOMMOHEHT, 3aTeM
yCTaHaB/IMBaNach crteneHb abcTpakuMmn Yyncna, nocae Yero
OMMUCbIBANIMCb IMOLMOHANbHBIE U OLLEHOYHbIE 3HAYEHMS.

AHanu3 cobpaHHoro kopnyca dpaseonornyeckmux eam-
HUL, C YUCAUTENbHBIMU BbISIBUIT YCTOMYMBBIE CEMAHTUYECKME
3aKOHOMEPHOCTH, OnpesenstoLme CTPYKTYpY U CMbICIOBYHO
HanpaBNeHHOCTb NOAOOHbIX BbIPAKEHWUI B PYCCKOM A13bl-
Ke. BbISCHWUIOCb, YTO YMCAUTENbHbIE HE TONbKO BbINMOMHSAOT
HOMMUHATMBHYO (DYHKLMIO, YKa3biBas HA KOJMYECTBO, HO U
AKTMBHO Y4acTBYHOT B POPMUPOBAHUM BTOPUYHbBIX 3HAYe-
HWM, BbICTYMNast KaK CEMAaHTUYeCKMe MapKepbl KYIbTYPHO
3HAYMMbIX KOHLLENTOB — YHUKAIbHOCTU, MHOXECTBEHHOCTMH,
3aBEPLWEHHOCTU, NpeyBeNUYEeHNs 1 Ap.

Bo dpaseonornyecknx egmHmuax ¢ YUCAUTENbHbIM
KOAMH» PEANN3YeTCs 3HAYEHUE UCKTYUTENIbHOCTU, YHU-
KasbHOCTU UK OAMHOYECTBA. Takue BbIpaXKeHMs, KakK 00UH
8 Nosie 80UH, 00UH-eOUHCMBEHHbIl, 00UH KaK nepcm, nogyep-
KMBAOT MO0 MHAMBUAYANBHYIO CUY M CAMOLLEHHOCTb JINY-
HOCTM, NIM60 e€ N30IMPOBAHHOCTb U YA3BUMOCTb. KOHTEKCTbI
ynoTpebneHns NoKasbIBaKT, YTO «OAMH» MApKUMPYeT Cybb-
€KTa, MPOTMBOMNOCTABIEHHOIO MHOXECTBY, MPX 3TOM CMbIC
MOXET BapbMpOBaTbCS OT reponyeckoro (He3aBUCUMOCTb,
oTBara) [0 Tparmyeckoro (0AMHOYeCcTBO, 6€33aLMTHOCTD).
TakuM 06pa3om, uncnuTenbHoe NpuobpeTaeT CEMaHTUKY
npeaenbHOM MHAMBUAYANbHOCTY.

MPpa3eonorn3mbl € YACTUTENBHBIM «ABa» LEMOHCTPU-
PYIOT 3Ha4YMUTeNbHOE CEMaHTUYeCKoe pa3Hoobpasue, HO B
OCHOBHOM BpaLLAKTCs BOKPYT MAEN ABOACTBEHHOCTU, HEO-
npeaeneHHoOCTU UK HeycToMYMBOCTHU. Hanpumep, Bbipaxe-
HWS HU 084 HU N0IMopa, 3a 08yMs 3aluamu NO2OHUWCS — HU
00H020 He nolimaewb UNNOCTPUPYIOT CUTYyaLMto BbiBopa,
HepeLwwmnTeNbHOCTU MW HeYCNELIHOro CTPEMIEHUS OXBATUTb
6onblue, 4eM BO3MOXHO [4, €. 22]. Yncno «aBa» B AAHHOM
c/ly4yae CMMBONM3UPYET pasnag Mexay BO3MOXHOCTIMMU U
pe3ynbTaToM, a TaKXXe HeYCTOMYMBOE NPOMEXYTOYHOE NoJIO-
YKeHMe Mexay KpalHoCcTaMuK. Hepeiko 310 COnpoBOXAaeTCs
HeraTMBHOM OLEHKOW: «[1Ba®» CTAHOBWUTCS YMC/IOM pacnasa,
OTCYTCTBUS TAPMOHMMU.

UYucnutenbHoe «Tpu» 06HApPYXMBAET TECHYIO CBA3b C
naeen 3aBepLUEHHOCTH, LLeNOCTHOCTM U Marnyeckoro 3aBep-
LeHUa fencTBMS. Takme BblpaXkeHus, Kak 00 mpéx cyumams,
paz-08a-mpu - Hayaau!, ckazames pas, ckasame 064, CKA3ame
mpu, ONMPaTCA Ha TPAAMLMOHHYIO CTPYKTYPY TPEXYACTHOTO
pUTMa, pacnpoCcTpaHEHHOrO B CKa3Kax, Moc/0BULAX U 06ps-
noBovi peun [1, c. 77]. «Tpu» CUMBONU3MPYET 3Tanbl pa3Bu-
IS, nepexof K GUHaNbHOMY AEWCTBUIO U 3aBEPLUEHHOCTb
LMKANA. ITO 0OBACHAETCS YCTOMUYMBOCTbIO TPEXKOMMOHEHTHOM
MOZENU B HapOAHOM KynbType (Tpu 6oraTblips, TpU XKenaHus
W T.N.), YTO AenaeT Takme Gpa3eonorn3mbl 0CO6EHHO BbIpa-
3UTENIbHBIMM U IETKO Y3HABAEMbIMM.

®pa3eonorn3mbl C YUCAUTENbHBIM «HETbIpe» CTPYKTYpU-
pytoTCS BOKpYr 06pasa NpoCTpaHCTBEHHOM MU QYHKLUMO-
HaNbHOWM NONHOTbI. TaK, BbIPAXKEHUS HA 8CE YeMbIPE CMOPOHBI,
pabomame 3a 4emeepebix, UOMU HA 8Ce Yemeblpe CTOPOHDI
nepenarT MAEeN BCECTOPOHHEro AeiCTBUS, NpeaesibHoro
yCUAns Mnmn ocsoboxaeHmns [6]. B 3TUX KOHCTPYKUMAX «4e-
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Tbipe» npuobpeTaeT 3Ha4YeHne CTabunbHOCTU, CUMMETPUM U
3aBepLUEHHOCTM B MPOCTPAHCTBEHHOM UM KONIMYECTBEHHOM
OTHOLLIEHMM. ITO CBA3AHO C YeTbIpbMs CTOPOHAMM CBETA,
YeTbIpbMsl KOHEYHOCTSIMM YEN0BEKA, YETbIPbMS BpEMEHAMU
roga — yHMBepcanbHbIMU MOLENSIMU OPraHu3aLun Mupa,
3aKpennEHHbIMK B fI3bIKe.

YncnutenbHoe «ceMb» 3aHMMaET 0coboe MecTo B pyc-
CKoW dpa3eonoruu, BbICTyrnas MapkepoM CakpasibHOCTY,
CyAb6OHOCHOCTU 1 MUDONOTMYECKONM NONHOTHI. BbipaxeHus
ceMb 6ed - 00uH omeem, ceMb NIMHUL Ha Hederle, ceMb pa3
ommepb — 00UH OMPeHb OTChINAT K KYIbTYPHbIM MOAENAM
UCMbITAHWUS, NEPEMEHUYNBOCTU U NMPUHATUS BAXKHOTO peLleHus
[6]. «CeMb» BbICTyNaeT He NPOCTO Kak Honbluas BENUYMHA,
HO KaK YMCNI0, CUMBOIMYECKM HacbILEeHHoe: B Gponbknope
W PenurnmM OHO O3HAYaeT 3aBEPLUEHHbIN LMK, LYXOBHYO
MONHOTY, boxecTBeHHOe NpucyTcTBue. B dpaseonornyeckmnx
eAMHMLAX C YUCIIOM CEMb 4acTO 3aKOAMPOBAH CLEeHapwuii
NpeosoNeHns TPYLHOCTEN U BbIXOAA K pe3ynbTaTy.

(Dpa3eonornambl C YUCIUTENbHBIM «AECATb» BblpAXKAOT
npescTaBieHne O NOJHOM BNafileHnn YeM-nnbo, MacTepcTee
nnn, HaobopPOT, OTAANEHHOCTU U HE3HAYMMOCTU. B BbipaXxe-
HWUKW Ha 8ce 0ecsmeb nasabyes NogYepKMBaeTcs Npodeccmo-
Hanu3M, yMeHue; B TO BpeMs Kak decsmas 800a Ha Kucesne
03Ha4aeT KpaWHIoK CTeneHb poACTBa, MOYTU He3aMeTHYIO [4,
c. 78]. B 0bomx cnyyasx «oecsatb» CUMBONU3UPYET npenen
Kak B NMOMOXWUTENbHOM, TaK U B OTPULATENIbHOM 3HAYEeHUMN.
3TV KOHCTPYKLMM OTpaXKatoT NpeacTaBieHne 0 KHopMa-
TUBHOM NONHOTE» YeNoBeYeCcKoro MaclTaba, rpaHumLe, 3a
KOTOPY He BbIXOAST 06blYHbIe SBNEHMS.

OToenbHyto M Hanbonee Bbipa3uTeNbHYH Tpynny co-
CTaBNAOT PPa3eonorn3mMbl C KPYNHbIMU YNCIUTENbHBIMU:
«CTO®, «ThiCAYa», KCOPOK» U ApP. TakMe BblpaKeHMUs, Kak
cmo nydos, meicsiya Yyepmeli, COPOK COPOKO8, NPeLCTaBASOT
cobolt npumepbl hpaseonornyeckoit rmnepbosnbl, TO eCTb
npefHaMepeHHOro npeyBennyYeHns ANs yCUneHus SMoLmo-
HanbHoro 3ddekTa. 3aecb YNCUTENbHbIE CNTYXKAT NOKa3a-
TeNAMU UHTEHCMBHOCTU, MOLLLHOCTU, YACTO COMPSHKEHHOW C
MPOHUYECKMUM WK IKCMPECCUMBHbBIM NoaTekcToM. OcobeHHo
MoKa3aTesbHO, YTO COBPEMEHHbIe AMCKYPChbl (CpeacTBa Mac-
COBOW MHbOPMaLMKM) aKTUBHO MCNOJb3YHT NOAOOHbIE KOH-
CTPYKLMU, LEMOHCTPUPYS CTPEMIIEHWE K KOSIMYECTBEHHOMY
BbIpaXKEHWIO CYOBbEKTUBHBIX COCTOSIHWUIA, KaK, HanpuMep, B
0060poTe Ha MbICa4y NPOUEHMO8 y8EPEH.

ConocTaBuTeNbHbIA aHaNU3 NoKasas, 4To pPosb YUC/IU-
TeNbHOro B COCTaBe Gpa3ensiorn3ma He CBOAMTCS K DYHKLMM
KoniMyecTBeHHOro nokasarens. OHO BbIMOHSAET CEMaHTHYe-
CKYt0 1 06pa3Hyto posib, y4acTBYS B CO34aHUM BTOPUYHOIO
3HaYeHUs Yepes MexaHu3M MeTadopu3aunm U METOHUMUM,
MpY 3TOM YUC/IUTENbHOE MOXET BbICTYNaTb SAPOM CMbIC-
NnoBoro npeobpa3oBaHuns BCeM KOHCTPYKLMK, 334aBast eé
KOHHOTALMIO (MPOHMIO, CAKPANIbHOCTb, r’Mnepbony u ap.).
YcTaHOBNEHO, YTO K/OYeBas ceMaHTUKa (paseonormsma
dbopMupyeTCa Ha NnepeceyeHn KONMYECTBEHHOTO 3HA4YEHUS
4mncna, KyNbTypHbIX aCCOLMALMIA U NEKCUYECKOTO OKPYXKEHMS.

Kpome Toro ¢pazeonornsmbl C YNCAUTENbHBIMU UMEIOT
BbICOKYH YaCTOTHOCTb M YCTOWYMBOCTb B HALMOHANbHOM $13bl-
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KOBOM CO3HaHMW. OTO NOATBEPXAAETCSA AaHHbIMM Haumo-
Ha/IbHOTO KOPryca PyCccKoro 3bika U HabnoaeHUsIMU 33
LMHaMMKON ynoTpebneHns B COBpEMEHHOM MeanaancKypce.
OcobeHHO aKTUMBHO CeroAHs UCNonb3ykTca rmnepbonunye-

CKMEe KOHCTPYKLMM, TOFAA KaK YCTOMNYMBbIE BbIPAXKEHMUS C
YNCAUTENbHBIMU 00UH, MpU, CEMb COXPAHSIOT CBOE NPUCYT-
CTBME NPENMYLLECTBEHHO B Pa3rOBOPHOW M XYLOXECTBEHHOM
peyu, rae HeobXoAMMbl BbIPA3UTENbHOCTb M CUMBOIMYHOCTb.
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Hacu6axoH MA3UJIOBA,
KaHoudam gunono2u4eckux Hayk, npogeccop
AHOUMAHCK020 20CYy0apCmMB8eHH020 UHCMUMYmMa UHOCMpPAaHHbIX S3bIKO8

MCUXOJUHTBUCTUYECKUI MOAX0/ K
KOTHUTHUBHBIM U IPATMATUYECKUM MEXAHU3MAM
MHTEPIPETALIMM JIMYHbIX MECTOUMEHMIA B
Y3BEKCKOM, PYCCKOM U AHIVIUHACKOM fI3bIKAX

AHHOTaums. B ctatbe aHanusnpyeTcs, Kak QyHKLMOHUMPOBAHNE MECTOMMEHMI 3aBUCUT OT KOHTEKCTa, COLMANbHbIX GaKTOPOB, reH-
LLlepHbIX U KYNbTypHbIX 0cobeHHOCTel. [onyyeHHble LaHHbIe BbISIBASIOT CYLLECTBEHHbIE MEXbS3bIKOBbIE PA3IMYMS B MHTEpNpeTaLmm
MeCTOMMEHWI, oTpaxatowme cneumdruyeckme KOrHUTUBHbIE CTPATErMM HOCUTENEN KAXAO0ro f3blka. PesynbtaThl MMeEKT npakTuyeckoe
3HayeHWe AN fanbHEWLNX UCCNeAoBaHWUI B 06NaCTU IMHIBUCTUKM, KOTHUTUBHOM MCUXONOTMUMU, MEXKYIBTYPHON KOMMYHUKALMKU U
npenofaBaHus UHOCTPAHHBIX S3bIKOB.

KnioueBble cnoBa: KOrHUTUBHAS NMHTBUCTUKA, MCUXONMHIBUCTMKA, IMYHbIE MECTOMMEHMS, NPArMaTunKa, y36eKCcKuin a3bik, pyccKkuit
A3bIK, AHIUACKUIA A3bIK, MEXKYNBTYPHAS KOMMYHUKALMA.

Annotatsiya. Ushbu magolada olmoshlarning funksional faoliyati kontekst, ijtimoiy omillar, gender va madaniy xususiyatlarga
ganday bog'ligligi tahlil gilinadi. Toplangan ma’lumotlar har bir tilda so‘zlashuvchilarning oziga xos kognitiv strategiyalarini aks
ettiruvchi olmoshlarni talgin gilishda tillararo sezilarli farglarni aniglaydi. Natijalar tilshunoslik, kognitiv psixologiya,madaniyatlararo
mulogot va xorijiy tillarni oqitish sohasidagi keyingi tadgiqotlar uchun amaliy ahamiyatga ega.

Kalit so‘zlar: kognitiv lingvistika, psixolingvistika, olmoshlar, pragmatika, o'zbek tili, rus tili, ingliz tili, madaniyatlararo
kommunikatsiya.

Annotation. This article explores the cognitive and sociopragmatic mechanisms of personal pronoun interpretation in Uzbek, Russian,
and English languages through an experimental psycholinguistic approach. The study investigates how context, gender categories, and
cultural factors affect the cognitive processing of pronouns in these three languages. The findings reveal significant cross-linguistic
differences: Uzbek demonstrates high dependence on contextual cues; Russian relies on grammatical gender; English increasingly adopts
gender-neutral forms. The results contribute to a deeper understanding of the interaction between language, cognition, and culture and
have practical implications for language teaching, sociolinguistics, cognitive linguistics, and intercultural communication.

Keywords: cognitive linguistics, psycholinguistics, pronouns, pragmatics, Uzbek language, Russian language, English language,
intercultural communication.

B coBpeMeHHOM NIMHIBUCTUYECKOM, KOTHUTUBHOM M
MCUXOSIMHIBUCTUYECKOM AUCKYPCE JIMYHbIE MECTOUMEHMUS
paccMaTpMBAIOTCA He MPOCTO KaK rpaMMaTUYecKue Katero-
PUM, a KK CNIOXHbIE KOTHUTUBHO-NparMaTuyeckune Mapkepbl,
urpatoLLme Ko4eByo pPosib B NPOLECCaxX MEXTMYHOCTHOTO
06LLEeHNS, KaTeropn3saLMm COLMOKYNLTYPHbIX POIEN U CTPYK-
TypupoBaHus AncKypca. OHK BbIMOMAHSOT QYHKLMIO KOTHK-
TUBHbIX SIKOpeWi, 06ecneunBas He TONbKO pedepeHLManbHyo
CBSI3b B TEKCTE, HO M aKTMBALMIO MEHTA/IbHbIX penpe3eHTaLmii
YYaCTHUKOB KOMMYHuMKaLum [1].

www tilvaadabiyot.uz

CoBpeMeHHble uccnenoBaHus [2, 3] NOKasbiBAKT, UTO MH-
TeprnpeTaums MECTOMMEHWIA TECHO CBSI3aHa C KOTHUTUBHbIMM
npoLeccamm, TakUMK Kak 06paboTka KOHTEKCTA, OTCIEXM-
BaHME YYaCTHMKA OMCKYPCA, MEHTANIbHAs MOLENb CUTYALIMM
00LLEHMS, 3 TAKXKE C BOCMPUSTHEM COLMANbHON MHDOPMALMK:
nona, CTaTyca, AUCTaHLMK, NPUHALNEXHOCTH K rpynne. Me-
CTOMMEHMS HE TONbKO CUIHANIU3UPYIOT O IMHIBUCTUYECKMX
KaTeropmax imua, Yncna u poaa, Ho U MapKMpYHOT coLManb-
HYIO M KYNbTYPHYH MOEHTUYHOCTb, ypOBEHb (DOPMAbHOCTH,
MEX/IMYHOCTHYIO AMCTAHLMIO M NParMaTMUeckyto Lenb Bbi-
cka3biBaHMs. OcobblIit MHTEpEC NpeaCcTaBAsSeT KPOCC-IMHIBU-
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CTUYeCKOoe U3y4YeHne KOTHUTUBHO-NParMaTuiecknx QyHKLMMI
MEeCTOMMEHMI B S13blKaxX C Pa3iMYHbIMK TMNAaMK rpaMMaTu-
4EeCKOro yCTPOWCTBa M COLMOKYBTYPHBIMU TPAAULIMAMM. Y3-
6eKCKMI A3bIK (ArrTUHATUBHBIN, (PAMMATUYECKM FreHOEPHO
HeWTpanbHbI) 4EMOHCTPUPYET BbICOKUI YPOBEHb 3KOHOMMUU
A3bIKOBbIX CPEACTB, HO MOJIAraeTcs Ha NparMaTUYecKmi 1
KOHTEKCTYa/IbHbIM YPOBEHb MHTEpNpeTaLun. Pycckuii a3bik,
obnapas dnekTMBHOM Mopdonorven n 0b6s3aTenbHbIM rpam-
MaTUYeCKMM KaTeropupoBaHMEM poaa B TPETLEM NiNLE, TPe-
6yeT NocTosiHHOro Bbl6opa opMbl NO NapameTpy reHaepa.
AHIIIMINCKNIA A3bIK, HECMOTPS Ha HaZIM4YMe rPaMMaTUHECKOro
poaa B TpeTbeM nuue (he, she, it), B nocnegHue pecatuneTms
[LEMOHCTPUPYET YCTOMYMBYHO TEHLAEHUMIO K reHAEePHON HeW-
Tpanu3aummn, UHCTUTYLIMOHANN3MUPYS UCMONb30BaHUE MeCTO-
uMeHwun they/them B egHCTBEHHOM yuncne [4, 5].

AKTyanbHOCTb MCCIEA0BAHNS YCUIMBAETCA KOHTEKCTOM
rno6anbHbIX MPOLLECCOB, CBA3AHHBIX C POCTOM MEXKYbTYP-
HOM KOMMYHWKaUuu, TpaHCcPopMaLmMen reHaepHbIX HOPM U
ycuneHnnem TpeboBaHMIA K 93bIKOBOM MHKN03MKU. COBpeMeH-
Hble COLIMONMHIBUCTUYECKME U KOTHUTUBHO-NparMaTuyeckme
MCCnenoBaHNs NOATBEPXKAAIOT, UTO BbIOOP MECTOMMEHUS SB-
NSIeTCA He MPOCTO rPaMMATUYECKMM aKTOM, @ OTPAKEHMEM
KOFHUTUBHbBIX CTpaTerni roBopsiLLero U ero CoLMasibHOM
nosuuuu [6-8].

KpoMe Toro, AMCKYpCMBHbIE MPAKTUKM MOKA3bIBAKIT, 4TO
B YC/TOBUSIX MY/BTUSA3BIYHOIO M MY/IbTUKYBTYPHOTO B3au-
MOAENCTBMS HEPEAKO BO3HWMKAOT TPYAHOCTM NepeBoaa U
MHTEPMpPEeTaLMM IMYHBIX MECTOMMEHWIA, 0COBEHHO NpK pas-
JINYNM B CUCTEMAX FEHAEPHOTO MapKMPOBAHMSA U BbIPAXKEHNS
BEX/IMBOCTM.

MbI NPOBOAMM KOTHUTMBHO-MParMaTUYeckuii U dyHKLMO-
Ha/IbHO-COMOCTaBUTENbHBIN aHaNN3 IMYHBIX MECTOUMEHUIA B
y36€eKCKOM, PYCCKOM M aHIMICKOM $i3blKax, 0c060e BHUMaHWe
Mpu 3TOM yAenss CNenyloLmM acnekTaM: Kak KOrHUTUBHbIE
MeXaHU3Mbl 06pabOTKM IMYHBIX MECTOMMEHWI CBS3aHbI C
rPaMMaTUYECKMM YCTPOMCTBOM U COLMOKY/IbTYPHBIMU HOP-
Mamu? Kak pasnuyatotcs nparmMatmyeckme QyHKUMK Me-
CTOMMEHWMI B KOHTEKCTE BbIPAXKEHUS BEXXIMBOCTH, reHaepa,
COLMaNbHOM AMCTaHUMM U MOEHTUYHOCTU? Kakue TpyaHOCTH
BO3HMKAKOT NPU MEXKYNLTYPHON KOMMYHWUKALIMK U NepeBoae
MECTOMMEHHbIX KOHCTPYKLIMIA MeX Ay reHAepHO-MapKMPOBaH-
HbIMW U reHAePHO-HENTPaNbHbIMU S3bIKaMu?

OTBeTbl Ha 3TV BONPOCHI NO3BOJNAT yYyLLE MOHATb, KaK
A3bIKOBbIE CTPYKTYPbl B3aMMOAENCTBYHOT C KOTHUTUBHBIMU U
Ky/JIbTYPHbIMM MOAENSIMU, @ TAKKe KaKune BbI30Bbl M NMepcrek-
TWBbI CTOST Nepea, NepeBOAOM, MEXKYBTYPHbIM 00yYeHneM
1 GOPMUPOBAHNEM MHKITKO3MBHbIX AUCKYPCUBHbIX MPAKTUK.

[ng nonyyeHns oTBETOB Ha MOCTABAEHHbIE BONPOChHI
HeobxoaMMo BbIno 8bisisUMb Kak KoHmekcm (hopManbHbIN,
HedOpManbHbIA, MEXKYNBTYPHBIN) BAMSET HA MHTEPNPETALMIO
JIMYHBIX MECTOUMEHWI B KaXXAOM M3 UCCIIEAYEMbIX A3bIKOB,
NPOAaHanu3uposams Kakum obpasom reHaepHbIe, COLMOKY/b-
TypHbIE M MparMaTyeckme GakTopbl BO3AENCTBYIOT Ha KOT-
HUTUBHYIO 06paboTKy MeCcTonMMeHwui 1 BblIbop pedepeHToB,
uccne008ams Kakue cTpaTernm s13blkoBoro Bbibopa 1 KOrHu-

2025-yil 7-son

TUBHOM MHTEPMpPeTaLMmM UCMONb3YIOTCS HOCUTENSIMU y30eK-
CKOrO, PYCCKOrO M aHMIMICKOro S3bIKOB NpUW NPOM3BOACTBE
M BOCMPUSTUM MECTOMMEHHBIX KOHCTPYKLMIA, CONOCMasume
npazmamuyeckue GyHKUUU NUYHbIX MECTOMMEHUI (Bblpa-
YKEHWE BEXIUMBOCTU, COLMANBHON AUCTAHUMU, FreHOEPHOM
MAEHTUYHOCTM) B TPEX A3bIKaX, 0npedeaums NOmeHyuasIbHble
MpYOHOCMU MEXKYNbTYPHON KOMMYHMKALMKU U NepeBoAa,
CBSI3aHHbIE C PA3/IMYMIMU B CUCTEMAX MECTOUMEHU.

MeToponornyeckas 0CHOBa UCC/eL0BaHUS NPeaCTaBnseT
€060 KOMMNEKCHbIN MEXAUCLMMIMHAPHBIN NOAXOA, COYeTa-
tOLLMIA METOLbI KOTHUTUBHOM NMHIBUCTUKM, NParMaTUYeckoro
QHann3a, AMCKYPCUBHOWM aHANUTUKM U IKCNepUMEHTaNbHOM
NCUXONMHTBUCTUKU. OCHOBHBIMM METOAAMM U NOAX0OAMM
ObINN KOZHUMUBHO-OUCKYPCUBHBIL aHAAU3, HaNPaBEHHbIN
Ha BbISIBNIEHME TOr0, Kak MeCTOMMeHus QYHKLMOHMPYIOT B
peanbHOM AUCKYpPCEe U KaK OHU aKTMBUPYHOT MEHTaNbHble
MOZEeNu y4aCTHUKOB KOMMYHWKaumu [1], conocmasumenbHbili
JIUH2BUCMUYECKUL aHAAU3, NO3BONSIOLLMIA BbISIBUTb CTPYK-
TypHble U QYHKLUMOHA/bHbIE Pa3MyMs B CUCTEMAX JIMYHDBIX
MeCTOMMEHWI TPEX A3bIKOB, CEeMAHMUKO-NpazMamuyeckuli
aHanu3, HOKYCUMPYLLMIACS Ha MHTEprpeTaLMn MECTOMMEHWI
C TOYKM 3pEHUSA UX KOMMYHUKATUBHbIX PYHKLUMIA — Bblpa-
YKEHWE BEX/MBOCTHU, AUCTAaHLMMU, UAEHTUYHOCTU U reHaepa,
NCUXOMUH2BUCMUYECKUL 3KCnepuMeHm, BKITHOHaIoLLMIA 3anaHue
Ha MHTepNpeTaLMi0 MECTOMMEHWIA B Pa3/IMYHbIX KOHTEKCTaX
(BM3yaNbHO-TEKCTOBbIX M ayAMOBM3YyasNibHbIX CTUMY/OB), A
TaKXe acCcoLMaTMBHbIe TECTbI M 334a4M HA pa3peLleHne pe-
depeHuUnK, KopnycHbIl aHAMU3, NCCNenyoLWMIA YaCTOTHOCTb
W pacnpeneneHve MeCcToOMMeHHbIX GopM B hOpMasbHbIX U
HedOopManbHbIX AMCKYPCax, B TOM YUC/IE B HOBOCTHbIX TEKCTaX,
couManbHbIX Meama u oduLManbHbIX LJOKYMEHTaX.

McToyHMKamMu aMNMpUYecKmnx AaHHbIx 6binm HaumuoHanb-
Hble kopnyca pycckoro (PHK), anrnuiickoro (BNC, COCA) n
3KCMEePUMEHTAIbHO COCTAB/EHHbIV KOPMYC y36eKCKOro A3blka,
MaTepwuansl coumansHblx cetei (Telegram, Twitter, Facebook),
OTpaXakLLye COBpeMEHHOE UCMOo/b30BaHe MECTOMMEHMWI B
HedopManbHOM KOMMYHMKaLMK, ODULMANBHBIE AOKYMEHTbI,
yuebHble Nocobus, 3aKoHoAaTeNbHbIE aKTbl, FAe 3aPuKCMpo-
BaHO HOpMaTUBHOe ynoTpebneHne MeCTOMMEHMIA, NONEBbIE
[aHHble: 3anmcyK YCTHbIX Becen, MHTepPBbIO, HOKYC-Tpynmbl C
HOCUTENSIMM Y36EKCKOro, pyCCKOro M aHIIMIACKOTO S3bIKOB.

Bcero B aHanu3 BktoveHo 6onee 450 eanHUL, TEKCTOB
(no 150 Ha kaxabIv g3blK), 0TOBPAHHbIX M3 GOPMANbHbLIX U
HedopManbHbIX UCTOYHMKOB B nepuog 2020-2024 rr., uto
obecneymBaeT aKTyaslbHOCTb M penpe3eHTaTMBHOCTb UcCe-
[LOBaHMs.

MeTtoabl 06paboTKM AaHHbIX: KAYECTBEHHbIV TeMaTnye-
CKUM aHanus ¢ ncnonb3oBaHnem NVivo 14 (Braun & Clarke,
2022), ctatucTMyeckas o6paboTtka ¢ npuMeHeHnem SPSS
Statistics: Bbluncnenme koadduUMEHTOB cornacus, pacnpe-
[eneHuns Nno 4actTotaM, KOppPeNSLMOHHOIO aHanM3a, KoprycHas
obpabotka yepes Sketch Engine n AntConc ans BbisBneHus
KONINIOKALLMI M pacrpesneneHns MECTOMMEHWI B Pa3/INYHbIX
perucTpax, npUMeHeHue KOrHUTUBHbIX Moaenen — hpenmos,
CL.eHapuveB, MEeHTa/bHbIX MPOCTPAHCTB — AN 06bSICHEHUS
MEeXaHW3MOB MHTEPNpeTaLLMM MECTOMMEHHbIX KOHCTPYKLMIA.
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B akcneprMeHTanbHOM YacTu UCCNen0BaHUS MPUHSAN
yyactre 90 peCnoHAEeHTOB, paBHOMEPHO pacnpenenéHHbIX
No S3bIKOBbIM rpynnam: no 30 HocuTenew y36eKkcKoro, pyccko-
ro W aHMMMCKOTO A3bIKOB. Bce yyacTHMKM COOTBETCTBOBANM
cnenywwmMm Kputepusam otbopa: Bospact ot 20 go 45 ner;
0b6pa3oBaHMe He HWXe BbICLLero Ans obecneyeHuns nocra-
TOYHOIO YPOBHS S13bIKOBOM M METasA3bIKOBOM KOMMETEHLMM;
MOCTOSIHHOE MPOXWMBAHWE B CTPAHAX, FAe UCCNefyeMble S3bIKMU
SIBNSIKOTCS OCHOBHbIMU (Y36ekucTaH, Poccus, Benukobputanus,
CLUA, Kanapa, Asctpanus). [LononHUTENbHO YYUTbIBANUCH
non (paBHoe NpeacTaBUTENBCTBO MYXXUMH U XKEHLLMH), Npo-
dbeccroHanbHag chepa (ryMaHWTapHble HAayKK, TEXHUYeCcKue
crneumanbHoCTH, cepa ycnyr, 06pa3oBaHue), OMbIT MEXKY/Ib-
TYPHOrO 06LWeHNs (Hanuume Unm oTCyTCTBUE).

MonobHbIM noabop pecnoHAeHTOB obecneunsan penpe-
3€HTAaTUBHOCTb JAAHHbIX M MO3BONAN YUUTbIBATb BAUSHUE KaK
COLMOKY/BTYPHBIX, TaK ¥ KOTHUTMBHbIX (GaKTOPOB Ha UHTEp-
NpeTaLmio MECTOUMEHHBIX KOHCTPYKLUMA.

JKCnepuMeHTanbHas YacTb UCCnefoBaHus Obina opraHu-
30BaHa C UCMO/b30BaHWEM KOMMEKCA METOA,0B KOTHUTUBHOW
MCUXONMUHIBUCTUKU, COLLMONIMHTBUCTUKM U nparMaTku. OCHOB-
HbIMW MeToAaMu BbinnM Memood c80600H020 AccoyUamMuUBHO20
3KcnepuMeHma, Lenb KOTOPOTO — BbISIBNEHME NePBUYHbIX KO-
HUTWUBHbIX peaKLMiA Ha CTUMYJIbI B BULE IMYHBIX MECTOUMEHWA
(‘s “Tbl’, ‘Bbl’, ‘'OH/OHA/OHU’ U MX SKBMBANEHTbI B Y36EKCKOM U
AHIMMIACKOM 93blKax). PecnoHaeHTaM npeaniiaranmcb MecTo-
MMEHMS B U30MIILMN U B MUHUMANBHOM KOHTEKCTe. PUKCK-
pOBanMCb NEPBble BO3HMKLLME aCCOLMALMM — NIeKCUYEeCKUe,
3MOLMOHANbHbIE, FreHAePHbIE, CTaTyCHbIE MU CUTYALIMOHHBIE;
Memod bbicmpoli 8u3yansHol npeseHmavuu cmumynos (Rapid
Serial Visual Presentation — RSVP). YuactHukam nocneno-
BaTe/NIbHO LEMOHCTPMPOBANIUCL KOPOTKME TEKCTOBbIE UK
AyAMOBU3YyanbHbI€ CTUMY/Ibl, COAEPXKALLME MECTOUMEHHbIE
KOHCTPYKLMU B PA3/IMUHbIX KOMMYHUKATUBHbIX CLLEeHapMsX
(dbopManbHbIX, HeopManbHbIX, MEXKYNLTYPHbIX). [ocne
npe3eHTaumMm y4acTHMKAM 3343aBannCb BOMPOChbl 06 MHTEp-
npeTaumu: KTo peepeHT MeCTOMMEHUS, BOCTIPUHMMAETCS U
OHO KaK BEX/MBOe/HENTpanbHoe/6nn3Koe, eCTb i reHaepHas
MapKMPOBAHHOCTb; ONPOCHMKM MO BbISIBNEHWUIO COLMANBHBIX
M KYNbTYPHbIX YCTAaHOBOK BKJIOYANM 3aKpbITble U OTKPbITbIE
BOMPOCHI M0 TEMAM: BOCMPUSITUE BEXIMBOCTU U COLMANBHOWM
[MCTaHUMK; 3HAYMMOCTb reHaepa B KOMMYHUKALMK; OTHO-
LIeHMe K UCMONb30BaHUIO reHAEePHO-HENUTPaNbHbIX GOPM
M MECTOMMEHUIN B POAHOM A13bIKe; OMbIT MEXKYNLTYPHOIO
00LLEHNS M KOMMYHUKATUBHBIX HELOMOHUMaHWM, CBS3aHHbIX
C MECTOMMEHUSIMU; KOHMEHM-AHA/IU3 NUCbMEHHbIX U yCm-
HbIX OUCKYpCo8 — uccnefoBanucb TekcTbl M3 CMU (HOBOCTHbIE
noptansbl, obuLManbHble Ny6aMKaLmm), COLMaNbHbIX CETEN
(Twitter, Telegram, Facebook), MHTepBbIO U yCTHbIE AManoru
(noneBble AaHHbIe). KOHTEHT-aHaNM3 No3BOAMA 3aPUKCUPO-
BaTb YAaCTOTHOCTb, pacnpeaeneHune u nparmatmyeckme GyHk-
LMW MECTOMMEHWIM B Pa3HbIX KOMMYHUKATUBHbIX KOHTEKCTaX.

[lononHUTeNbHO MCNOb30BaAM MPOrpaMMHoOe obecneye-
Hue NVivo 14 nng KoagMpoBaHMs TeMaTMYeCKMX KaTeropui u
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AHANM3a KaYeCTBEHHbIX AAHHbIX, KOPMYCHbIE MHCTPYMEHTbI
AntConc u Sketch Engine pns 4aCTOTHOIO M KONNOKALMOHHOIO
aHanu3a, ctatucTuyeckmuin naket SPSS Statistics, koTtopbii
NPUMEHANCS AN NPOBEPKM rMNOTe3, aHanM3a B3anMOCBsI3ei
Mexay NepemMeHHbIMU (HanpuMep, o, BO3PacT, yCTaHOBKA
Ha BEX/IMBOCTb <> BbIOOpP MeCTOMMEHMS).

Bce yyacTtHukM pann pobpoBonbHOEe MHPOPMUPOBAH-
HOe cornacue Ha yyactme B uccnenosanumun. Cobnioganmcs
CTaHAapTbl aHOHUMHOCTU M KOHbUAEHUMANbHOCTH. Mccne-
[LOBaHWe NPOLUI0 3TUYECKYH 3KCNepTM3y B COOTBETCTBUM
C MEeXAYHApPOAHbIMK CTaHAAPTAMMU NMCUXONIUMHIBUCTUHECKUX
nccnenosaHui (APA, 2020).

PesynbTatbl uccnenoBaHus

Y36eKcKuit 93bIK. JIMYHOE MeCTOMMEHME TPETLEro NMLa
€0MHCTBEHHOTO YMC/IA «U» SIBNSIETCS rPaMMaTUYecku reHaep-
HO HeMTpanbHbIM U MOXET 0003HaYaTb KaK «OH», TaK U KOHA»,
a B HEKOTOPbIX CNyYasix U «oHU». [pouecc nHTepnpeTauum
MeCTOMMEHUM TECHO CBS3aH C KOHTEKCTOM, HeBepOabHbIMM
CPencTBaMu, MHTOHaLMeEN, NOPSALKOM C/OB, @ TaKxe C npar-
MaTUYeCKMMU MapKepaMu — YNOMUHAHMEM UMEHM, CTaTyca
WM reHAepHO MapKUMPOBAHHbIX aTpMByTOB. BbICOKMIA ypoBEHD
33aBUCMMOCTM OT NparMaTM4eckMx GakTopoB: coYUAIbHAs OUC-
Maryus, cmamyc, 803pacm, cmeneHs GOPManLHOCMU, pOSIEdbIE
0MUOaHus. KOTHUTUBHAs cTpaTterust y36eKCKMx HocuTenei oc-
HOBBIBAETCS HA CUMYAUUOHHOM KOHMeKcme, POHOBOM 3HaHUM
0 cobecenHWMKe M COLMANbBHBIX HOPMAX.

Pycckuit asbik. XKEcTKag rpamMaTmyeckas Kateropums
pofa (0H/0HA/0HO/OHU) 3HAUUTENBHO BIMSET HA KOTHUTUB-
Hyt0 06paboTKy MecToMMeHui. [eHaepHas MapKMpOBaHHOCTb
AKTUBMPYETCS aBTOMATMYECKM B MpoLecce AeKOAMPOBAHMS
peuu, YTo NoATBEPXKAAETCS ObICTPbIMU KOFHUTUBHBIMK pe-
AKUMAMM B SKCrepuMeHTe. B MonoaexHbix cybKynbsTypax
M OHNaMH-gUCKYpCce PUKCUMPYIOTCA TEHOAEHUMU K HEWUTpa-
nn3aumm poja (Hanpumep, UCNOb30BAHUE KOHU» B €OMH-
CTBEHHOM UYMCIE USIM HEONMOTM3MOB TUMA KOHUYKA», KM™»,
«OHO»), OIHAKO B OPULMANBbHBIX U MACCOBBIX KOMMYHMKa-
LMSIX COXPaHSeTCs cTporast BMHapHas Mofenb. KorHuTneHas
CTpaTerns pycckos3blYHbIX YYaCTHUKOB — 3TO OMOPA Ha 2pam-
Mamuyeckue Mapkeps! (OKOHYAHUS, COrNacoBaHUe Mo poay)
M CMHTaKCM4Yeckue CTPYKTYpbl, YTO CHUXKAET 3HAUYMMOCTb
KOHTEKCTYaNbHbIX MOACKA30K.

AHrnuninckuit a3bIK. [eHaepHas MapKMpoBaHHOCTb Orpa-
HMYEHa TONIbKO TPETbUM NIULLOM eAMHCTBEHHOMO Yncna («he/
she/they), B OCTaNbHbIX Cy4YAX MECTOMMEHUS HE BbIPAXKAOT
pog. [eHpepHo-HelTpanbHOe MeCcToMMeHue «they» akTUBHO
MCnonb3yeTcs Kak B GOPManbHOM, TaK U B HEOPMasbHOM
anckypce. KorHUTUBHbIE MEXaHW3Mbl MHTepNpeTaLun onu-
paoTCa Ha KOHMeKCm, OUCKYpPCUBHbIE CmMpameauu, a Takxe
Ha COLMOKY/bTYPHbIE OXMAAHMS, B YAaCTHOCTM OpUEHTaLMs
Ha MHK/3MBHOCTb U HEAMCKpUMMHaUMto. OTMeYaeTcs cTa-
BWbHbLIN POCT YaCTOTHOCTU UCNOMNb30BaHUS «they» KaK Hel-
TPanbHOr0 eAMHCTBEHHOTO MECTOMMEHUS B aKaJeMUYECKOM,
NpaBoBOM, MEANAHOM W NOBCELHEBHOM 0OLLEHNN.

CpaBHWTENbHDBIN @aHANU3 NOKa3as, YTO KOTHUTUBHbIE MeXa-
HW3Mbl MHTEPMpeTaLMmn MECTOMMEHMI HAXOASTCS B NPSIMOM
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3aBMCMMOCTM OT COYeTaHWs creaytoLmx GakTopos: rpaMMaTH-
4EeCKOro CTPOS A13bIKa, MPArMaTUYeCcKMx HOpM, LOMUHUPYIOLLMX
COLMOKY/IBTYPHbIX YCTAHOBOK.

MTakK, B y36eKCKOM a3blke (QYHKLMOHUPYET Moaenb
KOHMEKCMHO-3as8ucuMoll UHmepnpemayuu, Npu KOTOPOM
CnyLwaTenb BbIHYXAEH 0nNMpaTtbCs Ha GOHOBOE 3HaHUE O COo-
becenHuke u cuTyauuun. HecMoTpst Ha hopMasbHyto reHaep-
HYK HENTPaNbHOCTb, A3bIK HE NPEAOCTABNASET MEXAHU3MOB
SIBHOTO KOAMPOBAHMWS reHaepa Un ero HemTpanusauum B
KOMMYHMKATUBHbIX aKTax.

B pycckoM si3bike HabnopaeTcs Moaenb 2pamMMamu4ecku
MApKUpPOBAHHOU UHMepnpemayuu, npyu KOTOPOM KOTHUTUBHAS
06paboTka obneryeHa HaMuMeM YETKMX rPaMMATUUECKUX NP~
3HakoB popaa. OnHako Takas MofeNb C TPYAOM afanTupyeTes K
NOTPEeBGHOCTAM MHKO3MBHOTO OBLLEHUS U Bbi3bIBAET CONPOTHB-
NeHve NPU NOMbITKaX BHEAPEHWS reHAePHO-HENTPabHbIX HOpM.

AHMUACKWI 93bIK AEMOHCTPUPYET rTMOpPULHYI0 MOLENb, B
KOTOPOM COXPAHSAETCS rpaMMaTMYeckasl MapKMpOBaHHOCTb
(he/she), HO 0LHOBPEMEHHO aKTUBHO Pa3BMBAETCS ANCKYPCUB-
Has HeMTpanu3aums Yepes «they», OTpAXKAOLWAN UIMEHEHUS
B 0OLLECTBEHHOM CO3HAHWM U S3bIKOBOM MOUTHKE.

TaknMM 06pa3oM, KOTHUTKBHbIE CTpaTermM 0bpaboTkm MecTo-
MMEHWI 3aBUCST HE TO/bKO OT YHUBEPCANbHbIX MCUXONMHIBUCTU-
YECKMX NPOLLECCOB, HO U OT COLIMANBHOM AMHAMUKU, KYNIBTYPHbIX
HOPM M CTeneHn roTOBHOCTM 0BLLECTBA K S3bIKOBbIM M3MEHEHUSIM.

Hacrosee nccnenosaHue Nno3Bonnno BbiiBUTL cneumdu-

4yecKune KOrHUTUBHO-NparMaTMyeckme MexaHu3Mbl 06paboTku
JIMYHBIX MECTOMMEHUI B Y30EKCKOM, PYCCKOM U aHIIMMCKOM
A3blKax, NOATBEPAMUTb FTMNOTE3Y 0 3aBUCUMOCTU KOTHUTUBHbIX
CTpaTerui oT B3aMMOLENCTBUS rPaMMaTMYECKOro yCTpOMCTBa
A3bIKa 1 COLMOKYNBTYPHbIX DaKTOPOB, NPOLEMOHCTPUPOBATh,
4TO HaZIMUYMe UK OTCYTCTBME rPaMMATUUYECKOM KaTeropmm
pona He SBNSeTcs onpeaensitowmM ANns pa3BUTUS MHKKO3UB-
HbIX S3bIKOBbIX MPAKTUK — KNKOYEBbIM OCTAETCA NparMaTuye-
CKOE M 1Aeonormyeckoe cogepxaHune guckypcea.

Pe3ynbTaThl MccnenoBaHUst MOryT ObiTb MPUMEHEHDI
npu paspaboTke MeTOAMK NpenoaaBaHMs MHOCTPAHHbIX
A3bIKOB, C YY4ETOM MEXKY/BTYPHbIX Pa3inMumnii B 06paboTke
MecToMMeHUi. [TonyyeHHble AaHHbIe NOe3Hbl ANS COBep-
LLUEHCTBOBAHMSI CUCTEM aBTOMATMYECKOrO NEPEBOAA, PACMo3-
HaBaHMS peyn 1 TeKCTOB. MaTepwmasbl MOTYT MCMOJTb30BATLCS
B IMHIBUCTMYECKOM IKCMEepTU3e, a TakxKe B pa3paboTke pe-
KOMEeHAALMMA NO 93bIKOBOWM NMOMMTMKE, HANPaB/IEHHOM Ha
WHKJ/IO3MBHOCTb.

MepcnekTuBbI AanbHEALUX UCCNEA0BaHUIA — U3YYeHMe
KOFHUTUBHbIX MEXaHU3MOB UHTEPMPETALLUM MECTOUMEHWI
B GUIMHIBANIbHOM M MYNLTUAMHIBANLHOWM Cpeae, UCCneno-
BaHWe BAUSAHWS COLMANbHbIX Meana U LUPPOBBIX NMPAKTUK
Ha 3BOJIOLMI0 MECTOMMEHHbIX CUCTEM, PACLUMPEHNE IKC-
NepvMEeHTOB C NPUB/IEYEHUEM HOCUTENEW APYTUX A3bIKOB
(HanpuMep, THOPKCKMX, SMOHCKOro, KOPeMcKoro, apabckoro).
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KO/I-CBUTYMHT B COBPEMEHHOM Y35EKCKOM KOMMYHUKAIIUU

AHHOTauus. B cTatbe paccmatpmBaoTcs GYHKLMOHANbHO-NparMaTnyeckne ocobeHHoctn koa-ceutumHra (KC) B AByx Hamnbonee
pacnpoCcTpaHEHHbIX I3bIKOBbIX Mapax Y36ekucTaHa - y36eKCKo-pyccKoi U y36eKCKo-aHIMUIACKON. IMNMpryeckas 6a3a BK/IYAET KOp-
MyCHble UCCNEN0BAHMS M AaHHble undposoro amckypca 1985-2025 rr. YcraHoBneHo, 4to KC MOTMBMpPYETCS BOCMOIHEHWMEM IEKCU-
yeckoro feduumnTa, AeMOHCTPaLMei COLMaNbHON MOEHTUYHOCTU U KOMMYHUKATUBHOM 3KOHOMMEN. [ToKa3aHo, YTo LeneHanpasneHHoe
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ncnonbsosaHue KC B 06pazoBaHum 1 LndpoBoii cpeae nosbiwaeT 3GHEKTUBHOCTb 06LLEHNS, OAHOBPEMEHHO COXPaHSS HOPMATUBHbIE
CTaHAApTbl IMTEPaTyPHOro y36eKCKOro A3bika.

KnioueBble ciioBa: KOA-CBUTHMHT, MOEHTUYHOCTb, LMGPOBOW ANCKYPC, NOKONEHHe Z.

Annotatsiya. Mazkur maqgolada O'zbekistonda eng keng tarqalgan ikki til juftligi — o'zbek-rus va o'zbek-ingliz tillari doirasida
kod-almashish (KA)ning funksional-pragmatik xususiyatlari tahlil qgilinadi. Tadgigotning empirik asosini 1985-2025-yillardagi
korpus izlanishlari va ragamli diskurs ma’lumotlari tashkil etadi. KA lugaviy yetishmovchilikni to'ldirish, ijtimoiy oziga xoslikni
namoyon qilish va mulogotda tejamkorlikka erishish magsadida qo'llanilishi aniglangan. Ta’lim va ragamli muhitda KAdan magsadli
foydalanish adabiy o'zbek tilining me’yoriy standartlarini saglab qolgan holda, mulogot samaradorligini oshirishi ko'satib berilgan

Kalit so'zlar: kod-almashish, o'ziga xoslik, ragamli diskurs, “Z” avlod.

Annotation. The article explores the functional and pragmatic features of code-switching (CS) in Uzbekistan’s two most prevalent
language pairs: Uzbek-Russian and Uzbek-English. The empirical data is drawn from corpus studies and digital discourse collected
between 1985 and 2025.The findings reveal that CS is motivated by the need to compensate for lexical gaps, express social identity,
and achieve communicative efficiency. Furthermore, the deliberate use of CS in educational settings and digital environments

enhances communication effectiveness while preserving the normative standards of literary Uzbek.
Keywords: code-switching; dentity; digital discourse, generation Z.

OAHMM U3 LEeHTPaNbHbIX BONPOCOB KOHTAKTHOM JINHT-
BMCTUKM U COLLMONMHTBUCTUKM, OXBATHIBAIOLLMM MPOLLECChI
B3aUMOAENCTBUS ABYX M Bonee 93bIKOB B KOMMYHMKATUBHOWM
LesTenbHOCTU BUAUHIBOB M MYNBTUIMHIBOB, ABNSeTCs de-
HOMEH nepek/toYeHuns 93blIKoBbIX KOA0B (code-switching),
0CO6EHHO aKTyasbHbIM A1 MHOTOSI3bIYHbIX PETMOHOB, TAKMX
KaK Y36eKncTaH, rae Hapsay € y36eKCKMM 93bIKOM aKTUBHO
OYHKUMOHUPYIOT PYCCKMIM M QHTIUICKUA.

HayuHbIlh MHTEpEC K SIBNIEHUIO NEPEKIOYEHUS KOA0B
Havan popmuposatbes B 1950-1960-x rogax npexae Bcero
B QHIN0N3bIYHOM COLMONUHIBUCTMKE. OLHUMM U3 NEepBbIX
uccneposartenei, 0603HaYMBLUMX SBNEHME U pa3paboTas-
LUMX TEOpETUYECKMEe OCHOBDI, cTanu [x.lamnepu n [x.3p-
HaHzec-lNposeHuo [1]. Ux paboTbl nokasanu, 4to nepexon
C OJHOrO A3blKa Ha APYroi He ABASETCA CYyYalHbIM Un
CTUANCTUYECKUM OTK/IOHEHMEM, 3 BbINOHSAET COLMANbHYHO
M KOMMYHUKATUBHYH Harpysky.

B 1970-1980-x rogax MHTepec K CTPYKTYPHbIM acnekTam
nepektoYeHns KoLoB Bo3poc. Miccneposatenu (Hanpumep,
M.lMonnak) Ha4Yanu KnaccuPuumpoBaTb TUMbI NepeKye-
HWI: MeXdpa3oBoe, BHYTPUNPELNOXHOE U BHYTPUPPa3oBoe
[2]. MosiBMAMCL NOMBITKK BbISIBUTL FpaMMaTiyeckme orpa-
HUYEHMS HA Nepek/lYeHue.

3HauuTeNbHbIM BK1ALOM B pa3BUTHE TEOPUU CTana Mo-
nenb MapknpoBaHHocTH K.Marepc-CKoTTOH, 06bacHA0LLas
BbIOOP KOAA KaK 0CO3HAHHOE KOMMYHMKATUBHOE peLleHue,
3aBuCsLLEe OT COLMANbHbIX HOPM U OXMAAHWM [3]. I Ta Mo-
[eNb aKTyanbHa v A5 LeHTPasbHOa3MaTCKOro KOHTEKCTa, rae
BbI6GOp Mexay y36eKCKUM, PYCCKUM M @aHTTMMCKUM S3bIKaMK
4aCTO BbINOAHSAET PYHKLUMMU COLMANbHOW MAEHTUDMKALMUMN.

K Hauwany XXI| Beka nepekntoyeHne KOA0B CTaNo U3y-
4aTbCa B NapafMrmMax nparMaTmKu, AMCKypC-aHanusa u Kor-
HUTWBHOM NIMHIBUCTUKU. MccnepoBaHna cocpeaoToumnmch
He TONIbKO Ha CTPYKTYPHbIX aCNeKTax, HO U Ha PYHKLMSAX
KOLOBbIX MEPEXOA0B B PAa3/IMYHbIX COLMOKYALTYPHBIX U UH-
CTUTYLLMOHANbHbIX KOHTEKCTaxX — OT MOBCeLHeBHOM Becenb!
[l0 aKafeMUYECKoro ANCKYPCa U MHTEPHET-KOMMYHUKALLUM.

B nocrcoBeTckoM Y3b6ekucraHe yepenoBaHme 93blKOB
NMPOYHO BOLIMO B MOBCELHEBHOE OOLLEHMNE: KOPMYCHble
nccnenoBaHus GUKCUPYIOT perynspHoe CMelleHne y3-
6EKCKOro C pyCCKMM UAWM aHIIMMCKUM Y BONbLUMHCTBA ro-
pOACKMX BUAMHIBOB, 0COBEHHO Cpeau «nokoneHus Z» [4,
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5]. SleneHne ycunueaetca murpaumen, rnobanmsaumen un
undposusaumen, GopMUpys HOBYH SA3bIKOBYH IKOCUCTEMY.
Bnepsbie nuHrencTbl, B yactHoctn K.Kpunnc [6] n C.M.Ya-
mMupoBa [7], noapobHo onucanu y3bekcko-pycckuin KC. Ux
[aHHble NOATBEPAMIN «KMATPUYHO-BCTABOYHYO» MOAENb
K.Maiepc-CKOTTOH, rae y36eKCKuii BbICTyNnaeT MaTPUYHbIM
A3bIKOM, @ PYCCKME BCTABKM COXPAHSIOT CBOO MOPhONOruio.
Mpu coBeTCKOW S3bIKOBOM NOMUTUKE PYCCKMIM KoL obnagan
NPecTXKeM «a3blka MoAepHU3aLMM». HbIHelWHWe WKonb-
Hble CTaHAAPTbl MHCTUTYLMOHANbHO 3aKPEnAaoT Tpuasy
y36eKCKUIA — PYCCKMM — QHIMUICKUIA, CTaBUNN3Mpysa MHO-
rosisbiumne [8].

B y3bekckoM auckypce pasnuyatotca mexdpaso-
Boe (intersentential) nepekntoyeHne, BHyTpugpasoBoe
(intrasentential), joMMHMpYtOLWME B TOPOACKMX YaTax, U
tag-switching — kpaTkne mapkepbl.

Pycckue aneMeHTbl COXpaHSIOT BbICOKMIA CUMBOIMYECKUH
MPecTuX B TEXHUKE, OPUCTIPYAEHLMU U MeauLmHe. BcTaBku
4acTO MApKMPYHT IKCNEPTHOCTb U MOCTCOBETCKYIO MAEH-
TUYHOCTb [4]. CTPYKTYpHO OHM BMMCBIBAKOTCA B Y30EKCKMiA
NopsiAoK CNOB, HO HecyT pycckue dnekcuu. Poct IT-cekTopa
M MUPOBLIX MEMA CTUMYNIMPYET NPOHUKHOBEHWE aHINUM-
CKMX NeKceM.

CoBpeMeHHas IMHIBMCTMKA pacCMaTpUBaET Nepektoye-
HMEe KOAOB HE KakK MapruHasbHOE SBNEHUE USIU «OLWMOKY»,
A KaK HOpMasbHbI U PYHKLUMOHANBHO MOTUBMPOBAHHbIN
npoLecc B MHOrOs3bI4HOM KOMMYHUKaUUK. VI3MeHUAUCH
AKLLEHTbI: OT OLLEHKM HOPMATUBHOCTM — K BbISIBNIEHUIO DYHK-
LM, MOTMBOB M NparMatnyecknx 3 ekTos.

B pamMkax aHTpONOLEHTPUYECKON MapaamurMbl S3biK
paccMaTpMBaAeTCs KaK OTPAaXEHWE U MHCTPYMEHT MOEHTUY-
HocTW. B Y36ekucraHe BbIbOp Mexay aHMMUIACKUM, PYCCKUM
1 y36eKcKMM A3blkaMu Hepeako 00YCNOBMEH XenaHMeM
nokasaTb CTaTyC, NPUHAANEXHOCTb K ONpefenéHHON Co-
uManbHoOM rpynne unu obpasoBaTenbHoM cpeae. MNepe-
K/JtoYeHMe KOAO0B MOXeT BbITb CNOCOOOM AeMOHCTpaLMm
«rN06anbHOCTUY, MPUHAANEXHOCTU K MONOAEXHOM Ky/b-
Type unu npodeccmoHanbHOMy coobLLecTBy.

OuckypcuBHaa napagurma GokKycMpyeTcs Ha cTpa-
TEermyeckomn posau KOAOB B pe4eBOM B3aMMOLENCTBUM.
lNepeknyeHne MOXeT CUTHANN3UPOBATb O CMEHE ajpe-
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caTa, TeMbl, cTeneHn GopManbHOCTY UM IMOLMOHANBHOTO
TOHa. B y36eKCKO-pyCcCKO-aHIMMIMCKOM KOHTEKCTE HEpeaKo
HabntopatoTca Takue GopMbl, Kak BCTaBKa aHIMULMU3MOB B
[LeNI0BYI0 IEKCUKY, UCMONb30BaHME PYCCKUX KOHCTPYKLMI
B ObITOBbIX AManorax, a Takxxe KoLoBOe YepefoBaHue B
o6pasoBaTeNbHbIX U MeauIiHbIX popMaTax.

Kpome TOr0, BCE Honee BaXKHbIM CTAHOBUTCS Ludpo-
BO acneKT IMHIBUCTUUYECKOrO NOBEAEHUSA: B COLMATb-
HbIX CETSAX M MecCeHA)Xepax KoLOBOe MnepekyioyeHune
CTaNo 4acTbl ULMIPOBOM MAEHTUYHOCTU. MONOAEXD
Y3bekucraHa, ucnonb3ytouwas Telegram, Instagram u
TikTok, Hepenko cBO60AHO BapbupyeT Mexay y3bek-
CKMUM, PYCCKMM U aHTIUMACKUMM $S3blIKaMKU B npepenax
OLHOTO BbICKA3bIBAHUS.

Taknm 06pa3oM, coBpeMeHHas napagnrma uccneno-
BaHWS NepeKoYeHNs KOA0B Npeanonaraet npusHaHue
MHOros3bl4Ma Kak HOPMbl, MCCNEeA0BaHUE KOLA B KOH-
TEeKCTe COLMANbHOro LEeNCTBUS, MHTErpaLmUo NTUHIBU-
CTUYECKUX U COLMOKYNbTYPHbIX (aKTOPOB.

Kop-cBUTUMHT B Y3beknctaHe — afganTUBHbIA Me-
XaHU3M, OTPAXAKLWMNIA UCTOpUYECKOe Hacneaune, rno-
6anbHble TEHAEHUMM M CTPATerMio caMonpeseHTaLuu.
Ero ocosHaHHOe npuMeHeHMe B ob6pa3oBaHuu, megma
u nybnuyHoi chepe cnocobHO NOBbLICUTb KOMMYHM-
KauMOHHY 3P PEKTUBHOCTb MPU COXPAHEHUM HOPM
NNTEPATYPHOTO y36eKCKOro A3bika.
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Yusuf NURMUXAMMEDOV,
Samarqgand davlat chet tillar instituti detsenti,
filologiya fanlari bo'yicha falsafa doktori

MAQOLLARNING LINGVOMADANIY VA
LINGVOKOGNITIV XUSUSIYATLARI

Annotatsiya. Ushbu magolada magollarning lingvomadaniy va lingvokognitiv xususiyatlari, til va madaniyat o'rtasidagi
vositachilik roli, shuningdek, inson ongida shakllanadigan kognitiv tuzilmalar bilan alogadorligi organiladi.

Kalit so'zlar: magollar, Lingvomadaniyat, kognitiv lingvistika, xalq donishmandligi, til va tafakkur, semantika, konsept.

Annotation. This article analyzes the linguocultural and linguocognitive features of proverbs. Proverbs are considered as
linguistic units expressing the thinking, worldview, and values of the people. The study examines the mediating role of proverbs
between language and culture, as well as their connection with cognitive structures formed in the human mind.

Keywords: proverbs, linguoculture, cognitive linguistics, folk wisdom, language and thought, semantics, concept.

AHHoOTaums. B [aHHOM cTaTbe UCCNEAYHOTCS MHIBOKYALTYPHbIE U JIMHTBOKOTHUTUBHbIE OCOBEHHOCTM MOCNOBWL, UX NMOCPEeAHUYe-
CKasi posib MeX.y S3bIKOM U KY/IbTYpOM, @ TakXKe CBS3b C KOTHUTUBHBIMU CTPYKTYpaMu, GOPMUPYIOLLMMUCS B YENIOBEYECKOM CO3HAHUM.

KntoueBble cnoBa: Noci0BuLbl, IMHIBOKYbTYPa, KOTHUTUBHAS IMHIBUCTMKA, HAPOAHAS MYAPOCTb, 13bIK U MblLUMIEHUE, CEMAHTMKA,

KOHLENT.

Har bir xalq o'z tafakkuri, gadriyatlari, dunyogarashi
va tajribalarini avloddan avlodga o'tkazishda til
vositalaridan foydalanadi. Bu jarayonda magqollar
alohida o'rin tutadi. Magollar gisga, lo'nda, obrazli va
mantiqgiy tuzilishga ega bo'lib, jamiyatda shakllangan
axlogiy me’yorlar, urf-odatlar va madaniy tushunchalarni
ifodalaydi. Shu sababli ularni tahlil gilish nafagat
tilshunoslik, balki madaniyatshunoslik, psixologiya va
kognitiv fanlar uchun ham muhim ahamiyatga ega. Mazkur
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magqolada magollarning lingvomadaniy va lingvokognitiv
jihatlari zamonaviy tilshunoslik yondashuvlari asosida ko'ib
chiqgiladi.

Magollar milliy madaniyatning til shaklidagi in’ikosi
bo'lib, xalgning hayot tarzini, mentaliteti va ijtimoiy
tajribasini aks ettiradi. Lingvomadaniy nuqgtayi nazardan,
xalg madaniyatida muhim o'in egallagan gadriyatlar, urf-
odatl va me’yorlar bilan bog'liq semantik yuklamalarni
0z ichiga oladi. Masalan, o‘zbek tilidagi Ko'p bilan
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maslahat qil, yolg'iz bilan yurma maqoli ijtimoiy birlik,
maslahatlashuv va jamoatchilik g'oyasini targ‘ib giladi.
Bu gadriyatlar o'zbek xalgining jamoaviylikka asoslangan
madaniy xususiyatlarini aks ettiradi [2].

Magollarni lingvomadaniy va lingvokognitiv nugtayi
nazardan tahlil qilish orgali biz xalgning tarixiy xotirasi,
kollektiv tajribasi va madaniy dominanta (asosiy
ahamiyatga ega bo'lgan madaniy tushuncha yoki qadriyat)
lari hagida muhim ma’lumotlarga ega bo’'lamiz. Har bir
maqolda zamonaviy yoki gadimiy davrga oid turmush
tarzining, ijtimoiy tuzumlarning, ma’naviy me’yorlarning
til shakliga o‘tkazilgan mazmuni mujassam. Lingvomadaniy
yondashuvda magqollar til vositasida madaniyatning
yashirin gatlamlarini ochib beradi. Masalan, o'zbek tilidagi
Birovga quduq qazima, 0zing tushib ketarsan maqoli orqali
madaniyatda adolat, qasos va natija tushunchalari o'zaro
bog'lig semantik maydon sifatida talgin etiladi. Bunday
birliklar xalg madaniyatidagi sabab-natija munosabatini
ham aks ettiradi va axlogiy konseptlar shakllanishiga asos
bo'ladi.“Lingvokognitiv yondashuv esa bunday magollarning
orgasida turgan mental struktura va konseptual modellarni
tahlil giladi. Masalan, Til - bosh balo maqgolida “til” konsepti
xavf, nazorat, ijtimoiy muomala vositasi sifatida yoritilgan
bo'lib, bu ongdagi “til - kuch”va “til - qurol” kabi metaforik
asoslar bilan bog'lig” [3]. Shunday qilib, magollar orqali
inson ganday fikrlaydi, ganday qgadriyatlar asosida hukm
chigaradi va qanday ijtimoiy vaziyatlarga tayyorlanadi -
barchasi aniglanadi.

Shuningdek, maqgollar kognitiv semantika doirasida
ham tahlil gilinmogda. Bu yondashuvda maqollar mantigiy
va semantik struktura nuqtayi nazaridan, ya’ni ganday
tushunchalar bir-biri bilan bog‘langan, ganday obrazlar
ishlatilgani kabi mezonlar asosida organiladi. Masalan,
Yotgan odamga baxt kulmaydi maqolida passivlik =
muvaffagiyatsizlik, faollik = yutuq konseptual oppozitsiyasi
mavjud. Bu xalgning mehnatga, faol hayotga bo'lgan ijobiy
munosabatini ko'rsatadi [4]. Lingvokognitiv yondashuv esa
maqollarni inson tafakkurining mahsuli sifatida koradi.
Maqollar ongda shakllangan konseptual tuzilmalar asosida
yaratiladi. Bunday konseptlar — “hayot”, “oila”, “taqdir”,
“mehnat’, “halollik” kabi abstrakt tushunchalar bo'lib, ular
orqali inson atrof-muhitni anglaydi va dunyoqarashini
shakllantiradi. Masalan, Mehnat gilgan to'yadi maqoli
kognitiv darajada saba-natija munosabatini ifodalaydi,
chunki faoliyat bilan natija orasidagi bog'liglik ongda
barqgaror tasavvur sifatida mavjud.

Bundan tashqari, maqollar obrazlilik va metaforiklik
orgali xalqg tafakkurining kognitiv modellari hagida
ma’lumot beradi. Ko'plab maqollar biologik, ijtimoiy
yoki maishiy tajribalarga tayangan holda umumlashgan
konseptlarni yaratadi. Masalan, Tovugni tunda sanama
magqoli orgali inson ehtiyotkorlik, vagtni togTi tanlash
zarurati kabi kognitiv g'oyalarni anglaydi.

Zamonaviy lingvistika doirasida maqgollarni konseptual
metafora nazariyasi asosida tahlil qilish keng targalgan.
Bu nazariyaga koTa, til metaforalar orgali abstrakt
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tushunchalarni anglashda yordam beradi. Maqgollar
shunchaki iboraviy birliklar emas, balki xalgning konseptual
sistemasi, ya'ni dunyoni ganday tasavvur gilishi va talqin
etishini ifoda etadi. Ular milliy madaniyat va tilning betakror
sintezi sifatida xalq tafakkurining tarixiy gatlamlarini
o'zida saglab goladi. Lingvokognitiv yondashuvga ko'a,
magqollar inson ongida shakllangan asosiy tushunchalarni
soddalashtiradi, ularni anig, londa va esda qgolarli shaklda
uzatadi.
Koplab maqollar inson hayotining muhim sohalari
- mehnat, oila, taqdir, vaqgt, donishmandlik, tabiat bilan
uyg'un yashash kabi konseptual maydonlarni gamrab oladi.
Masalan, Ogigan - biladi, o'rganmagan - qoladi maqoli bilim
konseptiga asoslanib, ta’lim va organishning ijtimoiy va
shaxsiy ahamiyatini ifodalaydi. Ushbu magolda bilish,
tajriba orttirish, ma’naviy o'sish kabi kognitiv jihatlar gisqa
va semantik jihatdan boy birlik orgali ifodalangan [5].
Lingvomadaniy jihatdan esa har bir maqolda xalgning
axlogiy qadriyatlari, ijtimoiy tuzilmasi, hayotga bo‘lgan
munosabati 0’z aksini topadi. Misol uchun, Ota oldida bola,
el oldida keksani soziga qulog sol kabi maqgollar o'zbek
xalgining hurmat, kattaga ehtirom, el-yurtga sadoqat
singari qadriyatlariga tayanadi. Bunday magollar xalq
hayot tarzini ifodalaydigan madaniy kod vazifasini o'taydi.
Zamonaviy lingvistik tadqigotlarda maqgollardagi
madaniyatlararo kommunikatsiya muammosi ham
ko'tarilmoqda. Har bir xalgning magollari 0'ziga xos bo'lsa-
da, ba’zi universal tushunchalar - hayot va o'lim, ezgulik
va yovuzlik, mehnat va dangasalik turli madaniyatlarda
ham mavjud. Bu maqgollar orgali xalglar orasidagi umumiy
kognitiv asoslar va madaniy tafovutlar aniglanishi mumkin.
Shu sababli, maqollarni lingvokognitiv jihatdan tahlil
qilish fagat tilshunoslik uchun emas, balki madaniyatlararo
mulogotni chuqur tushunish uchun ham muhimdir [6].
Yana bir muhim jihat shundaki, maqollar mental
xarita sifatida harakat giladi. Inson tafakkuri olamni til
vositasida tuzilgan obrazlar orqali anglaydi. Maqollar shu
obrazlar, ya’ni metaforalar, o'xshatishlar, antitezalar orqali
tushunchalarni idrok etishga yordam beradi. Qo'ltigda
yurgan chagqon bo‘lmas kabi magollar inson tajribasi
asosida shakllangan mantigiy xulosalarni ifodalaydi. Bu
esa maqollarni psixologik va kognitiv nazariyalar bilan
bog‘lash imkonini beradi. Shuningdek, magollar orgali
xalgning vaqt, makon, inson tabiatiga doir tasavvurlari
ham o'rganiladi. Masalan, vaqt tushunchasi bilan bog'lig
magqollar (Erta turgan elga yo'ldosh, Bugungi ishni ertaga
go’yma) orgali vagtga nisbatan gadrlovchi va uni unumli
sarflashga undovchi madaniy konseptlar ifodalanadi [7].
Magollar xalqg tafakkurining mahsuli sifatida
lingvomadaniy va lingvokognitiv jihatdan chuqur tahlil
gilinishi zarur bo'lgan til birliklaridir. Ular nafagat madaniy
gadriyatlar, balki inson tafakkurida shakllangan konseptual
modellarning ham in’ikosidir. Magollarni organish orqali til
va tafakkur, til va madaniyat ortasidagi uzviy bog'liglikni
chuqur anglash mumkin.Zamonaviy lingvistik yondashuvlar
bu yonalishda ilmiy tadgigotlar olib borish uchun keng
imkoniyatlar yaratmoqda.
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O‘ZBEK TILI MILLIY KORPUSINI TAKOMILLASHTIRISH
VA BOYITISHNING NAZARIY VA AMALIY ASOSLARI

Annotatsiya. Ushbu maqgolada o'zbek tili milliy korpusini takomillashtirish va boyitishning nazariy hamda amaliy asoslari
yoritilgan, til korpusining tarkibiy xususiyatlari, texnologik yechimlari va korpusga dialektal variantlarni jalb etish muammolari
tahlil gilingan. Xorijiy korpuslar tajribasi asosida o'zbek milliy korpusining imkoniyatlarini kengaytirish bo'yicha takliflar berilgan.

Kalit so'zlar: o'zbek tili, milliy korpus, korpus lingvistikasi, til texnologiyalari, variantlilik, dialekt.

Annotation. This article explores the theoretical and practical foundations for improving and enriching the National Corpus of
the Uzbek Language. An analysis of the structural features of the corpus, technological solutions, as well as problems related to the
inclusion of dialectal variants in the corpus, was conducted. Based on the experience of foreign corps, recommendations have been
proposed for expanding the capabilities of the Uzbek National Corps.

Keywords: Uzbek language, national corpus, corpus linguistics, language technologies, variation, dialects.

AHHoTaums. B naHHoOM cTaTbe OCBeLLEeHbl TEOPETUYECKME U NPAKTUYECKME OCHOBbI COBEPLLIEHCTBOBAHMS M oboraweHus Hauuo-
HanbHOro Koprnyca y36eKkckoro s3bika. [lpoBefneH aHanu3 CTPYKTYpHbIX 0COBEHHOCTeN KOopyca, TEXHONOMMYECKUX PeLleHui, a Takxke
npobneMm, CBA3aHHbIX C BKJIKOYEHNEM AMANEKTHbIX BAPUAHTOB B KOpnyc. Ha ocHOBe onbiTa 3apybexHbIX KOpNyCcoB NpeanoXKeHbl Peko-
MEeHIALMWN NO pacluMpeHunto BO3MOXKHOCTeN Y36eKCKOro HaLuMoHaNnbHOro Kopnyca.

KntoueBble cnoBa: y36eKCckuit s13bIK, HALLMOHA/bHBIA KOPMYC, KOPMYCHAs IMHIBUCTMKA, A3bIKOBbIE TEXHONOTMM, BapUATUBHOCTb, AN-

ANIEKTbI.

“Zamonaviy lingvistika va kompyuter texnologiyalarining
uyg'unlashuvi til resurslarini ragamlashtirish va samarali
boshqgarishni taqozo etmogqgda. Til korpuslari zamonaviy
tilshunoslikda, sun’iy intellekt tizimlarida va avtomatik
tarjima platformalarida muhim manba”[1: 15].“Ko'plab tillar,
jumladan ingliz, rus va turk tillari uchun yaratilgan milliy
korpuslar nafagat lingvistik tadqiqotlar, balki NLP (Natural
Language Processing) va ta’'lim jarayonlarida ham keng
go'llanilmogda”[2: 22].“O'zbek tili milliy korpusini yaratish
va takomillashtirish jarayonida esa ayrim muammolar
mavjud. Xususan, dialektal gatlamning yetarlicha aks
etmaganligi,zamonaviy matn janrlarining yetishmasligi va
texnologik yechimlarning to'liq shakllanmaganligi dolzarb
muammolardan hisoblanadi” [3: 45].

Tadgiqotda zamonaviy korpus lingvistikasi yondashuvlari
asosida kompleks metodlar qo'llanildi.Jumladan, deskriptiv-
lingvistik tahlil orgali korpus tuzilmasi va imkoniyatlari
organildi, solishtirma metod orgali BNC va COCA kabi
xalgaro korpuslar bilan giyosiy tahlil olib borildi. Statistik
va texnologik metodlar yordamida matnlarni teglash,
lemmatizatsiya va tokenizatsiya jarayonlari chuqur tahlil
qilindi. Tadqgiqot natijasida quyidagi holatlar aniglandi:
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- Dialektal gatlamning cheklanganligi. Hozirgi korpusda
asosan adabiy til asosiy orinda turib, hududiy lahjalar va
fonetik-grammatik variantlarning aks etishi yetarli emas.

- Matn janrlarining cheklanganligi. ljtimoiy tarmogqlar,
bloglar, podkastlar kabi zamonaviy matnlar korpusda
deyarli yogq.

- Teglash va lemmatizatsiya muammolari. Morfologik
tahlil jarayonida xatoliklar uchrayapti, aynigsa koplik va
egalik shakllarida.

- Texnologik infratuzilmaning cheklanganligi.
Foydalanuvchilarga mo‘ljallangan API, konkordans va
kollokatsiya tahlil vositalari to'liq yo'lga qo'yilmagan.

Tahlil natijalaridan kelib chigsak, ozbek tili milliy
korpusini takomillashtirish uchun xalgaro tajribalardan
foydalanish muhim ahamiyat kasb etadi. Masalan, COCAva
TNC kabi korpuslarda matnlarning turli janrlarga bo'linishi
va foydalanuvchilar uchun qulay interfeyslar yaratilgani
O'zbekiston uchun ham samarali model bo'lishi mumkin
[5:70].

Shuningdek, dialektal va variantli gatlamlarni korpusga
kiritish nafagat lingvistik tadqgiqotlar, balki sun’iy intellekt
va avtomatik tarjima tizimlari uchun ham muhim poydevor
hisoblanadi [6: 80].

t.me/TAT jurnal



T [
‘ﬂ FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Tadgiqot natijasida ozbek tili milliy korpusini takomillashti-
rish va boyitish bo'yicha quyidagi tavsiyalar ishlab chigildi:

1. Dialektal va variantli gatlamlarni keng gamrovda
aks ettirish.

2.Korpus tarkibini zamonaviy matn janrlari bilan boyitish.

3. Morfologik teglash va lemmatizatsiya sifatini sun’iy
intellekt vositalari orgali yaxshilash.

4. Foydalanuvchilar uchun qulay texnologik infratuzilma
(API, konkordans, kollokatsiya) yaratish.

5. Xalgaro tajribalarni organish va o'zbek tili milliy
korpusini shu asosda rivojlantirish.

O'zbek tili milliy korpusining mukammallashuvi
lingvistika, ta’lim va til texnologiyalarining yanada
rivojlanishiga xizmat giladi.
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Osiyo texnologiyalar universiteti oqituvchisi

“AQLIY FAOLIYAT” TUSHUNCHASI VA UNING TILDA IFODALANISHI

Annotatsiya. Ushbu maqolada aqliy faoliyat tushunchasi va uning tilda ifodalanish xususiyatlari tahlil gilinadi. Tadqgiqotda
psixologiya va kognitiv lingvistika manbalariga asoslanilgan, kontent-tahlil va korpusiy tadqiqot usullaridan foydalanilgan. Olingan
natijalarga ko'a, aqliy faoliyatning turli bosgichlari - gabul gilish, tushunish, xotirada saglash, tahlil gilish va xulosa chigarish
- semantik, sintaktik hamda pragmatik markerlar asosida tasniflangan. Ilmiy va ommabop janrlardagi korpus tahlili ushbu
bosgichlarning ifodalanishida farglar mavjudligini koTsatdi.

Kalit so'zlar: agliy faoliyat, kognitiv jarayon, til ifodasi, lingvistik marker, korpus tahlili.

Annotation. This article analyzes the concept of mental activity and its expression in language. The research is based on sources
on psychology and cognitive linguistics using content analysis and corpus research methods. As a result, various stages of mental
activity - perception, understanding, storing in memory, analysis, and formulation of a conclusion - were classified based on semantic,
syntactic, and pragmatic markers. Corpus analysis of texts in scientific and journalistic genres revealed differences in the linguistic
expression of these stages.

Keywords: cognitive activity; cognitive process; linguistic expression; linguistic marker; corpus analysis.

AHHOTaums. B faHHOW CTaTbe aHaNM3MpyeTcs NOHATUE YMCTBEHHOW AeATENbHOCTM 1 0COBEHHOCTM e€ BbipaXKeHus B a3bike. Mccne-
AOBaHWEe OCHOBAHO HA UCTOYHMKAX MO MCUXONOrMn n KOFHUTMBHOM JIMHIBUCTUKE C npuMeHeHneM MeTo[0B KOHTEHT-aHa/IM3a U KOop-
MyCHOro uccnenoBaHus. B pesynstaTe pasnuyHble 3Tanbl YMCTBEHHOM AeSTeNbHOCTU — BOCNPUATUE, MOHWMAHWE, XPaHEHWE B NaMsTy,
aHanu3 u GopMynupoBaHue BbiBOAA — ObinM KnaccudULMpoBaHbl HAa OCHOBE CEMAHTMYECKMX, CUHTAKCUYECKMX M MparmMaTu4eckmnx
MapkepoB. KopnycHbIi1 aHann3 TEKCTOB HAy4YHOro M NybAMLMCTMYECKOTO KaHPOB BbISBUM Pa3NNYMS B S3bIKOBOM BbIPAXEHUM 3TUX

3Tanos.

KntoueBble c10Ba: YMCTBEHHAs AeSTENbHOCTb, KOTHUTUBHBIN MPOLLECC, SI3bIKOBOE BbIPAXEHWE, TIMHIBUCTUYECKUIA MapKep, Kopryc-

HbIl aHanu3.

Agqliy faoliyat — insonning tashgi va ichki ma’lumotlarni
gabul gilish, saglash, gayta ishlash va natija chiqgarish
jarayonlarini o'z ichiga oluvchi murakkab kognitiv
sistema bo'lib, e’tibor, idrok, xotira, tahlil hamda xulosa
chiqarish bosgichlaridan tashkil topadi. Piagetning kognitiv
rivojlanish nazariyasiga ko'ra, bu jarayonlar sensor-
motor, preoperatsional, konkret-operatsional va formal-
operatsional bosgichlarda uzluksiz o'zgarib, psixologik
strukturalarni shakllantiradi [1: 102]. Vygotsky esa agliy
faoliyatni ijtimoiy-madaniy kontekst bilan chambarchas
bog'lig deb hisobladi: u kognitsiyani til orgali tashqi
ijtimoiy mulogotdan ichki psixik jarayonga o‘tkazuvchi
vosita sifatida koradi [2: 57]. Luriyaning g'oyasiga binoan,
madaniy vositalar til, ramzlar, asbob-anjomlar) orgali
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amalga oshiriladigan mental transformatsiyalar kognitiv
rivojlanishning asosiy harakatlantiruvchi kuchidir [3: 120].

Kognitiv ilm-fan sohasida Fodor modullik nazariyasi
orqali agliy faoliyatning alohida funksional bloklarga
(masalan, til moduli, vizual moduli, xotira moduli)
bo'linishini taklif etadi; bu bloklarning o'zaro alogasi
kognitsiyaning murakkab jarayonlarini tashkil etadi [4:
22].Til va fikr ortasidagi ozaro bog'liglik masalasi Chomsky
generativ gramatikasi doirasida ham tadqiq etilgan: u
tilning ichki sintaksik tuzilishi universal kognitiv prinsiplar
asosida shakllanishini ta’kidlaydi [5: 13]. Shuningdek,
Lakoff va Johnson kontseptual metafora nazariyasi orqali
murakkab kognitiv operatsiyalarni tushunish va ifodalash
mexanizmlarini kadrlab, metaforik strukturaviy moslamalar
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fikr jarayonlariga ganday ta’sir korsatishini korsatadi [6:
101].

Lngvistik tadqgiqotlarda agliy faoliyatni ifodalovchi til
vositalari — semantik, sintaktik va pragmatik markerlar —
tizimli ravishda tahlil gilinmagan. Bu yonalishda kontent-
analiz va korpus-tahlil usullari go'llanilib, til matnlarida
kognitiv bosqgichlarga mos keluvchi ibora-birliklar
aniglanishi va tasniflanishi zarur. Xususan, ma’lumotni
gabul qilish (input), uni gayta ishlash (process) va natija
chiqgarish (output) bosgichlarini aks ettiruvchi lingvistik
konstruksiyalar va semantik birliklar organilishi lozim [1].

Ushbu tadqgigotning maqgsadi — aqgliy faoliyatning asosiy
bosgichlarini aniglash hamda ularni tildagi semantik,
sintaktik va pragmatik markerlar asosida tasniflovchi
nazariy—metodik bazani yaratish. Buning uchun quyidagi
vazifalar belgilandi:

1. Psixologiya va kognitiv lingvistika adabiyotlarida
aqliy faoliyat tushunchasini tahlil gilish.

2. Til matnlaridan kognitiv jarayonlarni ifodalovchi
lingvistik markerlar tipologiyasini ishlab chigish.

3. Ilmiy va ommabop korpuslarni solishtiruvchi tahlil
orqgali aqliy faoliyat bosqichlarining tildagi realizatsiya
xususiyatlarini aniglash.

Input - ma’lumot qabul gilish

e Leksik markerlar: e’tibor qaratmoq / obpauwams
gHuMaHue / pay attention kabi fe’llar bevosita kognitiv
jarayonning boshlang‘ich bosgichi - tashqi stimullarga
garash va digqgatni yonaltirishni ifodalaydi. Ular oquvchiga
yoki tinglovchiga “hozir mazkur ma’lumotga e’tibor bering”
degan signallarni beradi.

e Sintaktik markerlar: agar.. unda... / ecau... mo... / if...
then... konstruksiyalari shart-natija munosabatini ko'rsatib,
avval gabul qilinishi kerak bo'lgan ma’lumotni (shartni)
va undan keyin natijani aniglaydi. Shu tariga, matn ichida
diggatni bir bosgichdan keyingisiga o'tkazish mexanizmi
vujudga keladi.

« Pragmatik markerlar: alohida urg‘u bilan / akueHnmu-
posaHo / with emphasis iborasi jarayonning muhimligini
ta’kidlaydi, ya’ni ma’lumotni gabul qilish bosgichida aynan
shu jihatga e’tibor berilsin, degan retorik topshirigni beradi.

Process - tushunish, tahlil

« Leksik markerlar: “tahlil gqilmoq” / “aHanu3npoBats’
/ analyze kabi fe’llar ma’lumotni mental darajada gayta
ishlash, ya’ni uni solishtirish, tasniflash yoki xulosa
tayyorlash uchun tayyorlash jarayonini ifodalaydi.

¢ Semantik - metaforik markerlar: agl devorini ochmoq
/ omkpbsisams 0sepu pasyma / open the doors of mind (Lakoff
& Johnson, 1980) obrazli iborasi 0'zida chuqur tushunish va
kognitiv transformatsiya ma’nosini jamlab, abstrakt tahlil
jarayonini korgazmali tasvirlaydi.

e Diskursiv - pragmatik markerlar: taxmin gilmoq /
npennonoxuTs / suppose iborasi muallif yoki gapiruvchi
tomonning fikr yuritish bosgichidagi ehtimolli, noaniq
garashlarini aks ettiradi va tinglovchiga “hozir biz bu
jarayon ganday kechishini o'ylab koraylik” deb taklif giladi.

Output - xulosa chiqarish

« Leksik markerlar: xulosa gilmoq / dename 861800 / draw
a conclusion kabi fe’llar agliy jarayonning yakuniy bosqichini
— oldingi bosqichlarda olingan natijani so'z bilan ifodalab,
rasmiy yakun chigarishni ifodalaydi.

« Sintaktik markerlar: shunday xulosa chiqadi yoki natija
holosidek kabi tarkiblar natijaning mantiqiy bog‘lanishini
ko'rsatib, ma’lumot jarayonidagi bosgichlarni aniq ajratadi.

¢ Pragmatik markerlar: menimcha, / no-moemy, / in my
opinion — muallifning yakuniy bahosini yetkazadi, ya’ni
xulosa bosgichida ham shaxsiy yoki diskursiv niyatning
roli borligini signal qgiladi.

Bu markerlar guruhi aqliy faoliyatning har bir bosqichini
til darajasida kerakli darajada ko'rsatib, matnni yoki nutgni
yanada tushunarli va mantigan uzviy qiladi.

Tahlil natijalari shuni ko'satdiki, ilmiy matnlarda sintaktik
va diskursiv markerlar (numune: shartlik, oxirgi izoh) ustun
bo‘lsa, ommabop maqolalarda semantik va metaforik
iboralar (agl devori, eshiklar) kuchlirog namoyon bo'ladi.
Nutqiy kontekstdagi markerlar esa yozmaga nisbatan yuqori
chastota bilan uchradi. Bu pedagogika uchun semantik
kartalar va sintaktik sxemalardan birgalikda foydalanish
zarurligini, psixolingvistika uchun esa diskursiv modelni
hisobga olgan holda tahlil gilishni ta’kidlaydi. Sun’iy
intellektda esa bu markerlarning leksikal bazasini boyitadi
hamda NLP modellari talgin anigligini oshiradi.

Ushbu tadgiqotda Input-Process-Output modeli
asosida aqliy faoliyat bosqichlarini semantik, sintaktik
va pragmatik markerlar yordamida aniglandi va ularning
yozma hamda nutqiy korpuslardagi tagsimotini organildi.
[lmiy va ommabop janr hamda uch til (o'’zbek, rus, ingliz)
bo'yicha korsatkichlarning farglari pedagogika, filologiya
va Sl sohalarida amaliy go'llanma sifatida xizmat qiladi.
Kelgusida korpus hajmini kengaytirish, tarixiy-filologik
tadgiqgotlar bilan boyitish va kop tillik solishtirma
yondashuvlarni joriy etish tavsiya etiladi.

Foydalanilgan adabiyotlar
1. Piaget J. Science of Education and the Psychology of the Child. - New York: Viking Press, 1970.
2.Vygotsky L.S. Mind in Society: The Development of Higher Psychological Processes. - Cambridge: Harvard University Press, 1978.
3. Luria A.R. Cognitive Development: Its Cultural and Social Foundations. - Cambridge: Harvard University Press, 1976.

4.Fodor J.A. The Modularity of Mind. - Cambridge: MIT Press, 1983.

5. Chomsky N. Aspects of the Theory of Syntax. — Cambridge: MIT Press, 1965.

6. Lakoff G.Johnson M. Metaphors We Live By. - Chicago: University of Chicago Press, 1980.

7.Neuendorf K.A. The Content Analysis Guidebook. - London: Sage, 2017.

8.Biber D.Conrad S.Reppen R. Corpus Linguistics: Investigating Language Structure and Use.- Cambridge: Cambridge University Press, 1998.
9. Miles M.B. Huberman A.M. Qualitative Data Analysis: An Expanded Sourcebook. - London: Sage, 1994.
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Asliddin ISMATOV,
Renessans ta’'lim universiteti dotsenti,
filologiya fanlari boyicha falsafa doktori

INGLIZ XALQ ERTAKLARINING KOMMUNIKATIV
STRATEGIYASI VA FONETIK XOSLANISHI

Annotatsiya. Ushbu maqola xalq ertaklarida go'llaniladigan kommunikativ strategiyalar va ularning fonetik xususiyatlarini
organishga bag‘ishlangan. Unda ertak matnida uch turdagi kommunikativ strategiya - janrga xos tuzilma, stilistik va leksik vositalarni
tanlash hamda adresatning dunyogarashiga ta’sir ko'rsatish usullari tahlil gilinadi. Mazkur vositalarning ertakning jozibadorligini
oshirish, ritm va badiiy illyuziya yaratishdagi roli alohida ta’kidlanadi.

Kalit so'zlar: xalq ertaklari, kommunikativ strategiya, fonetik vositalar, alliteratsiya, emotsional pauzalar, stilistik xilma-xillik,
nutq konteksti.

Annotation. This article is dedicated to the study of communicative strategies used in folk tales and their phonetic features.
It analyzes three types of communicative strategies characteristic of fairy tale text: genre structure, choice of stylistic and lexical
means, and ways of influencing the addressee’s worldview. The role of these devices in enhancing the expressiveness of the fairy
tale, creating rhythm and artistic illusion is also emphasized.

Keywords: folk tales, communicative strategy, phonetic means, alliteration, emotional pauses, stylistic diversity, speech context.

AHHOTaums. [laHHasa CTaTbsl NOCBSLLEHA U3YYEHUID KOMMYHWUKATUBHbBIX CTPATErUiA, MPUMEHSEMbIX B HAPOAHbIX CKa3KaX, U UX PoHe-
TUYECKMX 0COOEHHOCTEN. B Helt aHanM3upyroTCs TpU TMNA KOMMYHUKATUBHBIX CTPATEruid, XapakTepHbIX A1 CKA304YHOrO TEKCTA: XKaH-
poBas CTPYKTypa, BbIGOP CTUAUCTUUECKMX M NEKCUUYECKMX CPEACTB, @ Takxke Cnocobbl BO3AEeMCTBMS HA MUPOBO33peHue agpecata. OT-
[leNIbHO NOAYEPKMBAETCS PO/b 3TUX CPEACTB B MNOBbILIEHWUU BbIPA3UTENIbHOCTU CKA3KK, CO3AAHUU PUTMA U XYL0XKECTBEHHOM UMIO3UM.

KnioueBble cnosa: folk tales, communicative strategy, phonetic means, alliteration, emotional pauses, stylistic diversity, speech

context.

Ertak nutgida kommunikativ strategiyaning uch turi
ajratiladi:

1. Ertak nutqining janrli tashkil etilishi bilan bog'liq
strategiya;

2. Oquvchiga ta’sir gilish uchun o'ziga xos stilistik
va leksik vositalarni tanlashga qgaratilgan strategiya
(organilayotgan ikki tilning ertak nutgida aytilgan
strategiya mavjud, ulardan foydalanish so‘z boyligi, til
boyligi, stilistik xilma-xilligi bilan belgilanadi);

3. Ertak matnidagi vaziyat va adresatning ertak
matnidagi vaziyatga munosabati va uning dunyoqarashini
aniglashga garatilgan strategiya [3: 72].

Kommunikativ strategiyani mulogot magsadlariga
erishish rejasi bilan belgilanadigan dialogik muloqot
sharoitida so‘zlovchilardan birining xatti-harakat turi
sifatida aniglash mumkin [4: 183]. Kommunikativ
strategiya doimo moslashuvchan va dinamikdir,
chunki u mulogot davomida muntazam sozlanadi.
So‘zlovchining nutq harakatlari doimiy ravishda
to'ldirilib, o'zgartirilib turiladigan nutq kontekstiga
bevosita bog'ligdir.

Strategiyalar ma’lum bir mulogot sharoitida harakatlar
magsadi va ketma-ketligi ortasidagi munosabatlarga qarab
nutq xatti-harakatlarining tez-tez o'zgarishiga yordam
beradi [1: 159]. Keyin ma’lum strategiyalar va tegishli
maqsadlar va harakatlar muayyan ijtimoiy institutlar va
rollarga biriktiriladi [2: 283], bu esa til alogasini tahlil
gilish uchun juda muhimdir.

Ingliz xalq ertaklarida o'zbek xalq ertaklaridan fargli
ravishda, murojaat giluvchi shaxs tomonidan qgo'llanilgan
fonetik vositalar grafik tasvirining matndagi ahamiyati
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yagqol ko'zga tashlanadi. Buni quyidagi misollar orgali
isbotlashga harakat gilamiz:

1. So'zni morfemalarga (bog‘inlarga) cho'zish yoki
ajratish. Misol uchun ingliz xalq ertagi “Johnny-cake’da
bog‘inlar pishirilgan pirogning magtanchogqligini
koTrsatishga xizmat qiladi:

2. Alliteratsiyalardan foydalanish (ko'pincha takrorlarda).
Masalan, ingliz xalq ertagi “Tom Tit Tot’da qofiya va
alliterativ takrorlardan keng foydalaniladi. Bu esa uning
jozibadorligini va qofiyaga moslashuvchanligini ta'minlaydi:

Alliteratsiya yordamida so‘zning ikkinchi semantik
ahamiyatsiz tarkibiy gismlari (Henny-Penny, Cocky-
locky, Foxy-woxy) kyumulativ ertak nutgining umumiy
ritmini tashkil giladi. Chunki bu yerda ertakning iterativ
parametri yetakchi hisoblanadi. Ingliz xalq ertaklarida
belgi nomlari ko‘pincha bir-biri bilan qofiyalanadi.
Masalan: “Titty Mouse and Tatty Mouse” ertagidagi
sichqon Titti va Tettilarni olaylik. Boshga xalq ertaklari,
xususan, milliy xalq ertaklarimizda bunday uslub
namunalari ko'p uchramaydi.

3. Ertakdagi ma’'lum jumlalarni qalin harflar bilan
yozish. Bu ham ertaklarda keng go‘llaniladigan va oz
funksiyasiga ega vositalardan biri. Undan asosan ertakning
ma’lum gismiga urg’u berish va ertak o‘quvchisining
digqatini garatish uchun foydalaniladi.

4.Emotsional pauzalar. Ular so'zga diggatni jalb qilish
yoki uning situatsion xususiyatini (ikkilanishning fiziologik
pauzasini) korsatish uchun biron-bir muhim so’z oldidan
uzoq pauzani korsatishi mumkin. Bunday pauzalarning
mavjudligi ertaklar tilining rang-barangligidan dalolat
beradi. Sehrli, afsonaviy ertakda pauzalar hissiy shiddatini
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bildiradi. Pauza ertak yaratishning qo‘'shimcha vositasidir.
Shunday qilib, yugorida ko‘zda tutilgan fonetik-grafik
vositalar ertak tinglovchilarni aglbovar gilmaydigan

hikoya bilan o'ziga jalb etishda, mo‘jizaning badiiy
illyuziyasini yaratishda, sahna obrazini berishda muhim
omil bo'lib xizmat giladi.

Foydalanilgan adabiyotlar
1. Coulmas F. Introduction: Conversational routine. - The Hague: Mouton, 1981.- 159 p.
2. Fritz G. Koharenz: Grundlagen der linguistischen Kommunikations analyse. - Tubingen, 1982. - 283 s.
3. Topoposa H0.C. Cneunduka CKazo4HOro AMCKYpCa B aHrMOA3bIMHOM 3noce. BoinyckHas kBanndukaumoHHas pabota. — benropog,
2017.-72c.
4. PomaHoB A.A. CUCTeMHbIN aHanun3 perynsTMBHbIX CPeACTB AMaNornyeckoro obuieHuns. — M.: MHcTuTyT a3biko3HaHma AH CCCP,1988.- 183 ¢.

Oybek NURJONOV,

Qoraqalpogq davlat universiteti ozbek tilshunosligi kafedrasi dotsenti,

filologiya fanlari bo'yicha falsafa doktori

QORAQALPOGISTONDAGI O‘ZBEK SHEVALARI
EVFEMIZMLARINING ETNOMADANIY TALQINI

Annotatsiya. Mazkur maqolada evfemizmlarda aks etgan etnomadaniy xususiyatlar Qoragalpog‘iston hududidagi o'’zbek shevalari
misolida tahlil gilingan. Asosan urf-odat, marosim va an’analarga oid lingvomadaniy birliklar organilgan hamda ularning xalgning

madaniy ongidagi o'rni yoritilgan.

Kalit so'zlar: evfemizm, tabu, urf-odat, an’ana, irim-sirim, lingvomadaniyat.
Annotation. This article analyzes the ethnocultural characteristics of euphemisms based on the Uzbek dialects spoken in the
Karakalpakstan region. The study focuses on linguocultural units related to customs, rituals, and traditions, and highlights their

significance in the cultural consciousness of the people.

Keywords: euphemism, taboo, custom, tradition, superstition, linguoculture.

AHHOTaums. B naHHOM cTaTbe NpOaHaNU3MpOBaHbl STHOKYILTYPHblIE 0COBEHHOCTM 3BHEMU3MOB Ha NpuMepe y36eKCKUx auanek-
TOB, PacnpocTpaHéHHbix B KapakannakcraHe. Ocoboe BHUMaHUWE yaenseTcs IMHIBOKYNbTYPHbIM eMHULLAM, CBS3aHHbIM C 06blYasMu,
06psaamMu U TPALULMSAMK, @ TAKXKE UX 3HAYEHMIO B KYJIBTYPHOM CO3HaHUM HapoZa.

KnioueBble cnoBa: 38dhemn3Mm, Taby, 06bivaid, TpaguLms, cyeBepue, IMHIBOKYbTYpa.

Har bir xalgning milliy gadriyatlarini belgilab
beruvchi oziga xos urf-odatlari, dastur va an’analari bor,
ular avloddan avlodlarga o'tib, asrlar davomida saglanib
kelmoqda. Lekin ba'zi urf-odatlarimiz ijtimoiy tizim, jamiyat
taraqqiyoti bilan o'zgarishi, hatto iste’moldan chiqib ketishi
ham mumkin. Bu, albatta, har bir millatning e’tiqodi, dini va
milliy mentaliteti bilan bog'lig. Millatning tilida saglanib,
sayqal topib kelayotgan etnografik evfemizmlarni tadqiq
etishda esa xalgning ruhiyati, dunyoqarashi, urf-odatlari,
udumlari, irim-sirimlari, ishonchi e’'tiborga olinadi.

“Evfemizm so'zining lug'aviy ma’nosi yunoncha - “yaxshi
gapirmoq” (biror narsa yoki hodisa hagida)” [6: 109]. Chunki
“U yoki bu so'z biror sababga kora ma’qul bo'lmay golganda
tabu va evfemizmlar paydo bo'ladi” [2: 108]. Biz ularni 0z
nutgimizda yumshatib berishga harakat qgilamiz.

Barcha xalglar uchun o'lim eng katta baxtsizlik. Bunday
xabar hagida insonlarga evfemizm yordamida yumshogq so'z
va iboralar orgali yetkaziladi. Masalan, xalq afsonalariga
kora, Gulining vafot etgani haqidagi xabarni Alisher
Navoiy Sulton Husaynga quyidagicha yetkazadi: “Sarvining
soyasida so'ldi gul, netmoq kerak?”Bunga javoban Sulton
Husayn: “Sarvidin tobut yasab, gulidin kafan etmoq kerak”,
- degan [4: 369]. Bu rivoyatning bir nechta variantlari bor,
hammasida o'lim bilan bog'lig sovug xabar mohirona bayon
gilinadi.
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Qadimdan xalgimiz sovuq xabarlarni yumshogq tarzda
yetkazish an’anasiga juda katta e’tibor berib kelgan.
Hozir ham olmogq leksemasi vafot etmogq, olamdan o‘tmog,
bandalikni bajo keltirmogq, qazo gilmog, mangu uyquga
ketmog, tuprogqa qaytmogq, halok bo'lmogq kabi shakllarda
yetkazilib kelinmogda. Demak, bunday bitta integral sema
atrofida birlashgan lug‘aviy birliklar ma’lum bir paradigma
hosil giladi. Muayyan paradigma tarkibiga kiruvchi a’zolar
umumiy sema atrofida birlashishi bilan birga, 0'zaro ma’lum
differensial semasi bilan farglanishi ham mumkin. Bu,
albatta, shevalararo farglarda yaqgqol kozga tashlanadi.
Hatto Qoragalpog’iston o'zbek shevalarida ham ular
hududiy jihatdan farglanadi. Masalan, Xo'jayli-Qo'ng‘irot
shevalarida katta yoshdagi kishi vafot etganida gazo qildi,
otamizdan ajralib qoldik; Beruniy-Tortko'l shevalarida
vafot etdi//olamdan o'tdi//bandalikni topshirdi//qazo qildi//
tuprogqa qgaytdi kabi variantlaridan biri tanlanadi.

Bitta integral sema asosida birlashgan evfemizmlar
ijobiy va salbiy bahosiga ko'a farq giladi. Masalan, olmoq
so'zi vafot etmogq, yer tishlamogq, halok bo'lmoq, kishi qo'lli
bo'lmog, harom qgotmogq kabi iboralar orgali beriladi.
Shuningdek, ular yosh xususiyatiga kora ham farqli
go'llaniladi. Masalan, yosh norasida chagaloq vafot etganida
chitnadi, tagoni tugadi kabi shakllardan foydalaniladi.
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Evfemizimlar tilning ifoda imkoniyatlarini, boyligini
korsatuvchi lugaviy birliklar hisoblanib, ular orqali har
ganday sovuq xabar tinglovchiga yengil va mohirona
yetkazilishi mumkin. Bu tushuncha hagida tilshunos
A.Omonturdiyev: “ochig aytish noo'rin, noqulay,
madaniyatsizlik, odobsizlik, axlogsizlik hisoblangan
vogeliklarning xotirada salbiy ta’sirini yumshatish,
kamaytirish, yopish, yashirish, mumkin gadar beozorroq
tusga Kkiritish, tasviriy-evfemik uslubda bayon etish,
tinglovchiga hissiy ta’sir o‘tkazish, hayajon uygotish va shu
bilan nutgiy mukammallikka, go'zallikka - til madaniyatiga
erishish uchun qo'llanadigan vositalardan biridir” [5: 21]
deb ofinli ta’kidlagan edi.

Man qilingan, taqiq anglatuvchi evfemizmlar
shevalarimizda kop uchraydi. Ular tabuga uchragan so'z
yoki ibora ornida qo'llaniladigan evfemizmlardir. Tabu-
diniy e’tigod, irim-sirim, qorqish ta’sirida ma’lum so'zning
ishlatilishini cheklash, man etish demakdir [6: 86].

Ma’lumki, turkiy xalglar orasida gadimdan etnografik
tabular keng iste’molda bo'lib kelgan. Masalan, er so'zi
bilan bog'liq begim, bu kishi, dadasi, xojayin kabi. Bu, albatta,
0z eriga nisbatan hurmat ma’nosida ishlatilgan bo'lib,
begim, bu kishi so’zlarida uslubiy xoslanish mavjud. Dastlab
bu borada ilmiy tadqiqot olib borgan N.Ismatullayev
evfemizmlarni 6 ta ma’noviy guruhlarga ajratadi: 1)
tabuga asoslangan; 2) irim-sirimlarga asoslangan; 3)
gopol so'zlar; 4) sozlashuv tiliga asoslangan; 5) uslubiy;
6) diplomatik munosabatlarda qo'llanadigan evfemizmlar
[3: 24]. Keyinchalik X.Qodirova va Sh.Usmanovalar
ularni quyidagicha tasnif giladilar:1) shaxs nomlari;
2) marosimlar bilan bog‘lig; 3) inson tana a’zolarini
ifodalovchi; 4) biomoddani anglatuvchi; 5) insonning
jismoniy nugsonlarini; 6) insonning ma’naviy nugsonlarini
va 7) insonning muomala madaniyatidagi nugsonlarni
korsatuvchi evfemizmlar [7: 175-176]. Demak, ushbu

masalarardan kelib chigib o'zbek shevalaridagi evfemizmlarni
quyidagicha tasnif gilish mumkin:

1. Shaxs nomlari bilan bog'liq evfemizmlar nikohdan
keyin yuzaga kelgan garindoshlik belgisiga alogador bo'ladi.
Bular: er, xotin, gaynona, qaynbeka, gaynota, jezda, ovsin,
boldiz. Kelin, gayni (0g'il bola), bekach (gaynisingil)larning
ismlarini aytish man gilingani uchun ular tabu sanalgan.
Ammo ularga har xil ismlar tanlanib, shu orqali murojaat
gilingan. Hozir ham bunday evfemizmlar kopchilik turkiy
tillar va dialektlarda saglanib qolgan.

2.Marosimlar bilan bog'liq evfemizmlar go'lini soramoq,
non sindirmog, boshini bog‘lamogq, qiz ayttirmoq, uzuk taqib
kelmog, boshini ikkita gilmog, bo'yniga ola xurjun ildirmogq kabi
iboralar orqali kochma ma’nolarda obrazli tasvirlanadi. Ular
ham ijobiy va salbiy tushunchalarni anglatuvchi etnografik
atamalardan iborat bo'lgan. Jumladan, ijobiy ma’no bo'yi
chozilmog, bo'yi yetmog, uvali-juvali bo'lmog, kozi yorimog,
bo'shanmogq, ikki jonini bir bermoq kabi iboralar orgali berilsa,
salbiy ma’no oq gilmog, ko'k rang kiymoq (motam paytida),
oq ro'mol tortmoq (azador) kabi iboralar orgali ifodalanadi
[8:87].

Xulosa qilib aytish mumkinki, etnografik tabular turli
udum, irim-sirimlar orgali ham ifodalanadi. Masalan,
xalgimiz orasida safarga chiggan odam yo'lda oq
tuyani ko'rsa, uning ishi o’ngidan keladi; agar oldidan
mushuk kesib o'tsa, salbiy holat yuz beradi, degan
tushunchalar ham keng targalgan. Shuningdek, har bir
xalgda turli ijobiy va salbiy tushunchalar bilan bog'lig
irimlar mavjud. Masalan, o’zbeklarda: supurgini, o‘qlovni
tikka go'ymaslik, mehmonning orgasidan supurmaslik,
suvga tupurmaslik kabi. Boshqga xalglarda, jumladan,
mo'g'ullarda gozondan pichoqg bilan go'sht olmaslik,
gamchisiga suyanmaslik; koreys va xitoylarda kosadagi
ovgatga qoshigni tigib go‘ymaslik kabi irimlar ham
etnografik tabular sanaladi.
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Sitora TOJIDDINOVA,
OzRFA Alisher Navoiy nomidagi
davlat adabiyot muzeyi doktoranti

O‘ZBEK NASRIDA “BOBURNOMA” VA BOBUR
HAQIDAGI IJOD NAMUNALARI

Annotatsiya. Ushbu magolada Zahiriddin Muhammad Boburning “Boburnoma” tarixiy-memuar asarining zamonaviy ozbek
nasriga ta’siri matnshunoslik nugtayi nazaridan tahlil gilingan. Tanigli yozuvchi Xayriddin Sultonning “Boburiynoma” ma’rifiy romani
organilgan. “Boburiynoma”da “Boburnoma”dan keltirilgan matnlar va ularning asarga qo'shgan hissasi tadgiq etilgan. Umuman,
“vagoe’ning zamonaviy nasrimizga ta’sirini organish masalasi ilgari surilgan.

Kalit so'zlar: memuar, matn, matnshunoslik, ilmiy ekspeditsiya, safarnoma, taqlid, tahlil, ta’rif.

Annotation. The article examines the influence of Zahiriddin Muhammad Babur’s historical-memoir work “Baburnama” on the
development of modern Uzbek prose. Particular attention is paid to the work “Baburiynoma” by the renowned writer Khairiddin
Sultan, examining its contribution to the comprehension and artistic reinterpretation of Babur's legacy. In a broader context, the role
and significance of “vakoye” in shaping the aesthetic and substantive orientations of modern Uzbek prose are explored.

Keywords: memoirs, text, textual criticism, scientific expedition, guidebook,imitation,analysis, description.

AHHOTauus. B cTaTbe NpoBOAUTCSA TEKCTONOMMYECKUI aHANU3 BUSIHUSA UCTOPUKO-MEMYAPHOro Npou3BefeHus 3axupuanmHa My-
xamMmagza babypa «babypHame» Ha pa3BuTME COBpPeMeHHOM y3bekckoi npo3bl. Ocoboe BHMMaHUWe yaenseTcs npousseneHuio «baby-
puitHOMa» M3BecTHoro nucatens XanmpuaauHa CyntaHa, pacCMaTpUBAETCS €ro BK/IaL B OCMbICTIEHWUE U XYA0XKEeCTBEHHOE NepeoCMbIC-
neHve Hacneams babypa. B 6onee WMPOKOM KOHTEKCTE MCCNELYHOTCS PO/b U 3HaYeHWe «Bakoe» B GOPMMPOBAHMM ICTETUHECKMUX U

coaepXatesibHbIX OpUEHTUPOB COBpEMEHHOI‘/‘I y36eKCKOl71 npo3bl.

KntoueBble cnosa: MeMyapbl, TEKCT, TEKCTONOIMA, Hay4Hasa 3Kcneanumna, nyTeBoaAuUTeENb, NoApaXXaHUe, aHaius3, onncaHue.

“Boburnoma” nihoyatda tili shirali asar ekani, davr va
makon tanlamas umrbogiyligi asrlar osha oz tasdig‘ini
topgan. Sababi bu gomusiy asarning XXI| asr adabiyoti,
Xususan, 0zbek nasriga ta’siri hamon yugoridir. Asar hagida
eng munosib e’tiroflardan birini yapon olimi Eyji Mano
aytgan edi: “Uzogni kora oladigan davlat arbobi va sarkarda
bo'lgan Bobur “Boburnoma” deb atalgan, yanada anigrog'i,
“Vagoye”yoki “Vogealar bayoni” nomli ajoyib xotiranomasini
meros goldirgan. Boburning ijod yo'li ravon va anig. Bu asarni
hech ikkilanmasdan turkiy adabiyotning shoh asarlaridan
biri, desak mubolag‘a bo'lmaydi. “Boburnoma” noyob tarixiy
manba sifatida taxminan XV-XVI asrlardagi Markaziy Osiyo,
Afgoniston va Hindiston hayotiga doir koplab ma’lumotlarni
ham oz ichiga oladi.Asar ta’sirida Haydar Mirzoning “Tarixi
Rashidiy”, Gulbadanbegimning “Humoyunnoma®si bitilgan”.

Zamonaviy nasrimizda esa “Boburnoma” ta’sirini o'zbek
romanchiligining asoschisi A.Qodiriy ijodidan boshlash
mumkin. “O‘tkan kunlar’ning “Majburiyat” faslida shunday
so’zlar bor: “Kechlik oshni o'tkazgach, Hasanali 0’z hujrasidan
kiyinib chigdi-da, Otabek yoniga kirdi. Otabek “Boburnoma’
mutolaasi bilan mashg'ul edi”. Hasanali asil niyatini bildirmay
“hammomga borish” uchun ruxsat soraydi. Otabek ko'zini
kitobdan uzmay: “Yumishim yoq, boraveringiz’, [2: 38] deb
javob beradi. Xalgimiz, hatto muallifning 0'zi uchun ham
sevimli obraz - Otabekning “Boburnoma’ni ko'z uzmay
mutolaa qgilishi Abdulla Qodiriy uchun ham bu asar juda
gadrli bo'lganini anglatadi. Tabiiyki, yozuvchini bu gomusiy
asarning realistik yo'nalishi, sof va go'zal tili, Boburga xos
uslubi ilhomlantirgan bo'lishi mumkin. Bunday ta’sirlanishni
adabiyotshunos B.Karimov to'la isbotlab bergan: “Abdulla
Qodiriyning shoh asarida “Boburnoma’ning ta’siri borligi
isbotlangani esa aynan “O‘tkan kunlar’dan ilhomlanib, ham
shaklan, ham mazmunan andoza olib, yozilgan zamonaviy
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ozbek nasri namunalarining juda kopligini hisobga olsak,
oq ildiz - “Boburnoma”ning ta’sir ko'lami nechog‘lik
kengligini tasavvur gilish mumkin.Zamonaviy nasrimizda
Qodiriy vositasida Boburona uslub uchqunlari (fikrning
sodda, aniq ifodalanishi, memuar yozish uslubi, portret va
peysaj yaratishdagi an’analar)ning sezilishi shundan”[3: 93].

Boshga jadid adiblar ijodida ham “Boburnoma” tili va
uslubiga yaqinlashishni ilg'ash mumkin. Adabiyotshunos
H.Abdullayevaning fikricha, “XX asrning birinchi
choragida jadid adiblarimiz aniq belgilangan yo'nalish
bo‘yicha safar xotiralarini — M.Behbudiyning “Qasdi
safar”, A.Avloniyning “Afg'on sayohati”, Cho'lponning
“Vayronalar orasidan” —yaratdi. Millatparvar, jadid ijodkori
Abdurauf Fitratning 1909-yilda “Hindistonda bir farangi
ila buxorolik mudarrisning jadid maktablari xususinda
gilgan munozarasi” hamda “Hind sayyohi” asarlari ham safar
mavzusida ekanligiga guvoh bo'lamiz.Jadid safarnomalarida
millat dardida, uning or-nomusi, g‘ururi yo'lida jon
kuydirayotgan sayyoh-muallif nuqtayi nazari shoyon
korinadi.Ammo bularning barini “Boburnoma” tipidagi nasr
namunalari sirasiga kiritib bo'lmaydi. Jadidchilik ruhidagi
bu asarlarda “Vagoye”ning ayrim unsurlarinigina ko'ish
mumkin, xolos. Misol uchun, shoh asar kabi memuarlik,
vogea-hodisalarning markazida muallif turishi va tadrijiylik
jihatlari o'xshash,ammo asar goyasi va matn sturukturasi,
bayon tarzi farglanadi.

Bobur obrazining zamonaviy nasrda to‘lagonli
tasvirlanishida yozuvchi Pirimqul Qodirovning xizmati
katta.“Yulduzli tunlar” romanining yozilishi va nashr etilishi
0z davrida katta jasorat edi. Tarixiy mavzularning badiiy
talginiga tashna xalgimiz bu asarni katta qizigish va mehr
bilan gabul qildi. Asar hanuz yosh kitobxonlarning hayrat
va e'tirofiga sazovor bo'lmogda. Kitobning ikkinchi nashriga
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so'zboshi yozarkan, adib quyidagilarni ta’kidlaydi: “Bobur
mirzoning hayoti va faoliyatiga oid mavzular ummonday
cheksiz. Bu ummonda o'nlab, yuzlab adabiy kemalar suzishi
mumkin. “Yulduzli tunlar” ana shu majoziy kemalardan
biri tarzida yuzaga keldi... Xilma-xil fikr va mulohazalar
changalzoridan tikanlarga tirnalib o‘tdim, yo'limdan
adashib ketmaslik uchun doim tarix hagiqgatiga, xususan,
“Boburnoma”day asl manbalarga tayandim” [4: 5].

Boburning qomusiy asari hamma davrlarda ham eng
ishonchli manbalardan bo'lib goladi. Shu bois P.Qodirov
eng asosiy manba sifatida unga suyanadi. Oradan yigirma
yil o'tib, istiglol davrida, ya’ni 1999-yil adibning bu tarixiy-
badiiy asari qayta nashr etiladi. O'ttiz yil davomida “Yulduzli
tunlar’ni yozish, tahrir gilish, gayta to'ldirish bilan mashg‘ul
bo'lgan muallif bu hagda shunday deydi: “Yillar davomida
romandagi ayrim noanigliklar va nugsonlar hagida asosli
tanqidiy fikrlar bildirilgan edi. Zokirjon Mashrabov boshliq
Bobur ekspeditsiyasi jahonni kezib, kopgina yangi tarixiy
faktlarni kashf etdi. Ular ham ushbu nashrda baholi qudrat
hisobga olindi. Bundan o'ttiz yil mugaddam 1969-yilning
yanvarida boshlangan bu ish shoyadki shu bilan nihoyasiga
yetgan bo'lsa” [4: 5].

Yozuvchining uzoq yillik ijodiy mehnatlari samarasi
o'larog ushbu romanda Bobur obrazi to'la ma’noda ochib
berilgan. Asarga asosiy manba sifatida “Boburnoma” va
“Humoyunnoma” tanlangan. Badiiyat bo'yoqglari aro Mirzo
Boburning buyuk shaxs, hukmdor, shoir, ota, 0g'il, aka kabi
bir gancha rakurslardagi giyofasi mufassal aks ettirilgan.
Asarda Boburning ichki dunyosi, siyrati o’y-fikrlari misolida
yorgin ochib berilgan bo'lsa, tashgi giyofasi romandagi
boshga gahramonlar nigohi bilan tasvirlab berilgan.
Masalan, onasi tilidan yoshlik-o'smirlik yillaridagi tashqi
korinishi shunday tasvirlanadi: “Bobur onasi bilan
yonma-yon borar ekan, uning bo'yi shu o oy ichida xiyla
o'sganini, tez ulgayib on olti yoshida devqomat, pahlavon
yigit bo'layotganini sezgan Qutlug’ Nigorxonim ichida
Yaratganga yana bir shukrona aytib qo'ydi” [4: 5].

Ayrim ofrinlarda esa muallif roviy sifatida asar bosh
gahramonining suratini so'z vositasida chizadi: “Bobur
mirzo otdan tushganda bo'yi o'sib, katta yigitlarga tenglashib
golgani bilindi. Qadam olishi ham xiyla salmogqli. Taxtga
o'tirganidan beri o'tgan so'nggi uch yil uni juda tez
ulgaytirgan, ko'z garashlari kopni korgan odamlarnikiday
vazmin. Fagat xipcha gomati va hali uncha to'lishmagan
yelkalari endi on besh yoshga kirganini eslatib turardi”[4: 6].

Asarda Bobur obrazi surati-yu siyrati bilan kitobxon
tasavvurida tugal gavdalanadi. Yozuvchining ijodkorona
mahorati, tarixiy hagigatga badiiy bo'yoqglar bilan zeb
berishi, ayrim oTinlarda esa mutlaqg taxayyul erkiga izn
bergani asar badiiyatini oshirishda muhim ahamiyat
kasb etgan. Umuman olganda, ushbu roman Zahiriddin
Muhammad Boburning badiiy qiyofasi tugal yaratilgan
zamonaviy nasrimizning nodir namunasidir.

Xurshid Davronning uch gismdan iborat “Samargand
xayoli” essesida Bobur obrazi ko'p qirrali jihatlari bilan
yorgin aks ettirilgan.Asarni adib esse deya atagan bo'lsa-da,
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mazmun-mohiyatiga kora ma’rifiy-badiiy qissaday oqiladi.
Asar matni shu gadar ishonarliki, undan adib “Boburnoma’ni
nafagat ogigan, balki Bobur shaxsi, ruhiyatini to'la his
gilgani anglashiladi. Aynigsa, Bobur galbini tushunish
holati Samargandni tark etish lavhasini tasvirlash
jarayonida yaqqol sezilgan va muallifning mahorati ayni
shu tuyg‘ularni kitobxonga ham yugtira olishida koringan.
Xurshid Davron sulh sabab opasini dushman go'liga tashlab
ketgan Boburning “Boburnoma”da bu hagda yozmaganini
nomus tuyg‘usi bilan bog‘laydi. Boburning or-nomusi
oldidagi azoblarini badiiy ifodalaydi. Qolaversa, asar
nafagat “Boburnoma’, balki “Shayboniynoma” va boshga
manbalardan foydalanib, vogea-hodisalar har tomonlama
yoritilgani bilan e’tiroflarga munosib. Ushbu asarni “Vaqoye”
matnidan juda samarali va oTinli foydalanib yozilgan
zamonaviy ozbek nasrining go'zal namunasi, deya baholash
mumkin.

Shu orinda adabiyotshunos olim A.Qayumovning
badiiy asarlar gatorida tilga olinishga munosib 2008-yilda
“Zahiriddin Muhammad Bobur” (2008) ilmiy-badiiy nashri
hagida ham ma’lumot bermoq joiz. Ushbu asarga muallif
biror janr belgilamaydi. Zotan, olim odamning ko'ngil
bitiklarini bir golipga sig'dirish mushkul. Shu ma’noda biz
ham janr masalasini soha mutaxassislariga qoldirgan holda
asar matnining jozibali va kitobxonni o'z ortidan ergashtira
oladigan ma’rifiy uslubi haqida fikr bildirmoqchimiz. Zotan,
nashr mugaddimasida muallif yozadi: “Kitobxonni zeriktirib
go'ymaslik uchun tasvir shakli badiiylashtirildi. Albatta
bunda muallifning xayolot mahsullari ham 0z o'rniga ega.
Magsad Boburning hayoti va ijodi togrisida muhtaram
oquvchilarimiz tasavvurini boyitmoq edi” [5: 3].

Asar Andijon shahri tasviri va iftorlik tadorigi lavhalari
bilan boshlanadi. Toquvchi Mulla Alijon obrazi va uning
atrofidagi ziyoli gatlam qiyofasi, suhbatlari vositasida
Bobur yashagan davr ruhi akslantiriladi. Kitobxon vogealar
rivojining ipga tizilgan marjon kabi tizimliligi, tadrijiyligini
his qilib, roviy - muallifga ergashadi. Asarda ayrim
orinlarda ilmiy ma’lumotlarning tig‘iz joylangani sezilsa-
da, badiiylik bo'yog'i unutilmaydi. Boburning sargardonlik
yillari, ruhiy-jismoniy ahvoli ta’sirli tasvirlanadi: “Sangzor
daryosi quvnab ogadi. Uning zilol suvlari toshdan toshga
urilib o'ynashayotgan to'lginlar bilan to‘la. Atrofdagi
tog'lar keng dalalar bag'rida daryo yogalab horg‘in yo'l
bosayotgan odamlar va otlarga beparvo boqadilar. Guruh
oldida Bobur va Qosimbek gavchin. Har ikkalasining
go'lida ot tizginlari. Ularning ketidan otlari horg‘in gadam
tashlaydilar. Otlar ham ochlikdan shunday toligganlarki,
endi ular odamlarni emas, odamlar otlarni tashimogdalar”
[5: 9].Yigirma uch bo'limga ajratilgan asarda Umarshayx
Mirzo vafoti haqidagi xabardan boshlanib, Mirzo Boburning
vafotigacha bo'lgan davr yoritilgan. “Song” nomli oxirgi
bo'limda Boburning vafoti va undan qolgan ilmiy-badiiy
asarlar xususida xulosaviy fikrlar bayon etilgan. Ushbu
asarni “Boburnoma” tipidagi zamonaviy nasrimiz namunalari
gatorida sanashimizning bosh sababi, asar matni Boburona
uslubda, “Boburnoma”dan ta’sirlanib qo’liga galam olgan
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xorazmshoh Abulgozi Bahodirxon ta’biri bilan aytganda,
“besh yashar og'lon tushuna”digan tilda badiiy jilolar bilan
ta’sirchan tarzda yaratilganidir.

Ayni mana shu orinda boburshunoslik ilmida ham,
tarixiy asarlar yaratish borasida ham katta yangilik bo’lgan
“Boburiynoma” ma’rifiy romani hagida ham ma’lumot
bermogq joiz. Taniqli adib Xayriddin Sultonning ushbu
asari “Boburnoma” tipidagi zamonaviy ozbek nasrining
eng yorgin namunasidir. Asar 1992-1996-yillar davomida
yozilgan, 1997-yili nashr etilgan [1: 152]. Asar muallifning
Hazrat Bobur bilan bog‘lig bolalik xotiralaridan
boshlangan bo'lsa-da, kundalik shaklida 1974-1996-yillar
mobaynida yozuvchining korgan-kechirganlari bayon
etiladi. Asosiy urg‘u “Boburnoma” va Bobur siymosiga
garatilgan. Bosh magsad Bobur nomidagi jamoat fondi
ilmiy ekspeditsiyasining safar sarguzashtlarini va ilmiy-
ma’rifiy ahamiyatini badiiy ifodalash bo‘lsa-da, asarda
to'la ma’noda Boburning ma’naviy qiyofasi yaratilgan,
shoh va shoirning davr va makon tanlamas adabiy merosi
zamonaviy oquvchiga tanishtirilgan. Bu hagda P.Qodirov
“O‘zbekiston istigloli sharofati bilan garamlik govlari olib
tashlandi. Ulug‘ajdodlarimiz izidan jahon bo‘ylab safarga
chiggan birinchi o'zbek ilmiy ekspeditsiyasi Zokirjon
Mashrabov boshlig Bobur nomli xalgaro jamg‘armaning
fidoyilaridan tarkib topdi. Ekspeditsiyaning ilk safarlaridan
birida gatnashgan taniqli yozuvchi Xayriddin Sultonning
“Boburiynoma” deb atalgan romani katta muvaffaqiyat
gozondi” deya e’tirof etgan edi. Asar hagida tadqiqot
davomida mufassal fikr yuritishimizni hisobga olib, gapni
muxtasar gilamiz.

Shubhasiz, boburshunoslikda ham, bu buyuk shaxs
hagida badiiy asarlar yaratilishi, chop etilishida ham Bobur
nomidagi xalgaro jamoat fondi homiyligi va rag‘batini
alohida ta’kidlash kerak. Aynan ana shu e’tibor va rag'bat
mevasi sifatida bugun adabiyotimizda safarnoma janridagi
turkum asarlar paydo bo'ldi. Qamchibek Kenja yozgan
“Hind soriga”, “Andijondan Dakkagacha”, “Buyuklar izidan”,
“Andijondan Bag‘dodgacha”, “Buyuk Sohibgiron o‘tgan
yo'llarda” safarnomalari ana shunday asarlar sirasidandir.
“Hind soriga” asari Bobur nomidagi xalgaro ilmiy
ekspeditsiyaning 1993-yil iyul-avgust oylaridagi uchinchi
safari hagida. Asarda safar taassurotlari badiiy bo’yoglarda
tasvirlanadi. Pirimqul Qodirov ushbu asar so’zboshisida
nashrning ahamiyatga molik jihati hagida quyidagilarni
bayon etadi: “Asar kundalik shaklida yozilgan. Unda
tasvirlangan sarguzashtlar, yengib o'tilgan giyinchiliklar,
yangi-yangi o'lkalar va mamlakatlar manzarasi oquvchini
astoydil gizigtiradi. O'nta bo'lsa oTni boshga, deganlaridek,
Qamchibekning ushbu asari Bobur Mirzoga bag‘ishlangan
kitoblar orasidan o'ziga xos ofrin oladi, safarnoma janrini

ko'pgina yangiliklar bilan boyitadi. Asarning yana bir
gizigarli tomoni - unda tashgi olam tasviri bilan birga
muallifning ichki dunyosi, safardoshlariga mehr-u oqibati,
0'zga yurtlarda kop yashagan sari vatanni sog‘inishi goh
Lirik, goh yumoristik buyoq bilan marogli tarzda ifodalanadi”
[6]

Umuman olganda, yozuvchi Q.Kenjaning yuqorida
nomlari keltirilgan barcha asarlarida asosiy obraz sifatida
Zahiriddin Muhammad Bobur siymosi turadi. Muallif safar
vogea-hodisalari tasviri orasida shoh va shoirning ulug’
ma’naviy giyofasini gavdalantirishga, o'zidagi kabi yuksak
ehtirom tuyg'usini kitobxonga ham yugtirishga harakat giladi.
Bevosita “Boburnoma”dan ilhomlanib, unga ergashgani,
kerakli orinlarda safarnomalaridan igtiboslar keltirgani
asarning ham ilmiy, ham badiiy saviyasini oshirishga xizmat
qgilgan.

“Boburnoma” ta’sirida yozilgan zamonaviy nasr
namunalari gatorida yozuvchi Durbek Qoldoshevning
“Imperatorning tug‘ilishi” asarini ham tilga olish lozim.
Kitob Andijondagi “Hayot” nashriyotida 2015-yilda nashr
etilgan.Asar 11 ta hikoyadan iborat bo'lib, Bobur mirzoning
tavalludidan taxtga o'tirguniga gadar 12 yillik davr aks
ettirilgan. Har bir yil hagida bittadan hikoya taqdim etilgan.
Mugaddimada muallif “Bu yerda gqalamga olingan vogealar,
avvalo, “Boburnoma’ni uzogq yillar davomida, chugurroq
organish natijasida chigarilgan mantigiy xulosalar, Andijon
xalgi orasida bu shaxs tog'risida shu kunga gadar so’zlab
kelinayotgan ayrim rivoyatlar va boshqga bir necha manbalar
asosida yozilgan badiiy-tarixiy gissa deb gabul gilgaysizlar”
[7: 7] deydi. Ma’lumki, “Boburnoma” Mirzo Boburning
taxtga o'tirishi vogealari bilan boshlanadi.“Imperatorning
tug'ilishi” esa vogealar Mirzo Boburning tavallud kunidan
boshlab, taxtga o'tirishi lavhalari bilan tugaydi. Shu
bois bir qarashda asarda “vaqoye’ning ta’siri bo'lishi
shubhaliday, ammo sinchiklaganda asarda Boburning
“Boburnoma”da aytgan bolalik xotiralari,vogealar, tafsilotlar,
ma’lumotlardan ustalik bilan ijodkorona foydalanilganiga
guvoh bo'lish mumkin. Misol uchun, Bobur Mirzo bolalik
payti Samargandga borgani va turkiy odatlardan bo'lgan
kelinning “Yuzochdi” marosimiga gatnashgani hagidagi
ma’lumot “Boburnoma”dan olingan va asardagi “Samargand
sori” deb nomlangan salmoqdor hikoyaga asos bo‘lgan.
Qolaversa, gissadagi deyarli har bir bo’lim “Boburnoma”dan
igtibos bilan boshlangan. Misol uchun, “Chindan keltirilgan
sovga” hikoyasiga “Boburnoma”dan “Kichiklikdan beri Xitoy
sorig'a havasim bor edi” jumlasi epigraf gilingan.

Yugoridagi tahlillardan ayon boladiki,zamonaviy ozbek
nasrida Boburnomadan foydalanib yoki ilhomlanib yozilgan
ijod namunalari strukturasi, matn tarkibi, badiiy saviyasi
jihatidan turlicha.
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Salim DONIYOROV,
“Yangi Ozbekiston”va “Pravda Vostoka” gazetalari tahririyati DM bosh muharriri, PhD

YANGI O‘ZBEKISTONNI BARPO ETISH JARAYONLARINI YORITISHDA
AN’ANAVIY OMMAVIY AXBOROT VOSITALARINING AHAMIYATI

Annotatsiya. Magolada OAV konvergensiyasi 0z ichiga oladigan tushunchalar va ularning ahamiyati tahlil gilingan, texnologik
taraqqiyot keltirib chigargan integratsiyalashuv jarayonining kechishi hagida mulohazalar keltirilgan. Muallif texnologik
konvergensiya bozorining yangi ishtirokchilari va bozor konsolidatsiyasi yoki sanoat konvergensiyasi bilan bog'lig jihatlarga
ahamiyat garatgan. Shuningdek, Ozbekistonning koplab yetakchi bosma nashrlari o'z gazetalari elektron versiyalarini targatishni
ham yo'lga go'ygani, uning ahamiyatli tomonlarini ochib bergan.

Kalit so’zlar: media, OAV konvergensiyasi, “yangi media”, blogosfera, ijtimoiy tarmoglar, auditoriya, kontent, kommunikatsiya,
ragamli texnologiyalar, digitalizatsiya, milliy segment.

Annotation. The article analyzes the concepts encompassed by media convergence and their significance. It presents reflections on
the integration process driven by technological advancement. The author highlights aspects related to new players in the technological
convergence market and issues of market consolidation or industrial convergence. The article also explores the importance of the fact
that many of Uzbekistan’s leading print publications have begun distributing electronic versions of their newspapers.

Keywords: media, media convergence, ‘new media”, blogosphere, social networks, audience, content, communication, digital
technologies, digitalization, national segment.

AHHoTauma. AHHOTaLMs. B ctaTbe paccMaTpyBatoTCs KtoYeBbIe NMOHSTUS, OXBaTbiBaeMble PeHOMEHOM MeaMIHOM KOHBEPreHLMM, U packpbl-
BAETCS UX 3HAYMMOCTb B YC/IOBUSIX CTPEMUTESNBHOIO TEXHONOMMYECKOTO Pa3BUTUS. AHANM3MPYETCS NPOLIECC MHTErpaLmMm Meanacpenbl, 06ycios-
NEeHHbIN LMPPOBLIMM TPAHCHPOPMALIMAMM, C AKLEHTOM Ha NMOSIB/IEHNE HOBbIX YH4aCTHUKOB B Chepe TEXHONOrMYECKOM KOHBEPreHLIMM U TeHLEH-
LMK K KOHCONMMAALMN MeamapbiHKa (MHAYCTpUanbHOM KoHBepreHuum). Ocoboe BHUMaHWe yaenseTcs nepexomy BeoyLumx neyvaTHbIX M3LaHuMI
Y36eKucTaHa K pacnpoCcTpaHeHNIO 3NEKTPOHHbIX BEPCUIA, UTO CBUAETENBCTBYET O CTPYKTYPHbIX M3MEHEHMSIX B CUCTEME HaLMOHanbHbIx CMU.

KnioueBble cnoea: Meaua, koHsepreHums CMU, «HoBble Meauaw, bnorochepa, coumanbHble CETU, ayAUTOPHS, KOHTEHT, KOMMYHMKaLMS,

LI,MquOBbIe TEXHONOMMU, AUTUTANN3ALLMS, HALMOHANbHbINA CErMEHT.

Mahalliy media sohasida konvergensiya muhim
xususiyatlariga kora “yangi media” deb ham ataladi va odatda
ommaviy axborot vositalarining internet versiyalari, internet
ommaviy axborot vositalari, internet TV va internet radio,
mobil TV, blogosfera, ijtimoiy tarmogqlar, virtual hamjamiyatlar,
virtual o'yinlar va boshga manbalarni 0z ichiga oladi.

Ba’zan “konvergent OAV” atamasi “yangi media”
atamasining sinonimi hisoblanadi [1]. Ilmiy muhitda “yangi
media” tushunchasi yangi nisbiy parametr ekani sababli
tarifda chalkashliklar yuzaga kelishining oldini olish uchun
kopincha qo'shtirnoq bilan ajratib ko'rsatiladi.Bundan
tashqari,zamonaviy sharoitda axborot haliyam ming yillar
mugaddam bajargan funksiyalarini bajarishda davom
etmogda. Har kim xavfsizlik, ma’'lumot va ijtimoiylashuv
tuyg‘usini saglab golish uchun unga muhtoj. Shunday
qilib, axborot, uni almashish insondan hayvongacha va
osimlikkacha bo‘lgan har ganday tirik mavjudot hayotida
muhim rol o'ynaydi. Tanigli olim, filologiya fanlari
doktori Muxtor Xudoyqulovning ta’kidlashicha, bu so'z
lotincha “informare”dan kelib chiggan bo'lib, so’zma-
so'z “tushuntirish”, “biror narsa hagida tushuncha berish”
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deya tarjima qilinadi. Shu bilan birga, konsepsiyaning
mohiyati ancha keng va amalda substansiya, materiyaning
o'zaro birgalikdagi harakati shartidir; o'zaro birgalikdagi
harakatning barcha turlarini tavsiflaydi [2].

Mutaxassislar konvergensiyaning eng yaqin ma’nodoshi
go'shilish ekanini ta’kidlaydi. Nafagat texnologiyalar, balki
turli OAV ham birlashadi. Texnologik konvergensiya yana
bir tushuncha - digitalizatsiya, ragamli vositaga o'tish bilan
ham bog'lig. Turli OAV konvergensiyasi ushbu ommaviy
axborot vositalarini ganday aniq atashni qgiyinlashtiradi
(internet radio, internet televideniye va boshgalar).

Igtisodiy-sanoat darajasida ommaviy axborot vositalari
konvergensiyasiga texnologik taraqqiyot keltirib chigargan
igtisodiyotning ilgari bir-biriga sust bog‘liq bo‘lgan
uch sohaning integratsiyalashuvi jarayoni sifatida
qaralishi lozim [3]. Bular media (an’anaviy bosma OAV,
televideniye va radio, shuningdek, media kompaniyalar
uchun ham, togridan toqri auditoriya uchun ham
kontent mahsulotlarini ishlab chigaruvchi korxonalar),
kompyuter (axborot texnologiyalari) va kommunikatsiya
sanoati (telekommunikatsiya, telefoniya, efirga uzatish
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texnologiyalari)dir. Professional daraja deganda har xil
turdagi medialar tarkibining qo'shilish jarayoni tushuniladi,
bunda barcha turdagi tahririyatlarning yakuniy natijasi
mazmunni ragamli formatda ishlab chigarish bo'ladi. Bu
gazetami, radiomi, televideniyemi, muhim emas.

Songgi 30 yil mobaynida ragamli texnologiyalarning
asosiy xususiyati ularning konvergensiyasi bo'ldi.
Umum qgabul gilingan ta'rif yog, lekin umuman olganda,
konvergensiyani innovatsiyalar sanoatning aniq belgilangan
chegaralari kesishmasida paydo bo'lganda yuzaga
keladigan hodisa sifatida ko'rish mumkin va buning ta’siri
ancha keng evolutsion taraqgiyotga olib keladi. Innovatsion
taraqqiyot jarayonidagi texnologik konvergensiya har
ganday texnologiyani amalga oshirishning yangi usullarini
toplash va targatishni qo'llab-quvvatlovchi murakkab
bilimlarni o'z ichiga oladi. Ushbu ta’rifdan foydalanib,
konvergensiya har ganday sohada mavjud bo'lishi mumkin,
ammo yagin tarix davomida favqulodda tez o'zgarishlarning,
garchi bir-biriga zid natijalar bilan bo'lsa-da, ragamli
texnologiyalarning o'ziga xos xususiyati bo'lib kelgan.
Texnologik konvergensiya bozorning yangi ishtirokchilari
va bozor konsolidatsiyasi yoki sanoat konvergensiyasi bilan
bog'lig bo'lishi ham mumkin. Ushbu ikki ma’noda tushunish
bozorlar va jamiyat uchun ogibatlarni talgin gilishni juda
murakkablashtirib yuboradi [4].

Shuni ta’kidlash kerakki, mustagillik yillarida respublika
va mintaqaviy darajada axborot sohasi va ommaviy axborot
vositalarini rivojlantirishga, fugarolarning xolis va ishonchli
ma’lumot olish borasidagi konstitutsiyaviy huquqlarini
himoya gilishga alohida e’tibor garatildi. Mass-media
faoliyatini xalgaro standartlarga muvofiq takomillashtirish
va ularning jahon media sohasida munosib oTin egallashi
uchun muayyan qgonunchilik bazasi ishlab chigildi.

2017-2021-yillarda O‘zbekiston Respublikasini
rivojlantirishning beshta ustuvor yonalishi bo‘yicha
“Harakatlar strategiyasi”, so'ng 2022-2026-yillarga
mo‘ljallangan “Yangi O‘zbekistonning taraqqiyot
strategiyasi” gabul qilinishi munosabati bilan har
tomonlama va jadal rivojlanish uchun istigbollar belgilab
olindi. Mamlakatimiz OAV tomonidan yetakchi xorijiy
mamlakatlar ommaviy axborot vositalariga joriy etilayotgan
ilg'or yo'nalishlarni o'zlashtirish vektoridagi ishlar yangicha
stimulga ega bo'ldi.Ushbu hujjatlarda belgilangan vazifalar
asosida ommaviy axborot vositalarining jamiyat hayotidagi
rolini, jurnalistlarning kasbiy faoliyatini himoya qilishni
kuchaytirish, davlat hokimiyati va boshqaruvi organlari
faoliyatining ochigligini ta'minlash, fugarolarning huquq
va erkinliklari, gonuniy manfaatlariga oid ma’lumotlarni
tagqdim etishning zamonaviy shakllarini joriy etish kozda
tutilgan.

Matbuot va ommaviy axborot vositalari xodimlarini
2023-yil 27-iyundagi kasb bayrami tabrigida Prezident
Shavkat Mirziyoyev shunday dedi: “Biz Yangi O'zbekistonning
yangi jurnalistikasini yaratish vazifasini 0z oldimizga
go‘'ygan ekanmiz, bu boradagi milliy an'analarimiz bilan
birga rivojlangan davlatlar tajribasini ham har tomonlama
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organishimiz, ommaviy axborot vositalari bo'yicha
dunyodagi yetakchi oliygohlar, nufuzli xalgaro tashkilotlar
va media kompaniyalar bilan hamkorlik alogalarini yanada
kuchaytirishimizni hayotning o'zi talab etmoqda” [6]. Shu
nuqgtayi nazardan ta’kidlash lozimki, O'zbekistonning
global axborot makoniga integratsiyalashgan media
sohasi, shuningdek, ommaviy axborot vositalarining umum
tarqalgan elektron “triadasi”: televideniye, radio va internet
bilan ham gavdalanadi. Konvergensiya jarayonida ushbu
ro'yxat sifat jihatdan keng targalgan ‘elektron gazeta” bilan
to'ldirildi.

2000-yillardan boshlab amalda ekrandagi nisbatan
operativ ma’'lumotlarga ega matnlar elektron gazeta deb
hisoblana boshlandi. Keyinchalik elektron nashrlar ommaviy
axborot vositalarining yangi turiga aylandi, shu bilan birga
internet keng ma’noda ommaviy axborot vositasi sifatida
koriladigan bo'ldi. Elektron tarmogni OAV hodisasi sifatida
organishda ikkita yonalishni ajratib korsatish mumkin:

e Birinchisida elektron ommaviy axborot vositalariga
tematik, magsadli yoki boshga xususiyatlarga ko'ra
bo'linishga, ma’lum bir tuzilishga ega bo‘lgan barcha
tarmoqg makoni kiradi;

e Ikkinchi yo'nalishda elektron ommaviy axborot
vositalariga professional jurnalistlar tomonidan yaratilgan
gazetalar, jurnallar, axborot agentliklari kiradi. Ular ham,
0z navbatida, bosma nashrlarning elektron versiyalariga
va elektron nashrlarning o'ziga bo'linadi.

0'z-0'zidan, elektron ommaviy axborot vositalarining
O'zbekiston media bozorida yangi texnologiyalar sifatida
targalishi ma’lum darajada OAV hagidagi tasavvurni
o'zgartira boshladi. Texnologiyalarning jadal rivojlanishi
alogalarni amalga oshirish, tagsimlash, namoyish qilish
va saglash usulining 0'zini o'zgartirdi. Yangi texnologiyalar
ilgarigidan kora koprog axborot, ma’lumotlarni targatish
va olish imkonini berdi. O'zbekistonning koplab yetakchi
bosma nashrlari zamon talablariga tezlikda javob
gaytarib, o'z gazetalarining elektron versiyalarini
yaratishga harakat gilgani bejiz emas. 10-12 yil oldin,
ragamli versiyani juda ko'p odamlar olishi mumkinligi
ayon edi. Elektron gazeta qulayroq: sevimli nashrni uyda,
ishda yoki mobil telefondan o'qish mumkin. Keyinchalik
muhokama qilinadigan ba’zi nodavlat nashrlari nashr
etishga imzolanishidan oldin gazetalarining elektron
versiyalarini taklif gila boshladilar. O'quvchini xabardor
qilish samaradorligi oshdi, bu elektron matbuotning
tezligidan past bo'lgan bosma nashrlar uchun juda
ahamiyatlidir.

Gazeta va jurnallar uchun elektron ommaviy axborot
vositalarining yana bir afzalligi — ularning interaktivligi
bo'lib, oquvchilar bilan mulogot rejimida o'zaro
suhbatlashish imkonini beradi. Shu munosabat bilan
bugungi kunda tarmoq ommaviy axborot vositalarining
rivojlanish segmentidagi innovatsiyalar uchun
O‘zbekiston bosma nashrlari veb-saytlarini to'ldirishni
organish, zamonaviy media-sferani o'zgartirish sharoitida
gazetalarning kommunikativ strategiyalari samaradorligini
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tahlil gilish bo'yicha tadbirlar, aynigsa, dolzarbdir. Shu
nuqtayi nazardan, bugungi kunda O‘zbekiston bosma
nashrlari veb-saytlarining tarmoq OAVning rivojlanayotgan
segmentida innovatsiyalar bilan to'ldirilishini organish,
zamonaviy media sohasi transformatsiyasi sharoitida
gazetalarning kommunikativ strategiyalari samaradorligini
tahlil qilish bo’yicha faoliyat ham dolzarblik kasb etmoqda.

Ommaviy axborot vositalarining internetga kochishi
axborot jarayonlarining tubdan yangi turlari paydo
bo'lishiga olib keladi. Shu munosabat bilan ijodiy
faoliyatning maxsus turi sifatida multimedia tarkibini
yaratish muhim ahamiyatga ega. Shu bois bosma
nashrlarning veb-versiyalari orgali zamonaviy axborot
makonida jurnalistik materiallarni nashr etishning eng
keng targalgan modellarini tahlil gilish muhim hisoblanadi.

Mamlakatimizda bosma ommaviy axborot vositalarining
kommunikativ makonini jadal rivojlantirish zarurati o'tgan
onyillik boshlarida yaggol namoyon bo'ldi, bugungi kunda
ushbu masalaning dolzarbligi oshib bormogda. Bunday
jarayonlar songgi paytlarda axborot maydonining tuzilishi,
auditoriyaning gaysi mediani afzal korishi, OAV va aholining
texnologik jihozlari tubdan o'zgargani natijasida yuzaga
keldi. Hozir respublikamizda 1500 dan ortiq ommaviy
axborot vositasi faoliyat korsatmogda. Bugungi kunda
koplab nashrlar 0z veb-saytlariga ega. Shu bilan birga, ushbu
saytlarning ishlashi media-sferaga ta'sir gilish mexanizmlari
tog'risida tizimlashtirilgan tasavvurning yetishmasligi
yuzaga chigadi. Chunki konvergent jurnalistikaning ushbu
segmenti rivojlanishiga ta’sir korsatadigan ilmiy tadqiqotlar
hali ishlab chigilgan metodologiya va konseptual asosga
ega alohida yonalish sifatida shakllanmagan.

Internetning milliy segmentida bosma ommaviy axborot
vositalarining veb-versiyalarining ishlash darajasini, ular
foydalanadigan kommunikativ strategiyalarni, ular ishining
samaradorligini aniglash uchun mazkur tadgiqot muallifi
bir gator baholash mezonlariga amal qilishga garor qildi.
Ular orasida ishtirokchilar, internet-kontentning noyobligi,
yangilanish chastotasi, multimediadan foydalanish
(fotosuratlar, audio va video materiallar), interaktivlik,
ijtimoiy tarmoglarda profillarning mavjudligi belgilovchilar
bo'lib xizmat qiladi.

Tahlil davomida O‘zbekiston Respublikasi matbuoti
tomonidan media makonning mediakonvergensiyasi
sharoitida yangi platformalarni o‘zlashtirish bilan
bog’'lig boshqa parametrlarga ham e’tibor qaratildi.

Masalan, tashgi mustagil o'lchash uchun mo‘ljallangan
internet xizmatlaridan foydalangan holda sayt trafikni
tekshirish shuni ko'rsatdiki, barcha saytlar ham bunday
hisoblagichlardan foydalanmaydi va agar sayt egasi kirishni
ommaviy korishdan yashirgan bo'lsa, uni ishonchli tekshirish
imkonsizdir. Shuni ta’kidlash kerakki, kirish hisoblagichi
saytlarni kirish bo'yicha saralab, ma’'lum darajada reyting
vazifasini bajarishi, shuningdek, katalog sifatida ishlatilishi
mumkin, chunki reytinglar odatda tematik tarzda tuzilgan
bo'ladi.

Mediametrik ko'rsatkichlardan internet OAVning
ommaviy axborot faoliyatining kontent jihatlariga o'tish,
va umuman, saytlarni rivojlantirishning ikkita asosiy
strategiyasini ajratib korsatish mumkin. Birinchi holda,
elektron versiya bosma nashrning shunchaki boshga
shakldagi ragamli mugobilidir. Bunday holda veb-resurs
gazeta mazmuni bilan bir xil bo'ladi. Odatda bunday saytlar
past kirishga ega. Afsuski, bunday strategiya O'zbekistonning
kommunikatsiya muhitida keng targalgan. Bunga amaldagi
gonunchilik ma’lum darajada yordam beradi. Yangi
tahrirdagi O‘zbekiston Respublikasining “Ommaviy axborot
vositalari togrisida’gi gonunida 27-modda davriy bosma
nashrning elektron versiyasiga bag‘ishlanadi.

Normativ hujjatda davriy bosma nashrning elektron
shakli davriy bosma nashrni targatish usullaridan biridir,
deya belgilangan. Shu bilan birga, tegishli davriy bosma
nashrning bosma va elektron shakllarining mazmuni aynan
bir xil bo'lgan hamda gonunchilik talablariga rioya etilgan
taqdirda, davriy bosma nashr tahririyati davriy bosma
nashrning elektron shaklini mustagil ommaviy axborot
vositasi sifatida ro’yxatdan o'tkazmasdan targatishga haqli
ekani keltiriladi. Davriy bosma nashr tahririyati davriy
bosma nashrning elektron shakli targatilishi togrisida
ro'yxatdan o‘tkazuvchi organni yozma shaklda xabardor
qilishi shart. Aks holda, yuqorida keltirilgan gonunda
korsatilgandek, elektron versiya fagat bosma nusxani
to'liq takrorlashi mumkin, normativ hujjatda ko'rsatilgan
bandlar bundan mustasno. Davriy bosma nashrning
bosma shaklida mavjud bo‘lgan reklama xabarlarining
elektron shakldan olib tashlanishi va (yoki) butunlay yoki
gisman almashtirilishi, shuningdek, elektron shaklda
ifodalangan materiallar hajmining bosma shaklidagiga
nisbatan gisqartirilishi mazmunning aynan bir xilligi
buzilishi deb garalmaydi.
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O‘ZBEK TILINI O‘QITISHDA PEDAGOGIK-PSIXOLOGIK
JIHATLARNING FUNKSIONAL TAHLILI

Annotatsiya. Magolada ozbek tilini ogitishda pedagogik va psixologik jihatlarning nazariy asoslari yoritiladi, talabalarga ona tilini
chuqurrog orgatish, ularning diqqat, xotira, gizigish va motivatsiyasiga e'tibor garatish zarurligi ta’kidlanadi. Ta’'lim mazmuni asosida bilim,
konikma va malakalarni shakllantirish hamda ularni amaliyotda qo'llashning metodik xususiyatlari tahlil gilinadi. Mazkur yonalishdagi
yetuk pedagog, psixolog, metodist va olimlarning ilmiy garashlari organilib, tahliliy yondashuv va shaxsiy munosabat bildiriladi.

Kalit so’zlar: o'zbek tilida ogitish, tafakkur, tasavvur, og'zaki nutq, yozma nutq, nutqiy va kommunikativ kompetensiyalar, mustagil
fikrlash, mulogot qilish, psixologik omillar, integrativ, kommunikativ, differensial, akmeologik.

Annotation. The article covers the theoretical foundations of pedagogical and psychological aspects of teaching Uzbek language,
emphasizing the need to teach students’ native language more deeply, paying attention to their memory, interest, and motivation. Based
on the content of education, the methodological features of forming knowledge, skills, and abilities and their application in practice are
analyzed. The scientific views of leading educators, psychologists, methodologists, and scientists in this area are studied, and an analytical
approach and personal attitude are expressed.

Keywords: Uzbek language learning, thinking, imagination, oral speech, written speech, speech and communication competencies,
independent thinking, communication, psychological factors, integrative, communicative, differential, acmeological.

AHHoTaums. B cTaTbe 0CBeLLAOTCS TEOPETUYECKME OCHOBbI NEfArorMYeckUX U NCUXONOrMYECKMX aCMeKTOB NPenofaBaHns y36eKcKoro
A3blKa, NOAYEPKMBAETCA HeobXxoanMOCTb Bonee rybokoro obyyeHUs CTyLEHTOB POAHOMY f3bIKy, 06pallas BHUMaHME Ha UX NaMsTb, MHTe-
pec u MoTMBaumio. Ha ocHoBe copepaHus 06pa3oBaHMs aHANIM3MPYIOTCS METOAMYECKMEe 0COBEeHHOCTM OPMMPOBAHUS 3HAHWUIA, yMEHUI
M HaBbIKOB M UX NPUMEHEHUE HA NPaKTUKe. M3y4aroTcs HayuHble B3rNsaabl BeOyLMX Nefaroros, NCUMX0I0roB, METOAMUCTOB M YUYEHbIX B 3TOM

HanpaBAEeHWUM, BbIPAKAETCH aHANUTUYECKUIA NOAXOL, U IMYHOE OTHOLLEHME.
KnioueBble c/10Ba: 06y4yeHre Ha y36eKCKOM 5i3biKe, MblLLIeHUEe, BOOOPaXeHHE, YCTHAs peyb, IMCbMEHHAs Peyb, peyeBble M KOMMYHUKA-
TUBHbIE KOMMETEHLMM, CAMOCTOSITENbHOE MbILUEHUE, OBLLEHME, NCUXONOrUYECKUe, UHTErPATUBHbIE, KOMMYHWUKATUBHbIE, AMddepeHLmans-

Hble, akMeosiorn4yeckmne CbaKTOpr.

Ta’lim tizimida o'zbek tilini davlat tili sifatida ogitishning
magsadi, vazifalari va mazmunini chuqur o'zlashtirish soha
mutaxassislaridan pedagogik jarayonni modellashtirish
hamda metodik loyihalash kabi nazariy va amaliy
faoliyatni talab etadi. Ta’'limning barcha bosgichlarida oquv
mashgulotlari davomida o'zbek tilining nufuzini oshirish
dolzarb vazifalardan biri. Bu borada huqugiy-me’yoriy
asoslar yaratilgan bo'lib, xususan, O'zbekiston Respublikasi
Prezidentining 2019-yil 21-oktabrdagi “O'zbek tilining
davlat tili sifatidagi nufuzi va mavgeyini tubdan oshirish
chora-tadbirlari tog'risida"gi PF-5850-sonli Farmonida [1]
koplab muhim vazifalar belgilangan. Farmonga muvofiq,
keng ko'lamli ishlar amalga oshirilmoqda.

O'zbek tilini ogitishda talaba-yoshlarning gizigishlari,
imkoniyatlari, kognitiv yondashuvlarini rivojlantirish bilan
bir gatorda, ularning motivlariga, psixologik holatiga
e’tibor garatish ham muhimdir. Shu nuqtayi nazardan
oquyv jarayonida, birinchi navbatda, fanga nisbatan gizigish
uygotish ayni muddao. Buning uchun pedagogik-psixologik
omillarning samaradorligini ta'minlash hamda integrativ,
kontekstli, kommunikativ, differensial, akmeologik,
innovatsion yondashuvlarni takomillashtirish zarur. Ta’lim
jarayoni subyektlarining kognitiv faolligini oshirish, oquv
mashg‘ulotlarini an’anaviy va noan’anaviy shakllarda
tashkil etish,zamonaviy hamda ilg'or pedagogik metod va
texnologiyalarni qo'llash dars jarayonining asosiy tarkibiy
gismiga aylangan. Ta’limda innovatsion yondashuvlar
va texnologiyalardan magsadga muvofig hamda unumli
foydalanish oquvchilarning faolligini oshiradi, mustahkam
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bilim, ko'nikma va malakalarni shakllantirishga xizmat
qgiladi. Bu kabi omillarga e’'tibor garatish orgali erishiladigan
ijobiy natijalarni sanab o‘tamiz:

- oquyv jarayonida talabalarning digqgatini jamlash;

- o'zbek adabiy tili me’yorlarini egallash bo'yicha
qizigishni oshirish;

- mavzu bo‘yicha ma’lumotlarni yodda saglashni
tizimlashtirish va xotirani yanada mustahkamlash;

- oquv materialini oTganishga oid algoritmik mashq va
topshiriglarni ishlab chigish va oquv-ta’limiy vositalarni
mustagil bajarishlari uchun ularga motivatsiya berish;

- oquv predmeti doirasidagi termin va leksik
birliklarning semantik xususiyatini organish, lug‘at ustida
ishlash, shuningdek, so'zlarning yozilishi va talaffuzini
xotirada goldirish;

- so'zlarning tarjimasini tez tushunish ko'nikmasini
nazorat gilish;

- talabani so'z birikmasi, gap va kichik matnni yaratishga
yonaltirish;

- ko'rgazmali vositalardan foydalanish;

- pedagogik-metodik jihatdan oquv mashg‘ulotini
samarali tashkil gilish va ularni rag’batlantirish;

- xato va kamchiliklar ustida interaktiv tarzda ishlash.

O‘zbek tilini innovatsion texnologiya va zamonaviy
metodlardan foydalangan holda oqitishda talabalarning
psixologik tayyorgarligiga ham e’'tibor qgaratish
zarur. Psixologik yondashuv tilni puxta organishga
ko'maklashadi.Avvalo, diggatni jamlashga ahamiyat berishi
kerak. Talabalarda topaqirlik, sezgirlik, mehnatsevarlik,

t.me/TAT jurnal
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tashabbuskorlik, ragobatbardoshlik, kuzatuvchanlik
takomillashib boradi. Mantiqiy fikrlash, xotirani rivojlantirish,
mulohaza qilishning yo'l va vositalari esa ta’'lim jarayonida
yetakchi rol o'ynaydi.

“Xotira - atrof muhitdagi vogelik (narsa)ni bevosita va
bilvosita, ixtiyoriy va ixtiyorsiz ravishda passiv va aktiv (faol)
holda reproduktiv va produktiv tarzda, verbal va noverbal
shaklda, mantigiy va mexanik yo'l bilan aks ettiruvchi esda
olib golish, esda saglash, gaytadan esga tushirish, unutish
hamda tanish, eslashdan iborat ruhiy jarayon, ... barcha
taassurotlarni ijodiy qayta ishlashga yo'naltirilgan mnemik
(yunoncha mnema xotira) faoliyatdir” [4: 417]. Umuman
olganda, o'zbek tilini organishda xotirani rivojlantirishning
orni begiyos. Chunki oquv darsligidagi nazariy-amaliy, ilmiy-
metodik ma’lumotlarni yodda saglash, sohani mukammal
egallashga xizmat qiluvchi axborotlar bilan ishlashda
xotiraning orni begiyos.

Leksik va sintaktik birlik va vositalarni gayta esga olish
orgali talabaning bilimi mustahkamlanadi, nutqi rivojlanadi,
fikrlash doirasi o'sadi. Rus akademigi I.P.Pavlov fikricha,"..
fikrlash tufayli inson “borligning hokimiga” aylangan bo'lsa,
hayvonlar abadiy “tabiat quli” bo'lib qolaverdilar. Shu bois,
tafakkur vogelikni bevosita soz yordamida umumlashma
tarzda aks ettirish jarayonidir. Atrof-muhitdagi hodisaning
tashqi ifodasi sezgi, idrok, tasavvur jarayonida yorqin,
obrazli tarzda... aks etadi. Tafakkurda inson ularning
murakkab bog’lanishlarini anglab yetadi” [2: 202]. Tevarak-
atrofda sodir bo'layotgan vogea va hodisaga o'z tasavvurida
muayyan tafakkur paydo bo'ladi hamda mazkur jarayon
zamirida sezgi va idrok qilish kabi psixologik faoliyat 0z
ifodasini topadi.

AV.Petrovskiyga ko'ra, “tafakkur - ijtimoiy muhit
asosida vujudga kelgan munosabat bo'lib, nutq bilan
chambarchas bog'lig, muhim bir yangilik gidirish va
ochishdan iborat psixik jarayondir, boshgacha qilib
aytganda, tafakkur voqgelikni analiz va sintez qilishda
uni bevosita va umumlashtirib aks ettirish jarayonidir”
[3: 202]. Tafakkur gilish biror vogelikning ishtirokchisi
bo'lish yoki uni tahlil gilish asnosida aniglashadi va
umumlashtiriladi.

O'zbek tilini orgatishda ta’lim jarayoni subyektlariga
motivatsiya zavq bag‘ishlaydi. Darsda koprog og‘zaki
nutqdan foydalanish magsadga muvofiq, chunki ular
hali yozish va ogishdan yetarli bilimga ega bo'lmaydi.
Talabalarning o'zbek tilini organishga bo'lgan gizigishini
oshirish uchun mahalliy va xalgaro tajribalarga tayanilgan
zamonaviy materiallardan foydalanish ularning
kommunikativ, pragmatik kompetentligini rivojlantiradi.

Ma’lumki, til organishda og‘zaki nutq, yani tinglab
tushunish va gapirishni shakllantirish ustuvor vazifa bo'lib,
yozma nutq - 0qish va yozuv og‘zaki nutgni rivojlantiruvchi
vosita hisoblanadi. Talabalarga o'zbek tilini orgatishda oz
tili va o'zbek tilining grammatikasi ortasidagi o’xshashliklar,
differensial xususiyatlar misollar, mashq va topshiriglar
orqgali tushuntirilishi organuvchi va orgatuvchi uchun
go'shimcha qulaylik yaratadi. O'quvchilar ingliz tili
darsliklaridagi gizigarli topshiriglarni bajarishda so‘zlarning
leksik ma’nosini bilishi, rangli rasmlar orqgali o'z fikrini
erkin bildirishi ularda darsga nisbatan gizigishni oshiradi.
Ingliz tili darslarida so'z zaxirasini boyitish bilan birga,
kommunikatsiyani ham o'stirib borish lozim. Tinglovchi
va so’zlovchi gap tuzish va fikr almashishni magsad gilar
ekan, lug‘at boyligi zaruriy vositadir.

Til organish jarayonining muhim omillaridan biri -
vaqgtdan unumli foydalanish. Buning uchun fagat kitob
ogqish bilan cheklanmay, suhbatlashish, eshitish, yozish
usullaridan foydalanish ham kerak. I[ELTSda talaba shu tort
tamoyilda imtihondan o'tadi. [ELTS bu - xalgaro imtihon turi
bo'lib, undan yaxshi natijaga erishgan talaba universitetga
kirish, ishga joylashish kabi ko'pgina imkoniyatlarga ega
bo'ladi. Imtihonni ingliz tilida, yuqori tajriba va salohiyatga
ega chet ellik mutaxassislar oladi.

Demak, ta’limning barcha bosgichlarida o'zbek tilini
zamonaviy va xalgaro metodologiyalar asosida ogitish zarur.
Bu jarayon, 0z navbatida, oquvchilarning xotirasi, vogelikka
munosabati, keng gamrovli tahliliy fikrlashi, tasavvur etish
qgobiliyati, ijodiy tafakkuri, og'zaki va yozma nutqi, shuningdek,
mustagil izlanish konikmalarining rivojlanishiga xizmat giladi.
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ATOIY SHE'RIYATIDA TABIAT BILAN BOG‘LIQ
POETIK OBRAZLAR TASVIRI

Annotatsiya. Ushbu maqolada Atoiy she'iyatida tabiat mavzusining yoritilishi, xususan, peyzaj janridagi tabiiy manzaraning
vosita sifatida tutgan orni tahlil gilinadi. Lirik gahramonning ruhiy-ma’naviy olamini ochib berishda tabiat tasviridan san’atkorona

foydalanish holatlari yuzasidan mulohazalar yuritiladi.

Kalit so'zlar: shoir, peyzaj, lirika, obraz, tabiat, mavzu, mahorat, g‘azal.

Annotation. The article examines the role of nature as a medium in landscape lyrics, as well as the artist's mastery in revealing
the spiritual world of the lyrical hero through illuminating the theme of nature in Atai’s poetry.

Keywords: poet, landscape, lyrics, image, nature, theme, skill, gazele.

AHHOTauus. B cTaTbe paccMaTpuBalOTCS posib NPUPOAblI Kak MeauMyMa B Ner3axkHOM MpUKe, @ TakKe MacTepCTBO XYLOXHMKA B
PaCKpbITUM LYXOBHOIO MUPA IMPUYECKOrO repos Yepes 0CBeLleHUe TeMbl NPUPOAbl B M033MK ATau.

KnioueBble cnoBa: nosT, neiisax, nMpuka, obpas, npupoaa, TeMa, MacTepCTBo, rasefb.

Milliy adabiyotimiz tarixida Alisher Navoiygacha
bo'lgan davrda yetishib chiggan ulkan so'z san’atkorlaridan
biri Atoiydir. XIV asr oxiri — XV asrning birinchi yarmida
yashagan shoir yetuk zamondoshlari kabi badiiy ijodi bilan
turkiy adabiyot va adabiy til ravnagiga hissa qo'shdi. Uning
badiiy mahorati, g‘azallarining soddaligi va xalgona uslubda
yaratilgani borasida kop mulohazalar bildirilgan.

Atoiy g'azallarida tabiat tasvirining go'zal manzaralarini
koramiz. U tabiatdan “hech kimning nigohi tushmagan”
manzaralarni topa olgani uchun yangicha tashbehlarni
g'azallariga singdiradi. Zero adabiyotshunos Ergash Ochilov
aytganidek, “aslida shoirning shoirligi hamma ko'rib,
hech kim e’tibor bermaydigan narsalardan ham go'zallik
topib, barchaning e’tiborini unga jalb eta olishda. Ko'zga
tashlanmaydigan narsani digqat markaziga kochirishda.
Shoir hayotni, tabiatni, odamlarni sinchkovlik bilan kuzatadi
va tevarak-atrofdan, turmushdan o'z fikrlarini go‘zal va
ta’sirchan ifodalash uchun hech kim kutmagan tashbehlar
topib, hammani hayron-u lol qoldiradi” [1: 177]. Atoiy aynan
shunday shoirlardan biri edi. Uning g‘azallarida tabiat -
fasllar, gul-u rayhonlar, bulbul-u to'tilar butun go'zalligi
bilan namoyon bo'ladi:

Mujda berdi subhidam zulfung nasimidin sabo,
Jon muattar bo'ldi, ko'nglum topti yuz turluk safo [2: 25].

Tongda shabada esishi, atrofga xushbo'y hid taratishi,
undan jon safo topishi hammaga ayon. Ammo bu tonggi
sabo oshigqa yori zulfining xabarini keltirmoqgda. Bu esa
oshigga xursandlik baxsh etadi.

Atoiyning ayrim oshiqona, diniy-tasavvufiy mavzudagi
g'azallarida tabiat manzaralari tasvirlansa, ba’zi gazallari
to'lig tabiat tasviriga bag‘ishlangan. “Yoz faslidur vale men
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yorsiz”, “Bahor o'ldi, kel ey gulruh, gulistonlar sari keza”,
“Xazondek ayladi baxtim, bu yil fasli bahorimni”, “Kel, ey
dilbar, ki bo'ston vaqti bo'ldi” deb boshlanuvchi g'azallarida
asosiy e’tibor yoz, bahor fasllarining tarifiga qaratilgan.
Shoir bahorni ulug‘laydi, uni go‘zallik, suhbat, shodlik,
bulbullarning nag'malari, gulning bulbulga iltifot korsatish

fasli deb biladi, yoriga esa bahor kelganidan darak beradi:
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Kel, ey dilbar, ki bo'ston vaqti bo'ldi,

Gul ochildi, guliston vaqti bo'ldi.

Qilay nola, boqib guldek yuzungga,

Chu bulubullarg'a afg'on vaqti bo'ldi [2: 265].

Bahor - gullar fasli. Bulbul - gul oshig‘i. Oshiqg ham o'z
yorini gulistonga chorlaydi. Shoir xuddi gul-u bulbul kabi
shodlig-u aysh vagti kelganini bildirmoqda:

Gul-u bulbul bikin gulbunlar ichra,
Nishotu ayshni pinhon vagti bo'ldi [2: 265].

Shor merosini organgan olim S.Sayfulloh shunday
yozadi: “Atoiy she'riyati jonli, hayot bilan hamnafas, tabiat
bilan uyg‘undir. Tabiat go‘zalligi, nafosat, bahordagi
uygonish shoirni hayratga soladi, ichki olamini junbushga
keltiradi va yashash mohiyati hagida o'yga toldiradi” [2: 14].

“Tabiat Sharq she'riyatining beshigi desak, xato
gilmagan bo'lamiz. Xususan, lirikani Sharqg xalglari
adabiyotida gul-u bulbullarsiz, bog-u bo'stonlarsiz, sarv-u
shamshodlarsiz tasavvur etish giyin” [3: 73] degan edi
professor A.Hayitmetov. Bu fikrlar Atoiy g'azaliyotiga
ham tegishli. Chunki gazallarida nabotot - o'simliklar
dunyosining tasviri juda kop uchraydi. Gullar, daraxtlar,
bog-u bo'stonlar, o'simliklar shoir fikrlarini asoslovchi
vositalardir. Lola, nastarin, rayhon, binafsha, g‘uncha, qizil gul,
lolazor, gulg'uncha kabi gul-u bo'stonlarni; sarv, tubi, sanubar,
daraxt, tol, shamshod, chinor kabi daraxtlarni eslatuvchi
obrazlar ma’shuganing qaddi-qomati, yuzi, sochi, xol va
ko'zlarini tasvirlashda tashbeh vazifasini bajaradi, oshiqga
xos holatlarni bayon etishda ishlatiladi.

Oh o'lturdi firoq ul gul uzorimdin yirog,
Lola yuzlug, sarv bo'ylug, tog'ri yorimdin yiroq [2: 121].

Hayotda gul, lola ko'rinishi, rangi, hidi, go'zalligi bilan
mashhur. Sarv esa tog'i o'sadigan daraxt sifatida ma’lum.
Tabiatdagi shu go‘zalliklar ma’shugaga tashbehlanadi.
Yorning yuzi - gul. Bunda gulning nafisligi, rangi asos qilib
olingan. Lirik gahramon yoridan ayrilgan. Firoq uni shu
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holga solgan. Oshiq gul yuzli, lola yuzli, sarv bo'yli yoridan
ayirgani uchun nadomat chekadi.

Boshga bir orinda oshiq yorini lolazorga o'xshatsa, 0'zini
andalib - bulbulga qgiyoslaydi:

Nola gilsam har zamon etmang, ey ushshogkim,
Andalibi benavolik, lolazorimdin yirog [2: 121].

Lirik gahramon ushshoglarga - oshiglarga murojaat
qilib, “bulbul lolazoridan ayrilsa, figon tortganidek, men
ham yorimdan yiroglashsam, nola chekaman, bunda meni
ayblamang’, deydi.

Boshga bir baytda esa oshiq oz yorini lola, nasrin -
nastarin, sunbul, rayhondan ham ustun qo‘yadi:

Yod gilmas zulfu ruxsori xatingni ko'rgali,
Lola-u nasrin-u sunbul birla rayhondin ko'ngul [2: 142].

Inson go'zal narsalarga talpinadi. Bog), gulzor, gullar,
sarv-u sunbullar kishining kongliga quvonch baxsh etadi.
Ammo oshiq yorining zulf, ruxsor, xatini korganida bularga
e’'tibor bermaydi. Bu yerda ma’shuganing yuzi lola va
nastarindan, zulfi sunbuldan, xati (lab ustidagi miyiglar)
rayhondan ustun go'yilmoqda.

Atoiy g'azallarida koplab hayvon, qush va hasharotlar
nomi ham keltiriladi. Shahboz, bulbul, andalib, tovus, to'ti,
angqo kabi qushlar; it, ohu kabi hayvonlar; parvona, chibin
kabi hasharotlar lirik gahramon va ma'shugaga xos jihatlarni
yoritishga xizmat qiladi.“Tabiat bilan bog'liq tasvir hamda
ifodalar koprog shoirning ichki kechinmalari bilan parallel
holda berilishi Navoiy davrigacha muayyan an‘ana tusini
olgan, deyish mumkin. O’zbek mumtoz lirikasining bizga
ma’lum manbalarida bu hol koproq ishgiy xarakterdagi, vasf
tipidagi gazallarga tog'ri keladi” [5: 40]. Atoyi gazallarida
ham hayvonot olami, ularga xos sifatlar, holat va xatti-
harakatlar ma’lum bir goyaviy magsadga xizmat qiladi.
Ma’lumki, gadimda qush ovlari bilan ovga chigish rasm
bo'lgan. Burgut, lochin, shahboz kabi qushlar o'zlariga
nisbatan kichikroq qushlarni ovlash uchun uchirilgan.
Atoiyning quyidagi baytida shunga ishora bor:

Ko'ngullar qushlarin sayd etmak ichra,
Kozung shahbozini sayyod oqurlar [2: 90].

baytga kora, ma’shuga va uning ko'zi - shahboz. U oshiglar
konglini ovlash uchun ovga chiggan.

Shoirning boshqga bir baytida yor husn bobida tovusga
o'xshatiladi:

Ey husnu malohat chamani sahnida tovus,

Kozumdin ucharsen, netayin, bolu parim yoq [2: 120].

Mumtoz adabiyotimizda eng ko'p tilga olinadigan qush -
bulbul.Bu qush oshiglar timsoli. Baytda bahor, gul, yomg'ir,
bulbul tushunchalari yonma-yon keladi. Atoyi g'azallarida
ham bunga shohid bo’lamiz:

Yo rab, meni ul sarvu xiromondin ayirma,
Bulbulni o'shal bog-u gulistondin ayirma [2: 210].

Lirik gahramon Ollohga murojaat gilib, uni “sarvi xiromon”i,
yai sevgilisidan ayirmasliginini otinmogda. Bu xuddi bulbulni
“bog-u gulistondan” ayirishday gap. Bu yerda oshiq - bulbul,
ma’shuga - bog-u guliston deb baholanmoqda.

Quyidagi baytda esa bulbul bahor kelganida sayrashni
boshlashi tasvirlanadi:

Gar nigob olsang yuzingdin, nola gilsam ne ajab
Kim, gul ochilsa bo'lur payvasta bulbul g‘ulg‘uli [2: 229].

Atoiyning bir baytida anqo tilga olinadi.Ango - kamyob,
hammaga ham korinavermaydigan afsonaviy qush. Qadrli,
kam uchraydigan narsalar unga nisbatan beriladi:

Angodurur jahonda vafo, bulbuli faqir,
Bilmay, ko'ngulni guli hurramg'a bog'ladi [2: 267].

Shoir fikricha, jahonda vafo anqodir. Oshiq buni
anglamay ma’shugaga ko'ngil bergan.

Biz firogning birla soz ettuk, ragibing vasl ila,
O'tga parvona kerak, ore asal yerga magas [2: 105].

Yuqoridagi baytga ko'ra, oshiq firogda - ayriliqda
golgan. Ragib esa visolga erishgan. Parvona o'zini o'tga
uradi, magas esa asalga. Mazkur baytda oshiq parvonaga
(u o'zini olovga, chirogqga, sha'mga urib, halok bo'ladi), ragib
magas - chivinga (gayerda shirinlik bo'lsa, o'zini urgani
uchun) tenglashtirilgan. Quyidagi baytda ham sha’m va
parvona tilga olingan:

Ko'p kishi da'vo gilur sham’i jamoling mehrini,
Yo'q yana mendek, yonar bir ichkuyar parvonasi [2: 239].

Ma’shuganing oshiglari kop. Uning visolini istaganlar
talaygina. Lekin sha’mning parvonasi bo'lish, yor ko'yida
parvonadek kuyish fagat haqigiy oshigga xos.

Aytish mumkinki, Atoiyning lirik asarlari oquvchilarning
badiiy didi, dunyoqgarashini shakllantirishda alohida
ahamiyat kasb etishi bilan xarakterlidir.
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SHE’'RIYATDA MUMTOZ MOHIYAT: MILLIYLIK VA AN'’ANAVIYLIK

Annotatsiya. Xalgimiz madaniyati va adabiyotining hayotbaxsh an’analarini saglab kelayotgan mumtoz adabiyotning zamonaviy
sheriyatga ijobiy va ijodiy ta’sirini tadgiq etish kun tartibidagi muhim masalalardan biriga aylangan. Maqolada ularning o'ziga xos

jihatlari va fargli belgilari hagida ma’lumotlar beriladi.

Kalit so‘zlar: mumtoz adabiyot, uslub, sheriyat, an'ana, metod.

Annotation. Studying the positive and constructive influence of classical literature, which preserves the life-giving traditions of
Uzbek culture and literature, on contemporary poetry has become one of the important issues on the agenda. The article provides

information on their specific aspects and distinctive features.

Keywords: classical literature, poetry, style, tradition, method.

AHHOTaums. M3yyeHue MO3UTUBHOMO M CO3MAATENLHOIO BAMSIHUS KNACCMUYECKOW IMTEPaTypbl, COXPAHAOLWEN XUBUTEbHbIE Tpa-
LMUMKU KYIIbTYPbl U IMTEPATYpbl Y30EKCKOr0 Hapoaa, Ha COBPEMEHHYH MO33MI0 CTaNo OAHMM M3 BaXKHbIX BOMPOCOB MOBECTKM AHS. B
CTaTbe NPUBOAATCS CBefeHUs 06 1X cneundUUecKmnx acnekTax U OTIMYUTENbHBIX YepTax.

KnioueBble cioBa: K/ilaccmMyeckas IuTepaTtypa, nossus, CTuib, TpaauLms, METOA,

Adabiyot tarixini organib shunga ishonch hosil gilish
mumkinki, kishilik jamiyatida muayyan bir ta’limot,
konsepsiya, metod, yonalish, ogim goh kuchayib, goh
zaiflashib, ba’zan butunlay unutilib ketishga mahkum
bo'lgan. Bu esa ifoda usullarining vogelikni gamrab olish
ko'lami,ananalarining hayotbaxshligi, badiiyati, goyaviyligi,
unga bo'lgan talab va ehtiyojning muhimligi kabi bir qator
masalalar bilan chambarchas bog‘lig. Romantizmning
klassizm, klassizmning realizm, realizmning modernizm,
modernizmning postmodernizm, postmodernizmning
globallashuv davri adabiyotlari bilan orin almashganidek,
ular bagridagi ogim, yonalish, ta’limotlar ham ba’zan
ustuvor, ba’zan passiv adabiy usullar sifatida kozga
tashlanadi. Biroq biror-bir xalq adabiyoti turli davrlarda
“izm”lar ta’sirida bo'lsa-da, milliy, an’anaviy ildizlaridan
butunlay uzilib ketolmaydi. Ushbu milliylik, an’anaviylik
ozidan keyingi davr adabiyoti namunalarida u yoki bu
tarzda o'zligini namoyon etib turadi. Bu rang-baranglik,
aynigsa, XX asr boshlaridagi o'zbek adabiyotida yagqol
namoyon bo'ladi.

O'tgan asr boshlari kop asrlik feodalizm hukmronligidan
song gologlik va tanazzulga tushib qolgan Turkiston
xalglari hayoti jahonning bemisl taraggiyoti bilan tognash
keldi. Bu davrda Yevropaning bir gator taraqqiy etgan
mamlakatlarida ijtimoiy-siyosiy hayotning aks-sadosi
sifatida syurrealizm, avangardizm, dadaizm, imanjizm,
futurizm singari turli modernistik ogimlar paydo bo'lgan edi.

“Jadid adabiyoti - an’ana va yangilik kesishgan
chorrahada maydonga kelgan adabiyotdir. Aslida bu davrda
jadid adiblaridan tashgari diniy adabiyot vakillari, saroy
adabiyoti (Buxoro amirligida) ham faoliyat korsatdi”[2: 7].
Jadid adabiyoti milliy adabiyotimiz tarixidagi mumtoz va
zamonaviy adabiyot ro'baro’ kelgan joyda paydo bo'lgan
o'tish davri adabiyotidir. Undagi yangilik, novatorlik,
o'ziga xoslik - garchi Garb adabiyotining ma’lum ta’sirida
bo'lsa-da, aynan mumtoz adabiyot bagTidan yetishib
chiqgdi. 20-yillarda nazariy jihatlari asoslanib, 1934-yilda
rasman e’tirof etilgan sosialistik realizm agidalari mazkur
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adabiyotni boshga bir o'zanga solib qo‘ydi. Biroq bu
davrda ijod gilgan Sadriddin Ayniy, Gafur G'ulom, Oybek,
Hamid Olimjon, Magsud Shayxzoda kabilar, birinchidan,
mumtoz adabiyotdan yaxshi xabardor edilar (ularning
adabiyot tarixiga oid yozgan maqola, ilmiy maqola, risola,
monografiya singari janrlardagi tadqiqotlari shundan
guvohlik beradi), ikkinchidan, ular mumtoz mohiyatni
sherlariga singdirishga harakat qildilar.

Sosrealizm davrida Sharq mumtoz adabiyoti an’analari
ruhida yozilgan she'rlarga bee’tibor qaralardi. Shu bois
Charxiy, Bogiy domla, Sayfiy, Anisiy, Ulfat, Bokir, Alham kabi
shoirlarning aksariyat asarlari qo’lyozma holida golib ketdi
va deyarli organilmadi. Nomlari qayd etilgan va etilmagan
yana onlab shoirlarning adabiy merosi chop etilib, tadqiq
gilinsa, XX asr o'zbek she’riyatining manzarasi o'zgacha
giyofa kasb etgan bo'lardi.

Yangi davr ozbek she'riyatida voqelikni poetik idrok
etishda tasavvufiy ohanglar - ramzlar, simvolik obrazlar,
rindona garashlar, olam va odam butun marakkabliklari
va ziddiyatlari bilan falsafiy talgin etilar, so'fiylarning
hikmatlari, ibratlari, lutflari, muborak nomlari imo-ishoralar
tilida yashab qoldi, hozirgi sheriyat poetikasida mustahkam
qaror topdi.

ljodiy ta’sir ruhiyatda kechadigan murakkab jarayon.
Bu ta’sir san’atkor galbiga singib, uning xos tabiatiga
aylanadi hamda oddiy nigoh bilan ilg‘ash qiyin bo‘lgan
bir shaklda namoyon bo‘ladi. O‘zbek she’riyatini
donishmand shoiri Abdulla Oripovning “Haj daftari’
turkumiga kirgan she’rlari payg'ambarimiz hadislariga
hamohang tarzda yuzaga kelgan bo‘lsa, Asqar Mahkam
she’r va dostonlarida diniy-tasavvufiy va falsafiy-
tasavvufiy tajriba va garashlar uyg‘unlashib ketadi.
Abduvali Qutbiddin she’riyatida bo'lsa tasavvufiy falsafa
modern shakllarda izhor etilgan.

Milliy ozodlik, taraqqiyot, ma'rifat, islohat kabi gooyalar
bilan maydonga chigqan jadidlar otgan asr boshlarida
adabiyotda bir gator yangilanish va o'zgarishlar an’anasini
boshlab berishdi. Sosialistik realizm tamoyillariga

3
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muvofiglashtirilgan davr adabiyotidagi yakranglik o'tgan
asrning 60-70-yillariga gadar davom etdi. Asqad Muxtor,
Erkin Vohidov, Abdulla Oripov, Jamol Kamol, Muhammad
Ali kabi shoirlarning she’riyatida jadid adiblari kuylagan
goyalar, adabiy usullar bo’y ko'rsata boshladi. 70-yillar
avlodi deya nom olgan Usmon Azim, Xurshid Davron,
Shavkat Rahmon, Abdulla Sher kab ijodkorlar esa bu
yangilanishlar an’anasini yanada kengaytirdilar.

Istiglol arafasi va undan keyingi o'n yilliklar o'zbek
she'riyati janriy rang-baranglik, uslubiy o'ziga xoslik, poetik
goya va ifoda tarzining xilma-xilligi bilan jadidlar davri
adabiy jarayonini esga soladi. Bu davr adabiyotining eng
xarakterli belgilaridan biri - katta-kichik shoirlarning
aksariyatida tasavvuf ruhidagi asarlarning paydo bo'lishi
edi.

80-yillarda adabiyotga kirib kelgan Asqar Mahkam,
Abduvali Qutbiddin, Aziz Said, Eshqobil Shukur, Abduvohid
Hayit, Halima Ahmedova, Zebo Mirzolar ijodida mumtoz
ruh modern shakllarda ifodaga tortilgani e’tiborlidir. Ular
ijtimoiy mavzulardan chekindi, asosiy e’tiborni kongilga
garatdi; shartli ma’nodagi “sof lirika” yaratishga harakatlar
boshlandi. Ularning ijodida mumtoz an’anaviy janrlarni
kormaymiz. Umuman olganda, XX asr o’zbek she'riyati
janrlarini Jamol Kamol ta’biri bilan aytganda, “universal
sherlar” deb atash togriroq bo'lardi. Obrazli gilib aytganda,
garbona shakl shargona mazmun bilan uyg‘unlashdi.
Istiglol arafasi va undan keyingi davr she'riyati “kollektiv
men”dan shaxsiy “men” tomonga yuzlandi. Tabiiyki, bu
jarayon she’riyatda mumtoz mohiyatning magomini
kuchaytirdi, she'riy janr va shakllar borasida rang-baranglik,
kompozitsion - uslubiy xilma-xillik hosil gildi.

O‘tgan asrning 80-yillarida yuzaga kelgan ijtimoiy-
siyosiy vaziyat, mafkuraviy vakuum necha on vyilliklar
davomida ishonib kelingan e’tigodning, ateistik goyalarning,
bir garashda gumanistik tuyuladigan shior va ideologik
garashlarning mo'rt va omonatligini korsatdi. Natijada
ma’lum muddat publitsistik chaqiriq ruhidagi she’rlar ham
maydonga keldi va o'z oTnini asta-sekinlik bilan kongil
sheriyatiga bo'shatib berdi. She'riyatda tasavvufiy ohanglar,
avvalo, obrazlar timsolida korina boshladi. Shoirlar
so'fiy shoirlar obraziga murojaat qilish orgali kishilarda
sonayotgan ishonch va e’tigod tuygusini mustahkamlashga,
milliy o'zlikni anglashga, ulug’ ajdodlar ruhidan madad
olishga da’'vat eta boshladilar. Sinfiy kurashga asoslangan
sosrealizm agidalari orniga mumtoz she'riyatga xos nafsga
garshi kurash g'oyasi she'riyatda o'zligini tasdiq eta bordi.
Mazkur xususiyat, aynigsa, Asqar Mahkam va Abduvali
Qutbiddin she'riyatida pafos darajasiga ko'tarildi.

Zamonaviy sheriyatda voqelikning poetik manzaralarini
gavdalantirishda tasavvufiy talginlarning muhim ahamiyat
kasb etishini Abdulla Oripov she'rlari misolida ham ko'ish
mumkin:

Nafs ila dunyoga dil bergan fosiqlar, siz bukun
Yassaviy xok-poyidan aylab oling tumorlar [3: 91].
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Milliy o'zlik tuyg‘usiga putur yetgan, diniy qadriyatlar
unutilayozgan ateistik mafkura hukmronligi davrida Abdulla
Oripovning 0’z zamonasi dardlariga Yassaviy siymosidan
davo izlashi g'oyat ofrinli va jasoratli harakat edi. Chunki
Yassaviy ham o'z davrida “nafs ilgi"dan qutulmoq, atrofda
to'lib-toshgan fisg-u fujurlarga barham bermoq yo'llarini
izlagan. Yomonlik, nodonlik, jaholat, molparstlik illatlariga
rivoj bergan dunyoni yurakdan quvishga da’vat etgan.

Bir gator shoirlar ijodini mumtoz adabiyot bilan giyosiy
organish hozirgi o’zbek she’riyatining asl ildizlarini
ochishga xizmat giladi. Abdulla Oripovning “Ruhim”,
“Ishonch”, “Savob”, “Sen uzoq yashaysan”, “Qonuniyat”,
“Olomonga”, “Xotirot”, “Ona sayyora” kabi she’rlari shunga
asos beradi. “Sharq hikoyasi”, “Tulki falsafasi”, “Samoviy
mehmon, besh donishmand va farrosh kampir gissasi”
esa Farididdin Attor, Jaloliddin Rumiy asarlaridagi she’riy
hikoyatlarni esga soladi.

Asgar Mahkam she’riyatida ham bunday adabiy
ta’sirni uchratish mumkin. Uning “Tavajjuh” dostoni
shoh va shoir Zahriddin Muhammad Boburning
ko'ngil hasratlariga bag‘ishlangan bo'lib, shoh, ammo
gismatning quli bo'lgan “darvesh” Boburning borlig-u
yoglikka xitobi, Yaratganga iltijosi, tagdir va 0’z ko'ngliga
yog‘dirgan malomatidek jaranglaydi:

Lovullar oy aro falak dog'lari,

Sirg‘alar bulutlar uzra bir tobut.

Poyida daryolar yotmishdir olib,

Ustida yaproglar qo'rg'oshin sovut.
Qamishzor chayqalar lashkargoh kabi,
Qoniga belanib qo'ymaydi azal.

Ko’z yoshlar sizilib oqgqan jismdan

Tikilar sipohlar yozmishi - gjal... [1: 219].

Bobur timsolida hayotiy vogea-hodisalar hamda
insoniy munosabatlardagi chigallik va fojiaviylikni
falsafiy tafakkur sintezidan o‘tkazish o’z mohiyat bilan
olamga va odamaga falsafiy poetik nazar solishni taqozo
etardi. Falak dog'larini, bulutlar uzra sirg‘alib borayotgan
tobutlarni, o'lik daryolarni, go'rg'oshin sovutga o’xshash
daryo sirtini korgandek bo‘lamiz. Shoir bunda xalg
gissachiligi an'analariga sodiq qolib, asar sujetini ham
nasriy, ham she’riy tarzda rivojlantiradi.

Demak, istiglol arafasi va undan keyingi davr
adabiyotida necha o'n yilliklar davomida yetakchi
bo’lib kelgan ijtimoiylik mavzusi 0’z o'rnini ko'ngil
she’riyatiga bo‘shatib berdi, degan xulosaga kelish
mumkin. Bu esa o'z navbatida, ijodiy izlanishlar,
tajribalar migyosini kengaytirdi, natijada tasavvuf
ta’limoti, modernizm an’analarini o'qib-o‘rganish
va ijodiy o‘zlashtirish kuchaydi. Shu tariga hozirgi
o‘zbek she’riyatida mumtoz an’analar qaror topa
boshladi, uslublar va ifoda tarzi ranginlashdi, olam
va odamni talgin etishga munosabat o'zgardi, poetik
mazmun teranlik va originallik kasb etdi, yangilandi.
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INNOVATIVE LANGUAGE TEACHING STRATEGIES
FOR ART STUDENTS: USING MINIATURE PAINTINGS
TO BUILD CREATIVE COMPETENCE

Annotation. This article describes effective methods of organizing English lessons for students through the study of miniatures
by Kamoliddin Bekhzod, an eminent miniature painter and leading figure of the Eastern Renaissance, founder of the Herat School
of Miniature Painting, and renowned artist honored with the title “Second Moni”. The study analyzes teaching strategies specifically
tailored to students specializing in the visual arts, emphasizing practical insights and specific instructional techniques.

Keywords: creative competence, motivation, student ability, logical thinking, task-based learning, self-study, creative thinking,
learning experience, conversational English, independent learning.

Annotatsiya. Ushbu maqgolada Sharg Uygonish davrining yetakchi vakili, Hirot miniatura maktabining asoschisi va “Ikkinchi Moniy”
faxriy unvoniga sazovor bo'lgan tanigli rassom Kamoliddin Behzodning miniaturalarini organish orgali talabalarga ingliz tili darslarini
tashkil etishning samarali usullari bayon etilgan. Tadgigotda tasviriy sanat yonalishida tahsil olayotgan talabalar uchun maxsus
moslashtirilgan oqitish strategiyalari tahlil gilinib, amaliy yondashuvlar va aniq oqitish usullariga e’tibor garatilgan.

Kalit so’zlar: kreativ kompetensiya, motivatsiya, talabalar gobiliyati, mantigiy fikrlash, topshiriglar asosida oqitish, mustaqil ta’lim,
kreativ fikrlash, oquyv tajribasi, ingliz tilida so'zlashuyv, mustagil ta’lim.

AHHOTaums. B faHHOM cTaTbe onmcbiBatoTCs 3OPEKTUBHbIE METOAbI OPraHM3aLMM YPOKOB aHFMIACKOTO S13bIKa ANs CTYAEHTOB NOCPea-
CTBOM M3y4yeHus MuHMaTiop KamonuaamHa bexsona — BblAAIOLLErocs XyAOXKHMKA-MUHUATIOPUCTA, BeayLLero npeacraButenst BoctouHo-
ro BospoxpaeHus, ocHoBaTens [fepaTCKoi LIKOMbl MUHUATIOPHOWM XMBOMWUCU M MPU3HAHHOTO MAcTepa, YA0CTOEHHOrO NMOYETHOMO 3BaHUs
«BTtopoit MaHwu». MiccnepoBaHue aHanusupyeT cTpaTerMu NpenojaBaHus, CneLmanbHo afanTMpoBaHHble Ans CTYAEHTOB, 00y4atoLWwmxcs

No HanpaBNeHUIO M306paBMTeﬂbHOFO MCKYCCTBA, C aKUEHTOM Ha NpaKTUYeCKne nogxoabl U KOHKPETHbIE METOAMNKU O6yH€HMﬂ.
KntoueBblie cnoBa: TBOpYECKaA KOMMNeTeHuna, MOTuBaLu4, CNocoBHOCTH CTYyOEHTOB, /IOrM4YeCcKoe MbllneHune, 06yHEHVI€ Ha OCHOBE
33[1aHWI, CaMOCTOsTENbHOE OﬁyHEHVIe, KpeaTUBHOE MbIlLUNEHUE, yqe6HbIl7I onbIT, paBFOBOprIVI AHIIMNCKKIA, HE3aBUCMMOE 06yquMe.

In the 21st century, proficiency in foreign languages,
particularly English, has gained significant importance across
all fields, including the arts.As education continues to evolve,
greater emphasis is placed on cultivating creativity and
independent thinking among learners. For students pursuing
visual arts, creativity is not merely intrinsic to their artistic
practices but also essential to their educational experiences.
Consequently, English language instruction tailored
specifically to future artists must transcend traditional
approaches by integrating innovative methods designed
to foster artistic and creative competencies.

This article explores how the works of Kamoliddin
Bekhzod-a prominent figure of the Eastern Renaissance
and founder of the Herat School of Miniature Painting-can
be effectively incorporated into English language classes
to enhance students’ creative abilities. By examining
specific teaching strategies such as the Structural
Approach, Suggestopedia, and the Direct Method, the study
demonstrates how Bekhzod’s miniatures can function as
powerful instructional tools in creating a dynamic, engaging,
and culturally enriched learning environment. Utilizing such
visually stimulating and culturally relevant content, students
are encouraged to express themselves creatively, think
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critically, and build deeper connections between language
learning and their emerging artistic identities [4: 56].

We can clearly state that the demand for proficiency in
foreign languages has reached unprecedented levels in the
21st century. In contemporary pedagogy, there is a growing
need for innovative and creative approaches to teaching
students.

Creativity provides an engaging and effective foundation
for lesson organization, particularly when employing
innovative technologies. Through creative competencies,
students become motivated toward innovation, develop
independent thinking skills,and continuously broaden their
worldview. In today’s modern context, creative thinking holds
significant value. One might inquire about the specific fields
in which creativity is most prominent [1: 26].

In response, it is evident that nearly all branches of
art, particularly visual arts, require a creative approach.
Moreover, creativity significantly influences the effectiveness
with which educators structure their lessons. If a teacher
can successfully cultivate and strengthen the creative
competencies of students specializing in artistic disciplines,
particularly painting, that teacher will be highly valued in
today’s educational landscape.
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Teaching is a critical process, ideally structured around
students’individual interests and abilities. Educating future
artists, especially in English language instruction, requires
a high degree of professional skill. A specialized approach

must be adopted to nurture students’ creative competencies.
Thus, it is essential to define clearly the terms “creativity”
and ‘competence.” Creativity refers to the ability to generate
ideas and effectively combine diverse elements [2: 102].

Develop creativity

/I /N /EE /KR

Creative thinking

The following definitions clarify the concept of competence:

* Aperson’s level of skill or knowledge in a specific subject
or field, or the ability to perform a task effectively. For example,
a pianist demonstrates competence through proficient piano-
playing.

¢ The linguistic knowledge enabling one to speak and
comprehend a language.

 The capability to perform tasks efficiently and effectively.

« A set or range of skills and abilities.

« The state or quality of being adequately skilled or suitably
qualified for a particular task.

It is essential to structure lessons that actively develop
students’ creative competencies within a high-level,
stimulating environment. Achieving this involves integrating
the above factors into lessons as a coherent whole. Promoting
creative thinking among students proves especially beneficial.
Therefore, it is important to define clearly what creative
thinking entails and identify the contexts in which it emerges.

Creative thinking involves exploring new opportunities
and solutions by transcending conventional approaches
and engaging in innovative thought processes. It can
be observed in various interactive situations, including
debates, presentations, dialogues, and other forms of active,
collaborative communication.

Future art students are considered genuine creators, and
thus, English language classes designed for them should be
structured to reflect and enhance their inherent creativity.
So, how can this process be effectively organized to produce
positive results? Creating a creative learning environment for
future artists in English classes depends on several crucial
factors:

1. Teacher’s Motivation and Positivity: Teachers must be
motivated themselves, as their enthusiasm directly influences
student engagement. If a teacher fails to convey a positive
attitude, it may negatively impact students’ motivation and
hinder the learning process. Therefore, the teacher’s high
moral standards and pedagogical competence are essential
for establishing a creative classroom environment.

2. Alignment with Students’ Interests and Class Profile:
Teachers should consider students’ artistic profiles and
individual interests when organizing creative activities.
The selection of tasks and assignments must align closely
with students’ artistic focus. For example, traditional writing
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exercises, such as filling in blanks, might appear uninspiring
to future painters. Instead, teachers can display images from
cartoons, films, or artworks and encourage students to describe
these visuals, focusing particularly on the colors and artistic
elements employed.

3. Teacher as Role Model: Teachers should serve as role
models beyond their educational responsibilities. During class,
teachers naturally occupy a position of leadership; however,
maintaining this leadership effectively requires teachers to
also assume roles as mentors, artistic guides, motivators, and
supportive peers. Adopting this approach helps foster an
atmosphere of freedom, openness, and creativity.

4. Understanding Students’ Artistic Identity: Teachers
must remain conscious that their students’ primary goal is
to become artists. Consequently, some students may initially
lack enthusiasm for learning English. Under these sensitive
circumstances, teachers should thoughtfully design creative
tasks tailored explicitly to students’ artistic interests and
specializations.

5. Creating a Visually Stimulating Environment: Teachers
can foster creativity by thoughtfully incorporating colors like
green and blue into the classroom environment, as research
indicates that these colors stimulate creative thinking. Such
a visually appealing atmosphere can significantly improve
students’moods and attitudes, resulting in greater interest and
a more positive approach toward learning English.

6. Avoiding Monotonous Tasks: Teachers should design
engaging, artistically relevant tasks and avoid monotonous or
repetitive activities. Uninteresting tasks may lead to student
demotivation. Hence, providing stimulating and artistically
meaningful assignments is crucial for maintaining students’
motivation and overall interest in learning.

The artistic legacy of Kamoliddin Bekhzod, an eminent
16th-century miniature painter of the Eastern Renaissance,
holds significant value for young artists specializing in
miniature art. Utilizing Bekhzod’s miniature works during
English language lessons can be both intriguing and highly
effective for fostering creativity among art students. This
raises the practical question: How can lessons be effectively
structured around Bekhzod’s works?

This educational approach involves several methodologies
and stages. For instance, the teacher might introduce Bekhzod’s
miniature entitled “The Building Process of the Wall of Iskandar”
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when instructing students on grammatical structures such as
the present continuous tense, past continuous tense, second
and third conditional sentences,and the modal verbs can and
could. To develop students’ creative competencies, methods
such as the Structural Approach and Suggestopedia may be
employed.

The Structural Approach emphasizes grammatical
structure, asserting that language learning is best organized
through a systematic progression. According to this method,
grammatical rules should be introduced logically; for example,
it is practical to teach the verb “to be” before introducing the
present continuous tense, as the latter requires familiarity with
auxiliary forms of this verb.

Suggestopedia is an artistic and sensory-based method that
emphasizes the learning atmosphere and physical environment
of the classroom [3: 86]. It prioritizes learners’ comfort and
confidence, integrating artistic elements and music to create a
positive and stimulating setting. Speaking activities are central
to this method. Initially, students experience a “silent period,”
during which the teacher explains new grammatical concepts.
Once students become comfortable with these concepts, they
actively engage in speaking activities, responding to thematic
questions independently, using the grammatical structures
presented.

Students readily apply their newly acquired linguistic
knowledge with enthusiasm, as it closely aligns with their

artistic specialization. This approach notably enhances
their creativity and logical thinking. Additionally, by
encouraging students to express themselves freely, their
speaking skills are significantly improved.

Another artwork by Kamoliddin Bekhzod, titled “Struggle,”
can also be effectively integrated into English lessons when
teaching grammar structures such as “there is/are,” prepositions
of place, and special question forms. Here, the Direct Method
complements the Structural Approach and Suggestopedia. The
Direct Method, also known as the Natural Method, exclusively
utilizes the target language during instruction. It emphasizes
developing students’ oral communication skills, making it ideal
for language learning contexts where direct engagement is
essential.

In conclusion, fostering creativity among students in
higher education during English language lessons is crucial
for effectively engaging future artists in both linguistic
and artistic pursuits. The specific examples provided
in this article offer practical methods to make lesson
processes more engaging and productive. If educators
employ these suggested approaches effectively, they will
successfully meet their instructional objectives. Ultimately,
for creatively inclined students, the cultivation of creative
thinking through English lessons emerges as an essential
educational goal.
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FROM BARD TO BARTER: ENDURING IDIOMS
COINED BY SHAKESPEARE

Annotation. This article investigates the evolution of idioms originally coined by Shakespeare in his literary works. It begins by
defining and clarifying the term idiom, followed by a historical overview highlighting Shakespeare and other significant literary
figures whose contributions have greatly enriched the English language with idiomatic expressions. Employing a mixed-methods
approach-including literature review, textual analysis, conceptual categorization,and structural classification - the article identifies
patterns and distinctive features of Shakespearean idioms.

Keywords: idioms, Shakespearean idioms, evolution, conceptual categorization, structural classification, linguoculturology,
expression, phraseology.

Annotatsiya. Ushbu maqgolada Shekspir o'z adabiy asarlarida ilk bor qo'llagan idiomalarning evolutsiyasi organiladi. Unda “dioma”
atamasining ta’rifi, tavsifi va izohlari haqida fikr yuritiladi. Bundan tashqari, iboralar tarixi, shuningdek, Shekspir bilan bir gqatorda
ingliz tilini ko'plab iboralar bilan boyitishga katta hissa go'shgan asosiy adabiy shaxslar hagida ma’lumotlar keltirilgan. Aralash usul
- adabiy sharh, konseptual tasnif va tarkibiy tasnifni o'z ichiga olgan magolada Shekspir iboralarining o'ziga xos xususiyatlari va
gonuniyatlari korib chigiladi.

Kalit sozlar: idiomalar, Shekspir idiomalari, evolutsiya, konseptual tasniflash, strukturaviy tasniflash, adabiy diskurs,
lingvokulturologiya.

AHHOTaums. [JaHHas CTaTbsd NOCBSLLEHA IBOMOLMM UAMOM, U3HAYANIBHO CO3AaHHbIX LLlekcnnpom B ero nntepaTypHbIX nNpou3se-
[eHusx. B Helt paccmatpuBatoTcs onpeneneHus, onMcaHus U NosCHeHWUs TEpMMUHA «uanoMay. KpoMme Toro, NpefoCcTaBASoTCs AaHHbIe
06 UCTOPUM MOMOM, A TAKXKE O KNHUEBbIX MTEPATYPHbIX durypax, Hapsay ¢ LekcnupoM, koTopble BHECAU 3HAUUTENbHbIN BKIAL B
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oboralleHne aHIMUICKOro sA3blka 60/bLLMM KOIMYECTBOM MAMOM. |/|CI'IOI'Ib3y$I CMeLLaHHbI MeToz, BKOYAOLLNIM nMTepaTyprM 0630p,
KOHUENTYaNbHY0 KaTeropmn3aumnio U CTPYKTYPHYH KJ'IaCClAdJlAKaLI,MPO — CTaTba nccnenyert 0COBEHHOCTU U 3aKOHOMEPHOCTH WeKCnnupoB-

CKUX NONUOM.

KnioueBble cnoBa: namMombl, LWEeKCNMpPOBCKME NONOMbI, 3BONOLNMA, KOHLENTYa/lbHaA KaTeropmsaumsa, CTpyKTypHas KJ'IaCCl/ICbl/IKaLI,IAﬂ,

NIUTepaTypHbIA AUCKYPC, TMHTBOKYLTYPO/OTUS.

The English language encompasses a vast array of
phraseological units and structures including collocations,
proverbs, clichés, formulaic greetings and idioms. Amongst
these, idioms, fixed expressions whose meaning cannot be
understood by interpreting the individual words Lliterally,
are particularly pervasive. It is estimated that there are
over 25000 idiomatic expressions in the English language.
Idioms are used consistently in daily communication
by native speakers, with some studies suggesting they
account for up to 30% of everyday English usage. More
than just linguistic curiosities, idioms serve as cultural and
cognitive building blocks, offering vital insights into how
a language is utilized and how speakers conceptualize the
world around them. To be more precise, idioms are cultural
in that they reflect cultural values, beliefs, traditions and
historical experiences. A clear example is the idiom saving
face,which is prevalent in East Asian cultures where honor
and public image are highly valued. At the meantime, idioms
are also cognitive because they reveal how the human
mind processes abstract concepts through metaphor,
mental imagery and conceptual mapping. For instance,
the idiom Time is money expresses abstract notion of time
using economic terms. It clearly illustrates how people
conceptualize intangible ideas through familiar domains.

Without reservation, one of the most pivotal issues
is to define the term “idiom” in the first place. Various
dictionaries and scholars proposed various interpretations.
In A First Dictionary of Linguistics and Phonetics (1980) and in
The Cambridge Encyclopedia of the English Language (2003),
Crystal defines idioms as:

A term used in GRAMMAR and LEXICOLOGY to refer
to a SEQUENCE of WORDS which is SEMANTICALLY and
often SYNTACTICALLY restricted, so that they function as
a single UNIT. From a semantic viewpoint, the MEANING
of the individual words cannot be summed to produce the
meaning of the “idiomatic” expression as a whole. From a
syntactic viewpoint, the words often do not permit the usual
variability they display in other CONTEXT. For instance, the
idiom “it’s raining cats and dogs” does not permit it’s raining
a cat and a dog/dogs and cats and so on.

Apart from the aforementioned definition, an even more
detailed entry is given in the Longman Dictionary of English
Idioms: “An idiom is a fixed group of words with a special
different meaning from the meanings of the separate
words. So, to spill the beans is not linked with beans at
all, rather, it means “to tell something that is secret.”

Many eminent scholars have provided precise
interpretations of the term idiom. Larson (1984), for example,
defines idioms as “a string of words whose meaning is
different from the meaning conveyed by the individual
words.” Similarly, Fellbaum et al. (2006) describe idioms
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as a class of multi-word units “which pose a challenge
to our understanding of grammar and lexis that has not
yet been fully met.” Larson’s definition emphasizes the
semantic opacity of idioms—that is, their meanings cannot
be deduced from the individual components. In contrast,
Fellbaum and colleagues highlight the structural and
lexical complexity idioms introduce into linguistic analysis.

According to The New Webster’s Encyclopedic Dictionary
of the English Language, the term “idiom” derives from
the Greek lexeme idioma, meaning “peculiarity” The use
of idiomatic expressions dates back to ancient times.
In early civilizations such as Greece and Rome, idioms
featured prominently in philosophical dialogues, theatrical
performances, and rhetorical traditions. Throughout the
evolution of the English language, idiomatic expressions
began to flourish particularly during the Middle Ages. In
this context, Geoffrey Chaucer significantly enriched the
English language through his literary works, introducing
numerous idiomatic expressions. William Shakespeare also
played a central role by coining many enduring idioms that
remain in widespread use today.

This article outlines the research methodology adopted
to gain deeper insight into patterns characteristic of
Shakespearean idioms. The study employs a qualitative
approach focused on examining Shakespearean idiomatic
expressions, particularly their meanings, structures,
conceptual significance, and continued relevance in
contemporary English. To achieve these objectives, the
research incorporates four primary methods: literature
review, textual analysis, conceptual categorization, and
structural classification.

A comprehensive literature review was conducted
to understand idioms from theoretical and linguistic
perspectives. This review includes scholarly and dictionary-
based definitions, etymological origins, as well as cultural
and cognitive interpretations, drawing notably upon key
works by Lakoff and Johnson (1980), Larson (1984), and
Fellbaum et al. (2006). Special attention was given to
literature discussing the historical and literary significance
of Shakespearean idioms.

Textual analysis was conducted on a carefully selected
set of Shakespeare’s major literary works to identify
idiomatic expressions originally coined by him. Each
identified idiom was further analyzed to determine its
original meaning, intended usage, and literary function.
Additionally, contemporary idiom dictionaries were
consulted to confirm current interpretations and usage in
modern English.

To categorize Shakespearean idioms conceptually,
Lakoff and Johnson’s (1980) Conceptual Metaphor Theory
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was applied. Identified idioms were categorized according
to the abstract concepts or domains they represent, such
as time, power, emotion, and social behavior.

Structurally, Shakespearean idioms were classified
based on their grammatical and syntactical forms. The
objective was to identify common structural features
among these idiomatic expressions, including verb phrases,
noun phrases, and clausal idioms.

This study examined a selection of William Shakespeare’s
literary works to identify idiomatic expressions and analyze
their meanings, usage, and structural forms. Idioms
originally coined by Shakespeare were further categorized
conceptually and classified structurally. Presented below
are examples of these idioms, along with their definitions,
origins, and original contextual usages.

Idiom 1: All that glitters is not gold.

Definition: This proverbial idiom implies that not
everything appearing attractive, valuable, or beneficial is
genuinely so.

Origin: The phrase originates from Shakespeare’s The
Merchant of Venice (1596-1597), Act Il, Scene VII, where
Shakespeare originally wrote “glisters” instead of “glitters.”

Original context: In this play, the Prince of Morocco
must select from among three caskets to find Portia’s
portrait and thus win her hand in marriage. He chooses
the casket made of gold, only to discover inside a skull
and a cautionary note:

All that glisters is not gold -
Often have you heard that told -
Many a man his life hath sold
But my outside to behold

Gilded tombs do worms enfold.

This passage vividly illustrates the idiom’s enduring
caution that appearances can be deceptive.

Idiom 2: The world is mine oyster.

Definition: This idiom suggests that an individual has
abundant opportunities and can take advantage of endless
possibilities offered by life.

Origin: This expression was first recorded in Shakespeare’s
The Merry Wives of Windsor (1616), Act |1, Scene II.

Original context: In this comedy, Sir John Falstaff
attempts to seduce two women from Windsor. The phrase
arises in a conversation between Falstaff and Pistol:

Falstaff: | will not lend thee a penny.

Pistol: Why then the world’s mine oyster, which | with
sword will open.

Falstaff: Not a penny.

Notably, the original context carried negative
connotations, as it involved aggression and force. However,
the modern use of this idiom has largely discarded its
violent undertones, adopting instead a more positive
interpretation.

Idiom 3: Wearing your heart on your sleeve
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Definition: To openly display one’s feelings, intentions,
or desires without concealment or pretense.

Origin: This idiom first appeared in Shakespeare’s
Othello (1604), Act |, Scene I.

Contextual usage: In Othello, lago, one of Shakespeare’s
most manipulative villains, openly reveals his deceptive
intentions to the audience—and occasionally to his
accomplice Roderigo—while concealing them from other
characters. He states:

It is as sure as you are Roderigo,

Were | the Moor, | would not be lago:

In following him, | follow but myself;

Heaven is my judge, not | for love and duty,
But seeming so, for my peculiar end;

For when my outward action doth demonstrate
The native act and figure of my heart

In compliment extern, 'tis not long after

But I will wear my heart upon my sleeve

For daws to peck at: | am not what | am.

Idiom 4: Heart of gold

Definition: Used to describe someone who is genuinely
kind, generous, and good-natured.

Origin: This idiom originates from Shakespeare’s play
Henry V (1599), Act IV, Scene |.

Contextual usage: On the eve of the Battle of Agincourt,
King Henry, disguised as a common soldier, converses
anonymously with his troops to gauge their morale.When
asking a soldier named Pistol if he thinks he is better than
the king, Pistol replies with admiration:

“The king's a bawcock, and a heart of gold, a lad of life,
an imp of fame...”

This response clearly demonstrates Pistol’s high regard
and deep respect for the king.

Idiom 5: Wild-goose chase

Definition: A hopeless or futile pursuit.

Origin: First attested in Shakespeare’s Romeo and Juliet
(1595), Act Il, Scene IV.

Contextual usage: Mercutio uses this expression when
he realizes he is losing a verbal sparring match with Romeo:

“Nay, if thy wits run the wild-goose chase, | have done, for
thou hast more of the wild-goose in one of thy wits than, |
am sure, | have in my whole five.”

Historically, this idiom originally referred to a type of
horse race in which one horse led, followed closely by
others at set intervals - much like geese flying in formation.
Initially, it suggested an organized pursuit rather than the
futile effort implied today.

Idiom 6: Green-eyed monster

Definition: An idiomatic expression referring to jealousy.

Origin: Popularized by Shakespeare’s Othello (1604),
Act 11, Scene II1.

Contextual usage: In this scene, lago warns Othello
about jealousy’s destructive power, ironically attempting
to provoke exactly that emotion:
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‘O beware, my lord, of jealousy;

It is the green-eyed monster which doth mock

The meat it feeds on.”

This idiom also appeared in Shakespeare’s earlier work,
The Merchant of Venice, but without explicitly denoting
jealousy at that time.

Idiom 7: A sorry sight

Definition: Something or someone with a pitiful, woeful,
or wretched appearance.

Origin: Coined by Shakespeare and first recorded in
Macbeth (1605), Act 11, Scene 1.

Contextual usage: Macbeth, his hands covered in blood
after murdering King Duncan, describes this grim vision as
“a sorry sight,” reflecting his guilt and horror:

Macbeth: Hark! Who lies i’ the second chamber?

Lady Macbeth: Donalbain.

Macbeth: (Looking on his hands) This is a sorry sight.

Lady Macbeth: A foolish thought, to say a sorry sight.

Idiom 8: Foregone conclusion

Definition: A result or outcome that is predictable or
inevitable even before all facts are fully known.

Origin: Originating from Shakespeare’s Othello (1604),
Act 11, Scene III.

Contextual usage: Othello is convinced of Desdemona’s
betrayal, interpreting his dreams as proof that the event
has already occurred - that it is “foregone”:

Othello: O monstrous, monstrous!

lago: Nay, this was but his dream.

Othello: But this denoted a foregone conclusion.

lago: Tis a shrewd doubt, though it be but a dream.

Idiom 9: There’s the rub

Definition: This idiom refers to the most significant
difficulty, obstacle, or problematic aspect of a situation.

Origin: It originates from William Shakespeare’s
tragedy Hamlet (1600-1601), Act I, Scene 1, specifically
appearing in the famous soliloquy beginning with “To
be, or not to be.”

Contextual usage: In this soliloquy, Hamlet
contemplates life, death, suicide, and the possibility of
an afterlife. More precisely, he wonders whether suicide
might be preferable to enduring the sufferings of life
but fears an unknown existence afterward that might be
worse. Hamlet expresses his internal struggle as follows:

To be, or not to be, that is the question,

Whether tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them? To die, to sleep;

No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks
That flesh is heir to, tis a consummation
Devoutly to be wishd. To die, to sleep;

To sleep: perchance to dream; ay, there’s the rub...

Additionally, it is essential to offer a conceptual
categorization of Shakespearean idioms based on
thematic content, as well as their structural classification
according to grammatical construction and idiom type.

N2 Idioms Conceptual Categorization Structural Classification
1 All that glitters is not gold. Appearance. Reality. Full Sentential Idiom. Proverb.
2 The world is mine oyster. Power. Opportunities. Full Sentential Idiom.
3 There is the rub. Obstacle. Conflict. Full Sentential Idiom.
4 Wearing your heart on your sleeve. Emotion: Love Predicate + Object Phrase
5 Heart of gold Emotion: Kindness Noun phrase
6 Green-eyed monster Emotion: Jealousy Noun phrase
7 Wild-goose chase Chaos. Futility. Noun phrase
8 A sorry sight Regret. Guilt Noun phrase
9 Foregone conclusion Destiny. Inevitability. Noun phrase

To sum up, this article has illuminated the enduring
influence of Shakespearean idioms on the English language
by examining their origins, meanings, and structural
characteristics.

Through a detailed exploration of nine selected
idiomatic expressions, the study highlights how
Shakespeare’s linguistic creativity continues to resonate
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in contemporary usage, enriching both everyday
communication and literary expression. By placing these
idioms within broader historical and conceptual contexts,
the article underscores Shakespeare’s pivotal role in
shaping English idiomatic language and confirms the
lasting relevance of his contributions to the linguistic
heritage of English.
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INTEGRATING NEUROPEDAGOGICAL STRATEGIES
INTO FOREIGN LANGUAGE EDUCATION

Annotation. Neuropedagogics is an emerging interdisciplinary field combining insights from neuroscience, psychology, and education
to enhance teaching methodologies. Within the context of foreign language learning, it provides unique perspectives on how the brain
processes and acquires languages. This study explores how principles such as neuroplasticity, memory function, sensory integration, and
emotional engagement can be leveraged to improve language instruction. Drawing upon recent studies and practical applications, the
research examines both the benefits and challenges associated with implementing brain-based teaching strategies in language classrooms.

Keywords: neuropedagogics, foreign language learning, brain-based teaching, emotion, multisensory instruction.

Annotatsiya. Neyropedagogika - ta’lim jarayonini takomillashtirish magsadida neyrologiya, psixologiya va pedagogika sohalaridagi
bilimlarni birlashtiruvchi yangi fanlararo yonalish. Xorijiy tillarni organish kontekstida ushbu soha miyaning tilni ganday gabul qilishi va
ozlashtirishi hagidagi 0ziga xos yondashuvlarni taklif etadi. Ushbu tadgiqotda til orgatish samaradorligini oshirishda go'llanilishi mumkin
bo'lgan neyroplastiklik, xotira faoliyati, sensor integratsiya va hissiy faollik kabi tamoyillar tahlil gilinadi,zamonaviy ilmiy tadgigotlar va amaliy
tajriba asosida chet tillarni ogitishda neyron asoslangan metodikalarni joriy etishning afzalliklari hamda muammolari korib chigiladi.

Kalit so'zlar: neyropedagogika, chet tilini organish, miya faoliyatiga asoslangan oqitish, neyroplastiklik, sensor integratsiya, hissiy jalb etish.

AHHoTaumsa. Heliponeaaror1ka — 370 HOBast MEXANCLMMAMHAPHAS 061aCTb, 0BbeaUHSIOLLAS 3HAHWUS U3 HEMPOHAYKM, ICUXONOTUM W Neaaro-
UKW 0191 COBEPLUEHCTBOBAHUSI METOLOB 00yUeHUs.. B KOHTEKCTe U3yueHWst MHOCTPaHHbIX S3bIKOB OHa NpeiaraeT YHUKabHble B3MsAbl HA TO,
KaK MO3r BOCMIPUHUMAET W YCBaMUBAET S13blk1. B AAHHOM MCCNEA0BaHWMM PACCMATPUBAETCS TaKME MPUHLMMbI, KaK HEMPONIACTUYHOCTb, PYHKLMO-
HMPOBaHWeE NaMsITH, CEHCOPHasH MHTErpaLIMs U SMOLMOHA/IbHOE BOB/IEYEHME, KOTOPble MOMYT BbiTb MCNONb30BaHbI AJ151 MOBbILLEHUS SDdeKTHB-
HOCT 13bIKOBOTO 06y4eHMsl. OCHOBbIBASICb HA COBPEMEHHDIX MCCNEM0BAHMAX U NPAKTUUECKMX NpUMepax, paboTa aHanM3upyeT NpeuMyLLecTsa

N TPYOAHOCTU BHEOPEHUA HeﬁpOOpMeHTMpOBaHHbIX MEeTOoAMK B NpenogaBaHNe MHOCTPAHHbIX A3bIKOB.
KnioueBbie cnoBa: Heﬁpone,u,arorMKa, M3y4eHne MHOCTPAHHOIO A3blKa, 06yqume Ha OCHOBE pa60TbI MO3ra, SMOUMHU, MYyNIbTUCEHCOPHOE

obyueHue.

Neuropedagogics bridges brain science with class-
room practice, providing educators with instructional
strategies grounded in the brain’s natural learning
processes. As our understanding of cognitive and
neural mechanisms expands, more educators are
integrating these insights to assist non-native speakers
in mastering new languages. A foundational concept
underpinning neuropedagogics is neuroplasticity - the
brain’s ability to reorganize itself by forming new neural
connections throughout life. Language learning has been
demonstrated to stimulate these neural adaptations,
particularly in brain regions associated with auditory
processing, memory, and problem-solving [5].

One practical implication of neuroplasticity is that age
may not be as significant a limiting factor in language
learning as previously assumed. While younger learners
may naturally acquire pronunciation and intonation more
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easily, adult learners can still achieve high proficiency if
instruction effectively leverages the brain’s adaptability.
Activities that engage working memory, expose learners to
authentic communication contexts, and stimulate critical
thinking can significantly promote neuroplasticity.
Another central concept in neuropedagogics is
the distinction between explicit and implicit learning.
Traditional methods typically emphasize explicit grammar
instruction; however, neuropedagogical strategies
highlight the importance of implicit learning, particularly
in the initial stages. The Neurolinguistic Approach (NLA),
developed by Germain and Netten [3], exemplifies this
principle by prioritizing oral communication before
introducing reading and writing. Research conducted
by Bagherkazemi and Shekarabi [1] found that students
instructed through the NLA demonstrated significant
improvements in both explicit and implicit grammatical
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knowledge compared to peers receiving traditional
instruction.

Incorporating storytelling, drama, and spontaneous
dialogue are effective strategies aligned with the implicit
learning model. These methods encourage learners to
naturally and subconsciously acquire linguistic patterns,
syntax, and vocabulary. Repeated exposure to meaningful
contexts over time allows learners to internalize language
structures without the need for explicit explanations.

Memory also plays a critical role in language acquisition.
According to Ullman’s model [7], vocabulary typically relies
on declarative memory (used for storing facts), whereas
grammar depends more heavily on procedural memory
(used for acquiring skills). This suggests that effective
language instruction should activate both memory systems
by balancing memorization activities with real-world
communicative practice.

To support these memory systems, teachers can create
instructional activities that alternate between explicit
learning tasks and experiential activities. For example,
flashcards or spaced repetition apps can facilitate
vocabulary retention, while role-playing scenarios and
interactive conversations can enhance procedural fluency.

Multisensory approaches, which integrate visual
stimuli, gestures, and movement, also support deeper
learning. Research indicates that combining vocabulary
with gestures or visual imagery enhances learners’ memory
retention. For example, Macedonia et al.[6] demonstrated
that associating new vocabulary with physical gestures
significantly improved recall, with brain scans confirming
increased activation in both language and motor regions
during this method.

Integrating technology within multisensory instruction
further amplifies these benefits. Digital tools such as
interactive whiteboards, virtual reality platforms, and voice
recognition software create immersive environments that
simultaneously engage multiple senses. These technologies
offer instructional variety, accommodate diverse learning
preferences,and enhance learner motivation and retention.

Additionally, emotions and motivation play a crucial
role in language learning. Emotional engagement
facilitates learners’ ability to absorb and retain
information effectively. Immordino-Yang and Damasio
[4] highlighted the significant influence of emotions on
cognition and learning processes. In language classrooms,
establishing a culturally enriching, supportive, and
positive environment can boost motivation and reduce
learner anxiety. Incorporating personal narratives and
culturally relevant content fosters emotional connections,
thereby strengthening language acquisition.

Activities that evoke empathy or curiosity - such as
discussing social issues, sharing personal narratives,
or exploring intercultural perspectives - can enhance
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emotional engagement. This emotional investment not
only makes learning more memorable but also fosters
deeper connections to the language and its speakers.

Classroom-based research supports these theoretical
assertions. A study by Elouafi et al. [2], conducted in
Moroccan schools, demonstrated that students taught
using neuropedagogical techniques showed increased
engagement and improved vocabulary retention.
Similarly, Saransig-Almagor et al. [7] found that university
instructors in Ecuador recognized the potential of these
methods, though they also expressed a need for more
comprehensive training.

Beyond anecdotal successes, there is a growing call for
formalizing the integration of neuropedagogical strategies
into teacher training programs. Workshops, online modules,
and dedicated university courses could assist educators in
transitioning from theory to practice, ensuring a consistent
and informed application of brain-based teaching methods
across diverse educational contexts.

However, several challenges remain. One prominent
issue is the persistence of “neuromyths” — popular yet
inaccurate beliefs about brain function, such as the notion
that we use only 10% of our brain or that each individual
has a singular “learning style.” These myths can misguide
educators and hinder the effective implementation of
neuropedagogical strategies. Additionally, limited access
to training and resources, especially in low-income
settings, further constrains the practical application of
these methods.

To overcome these obstacles, collaboration between
researchers and educators is crucial. Neuroscientists can
assist in dispelling misconceptions, while experienced
teachers can provide valuable feedback regarding
the practical application of theory. Governments and
educational institutions also have an essential role in
funding, facilitating, and promoting evidence-based
educational innovations.

Looking forward, researchers and educators should
cooperate to develop clear, practical training materials on
brain-based teaching, conduct long-term studies assessing
its effectiveness, and explore how advanced digital tools
such as virtual reality and neurofeedback technologies
could enhance language learning.

In summary, neuropedagogics offers a promising
framework for making foreign language instruction
both more effective and engaging. By aligning
educational practices with the brain’s natural learning
processes, educators can design lessons that not
only enhance language proficiency but also support
memory, emotion, and motivation. Although additional
research and training are required, the potential
benefits represent an exciting future direction for
language education.
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IMPROVING ENGLISH LANGUAGE INSTRUCTION FOR
INFORMATION AND COMMUNICATION TECHNOLOGY
STUDENTS THROUGH A DEEP LEARNING APPROACH

Annotation. This study aims to investigate the application of deep learning methodology in the context of teaching English to
students majoring in Information and Communication Technologies (ICT). The research explores how deep learning methodologies can
facilitate meaningful and long-term language acquisition and enhance communicative competence. This responds to the fact that English
has become an essential component of the professional toolkit for ICT specialists. According to the findings, integrating deep learning
principles into English language training for ICT students significantly enhances students’ linguistic and cognitive engagement, thus
fostering skills applicable in both academic and professional contexts.

Keywords: deep learning, English for Specific Purposes (ESP), ICT education, Al in language teaching, project-based learning, CLIL.

Annotatsiya. Ushbu tadgiqot axborot-kommunikatsiya texnologiyalari (AKT) yonalishidagi talabalarga ingliz tilini orgatishda chuqur
organish metodologiyasini qo'llashni organishga garatilgan. Ingliz tili AKT mutaxassislari uchun kasbiy malakaning muhim gismiga
aylangani hisobga olinib, chuqur organish usullari tilni mazmunli va uzog muddat o’zlashtirishni ganday yengillashtirishi hamda mulogot
gobiliyatini ganday oshirishi mumkinligi tahlil gilinadi. Tadgigot natijalariga kora,AKT talabalari uchun ingliz tili ta’limiga chuqur organish
tamoyillarini joriy etish talabalarning til va kognitiv faolligini sezilarli darajada oshiradi. Bu esa ham oquv, ham kasbiy muhitda qo'llanilishi
mumkin bo'lgan konikmalarni rivojlantiradi.

Kalit so'zlar: chuqur organish, maxsus magsadlar uchun ingliz tili (ESP), AKT ta’limi, til ogitishda SI, loyihaga asoslangan organish, CLIL.

AHHoTaumsa. [JlaHHOe nccnenoBaHMe HanpaB/IeHo Ha M3yYeHne NPUMEHEHNSI METOAMKM ITyOOKOro obyyeHuns B KOHTEKCTE MpenoAaBaHMs
QHITIMIMCKOTO A3bIKa CTYAEHTaM creumanbHocTh "MHbopMaLmMOoHHO-KOMMYHUKALUMOHHbIe TexHonorun” (UKT). MccnenoBaHue uccnenyer, Kak
METOA0N0rMM y6oKOoro 06yveHns MOryT CMocobCTBOBATb OCMbICIEHHOMY M AOTOCPOYHOMY YCBOEHMIO 3bIKa M MOBbICUTb KOMMYHUKATUB-
HYI0 KOMMETEHTHOCTb. ITO OTBEYAET TOMY (PAKTY, YTO aHIMICKMI S3bIK CTaN BaXKHbIM KOMMOHEHTOM MPO(ECCMOHANBHOTO MHCTPYMEHTapHS
ans cneupanuctos B obnactn MKT. CornacHo pesynbrataMm, MHTErpaums NPUHLUMMIOB YrybneHHoro obyyeHns B 0byveHMe aHmMIACKOMY
A3bIKy CTyaeHToB MKT 3HaunTenbHO NOBbILLAET AMHIBUCTUHECKYIO M KOTHUTUMBHYIO aKTMBHOCTb CTYAEHTOB, TEM CaMbIM Pa3BMBAs HaBbIKK,
MPUMEHMMbIE KaK B aKa[AEMUYECKMX, TaK U B NPODECCMOHANbHbBIX KOHTEKCTAX.

KntoueBbie cnoBa: rybokoe 06yyeHne, aHIUINCKMI S3bIK AN1s cneumanbHbix Lenei (ESP), obpaszosaHue B obnactn UKT, MM B npenoaa-
BaHWM 513blKa, MPOEKTHO-OPUEHTUPOBaHHOEe 0byyYeHNe, NpenMeTHO-53bIkOBOe MHTerpupoBaHHoe obyyenwne (CLIL).

There has been a growing convergence between
language education and artificial intelligence (Al), resulting
in the development of innovative approaches to teaching
English. These approaches have proven beneficial for
students studying in specialised fields, such as Information
and Communication Technologies (ICT). ICT students need
to acquire not only essential language skills but also the
ability to function efficiently in collaborative, multilingual,
and digitally mediated environments, as English serves
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as the lingua franca within the global technology sector.
Conventional approaches to language instruction frequently
fall short of meeting these complex requirements. To address
this gap, deep learning methodologies are employed to
establish a framework that emphasises critical thinking,
problem-solving, and the integration of information from
other disciplines.

Due to its capacity to create substantial and transferable
learning experiences, deep learning has increasingly become
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the subject of research in educational contexts [2: 14].
Studies by Yang et al. [9: 179] and Wang and Vasquez [7:
416] have shown that deep learning models and principles
promote learner autonomy, metacognitive awareness,
and task-based engagement within language teaching
contexts. Azizova [1: 61] emphasised the significance of
discipline-specific language instruction supported by
technological resources, highlighting that the integration
of deep learning with English for Specific Purposes (ESP) is
particularly relevant for students studying Information and
Communication Technology (ICT). Furthermore, research
conducted by Lin et al. [5: 50] and Xu [8: 656] provides
additional evidence that Al-driven personalised feedback
systems effectively improve fluency and accuracy in the use
of technical language.

Additionally, Content and Language Integrated Learning
(CLIL) has been demonstrated as effective in enhancing the
acquisition of subject-specific vocabulary while maintaining
linguistic accuracy within technical education environments
[3:7;6:11].

These findings suggest the necessity for a pedagogical
shift away from traditional rote memorisation towards
deeper, integrated, and learner-centred approaches,
particularly suitable for students majoring in Information
and Communication Technology.

The present investigation employs a qualitative-
descriptive research design, incorporating empirical data
and thematic patterns derived from an analysis of 74 peer-
reviewed papers.

These publications, dated between 2018 and 2024, were
collected from reputable academic databases such as Scopus,
Web of Science,and ERIC, using search terms including “deep
learning,” “ESP” “ICT; ‘Al in language education,” and “CLIL.
Inclusion criteria focused on research involving tertiary-level
students, particularly those in STEM and ICT disciplines, with
special emphasis on language-learning outcomes and the
integration of instructional technology.

The use of NVivo software enabled the application of
thematic coding, facilitating the identification of recurring
instructional strategies, implementation issues, learner
outcomes, and institutional practices. The publications were
categorised into four key areas:

1) learner engagement and autonomy;

2) integration of CLIL and ESP;

3) artificial intelligence-driven learning technologies; and

4) contextual adaptability in Information and
Communication Technology (ICT) programs.

Two experts in language education independently
evaluated the coding to establish intercoder agreement.

Additionally, instructional case examples from East
Asia and Uzbekistan were emphasised to illustrate
regional applications of deep learning methodologies.
Descriptive data supporting key findings were compiled
and visualised using bar and pie charts to enhance
clarity.

The validity of the assessment process was further
strengthened through triangulation, incorporating teacher
surveys and classroom observation reports from two ICT
faculties at Uzbek universities.

Following the coding structure, the findings are
categorised into four primary themes, each supported by
qualitative illustrations and quantitative measures.

Student Engagement and Autonomy (85%): Collaborative
activities—including simulation-based speaking tasks, peer-
led tutorials, and flipped learning approaches—increased
learner motivation. Students expressed greater satisfaction
and engagement when tasks were connected to authentic,
real-world information and communication technology
contexts. Faculty observations reinforced these findings,
noting increased student participation in oral assignments
and online forums.

Linguistic Competence with CLIL (78%): Students
demonstrated significant improvements in their retention
of technical vocabulary, syntactic diversity,and pronunciation
fluency. Participation in tasks such as compiling coding
vocabulary lists, using bilingual glossaries, and explaining
algorithms in English enhanced both content acquisition
and language skills.

Figure 2: Improvements in Student Performance Related
to Key Deep Learning Themes. This bar chart illustrates the
degree of reported improvement in student engagement,
linguistic competence, the use of Al tools, and alignment
with [CT-specific curricula.

Figure 2: Student Improvement Across Key Deep Learning
Themes
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Integration of Al Tools (90%): Learners received rapid
remedial feedback through Al-driven platforms such as
Grammarly, Google Speech-to-Text, and feedback bots,
significantly enhancing their writing and pronunciation
skills. Students proficient in using technological tools quickly
adapted to language-learning contexts supported by artificial
intelligence.

Alignment with ICT-Specific Content (82%): Students’
academic and professional competencies were strengthened
through tasks requiring discussion and writing in technology-
specific contexts (e.g., software documentation, ethical
hacking protocols,and data visualisation reporting). Learners
demonstrated greater retention and accurate reuse of
terminology relevant to disciplinary requirements.

Further analysis showed substantial improvements in
student performance when deep learning activities were
closely aligned with authentic ICT tasks. Language exercises
became more relevant and memorable by incorporating
subject-specific content such as discussions on cybersecurity
protocols and programming language documentation.
Educators also observed increased student collaboration,
improved peer-to-peer learning, and a stronger connection
between classroom content and future professional standards.

The findings support the view that deep learning
approaches have the potential to significantly enhance English
language instruction for ICT students. Project-based learning,

problem-solving challenges, and interdisciplinary modules
all contribute positively to the development of language
skills, higher-order thinking, and professional communication
abilities. Moreover, integrating Al technologies aligns closely
with the existing technological competencies of ICT students,
thereby enhancing the relevance and effectiveness of their
learning experiences. Successful implementation requires
competent instructors, appropriate curricular frameworks,and
strong institutional support. Challenges identified include
insufficient instructor expertise in artificial intelligence,
inadequate personalised instructional resources, and
misaligned assessments. Future research should investigate
the long-term effects and scalability of deep learning-
based English instruction across diverse institutions and
geographical contexts.

Deep learning provides a suitable educational framework
for teaching English to ICT students. By emphasising
meaningful learning, interdisciplinary integration, and
technological mediation, this method aligns well with the
cognitive profiles and professional needs of ICT learners.
Educational institutions aiming to enhance ICT students’
English language skills should integrate deep learning
principles into their curricula, while simultaneously providing
staff with training and access to Al-driven resources. Further
empirical research is recommended to evaluate long-term
outcomes and continually refine educational frameworks.
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MAIN CONTENT OF DESIGN AND CONSTRUCTORY
COMPETENCE OF FUTURE ENGINEERS

Annotation. This article discusses the essence, content, and components of project-design competence within the context of
engineering education at technical higher education institutions. Project-design competence refers to an individual's capability
to develop projects aimed at solving specific problems, creatively implement ideas, formulate constructive solutions, and most
importantly, put these solutions into practice.

Keywords: higher education institution, engineer, competence, project-design competence, knowledge, skills, abilities, personal
qualities.

Annotatsiya. Ushbu maqolada texnikaga ixtisoslashgan oliy ta’'lim muassasalaridagi muhandislik ta’limi jarayonida loyihalash-
konstruktorlik kompetentligining mohiyati, mazmuni va tarkibiy gismlari hagida soz yuritiladi. Loyihalash-konstruktorlik
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kompetensiyasi deganda shaxsning muayyan muammolarni hal etishga qaratilgan loyihalarni ishlab chigish, goyalarni ijodiy amalga
oshirish, konstruktiv yechimlarni shakllantirish va eng muhimi, ushbu yechimlarni amaliyotga tatbiq etish gobiliyati tushuniladi.
Kalit so‘zlar: oliy ta’lim muassasasi, muhandis, kompetensiya, loyiha-loyihalashtirish kompetensiyasi, bilimlar, konikmalar,

gobiliyatlar, shaxsiy sifatlar.

AHHOTaums. B naHHoi cTatbe pacCMaTpUBaKOTCA CyWHOCTb, COAEPXKAHNE U KOMMOHEHTbI HpOEKTHO-KOHCprKTODCKOVI KOMNETEH-
UMN B KOHTEKCTE MHXEHEPHOIo O6paBOBaHl/I9| B TEXHUYECKUX BY3axX. npOEKTHO-KOHCprKTOpCKaFI KOMMEeTEHUMS — 3TO CNOCOBHOCTb
nHouBuaa pa3pa6aTb|BaTb MNPOEKTbI MO peLleHN0 KOHKPETHbIX 3a4a4, TBOPYECKU peann30oBbiBaTb UOEN, CbOpMyﬂMpOBaTb KOHCTPYKTUB-
Hble peleHna 1, 4To0 CaMOoe BaXKHOE, NPUMEHATL 3TU PELUeHNA Ha NPaKTUKE.

KntoueBble cnoBa: Bhicliee yHE6HOE 3aBefeHue, MHXeHep, KoMNeTeHuma, NPpOEKTHO-KOHCTPYKTOPCKaA KOMNETeHUUA, 3HaHUA, Ha-

BbIKN, YMEHUA, NMNYHbIE Ka4yeCTBa.

Today, enhancing educational quality in Uzbekistan is
closely linked to the effective integration of information
technologies and modern educational practices in the
development of young professionals. Supporting students’
growth into qualified specialists according to their fields
of interest underscores the necessity of cultivating their
competencies and prioritizing their development.

Competence, as a concept, can be defined as a cohesive
combination of knowledge, skills, abilities, and personal
attributes that enable an individual to perform effectively
within a specific area of activity. It involves not merely the
acquisition of knowledge, but the capability to apply that
knowledge accurately and efficiently in practical contexts.

The main components of competence include:

» Knowledge: theoretical information, concepts,and rules.

« Skills: practical experience in carrying out specific tasks.

« Abilities: inherent psychophysical capacities, such as
rapidly assessing problem situations.

e Personal qualities: characteristics such as
responsibility, initiative, sociability, and tolerance.

A teacher’s pedagogical competence is demonstrated
not only by their teaching ability, but also by their
understanding of student psychology, effective use
of technology, well-organized lessons, and successful
achievement of educational objectives.

Thus, competence represents an integration of
theoretical knowledge, practical training, experience, and
personal attributes. It signifies not merely the possession
of knowledge but the capacity to apply it effectively.

Within modern educational systems, certain
competencies extend beyond theoretical knowledge
and are prominently revealed through practical activity.
Among these essential competencies is project-design
competence, which holds particular significance in the
context of contemporary scientific and technological
advancements, especially within the STEAM (Science,
Technology, Engineering, Art, Mathematics) educational
framework. Project-design competence refers to an
individual’s ability to develop projects aimed at solving
specific problems, creatively apply ideas, propose
constructive solutions, and—most importantly—
successfully implement these solutions. This competence
encompasses the learner’s capability to transfer theoretical
knowledge into real-world contexts, exhibit innovative
thinking, make independent decisions, and collaborate
effectively in team settings.
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The concept of competence and approaches aimed at
fostering competence development among students have
been extensively explored by various scholars.

For instance,J).A.Hamidov conducted research focusing
on technologies for creating and employing modern
didactic teaching tools in the training of future vocational
education teachers. His work presented a conceptual
approach to teaching general professional disciplines based
on contemporary didactic tools, as well as the scientific and
pedagogical foundations underlying their development
and effective use [11].

O.Kh.Turakulov also contributed systematic
research in this area. Turakulov’s studies examined “the
organizational and structural models of the informational
educational environment, textual and digital educational
materials, mathematical models, multimedia teaching
resources, practical software packages, instructional and
methodological resources tailored to specific disciplines,
the selection of optimal teaching methods, innovative
educational components, and software platforms for
conducting practical and laboratory sessions” [8].

Furthermore, Uzbek scholars have placed particular
emphasis on defining information technologies, which
underpin modern digital technologies. According to
X.A.Turakulov, “Information technology comprises
systematically organized and structured methods for
collecting, processing, storing, presenting, systematizing,
transmitting, and facilitating user-friendly interaction
with information, implemented through computer and
telecommunication resources and associated software
applications to address specific system-related issues” [9].

[.Kh.Nasriddinov and A.R.Khodzhaboev further note that
information technology encompasses not only computer-
based tools but also technical innovations and the rapidly
advancing field of artificial intelligence [7].

Additionally, O.K.Filatov defines information technology
as ‘a set of tools and methods designed to automate structures
and processes across various domains, including educational,
scientific, social, industrial, agricultural, administrative,
organizational, and management activities” [10].

According to O.Kh.Turakulov, information technology
encompasses processes of collecting, storing, processing,
and transmitting information across all spheres of human
activity. The extensive computerization of information
processing constitutes the core of modern information
technologies. Consequently, computers and their
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peripheral devices are central to contemporary information
technologies, providing essential technical support.

Several researchers (for example, V.L.Matrosov and
I.A.Zimnyaya) have emphasized that the application of the
project method in education promotes the development
of students’ active engagement, constructive-practical
thinking, and creativity-oriented problem-solving skills.

Project-design competence, therefore, encompasses not
only technical expertise but also integrates methodological
approaches, creative thinking, and organizational skills.
Specifically, it comprises the following key components:

e An understanding of the theoretical foundations
underpinning project activities;

« The capability to formulate constructive and innovative
solutions;

 Proficiency in utilizing technological tools and
resources;

« Mastery of effective teamwork strategies;

e Competence in applying information technologies
effectively.

Understanding the theoretical foundations of project
activity means a scientific and theoretical understanding
of the processes of organization, planning, implementation,
and control of activities related to the project (project).

In other words, this is related to the project’s activities:

* basic concepts (project, goal, task, result, etc.),

e principles (purposefulness, logic, systematicity,
effectiveness, etc.),

e« methods and approaches (analysis, planning,
management methods),

« scientific theories and models (project management
theory, design in education, innovation theory, etc.)

means knowing such elements and forming project
activities based on them.

The ability to formulate constructive solutions is
understood as the ability to propose and implement
appropriate, clear, and practical solutions to existing
problems or tasks.

This ability includes:

1. Correct understanding of the problem - analyzing the
situation and identifying the main problem.

2.Logical and creative approach - the use of scientific,
logical, and creative methods in finding a solution.

3. Being viable and practical - the proposed solution
should be feasible, realistic, and effective.

4. Assessment of alternatives - the ability to compare
different solution options and choose the most optimal one.

5. Decision-making - making a decision on the
justification of a decision and its implementation.

For example, if a teacher has the ability to form
constructive solutions, they can correctly analyze the
problems arising in the educational process, choose and
implement effective pedagogical approaches.

The ability to use technological means is understood
as the skill and ability to purposefully and effectively use
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modern information and communication technologies and
other technical means.

This skill includes:

1. Use of technical means - the correct use of computers,
laptops, projectors, interactive whiteboards, printers, tablets,
and other equipment.

2. Knowledge of information and communication
technologies - working with the Internet, email, online
platforms (Google Classroom, Zoom, Moodle, etc.).

3. Use of software - skills in using Microsoft Office (Word,
Excel, PowerPoint), graphic and multimedia programs.

4. Application of interactive educational technologies -
enrichment of the educational process through multimedia
presentations, video lessons, test platforms, simulators.

5. Information security - skills in ensuring the security
of personal data, passwords, and software.

In short, this skill means not only a person’s knowledge
of technologies, but also the ability to work effectively
using them. For example, if a teacher has the skills to use
technologies, they can conduct a lesson in an interactive way,
organize distance learning, and increase student interest.

Mastering the teamwork style means mastering and
practicing methods of effective collaborative work in a group,
mutual understanding with others, sharing responsibility,
and working together towards a common goal.

This ability includes:

1. Ability to work collaboratively - establishing
relationships with others, actively communicating, and
participating in the performance of a common task.

2. Role and task allocation - the ability to fairly and
purposefully distribute tasks among team members.

3. Collective problem-solving - the application of a
collective approach to resolving disagreements, accepting
the diversity of opinions, and finding solutions.

4.Responsibility is the feeling of personal responsibility
for the work of the team and the conscientious fulfillment
of one’s duties.

5. Mutual respect and tolerance - respectful attitude
towards the opinion of team members, being cultured in
communication.

Mastering the teamwork style is one of the skills
in demand, especially in the modern labor market, and
plays an important role in building an effective team and
implementing successful projects.

Effective use of information technologies means
the purposeful, productive, and effective use of modern
information and communication technologies (ICT). In this
activity, technologies serve to create convenient and quick
solutions for acquiring knowledge, working, communicating,
and solving problems.

This concept includes:

1. Proper and purposeful application - the use of
technologies at the right time, for the right task (for
example, using Internet resources when preparing a
lesson or using PowerPoint when creating a presentation).
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2.Saving time and resources - automation of the work
process through information technologies, reduction of
paperwork, achieving quick results.

3. Analysis and sorting of information - the ability to
select reliable and accurate information from a large
amount of data on the Internet.

4.Use of interactive tools - use of video conferences, online
platforms, electronic tests, simulation and multimedia resources.

5.Ensuring information security- protection of personal and
official data, protection from dangerous websites and viruses.

In short, the effective use of information technologies
means not only the launch of technology, but also its
rational, productive, and useful application.

In conclusion, it can be said that design competence
serves to enrich the content of education through practical
activity.

The development of students’ design and engineering
competence serves as an important factor in the training
of future engineers in technical higher educational
institutions.
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To'lgin PARDAYEYV,
Alfraganus universiteti xorijiy tillar kafedra ogituvchisi

BADIIY XRONOTOP NAZARIYASINING JANRLAR
KONTEKSTIDAGI AHAMIYATI

Annotatsiya. Badiiy xronotopning chegaralarida sarguzashtlar gahramonlarni ketma-ket sinovlarga giriftor etadi. Bunday
xrontopda yetakchilik va hokimiyat fagat tasodifga bog‘lig. Shu bois, mazkur dunyoga xos muayyanlik va konkretlilik mumkin
darajada chegaralangan bo'ladi.

Kalit so'zlar: badiiy xronotop, Uygonish davri, badiiy axborot.

Annotation. Within the framework of the artistic chronotope, adventures subject the heroes to successive trials. In such a
chronotope, leadership and power depend solely on chance. Therefore, the concreteness and concreteness inherent in this world
are limited to a certain extent.

Keywords: artistic chronotope, Renaissance, artistic information.

AHHOTaums. B cTtatbe paccMaTpuBaOTCS 0COBEHHOCTU XYA0XKECTBEHHOMO XPOHOTOMA, B PaMKax KOTOPOro CHOXETHbIE MPUKOYe-
HWS BbICTYMAIOT B KQYeCTBe NOCNeA0BaTeNbHbIX UCMbITAHMI AN repoeB. YKa3biBAeTCs, YTO B NOA06OHOM NPOCTPAHCTBEHHO-BPEMEHHOM
OpraHv3aumMu NoBeCTBOBAHWUS KaTeropuu NMAEpPCTBa M BNaCcTM 0Ka3biBalOTCS 0OYCNOBAEHHBIMU C/Ty4alHOCTbIO, YTO B CBOK O4epeab

NPUBOAMT K YaCTUYHOM yTpaTe KOHKPETHOCTU M OMnpefenéHHOCTU MUPa, NPEACTAaBIEHHOIO B XY/L0XXECTBEHHOM TEKCTe.
KnioueBble cnoBa: Xy[0XeCTBEHHbIA XpPOHOTON, 3noxa Bo3poxaeHus, XyaoxecTBeHHasn nHbopMauma.

Ingliz romanchilik maktabi uzoq tarixiy taraqqgiyot
yo'llarini bosib o'tgan. Orta asrlardagi risarlik romanlarining
mavzu-mundarijasida ham gahramonlik eposidan ibtido
olgan vogealar silsilasi turadi. Ingliz adibi Tomas Melorining
bizgacha yetib kelgan “Arturning o’limi” romani muallif
vafotidan keyin do'sti Vilyam Kekston nomi bilan nashr
gilinadi. Keyinchalik asarning qo’'lyozmalari ham topilgan.
1947-yili ularni adabiy sinchi YVinaver nashr etgan.

Yana bir mashhur ingliz Uygonish davri adabiyotining
ilk namoyandalaridan biri, yozuvchi va faylasuf Tomas Mor
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(1478-1535) o'z davrida girol Genrix VIII saroyida yugori
lavozimlarni egallab, bosh vazir sifatida ham faoliyat
yuritadi. Bir nechta tillarda erkin gaplasha oladigan adib
saroy amaldorlarining tuxmat-u bo'htonlari ortidan gatl
gilingan. Undan meros bo'lib golgan “Utopiya” - hayoliy
mamlakat hagidagi romanda go'zal bir jamiyat tasvirlangan.
U yerda huqugq va erkinliklar, magsadlar kafolatlangan.
Yozuvchi ana shunday mamlakat qurish istagida bo'lgan.
Ammo bu asaridan keyin u koplab ta'giblarga uchray
boshlaydi. Chunki bosh gahramon Gitlodey bilan gilingan
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suhbatda o'zi orol yaratib, unda davlat tuzish umidi aks
ettiriladi. Boshgacha aytganda, asar markazida o'zining
gismati hagida so'z boradi. T.Mor shu gismatni ko'zlab ijod
gilgani romanning mohiyatida aks etadi.

Ingliz adabiyoti rivojida realistik roman janrining
asoschisi Daniel Defo (XVIII asr)ning orni begiyos. U
1660-yili Londondagi savdogar (fabrika sohasida) oilasida
dunyoga keladi. Unga shon-shuhrat keltirgan asar “Robinzon
Kruzo”dir. Yozuvchi uni 60 yoshga to'lish arafasida e’lon
gilgan. Robinzon Kruzo kimsasiz orolda 28 yil insoniy
bardosh, kuch, jasorati bilan umr kechiradi. Ana shu umr
uning har ganday davrda irodali shaxs bo'la olish ilmini
teran o'zlashtirganini korsatadi. Bu davr romanlarining
aksariyatida gahramon, jasur obrazlar bor. Ularda ozodlik,
mutelikdan yirog bo'lish, inson o'larog yashab o'tish istagi
barq uradi. D.Defo bu kabi gumanistik konsepsiyani ilgari
surgan, lekin uslubi va g'oyalari bilan boshga yozuvchilardan
keskin farq qgila olgan.

Ingliz nasrining yana bir ulug’ yozuvchilaridan biri
Jonatan Svift (1667-1745) kinoyaviy-satirik prozasi bilan
shuhrat gozongan. U o'z asarlarida ingirozga yuz tutgan
feodal tuzumning asl giyofasini fosh gilgan, Angliyaning
tashqi siyosatda olib borayotgan mustamlakachilik
aqidalarini keskin qoralab, diniy aqidaparastlikni keng
migyosda tangid ostiga olgan. Bu borada fantaziya va
hagigat uyg'unlashgan “Gulliverning sayohatlari” asari
katta shuhrat gozongan. Roman 4 gismdan iborat bo'lib,
har bir gismida Gulliver obrazi markaziy ornida turadi.
Asarda badiiyat, satira, realistik ogim takomili oziga xos
tarzda ifodalanadi:

“Biz Bristoldan 1699-yil 4 mayda yo'lga chiqdik. Avvaliga
sayohatimiz juda muvaffagiyatli bo'ldi, hamroh shamol
kemamizni oldinga yonaltirdi. Ko'p o'tmay Ost-Indiya tomon
yo'l oldik. Xuddi shu paytda dahshatli boron ko'tarildi. Dovul
bizni Vandimen yeridan (Avstaraliyaning janubi-shargiy
tomonida joylashgan Tasmaniya orolning eski nomi) shimol-
g'arb tomonga garab surib ketdi... Ekipajimizdagi on kishi
o'ta charchash hamda maza-matrasiz ovgatdan vafot etdi,
boshgalar ham haddan tashqari holdan toygandi. 5-noyabr
kuni (o'sha yerlarda yozning boshlanishi) gattiq shamol
kemamizni hamon oldinga haydab borishda davom etdi:
hamma yoqgni galin tuman goplagandi. To'satdan kemadan
gandaydir yarim kablet uzogroq masofada to'lginlar urilib
pishgirayotgan joy korindi. Shiddatli shamol kemani o'z
og‘ushiga olib, qoya sari surib boraverdi; biror chora korish
uchun vagt o'tgan edi. Kema shitob bilan borib toshga urildi
va bir zumda chil-chil bo'ldi” [1: 7].

Keltirilgan lavha orgali badiiy axborot — Gulliver
sayohatining ilk kunida ro'y bergan giziqgarli sarguzashtdan
xabar topamiz. Muallif barcha vogelikni o‘zidan ayro
tasavvur gilolmaydi. Liliputiya mamlakatiga sayohatdagi
ilk vogelik xronotopida u imperator va mahaliy aholining
yashash tarzi hamda urf-odatlarini birma-bir sanab o‘tadi.
Liliputlar asirga tushgan gahramonning xarakterini
obdon organib olishadi. Yozuvchi esa har bir vogelikka
kinoyaviy-satirik munosabatini bildirib ketadi. Natijada,
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roman vogeligi asta-sekin ochila boradi, uslub shiddatli
va tekis tus oladi.

“Jonatan Svift... umidsizlik va alamlarga to'la og'ir
hamda uzoq hayot kechirdi. Yozuvchining otasi yosh
Jonatan tirikchilik vajidan xotini bilan Angliyadan Irlandiya
markazi Dublinga boradi. Birog og'lining tug'ilishidan bir
necha oy mugaddam uni bevaqgt o’lim olib ketadi. Og'il
tug‘ilgach, ota xotirasi uchun uni Jonatan deb nomlashadi.
Ona chagalog'i bilan nochor kun kechiradi. Sviftning
bolalik yillari g'am-g'ussada o'tdi. Uzoq yillar muhtojlikda,
badavlat qarindoshlarining ahyon-ahyonda beradigan
ozgina yordami bilan kun kechirishga tog'i keldi. Svift o'n
tort yoshida maktabni bitirgach, hali orta asrlar tartib-
qoidalari hukm surayotgan, ilohiyot asosiy dars hisoblangan
Dublin universitetiga kiradi” [2: 262-263], deb yozadi
rus yozuvchi va adabiyotshunosi Yevgeniy Berandis.
Hagigatdan ham, og'ir-bosiq va bolaligidanoq boshidan
musibat arimagan, kambag‘al oila farzandi Jontan Svift
hayotining eng muhim damlarida yolg'iz qolishga va o'zini
shu tariga tiklashga urinadi. Bir muddat yuqori lavozim
egalari yonida yordamchi, kotib bo'lib ishlagan. Biror ijodiy
goyasi, rejasi hagida hech kimga churg etmagan. O'ta sirli
va vazminkor bu galamkash amaldorlarni jiddiy tanqid gilar,
hazil-mutoyibalari esa London bo'ylab shov-shuv bo'lardi.

Gumanist yozuvchilar feodal tuzumning qulashi va
yangi davrning boshlanishi oralig‘ida ijod olamiga kirib
kelgandi. Jonatan Svift va Daniel Defoning romanlari
ingliz nasrida katta burilish yasadi. Ularning asarlarida
badiiy makon va zamon muammosi keyingi davr ingliz
nasrida katta maktab bo'lishi tasvirning quyuglashuvi,
gahramonlarning tabiiy harakati, inson iztiroblarining
chuqur tahlili, har bir xarakterda inson matlabi, mehr-
shafgat va ogibat tuyg'ularining yashashi, davlat va jamiyat
birligining yakdilligini saglashga intilishning mahorat bilan
tasvirlanishiga bog'lig.

G'arbiy Yevropa, jumladan, rus adabiyotining rivojida
Sharq adabiyotining roli va ta’siri katta. Masalan, “Ming bir
kecha”,“Kalila va Dimna”,“Panchatantra” singari Shargning
yetuk asarlari X| asrlardan boshlab grek, ispan, nemis, ingliz,
golland tillariga tarjima gilina boshlagan™[3: 66], deya qayd
etadi Professor S.Mirvaliyev. Aytish joiz, bu adabiy ta’sir,
adabiy aloqalar zamirida har bir xalq adabiyoti ozining
tadrijiy tendensiyalari bilan shuhrat gozonadi. Chunki biror
xalqg adabiyotining tadrijiy rivoji o'sha xalq yozuvchilarining
yoki millat iste’dodlarining sa’y-harakatlari bilan bevosita
bog'lig.

Professor Uzoq Joraqulov epos va roman, doston hamda
tragik janrlar xususida shunday yozadi: “Antik yunon
adabiyotida Gesiodning poleteistik (kopxudolilik) qarashlar
aks etgan (yunon ma’budlari hagidagi) “Teogoniya” asari
ancha mashhur. Bu asar muallif yashagan davrgacha
maydonga kelgan turli mazmundagi mifologik qgissa va
hikoyalardan tarkib topgan. Keyinchalik Ovidiy va Apulyeylar
ham Gesiodga ergashib “Metamorfozalar” nomli asar
yozishgan. Bu asarlar Gesiod asaridan gator tarixiy vogealar,
shaxslar hagidagi axborotlarni gamrab olgani bilan farq
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gilsa-da, umumiy strukturasiga kora o'nlab mustaqil mif
va hikoyalarni bir jild ostida jamlagani bilan sintetizm
prinsipini namoyon etadi. Ushbu asarlardagi mustaqil badiiy
shakllarni biriktirib turgan narsa metamorfoza - evrilish
konsepsiyasi va mualliflarning poleteistik e’tiqodidir”
[4: 37-38]. Darhagigat, sarguzasht asarlarda muhim va
kutilmagan vogea kun, yil, oy va ba’zan undan ham uzoq
vagtda bo'lib o'tadi.Jonatan Svift ham o'z asarida vaqtning
intensiv korinishiga amal giladi. Qahramonlarni togib
chiqarar ekan, digqatini davlat va xalq ortasidagi devorlarni
“buzib tashlash”ga, “imperatorlar’ning o'yinlariga barham
berishga garatadi.

Badiiy xrontopning ingliz risarlik romanlaridan
keyin uchinchi Renessansdagi holati va takomili satirik-
sarguzshatlik xususiyati bilan alohida ahamiyatga egadir.
Kinoyaviy-parodik usul Jonatan Ssviftning yangi davr
an‘analarini yanada o'ziga xos tarzda boshlab berganini
ko'rsatadi:

“Ozodlik olgach, eng avvalo, mamlakat poytaxti
Mildendni tomosha gilish uchun ijozat soradim. Imperator
paysalga solmay darhol ijozat berdi, lekin aholiga ham,
ularning uylariga ham hech ganday ziyon-zahmat
yetkazmasligimni gattiq tayinladi. Shahar aylanish niyatim
borligi hagida varaqa targatilib, aholi xabardor qilindi.

Poytaxt balandligi ikki yarim fut, eni kamida on bir
dyum kyeladigan devor bilan qurshalgan. Devor ustida
ikkita ot go'shilgan kareta bemalol yurishi mumkin. Biri
ikkinchisidan o'n fut masofada joylashgan, ko’kka bo'y
cho’zgan mustahkam minoralar shahar ostonasini mudofa
qilardi.

G'arbiy darvoza ustidan hatlab o'tib, ikkita katta
kochadan yonlab, sekin-sekin yurdim. Etagim uylarning
tom va bogotlariga ziyon yetkazishidan qorgib, kaftanimni
ilgariroq yechib go'ydim. Uylarga yashirinib olish va hech
gayoqqa chigmaslik haqgida farmon berilganiga garamay,
aholi kochalarda bemalol aylanib yurardi. Shuning uchun
juda ehtiyotkorlik bilan yurib, ulardan birontasini bosib
olmasmikanman deb oyog'im ostidan ko'z uzmadim. Yugori
gavat derazalari va uylarning tomiga odam to'lib ketgandi.
Umrim bino bo'lib, bunchalik kop odam toplanganini
kormagan bo'lsam kerak” [1: 33].

Romanda imperator va aholi, xalgning og‘irini battar
og‘irlashtirgan tizim tangid qilinar ekan,Jonatan Sviftning
asl niyati Angliyaning siyosiy va ijtimoiy hayotini, ayrim
mansaborlarning, umuman, butun boshqgaruv tizimidagi
nugsonlarni fosh gilgani seziladi. Gulliverga lilliputlar

hayoti ganchalik ayanchli koringan bo'lsa, pahlavonlar
kechirgan turmush ham shu gadar nochor bo'lib tuyuladi.

Ingliz xalgi yozuvchini odamlarni sevmaslikda ayblaydi.
Biroqg u asarni yozishda temir iskanjada umr kechirayotgan
Angliya xalgining ichki ozodligi hamda mustamlaka
siyosatini bas qilish zaruratiga konseptual urg’u bergan.
Har ganday konkretlashtirish avantyurga xos ravonlikka,
erkinlikka soya solgan, tasodifning mutlag hokimlik
missiyasini chegaralagan bo'lar edi. Hatto oddiygina
maishiy konkretlashtirish ham insoniy turmushni, inson
hayotiga oid zamonni 0'zining qonuniyatlari, tartib-intizomi,
munosabatlar talabi bilan cheklab go'yar, vogelik bunday
tartib-intizomlar, gonuniyatlar, munosabatlar talabi ostida
oralashib golardi. Ogibatda tasodif hokimiyati mutlag
chegaralanar, sarguzashtlar uzviy doiraga torayar, butun
faoliyat doirasi makon va zamonning shu nugtasida aylanib
golar edi” [5: 63]. Darhaqiqat, sarguzatsh romanlarda
makon va zamon talqini ham fantastik konsepsiyaga evrilib
boradi. Gulliverning giziqarli sayohatlari, lilipputlarga,
imperator va uning mulozimlariga bergan bahosi ham
zamona bilan omuxta. Chunki imperator kaltabin garorlari
bilan odamlarni “mazax” giladi, mulozimlar gattiqqo'l,
hokimiyatda fagat diktatura hukm suradi, birgina kishining
garori butun mamlakat bo'ylab targaladi, odamlar mute
va 0z hag-huquglaridan mosuvo. Demak, liliputlarning
mamlakatida qattiq kolonial rejim hukmron.Jonatan Svift
romanda juda g‘aroyib tasvir usulini topgan, shuning uchun
asardagi mavzular eskirmadi, gadr-gimmatini yogotmadi.

Xulosa shuki, ingliz nasrida badiiy xronotop shakllari orta
asrlar va Uygonish davri adabiyotidan keyin, Angliyaning
mustamlakachilik siyosati avj olgan davrlarda yanada
rivojlandi. Har bir yozuvchi o'z davrining og'riglari va nozik
masalalarini chuqur idrok etgan, jamiyatdagi adolatsizlik
va zulmni fosh etishga harakat gilgan. Bunday badiiy
tasvirlarda makon va zamon ortasidagi munosabatlar orqali
har bir obrazning xarakteri 0'ziga xos tarzda ochib beriladi.
Masalan, “Gullivyerning sayohatlari” kabi asarlarda butun
dunyodagi o'zgarishlar keng ko'lamda aks ettiriladi, ijtimoiy
vogealar turli prizmalarda yoritiladi. J.Svift garchi og'ir
ijtimoiy-siyosiy sharoitlarda ijod gilgan bo'lsa-da, asrida
hayotning o'ziga xos tantanasini ifoda etadi. Chunki u bu
jarayonlarni o'z boshidan kechirdi, ingliz nasridagi tarixiy-
ijtimoiy o'sish va o'zgarishlarning bevosita ishtirokchisiga
aylandi. U vogelikni “sayr va sayohat” tamoyili asosida teran
idrok etishga jurat topgan kam sonli mutafakkirlardan
biridir.
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AMERIKA BELLETRISTIKASIDA JON GRISHAMNING
HIKOYA METODI

Annotatsiya. Ushbu maqolada amerikalik yozuvchi Jon Grishamning detektiv romanlaridagi badiiy qurilmalar va hikoya metodi
tahlil qilinadi. Asosiy e’tibor muallifning yuridik realizm, axlogiy pozitsiya, ijtimoiy adolat va insoniylik kabi konsepsiyalarni
badiiy vositalar orqali gqanday ifodalagani hamda detektiv janrni ommaviy, lekin goyaviy jihatdan teran shaklga aylantirishdagi

yondashuviga garatilgan.

Kalit so‘zlar: Jon Grisham, detektiv adabiyot, hikoya metodi, badiiy qurilma, yuridik realizm, axloqiy pozitsiya, dramatik struktura,

adabiy etik realizm.

Annotation. This article analyzes the artistic devices and narrative method of John Grisham's detective novels. The main attention
is focused on how the author expresses concepts such as legal realism, moral position, social justice, and humanity through artistic
means, as well as the approach to transforming the detective genre into a mass, but ideologically profound form.

Keywords: John Grisham, detective literature, narrative method, artistic device, legal realism, moral position, dramatic structure,

literary ethical realism, conflict centralization.

AHHOTaums. B LaHHOM CTaTbe aHANM3MPYIOTCS XYLOXKECTBEHHbIE MPUEMbI M METOJ, MOBECTBOBAHUS AETEKTUBHbLIX POMaHOB [)KOHA
lpywema. OCHOBHOE BHWMaHWe YAENSETCS TOMY, Kak aBTOp BblpaXaeT Takue KOHLEMNLMM, KaK HOPUANYECKMIA peannsM, MopabHas
no3uums, coumanbHas CNpaBeaNMBOCTb U YENOBEYHOCTb MOCPEACTBOM XYAOXKECTBEHHbIX CPEACTB, @ TAkXKE MOAXOLY K NPEBPALLEHMIO
LETEKTUBHOTO XaHpa B MAaCCOBYH0, HO MAEONOTUYECKHM TYyBOKYH hopMY.

KntoueBble cioBa: [KoH [pULLEM, AeTEKTUBHAS UTEPATYPaA, METOL, MOBECTBOBAHMSA, XYLOXECTBEHHOE NOCTPOEHME, OPUONYECKUIA
peanuam, MopanbHas No3uLMs, LpaMaTUYecKas CTpyKTypa, IMTePaTypHO-3TUYECKUI Peann3M, LLEHTPANIU3aLMA KOHPAMKTA.

Jon Grishamning personajlari psixologik jihatdan
murakkab sahxslar ekanligi bilan ajralib turadi. Muallif
turli nugtayi nazarlardan hikoya qilish orgali o'quvchini
personajlarning holatiga olib kiradi. Bu texnika orqali
o'quvchi sudlanuvchi, advokat, sudya yoki tergovchi
pozitsiyasini chugur anglaydi. Buni “Qotillik vaqti” asarida
yaqgqgol kuzatish mumkin. Grishamning hikoya metodida,
birinchi navbatda, ko'zga tashlanadigan jihat bu - sodda,
lekin chuqur konfliktli narraziv struktura bo'lib, vogealar
real hayotga yaginlashtirilgan, gahramonlar esa ideal emas,
balki muammolari, zaif tomonlari va ichki kurashlari bilan
ochig-oydin tasvirlangan. Masalan, “Kocha advokati” (1998)
romanida bosh gahramonning huqugiy tizim ichidagi kasbiy
yonalishini o'zgartirishi, jamiyatning marginal gatlamlari
bilan tanishuvi orgali hikoya insoniy ozgarish va axlogiy
uygonish bilan kechadi.Adabiyotshunos L.Binder bu hagda
shunday yozadi: “Grisham o'z qahramonlarini vogelikning
axlogiy bosimiga duchor giladi. Ularning tanlovi -
syujetning harakatlantiruvchi kuchidir, faktlar emas”[1: 91].

Yozuvchinnig hikoya uslubida muhim oTin tutadigan
ikkinchi unsur bu - dialogga asoslangan dinamika. Sud
jarayonlari, tergov bosgichlari, guvohliklar, advokatlarning
nutglari nafagat syujet rivoji, balki dramatik intensivlikni
oshirish, fikrlar tognashuvini sahnalashtirish vazifasini
bajaradi. Bunga yorgin misol “Pelikanlar ishi” (1992)
romanidir. Undagi konspiratsiyalarga asoslangan
syujetda asosiy harakatlar garama-qarshi pozitsiyalarning
mulogotiga asoslangan. A.Nussbaum ta’kidlaganidek:
“Grisham mulogotni dramaturgik vosita sifatida ishlatadi. U
orgali nafagat syujet harakatlanadi, balki axlogiy vaziyatlar
sinovdan o'tkaziladi” [2: 104].
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Adib romanlarining badiiy qurilmalari orasida kontrast
obrazlar va axlogiy dualizm alohida oringa ega. Yaxshi
va yomon, adolat va zoravonlik, gonun va mafkuraviy
tajovuz ortasidagi murakkab ziddiyatlar nafagat vogeaviy
darajada, balki estetik va semantik gatlamlarda ham
garama-qarshilikni yuzaga keltiradi. “Hibsxona” (1994)
romanida o'lim jazosi masalasi atrofida vujudga kelgan
murakkab dramatik kompozitsiya inson, jinoyat, kechirim
va tizim adolati kabi tushunchalarni muhokama gilishga
sabab bo'la oladi. R.Vyeysberg bu hagda shunday yozadi:
“Grisham jinoyatni emas, jinoyat ortidagi insoniy dramani
markazga oladi. U syujet vositasida adolatning gonuniy
emas, balki axlogiy asoslarini izlaydi” [3: 149].

Grisham asarlari foreshadowing - oldindan ishora,
ichki monolog va voqgeaviy soddalik ortidagi murakkab
goya orqali hikoya chuqur semantik gatlamlarga ega
bo'ladi. Ularda real muammolar: sog'ligni saqglash tizimi
(“Sudlashuv”), suddagi korrupsiya (“Quloq”), igtisodiy
adolatsizlik (“Kulrang tog™) ko'tarilgan bo'lib, bular hikoyani
vogelik bilan uzviy bog‘laydi.).Vayt bu jihatni quyidagicha
izohlaydi: “Grisham adabiy realizmda axlogiy qarorlar
imkoniyatini dramatik jihatdan korsatadi. Uning hikoya
metodida muammo ko'tarish - goyaviy pozitsiyani ifodalash
shaklidir” [4: 93].

J.Grishamning badiiy qurilmalari va hikoya metodi
detektiv adabiyot doirasida huqugiy adolat, insoniy axloq
va ijtimoiy mas’uliyat muammolarini dramatik vositalar
orgali ifodalovchi kuchli estetik sistemani yaratadi.
Romanlari oquvchini nafagat syujet ogimiga shong'itadi,
balki ma’naviy baholashga ham undaydi.Adib ijodida badiiy
qurilma va hikoya metodi detektiv janrning huquqiy-adabiy
modifikatsiyasi sifatida namoyon bo'lib, unda sujet vogelikdan
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ajralmagan, balki ijtimoiy strukturaviy adolatsizliklar bilan
ichki bog'liqg dramatik konstruksiyaga aylanadi.Asarlaridagi
badiiy uslub, aynigsa, hikoya shaklining huqugiy ong bilan
gibrid tarzda birlashuvi uni zamonaviy Amerika adabiyotida
alohida pozitsiyaga olib chigadi. Syujetlarda nafagat jinoyat
va tergov jarayoni, balki huqugshunos kasbining axlogiy
mohiyati, gonun bilan adolat ortasidagi nomuvofigliklar
ham muammo obyektiga aylantiriladi.

J.Grisham badiiy qurilmalari va hikoya metodida
zamonaviy detektiv janrning soddalashtirilgan vogeaviy
modeli orniga, murakkab ijtimoiy-huquqiy struktura
dramatik va axlogiy organish vositasi sifatida namoyon
bo'ladi. Syujet faktlar emas, balki tanlov, pozitsiya va axlogiy
jarayonlar orgali rivojlanadi. Yozuvchi o'z uslubi bilan
badiiy va ijtimoiy pozitsiyani ifoda etuvchi adabiy makonni
yaratadi. Uning hikoya metodida huqugshunoslikning
dramatiklashtirilgan versiyasi ustuvorlik giladi. Aynigsa,
“Songi nafas” (2000) romanida korrupsiya, adliya tizimidagi
siyosiy manipulatsiya va ommaviy axborot vositalari
orgali jamiyat ongini boshqgarish masalalari yuridik
uslubda emas, balki badiiy tahlil asosida ochib beriladi.
Adabiyotshunos A.Xunt bu hagda quyidagicha fikr bildiradi:
“Grisham vogeani real faktlardan emas, balki vogealarning
tizimdagi ta’sir kuchidan kelib chigib dramatizatsiyalaydi.
U hikoya qilish orqali hugugni tushunishga emas, adolat
tomon yonaltirishga intiladi” [5: 174]. Yanna bir bir jihat -
gonuniylik va adolat ortasidagi tafovutni hikoya markaziga
olib chigishdir.“Begunoh odam” (2006) asari hujjatli roman
bo'lishiga garamasdan, unda Grishamning badiiy metodiga
x0s xususiyatlar - dramatik kuchlanish, axlogiy shubha,
jamiyatdagi empatiya va zoravonlik mexanizmlari badiiy
vositalar bilan yoritiladi.

Adib sujetlarida axborot bilan to'yingan realistik muhit
mavjud. Bu ozini texnik tafsilotlarning bevosita ifodasida emas,
balki real ijtimoiy va institutsional kontekstda hikoyaning
joylashtirilishida namoyon giladi. Uning gahramonlari
kopincha yosh, tajribasiz, birog kuchli ichki e’tiqodga ega
huqushunoslarlardir. Ular orgali muallif jamiyatdagi adolat
va gonun ortasidagi ziddiyatni aniglaydi. “Kocha advokati”
(1998) romanida bu yondashuv badiiy ifodasini topadi.J).Balkin
shunday yozadi: “Grisham real huqugiy muhitni 0z holicha
emas, balki tanqidiy estetik chiziq orgali tasvirlaydi. Bu yerda
hikoya - tizim ustidan yuritilayotgan surunkali sud” [6: 187].
Shuningdek, adib hikoya metodida ijtimoiy funksiyalashgan
dramatizm prinsipiga tayanadi. Sujetga xos barcha dramatik
burilishlar individual gahramonlar o‘zgarishi emas, balki

jamiyatdagi mavjud institutlar faoliyatining tangidi orgali
shakllanadi.“Qulog”(2016) romanida korrupsiyaga botgan sud
tizimi sujetning asosiy dramatik markaziga aylanadi, bu orqali
muallif sud hokimiyatining real imkoniyatlari va zaifliklarini
ochib beradi.

J.Grishamning badiiy qurilmalari va hikoya metodi
zamonaviy detektiv janr doirasida huquqiy realizm va adabiy
dramatizmning sintezi asosida shakllanadi. U hikoyaning
estetik strukturasi orqgali sud-huquq tizimi,vijdon va ijtimoiy
adolat ortasidagi garama-qarshiliklarni ochib beradi. Uning
hikoya metodi vogeani ‘gonuniy fakt” sifatida emas, balki
“insoniy dramatizm” shaklida tashkil etishga yo'naltirilgan
bo'lib, bunda badiiy vositalarning kuchli ijtimoiy funksiyasi
mavjud. Masalan, “Himoyachi” (2019) romanida notogTi
hukm gilingan mahbusni ozod qilish harakati atrofida
sud tizimidagi zaifliklar, irgiy kamsitish, korrupsiya va
advokatura instituti mas’uliyatsizligi tanqid qilinadi.
Grisham bu yerda hikoya dinamikasini bir yoglama faktlar
orgali emas, shaxsiy guvohliklar va ichki monologlar orgali
shakllantiradi. Adabiyotshunos K.Greenfiyeld bu jihatni
shunday ta'iflaydi: “Grisham hikoya metodida sud jarayonini
sujetning zamonaviy metaforasi sifatida qo'llaydi: u yerda
hagigat sud garorida emas, balki u garorga olib kelgan
jarayonlarda yashiringan” [7: 1649].

Grisham badiiy qurilmalarining yana bir ustun jihati
- samarali til vositalari orgali gonuniy terminologiyani
badiiy kontekstga moslashtirishdir. U sud jarayonidagi
texnik tafsilotlarni murakkablashtirmay, oquvchiga sodda,
tushunarli, lekin chuqur axlogiy yuklama bilan taqdim etadi.
Bu esa uslubini ommaviy detektiv adabiyotdan ajratib turadi.
J.White bu jihatni quyidagicha izohlaydi: “Grisham qonunni
huqugshunos emas, yozuvchi sifatida ifodalaydi. Uning
hikoyalari gonunni tushuntirmaydi, uni badiiylashtiradi, bu
orqgali uni insoniyatga yaginlashtiradi” [8: 81].

Adibning badiiy qurilmalari va hikoya metodi - detektiv
adabiyot doirasida yuridik muammolarni estetik va axlogiy
nuqtayi nazardan yoritishga qgaratilgan murakkab tizim.
Uning hikoyalarida dramatik kuch gonundan emas, garor
va tanlovlardan, faktlardan emas, axlogiy nuqtayi nazardan
kelib chigadi. J.Grisham ijodi zamonaviy adabiyotda sud-
huqugiy tanqgidning badiiy shaklga aylangan eng yetuk
namunalaridan biridir. Detektiv romanlarda avtobiografik
metod va kasb etikasi mualliflarning shaxsiy hayoti va
professional tajribasi orgali badiiy realizmni kuchaytiruvchi
asosiy omillardan biri sifatida namoyon bo'ladi.
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SHAVKAT RAHMON SHE’'RLARIDA MUHABBAT CHIZGILARI

Annotatsiya. Ushbu maqolada Shavkat Rahmon ijodida muhabbat mavzusining tasviri, poetik obrazlar orqali ifodalanishi hamda
shoirning ruhiy kechinmalar bilan bog‘liq badiiy yondashuvi tahlil etilgan. Muallif “kapalak”, “bulbul’, “atirgul’, ‘qor”, “bahor” kabi
obrazlar asosida muhabbatning murakkab va chuqur ma’naviy mohiyatini ochib beradi, uni sof, azobli, lekin ilhomlantiruvchi kuch

sifatida tasvirlaydi.

Kalit so'zlar: Shavkat Rahmon, sheriyat, badiiy obraz, ruhiy kechinma.

Annotation. This article analyzes the depiction of love in Shavkat Rahmon’s work, its expression through poetic imagery, and
the poet’s artistic approach to spiritual experiences. Based on images like “butterfly”, “nightingale”, rose”, “snow”, “spring” the author
reveals the complex and profound spiritual essence of love, portraying it as pure, tormenting, yet inspiring power.

Keywords: Shavkat Rahmon, poetry, artistic image, spiritual experience.

AHHOTaums. B naHHOM cTaTbe aHanu3upyeTcs uobpaxeHue Tembl N106BM B TBOpUecTBe LLlaBkaTta PaxMoHa, ee BbipaxeHue yepes
no3TMyeckne obpasbl U XYLAOXKECTBEHHbIM MOAXOA MO3Ta K AYXOBHbIM MepexmnBaHuaM. Ha ocHoBe Takux 06pa3oB, Kak «baboukax,
«COJIOBEW», Kp03ax», KCHEr», KBECHA», aBTOP PACKPbIBAET CJIOXHYH M ryBOKYI0 LYXOBHYIO CYLLHOCTb 06BM, M306paxKas ee Kak YUCTyto,

MyUMUTENbHYIO, HO BOOXHOBASIHOLLYIO CUAY.

Kniouesble cnoBa: LLlaBkaT PaxMOH, N033M1s, XyL0XKeCTBEHHBIN 00pas, yLleBHOE nepeXunBaHue.

Muhabbat mavzusining o'zbek adabiyotidagi o'rni. O'zbek
adabiyotida muhabbat mavzusi qadimdan asarlarning
markazida bo‘lgan. Bu mavzu orgali ijodkorlar inson
galbidagi eng nozik tuyg‘ularni, ichki iztiroblarni, hayotning
ma’nosini, ba’zida esa jamiyatdagi ijtimoiy ziddiyatlarni
yoritgan. Aynigsa, Sharqg mumtoz adabiyotida muhabbat
ko'proq ilohiy mohiyatda talgin gilingan. Masalan, Alisher
Navoiy “Layli va Majnun” dostonida Majnunning Layliga
bo'lgan muhabbatini insonni Hagqa yetaklaydigan ruhiy
poklanish yo'li sifatida tasvirlaydi. Bunday yondashuvda
muhabbatga jismoniy emas, balki ma’naviy va tasavvufiy
kuch sifatida qaraladi.

Bobur she’riyatida ham muhabbat gohida quvonch,
gohida iztirob manbayi sifatida namoyon bo'ladi. Uning
lirik gazallarida sevgi, vafosizlik, sadoqat va hasrat asosiy
tuyg'ular sifatida ifodalanadi. U yashagan davr adabiyotida
muhabbat ko'proq ichki kechinma, ruhiy tajriba bilan uygun
holda aks etgan:

Vaslining qadrini chun bilmadi bu telba ko'ngul,

Hajrining tiyg‘i aning yuragini tilsa kerak [1].

XX asr boshlariga kelib adabiyotda realizm kuchaygani
sababli muhabbat mavzusi ham yangicha talgin qilina
boshladi. Abdulla Qodiriy “O‘tkan kunlar” romanida
Otabek va Kumush obrazlari orgali sevgi va ijtimoiy muhit
ortasidagi ziddiyatni korsatadi. Bu asarda muhabbat
nafagat shaxsiy tuyg'u, balki jamiyatdagi o'zgarishlar,
gadimiy urf-odatlar, ayol huquglarini korsatgan. Cho'lpon
va Fitrat kabi jadidlar esa muhabbatni milliy uyg'onish,
erkinlik va shaxsiy tanlov nuqtayi nazaridan talqin
gilishgan.

Zamonaviy o‘zbek adabiyotida muhabbat mavzusi
yanada chuqur psixologik va falsafiy tahlil asosida
yoritiladigan bo‘ldi. Shavkat Rahmon, Erkin Vohidov,
Abdulla Oripov kabi shoirlar bu tuyg'uni hayotning
mohiyati, ma’naviy izlanish, ba’zan esa fojiaviy iztirob
deb baholagan. Sherlarida muhabbat ruhiy holat, ichki
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olamning aks-sadosi sifatida gavdalanadi. Aynigsa,
Shavkat Rahmon she’riyatida inson va borlig ortasidagi
nozik ko'prik sifatida talgin etiladi. Nasriy asarlarda ham
muhabbat ijtimoiy masalalar bilan bog‘langan holda
ochib berilmoqda. Ularda ajralish, yolg‘izlik, iztirob
muhim mavzularga aylanyapti. Yozuvchilar muhabbat
orqali nafagat ikki inson o‘rtasidagi munosabatni, balki
shaxsning o'zini anglash jarayonini korsatishga harakat
gilmoqdalar [2]. Mumtoz adabiyotda bu tushuncha
ilohiylikka intilgan bo'lsa, jadidlarda erkinlik va tanlov
timsoliga aylandi, zamonaviy ijodkorlar nazarida esa
ruhiy va falsafiy yuksalishning ifodasi bo'lib xizmat
gilmoqda.

O‘zbekistonda xizmat korsatgan madaniyat xodimi
Shavkat Rahmon 1950-yil 12-sentabrda O‘sh viloyatining
Qorasuv tumaniga qarashli Pomir mahallasida
tug‘ilgan. Moskvadagi Adabiyot institutini tugatgan
(1975). Dastlabki she’riy toplami - “Rangin lahzalar”
(1977).“Yurak qirralari” (1981), “Ochiq kunlar” (1984),
“Gullayotgan tosh” (1985),“Uyg’oq tog'lar” (1986), “Hulvo”
(1988), “Saylanma” (1997) singari she'riy kitoblari e’lon
gilingan. F.G.Lorka (“Saylanma”, 1979), X.R.Ximenas,
AAlberti sherlarini o'zbek tiliga tarjima qgilgan."...Shavkat
Rahmon 46 yoshida (1996-yil 2-oktabr) olamdan o'tdi.
Ruh - birlamchi, deymiz, jism - ikkilamchi. Borligning
intihosi yoqligini va aksincha, yo'qlikning ibtidosi
bo‘lmasligini aglan his gilib turamiz. Xayolan esa Shavkat
Rahmon go‘yo jisman hayotdek, O'sh pirimning bahavo
tog'larida ko'm-ko’k osmonga tikilib, maysazorda aganab
yotgandek tuyulaveradi” [3]. Ushbu maqolada Shavkat
Rahmonning muhabbat mavzusiga ijodiy yondashuvi,
hayotiy kechinmalari va ruhiy holatlari she’rlarda
ganday aks etgani, muhabbatning tasviri hamda bu
obrazlarning estetik va ma’naviy aahmiyati tahlil gilinadi.
Shuningdek, she’rlaridan keltirilgan namunalar orqali
o'zbek she’riyatidagi ruhiy teranlik, lirizm va shaxsiy
tuyg'ular ifodasi yoritiladi.
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“Shavkat Rahmon “adabiyot uchun hamma narsani
bo'yniga olgan shoir” sifatida tanilgan. U zamonning
siyosiy sharoitidan gorgmasdan, hagigat va adabiyot
yo'lini saglab, turli tahdid va bosimlarga dosh berdi.
Hayoti davomida adabiy murosasiz, hagigatparvar ijod
usulini tanladi, buni o'zini ham, adabiyot maydonidagi
hamkasblarini ham qgaysar talab bilan davom ettirdi”
[4]. Shoirning shaxsiy hayotidagi ruhiy kechinma,
iztirob va ichki kurashlar uning ilmiy-adabiy faoliyatida
yaggol namoyon bo‘lgan. U ruhiyat oldidagi burchini
adabiyot oldida diniy ibodat kabi his gilgan, bu tasavvur
‘Adabiyot ibodati” sarlavhasi bilan tanilgan magolada
asosiy tamoyil sifatida berilgan. Bu burch tufayli shoir
muhabbat mavzusiga yanada psixologik og‘irlik bilan
garagan. Shavkat Rahmon muhabbatni nafaqat shirin
tuyg‘u, balki inson ruhining sinov maydoni, kechinma
va ichki azob manbasi sifatida ko'rsatadi. U she’rlarida
bu tuyg‘uni ideal romantik tasvir emas, balki murakkab
ruhiy hodisa sifatida ochish tarafdori bo‘lgan [7].
Boshgacha aytganda, muhabbatni romantik tuyg‘u emas,
balki hayotning mohiyati, ruhiy ehtiyoj, yuksalish va
iztirob sifatida talqin qgiladi. Buni bir necha she’rlari
misolida ko'rib chigamiz.

KAPALAK

Qizigan sadolar so'nadi,
qush kabi cho'chiydi xayoli.
Ko'ksiga kapalak go'nadi,
qitig'i uyg'onar ayolning.
Yonog'i lovillab qiziydi,
kapalak aylanar ro'yida,
ohlari bo'gziga tizildi,
parishon soyalari bo'ynida
Atirli o'tlarga ko'milar,
tikilib goladi osmonga,
mastona kozlari yumilar,
kapalak yoqardi juvonga [6: 18].

She’rda muhabbat kongilga bexabar kirib kelgan, ayol
galbini titratgan nozik tuyg'u sifatida tasvirlangan.

Ko'ksiga kapalak go'nadi,
qitig'i uyg'onar ayolning.

Obrazlar: kapalak - muhabbat, soya - ichki titroq,
osmonga tikilish - orzu va iztirob, mastona ko'z - sevgi
holati.

Umumiy mazmun: Muhabbat ayol galbining uygonishi,
og'ir emas, balki go'zal va sirli lahza.

ARMON

Kuylolmadim,
yaproqlar kabi,

www tilvaadabiyot.uz

B -

quruq shoxday titrar ovozim -
so'lib goldi bahorim tag'in,
suvga cho’kdi yana bir yozim.
Kuzak keldi

bag'rimni dog'lab;

qgo'lin chozdi giyohga, gulga,
sayradilar so'ng bora, bog'lar
to'lib goldi o'lik bulbulga...
Qorlar yogdi,

og'ridi jonim,

uxlayotgan bog'lar poyida
kuylolmasdim, undan yomoni
yashil edim qantar oyida.... [6: 35]

Sherda bexato, sof muhabbatga yetishilmagan, ichki
iztirob, kechikkan bahor va sonib borayotgan umid
motividagi armon tasvirlangan. Bu muhabbat yuksak
tuyg’u emas, balki hayot davomida yoqotilgan iliglik,
yetishilmagan quvonch sifatida berilgan.

Kuylolmadim yaprogqlar kabi,
quruq shoxday titrar ovozim...

Bu misralarda muhabbat shoir qalbida kuylanmay
golgan go'shig, yotgan ilhom, sonib borayotgan ichki olov
sifatida ifodalanadi.

Obrazlar: bahor - muhabbat va yoshlik; kuzak, qgor,
qurug shox - sovug, ayrilig, bevasl hayot; bog‘dagi o'lik
bulbul - muhabbat umidining ochishi; suvga cho'kkan yoz
- yogotilgan quvonch, vagt timsoli.

Umumiy mazmuni: Muhabbat bu she'rda kechikkan
armon, aytilmay golgan izhor, kuylanmagan qo'shiq va
hayotdan yitgan issiqlik sifatida tasvirlanadi. Bu muhabbat
- 0g'riq va tan olishdir.

QIZGUL

Qizil atirgulni

tishlab olgan qiz,

tizlarin quchoglab o'tirar xumday.
Asriy muzliklarning g‘ullarin yanchib,
sahroyi samumga aylandim zumda.
Shunda u jilmaydi.

Ojar sochlarin

shu’laviy qo'llari asta boyladi.
Bulbulday sayroqi bulogqa do'nib,
siniq kozlarimga rasmin joyladim.
Qiz cho’zdi horigan oyogqlarini,
zangori sayhonday bag'rimni ochdim,
ulkan chinor kabi oltin oftobdan
tangachalar yasab,

ko'ksiga sochdim.

Shunda yuragimga umrini qo'ydi,
unutdi kunlarning zil toshlarini,
butun ganjinasin

to'kdi kaftimga -
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billur zarrasiday
kozyoshlarini [6: 75].

She’rda muhabbat go'zallik, estetik zavg, ilhom va galb
hayajonini uygotuvshi sifatida berilgan. Ayol siymosi bilan
bog‘langan bu sevgi shoir galbida ijobiy portlash, ruhiy
tetiklashishga sab bo'ladi.

Shunda yuragimga umrini qo'ydi,
unutdi kunlarning zil toshlarini...

Bu misralarda muhabbat sevgan inson orgali hayotga
ma’no beruvchi hodisa sifatida tasvirlanadi.

Obrazlar: gizil atirgul - muhabbatning jonli va ehtirosli
timsoli; sahroyi samum - muhabbat yetishmovchiligi, ichki
kuyish; ko'zyoshi - billur zarra - sof, begubor his; bulbul, bulog,
chinor, oftob — muhabbat orgali uygongan hayotiy kuch.

Umumiy mazmuni: Bu she’rda muhabbat korkam, ruhan
poklovchi, quvvat beruvchi tuyg‘u sifatida beriladi. U shoirni
quruglikdan bulogqga, muzlikdan oftobga aylantiradi. Bu -
totli va azobli sevgi.

Shavkat Rahmon o'zbek zamonaviy she'riyatida
muhabbat mavzusiga eng chuqur yondashgan ijodkorlardan
biridir. “Kapalak”, “Armon” va “Qizgul” kabi she’rlarida bu
mavzu turli badiiy obrazlar orgali chuqur ifodalangan:
kapalak - yurakdagi uygonish, bahor va bulbul - sonib
borayotgan umid, gizil atirgul va billur ko'zyoshlar -
sevgi va sadogatning sof timsoli sifatida gavdalanadi.
Shoirning muhabbat hagidagi qarashlari, u yaratgan badiiy
manzaralar bugungi yoshlar uchun ham muhim. Chunki bu
sherlar orgali oquvchi insoniy tuygularni anglaydi, ichki
dunyosi bilan yuzlashadi, sevgi degan tuyg‘uning ogriqg va
go'zalligini his giladi. Aynigsa, hozirgi zamon kishisining
yolg'izlik, ruhiy izlanish, sadogat kabi kechinmalari
fonida shoir she'riyati yosh avlod uchun ruhiy tayanch
bo'la oladi. Umuman olganda, Shavkat Rahmon nafagat
yurakdan, balki yurak hagida yozgan shoirdir. Uning ijodi
inson tuyg‘ularining eng samimiy va badiiy ifodasidir. U
muhabbatni timsollar,ohang, sezgi va poetik obrazlar orgali
sezdiradi, aytmaydi; his giladi, majbur gilmaydi. Shu bois
uning she'rlari yuraklarga yaqin, she’rga oshno galblarga
tanish, teran va bardavomdir.
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TRENDS IN PODCAST-ASSISTED L2 LISTENING:
A BIBLIOMETRIC OVERVIEW (2019-2025)

Annotation. This bibliometric review analyzes scholarly literature on second-language listening comprehension using Scopus-
indexed publications. A total of 1033 articles from 2019 to 2025 were examined, 74 reanalysed. Using VOSviewer programs, we
demonstrated the results of our study and generated a scientific map that represented the interconnections among bibliometric
data pieces. This study aims to explore trends in research on teaching listening skills through podcasts and identify top journals,
keywords, and top-cited publications. This analysis identifies the most significant works and their authors, informing future research
and aiding in developing more effective training tactics for L2 education. It is vital for educators and researchers to proactively
communicate their study outcomes and work with peers across various institutions and nations to guarantee that these findings
reach a broader audience.

Keywords: podcast, listening comprehension, bibliometric review, L2 listening, EFL.

Annotatsiya. Ushbu bibliometrik tahlil ikkinchi til sifatida tinglab tushunish mavzusidagi ilmiy adabiyotlarni, xususan, Scopus
ma’lumotlar bazasiga kiritilgan nashrlarni organadi. Unda 2019 yildan 2025 yilgacha chop etilgan jami 1033 ta magqola tahlil
gilindi, shundan 74 tasi chuqur gayta korib chigildi. VOSviewer dasturidan foydalanib, tadqiqot natijalari vizual korinishda tagdim
etildi va bibliometrik ma’lumotlar orasidagi o'zaro bog‘lanishlarni aks ettiruvchi ilmiy xarita yaratildi. Ushbu tadqiqot podcastlar
orgali tinglab tushunish konikmalarini orgatish bo‘yicha ilmiy izlanishlarning asosiy yonalishlarini aniglash, yetakchi jurnallar,
muhim kalit so'zlar hamda eng ko'p igtibos keltirilgan nashrlarni organishni magsad giladi. Tahlil asosiy ilmiy asarlar va ularning
mualliflarini ajratib ko'rsatib, kelajakdagi tadqgiqotlar uchun muhim tavsiyalar beradi hamda ikkinchi til ta’limida samarali trening
metodlarini rivojlantirishga yordam beradi. Ogituvchilar va tadgigotchilar uchun o'z natijalarini faol ravishda tarqatish, shuningdek,
turli muassasalar va mamlakatlardagi hamkasblar bilan hamkorlik qilish juda muhim, chunki bu natijalar kengroq auditoriyaga
yetkazilishi lozim.
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Kalit so'zlar: podkast, tinglab tushunish, bibliometrik sharh, L2 tinglash, EFL (ingliz tilini chet tili sifatida organish)

AHHoTaums. [laHHbI 6ubnromeTpuyeckmii 0630p aHaNM3MpyeT HAaYYHYI NUTEPATYPY NO BOCMPUSTMIO HA CyX BTOPOrO S3blKa, MC-
nonb3ys nybnunkaumu, Haekcupyemble B 6ase Scopus. B obueit cnoxHocTn 6bino paccmotpeHo 1033 cratbm 3a nepumog, ¢ 2019 no 2025
rofi, U3 KoTopbix 74 6bi1M NOBTOPHO NpoaHanu3npoBaHbl. C nomMoLubio nporpaMmMHoro obecneveHns VOSviewer Obinn npencraBneHsi
pesynbTaTbl UCCNEA0BAHMS M CO3[aHa Hay4YHas KapTa, OTpaXKatlollas B3aMMOCBSA3M MeXAy dNeMeHTaMu 6MbAMOMETPUYECKMX AAHHBIX.
Llenblo nccnenoBaHus SBNSETCS BbISBNEHWE TEHAEHUMIA B M3YYEHUM HABbLIKOB ayAMPOBaHMS Yepe3 MoAKacTbl, OnpeneneHme BeyLmx
XKYPHanoB, K/IIOYEBbIX CNIOB U Hanbonee uMTUpyeMbix Nyb6ankaumin. AHanu3 nos3sonser onpenenuts Hanbonee 3HauMMble paboTbl U UX
aBTOPOB, YTO CNOCOBCTBYET AaNbHENLWMM UCCNENOBaHMSM M paspaboTke 6onee 3hdeKTUBHbIX METOAMK 00yyeHus B chepe usyyeHus
BTOPOro f3blka. [lng npenoaasateneit M ccnenoBaTenei BakHO akTMBHO pacnpoCTPaHsTh Pe3ynbTaTbl CBOMX MCCNEA0BAHUIA U COTPYAHM-
4aTb C KOMNIEraMu U3 pasHbiX yYpPeXAeHUI U CTPaH, YTobbl 06ecneunTb 6onee WUpPOKoe pacnpoCcTpaHeHUe NoNyYeHHbIX AAHHbIX.

KntoueBble c10Ba: NOAKACT, TOHUMaHWe Ha CIyX, bubnarmomeTpuyeckuii 063op, L2 cnywanue, EFL (QHIMACKMIA Kak MHOCTPaHHbIW S3bIK).

Listening is a fundamental yet frequently undervalued
skill in language acquisition. The primary purpose of
listening is to connect with others, to understand and
be understood [3: 4]. Listening is a receptive skill and a
cognitively demanding process influenced by linguistic
proficiency, working memory, motivation, and contextual
understanding. Purdy and Borisoff define listening as
“an active and dynamic process involving attention,
perception, interpretation, memory, and response to the
verbal and nonverbal needs, concerns, and information
others communicate” [6: 14]. Azmi Bingol et al. defined
listening comprehension as the ability to perceive and
recognise spoken language through the auditory system
and then assign meaning to the message to understand
it fully [2: 34]. However, the emergence of digital tools,
especially podcasts, has granted learners access to real,
engaging, and flexible auditory resources that were scarcely
conceivable a decade ago. Podcasts, characterized by their
portability and accessibility, allow learners to engage with
authentic language use, diverse accents, and real-world
speech patterns, making them a valuable resource in

language education. They effectively develop listening
comprehension, a fundamental skill in language acquisition,
particularly in contexts where traditional teaching resources
may be limited [4: 13]. Moreover, podcasts often integrate
multimodal resources such as transcripts, videos, and online
tasks, creating comprehensive learning environments that
address diverse learning styles and preferences [5:22]. The
interaction of digital literacy skills, research instruments,
and learning styles can improve the students’ meta-
cognitive strategies, which is vital for improving listening
skills [1: 9].

This study adopts a bibliometric analysis approach
using metadata extracted from the Scopus database. Using
the Scopus database, the primary bibliographic online
resource, we extensively searched from 2019 to 2025
applying the keywords “listening” and “podcast” across
all nations. We employed multiple programs to visualise
the data, including a CSV file, Microsoft Excel 2021, RIS,
VOS Viewer, and Map Chart, each fulfilling a distinct role
in our investigation.

Results and discussions

The distribution of articles by subject area

SOCIAL SCIENCES ARTS AND

HUMANITIES

COMPUTER
SCIENCE

38 32
S—
PSYCHOLOGY ENGINEERING BUSINESS,
MANAGEMENT AND
ACCOUNTING

Fig.1. The distribution of articles due to subject areas

The chart illustrates the distribution of publication

types.
It can be clearly stated that overall, 1033 articles relate

to social sciences with these keywords.
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The distribution of articles by year

The number of articles

2025 2024 2023 2022 2021 2020 2019
Year

Fig.2. Annual production of articles based on listening skills

The chart presents data on the number of papers number of articles, 210 articles, were published in 2023,
published annually from 2019 to 2025. Obviously, a large  while this number decreased to 184 in 2024.

THE NUMBER OF ARTICLES BY AFFILIATIONS

NationalIntitute of Education  EEGEG—_————— i
Nanyang Technological University - EEEG_—— 1>
Universicy of Oxford. . EGEG— S .

Qussim University G 0
University of Haifa - IEEEGEEG——— 0
Stockhelms universitet [
Macquarie University I =
Guangdong University of Foreign Studies _ 8
University of California, Irvine _
Chinese University of Hong Kong _
0 2 4 6 8 10 12 14

Fig. 3. Top journals publishing on podcasts in Education

The chart presents data on the distribution of  University domains in terms of publications, reaching 13
publications across various academic journals. National and 12. University of Oxford stands in 3rd place on this
Institute of Education and Nanyang Technological table with 11 articles.

Top Authors with their PUBLICATIONS

Buchholz, 1.M.; &
11% Aryadoust, V.; 8;

orgian, H.; 4; 11%

Beausoleil, E.; 4; 11%

Kim, ¥.5.G.; 6; 16%

W Aryadoust, V. M Hamada, Y. BKim, Y.5.G. Itzchakov, G.
B Beausoleil, E. M Bozorgian, H. W Buchholz, 1.M.

Fig. 4. Top authors with their articles

In this pie chart, Aryadoust. V domains with
eight articles, while Hamada. L., Kim, Y.S. published
six articles related to the development of listening
skills. The other authors, namely Itzchakov,
Bozorgian and others, have four articles in this
sphere.
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Fig. 5. Network map of top keywords based on the total link strength

The keyword analysis yielded 296 keywords. After
excluding general keywords with a low relevance score and
those with low occurrence, 50 items were finally identified.
Each resulting keyword is represented as a node based
on the total link strength, creating a network map of all
keywords. The core keywords are closely connected with
words like blended learning, L2 listening, metacognitive
awareness, etc.

This bibliometric analysis provides a thorough overview
of the development and present status of research on using
podcasts to improve listening skills in various educational
settings and nations. Recent bibliometric analyses indicate
that incorporating podcasts into language education
has proven effective. Research regularly highlights
the significance of podcasts in improving listening
comprehension, a crucial ability in language acquisition [8:
23].Listening can be receptive, constructive, collaborative,
or transformative. It is still a changing process that depends
on the situation and is affected by communication goals
and society norms [7: 156]. Podcasts are well-known for
helping people improve their listening abilities by exposing
them to real speech patterns, accents, and language use

in real-world situations [4: 11]. Much research shows that
podcasts can help students stay interested and motivated.
Podcasts give students dynamic and self-paced chances to
study, which allows them to become more independent.
Podcasts also commonly work with other learning materials,
like transcripts, films, and online exercises, to support a
more complete approach to language development.

This bibliometric review underscores the vitality and
diversity of second-language listening research over
the past five years. Future studies may benefit from
longitudinal data, collaboration mapping, and more
fine-grained citation analyses to further enrich the field’s
understanding. The findings reveal significant trends in
podcast research, including contributions from leading
authors, journals, and institutions. To summarize, podcasts
have emerged as an innovative and adaptable educational
tool, bridging gaps in traditional language instruction
and fostering inclusive learning. As technological
advancements continue, podcasts are well-positioned
to play an increasingly crucial role in global education,
making learning more accessible, personalized, and
culturally responsive.
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ZAMONAVIY AMERIKA ADABIYOTIDA DETEKTIV
JANRNING TURLARI VA O‘ZIGA XOSLIGI

Annotatsiya. Ushbu maqgolada detektiv janrning adabiy-tarixiy shakllanishi, tarkibiy xususiyatlari hamda janr ichida vujudga
kelgan asosiy turlari (klassik detektiv, noir detektiv, psixologik, polisiyaviy, sud-advokat detektivi, postmodern va metafiktiv detektiv)

har tomonlama tahlil gilinadi.

Kalit so'zlar: detektiv janr, klassik detektiv, noir detektiv, metafiksiya, bilish modeli, jinoyat syujeti, tergov strukturasi,gnoseologiya,

axloqiy kod, zamonaviy adabiyot, postmodernizm.

Annotation. This article analyzes the literary-historical formation of the detective genre, its structural features, and the main
types that have emerged within the genre (classic detective, noir detective, psychological, police, court-lawyer detective, postmodern,

and metafictive detective) comprehensively.

Keywords: detective genre, classical detective, non-fiction detective, metaphysics, cognitive model, criminal plot, investigative
structure, epistemology, moral code, modern literature, postmodernism.

AHHOTaums. B naHHOM CTaTbe paccMaTpUBAETCS IMTEPATYPHO-UCTOPUYECKOe POPMUPOBAHUE LETEKTUBHOIO XaHPa, Er0 CTPYKTYp-
Hble 0COBEHHOCTU, @ TaKXKe OCHOBHbIE TWMbl, BO3HUKLLME BHYTPU XaHPa (KJACCUYECKUit AeTEKTUB, Hyap, MCUXON0rMYECKUM, NoauLei-
CKWIA, cynebHO0-alBOKATCKMIM AeTEKTUB, MOCTMOAEPHUCTCKUIA U METADUKTUBHBIN LETEKTUB) BO BCEX aCNeKTax.

KnioueBble cnoBa: fEeTEKTUBHbIN XaHP, KNAaCCUYeCKUIA AEeTEKTUB, Hyap AeTeKTUB, MeTaduKLMS, MOAENb NO3HAHUS, KPUMUHAMbHbINA
CIOXET, CNeACTBEHHAS CTPYKTYpa, THOCEONOMUS, MOPasibHbIM KOLEKC, COBPEMEHHAs MTepaTypa, MOCTMOAEPHU3M.

Detektiv janrning turlari va o'ziga xosligini tahlil
gilishda bu janrni boshqga badiiy shakllardan ajratib
turuvchi asosiy belgilar, struktural qurilma, narraziv
mantiq va ijtimoiy-ma’naviy funksiyalar alohida e’tiborni
talab etadi. Detektiv janr o'z mohiyatiga kora axborotning
bosgichma-bosgich ochilishi, sirning mavjudligi, tergov
mexanizmining bosgqichli harakati va hagigatga yetishish
jarayonini tagdim etadigan murakkab semiotik model.
Tanigli fransuz faylasufi M.Merlo-Ponti ushbu struktura
hagida shunday yozadi: “Detektiv roman - hagigatning sirga
aylantirilgan, sirning esa hagigatga aylantirilgan shakli.
U oquvchini vogealarning sintaktik izchilligi orgali bilish
jarayoniga jalb giladi” [1: 288].

Detektiv janrda uchraydigan asosiy turlar ichida
klassik detektiv, psixologik detektiv, polisiyaviy detektiv,
sud-advokat janri, noir yoki qora detektiv va metafiktiv
detektiv asarlar alohida ajralib turadi. Klassik detektivlar
A.K.Doyl, AKristi an’anasida shakllangan bo'lib, ularning
asosiy belgisi tergovchi shaxsining yuqori intelektual
darajasi va mantigiy tahlil orgali haqgigatga erishishidir.
Bu janr formulasi hagida PVan Dine shunday deydi: “Haqiqiy
detektiv romanda jinoyatni tergovchi hal giladi, u vogeani
emas, faktlar va dalillarni anglash asosida muammoni
ochadi”[2: 135].

Psixologik detektiv asarlar jinoyatni inson ruhiyatining
murakkabligi orgali izohlaydi. Bu turda jinoyat sabablari,
motivatsiyalar va ichki ingirozlar alohida urg'u bilan
tahlil gilinadi. I.Grelling fikricha, “psixologik detektiv janri
zamonaviy insonning ma’naviy iztiroblarini jinoyat orqali
ifodalovchi allegoriyadir”[3: 76].

Polisiyaviy detektivlarda individual tergovchining o'rnini
butun tizim - politsiya xodimlari, ekspertlar, kriminalistlar
egallaydi. Bu holat detektivni ijtimoiy institutlar faoliyati
bilan bog'laydi.J.Scaggs bu hagda quyidagicha izohlaydi:
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“Polisiyaviy detektivlarda axlogiy kuch emas, balki texnik
vositalar, prosedural mexanizmlar orqgali jinoyatga garshi
turiladi. Bu, aynigsa,zamonaviy xavfsizlik tushunchasining
adabiy modelidir” [4: 98].

Noir (yoki ‘gqora”) detektiv janrida esa syujetlar koproq
ijtimoiy buhron, korrupsiya, mafkuralar ziddiyati, shaxsiy
yuksalish va qulash mavzulari bilan bog'liq bo'ladi. Bu janrda
tergovchi gahramon ko'pincha ozi ham jamiyatdagi axlogiy
ingirozdan mustasno bo’lmaydi. F.Chandler bu turni “inson
axloqi bilan korrupsiyalashgan tizim ortasidagi g'alaba
gozonmaydigan qarama-qarshilik” [5: 43] deb ta'iflaydi.

Metafiktiv detektiv janrda esa jinoyat syujeti ozini
tangid giluvchi, o'z strukturasi ustida mulohaza yurituvchi
shaklga aylanadi. Bu janr postmodernizm ruhida shakllanib,
o‘quvchidan hagigat hagida emas, hagigat ganday
aniglanadi degan savol ustida fikr yuritishni talab etadi.
B.Mchale shunday deydi: “Postmodern detektiv roman bu -
tergov jarayonini bilishning chegaralarini aniglovchi estetik
eksperimentdir” [6: 169].

Magolada go'llanilgan tadgiqot metodologiyasi
asosan struktural tahlil, komparativ adabiy yondashuy,
gnoseologik va ideologik tahlil, shuningdek, janrshunoslik
prinsiplariga asoslanadi. Muallif detektiv janrga oid turli
shakl va koTinishlarni adabiy matnlar, nazariy garashlar va
falsafiy konsepsiyalar yordamida organadi. Tahlil jarayonida
Umberto Eko, Tzvetan Todorov, Linda Hutcheon, Fredric
Jameson kabi tadqgiqotchilar nazariyalariga tayanilgan,
detektiv janrning har bir turi semantik, narraziv va madaniy-
falsafiy aspektlarda o'zaro solishtirilib baholangan.

Detektiv janrning o'ziga xosligi va uning turlarini tahlil
gilish zamonaviy adabiy tangid doirasida fagat syujet
asosidagi tafovutlarga emas, balki janrning madaniy-
falsafiy, gnoseologik va ijtimoiy kodlari asosida turlanishiga
ham urg'u beradi. Bu janrning oziga xosligi, eng avvalo,

t.me/TAT jurnal



‘J' A

4 '

< FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

uning bilish strukturasi bilan bog'ligdir: unda hagigat va
yolg'on, jinoyat va adolat, muammo va yechim garama-
qgarshiligi dramatik zaminga aylanadi. Taniqli tadgiqotchi
K.Freeman ta’kidlaganidek, “detektiv asar bu - vogelikni
mantiqiy konstruksiya asosida qayta tashkil etish, ya'ni
zamonaviy inson uchun adolatga bo‘lgan intellektual
ishonchning badiiy modeli” [7: 44].

Detektiv janr turlari madaniy, axlogiy va gnoseologik
funksiyalariga ko'ra ajraladi. Masalan, klassik detektiv -
“bilish” janridir; u jinoyat, tergov, dalil, yechim kabi gat’iy
tartib asosiga quriladi. Ushbu struktura asosida “Sherlok
Holms maktabi” deb yuritiladigan an’ana shakllangan. D.
Knight bu hagda shunday yozadi: “Klassik detektivda tergov
- axloqiy akt: jinoyat adolatli yo'l bilan fosh etilishi kerak,
tergovchi esa hagigatning ramziy vakilidir” [8: 59].

Detektiv janr o'zining narraziv konstruksiyasi, axlogiy
dualizmi, syujetdagi sir-asror strukturalari va epistemologik
intensivligi bilan boshga badiiy janrlardan tubdan
farglanadi. Bu janrning o‘ziga xosligi fagat jinoyat va
uning tergovi atrofida shakllanadigan dramatik qurilmada
emas, balki jinoyatni tushunish, uni anglash va asoslashga
garatilgan madaniy-gnoseologik harakatda mujassamdir.
Shu bois B.Tzvi ushbu janrni “badiiy bilishning detektiv
shakli” deb ta'riflaydi: “Detektiv asarda oquvchi vogealarni
emas, bilimni izlaydi, tergovchi esa bilim ishlab chigaruvchi
falsafiy-sub’yektiv figura” [9: 42].

Janr turlarini aniglashda uning semantik va
sosiokulturologik differensiallashuvi yetakchi mezon bo'lib
xizmat qiladi. Masalan, klassik detektivda bilish - hagigatga
olib boruvchi mantigiy yo'l. Bunda odatda tergovchi tartib
va axloq timsoli sifatida talqin gilinadi. D.Sayers ushbu
model hagida shunday deydi: “Klassik detektiv —axloqiy
ilohiyotning sekulyar koTinishidir; tergovchi jinoyat ustidan
galaba gozonadi, chunki u hagigat tarafdori” [10: 13].

Psixologik detektivda esa jinoyat - ruhiy ingirozning
badiiy ifodasi. Bu turning diggat markazida voqelik emas,
balki inson ichki dunyosi, noaniq motivlar, ruhiy ziddiyatlar
turadi. S.Rimmon-Kenan ta’kidlaydi: “Psixologik detektivda
tergov voqgeasi tashqi emas, ichki sahnada kechadi;
jinoyatga sabab izlash aslida shaxsning o'zini anglash
harakatidir”[11: 96].

Yana bir gizigarli tur feministik detektiv bo'lib, u klassik

janrni patriarxal kodlardan ajratishga intiladi. Ayol tergovchi
kopincha erkaklar qurgan jinoyat dunyosiga garshi turuvchi
obraz sifatida tasvirlanadi. S.Walton bu haqda shunday
yozadi: “Feministik detektiv romanlar nafaqat jinoyat fosh
etiladigan asarlar, balki jinoyatning gender kodlari tahlil
gilinadigan adabiy forumdir” [12: 71].

Detektiv asarlarning turlari ularning syujetdagi bilish
strategiyasi, axloqiy pozitsiyasi va madaniy funksiyasiga
qarab farglanadi. Klassik detektivda (Arthur Conan Doyle,
Agatha Christiye) vogelik mantigiylik, deduktiv metod va
hagigatga bo'lgan qgat’iy ishonchga quriladi. Janrning bu
turida tergovchi faqgat jinoyatni emas, balki jamiyatdagi
axlogiy muvozanatni tiklovchi ramziy shaxsga aylanishi
bilan ajralib turadi.

Jinoyat trillerida esa zamon, harakat va xavf muhitining
ustuvorligi bilan jinoyat voqeasi realistik va psixologik
darajada sahnalashtiriladi. Bu turdagi detektivlar
kopincha,jinoyatga sabab bo'lgan ijtimoiy ingirozlar, shaxsiy
travmalar va institusional zaifliklarni ochib beradi.

Yuridik detektiv huqugiy tizim va uning ichki
ziddiyatlarini syujet markaziga olib chigadi. Tergovchi
bu yerda advokat, sudya yoki prokuror obrazida korinadi.
Ushbu modelda jinoyat emas, uning huquqiy talqgini, sud
mexanizmining ishlashi, manipulatsiya va qonunning
talginga ochiqligi muhim orinda turadi.

Postmodern detektiv asarlar barcha klassik va noir
strukturalarni shubha ostiga oladi. Tergov shubhali, jinoyat
noma’lum, tergovchi esa ko'pincha ishonchsiz rivoyatchiga
aylanadi, syujet murakkab intertekstual o'yinlar, ironiya va
parodiya asosida quriladi.

Xulosa qilib aytganda, detektiv janr nafaqgat jinoyat
syujetiga asoslangan adabiy shakl, balki hagigatni
izlash, axlogiy me’yorlarni sinovdan o‘tkazish va
ijtimoiy ongni aks ettirish vositasi sifatida namoyon
bo‘ladi. Uning har bir turi o'ziga xos narraziv struktura,
falsafiy pozitsiya va epistemologik strategiyaga ega
bo'lib, o'quvchini hagigat va yolg'on, tartib va begarorlik,
axloqg va adolat ortasidagi murakkab munosabatlar
hagida mushohada yuritishga undaydi. Shunday qilib,
detektiv janr zamonaviy adabiyotda estetik, gnoseologik
va ideologik jihatdan markaziy rol o'ynovchi muhim
madaniy hodisadir.
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E’tibor MURODOVA<
Chirchiq davlat pedagogika universiteti oqituvchisi

O‘ZBEK VA INGLIZ PAREMIYALARI MILLIY VA MADANIY
O‘ZIGA XOSLIKNI NAMOYON ETUVCHI VOSITA SIFATIDA

Annotatsiya. Ushbu magqolada paremiologiya xalq og‘zaki ijodi namunalaridan biri bo'lgan magol va matallarni tilshunoslik
nugtayi nazaridan organadigan fan sifatida yoritiladi. Paremiologiyaning mazmuni, organish obyekti, til va madaniyatdagi o'rni
chugqur tahlil gilinadi. O'zbek va ingliz tillaridagi paremiyalar giyosiy-tipologik jihatdan solishtiriladi, ularning umumiy va milliy
xususiyatlari ko'ib chigiladi. Shuningdek, paremiyalarning xalq tafakkuri, gadriyatlari, tarixiy tajribasini ifodalovchi vosita sifatidagi
ahamiyati ochib beriladi. Magolada til va madaniyat o'zaro bog'liq holda tahlil gilinadi.

Kalit so'zlar: paremiologiya, maqol va matal, xalg og‘zaki ijodi, o'zbek paremiyalari, ingliz paremiyalari, giyosiy tahlil, madaniy
kontekst, milliy 0'ziga xoslik, lingvistik tahlil.

Annotation. This article examines paremiology as a linguistic science that studies proverbs and sayings as elements of folk oral
literature. The content, object of study, and the significance of paremiology in the context of language and culture are explored.
A comparative-typological analysis of Uzbek and English paremias is provided, focusing on their common and nationally specific
features. Special attention is given to the role of paremias as a means of expressing folk thought, values, and historical experience.
The article emphasizes the interconnection between language and culture.

Keywords: Paremiology, proverbs and sayings, folk oral literature, Uzbek paremias, English paremias, comparative analysis,
cultural context, national features, linguistic analysis.

AHHOTaums. B naHHOM CTaTbe paccMaTpMBAETCS NAPEMMUONONUs Kak TIMHIBUCTUYECKAS HAYKaA, M3yYatoLLas MOCIOBMLLbI M MOTOBOPKM
KaK 371eMeHTbl HApOAHOro YCTHOrO TBOPYECTBA. PacKpbIBalOTCA coAepKaHue, 06bEKT U3yUeHUs U 3HAYEHWE NMAPEMUONIOTUU B KOHTEKCTE
A3blka W KynbTypbl. [IPUBOAMUTCS CONOCTABUTENBHO-TUMONOMMYECKMUIA aHANU3 Y36EKCKUX U aHINIMIACKMX MAapeMUiA, pacCMaTpPUBAKOTCS UX
oblme 1 HauMoHanbHO-cneuuduyeckme veptbl. Ocoboe BHUMaHUe yaenseTcs ponu napeMuii Kak CpeacTBa BblpaXXeHUS HAPOAHOrO

MblLUNEHMUS, LEHHOCTEN U MCTOPUYECKOTO onbITa. B cratbe noavyepkMBaeTCA B3aMMOCBA3b A3blKa U KYNbTypbl.
KntoueBble cnosa: HBPEMMOHOFMH, nocnoBuLbl U MOrOBOPKHK, YyCTHOE HAapOaHOE TBOPYECTBO, y36EKCKIAe napemmu, AHIUICKME Na-
pemMuu, COMOCTaBUTENbHbIN aHaNuU3, Ky}'IbTyprIH KOHTEKCT, HallMOHa/lbHble OCO6EHHOCTVI,J'IMHFBMCTI/NGCKMVI dHanus.

Paremiologiya so'zi grekcha “paranomia” so'zidan
olingan bo'lib hikmat, ta’limot degan ma’nolarni bildiradi
va ma’lum bir tilga xos bo'lgan, xalgning turmush tarzi,
ma’daniyati, ijtimoiyqgadriyatlari, axlogiy me’yorlari,
yillar davomida orttirgan tajribasi va kuzatuvlari asosida
shakllangan avloddan avlodga ko'‘chib yuruvchi magol,
matal, hikmatli so'z va iboralarni organuvchi tilshunoslik
bo'limi hisoblanadi.Paremiologiyaning organish obyekti
hisoblangan eng kichik yaxlit fikrni ifodolovchi birligi
“parema” deb ataladi. Xalq paremiologik ijodi folklorning
alohida va mustaqil turidir. Unda xalqg e’tiqodi va
ma’daniyatining tarixi o'z aksini topgan. Uning aynan
xalg og‘zaki ijodining mahsuli bo‘lganligi va avloddan
avlodga og‘zaki tarzda o'tib kelgani va paremalarda turli
xil badiiy tasvir vositalari jumladan qofiyalash, kesatiq,
kinoya, tagqoslash, metafora, o'xshatishlar go'llanilganligi
uchun adabiyotshunoslik fanining ham organish obyekti
sanaladi.

Sozlardan tuzilib ma’lum bir yaxlit fikrni ifodalashga
garatilgan gap shaklida bo'lganligi uchun tilshunoslikda
ham organiladigan paremiologiya sohasi mazmuni,
strukturasi, intonatsiyasi va boshga grammatik
xususiyatlari jihatdan o'ziga xos hisoblanadi. Paremiyalar
tilning rivojlanishi va o'zgarishini kuzatishda yordam
beradi va tilning boyligini korsatadi. Har bir paremiya
0z ichida ma’no va kontekstni saglaydi, bu esa tilning
rang-barangligini oshiradi. Bundan tashqari paremiyalar
orqali tilning semantik strukturasini organish mumkin.
Ular ko'pincha ma’noni kengaytirish yoki toraytirish uchun
ishlatiladi.
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Paremiyalar bu madaniyatning ko'zgusi sifatida xizmat
giladi. Ular nafaqat tilning go‘zalligini, balki xalgning
ruhiyatini ham ifodalaydi. Har bir paremiya o'z ichida
ma’naviy gadriyatlarni saqlaydi va kelajak avlodlarga
yetkazadi. Paremiyalar milliy madaniyatning ajralmas
gismidir. Ular xalgning tarixiy tajribasini, urf-odatlarini
va an‘analarini saglab golish uchun vosita sifatida xizmat
giladi. Har bir millat o’ziga xos paremiya tizimiga ega
bo'lib, bu tizim uning madaniy merosini tashkil etadi.
Paremiyalar millatning o'ziga xosligini belgilovchi muhim
elementdir. Ma’lum bir til leksikasidagi magol va matal
kabi xalqg og‘zaki ijodi na'munalarini organish orqali shu
tilda gaplashuvchi xalgning madaniyati, kelib chiqgish tarixi
va hayot tarzi bilan yagindan tanishish va uni boshqa til
va millat vakillari bilan qgiyosiy tahlil gilish mumkin. Zero,
XIX asrda yashagan V.I.Dal mashhur yozuvchi, tilshunos
olim, yirik rus maqol va iboralari majmuasining muallifi
Magqol ... togib chigarilmaydi, u 0'z-o'zidan dunyoga keladi”
degan. “Maqollarni organmay turib, “xalglarning kelib
chigishi va etnik tarixi, dunyo sivilizatsiyasining tarkibiy
gismi bo'lgan xalg, uning madaniyati va turmushining
o'ziga xosliklarining shakllanishi haqidagi tarixiy fan
‘etnogirafiya’ni chetlab o ‘tish mumkin emas”

Hozirgi zamon tilshunoslida paremiyalarning qgiyosiy-
tipologik tadqigi dolzarb hisoblanadi. O'zbek va ingliz
tillaridagi paremiyalarni solishtirganda, ularning koplab
umumiy jihatlari mavjud. Masalan, har ikkala til ham
hayot tajribasi, tabiat hodisalari va inson munosabatlariga
asoslangan iboralarni o'z ichiga oladi. Birog, milliy
xususiyatlar ham mavjud. O'zbek paremiyalari ko'pincha
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gishlog hayoti, dehqonchilik va an’anaviy qadriyatlar
bilan bog'lig bo'lsa, ingliz paremiyalari koproq sanoat,
igtisodiyot va zamonaviy hayot bilan bog'ligdir.

O‘zbek paremiyalarining milliy o’ziga xosligi hagida
fikr yuritar ekanmiz, xalgning tarixiy tajribasini, urf-
odatlarini va an’analarini o'zida mujassam etuvchi
magqollar ko‘pincha o‘zbek xalgining turmush tarzi,
tabiatga bo'lgan munosabati, mehnat gadriyatlari va
oilaviy alogalari bilan bog‘liq ekanligini ta’kidkash
zarur. Masalan, “Ona yerga hurmat - insonga hurmat”
magqoli yerga bo‘lgan e’tibor va mehnatni gadrlashni
ta’kidlaydi.Bundan tashqari, o'zbek paremiyalari koplab
mantigiy va axlogiy g'oyalarni o'z ichiga oladi. Ular
insonlarning bir-biriga bo‘'lgan munosabatlarini, adolat
va haqigqiylikni ta’kidlaydi shu bilan birga yosh avlodga
togri yo'lni tanlashda, yomonlikdan yiroq bolishda
pand nasihat sifatida amal giladi. O°zbek paremiya va
magqollari ko’plab hikmatli sozlar bilan ifodalanadi.
Ozbek paremiyalari o'zida milliylikni aks ettiruvchi
ko‘plab misollar mavjud. Ular o‘zbek xalgining urf-
odatlari, an’analari, gadriyatlari va hayotiy tajribalarini
ifodalaydi. Quyida bunday paremiyalardan ba’zilari
keltirilgan:

“Yolg'iz otning changi chigmas.” Bu ibora hamkorlik
va jamoaviy ishning ahamiyatini ifodalaydi.

“Ona yurting - oltin beshiging.” O‘z vataniga, ona
yurtiga bo'lgan muhabbatni aks ettiradi.

“Kichkina bolaga katta gap aytma.” Bu ibora yosh
avlodga nisbatan ehtiyotkorlik va ularga mos ravishda
muomala qilish zarurligini ta’kidlaydi.

“Yetti o'lchab bir kes.” O’zbek xalgining sabr-toqat va
mulohaza gilishga bo'lgan e’tiborini aks ettiradi.

“Ota-onani hurmat gil, umr bo'yi baxtli bo'l.” Ota-
onaga bo'lgan hurmat va ehtiromni ta’kidlaydi, bu esa
o'zbek millatining axlogiy qadriyatlaridan biridir. Bu kabi
paremiyalar o’zbek xalgining madaniyati, urf-odatlari
va hayotiy tajribalarini aks ettiradi, shuningdek, milliy
identitetni mustahkamlashda muhim rol o‘ynaydi Ular
xalg og'zaki ijodining bir gismi sifatida avloddan-avlodga
o'tib kelmoqda.

Zamonaviy hayotda ham o‘zbek paremiyalarining
ahamiyati yo'qolmagan. Ular ijtimoiy tarmoglarda,
adabiyotda va kundalik mulogotda keng go'llaniladi. Yosh
avlod o'z madaniyatini anglab yetishi uchun paremiyalarni
bilishi va ulardan foydalanishi muhimdir. Bu esa milliy
identitetni saglashda va rivojlantirishda muhim rol
o'ynaydi.

Ingliz paremiyalarining eng asosiy va yagqol namoyon
bo'lib turuvchi xususiyati bu ularda ma’daniy kontekstning
aks etishi hisoblanadi. Ingliz paremiyalari ingliz xalgining
tarixi,an'analari va hayot tarzini aks ettiradi. Ular kopincha

ma’lum bir madaniy kontekstda paydo bo‘lgan va shu
kontekstda tushunilishi kerak. Misol uchun “When in Rome,
do as the Romans do” paremiyasi boshga joyga borganda
aynan o‘sha yurtning an’anava urf odatlariga rioya
qilish kerakligini anglatadi va bu ingliz madaniyatidagi
mehmondo'stlik va moslashuvchanlikni aks etadi. Bundan
tashqari paremiyalar gisqa va lo'nda bo'lib, murakkab
fikrlarni oddiy va tushunarli shaklda ifodalaydi. Bu ularni
eslab golishni osonlashtiradi. Masalan “A penny saved, a
penny earned” paremiyasi pulni tejashning muhimligini
ifodalaydi. Qisga va aniq shaklda tejashning giymatini
ta’kidlaydi. Ko'plab ingliz paremiyalari metaforalarga
asoslangan bo'lib, ularning ma’nosi kopincha tog'ridan-
to'g’ri emas, balki tasviriy ravishda ifodalanadi. Bu esa
ularni yanada qizigarli va chuqurroq qiladi. Bunday
paremiyalarga na'muna sifatida “Don’t count your chickens
before they hatch” paremiyasini keltirish mumkin. Ushbu
paremiya kelajakdagi mavaffaqiyatlarni oldin taxmin
gilmaslik kerakligini anglatadi va bu ma’noni ko'chma
usulda ifodalaydi. Ingliz paremiyalari kopincha insoniy
tajribalar, munosabatlar, mehnat va hayotning turli
jihatlari bilan bog'lig universal mavzularni gamrab oladi.
Ular inson hayot tajribasidan kelib chigib mantiqiy va
axlogiy saboglarni o'z ichiga oladi muayyan nasihatlarni
ifodalaydi. Paremiyalar zamon o'tishi bilan o'zgarishi yoki
yangilanib borishi mumkin.Yangi sharoitlar yoki ijtimoiy
o'zgarishlar sababli eski paremiyalar yangi ma'nolar olishi
yoki yangi variantlari paydo bo'lishi mumkin. Ingliz tilidagi
koplab paremiyalar bir-biri bilan bog'liq bo'lib, ularning
bir-birini to'ldiruvchi yoki garama-qgarshi ma’nolari
mavjud. Bundan tashgari paremiyalar ijtimoiy qatlamlar
guruhlar orasida farq qiladi. Masalan shahar madaniyati,
gishlog hayoti yoki turli kasblar vakillarining o’zlariga xos
paremiya va iboralari bo'lishi mumkin. Bu esa ularni yanada
boyitadi. Ushbu xususiyatlar ingliz paremiyalarini o'ziga
xo0s va qiziqarli giladi, shuningdek, ularning organilishi
til va madaniyatni yanada chuqurrog anglashga yordam
beradi. Ularni boshga tillarga tarjima gilganda, ma’nosi
va konteksti 0'zgarishi mumkin,zero ma’lum bir paremiya
yoki iboraning boshga tildagi alternativini topish mushkul.
Shu sababdan nafaqat tilning o'ziga xosligini balki uning
madaniyati va tarixini ham aks ettiruvchi paremiyalarni
chuqur organish, tahlil gilish zamonaviy tilshunoslikning
muhim masalalaridan biri hisoblanadi.

Paremiologiya - tilshunoslik va madaniyatshunoslikning
uzviy bo'lagi bo'lib, til orqali xalq ruhiyati, gadriyatlari,
dunyoqarashi va tarixiy tajribasini organishga xizmat
giladi. Har bir paremiya milliy madaniyatning ko’zgusi
bo'lib, u til boyligini, xalq tafakkurini va ijtimoiy ongini aks
ettiradi. Ularni chuqur organish esa nafagat lingvistik, balki
sotsiokultural tahlillar uchun ham muhim ahamiyatga ega.

Foydalanilgan adabiyotlar

1. Berdiyorov X., Rasulov R. O'zbek tilining paremiologik lugati. - Toshkent: Ogituvchi, 1984.
2.Rahimova Z. Frazema va Parema munosabati masalasi./ An‘anaviy respublika ilmiy-amaliy anjuman materiallari.— Andijon, 2014, N24.
3. Glaniyeva Sh. O‘’zbek frazeologizmlarining struktur-semantik tadqiqi. - Toshkent: Fan. 2013.

www.tilvaadabiyot.uz —

Y -

2025-yil 7-son



bt )

TIL VA ADABIYOT
TA’LIMI

FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

4. Bayonxanova |.F. Paremiyalarning turli tizimdagi tillarda umumiy xususiyatlari.— Samargand: Samarqand davlat chet tillar instituti, 2014.

5. Gadoyeva M.I. Ingliz va o'zbek tillarida somatizmlarning semantik-pragmatik tadgigi (folklorning kichik janrlari misolida): Filol.
fan. dok. diss... - Buxoro, 2022.

6.Boltayeva B.I. O'zbek tili frazeologik birliklarining transformatsiyasi (semantik-pragmatik tahlil): Filol.fan.bo'y.fal. dok.diss...- Samargand,
2019.

7.Karimov U., Brown L. Linguistic and cultural aspects of proverbs and sayings with anthropomorphic elements in English and Uzbek
languages. // Journal of Intercultural Communication Studies. - 2016. - Vol. 24, No. 2. - P.78-92.

8.Rahmanova S. A comparative study of linguistic and cultural aspects of proverbs and sayings with anthropomorphic features in
English and Uzbek languages. // International Journal of Language and Literature. - 2018. - Vol. 5,No. 1. - P. 35-48.

9. Lakoff G.,Johnson M. Metaphors We Live By. - Chicago: University of Chicago Press, 1980.
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DETEKTIV ASARLARNING JAMIYAT HAYOTI VA
MA'NAVIY RIVOJIDAGI AHAMIYATI

Annotatsiya. Detektiv janr jahon adabiyotida nafagat syujet rivoji nugtayi nazaridan, balki tiluslub, xarakter yaratish va jamiyat
tahlili kabi jihatlardan ham chuqur organilmoqda. Bugungi kunda bu janr ozining kop qgirrali tabiati, dolzarb mavzularni ilgari
surishi va oquvchini fikrlashga undovchi xususiyatlari bilan ilmiy izlanishlar uchun maydon hisoblanadi. Ushbu maqolada detektiv
janrning jamiyat hayoti va ma'naviy rivojiga ta’siri R.Chandler, D.Hammett, T.Malik va K.Sindarov asarlari misolida muhokama qilinadi.

Kalit so'zlar: detektiv, ijtimoiy-siyosiy muammolar, izquvar (detektiv), jinoyat.

Annotation. The detective genre in world literature is studied not only from the perspective of plot development but also
through the lens of style, language, character creation, and social analysis. Today, this genre represents a relevant topic for scientific
research due to its multifaceted nature, its ability to raise significant issues, and to stimulate readers to deep reflection. This article
examines the significance and influence of the detective genre on social life and the spiritual development of the individual, as well
as analyzes the works of R.Chandler, D.Hammett, T.Malik and K.Sindarov.

Keywords: detective, socio-political issues, detective, crime.

AHHOTaums. [leTeKTUBHbI )XaHp B MUPOBOW NIUTEPATYpe U3Y4aeTcs He TONbKO C MO3MLMM Pa3BUTUS CHOKETA, HO U Yepes MpuUsMy
CTUNSA 93bIKA, CO3LAHUS XapaKTepoB M aHanu3a obuectBa. CeroqHs 3TOT XaHp NPeAcTaBseT coboi akTyanbHy HAayYHO-UCCAEn0Ba-
TeNbCKyto TeMy 671aroAaps CBOei MHOTrOrpaHHOM NpupoLae, COCOBHOCTM NOAHUMATbL 3HAUMMble MPOBAEMbI U CTUMYAIMPOBATbL YMTATENS
K ry6oKMM pa3MbllLNeHnsaM. B AaHHOI cTaTbe paccMaTpUBAETCS 3HAYEHUE U BMSHUE AETEKTUBHOIO XXaHPa Ha 06LLECTBEHHYHO XM3Hb

U AyXOBHOE pa3BUTUE JIMYHOCTH, @ TaKXKe NPOBOAMTCSA aHanu3 npousseaeHuit PYangnepa, . XammeTa, T.Manuka n K.CuHpaposa.
KnioueBble cnoBa: AeTeKTHB, 06LLECTBEHHO-NONUTUYECKME BOMPOCHI, CbILLMK, MPECTYMIEHNE.

Zamonaviy adabiyotshunoslikda detektiv janri doimiy
modifikatsiyasi, jamiyatdagi eng nozik xilgatlarni fosh
etuvchi va unga qarshi kurashuvchi vosita bo'lgani uchun
ko'pgina adabiyotshunos olimlar va tangidchilarning
tadgiqot obyektidir. XIX asr oxiri — XX asr boshlarida

yashagan ingliz yozuvchisi, shoir, “paradokslar shahzodasi”

G.K.Chesterton o'zining “Detektiv hikoyalar himoyasi”
(A defense of detective stories) nomli maqolasida detektiv
adabiyotning kop qirrali giymatlarini sanab o'tadi va
unga shunday baho beradi: “Detektiv hikoya nafagat
san’atning to'la-to’kis gonuniy shakli hisoblanadi, balki
u xalq farovonligi uchun xizmat qiluvchi vosita sifatida
aniq va real ustunliklarga ega”[1: 1]. Klassik detektiv janri
vakillaridan biri S.S.Van Dayn detektiv hikoyani adabiy
badiiyat va murakkab tafakkur vositasi sifatida korgan va

bu janrga nisbatan jiddiy e’'tibor berilishiga harakat gilgan.

U 0z maqgolasida shunday deydi: “Detektiv hikoya - agl-
zakovat o'yining bir turidir”[2: 189]. Yozuvchi asarlari orgali
detektiv janrga o'ziga xos intellektual uslub olib kirgan.Bu
janr insonni fikrlashga, jinoyatni ochish uchun berilgan
ishoralarni tahlil gilishga undaydi, aglni charxlaydi.
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Amerikalik olim Leroy Panek detektiv janrni har
tomonlama organib, janr muammolariga atab ondan
ortig tangidiy, ilmiy asarlar yozgan. “Asosli gumon:
Amerikada jinoyat adabiyoti” (‘Probable Cause: Crime
fiction in America”) asarida detektiv janrning kelib
chigish tarixini va unga sabab bo'lgan omillarni organsa,
“Detektiv hikoyaning muhim unsurlari” (The essential
elements of the detective story)da detektiv hikoyalarning
shakllanishiga Amerika va Yevropadagi ijtimoiy o'zgarishlar
- sanoat ingilobi, shaharlashuv, jinoyatchilikning osishi,
matbuotning rivojlanishi kabi omillar ganday ta’sir
gilganini tahlil giladi: "Angliyadagidek, AQShda ham katta-
kichik do’konlar jinoyatchilar uchun nishonga aylandi.
Darhagigat, mijozlarga mahsulotlarga qo'l tekkizishga
ruxsat berilgan yangi katta savdo markazlarining paydo
bo'lishi 1860-yillardan so’ng detektiv hikoyalarda aks
ettirilgan yangi turdagi jinoyatlarning vujudga kelishiga
sabab bo'ldi” [3: 201]. Demak, jamiyatda yuz berayotgan
jinoyatlar aynan detektiv janrning ommapob bo'lishiga
zamin yaratgan. Mavzulardagi xilma-xillik esa janrninig
turlarga ajralishiga sabab bo'lgan.
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R.Niyazov Amerika sud tizimi va yuridik detektiv
asarlarni tadqiq qilar ekan, ‘Amerika adabiyotida yuridik
detektiv asar yaratilishi va bosh gahramon sifatida aynan
huqugshunos obrazining tanlanishi adabiyot orqgali
davlatning huquqiy tizimini baholash, jinoyatlarning kelib
chigish sabablarini aniglash va shu asosda fugarolarning
huqugiy ongini yuksaltirish magsadi yotadi” [4: 40] degan
xulosaga keladi.Anatoliy Guliga esa detektiv janrni falsafiy-
estetik jihatdan organib, jinoyatni inson ongi buzilishining
ifodasi, detektiv asarni esa axloqiy tanlov maydoni sifatida
talgin giladi. G.Andjaparidze “Detektiv asarni ganday yozish
kerak?”toplamining songso'zida shunday xulosaga keladi:
“Detektiv asar madaniyatda o'ziga xos mustagil otinga ega
va boshqga hech ganday janr uning ornini bosa olmaydi”[5:
280].Andjaparidze fagat qotillikni ochish yoki jinoyatlarni
fosh etish bilan cheklanmay, chuqur ijtimoiy, psixologik
va falsafiy gatlamlarni tahlil giladi. Asari o'quvchilarga
detektiv janrning o'ziga xos xususiyatlarini, jamiyatni
ganday aks ettirishini, inson tabiatini ganday ochib berishini
tushuntiradi. Umuman olganda, detektiv janr jahon adabiy
jarayonida teng huqugli va to'lagonli mavgega ega.Asarlar
esa hayotiyligi, real vogeliklarga asoslanishi bilan boshga
janrdagi ijod namunalaridan farglanadi. Zero “Yozuvchi
insonning shaxsiy hayotidagi, ijtimoiy faoliyatidagi xilma-xil
garashlar, rang-barang murakkab tuyg'ular “jang”ini jamiyat
taragiyotiga bog'lig holda tadqiq etsa, ziddiyatlarning
falsafiy-badiiy negizini ilgab olsa, hagqoniy obrazlarda
gavdalantirsa, ko'zlagan magsadiga erishadi” [6: 26]. Turob
Irisboyev ham “Hozirgi o'zbek detektiv adabiyotining
taraqgiyot xususiyatlari” dissertatsiyasida detektiv asarlar
poeziyasi, kompozitsiyaning oziga xos xususiyatlariga
e'tibor qaratadi. Ushbu ilmiy ishda olim detektiv asarlardagi
bosh gahramon tavsifi borasida “detektiv adabiyot realistik
tasvirida xulg-atvor, fazilat odat tatgigining nechog’lik
zarur” [7: 31]ligi hagida aytib o'tadi [7: 31].

Jamiyatdagi har bir ijtimoiy-siyosiy 0'zgarish, yangilanish
detektiv asarlarning bosh mavzusiga aylana boradi.
Amerika va Yevropa detektiv nasri ko'proqg jamiyatdagi
korrupsiya, ijtimoiy tengsizlik, katta jinoiy to'dalar hagida
bo'lsa, 0'zbekcha detektiv asarlarda milliy-madaniy, axlogiy
masalalarga koproq urg'u beriladi. Raymond Chandlerning

“The Big Sleep” romani giyin va murakkab hikoya uslubi
bilan tanilgan. Romanda Los-Anjeles aholisining quyi
gatlamlari hayotidagi korrupsiya, adolatsizlik va ijtimoiy
tengsizlik kabi masalalar organiladi. Chandler jamiyatdagi
kuchli va zaif guruhlar ortasidagi fargni, martabali
kishilarning boshgaruv tizimidagi ornini korsatadi. Roman
bosh gahramoni Filip Marlou Los Anjelesni gorung‘u va
jinoyatlar ochog'i sifatida ko'radi. Jamiyatda qonunlar
va adolat mezonlari kopincha buziladi. Detektiv Marlou
huqugq tartibot organlari bilan hamkorlik gilishni istamaydi,
chunki ular o'z manfaati uchun ishni yopishga harakat
giladi. U kichik va katta to'dalar orasida o'ziga kerakli
ma’lumotlarni oladi.Jamiyatda politsiya va huquq tartibot
organlariga bo'lgan ishonchsizlik xususiy detektivlarni
yo'llashga bo'lgan ehtiyojni tug‘diradi. Yana bir yozuvchi
D.Hammetning “Red harvest” asariga keladigan bo'lsak, u
tanqid ostida qolgani bilan mashhur. Romanda shaharni
zabt etgan gangsterlar, korrupsiyaga botgan siyosiy tizim
va adolatsizliklar, ichki o'zgarishlarga garamay, davlat va
jamiyatni buzg'unchi kuchlar boshqarishi tasvirlanadi. Bu,
0z navbatida, oquvchini ijtimoiy adolat, korrupsiya va
yovuzlik kabi masalalar hagida o'ylashga undaydi.

O'zbek adabiyotida Tohir Malikning “Shaytanat” asari
detektiv asarning eng Yaxshi namunasi sifatida e’tirof
etiladi. Unda Sovet Ittifoqining qulashi, davlatning endigina
mustagillikka erishgan davri tasavirlanadi. Davlat garchi
mustagillikka erishgan bo'lsa-da sovet rejimining asoratlari
davom etadi. Yozuvchi davlatning jamiyatdagi har bir
gatlamni nazorat gilishi va erkin fikrni yoqga chigarishini
tangid qiladi. Komil Sindarovning “Tungi qotillik” asari
esa murakkab syujeti va ijtimoiy, psixologik elementlari
bilan zamonaviy o'zbek detektiv adabiyotining mustahkam
asoslarini yaratdi. Asar oquvchini fagatgina qotillikni ochish
jarayoniga jalb etmaydi, balki ijtimoiy adolat, psixologik
motivatsiya va garama-qarshi garashlar hagida ham chuqur
fikr yuritishga undaydi.

Detektiv asarlarning asosiy motivlaridan biri jinoyatni
fosh etish bo'lsa-da, ularda jamiyatdagi turli muammolarni
tangid etish, ularga yechim topishga intilish ham aks etadi.
Shuning uchun bu tur asarlar gizigarli va dete doim kop
sonli kitobxonlarni o'ziga jalb gila olgan.
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Moxichehra MUXAMMADIYEVA,

Alisher Navoiy nomidagi Toshkent davlat ozbek tili va adabiyoti universiteti

tayanch doktoranti

GULXANIYNING “ZARBULMASAL” ASARIDAGI
BOYO'G'LI OBRAZINING POETIK TALQINI

Annotatsiya. Ushbu magolada Gulxaniyning “Zarbulmasal” asaridagi Boyog'li obrazining poetik vazifasi, ramziylik va majoziylik
xususiyati, muallif badiiy mahorati yoritiladi. Shuningdek, boyog'lining bilogik xususiyatlari hagida soz boradi.

Kalit so‘zlar: mas’al, boyog'li, boyqush, yapalogqushlar turkumi, ramz, majoz.

Annotation. This article highlights the poetic function, symbolic and allegorical features of the owl character in Gulkhani’s work
“Zarbulmasal”, as well as the author’s literary mastery. It also discusses the biological characteristics of the owl.

Keywords: fable, owl, horned owl, strigiformes, symbol, allegory.

AHHOTaumsa. B faHHOM CTaTbe 0CBELLATCS N03TUYECKas GYHKLMS, CUMBOIMKA U anieropuyHoCcTb 0bpasa GpunmHa B nponsseneHunm lynb-
xaHu “3apbynMacan’, a Takxe XyL0XKeCTBEHHOE MacTepCTBO aBTopa. KpoMe Toro, paccMaTpuBatoTcs GUOor1ieckmne 0CO6eHHOCTU GunmHa.

KnioueBble cnoBa: 6acHs, punumH, coBa, oTpsL cOBOOOPa3HbIX, CUMBOI, aNNeropus.

Gulxaniy “Zarbulmasal’ning mugaddima gismida
asarning yozilish tarixiga oid vogeani hikoya qgiladi. Amir
Umarxon saroyida bo'lib turadigan adabiy kechalarning
birida “Burung’i yaxshilardan golg'on zarbulmasallarning
so'zlanmishda va pechanlik bobida tutgan muhim o’rni”
ustida so’z ketadi. Suhbatda Alisher Navoiyning “Oshni
ta'mi tuz bilan, suvning ta'mi muz bilan” degan so’zlari
esga olinib, ra’'yi oliy (Amir Umarxon e’tibori) xalq ichidagi
shu zarbulmasallarni toplash kerakligiga garatiladi.
Gulxaniyning yozishicha, bu vazifa unga yuklanadi.
Zarbulmasal - magsadni majoz yo'li bilan ifodalashga
garatilgan hikoyatdir. Majoz bo‘'lganda ham, oddiy majoz
emas, “ko’p gavatli” murakkab majoz. Odam timsoli oTnida
qushlarning harakatda bo'lishi birinchi majoz bo'lsa,
ular tilidan Xolvoqi misgar, Yodgor po'stindo‘z singari
kishilarning, Tuya, Chayon, Sangpo'sht (Toshbaga) singari
hayvon-hasharot timsollarining naql-rivoyatlar keltirib so'z
yuritishi — ikkinchi majoz, bu timsollar nutgida keltirilgan
ifodalarning kochma ma’nolari - yana bir majoz - majoz
ichidagi majozdir [2: 24]. Asar Yapalogqush bilan Boyqush
orasidagi qudachilik munosabati doirasidagi vogealarga
asoslangan. Gulxaniy gahramonlar aytgan hikoyalar
vositasida “Fahm va xirat manzilida o'tmagan kishilarning”
butun bir giyofasini jonlantiradi, fosh qiladi. Shu tariga
Boyoq'lilar va Yapaloqqushlar saltanati (xarabo saltanatni)
ravnaq topishiga imkon yaratib bergan muhit axlogini
ko'zguda aks ettiradi.

Asar markaziy gahramoni Boyoqg'lilar hagida to'xtalib
o'tsak. Boyqushlar yunon mifologiyasida ma’buda Afinaning
sevimli hayvoni sifatida tasvirlangan va ko’zlarining rangi
Afinaniki bilan bilan bir xil ekanligi aytiladi. Rimda boyoq'li
omadsizlik va halokat ramzi. Aholi boyog'lidan shunchalik
nafratlanganki, uni kunduzi shaharda ko'ib ushlab olishsa,
yogib yuborishgan, kulini esa Tibr daryosiga ogizishgan.
Avgust, Avreliy va Sezarning o'limini boyqushlar €’lon gilgan
degan fikr o'sha davrlardan boshlab xalq orasida mavjud
[5: 3].Rim shoiri Ovidiy galamiga mansub “Metamorfozlar”
asarida boyoq'li omadsizlik ramzi sifatida keltirilgan.
Shuningdek, tushda boyog'li korish ham omadsizlik sifatida
talgin gilingan [3: 112].
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1-rasm. Boyog'lining tabiiy ko'rinishi

Boyo'g'lilar, yoki xalq orasida boyqush deb ataluvchi
qushlar, yapalogqushlar oilasiga kiruvchi tungi yirtqich
qushlardir. Yevropa, Osiyo, Amerika va Afrikada keng
tarqalgan.Yigirmaga yagin turi bor. Ular tunda faol bo'ladi,
chunki barcha a’zolari va sezgi organlari aynan shu hayot
tarziga moslashgan. Masalan, gichgqirig‘i va qulog‘i! U
gichqirib, yaqin atrofdagi barcha jonzotlarni gorgitadi.
Natijada har ganday jonzot biror harakatga keladi. Boyqush
atrofdagi eng kichik harakat yoki shitirlagan tovushni
ham darhol ilgaydi, chunki quloglari nihoyatda sezgir.
Tashqi klapanga ega bu quloglar uni boshga qushlardan
ajratib turadi. Ba'zi turlarida quloglar atrofida karnaysimon
pat bo'ladi, bu esa eshitish gobiliyatini yanada oshiradi.
Boyqush avval o'ljasini tovush orgali aniglaydi, keyin
esa hatto qorong‘ida ham bemalol korgan holda aniq
nishonga olib hujum gila oladi. Bu qobiliyat ikki omil
bilan izohlanadi. Birinchidan, boyqushning koz sogqalari
juda elastik bo'lib, ular tezda turli masofalarga moslashadi
va aniq tasvir beradi. Ikkinchidan, ko'z gorachig‘ining
keng ochilishi tungi yorug'likni maksimal darajada
o'zlashtirishga imkon beradi.
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Gulxaniy ham “Zarbulmasal’da an’anaviy Boyoq'li
(yapalogqush) obrazidan samarali foydalanadi.
XIX asrning ijtimoiy-siyosiy muhiti tasvirlar ekan,
urushlarning dahshatli ogibatlarini fosh etadi. Aynigsa,
urush sabab yuzaga kelgan gashshoqglik va yurtning
xarobazorga aylangan manzaralarini badiiy tafsilotlar
va majoziy obrazlar orgali yorqgin tasvirlaydi. Asarda
Boyo‘g'lilar - o'zaro to‘gnashuvlarda boyligidan
ayrilgan, gorg'oni vayron bo‘lgan, Gulxaniy ifodasi bilan
aytganda, “oti ulug| suprasi quruq” boylarning ramziy
timsoli. Yapalogqushlar misolida esa davr boylarining
shuhratparastligi, ochko'zligi, maqtanchogqligi tanqid
gilinadi. Yapalogqushlar misolida esa o'sha davrdagi
boylarning shuhratparastligi, ochko'zligi, magtanchogligi
ochib tashlanadi. Masalan, Kulonkir sulton usti yaltiroq,
ichi galtirog amaldorlarning majoziy ifodasi. U zoravonlik
bilan el-yurtni talaydi, orttirgan boyliklariga shohona

Yapaloqqush
turkumidagi qushlar

“Zarbulmasal’ni yakunlovchi - Mug‘ bilan bog'liq
manzarada ham katta majoziy ma’no bor. Asarda Mug' -
OTatepa yangi goyaviy-badiiy talginda, ya'ni Boyoq'li va
Yapaloglar hukmiga bo’ysunmaydigan, ularning talonchi
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saroy qurdirib, dabdaba va zeb-ziynatlarga beriladi.
Muallif esa uni qattiq tangid gilingan.

Boyog'li ham shuhratparast yer-mulk egalarining
umumlashma timsoli. Qalin voqgeasi orqgali muallif
bu obrazni nafagat mustabid feodal, balki gizini mol-
dunyoga sotgan shafgatsiz va bemehr ota sifatida ham
fosh etadi. Qalin vogeasi bilan yozuvchi Boyog'lining
fagat mustabid feodal ekanligini emas, balki gizini
mol-dunyoga sotgan shafqatsiz, bemehr ota ekanligini
fosh etadi. Gulxaniy asarda hajviy gahramonlarni salbiy
vogelikni inkor etuvchi kulgu orqali fosh etadi. Buni
toshbaga, tuya, bo'talog, sarbon, najjor, mu’tamir podshoh,
Uyayna, Rayyo kabi obrazlar misolida ko'rish mumkin.
Ular bir-biri bilan tognashadi, bir-birini fosh etadi. Shu
tarzda jamiyatdagi muammolar yoritiladi. Asardagi asosiy
obrazlar - yapalogqushlar turkumiga mansub qushlar.
Ular orgali insonlarning turli xarakterlari, illat va xulglari
ochib beriladi.

Boyog'i (nori). “Farg®ona ighmmda Kaykubod
otlig® podshohdin qolg®on bir eski shahriston
bor edi. Anda Boyo‘g'li va Boyqush vatan
tutmish erdi” [1].

Boyqush {makiyoni). Boyvo‘glining jufti

Yapologaqush (Boyo‘g*lining qudasi).
“Yapalogqush Ko rqushm chagirub old:,
aydi: “Boye'g‘lining qizi bor emish deb

aytishurlar, biz jonibdin zavja bo*lib boring™
1.

Kordon (podshohning xazinaboni). Podshoni
bir Kordon otlig® xazinaboni bor erdi, anga
mar qildikim. “Biz jonibdin Kulangir
dangalnishinim to‘yi asbobini muhayyo edub
ber" [1].

Kulangir sulton (Yapologgushning o*g*li).
“Anda Yapologbry aytdiki, “0°g lumni
muborak ismi Kulangir Sultoni podshoh! Bu

hama qushm peshasolorichr™ [1].

Kunushbonu (Boyo®g*li va Boygqushning
giziga qo‘yilgan nom). “Boyo‘g‘lini bir gizi
bor erdi, mahi xovariy banda edi. yuziga humu
pari bayt aytur erdi™ [1]..

Ko‘rqush (sovchi). “Yapeologqush ka‘rqushni
chaqirib oldi, aydi: “Ey ke‘rqush bizning
farzandi qurratul aynimiz er yetibdur, . biz

jonibdin zaveli bo®lib boring™ [1].

istaklariga qarshi turgan isyonkor bir hudud sifatida
gavdalanadi. Ya'ni u yer egaligi zulmiga qgarshi kurash
yalovini ko‘targan o'lka. Boyog'li “jonibdin vakil - Kuykanak
vayrona ajnosidin Xayrobod bizga muvofiq tushmadi-ku”
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[1] der ekan, bu ko'ngilsizlikning ijtimoiy sababi ochiladi.
Gulxaniy bu bilan Boyog'lilarning yovuz, vayronkor
tabiatini fosh giladi. Xalq orzusidagi “Xayrobod” kabi baxtli
o'lkalarning Boyoq'li soyasi ostida xarobaga aylanishi
zulmning natijasi sifatida talqin gilinadi. Endilikda
Xayrobod Boyog'lilar uchun xavf solmas, ya'ni Kunashbonu
mahriga qo'shilsa-qo'shilmasa, ularning tasarrufiga
o'tgan edi. Buxoro amirligi yoki Qo'qon xonligi gamchisi
ostida bo'lsa-da, Mug'tepa taslim bo'lmagan, dushmanga
bukilmagan diyor sifatida tasvirlanadi. Ezuvchilarning
niyati esa aynan shu erksevar Oratepaning ruhini sindirish,
uni tobe qilishdan iborat. Asarda tasvirlangan ko'pchilik

obrazlar - xoh hayvon, qush yoki inson bo'lsin - turli
illatlarning ramziy ifodasidir. Gulxaniy ularni tanqgidiy
ruhda tasvirlaydi, har bir obraz orqali ijtimoiy muhitdagi
muammolarni fosh etadi.

Xulosa gilib aytganda, Boyog'li obrazi “Zarbulmasal’da
xarobalik va vayronagarchilik ramzi sifatida namoyon
bo'ladi. ljtimoiy illatlar, aynigsa, shuhratparastlik, ochkozlik
va zoravonlik yapalogqushlar turkumidagi qush obrazlari
orgali ochib beriladi. Gulxaniy bu obrazni yaratishda
hind xalq eposi “Kalila va Dimna”, Nizomiy Ganjaviyning
“Mahzan ul-asror” hamda Xo’janing “Magsad ul-atvor” kabi
asarlaridagi an'anaviy boyog'li obrazlaridan ilhom olgan.
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Diloromxon TURG'UNBOYEVA,
Andijon davlat universiteti magistranti

PUL VA IJTIMOIY TABAQALANISH: “BOY” VA “KAMBAGAL’
TUSHUNCHALARINING SOTSIOLINGVISTIK MANZARASI VA
PULGA OID VULGARIZMLARNING TILDA AKS ETISHI

Annotatsiya. Ushbu maqgolada jamiyatdagi igtisodiy tabagalanishning lingvistik aks etishi, xususan, “boy” va “kambg‘al”
tushunchalarining  sotsiolingvistik manzarasi, ijtimoiy-diskursiv pozitsiyalari, nutqda gqo'llanilish chastotasi hamda
stereotiplashtirilgan koTinishlari yoritiladi. Shuningdek, pulga oid vulgarizmlar va ularning xalq og‘zaki nutgida aks etishi
sotsiolingvistik va lingvokulturologik yondashuv asosida tahlil gilinadi. Shuningdek, til va jamiyat ortasidagi murakkab bog'liglik
asosida pulga munosabatning til vositasida ganday shakllanishi hamda bu holatning madaniy, ijtimoiy va psixologik ildizlari ochib
beriladi.

Kalit so'zlar: boy, kambag‘al, pul, sotsiolingvistika, vulgarizm, streotip, ijtimoiy tabaqgalanish.

Annotation. This article analyzes the linguistic reflection of economic stratification in society, focusing on the sociolinguistic
landscape of the concepts “rich” and “poor,” their positions in social discourse, frequency of use in speech, and stereotypical
representations. Additionally, vulgarisms related to money and their manifestation in folk oral speech are examined through
sociolinguistic and linguoculturological approaches. The article also explores how attitudes toward money are formed through
language within the complex relationship between language and society, revealing the cultural, social, and psychological roots of
this phenomenon.

Keywords: rich, poor, money, sociolinguistics, vulgarism, stereotype, social stratification.

AHHOTaums. B faHHOM cTaTbe aHANM3MPYeTCs NMHIBUCTUYECKOE OTPaXeHME 3KOHOMMYECKOro paccioeHus B obluecTBe, B YacT-
HOCTM, COLLMONIMHTBUCTUYECKMIA aCNEKT MOHATUI «BoraTblii» U «6efHbIN», X MO3ULMKU B COLMANBHOM AMUCKYPCE, YacToTa ynoTpebneHums
B peYM 1 CTEpPEeOTUMHbIe NpeacTaBaeHus. Kpome Toro, paccMaTpuBatoTCs Bybrapu3aMmbl, CBA3aHHbIE C AEHBrAMM, U UX NPOSIBIIEHUE B Ha-
POLLHOM YCTHOW peym C UCMNONb30BaHMEM COLIMONMHIBUCTUYECKOTO M IMHIBOKYNLTYPOIOrMYeCcKoro noaxonoB. CraTbs Takxke uccnenyer,
Kak hopMMPYIOTCS OTHOLIEHUS K AeHbraM Yepes s3blK B C/IOKHOM B3aMMOCBSA3M MeXY A3bIKOM M 00LLEeCTBOM, PaCKpbiBas KYNbTypHbIE,
COLManbHble U MCUXONOTMYECKUE KOPHU 3TOTO SBAEHUS.

KnioueBble cnoBa: 6oratbii, 6eAHbI1, AEHBIM, COLMONMHIBUCTUKA, BYIbFrapu3M, CTEPEOTHUN, COLMaNbHAR cTpaTUdUKaLums.

Til jamiyat hayotining o‘ziga xos ko‘zgusidir. Unda
fagat grammatik qoidalar emas, balki ijtimoiy tengsizlik,
sinfiy tafovut, gadriyatlar tizimi va madaniy stereotiplar
ham mujassam. Aynigsa, pul kabi kuchli ijtimoiy-igtisodiy
konseptlar tilda nafagat atama, balki butun bir ong,
garash, munosabat va ideologik pozitsiya sifatida
ifodalanadi. Pulga nisbatan shakllangan metafora, ibora,
vulgarizm va kinoyalar orgali insonlar ijtimoiy mavgeyi,
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noroziligi, umid va ko'ngil iztiroblarini ifoda etadilar.
Til orqgali pulga nisbatan shakllangan munosabat
jamiyatdagi kuch va mavgening belgisi sifatida
nafagat leksik, balki psixologik, ijtimoiy va madaniy
darajalarda ham ifodalanadi. Aynigsa xalq og‘zaki
ijodida va og‘zaki nutqda pul atrofidagi vulgarizmlar,
stereotiplashtirilgan frazalar orqgali ijtimoiy norozilik,
tangid va hazil elementlari yaggol namoyon bo‘ladi.Ana
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shu til hodisalari sotsiolingvistik tahlil orgali pulning
nafagat igtisodiy, balki madaniy va ideologik kuchga ega
konsept ekanini ko'rsatadi.

Til va jamiyat ortasidagi uzviy bog'liglik sotsiolingvistik
tahlil orgali tobora yaggol namoyon bo'lib bormogda. Tilning
ijtimoiy gatlam, guruh, mintaga va tabaqgalar o'rtasidagi
farglarni ganday aks ettirishi sotsiolingvistikaning asosiy
masalasi hisoblanadi. Sotsiolingvistika atamasi doirasida
til va jamiyat ortasidagi munosabat, uning rivojlanishi,
xalgning ijtimoiy tabagalanishi bilan bog'liq holda
tilda vujudga keladigan farglar muammosi organiladi.
Sotsiolingvistika tilning o'zgarish nazariyasiga amal gilib,
tilning ijtimoiy muhitga kora ozgarish xususiyatlarini
organadi [1].

Jamiyat a’zolarining moddiyatga bo‘lgan keskin
munosabati bevosita ularning nutgiy faoliyatida, yozgan
asarlarida, ommaviy axborot vositasitalari hamda ijtimoiy
tarmoglarda o'z aksini topib, XXI asrda sotsiolingvistik
muammolarning ko'pligini korsatmoqda. “Jamoat ongida
tabagalanish, birinchi navbatda, jamiyatni boy va
kambag‘alga bo'lish shaklida namoyon bo'ladi. Bu, aftidan,
tasodifiy emas, chunki aynan daromad va moddiy iste'mol
darajasidagi tafovutlar e’tiborni tortadi. Daromad darajasi
bo'yicha jamiyat gatlamlari kambag‘al, o'ta kambag'al, boy
va o'ta boy gqatlamlarga bo'linadi” [2].

Pul konsepti atrofida shakllangan metafora, frazeologik
birlik, ibora, vulgarizm va stereotiplar tilshunoslikning
lingvokulturologiya va psixolingvistika sohalarida ham
muhim oringa ega. Maqgolada asosiy e’tibor pul bilan bog'lig
vulgarizmlarga garatilar ekan, ushbu tushunchaga aniglik
kiritib olish magsadga muvofig. “Vulgarizmlar jonli xalg
tilida iste'molda bo‘lgan dag‘al, gopol, uslubiy bo’yogqa
ega leksik gatlam hisoblanadi. Bunday leksemalar yoki
ularning vulgar ma’nolari adabiy til birligi sanalmaydi,
ularni go’llash nutq madaniyatiga xilof deb garaladi,
ammo badiiy asar tilida bunday so'zlardan uslubiy vosita
sifatida foydalaniladi” [3: 203]. Leksemalarning bu
turidan foydalanish orgali kishilar suhbat jarayonida o'z
fikrlarini anigrog, suhbatdoshiga yanada tushunarliroq
va erkin tarzda yetkazadilar. Vulgarizmdan so’zlovchining
fikrini yanada ta’sirli ifodalaydi. Tahlil jarayonida “boy”
va “kambagal” tushunchalarining tilimizda qanday aks
etishi, ganday metafora, vulgarizm va stereotiplar orgali
ifodalanishi organildi. Quyidagi esa kuzatish natijalari, biz
aniglagan ma’lumot va xulosalar beriladi.

Pulga oid nutgiy birliklar kopincha insonlarning o'zini
va boshqalarni ijtimoiy jihatdan identifikatsiya (ajratish,
belgilash) gilish vositasiga aylanadi. “Boy” va “kambagal”
tushunchalari insonning kimligi, gaysi gatlamga mansubligi,
ganday fikrlashi, hatto ganday gadriyatlarga bo'ysunishini
belgilab beradi.Masalan, Boylarning ishi yurishadi, Boylarga
qgonun ham yurmaydi; Kambag'al 0z nonini topish bilan
ovora, Kambagal halol kabi gaplarda iglimiy identifikatsiya
elementlari kuzatiladi. Bunda puli borlar koprog goralangan,
kambagallik esa ma’naviy poklik, halollik bilan oglangan. Bu
esa jamiyatdagi iqtisodiy tabagalanishning akssadosi bo'lib,
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odamlar o'zlarini ganday koishini va boshqalarni ganday
gabul qilishini til orgali aniglash mumkinligini isbotlaydi.

Boy so'ziga nisbatan ko'proq ijobiy konnotatsiyali iboralar
ishlatiladi. Boyvachcha, boyning bolasi, Qo'lida oltin tug'ilgan,
Qo'li uzun kabi birikmalar kopincha obro, kuch, imkoniyat
belgisi sifatida garaladi. Ayni shu birliklar kommunikatsiya
jarayonida boy so'zi beradigan semani yanada bo'rttirib
ifodalaydi. Masalan, kishiga nisbatan Qo'li uzun deb ta'rif
berilganda uning fagat puli kopligi emas, balki o0'ziga
o'xshagan puldor tanish-bilishlari borligi, muammolarni
hal etishda imkoniyati yugoriligi ham nazarda tutiladi. Shu
bois, jamiyatimizda nafagat boy odamning o'ziga, balki
farzandlariga ham o'zgacha ko'z bilan garaladi, oddiy bolaga
nisbatan fargli munosabat bildiriladi. Ayni shu holat Ogz/
qiyshig bo'lsa ham, boyning bolasi gapirsin iborasiga asos
bo'lgan. Uning ma’nosiga ko'a, tog'ri yoki notog'ri, mavridi
bilan yoki mavridsiz bo'lishidan gat’i nazar, ota-onasi puldor
bola gapirishi kerak. Chunki unga aynan o'sha ko'p migdorli
moddiyat kuch berib turadi.Jamiyat a’zolarining aksariyati
esa pul kuchini tengsiz deb hisoblaydilar.

Kambagal so'zi ko'pincha salbiy, achinish, kamsitish
ohangidagi iboralarda uchraydi: Kambag alning qo'li yetmaydi,
Kambag alni tuyaning ustida ham it gopadi, Qo'li yupga. Ushbu
birliklar mol-mulki va puli kam odamlarni yanada kamsitib,
boylardan past ko'rib, tabagalanishni yanada kuchaytirishga
bevosita xizmat giladi, suhbat jarayonida tinglovchining
ma’lum shaxs hagidagi tasavvurini nochorlik tomon
yo'naltiradi. Birgina Kambag'alni tuyaning ustida ham it
gopadi maqolida puli yoq odam hatto tuyaning ustida, yani
balandda tursa-da, puli yoqligi uchun it ham uni mensimay
tashlanaveradi degan gopol mazmun bor.

Jamiyat a’zolarini boy va kambagalga bo'lish hatto
ijtimoiy tarmoglarda ham kuzatilmogda. “TikTok”,
“Instagram”, “YouTube”, “Facebook” kabi platformalar
pulga oid garashlarning eng faol shakllanish maydoniga
aylangani bois, ularda boylikni namoyish qilish, kambag‘allik
ustidan kulish yoki uni romantik uslubda tasvirlash (yaxshi
tomonga ko'satish) tez-tez uchraydi. Bu holatlar tilda yangi
vulgarizm, internet-mem va iboralarning paydo bo'lishi
va urfga aylanishiga sabab bo'lmogda. Masalan, Boy
bo'lmasang, gapirma; Naqd yo'qmi, unda do'stlik ham yoq;
Telefoning iPhone bo'lmasa, sen kim bo'lasan?; Boylar bozorga
borishmaydi, brend do‘konga borishadi kabi jumlalar hayotiy
faktlar bilan emas, balki istehzo va ijtimoiy bosim asosida
shakllangan bo'lsa-da, til orgali kuchli ijtimoiy taassurot
uygotadi.

Media vositalari, aynigsa blogerlar va “influencer”
(ijtimoiy tarmoglarda ta’sir doirasiga ega shaxs)lar orqali
boylikka sig‘inish (kult) va uni hayotiy magsad sifatida
gabul qilish odati keng targalmoqgda. Bu esa yosh avlod
ongida “boy bo'lish - baxtli bo'lish” degan notogfi ijtimoiy
tushunchani shakllantirmogda. Kambag‘allik sadogat,
shukrli hayot timsoli sifatida ko'rsatiladi, lekin bu aslida
real igtisodiy vaziyat yoki tengsizlikni yashirishga xizmat
giladi. Internet-frazeologizmlar, kulgili post va gisga
videolarda Pul topolmaydigan odam - odam emas, Qarzda
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yashash bu “norma’, Boy bilan uchrashsang - hayoting
ozgaradi kabi ijtimoiy norozilik, hasad, orzu, bosimni
ifodalovchi zamonaviy vulgarizmlar ko'paydi. Bu holat
tilshunoslar uchun ham, sotsiologlar uchun ham muhim
tahlil manbayiga aylana oldi.

Pul - iflos narsa, Pulga sotilgan, Fagat pulni o’ylaydi kabi
pul bilan bog'liq vulgarizmlar kopincha oddiy xalq orasidagi
norozilik, achchiq kinoya yoki umidsizlikni ifodalaydi. Ular
aholi orasida pulning o'zgaruvchan tezlikda gadriyat yoki
buzuglik manbayi sifatida gabul gilinayotganini korsatadi.
Bu turdagi ifodalar odatda quyi ijtimoiy gatlam vakillarining
tilida ko'proq uchraydi, chunki ular igtisodiy tengsizlik,
ijtimoiy adolatsizlik va imkoniyatlar cheklanganini til
orgali ifodalashga ehtiyoj sezadilar. Masalan, Pul bo'lmasa,
odamning gapi otmaydi, Boyga qonun emas, pul ishlaydi,
Qornini pul bilan to'ldirib bolmaydi kabi vulgarizmlar
pul sababli jamiyatda kuch, obro’ va hurmat ganday
tagsimlanganini korsatadi. Vulgarizm sifatida ishlatiladigan
bu iboralar oddiy so'zlashuv jarayonlarida shakllanadi,
biroq zamirida chuqur psixologik va ijtimoiy ma’no yotadi.
Shuningdek, ular orqali boylikka nisbatan qizigish, hasad,
kinoya, ba’zan nafrat yoki o'zini himoya qilish mexanizmi
seziladi. Hammasi bo'lsa-da, ko'ngli toq emas, Qop-qop puli
bor-u, insof degan narsa yoq kabi kambag‘allikni oglovchi
yoki boylikni mazax giluvchi iboralar orgali esa jamiyatda
shakllangan igtisodiy ziddiyatlar tilga kochgan.

ljtimoiy identifikatsiya jarayonida stereotiplar ham
muhim rol o'ynaydi. Lingvistik stereotiplar ma’lum bir til
yoki dialektga ega bo'lgan shaxslar hagidagi bargaror va
umumlashtirilgan tasavvurlar bo'lib, ular ijtimoiy guruhlar,
millatlar yoki etnik guruhlarga nisbatan oldindan shakllangan

baholarni 0z ichiga oladi (Bourdieu, 1991; Fishman, 1977).
Ushbu stereotiplar talaffuz, ohang, grammatik me’yor va
lugat boyligi kabi lingvistik belgilar asosida shakllanadi
(Labov, 1972) [4]. Shu bois, stereotiplar insonlarga
nisbatan munosabatni chegaralaydi yoki ularning notogFi
baholanishiga olib keladi. Chunki mavjud tasavvurlar doim
ham hagigatga mos kelmasligi mumkin. Jumladan, odatda
boy tabaga vakillari manfaatparast, ‘qo'li kaltalar” ustidan
kuluvchi, sadogatni pul bilan o'lchovchi sifatida tasvirlansa,
kambag‘allar odamgarchiligi bor, ko'ngli tog, sabrli kabi ijobiy
sifatlarga ega insonlar sifatida korsatiladi. Shu tariga, til
orqgali jamiyat o'zining etik me’yorlarini, ijtimoiy gadriyatlarini
belgilaydi. Birog buni mutlag tog'ri ma’lumot yoki garash
emas. Chunki barcha boylar yoki kambagallarning tabiati
bu tariflarga mos tushavermaydi.

Pul va uning atrofida shakllanayotgan til birliklari,
xususan, vulgarizmlar jamiyatdagi ijtimoiy tengsizlik
va sinfiy tafovutlarning yaqqol ifodasidir. “Boy” va
“kambag‘al” tushunchalari atrofida shakllangan,
so‘zlashuv uslubiga xos ifoda, metaforik ibora va
vulgarizm xarakteridagi birliklarda jamiyatdagi
ijtimoiy tabagalanish aks etadi. Tilshunoslik
nuqtayi nazaridan olib garalganda, bu holatlar
sotsiolingvistikaning asosiy obyektlaridan biri bo'lib,
jamiyatdagi real ijtimoiy holatlarning tilga ganday
ko‘chishini ko‘rsatadi. Kelgusida ushbu yo'nalishni
chuqurroqg organish va yangi tadgiqotlar olib borish
orqgali tilning jamiyatdagi rolini yanada teranroq ochib
berish, ijtimoiy tabaqgalanish va tengsizlikka garshi
turgan lingvistik vositalarini esa kengroq organish
imkoniyatlari paydo bo'ladi.

Foydalanilgan adabiyotlar

1. Nabiyeva D., Axmedov B.Zamonaviy tilshunoslik yonalishlari. - Andijon, 2021.

2. ljtimoiy tabaqalanish nazariyalari. Zamonaviy jamiyatdagi ijtimoiy harakatchanlikning turlari va kanallari. https://arxiv.uz/uz/
documents/referatlar/sotsiologiya/ijtimoiy-tabagalanish-nazariyalari-zamonaviy-jamiyatdagi-ijtimoiy-harakatchanlikning-turlari-
va-kanallari.

3.Jamolxonov H. Hozirgi o'zbek adabiy tili. - Toshkent: Talgin, 2005.

4.Sayibova Z.Lingvistik stereotiplarning nazariy asoslari va tipologik tasnifi.-Toshkent: Nizomiy nomidagi Toshkent davlat pegagogik
universiteti, 2025.

Zamira ABDUJABBAROVA,
Nizomiy nomidagi O'’zbekiston Milliy pedagogika universiteti
xorijiy tillar fakulteti professori

LISONIY-KOGNITIV YONDASHUVLAR: RAQAMLI DAVR
KONTEKSTIDA MADANIY KODLAR VA SEMANTIKA

Annotatsiya. Magola o'zbek tili misolida matnning semantik va pragmatik gatlamlarini aniglash, madaniy kodlarni ochib berish
hamda ragamli texnologiyalar yordamida yangi yondashuvlarni ishlab chigishga bag‘ishlangan. Unda globallashuv va ragamli davr
sharoitida matn tahlilining lingvistik-kognitiv yondashuvlar asosida rivojlanishi, shuningdek, tilning madaniy va kognitiv jarayonlarni
aks ettirishdagi o'rni tahlil gilinadi.

Kalit so‘zlar: matn tahlili, lisoniy-kognitiv yondashuyv, globallashuv, ragamli texnologiyalar, Ozbek tili, semantika, pragmatika,
madaniy kodlar.
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Annotation. The article is devoted to identifying the semantic and pragmatic layers of the text based on Uzbek language
material, revealing cultural codes, and developing new approaches using digital technologies. It analyzes the development of text
analysis based on linguocognitive approaches in the context of globalization and the digital age, the role of language in reflecting

cultural and cognitive processes.

Keywords: text analysis, linguistic-cognitive approach, globalization, digital technologies, Uzbek language, semantics, pragmatics,

cultural codes.

AHHoTaumsa. CTaTbs NOCBSLLEHA BbISBNEHUIO CEMAHTUUYECKMX M nparMaTtuvyeckmnx CNOEB TeKCTa Ha mMatepuane y36E‘KCKOFO A3blKa,
pPacKpbITUKO KyNnbTypPHbIX KOAOB U pa3pa60TKe HOBbIX NoAxXoano0B C UCMONIb30BaHMEM Ll,IAd)pOBbIX TEXHONOrni. B Heit dHanu3npyeTca
pa3BUTUE TEKCTOBOIO aHaiM3a Ha OCHOBE JIMHITBOKOTHUTUBHbIX NOAX0A0B B YC/TOBUAX rnobanusaumm u LI,IACDpOBOIZ 3NO0XU, a Takxxe posib

A3blKa B OTPa>XeHUU KYNbTYPHbIX N KOTHUTUBHbIX NPOLLECCOB.

KnioueBble cnoBa: TEKCTOBbLIA aHANMU3, NMMHIBUCTUKO-KOTHUTUBHbIA MOAXOA, rno6anv13au,m|, LlMdeOBble TEeXHONOornu, y36€KCKMl71

A3bIK, CEMAHTUKA, NparMaTuKa, KyibTypHbl€ KOAbl.

Globallashuv va ragamli davrda tilning ahamiyati keskin
oshib, matn tahlili sohasida innovatsion yondashuvlarni
talab gilmogda. Ragamli texnologiyalar matnlar orqgali
ijtimoiy, madaniy va kognitiv jarayonlarni chuqurroq
tushunish imkoniyatlarini ochib bermogqda. Lisoniy-kognitiv
yondashuv esa til tuzilmalarini fagatgina lingvistik birliklar
sifatida emas, balki inson tafakkurining shakllanishi va
axborotni kodlash jarayonidagi vosita sifatida organishga
imkon beradi. Mazkur maqola globallashuv sharoitida
matn tahlilida lisoniy-kognitiv yondashuvning ahamiyatini
organishga bag‘ishlangan. O'zbek tili materiallari hamda
xalgaro tadgigotlardan foydalanib, matn tahlilining yangi
imkoniyatlari ochib beriladi.

Lisoniy-kognitiv yondashuv tilshunoslikda til va tafakkur
ortasidagi o'zaro bog'liglikni organadigan yo'nalish bo'lib,
tilning inson tafakkuridagi orni va rolini tahlil giladi.
Ushbu yondashuvda til nafagat muloqot vositasi, balki
insonning dunyoqarashi, idroki va fikrlash jarayonlarini
aks ettiruvchi tizim sifatida qaraladi. Ragamli davr esa
axborot texnologiyalarining rivojlanishi bilan bog'lig bo'lib,
matnlarning yaratilishi, targatilishi va gabul gilinishida
yangi imkoniyatlar yaratadi. Ragamli platformalarda imo-
ishora, mimika, intonatsiya kabi ekstralingvistik vositalar
mavjud bo'lmasa-da, ular emoji, GIF, video va boshga vizual
vositalar orgali ifodalangan. Ushbu vositalar muloqotda
axborotni yanada aniq va samarali yetkazishda muhim
rol o'ynaydi [3].

Lisoniy-kognitiv tahlil matnlarni nafaqat til sathida,
balki inson tafakkuri va idroki nugtayi nazaridan ham
organadi. Bu yondashuv matnlarning:

e semantik (ma’no) tuzilishini;

 pragmatik (magsadga yonaltirilgan) xususiyatlarini;

e kognitiv (fikrlash va idrok) jarayonlarini tahlil gilish
imkonini beradi.

Ragamli davrda matnlar tez va keng tarqgaladi.
Lisoniy-kognitiv tahlil bu jarayonni tushunishda
yordam beradi, chunki u til va tafakkur o‘rtasidagi
bog'liglikni o'rganadi. Shuningdek, lisoniy-kognitiv tahlil
konseptlarning shakllanishini va ularning til orqali ganday
ifodalanganini organadi. Bu, aynigsa, ragamli davrda yangi
konseptlarning paydo bo'lishini tushunishda muhimdir [2].
Madaniyatlararo muloqotda lisoniy-kognitiv tahlilning
roli katta, chunki u til va tafakkur ortasidagi bog'liglikni
organadi. Ragamli platformalarda turli madaniyatlar
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ortasida mulogot kuchayadi. Lisoniy-kognitiv tahlil
bu aloqgalarni tushunishda yordam beradi, chunki u
til va tafakkur ortasidagi bog'liglikni o'rganadi. Tahlil
jarayonida lisoniy birliklarning kognitiv strukturaga ta’siri,
matnlarning ma’no darajalari va madaniy kodlari tahlil
qgilindi. Maxsus dasturlar yordamida matnlar semantik va
pragmatik jihatdan organildi [5].

1. Lisoniy-kognitiv yondashuvning matn tahlilidagi roli

Lisoniy-kognitiv yondashuv matn tahlilida semantik va
pragmatik gatlamlarni aniglashga yordam beradi. Masalan:

e Semantik tuzilma: O'zbek tilidagi sinonimlar va kop
ma’noli so'zlar turli kontekstlarda turlicha mano anglatadi.
Misol uchun, “yorug” so'zi “nurli”, “ravshan”, “umidli” kabi
ma’nolarni aks ettirishi mumkin.

¢ Pragmatik gatlam: matnlardagi illokutsiya (magsad) va
perlokutsiya (ta’sir) tahlili, xususan, ijtimoiy tarmoglardagi
postlar orgali samarali amalga oshiriladi.

2. Globallashuv sharoitida til tizimlarining o'zgarishi

Ragamli platformalarda tillarning o'zaro ta’siri
kuchaymogqda. Misol uchun:

» O'zbek tilida xorijiy so’zlarning keng qo'llanilishi,
masalan, “trend”, “kontent”, “digital” kabi atamalar matn
madaniyati va tahliliga yangi qgirralar go'shmoqda.

e Matnlarni global kontekstda tahlil gilishda kognitiv
yondashuv madaniy va ijtimoiy nyuanslar (nozik jihatlar)
ni ochib beradi.

3.0'zbek tili matnlarini kognitiv yondashuv bilan tahlil
gilish

O'zbek tilidagi matnlarni kognitiv yondashuv asosida
organish quyidagi afzalliklarni taqdim etadi:

» Madaniy semantika: o'zbek tilidagi metaforalar
(masalan, “oq yo'l”) nafaqat til, balki madaniyatni ham aks
ettiradi.

» Til va tafakkur uyg'unligi: p'zbek tilida fazoviy
tushunchalar kop hollarda ijtimoiy munosabatlar bilan
bog'lig holda ifodalanadi. Misol uchun,“Qo’l berib yordam
berish” iborasi.

Globallashuv va ragamli davrda matn tahlili fagatgina
lingvistik birliklar ortasidagi munosabatlarni organish
bilan cheklanmaydi, balki ular orgali ijtimoiy va kognitiv
jarayonlarni ham tahlil qgiladi. Lisoniy-kognitiv yondashuv
bu jarayonni chuqurroq va kengroq talgin gilishga imkon
beradi [4].
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1. Ta'limda qo'llanishi: matn tahlili orgali chet tilini
orgatishda kognitiv yondashuv samarali vosita bo'lishi
mumkin.

2. Ragamli vositalar: NLP algoritmlari yordamida
matnlarni avtomatik tahlil gilishda kognitiv yondashuvning
foydaliligi ortib bormoqda.

3. Madaniyatshunoslikdagi ahamiyati: matnlar orqali
madaniy kodlarni ochib berish, o'zbek tilining global
maydondagi ornini belgilashda muhimdir [1].

Xulosa qilib shuni ta’kidlash joizki, globallashuv
va ragamli davrda matn tahlilida lisoniy-kognitiv

yondashuvning ahamiyati beqiyos. Ushbu yondashuv
nafaqgat lingvistik birliklarni, balki ular orgali shakllangan
madaniy va kognitiv jarayonlarni chuqurrog anglash
imkonini beradi. O'zbek tili matnlarini bu nugtayi nazardan
organish nafaqat tilshunoslik, balki madaniyatshunoslik
va ta’lim sohalariga ham ulkan foyda keltiradi. Kelgusida
sun’iy intellekt texnologiyalari va korpus lingvistika
vositalarini keng qo‘llab, lisoniy-kognitiv yondashuv
asosida tilning turli girralarini tadqiq gilish imkoniyatlarini
kengaytirish lozim.
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Ozoda YUSUPOVA,
Toshkent viloyati pedagogik mahorat markazi
ona tili va adabiyot fani metodisti

RAUF MUZAFFARZODA MAQOLALARIDA MADANIYAT VA
MA'RIFAT, TALIM-TARBIYA MAVZULARINING YORITILISHI

Annotatsiya. Mazkur maqolada “Sadoyi Turkiston” gazetasining faol muharriri Rauf Muzaffarzoda faoliyati, taqdiri, ilmiy merosini
organish jadid matbuotining ochilmagan girralarini yoritishda muhim ahamiyat kasb etishi hagida fikr bildirilgan bo'lib, muharrirning
ushbu gazetada nashr gilingan, madaniyat va ma'ifat taraqqiyoti, ta’lim-tarbiya hagidagi garashlarini tahlil gilishga harakat gildik.

Kalit so'zlar: milliy matbuot, ta’'lim, tarbiya, millat, taraggiyot, yoshlar, ziyolilar.

Annotation. This article presents reflections on the significance of studying the activities, fate, and scholarly legacy of Rauf
Muzaffarzoda, an active editor of the “Sadoyi Turkiston” newspaper, in uncovering unexplored aspects of the Jadid press. We attempt
to analyze the editor’s views on the development of culture and enlightenment, as well as his perspectives on education and
upbringing, as reflected in the articles published in this newspaper.

Keywords: national press, education, upbringing, nation, development, youth, intellectuals.

AHHOTauMs. B cTaTbe M3N0XEHbI PA3MBbILLIEHUS O BaXXHOCTU U3YYEHUS LesTenbHOCTH, CyAbbbl M HAy4YHOro Hacneamns aKTMBHOrO
penakTopa razetbl «Capoui TypkuctoH» Payda Mysaddap3oanbl 415 packpbiTMS HEM3YYEHHbIX CTOPOH AXaAnACKONM npeccbl. Mbl no-
NbITaNNUCh NPOAHANU3MPOBATh B3MNAAbI PELAKTOPA HA PAa3BUTUE KY/bTYpbl U MPOCBELLEHMS, @ TAKXKE ero pa3MmbilUIeHNs 0 BOCMUTAHWUM

1 06pa3oBaHMK, OTPAKEHHbIE B Ny6IMKALMAX STOM razeThbl.

KntoueBble cnoBa: HauMoHanbHas npecca, oﬁpaaoBaHme, BOCMNUTaHUE, HaLUUA, pa3sBUTUE, MONOLEXD, MHTENTUTEHLUA.

1914-yili Turkistonda bir vaqtning o'zida ikkita milliy
gazeta - “Sadoyi Turkiston” va “Sadoyi Fargona’ning
yo'lga go'yilishi xalq ijtimoiy hayotida muhim vogea
bo’ldi. Bu nashrlar oz davri uchun dolzarb bo‘lgan
mavzularni yoritib, xalq dunyoqarashining kengayishiga
katta yordam berdi. Aynigsa, yo'nalishini siyosatdan yiroq,
ma'rifiy deb belgilagan, amalda esa Turkiston ahlining
huquq va erkinliklari uchun kurashgan “Sadoyi Turkiston”
istiglol fidoyilarining chinakam minbariga aylandi. Gazeta
sahifalarida yurtga jonini fido etgan buyuk ajdodlarimiz
xizmati, tafakkur dunyosi muhrlanib goldi.

Koplab turkistonlik taraqgiyparvarlar gatorida Rauf
Muzaffarzoda ham zamondoshlarining ma’naviy hayotiga
ta’sir korsatishga, ularni jamiyatdagi kamchiliklarni ilg‘ash,
ko'ish va bartaraf etishga chagirgan. Bu borada matbuot
uning uchun muhim minbar vazifasini o‘tagan. Millati
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tatar bo'lgan Rauf Muzaffarov taqdir taqozosiga ko'ra
1914-yilning boshlarida Turkistonga kelib, shu yerdan panoh
topgan.“Sadoyi Turkiston” tahririyatiga ishga kelgan paytida
endigina 25 bahorni qarshilagan navgiron yigit bo'lgan. Yosh
bo'lishiga garamay, tahririyat kotibi zimmasidagi barcha
yumushlarni bajarish bilan birga jurnalist sifatida ham
faoliyat yuritdi.“Sadoyi Turkiston”ning 10-sonidan boshlab
deyarli har bir sonida “Rauf Muzaffarzoda”, ‘A.Muzaffarov”
imzolari bilan magolalari nashr gilingan. Ularning soni
40 dan ortiq. Aksariyati Turkiston xalgi madaniyatini
rivojlantirish, ma’rifatga chaqirish, Vatan taqdiri va uning
istigboli uchun qayg'urish kabi mavzularga bag‘ishlangan.
Uning orzusi Turkiston xalqgini tanazzuldan chiqarish, ilg'or
xalglar gatorida ko'rish, xalgining milliy madaniyatini
dunyo ommasiga tanitish edi. Shuning uchun dadil iboralar
bilan millatni birlashishga, ilm egallashga, jahon xalqglari
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taraqqiyotidan andoza olishga chorlaydi. Millat, madaniyat,
milliy matbuot, din, maorif, tabiat, til va imlo masalalariga
ham alohida ahamiyat garatadi. “Din va uning ahamiyati”,
“Til va din”, “Qo'rginchli natijalar”, “Din va millat” (3-gism)
kabi maqolalarida islom dinining ahamiyati hagida fikr
yuritsa, “Bizda ziyolilar va milliy matbuot”, “Madaniyat
nardboni”,“Milliy hayot va Turkiston musulmonlari’,“Maorif
manbalarimiz” (3-gism), “Yangi yildan eski tilaklar” (ijtimoiy),
“Tarbiyaga ahamiyat bermabmiz”, “Taraqqgiy yo'linda”,
“Mustagil insonlar”,“Til va imlo masalasi” kabi magolalarida
milliy matbuot, madaniyat, ta’lim-tarbiya, til va imlo, Vatan
taraqqiyoti kabi dolzarb masalalar muammosiga yechim
izlaydi.

“Milliy hayot va Turkiston musulmonlari” sarlavhali
maqola Rauf Muzaffarzodaning eng muhim publitsistik
asarlaridan biri bo'lib, unda muallif Turkiston xalgining
gologligi dinga, matbuotga, teatr va kutubxonaga bo'lgan
munosabatida ekanini ochib beradi: ‘Agar islom dunyosida
bo’lgan hamma ta’sifli hollarni yozmoqchi bo'lsak, yer
yuzi qogoz bo'lsa ham sig‘dirolmasmiz. Bizim Turkiston
aholisining ham milliy va diniy islohotg‘a, xususan,
matbuotga bo'lgon nazarlari va qo‘llagan muomalalari
shul zikr gilingonlardan oshig’bir tarzda bo'lmasa, albatta,
kam emas. O'n million gadar nufusli ulug’ bir millatda
jaholat oglarining bergan iztirob va alamlaridan ojiz
qgolib, kerak so'zlarini ham ayta olmaydurgon ikki “Sado”
ila bir “Oyina”ning ajal to'shaklarida ingranib yotuvlari
bu millatda gancha ta’sib va jaholat hukm surgonini
shoyad ko'rsatsa kerak” [1]. Muallif milliy matbuot hagida
notog'ri fikrda bo'lganlarga uning vazifalarini ham
eslatadi: “Bizim o‘ylag'animiz kabi millatning taraqqiy
va taoliysiga xizmat qgiladurgon jarida va majallalar turli
xabarlar yozmak uchungina nashr gilinmay, balki millatda
bo'lgon butun qusurlarni va daxshatli hollarni maydonga
go'yib, bularni biturmak va har xususda zamong‘a muvofig
islohot choralarin kormak uchun nashr gilinadirlar. Milliy
matbuotning bu birinchi vazifasidir. Aning bu huquqig‘a
tajovuz gilmakg‘a hech kimning haqqi yoqdir... Umumiy
ifodalar ila xususiy alamlarga doru solmak milliy matbuot
vazifasi ekanligi boshida zar gadargina aqli bor kishigacha
ma’lum bir hagigat bo'lsa ham, nima sababdandir
turkistonlilar matbuotga bundog'hagigiy bo’lgon nugtadan
garamaydirlar” [1].

“Bizda ziyolilar va milliy matbuot” maqolasida Rauf
Muzaffarzoda ona tili va milliy matbuotsiz hech bir
xalq taraqgiy eta olmasligini,ammo yurtda matbuotga
munosabat achinarli ahvolda ekanini ma’lum qiladi:
“Shul vagtlarda “Taragqgiy”dan so'ng bir necha jaridalar
nashr giluna boshlab, sevila boshlanmasdan ilgari vafot
bo'lub edilar. Agar bularning qabrlarini bir oring‘a yig'sak
shubhasiz katta bir mozorlik hosil bo'lur. Bechoralar nima
uchun bunday talaf bo'ldilar? Sababi juda ma’lum: moddiy
va ma’naviy jihatlari ta'min gilinmadi. Boylarimiz himoya va
yordam etmadilar, muharrirlar yozmadilar, xalg oqumadi.
Bas togtadilar” [2]. Rauf Muzaffarzoda xalq ma’naviyatini
yuksaltirish, bilimini oshirishni taraqqiyotga erishishning
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eng muhim omili deb hisoblaydi.Bu orinda milliy matbuotni
ham yetakchi vosita deb biladi: “Millatda himmat ahllari
va ziyolilar ko‘payturmak uchun ikki yo'l bor: biri milliy
matbuotni taraqqiy etdurmak, ikkinchisi yoshlarimizni
muntazam ilm uylariga kirgizmakdur. O‘zimizning
diniy madrasalarimizda bir necha sanalar tahsil etgan
yoshlarimizni ahvoli madaniya ila tanishdursak va zamon
ila koTishdursak, albatta, o'zlarini isloh va takmil etmakga
gayrat gila boshlarlar. Va 0z muddat ichida kamolot kasb
etib har tarafdan millatlarining taraqqgiy va tamadduniga
gayrat etar edilar” [2].

“Sadoyi Turkiston” gazetasining 48-sonida bosilgan
“Mustaqil insonlar” maqgolasida muallif ta’lim-tarbiyaning
inson hayotidagi o'rnini quyidagicha tariflaydi: “Inson asosli
bir tarbiya va ta’lim kormasa va nugsonlarini ulum va funun
sharti igtizosincha isloh va takmil etmasa, anda asosli bir
nugtada sabot va xorijiy ta’sirlarg'a magovamat xossasi
tavallud topmas. UL kishi xayoliga kelgon asossiz va bir-
biriga muxolif har bir fikrni so'ylamakdan va yozmakdan
hatto e’tigod etmakdan tortunmas. Insonni bu razolatka
soladurgon narsa ul kishida ruhni ulviyat va kamolotga
yetishduruvchi, ya’ni bunga mutaallig jumlai ulum va
fununning yoqlig‘idir. Shuning uchundurki har yerda
insonning giymati aning mezoni bo’lub mezoni esa aning
s0'zi, yozuvi va amalidir” [3].

“Din, millat milliyat ila goimdur” magolasida xalgning
bu masalaga bo'lgan notogi garashlarini tahlil gilib, ta’lim
imkoniyatlariga urg’u beradi: “Musulmonlar burundan beri
ta’'lim va tarbiya yo'llarida yanglishib keldilar. Bung'acha
bizda ilm deb arab tili ila ulumi diniyagagina itloq qilinur
edi. Agl va fikrni o'sduradurgon funun va ulum dunyoda
bormi, yogmi, aglni o'sdurmak va quvvai fikriyani ochmak
kerakli ishmi? Bu ishlar mumkinmi? Va nima uchun zarur?
Maktab va madrasalarning anvo'iy, madaniyati hoziraga
mansub har turli asarlar vahosil umuman madaniyat
dunyosi bizlarga majhul agllar nihoyatda tor va kichik
ramkalar ila mahdud edi. Shuning uchun bu kung‘acha
bizda taraddud va taajjub davri davom etdi. Asrimizdagi
tabiat va madaniyat mevalarin korub biz har vaqtda taajjub
etmakda va bu ishlarning inson, xususan bir musulmon
go'lidan chiqub chigmasligig'a taraddud ko'rsatmakda edik”
[4]. Muallif ushbu maqgolada, eng avvalo, maktablarni isloh
etib, ta’lim-tarbiya ochog‘iga aylantirish hamda darsliklarni
mukammalashtirish zarurligini ta’kidlaydi: “Mukammal bir
jarida yo majallamiz bo’'lmagani kabi ilm ruhi va tarbiya
asosiga qurilgon va har jihatdan mukammal birgina bo'lsun
ibtidoiy maktabimiz ham yoqdur. Maktablarni matlub bir
holg'a go'yar uchun maktab kitoblari pidag'ug’ va tarbiya
mutaxassislari tarafidan yozilmak va muallimlar usuli
ta’'lim va tarbiya olimlari go’linda hozirlangan bo'lmaki
lozimdur. Shul vaqtdag‘ina: (dars kitoblarimiz bor) deb
aytmak mumkin bo'lur” [4].

“Tarbiyaga ahamiyat bermaymiz” maqolasida otalarni
hushyorlikka chagirib, tobora ozgarib borayotgan bu
zamonda ilm-hunarsiz yashab bo‘lmaslikni, boshga
millatlar gatori madaniyat yo'lidan borish lozimligini
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ta’kidlaydi: “Endi ey otalar! Fursat kundan kun o‘tmakdadur.
Bolalarimizning aziz umrlari, gimmatli dagiqalari har
lahzada mahv bo'lub turadir. Hozirg'acha biz Turkistonimizda
hech narsa sezmasdan va bilmasdan tinchg‘ina yotdiq.
O'qumadik. Bilmadik. Shundog’ bo‘'lsa ham rohat va tinch
yashadik. Endi hollar boshqgalarday avvalgi boyliklar bitdi.
Hozirgi kunda gandayg‘ina kasbg‘a kirishmakchi bo'lsang
ham ilm va ma'rifatga ehtiyoj tushadir. Shuning uchun biz
turkistonliklarga ham boshga millatlar ketgon madaniyat
yo'liga gadam go'ymak lozim edi” [5].

Jadid ma'rifatparvarlari vagtli matbuot orqali o'lkadagi
maorifning haqigiy ahvoli yuzasidan jamoatchilikka
tog'ri va yorgin tasavvur berishga harakat giladi. “Sadoyi
Turkiston”ning deyarli barcha sonlarida ta’lim ahvoli,
muammo va yechimlar orin olgan. Bularga Mo'minjon
Muhammadjonovning “Bizda muallimlar”va “Eski maktablar
turmushidan”, “Maktab do'sti” taxallusli muallifning
“Turkiston maktablari”, Muhammadrasul Rasuliyning “Bizda
oquv va ogituv”, Xolid Saidning “Jim o'tir,juvonmarg, gapurma
xaromi!”, Salohiddin Muftizodaning “Ulamolarimizga”,
Nushiravon Yovushevning “Maktab va muallimlarimiz”,
Mahmud Bediliyning “Musulmonlar hayotidan bir lavha’,
Karim Norbek og'lining “Bizim yoshlarga milliy tarbiya”
kabi magolalarni misol sifatida keltirish mumkin.

“Sadoyi Turkiston” gazetasi mualliflaridan biri
Nushiravon Yovushev “Sayohat parchalari” ocherkida
Munavvarqorining Namangan ziyolilari bilan
uchrashuvini quyidagicha tasvirlagan: “Munavvarqori
afandi bilan uchrashmoqg manim uchun ko’p yaxshi o’ldi.
Shuning orgasida Namangan ziyolilari bilan korushib,
onlar bilan tanishdum. Munavvarqgorini Namangan
yoshlari komil hurmatda ko‘tarib garshi oldilar.
Munavvarqori ziyolilarga xitoban: “Sizlarga oxirgi so‘zim
shul: maktablarning taraqgiy va rivojiga cholushingiz...
Bizning istigbolimiz shul maktab masalasi bilan
bog‘lugdir. Hozirda biz uchun lozim o‘lg'on eng yaxshi
narsa: Maktab! Maktab! Maktab!” deb otasharavaga
minub Xo'qand tarafga safar qildi” [6].

Xalgimizda “Yoshlikda olingan bilim toshga o'yilgan
nagshdir” degan nagl bor. Rauf Muzaffarzoda maqgolalarida
ushbu hikmatning xalq hayotidagi vazifalari korsatiladi.
Muallif madaniyat va ma'rifatdan ortda qolgan Turkiston
xalgining istigboli yangi avlod qo'lida ekanini bildirib,

otalar, muallimlar va boylarni millat bolalarini oqitish
va tarbiya qilishga chagiradi: “Inson ta’lim va tarbiya
mavsumida bir narsa ila mukallif bo'lmasdan sarbastlik
ila yashasa anga keyindan tarbiya bermak mushkuldir.
Yolg'iz-yolg'iz shul goidaga kirgan fardlar jamiyat (yig'in)
holida ham tamoman doxil bo'lurlar. Binoan alayh tarbiya
va odob qoidalaridan ozod yashagan va asrlardan beri
madaniy va ijtimoiy hayot ila valav juz’iygina bo‘lsun
munosabat hosil gila olmagon bir millatni yangidan
boshlab butunlay ikkinchi hayot olamiga chigorub qo'ymak
bu yo'ldagi tadbirlarning alifbosidan boshlamak ilagina
mumkin bo‘labilur. Buning uchun eng muhim fagat eng
musir tadbirlarning bir nechasi millat bolalarini oqutmak
va tarbiya gilmak bo‘lgonin kim inkor gilur? Agar bu
kundan e’tiboran millatning ma’sum unsuri kerak otalar
kerak muallimlar tarafidan matlub bo‘lg'on usullar ila
tarbiya qgilunsalar, umidli zotlarimizning bir vaqt teshulub
va kokarub chigmaklari va chiroylik gullari ila millat
bog‘ini nurlandurmaklari tabiiydur. Otalar, muallimlar va
boylarimiz bu kundan e’tiboran bola tarbiyasiga mutlaqo
ikkinchi ko'z ila garamaklari va millatning istigboldagi
umidlari yolg‘iz alardag‘ina bo‘'lg'onin anglamaklari
lozimdur” [7].

Barcha marrifat darg‘alari kabi Rauf Muzaffarzoda
ham Turkiston xalgini ma’rifat va taraqqiyot yo'liga
boshlashni magsad gilib qo'ygandi. Albatta, bu bashariyat
uchun ibtidodan intihogacha muhimdir. Abdulla Avloniy
aytganidek, “al-hosil, tarbiya bizlar uchun yo hayot - yo
mamot, yo najot — yo halokat, yo saodat - yo falokat
masalasidur” [8: 38].

Shu orinda Prezidentimiz Shavkat Mirziyoyevning
quyidagi fikrlarini ham keltirib o'tish lozim: “Hammamizga
ayonki, taraqqiyotning tamal toshi ham, mamlakatni
qudratli, millatni buyuk giladigan kuch ham bu - ilm-fan,
ta’lim va tarbiyadir. Ertangi kunimiz, Vatanimizning yorug’
istigboli, birinchi navbatda, ta’lim tizimi va farzandlarimizga
berayotgan tarbiyamiz bilan chambarchas bog'lig” [9].
Darhagiqat, yosh avlodni bilimdon qilib tarbiyalagan xalq
fagat taragqgiyot tomon gadam tashlab boradi.Jadidchilik
davri vaqtli matbuoti esa o'z yo'lidagi to'siglarga garamay,
xalg ongini shakllantirishga, milliy til va adabiyotni
rivojlantirishga, ta’limni ma’naviy hayotning asosiga
aylantirishga munosib hissa go'sha oldi.
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Yulduz SHODMONALIYEVA,

Alisher Navoiy nomidagi Toshkent davlat ozbek tili va adabiyoti universiteti

tayanch doktoranti

TASDIQ VA INKORNI IFODALOVCHI BIRLIKLAR TADQIQI

Annotatsiya. Ushbu maqolada tasdiq va inkorni ifodalovchi shakllar hamda ularning pragmatik xususiyatlari ganday yo'sinda
organilgani haqida fikr-mulohazalar bildirilgan, tasdig va inkorni ifodalovchi birliklami to'lig tahlil etish hamda ularni alohida
ajratib ko'rsatish magsad gilingan. Shuningdek, noverbal ifoda vositalari, jumladan, emojilarning tabiiy til bilan muvofigligini

organishga urinishlar ham keltirilgan.

Kalit so’zlar: tasdiq kategoriyasi, inkor kategoriyasi, mantig, hukm, bo'lishsiz fe’l shakli, nol shakl, inkor yuklamasi, modal birliklar,

so0'z-gap.

Annotation. This article examines the forms expressing affirmation and negation,as well as their pragmatic features. The purpose
of the study is to provide a comprehensive analysis of the units expressing affirmation and negation and to clearly distinguish them.
Additionally, attempts to study non-verbal means of expression, including the compatibility of emojis with natural language, are

presented.

Keywords: affirmative category, negative category, logic, judgment, negative verb form, zero form, negative particle, modalities,

word-sentence.

AHHOTauusA. B faHHOWM cTaTbe pPaCcCMOTPEHDI CbOprI, Bblpa)kakolmne yTeepXxaeHne n oTpulaHue, a Takxe nx nparmMatu4eckmne oco-
6eHHoCTU. Llenbio nccnenoBaHus SBASETCS MOMHbIA aHaNuU3 €0UHUL, BbIpaXKaLWMKX YTBEPXKAEHUE U OTPULLAHUE, U NUX YéTKOe Bblaene-
Hue. KpOMe TOrO, NpeacTaB€Hbl MOMNbITKN U3YyYEHUA HeBep6aﬂbeIX CpencTe BblpaXkeHU4, BK/IKO4aad COBMeCTUMOCTb 3MOA43U C eCTecT-

BEHHbIM A3bIKOM.

KnioueBble cnoBa: KaTeropus YTBEPXKAEHUS, KAaTEFOPUSI OTPULLAHMS, IOTMKA, CYXKAEHWE, OTpULLaTeNbHas ¢hopMa rnarona, Hynesas
dhopMa, oTpULLATEbHAsA YacTULA, MOAANTbHOCTH, CTIOBO-MPELIOXKEHME.

Inson o'z hayotiy tajribalari, kuzatishlari natijasida
jamiyat va tabiatda yuz beradigan hodisalar, gonun-
goidalarni o‘rganib boradi. Kishi ongida aks etuvchi
fikr hayotiy tajribalar asosida to‘plangan xulosa,
negativ xarakterdagi logik kategoriyaga xos hodisadir.
Negativ (reallashmagan) fikr pozitiv holatga o‘tgach,
reallashadi. Boshgacha qilib aytganda, negativ fikr
so‘zlovchi shaxsgagina ma’lum, tinglovchiga esa

noma’lum bo'lib, pozitiv holatga o‘tganida tinglovchiga
oydinlashadi. Pozitiv fikr tilda gap orqali reallashadi.
Tasdiqg-inkor kategoriyasi (TIK) kesimdan anglashilgan
fikrning tasdiq yoki inkorini ifodalaydi. TIKning uzluksiz
grammatik modeli (UGM) tasdiq, inkor ma’nolarini
ifodalash bilan gap kesimni shakllantirishda ishtirok
etish, uning hol valentligiga ta’sir gilishini ham
ifodalaydi.

1-chizma. Tasdiq va inkorni ifodalovchi vositalar tarkibi

Tasdiq va inkorni ifodalovchi vositalar

|

™~

Emojilar Leksik shakllar Morfologik Jestlar Intonatsiya
{caafmmx} shakllar (tana harakati) {ohang)

Modallar — | -HeE, -IIEselan, -thay

So‘z-gaplar T

na....ma yuldamasi

Yuklamalar e |

To'ligsiz fe'llar <

Bo'lishsizlik

: e
olmaoshlar

www tilvaadabiyot.uz

I

|

2025-yil 7-son



10.00.00 - FILOLOGIYA

2t b

TIL VA ADABIYOT
TA’LIMI

FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

Tasdig ma’nosini ifodalovchi shakllar:

1. Nol shakl. Har ganday gap tasdigni ifodalovchi
vositalarsiz, zamon va shaxs-sonda tuslanganda tasdiq
ma’nosinini ifodalab keladi. Misollar: Majlis yarim
kechagacha cho’zildi (0.Muxtor). Ushbu jumla tarkibida
tasdiq bildiruvchi vosita yoq, lekin kesimlik va zamon
go'shimchalari gap tasdig mazmunida ekaniga ishora
gilmoqgda.

2. Tasdiq ma’nosini beruvchi modallar. Gap tarkibida
bunday modallarning kelishi fikrning bevosita tasdiq
mazmunda ekanini anglatadi. Tasdigni bildiruvchi
modallar: darhagqiqat, hagiqatan, albatta, shubhasiz, shaksiz,
tabiiyki, beshak, filhagiqat. Ushbu modallar gap tarkibida
kirish so‘zlar vazifasida kelib, gapda ifodalanayotgan
mazmunga ishonch, aniqlik, hagigatga to'la moslik kabi
mazmunlarni ifodalaydi.

3. Tasdiqni bildiruvchi so'z-gaplar. Ularga ha, xo’p,
mayli, to'qg‘ri, rost, bo'lmasam-chi, ma’qul, yaxshi modallarini
kiritishimiz mumkin va gapda alohida so'z-gaplar bo'lib
kelishi ham, gap tarkibida kirish so'z bo'lib kelishi ham
mumkin. Kopincha dialoglar tarkibida alohida gap holida
keladi:

- Unashmayman, lekin o'glingizga unadik, deb
eshittiramiz... Tuzukmi?

- Ma’qul (A.Qodiriy “O‘tgan kunlar”).

To'g'ri, rost, ma’qul, yaxshi so‘zlari modal so'zning
vazifasini bajarib, gapda kirish so’z va so'’z-gap bo'la oladi.
Kesim bo'lib kelganda ham tasdiq ma’nosini ifodalaydi
[1:52-57].

4. Edi, emish, ekan to'ligsiz fe’llari. Bu so'zlar kop
orinlarda gapning kesimini shakllantirish uchun xizmat
qgiladi. Gapning ot-kesimi vazifasida keladi: U gulday nozik
edi. Kechagi filmni butun qishlog tomosha qilgan emish.

5. Bor modal so'z-gapi. U orgali ham tasdig ma’nosi
hosil gilish mumkin: Menda chiroyli suratlaring bor. Bugun
majlis bor.

6. Tasdiq ma’nosini bildiruvchi noverbal shakllar.
Yuqorida biz tasdiq va rozilik ma’nosini bildiruvchi
verbal shakllarni keltirib o‘tdik. Bu vositalarning davomi
sifatida noverbal shakllarni ham kiritishni ma’qul deb
topdik. Bular: tana harakati (jestlar) va emojilar. Ushbu
ikki noverbal vosita orqali ham biz tasdiq yoki inkor
ma’nosini to'lagonli ravishda ifodalay olamiz. Bugungi
kunda ijtimoiy tarmogqlar tiliga aylangan emojilar ham
tasdig, rozilik va mamnuniyatni hissiy ifoda eta oladi.

Inkorni ifoda etuvchi shakllar:

1. -ma bo'lishsizlik shakli. Tilimizdagi har ganday
fe’l bo'lishli yoki bo'lishsiz shaklga ega. Fe’lning
bo'lishli shakli harakatning tasdig‘ini bildirsa, bo'lishsiz
shakl inkorni ifodalaydi: keldi - kelmadi, bordi -
bormadi. Fe’'lning bo'lishli shakli maxsus grammatik
korsatkichlarga ega emas. Chunki fe’lning bosh shakli
doimo bo'lishli bo'ladi. Bo'lishsizlik esa maxsus vositalar
yordamida ifodalanadi. -ma affiksi deyarli hamma fe’l
shakllarida bo'lishsizlikni ifodalashga xizmat giladi:
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bormadi, bormagan, bormabdi [2]. Uzogdan Navoiyning
qorasi ko'ringunga qadar u amirning kelishiga ishonmagan
edi (Oybek).

2.Emas to'ligsiz fe’li yordamchi fe’'l deb ham yurutiladi.
U -gan go'shimchali sifatdosh va -mogchi affiksli magsad
maylidagi fe’llarning bo'lishsiz shaklini yasashda
go'llanadi: aytgan emas, aytmoqchi emas. Shu bilan birga,
emas so'zi yordamida tagqoslanayotgan ikki harakat-
hodisadan sifatdosh, ravishdosh yoki harakat nomi hamda
narsa, belgi, migdor kabilarning inkorini tasvirlashda
ham foydalaniladi: 0'qib emas, yozib kelish kerak; qarashi
emas, kulishi chiroyli; behi emas, olma; katta emas, kichik;
o'nta emas, toqqizta.

3. Yuklamalarning ayrim ma’noviy turlari. Na...na,
sira, aslo, hech yuklamalari gapning mazmuniga inkor,
bo'lishsizlik ma’nolarini yuklab keladi. Ularni inkor
yuklamalari deb ham atash mumkin. Misollar: Na xotin,
na farzand ko'rmagan, kimsasiz bechora bir yigit (Uyg‘un).

4. Bo'lishsizlik olmoshlari - hech kim, hech qanday,
hech qanaqa, hech qaysi, hech qachon, hech bir kabilar
inkor ma’nosini bildiradi.

5. Yo'q so'z-gapi. Ko'pincha dialoglarda o'zidan oldingi
gapga inkor munosabatini bildirib keladi. Gapda kesim
vazifasini bajaradi va inkor mazmunini beradi: Mening
farzandim yo'q, gulbog'larim yo'q (S.Nur).

6. Intonatsiya (ohang). Inkor ma’nosini faqgat
intonatsiyaning o'zi bilan ham ifodalash mumkin: Olib
bo'psan [3:27-30], Qani endi O'lmasning koziga uyqu kelsa!
(E.Shukurov).

Tasdiq va inkor kategoriyasiga doir falsafiy va
mantiqiy garashlarni rus va amerikalik tilshunoslar ancha
keng yoritgan. Shuning uchun biz shu tillarda yozilgan,
tasdiq va inkor ma’nolarini ifodalashning o‘ziga xos
xususiyatlariga bag‘ishlangan bir gator dissertatsiyalar
bilan tanishib chigdik. Tasdiq va inkorni ifodalovchi
shakllarni alohida-alohida organdik.

Rus tilshunos olimi Y.V.Chernichenko inkor
kategoriyasini organishga alohida e’tibor garatgan
va inkorning turli girralarini o‘'rganib chigqan.
Inkorni kategorial nuqtayi nazardan tushunish va
organishning asosiy yondashuvlari, mantigiy mazmuni
va lisoniy munosabatlari, lisoniy inkorning mohiyati
va inkor kategoriyasi ifodasining pragmatik aspekti
kabi masalalarni tadqiq etgan [4]. Tilshunos inkorni
ifodalovchi morfologik va leksik vositalarni hamda
sintaktik jihatdan inkorni ifodalashni organishga
muvaffaq bo'ldi. Bu tadgiqgot ishi aynan shuning uchun
bizning e’toborimizni tortdi va o'zbek tilida tasdig-inkor
shakllarining ayni shu tomonlarini biz ham organishni
maqsad qildik.

Bu yo'nalishda maxsus izlanish olib borgan rus
olimlaridan yana biri Y.Sh.Shterninadir. U tasdig/inkor
va uning ma’noviy xususiyatlariga bag‘ishlangan ilmiy
ishlarni o'rganib chiggan va ayni shu masalalar tahliliga
bag‘ishlangan maqolasini ham e’lon gilgan. Magola rus
tilida inkor kategoriyasi muammosi va ushbu masalani

t.me/TAT jurnal



b 2t b
< FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

yoritgan tilshunoslik sohasidagi ishlarning sharhiga
bag‘ishlangan [5]. Ushbu tadgiqot ishida turli mahalliy
va xorijiy olimlarning inkor va tasdiq tushunchasiga
bergan ta'riflari keltirilgan, ushbu kategoriyaning asosiy
ma’nolari korib chigilgan va muhokama qilingan, uning
gap tarkibida ifodalanish usullari, rus tilidagi inkor
gaplarni inkor kategoriyasini organishga bo‘lgan turli
yondashuvlarga muvofiq tasniflash imkoniyatlari taklif
etilgan.

O'sha davrda rus tilidagi inkor gaplarni tasniflash
masalasi dolzarb bo'lib korinadi. Bu yo'nalishdagi
dastlabki gadamlar va inkorning anig tasnifini
tagdim etishga urinish takliflarini tilshunos olim
A.M.Peshkovskiy kiritgan [6]. U inkor gaplarning ikKki
turi hagida gapiradi, ularni farglash mezonlarini aniq
belgilaydi. “Fagat kesim oldidagi inkor butun hukmni
inkor giladi, boshga biror bo‘lak oldidagi inkor esa
gapning umumiy tasdiq ma’nosini o'zgartirmaydi, degan
fikrni aytadi. Kesimi bo'lishli,ammo boshga gap bo‘lagi
bo'lishsiz yuklamali gaplarni gisman inkor gaplar deb
atash mumkin; bo'lishsiz kesimli gaplarni esa sof inkor”
deb atashni taklif etgan. Peshkovskiy tasnifi keyingi
tadqgiqotlarning ayrimlari uchun asos qilib olingan.
Bizning fikrimizga kora ham Peshkovskiyning inkor
to'grisidagi fikrlari hozirgi zamon tilshunosligi uchun
ham ofinli ta’rif hisoblanadi. Agar inkor sof va nisbiyga
ajaratadiga bo'lsak, ayni shu fikr mutlago bunga to'gTi
keladi.

0.S.Axmanovaning “Lingvistik terminlar lug‘ati’da
inkorga quyidagicha izoh berilgan: “inkor - tilning leksik,
frazeologik, sintaktik va boshqga vositalari yordamida
ifoda elementlari ortasida ornatiladigan bog'liglik
hagigatan ham mavjud emasligini aytadi [7]. “Rus
grammatikasi-80” (RG-80) mualliflari inkor gaplarning
ikki turini ajratib ko'rsatadilar: asliy inkor va fakultativ
inkor gaplar. Birinchisida inkor strukturaning formal
zaruriy elementi hisoblanadi, masalan, quyidagi
gaplarda: Vagt yo'q; Boradigan joy yo'q. Ikkinchi turga
shunday gaplar kiradiki, ularda inkor gapning tuzilishi
bilan emas, balki axborotning xarakteri bilan belgilanadi.
Masalan: Taom tayyor bo'lmadi. Dugonam talaba emas.
Fakultativ inkor gaplar umumiy inkor va xususiy inkor
gaplarga bo'linadi. Umumiy inkor gaplarga “kesim yoki
predikativlik belgisini ifodalovchi bosh bo‘lak bilan”
bo'lishsizlikni ifodalovchi gaplar kiradi. Inkor belgining
tashuvchisiga ishora qiluvchi gaplar gisman inkor
gaplar deyiladi yoki zamon va makonda bo'ladi, lekin
harakatning o‘zi inkor etilmaydi. Bu jumlalarda butun
vaziyat emas, balki vaziyatning faqat bir gismi inkor
etiladi [8].

Shterninaning xulosasiga kora, RG-80da keltirilgan
klassifikatsiya A.M.Peshkovskiy klassifikatsiyasiga
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yagin. Bizningcha ham bu xulosa oTinlidir. Grammatika
mualliflari yana shuni ta’kidlaydilarki, “xususiy inkor
bo'lakli gap bo'lagi, odatda, rema bo'ladi”. Kesim oldidagi
bo'lishsizlik ham xususiy xarakterga ega bo'lishi mumkin,
bunda “butun vaziyat emas, balki sodir etilgan harakatning
xususiyati inkor etiladi”. Masalan: Gapirmaydi u, eshitadi.
Bunday holatda fe’l kesim vazifasini bajaradi. Xuddi
shunday fikrni 0’z vagtida K.D.Dolinin ham aytgan edi [9].

Tasdiqg va inkor togrisidagi fikrlarimizni yana bir
rus tilshunos olimi S.B.Grigoryevaning “Zamonaviy rus
tilidagi sodda gaplarda tasdig” nomli maqolasining
izohi bilan davom ettiramiz. Ushbu maqolada zamonaviy
rus tilining falsafiy, lingvistik, mantigiy, psixolingvistik
doirada tasdiq kategoriyasini organishning asosiy
yondashuvlari keltirilgan [10]. Bu kategoriya nazariy va
amaliy lingvistika uchun muhimligi ko'rsatiladi. Uning
ifodalanishi zamonaviy rus tilining so'z va gap tuzilishida,
shuningdek, so’zlarning morfologik shakllarida, masalan,
otlar, sifatlar, fe’llar va boshqa turli so‘z turlari orqali
ifodalanadi. Tasdiq muammosi nazariy va amaliy
tilshunoslik uchun ahamiyatli hisoblanib, har ganday
tilda yuz beradigan jarayonlarning eng avvalida turadi,
deyishimiz mumkin. Tilshunos fikriga kora, tasdiq va
inkor hamda ularni ifodalash usullari muammosi
yetarlicha murakkab va dolzarb bo'lib, falsafiy, mantigiy,
lingvistik so'nggi paytlarda psixolingvistik jihatdan ham
ahamiyat kasb etmoqda. Ushbu maqgolada biz hozirgi
zamon rus tili oda gaplarida tasdigni ifodalash mumkin
bo'lgan usullarini tahlil gilinganiga guvoh bo'ldik. Ushbu
tadqigotning boshga bu borada amalga oshirilgan
ishlardan fargli jihati shundan iboratki, olim tasdiq va
inkorni ifodalashning morfologik va leksik usullari bilan
bir gatorda frazeologik birliklar bilan ifodalanishiga ham
alohida e’tibor qaratib tadqgiq etgan. Tilshunos tasdig-
inkorni bir yadroviy markaz deb garagan. Tasdigni va
inkorni anglatuvchi frazeologik birliklarni maxsus
organib, alohida farglagan. Bu barqgaror birliklar tasdiq
va inkorni ifodalashi mumkinligini hisobga oladi va
ularni izohlab beradi. Bizningcha ham tasdig-inkorni
ifodalovchi birliklar gatoriga frazeologizmlarni ham
kiritish oinlidir.

Nagorniy ham tasdiq va inkorning ganday shakllar
bilan ifodalanishi borasida o'zining maqolasini e’lon
gilgan. Ushbu maqgolada modal-yuklamalarning xabar
gilinayotgan axborotning ishonchlilik darajasi bilan
bog'lig holda sozlovchining nugtayi nazarini ifodalovchi
vosita sifatidagi funksiyasi tahlil gilinadi. Maqolasida
tasdiq va inkor ma’'noli gaplarning aniglik va ishonchlilik
darajasini toifalarga bo'lib organgan [11]. Tilshunos A
va C nuqtagacha chegara olib, ular orasidagi nugtalarni
darajalab, ya'ni gaysi modal yuklamalar bilan kelsa aniq
hamda gaysi modal-yuklamalar bilan kelsa taxmin va
gumon ma’nolari ko'proq ekanligini tadgiq qilgan.

2025-yil 7-son



FILOLOGIYA VA PEDAGOGIKA ¢

O’ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB TIL VA ADABIYOT
100000 - FILOLOGIYA TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI TA’LIMI

3-chizma. Taxmin ma’nosidan tasdiggacha bo'lgan jarayonda modal yuklamalarining go'llanishi

A VA C NUQTALAR ORASIDA TAXMINDAN
ISHONCHGACHA BO’LGAN BOSQICH

ishonch

haqgigatan

deyarli
ehtimol

Taxmin

Ushbu tadgigot nafagat o'sha davr uchun baki persuaziv yuklamalar hukmning tasdiq va inkor qutblari
hozirgi zamon uchun ahamiyatli hisoblanadi. Chunki  orasidagi ishonchlilik darajalari modal shkalasida uning
bu yerda modallikning tasdiq va inkor gaplarni hosil  pozitsiyasini belgilashga xizmat qgiluvchi vositalar sifatida
gilishdagi orni va ahamiyati belgilab berilmogda. Modal-  ko'rib chigiladi.

4-chizma. Modal presuaziv yuklamalar guruhi

Modal yuklamalarning
turlari
Shubha-gumon: zo 7g a, Gumon-taxmin: go vo,
ehtimol balki, ehtimol, gani
Evidensial taxmin: emish, Qiyoslash yuklamalari:
devishlaricha, go voki go ‘vo, xuddi, chamasi
O‘rtacha taxminiy: So‘roq-taxminiy:

deyarli, chamasi hagigatan, rostdanmi
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Bu yuklamalar gapni modallikning ishonchlilik darajalari
shkalasida, ya’ni tasdiq va inkor ma’nolarining semantik
qutblari oralig‘ida aniglik darajasini ifodalashga xizmat
qgiladi. Ular nutgning aniglik, taxmin, ishonchsizlik yoki
boshga noaniqlik darajalarini ifodalab, hukmning reallikka
yaqinlik darajasini belgilab beradi.

Aytish mumkinki, tasdiq til foydalanuvchilari
o‘rtasida an’anaviy ravishda biron narsaga ijobiy
munosabat, biror narsaga ruxsat, ijozat tarzida gabul
gilinsa, inkor esa biror narsaga salbiy munosabatni

anglatadi va bu kategoriyalar falsafa, mantiq hamda
tilshunoslikning asosiy kategoriyalaridan biri bo'lib, u
vogelikning eng muhim xususiyatlari va tomonlarining
aksi hisoblanadi. Biz o'rganib chigqgan filologik tasdiq
va inkorni ifodalovchi shakllarning har biri gapda
hukmning tasdiq yoki inkor mazmunini belgilashda
alohida ahamiyatga ega birliklar hisoblanadi. Ularni
gapning mamuniga tasdiq yoki inkor ottenkasini
yuklayotganligini aniglash nazariy va amaliy tilshunoslik
uchun ham muhim hisoblanadi.
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Anekcanppa KAJJAHOAPOBA,
maeucmpaHm | Kkypca
Yupyukckozo 2ocydapcmeeHH020 nedazo2u4ecko2o yHugepcumema

BHU/IbI 13bIKOBOT'0 BO3/IEMCTBUSA HA AYIUTOPUIO
B MACCMEJAUNHOM JIUCKYPCE

AHHOTaumns. KOMNNEKCHbIM aHanM30M JIMHIBUCTUYECKMX CMOCOHOB, MCMOMb3yeMbIX B MacCMeOUIMHOM KOHTeHTe, B CTaTbe pacc-
MaTpMBatOTCS CNOCO6bI SMOLMOHANBHOTO MAaHUMYIMPOBAHUS CO3HAHWEM ayAMTOPUM UCTOYHUKAMM MACCOBOWM MHGOPMaLMKN ANS BbISB-
JIEHUS CKPBITOTO A3bIKOBOrO BO3AEWCTBUS U BAUSHUS HA ayAUTOPUIO.

KnioueBble cnoBa: 3MOLMOHANbHAS MAaHUMYNSLMUS, MaCCMEeAUMHBINA AUCKYPC, MeAWUIAHAs TPaMOTHOCTb, GOPMbI 3bIKOBOFO BO3eEN-
cTBUS, pedepeHuus.

Annotatsiya. Ushbu magolada ommaviy axborot manbalari orgali auditoriya ongiga emotsional manipulyatsiya gilish usullari
tahlil gilinadi. Magsad — yashirin til vositalari orgali amalga oshiriladigan ta'sirni aniglash. Tadqiqotning ilmiy yangiligi ommaviy
ongga ta’sir ko'rsatish magsadida massmediya kontentida qo'llanilayotgan lingvistik usullarning kompleks tahlilida namoyon bo'ladi.

Kalit so'zlar: emotsional manipulyatsiya, massmediya diskursi, medial savodxonlik, til ta’sirining shakllari, referensiya.

Abstract. This article explores the methods of emotional manipulation of the audience’s consciousness through mass media
sources. The aim is to identify covert linguistic influence. The scientific novelty of the research lies in the comprehensive analysis of
linguistic strategies used in media content to affect mass consciousness.

Keywords: emotional manipulation, mass media discourse, media literacy, forms of linguistic influence, reference.

B undposom XXI Beke obwmpHbie MHOOPMALMOHHbBIE
MOTOKM U YBENMYEHME CKOPOCTU X PACNPOCTPAHEHUS CO3-
[atoT BCE BonbluMe yCI0BMS ANS BO34ENCTBMS HA MaCChl.
MaccMeamiHbIi AMCKYpPC, NPOHM3bIBAOLWMI BCe cdepbl
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YKU3HU, 3HAUUTENbHO BMSET HA 3MOLIMOHAIbHOE COCTOS-
HUE ayAMTOPMU, TEM CaMbIM He TONIbKO MHGDOPMUPYS, HO U

dopMupys 06LecTBeEHHOE MHEHME. [TOHUMaHWe MexaHu3-
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MOB 3MOLMOHANBbHOIO BO3AEMCTBMS NO3BONSET KPUTUYECKM
OLLeHMBATb MHDOPMALMIO, MPOTUBOCTOSATL MAHUMNYNSALMUAM.
AKTyanbHOCTb UCCNIef0BaHMS 06ycnoBieHa HeobxoaAnMo-
CTbKO TEOPETUYECKOTO OCMbIC/IEHUS CTPATErniA MaHUNYNSTUB-
HOro BO3AENCTBMS U YNPaB/IEHUS BOCNIPUSTUEM B YCIOBUSX
MH(OPMALMOHHO OPUEHTUPOBAHHOIO 06LLeCTBa.

HayyHas HOBM3Ha 3akntoyaeTcs B yrnybneHHoM uccne-
[LOBaHWM S13bIKOBOTO BO3AEMCTBUS CPEACTB MAacCOBOM MH-
dopMaumm, HaUMHas OT NeKCeMbl A0 UHTEPTEKCTYaNIbHOM
CTPYKTYpbl MHbOpMaLnK.

Llenb ctatbm — nccnenoBaTb BAMSHWE IMOLIMOHANBHbIX
TPUITEPOB Ha NCUXONOrMYECKoe COCTOSHUE ayaUTOPUM.

MeTon0n0rnsa BKIKYAET CTaTUCTUHECKMI METOA, aHaNN3
[MCKYpCa, KOHTEKCTONOrMYecKnid aHanms. CraTucTmyeckmi
MeTo[, MOMOraeT BbISIBUTb 3aKOHOMEPHOCTH MeXAY S13bIKO-
BbIMW CPEACTBAMM, aHANN3 IMCKYPCa HANpPaB/ieH Ha aHanu3
TOrO, KaK CTpOSTCs YOeXAeHUs U MOE0N0rMM Npu NMOMOLLM
A3bIKa, KOHTEKCTONOTMYECKMI aHANIN3 MOKa3bIBaeT 3HaYeHUe
NEKCUYECKUX eAUHULL B 3aBUCUMOCTU OT KOHTEKCTA.

YtBepxaeHus A.A.YyBaknHa 0 TOM, YUTO «COBPEMEHHas!
dwunonorna nmeet 6onee CNOXHOE CTPOEHME, YeEM PUo-
Norus NPOLLUIOro, HaNnpuMep, Aaxe cepeanHbl XX B.» U YTO
«0ObEKTbI, C KOTOPbIMU OHA UMeEET Aeno, yCTpoeHbl bonee
CNTIOXHO, YeM MpUHATO cumnTaTby [1, €. 13, 42] 060CHOBaHBI
M aKTyaNbHbl B CBA3M C HEOOXOAMMOCTbIO KOMIMIEKCHOTO
paccMoTpeHusi npobneMbl MHTepripeTaLun peyeBoi Ma-
HUMYNALUN,

B XXI Beke B0NbLUMHCTBO NtOAEM UMEKT fOCTYN K 60/b-
LLIOMY KOIMYEeCTBY MH(MOPMALIMOHHbBIX UCTOYHUKOB, BKOYAS
paguo, TeneBuaeHue, raseThbl U XXypHanbl, MHTepHeT-can-
Tbl. B ycnoBumsax nHdopMaumoHHOM neperpysku U BbICOKOM
KOHKYpPEHLMN 33 BHMMaHWe noTpebutens CMU Bcé vauwe
npuberatT K MCMONIb30BAHUI0 SMOLMOHANbHbIX TPUITEPOB —
S3bIKOBbIX CPEACTB M NPUEMOB, HAaNPaBAEHHbIX HA TO, 4TOObI
BbI3BaTb Y ayAMTOPUM ONpeaeneHHble SMOLMU: OT BOCTOpra
W BOOLYLUEB/EHUS [0 CTPaxa, THeBa M OTBPALLEHMS.

IMOLMOHaNbHble TPUITepbl BepOanm3yoTcs Ha pa3HbIX
YPOBHSIX $3bIKa. JlekcMyecknii ypoBeHb. IMOLMOHANbHO
OKpalleHHble Cl1oBa (3MOTUKEMbI): «Tparegus B ctonuue!
lMpown3oLuno nokyleHue Ha youiicteo peberkal» (Tpareaus,
MOKyLUeHWe Ha YOUIACTBO — IMOTUKEMBI, aneniMpytoLLme K
»KanocTu, Tpeore); MeTadopbl U CPAaBHEHUS, BbIMOHSIO-
LuMe CTETUYECKYH U MaHUNYNSTUBHYIO QyHKUmK: «[ocynap-
CTBEHHbI BHOIKET TPELUUT MO WBaMy», «[lonrme neperosopsl
NpeBpaTUAMCh B TAHEL, Ha KPato MPOMacTU»; SKCNpeccuBHas
NEeKCMKa U MEXA0METUS: «Be3YMHO», «aHTaCTUUECKMY, KHe-
BEPOSTHOY», «KKAaTaCTpoDUUeckm», «Bay!», «om!». CUHTaKCK-
Yyeckui ypoBeHb. Putopuyeckne Bonpocsl, nobyxaatoume
K 3MOLMOHANIbHOMY OTK/IMKY: «KaK MOXHO OCTaBaTbCA B
CTOpPOHe OT npoucxoadauwero?», «[lonro Hapopg, byaeT 310
TepneTb?»; peyeBble MOBTOPbI, NpuAatoLme yoenuTensHoCTb
BbICKA3bIBAHMIO U YCUNIMBAOLLME IMOLIMOHANbHOE BO3A4EN-
creue: «Katactpoda B Typumn. Katactpoda B ronosax. Ka-
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TacTpoda B cnioBax». [MCKYpCUBHbIN ypOBeHb. bnenmMuHr
(HaBs3bIBaHME APNLIKOB): «rpeaaTens PoauHbI», «Bpar Ha-
pona», ©KepTBa»; MOpann3aLms; co3gaHue o6pasza yrposbl.

S13bIkoBble MPUEMBI HOPMUPOBAHMS OBLLECTBEHHOTO
CO3HaHUS CYLLECTBYHOT B CKPbITOM M OTKPbITOM GopMax.
B vactHoctu, coumonmHrenct A.A.JlaHnnoBa ykasblBaeT:
«OCHOBHBIM BMA0M OTKPbITOrO BO3AENCTBMS KakK Ha obLue-
CTBEHHOE, TaK U Ha MHAMBUAYANIbHOE CO3HaHWE ABNSeTCs
puTOpUYECKOe MOCTPOeHMe BbICKa3biBaHMs. Putopuyeckume
CNocobbl BO3AENCTBUS HA CO3HAHME, MPUHLUMMbI M CNOCOObI
apryMeHTaumm 1 ybexxaeHuns oCMbICSIOTCS U UCCNERYHTCS
C aHTUYHOCTM» [2, C. 2].

B nocnepHue pecsatuneTms akTyanbHbIMU CTanu GopMmbl
CKPbITOro BO3AEMCTBUSA Ha MaccoBOe co3HaHue. Hanbonee
pacnpocTpaHeHHOW 1 3P deKTUBHOM GOPMON SABASETCS A3bl-
KoBOe MaHunynupoBaHue. CpeacTea MaccoBoi MHGOpMaLLMm
00613a43atoT CTONb MHTEHCUBHBIM BUSIHUEM HA CO3HaHWUE UX
notpebutenei, yto A.A.[laHuUnoBa cuMTaeT MaHUNYNATUB-
HOe BO34eNCTBME O4HOM M3 BAXKHENLLMX DYHKLMI CPeacTs
MaccoBoM MHMOpPMaLMKM Hapsaay C MHPOPMALMOHHOM, 06-
pa3oBaTeNibHOM, apTUKYNSLMOHHON, PYHKLMAMU KPUTUKK U
KOHTpOns [TaM Xe, c. 3].

[MpreMbl OTKpbITOrO BO34EMCTBUS HA CO3HAHME MO-
ryT UCNONb30BaTbCS OLHOBPEMEHHO CO CKPbITbIMK. [Ins
onpepeneHns peyeBoro MaHUMyIMPOBAHUS B KOHTEKCTE
CpenCcTB MaccoBoW MHGOPMaLMM MCNONb3YHTCS Ceayio-
LMe NCUXONOro-IMHIBUCTUYECKME NOKA3aTeNM aHanu13a
TekcTa: pedepeHLMss — COOTBETCTBME peasbHbIX CUTyaLMi
c yTBepxaeHusMu. DerikoBbie HOBOCTU BBOAST MacChl B
COCTOSIHME [le30pUEHTALLMMN B PEANbHOCTU M CO34A0T IMOLM-
OHaNbHO-HArpYXXeHHbIM KOHTEHT; HaIMYME NIMHTBUCTUYECKMX
AHOManui (HEMOTUBMPOBAHHbIE S3bIKOBbIE KOHCTPYKLMM:
«[lenyTaTbl NPUHANU pelueHne NPOMU3BECTU PEMOHT 34aHMS
TEXHMKYMa B KpaTyalilume CPOKM»; HAMEPEHHOE HapyLleHue
rpaMMaTUYeCKOM M NIEKCUYECKOW CBA3U CNOB: S MOAHU-
Mato 3TOT TOCT», U CUHTAKCMYECKOM CTPYKTYPbI); YHaCTOTHOCTb
ynoTtpebneHus, TO eCcTb NpU akTMBHOM UCMONb30BAHMUM B
cofepXaHun paboT pasHbiX aBTOPOB, HECBA3AHHbIX MEXAY
cob0M1, 0AHOrO M TOTO e 060pOoTa peyn, He ONMpPaoLLEroCs
Ha peasibHble COObITUS U 93bIK, MOXXHO YTBEPXAATb, YTO peyb
MIET O CUCTEMATMYECKON CTpaTernu BO3LeNCTBUS.

Mo MHeHuto MeananuHrencta T.I Jo6pOoCKIOHCKOM, KTEK-
CTbl MAaCCOBOM MHMOPMALUKN 9BASIOTCA OQHOM M3 CaMbIX
pacnpocTpaHéHHbIX GOopM BbITOBAHMS S13blKa, UX COBOKYMHAs
NPOTSXKEHHOCTb HAMHOTO MpeBbIWaeT 06WMt 06bEM peun
B NMpOYMX chepax YenoBeyeckom aestenbHocTu» [3, ¢. 5].

B koHue 1990-Hauvane 2000-x ronoB noA BAUSIHUEM
Hay4HbIX pa3paboTok B.M.LLIaxoBCKOro B IMHIBUCTUKE AKTU-
BM3MPOBANNCh MACLITabHble UCCNEA0BAHMS, HAMPaBNEHHbIE
Ha M3y4YyeHne OUCKYPCUBHbIX IMOLMI U MHOFO06pPa3HbIX
dopM BepbanmsaLMn IMOLMOHANBHOIO CofepKaHus. B pam-
Kax 3TMX uUccnenoBaHuii 6bino 060CHOBAHO MOMOXEHME O
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TOM, YTO B KOMMYHWKATUBHOM CUTyaLmMK nobas a3bikoBas
eAMHULA CNOCOOHA BbIMOMHSATL IMOTUBHYH QYHKLMIO.

PeueBas MmaHunynauus BolaenseTca Ha GoHe Apyrux
Pa3HOBUAHOCTEN YOEXAEHWI U apryMEHTALLMMU CKPbITHOCTbIO
BO3[eMCTBUS, OTCYTCTBMEM 3KCMIMLUTHOTO MCUMXONOrnye-
CKOrO [aBNIEHUS U MEHEeEe UHTEHCUBHOM OpMeHTaLMen Ha
pe3ynbTaTt BO3AENCTBUS.

Taknum 06pa3oM, IMOLMOHANbHbIE TPUITEPBI — 3TO
YHUBEPCANbHbIA PEHOMEH, 3HAYMMbI NPAKTUYECKU U
TeopeTU4ecKku, U3yYeHUeM KOTOPOro 3aHUMAKTCS Ta-
KMe HayKu, KaK MCUXONOrunsa, NMHrBUCTUKA, COLMONOTHUS,
dunocodus.

JInHreuctuka paspabatbiBaeT cO6CTBEHHDIN CNOCO6 aHa-
132 AaHHOW NpobneMmbl, U3ydas CTPYKTYpy MaHWMynsum-
OHHOro 06palLeHns K ayAUTOPMM C ONOPOW Ha pasfinyHble
MeToAbl (KOTHUTUBHbIM aHANU3 TeKcTa, NparMaTuyeckui
aHanu3, AMCcKypc-aHanms) u obecneynBaeT BOSMOXHOCTb

MPOrHO3a 3MOLMOHANbHOrO OTKAMKA adpecaTta, Onupasch
Ha S3bIKOBble 3aKOHOMEPHOCTH, OXBaTbIBalOLLME YPOBEHD
JIeKCUKU, FPAMMaTUKM U CUHTAKCKCA.

0606Lwas ckazaHHOe Bbille, MOXHO CAEeNaTb BbIBOS, YTO
cpean uM@poBbIX NPOLECCOB COBpeMeHHOM anoxmu CMU
ABNAKTCA OCHOBHbIM UCTOYHMKOM aKTyanansauum smMoumno-
HaNbHbIX TPUITEPOB.

PekomeHpyeTcs npoaonkaTb aHann3 MCNonb30BaHMS
3MOLMOHANbHbIX TPUITEPOB Yepes MeaMaanCcKype U onpene-
NEHUS UX PONK B COLLMANBHbIX MPOLLEeCCcax, Tak)Ke BO3MOXHA
pa3paboTka HOBEMLIEN TEOPETUYECKOM MOLENU AAHHbIX
S13bIKOBbIX CPELCTB B MeiMakoHTeHTe. KpoMe Toro pekomeH-
[yeTcs BbISIBUTb CTATYC 3MOLMOHANbHbIX TPUITEPOB B MpPO-
Lecce GopMMpoBaHuMs WabnoHa MacCoBbIX NPeLCTaBAEHUH,
4TO NO3BOJUT NIyYLLE MOHATb, KAKUM 06Pa30OM MHPOPMALLK-
OHHbIN KOHTEHT BIMSIET HA CTAHOBNEHWE UMW pa3pyLleHune
006LLLEeCTBEHHbIX CTEPEOTUMOB.

Jlutepatypa

1. YyBaknH A.A. ®1nonoro-KOMMyHMKaTUBHbIE MCCNeR0BaHUS: n3bpaHHble Tpyabl. M., 2020.
2. lanunosa A.A. ManunynupoBaHue C0BOM B CPeACTBAaX MaccoBon nHpopmauum. M., 2011.
3. No6pocknoHckas T.I. MeananmMHreucTmka: Teopums, MeToapl, HanpaeneHus. M., 2020.
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Tio Txu KUM 3YHI

cmapwuli npenodasamens Gakyasmema 80CmMo4YHol ¢uaonozuu
Y36eKckoeo 20cydapcmeeHH020 yHUBEPCUMEMA MUPOBbIX S3bIK08

®OPMHUPOBAHUE HPABCTBEHHBIX LIEHHOCTEH Y
YYAIIUXCA ITPU OBYYEHUH KUTAHCKOMY A3BIKY

AHHOTaums. B cTaTbe paccMaTpUBAETCS 3HAYMMOCTb HPABCTBEHHOTO BOCMUTAHUS B NPOLIECCe M3YYeHUs KUTackoro s3bika. Ocoboe
BHUMaHUWE YAENaeTcs ponu s3blka Kak MHCTPYMeHTa hOpMUPOBaHWUS HPABCTBEHHbIX OPUEHTUPOB, PAa3BUTUS YBAXKEHUS K MHOM KYNbTy-
pe, TPaaMLMsAM, MEHTANIUTETY U LyXOBHbIM LLEHHOCTAM. [1peanaraloTcs MeToanyeckmne npuémbl MHTErpaLmMm BOCNUTATENBbHOM paboTbl B

06pazoBarte/ibHbIi MpoLecc.

KnioueBble cnoBa: KUTaNCKUI A3bIK, HPaBCTBEHHOE BOCMNUTAHUE, MEXKY/IbTYPHAA KOMMYHUKaL KA, LEHHOCTH, o6yqul4e, 06pa3osa-

HUeE, A3blK U KYNbTypa.

Annotatsiya. Ushbu magolada xitoy tilini organish jarayonida axlogiy tarbiyaning ahamiyati tahlil qilinadi. Tilning axlogiy
yonalishlarni shakllantirish vositasi sifatida boshga madaniyat, ananalar, mentalitet va ma’naviy qadriyatlarga hurmatni
shakllantirishdagi orniga alohida e’tibor garatilgan. Mazkur maqgolada tarbiyani ta’lim jarayoniga integratsiya qilish bo'yicha

metodik yondashuvlar taklif etiladi.

Kalit so'zlar: xitoy tili, axlogiy tarbiya, madaniyatlararo mulogot, gadriyatlar, ta’lim, tarbiya, til va madaniyat.

Annotation. The article examines the importance of moral education in the process of learning the Chinese language. Special
attention is given to the role of language as a tool for shaping moral guidelines, fostering respect for other cultures, traditions,
mentalities, and spiritual values. The article also proposes methodological approaches to integrating educational and moral

development within the language learning process.

Keywords: Chinese language, moral education, intercultural communication, values, learning, education, language and culture.

CoBpeMeHHOoe 0bpasoBaHue TpebyeT He TONbKO nepe-
LAy 3HAHWI U YMEHMIA, HO M aKTMBHOTO Y4aCTUs B GOpMU-
POBaHWM IMYHOCTHbIX Ka4yecTB obyyatomxcs. B ycnosusx
rnobann3aumnm u MexKynbTypHOM MHTerpaummn ocoboe 3Ha-
yeHue npuobpeTaeT BOCNUTaHUE HPABCTBEHHbIX LLEHHOCTEN,
CNOCOBCTBYOLLMX Pa3BUTHIO LLENIOCTHOM, AyXOBHO Boratom
W KY/IbTYPHO FPaMOTHOM IMYHOCTU. VI3y4eHMe MHOCTPaHHBIX
A3bIKOB, B YaCTHOCTM KUTAMCKOTO, MPeLCTaBNseT COO0M YHU-
KaNbHYH BO3MOXHOCTb CO4eTaTb KOTHUTUBHOE 06y4yeHue
C HPaBCTBEHHBIM U KY/IbTYPHbIM pasBUTUEM yuyalwmxcs [1,
c. 13].

HpaBcTBeHHbIe LIeHHOCTM KaK KOMNOHEHT 06pa3oBaTesib-
Horo npouecca. [104, HpaBCTBEHHLIMM LEEHHOCTSIMM NMOHUMAKOTCA
YCTONYMBbIE JIMYHOCTHBIE YCTAHOBKM, HOPMUpYIOLLME NoBeLe-
HUWe yenoBeka B obLiecTBe. K HUM OTHOCSTCS YECTHOCTb, yBaXKe-
HWe, CNpaBeaIMBOCTb, TPYAON0O1E, TEpNMMOCTb, MUNOCEPAME U
[p. 3a4au4a LWKONbI 1 BY3a — HE TOIbKO 06y4UTb rpaMMaTUKe U1
NEKCUKe, HO M chopMMPOBaTL MMPOBO33peHHe, HarpaB/ieHHOe
Ha 0CO3HaHHOEe NoBeAeHUe B 0bLLecTBe.

Oco6eHHOCTU KUTAMCKOTO fi3blKa KaK MHCTPYMEHTa BOC-
nuTaHus. VI3yyeHne KMTaMCKoro s3bika COMPSKEHO C NOrpy-
XeHneM B 0cobyto punocodumio MblleHUs 1 ApeBHeALne
TPaaMUMM, NPONUTaHHbIE MOPaNbHbIMU U 3TUYECKMMU YCTa-
HOBKaMM. Yxe B npoLuecce 03HaKOM/EHUS C TIEKCUKOW, Mepo-
IMGAMU U KYSIBTYPHBIMU PEANMSMM YHaLLMECS CTANKMBAKOTCS
C TaKMMM MOHATUSMU, KaK

o 2 (Xid0) - CbIHOBHSS MOYTUTENBHOCTb, FL (I) - aTHKeT,
BEX/IMBOCTb,

« /= (rén) - yenosexontobue, X (yi) - cnpaBeanMBOCTb, At
(zhong) - BepHOCTb M NpeaaHHOCTL[2, . 18].

Takum 06pa3oMm, A3biK BbICTYNAET HOCUTENIEM LIEHHOCTEMN.
Oco3HaHWe 3TUX MOHSTUIA, COMOCTABAEHUE C POAHBIMU LIEH-
HOCTHBIMM YCTaHOBKaMu CNocobCTBYeT BHYTPEHHEMY POCTY
JIMYHOCTH.
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Ucnonb3oBaHue KMTAUCKMX NOCNOBUL, U ahOpU3MOB.

Kak npaBuno, KUTackme NoCioBULbI UMERT FyOoKuit
HpaBCTBEHHbIM cMblc. Mx pa3bop Ha ypokax cnocobctyeT
(bOPMUPOBAHMIO XKM3HEHHBIX OPUEHTUPOB.

Mpumepsl:

o «CAEK, 21T A» - He penait apyrum Toro, yero
He xoueLub cebe.

o« /K 74 » — Kanng npobuBaet kameHb (0 cune Tepne-
HUS 1 ycepaus).

YUeHWKM aHaNM3MPYHOT BbICKa3blBaHWSI, NPOBOAAT Napan-
Nenu C poAHOM KyNbTYpPOW, AENAtOT BbIBOAbI O 3HAYEHWMM MO-
panbHbIX HOPM.

AHanu3s KUTaicknMx NnpuTy U nereHa. Kntaickas nutepatypa
6orata HpaBOYUUTENbHBIMU UCTOPUSMM, KOTOPbIE PACKPbIBAKT
TeMbl BEPHOCTY, YECTU, TEPMEHMS U OTBETCTBEHHOCTU. YTeHME
U 06CY>KAEHNE TaKMX TEKCTOB Pa3BMBAET MOPaJibHOE MblLL-
nexue [3,c.23].

CpaBHUTENbHbIN aHanu3 KynbTyp. MeToa CpaBHEHUS Ky/lb-
TYpHbIX HOpM KnTas M poaHoM cTpaHbl GOpMUpYET ToNepaHT-
HOCTb, YBaXK€HUE K MHOMY 06pasy KM3HU U MbILLIEHUS, YTO
0COBEHHO aKTyanbHO B YCIOBUSX NOMMKYAETYPHOIO MMpa.

MpoekTHaa peaTenbHOCTb. TeMbl MPOEKTOB, HAaNpuUMep,
«KoHyLMaHCTBO 1 ero posib B GOPMUPOBAHUMN KMTAMCKOMO
MeHTanuTeTax, «MyapocTb BocToka: HpaBCTBEHHbIE YpOKM Kn-
Tas», MOMOrakoT yyalmMmcs yrnyoutb 3HaHUs, cOpMUpPOBaTh
KPUTUYECKOE MbILLNIEHWE U IMYHOE OTHOLLEHUE K HDABCTBEH-
HbIM BOMPOCaM.

Ponb npenopaBarens. [lpenogasatens KUTAMCKOrO A3blKa
BbIMOMHSIET ABOMHYIO (PYHKLMIO — IMHIBUCTUYECKYHO U BOC-
NUTaTeNbHYH0, CTAHOBUTCS MPOBOAHUKOM MEXAY KyNbTypamu,
cnocobcrByeT GOPMUMPOBAHMIO Y OBYHAKOLLMXCS YBAXKEHMS K
S3bIKOBOMY U KYNBTYPHOMY pa3HO0bpasuio, pa3BMBaAET B HUX
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rYMaHM3M, 3MMaTuio, CTpeMIEHNE K CAMOCOBEPLIEHCTBOBAHMIO
[4,c.6].

TBOpueCKMe Negarorm UCNob3yT pa3HoobpasHble GopMbl
paboTbl: AMCKYCCMU, TBOPUECKME 3aaHNs, UCCNIef0BaTENbCKME
NPOEKTbI, MEXANCLMMIMHAPHBIE MOAXOAbI, YTO MOBbILLAET BOC-
nUTaTeNbHbIN NOTEHLIMAN YPOKOB.

3¢ eKTMBHOCTb M pe3yNbTaTUBHOCTD. [1pakTMKa NoKasbl-
BAET, UTO YyaLLMecs, NOrpy>KatoLmecst B KUTAUCKYHO KynbTypy
U 93bIK, CTAHOBATCS 60Nee BHUMAaTENbHbIMU, YBaXKUTENIbHbIMMU,
OTBETCTBEHHBIMM, Y HUX Pa3BMBAETCS CMOCOOHOCTb K caMoa-
Hanusy u peiekcuu, 4To 0CO6EHHO 3aMETHO NpK UHTErpaLmm
3N1EMEHTOB BOCTOYHOM unocobum (Hanpumep, KOHPyLMaH-
CTBa U Jaocn3ma) B 06pa3oBaTeNbHbIi NpoLLecC.

(MopMUpoBaHMe HPABCTBEHHbIX LLEHHOCTEN yyaLLMXCs B
npouecce 06y4eHMs KUTaMCKOMY S3biKy NpeacTaBaseT cobon
MHOrOYpPOBHEBbIM U LieNeHanpaBieHHbI NPOLLECE, rae s3blK
BbICTYMAET He TONIbKO CPeACTBOM KOMMYHMKALMK, HO U Ky/lb-
TYPHbIM KOA0M, Nepeaatollnm Bekamm opMUpoBaBLUMECS
MopasibHble OpUEHTUPBI KMTAMCKOro Hapoaa. B npouecce
OBNIAAEHUS KUTANCKMM 93bIKOM 0By4atoLmecs He NpocTo 3a-
NMOMMHAKOT nepornundbl, rpaMMaTUYecKue CTPYKTYpPbl U nek-
CMYECKME eMHULbI, @ MOrpyXKatoTcst B 0cobyto hmnocodputo
YKM3HU, OCHOBAHHYH Ha MPUHLMNAX YBAXKEHUS], FAPMOHUM,
[L0/ra, NOYTUTENBHOCTM U YeNoBeKoNOMA.

Ocob6eHHOCTbI0 KMTANCKOM KYNbTypbl ABNsSeTCS eé
TecHas CBA3b C HPABCTBEHHO-PUNOCODCKUMM YyYeHUS-
MU — KOH(OYLMAHCTBOM, AA0OCUM3MOM U Byaan3MOM. ITH
YUYEHUS aKTUBHO BAMSIOT Ha S3bIK, TUTepaTypy, NOBeAeHue
M 00pa3 MblUNEHNS KUTAUCKOro Hapoaa. M3yJyas a3bikK,
yyalimMecs HeNpoM3BOAbHO BCTYMAKT B AMANOT C Ky/b-
TYpOM, OT/IMYHOM OT UX CODBCTBEHHOM, YTO CnocobcTByeT
NnepeocMbICNeHNI0 COBCTBEHHbIX LLEeHHOCTHbIX OpUEH-
TMPOB, POPMMPOBAHUIO IMNATUM U YBAXKEHUS K MHOMY
MupoBo33peHuto [5, c. 23].

lNpaKTrKa NOKa3bIBAET, Y4TO NPU NPaBUIbHO BbICTPOEHHOM
MEeTOAMYECKOM NOAXOAE YPOKU KUTAMCKOrO S13blKa MOTyT 3¢-
(DeKTUBHO BbIMONHATbL BOCMMTATENbHYH dYHKLMIO. Mcnonb3o-
BaHMWe NocioBuL, ahOpH3MOB, TPAAULIMOHHbIX TEKCTOB, MPUTY
W KYNBTYPHbIX peanuii No3BONSET He TOIbKO PacLUMpsTh C1O-
BapHbIM 3anac, HO 1 CTUMY/IMPOBATb YYaALLMXCS K MOPabHbIM
pa3MbILLIEHUSM, DOPMUPOBAHMIO IMYHOM MO3ULLMK, AMANOry
ueHHocte. OcobeHHO BaXkeH B 3TOM NpoLiecce npenoaasa-
Tenb, KOTOPbIA JOMKEH ObiTb HE TOMIbKO 3HAaTOKOM $13bIKa, HO
M HOCWUTENEM BbICOKMX HPABCTBEHHbIX MAEaN0B, CMOCOOHbIM
BLOXHOB/ISATb, HANPABASTb, BOBNEKATb U ObITh MPUMEPOM.

BocnutatenbHas paborta npu 06y4eHnM KUTAMCKOMY SI3bIKY
MOMOTaeT peLlmnTb BaXKHeNLLMe 331a4m COBPEMEHHOM Neaaro-
TMKM — POPMMPOBAHME Y YHALLUXCS YBAKUTENBHOMO OTHOLLIEHMS
K YenoBeKy, Ky/bType, TPy, 3HaHUI0, Da3BUTUIO U OTBETCTBEH-
HOCTW. 3TO TaKXXe CNOCOOCTBYET CHUKEHMIO YPOBHS arpeccum,
KceHo(obuum, npenydexaeHnin u GOpMUPOBAHUIO YCTONUMBbIX
YCTaHOBOK NYMaHm3Ma W TONIepaHTHOCTK.

TaknM 06pa3oM, MOXKHO YTBEPXKAATb, UTO UHTErpaums
HPaBCTBEHHOIO BOCMIMTaHUSA B NPOLLECC U3YyUEHUSI KUTACKOro
A3bIKa He ABNAETCSA A0N0NHUTENIbHOM (DYHKLMEN, a BbICTYNaeT
OpraHU4HOM M HeO6X0AMMOI1 YaCTbIO LEEIOCTHOrO 06pa3oBa-
HUA MYHOCTU. Takag Moaenb 0byyeHus nomMoraet GopMu-
pOBaTb MONOAbIX JTOAEN, HE TONBKO YMELWMX 06LWaThCs Ha
MHOCTPaHHOM $I3bIKe, HO M CMOCOBHBIX IMO6ANBHO MbICIUTb,
XXUWTb B COrMAcum ¢ cobow 1 ApyruMu, LeiCTBOBaTb HA OCHOBE
BbICOKMX MOPasibHbIX MPUHLMMOB.

B nepcnekTuBe LenecoobpasHo NPOAOIHKNUTL Hay4Hble
MccnenoBaHus B 3ToM 061acTH, a Takke pa3paboTKy aBTOPCKUX
nporpamm 1 y4ebHO-MeToANYECKMX NOCOOMIA, OPUEHTUPOBAH-
HbIX Ha MHTErpaLLMI0 BOCMUTATENbHOMO KOMMOHEHTA B Mpeno-
[laBaHWe KMTANCKOrO f3blKa Ha Pa3HbIX YPOBHAX 06pa30BaHusI.

JNutepatypa
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Fayxap ELUMYPATOBA,

npenodasamesns kageopsl «Memoduka 0oUWKOIbHO20, HA4YA/IbHO20 U CNeyUanbHo20 06pa308aHus»
Llenmpa nedazoeu4eckoeo Macmepcmesa Pecnybnuku Kapakannakcmax

AJIATITALIMA JETENA K YCJIOBUAM JIOIIKOJIBHOTO YYPEXK/IEHUA

AHHoOTaums. B ctatbe aHanM3MpytoTcs npouecc aganTauuu AeTeil paHHEro Bo3pacta K YC/I0BUAM 3aBeAEeHMIA [OLWKOAbHOIO 06-
pa3oBaHus, a TakxKe YPOBHM afanTauuu feTei U OCHOBHble NpobieMbl, BO3HMKalOWMeE Y fieTei BO BpeMs afanTalMoHHOro nep1oaa.

KntoueBble cnoBa: afganTtaums, IMYHOCTb, LOLWKONbHOE YYpeXAEeHNUE, HAaNPSXKEHHOCTb, 6eCroKoiCTBO.

Annotatsiya. Maqolada kichik yoshdagi bolalarning maktabgacha ta’lim muassasalari sharoitlariga moslashish jarayoni,
shuningdek, bolalarning moslashuv darajalari va moslashuv davrida ularda yuzaga keladigan asosiy muammolar tahlil gilinadi.

Kalit so'zlar: moslashish, shaxsiyat, maktabgacha ta’lim muassasasi, moslashuv, shaxs, maktabgacha ta’lim muassasasi, zoTigish,

xavotir.
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Annotation. The article analyzes the process of adapting young children to the conditions of preschool institutions development,
as well as the levels of children’s adaptation and the main problems that arise in children during the adaptation period.

Keywords: adaptation, personality, preschool, tension, anxiety.

[nagHas Lenb AOLWKONbHOrO 06pa3oBaHMa — co34aTb 6na-
ronpusTHbIE YCII0BUS ANS IMYHOCTHOTO CTAHOBNEHUS AETEN,
obecneunTb c6banaHCMpPOBaAHHOE pa3BUTME LLEHHOCTHOIO
OTHOLLEHMS K MUPY NPUPOAbI, KYNbTYpbl, NI0AeN, cammx cebs,
COrNacoBaHHOCTb B KM3HM OCHOBHbIX TEHAEHLMI camopea-
N3aLMKn, CAaMOPa3BUTUS U CAMOCOXPaHeHUSs, DOPMUPOBAHMS
XWM3HEHHOW KoMneTeHTHoCcTy [1].

YupexaeHus AOoLWKONbHOr0 06pa30BaHMS SBASIOTCS BaXK-
HBIMW MHCTUTYTAMK COLMANM3aLLMK, B KOTOPbIX pebeHoK
3HAKOMMTCS C 06LLECTBEHHBIMU HOPMAMM U HaBbIKaMy COLLU-
anbHOro B3ammonencTaus. MakTuyecku rpynna CBepCTHUKOB,
4NIeHOM KOTOpOW CTaHOBUTCS pebeHOK, IBNSeTCS MaKpoMo-
[enbio «B3pocaoro» obwecrsa. B 3Tom cnyyae agantaumoH-
HbI NpoLLEeCcC NpeanonaraeT «CTaHOBEHWE ONpeLeNeHHOro
[MHaMUYeCcKoro paBHOBECUS Mexay NoTpebHOCTAMU pe-
6eHKka 1 TpeboBaHMAMM COLMANBHOM Cpeabl», B KOTOPYIO OH
nonan. M3BecTHO, YTO afanTaums — NPOLLEeCC NOCTOSHHbIN,
COMPOBOXAAMLMI YeNoBeKA HA MPOTHXKEHUN BCEM XKM3HMU.

YyeHble onpenenstoT aganTaumio Kak npucnocobneHune
CTPOEHUS U PYHKLMIM OpraHM3Ma, ero opraHoB M KNeToK K
ycnosusaM cpefbl. BBeneHue B AOLWKONBHOE yUYpexaeHue —
CNIOXHbIW NEPUOA, B XXM3HU AOLIKONbHMKA, CBOEOOpPa3HbIN
3K3aMeH A/19 ero NCUXMKKU 1 300poBbs. CMeHa coLManbHbIX
OTHOLUEHWI co3aaeT Ang pebeHka 3HauMTeNbHble TPYAHOCTH:
MHOTMe LleTV CTAHOBSATCS 6€CNOKOMHbBIMU, 3aMKHYTbBIMMU, Ya-
CTO NNayvyT. TpeBOXHOE COCTOSHWE, SMOLMOHANbHOE Hanps-
YKEHMWE CBSA3aHbl NPeXe BCero ¢ OTCYTCTBUEM BAN3KMX ANS
pebeHKa Nntoaen, C USMEHEHMEM OKPYXKAIOLLMX, MPUBbIYHbIX
yCNOBUIM U pUTMA XM3HU. OCOBEHHO 3TO OLLYTUMO B CBSI3M
C NOBbILLEHWEM BO3PACTHOrO NOpora Havyana noceLeHus
[LOLLKONbHOIO YYpexAeHNs, C OAHOM CTOPOHbI, U NMOBbILIEHNS
06pa3oBaTenbHOM Harpy3Kku B AOWKOIbHOM YUYpeXAeHUHn — C
Lpyroit. MHOrMe OCHOBHbIE YepTbl XapaKTepa v IMYHOCTHbIX
KayecTB popMupyoTCs B 3TOT Nepmogd. OTToro, Kak oHu ByayT
3a/10)KeHbl, BO MHOTOM 33aBWUCUT BCE AaNbHelLee pa3Butue
AnYHOCTK [2].

CyLHOCTb afanTaumm CoCToMT B 0becneveHnm npouecca
pa3BUTUSA NTMYHOCTM. AoanTaums BKoYaeT B cebs wupo-
KWI CNeKTp UHAMBMAYANbHbIX PeAKLIMI, XapaKTep KOTOPbIX
3aBUCUT OT NCUXOPU3INONOTUYECKMX U JIMHHOCTHBIX 0CO-
6eHHoCcTeln pebeHKa, CIOXKMBLUMXCSA CEMEMHbIX OTHOLIEHWHN,
yCnoBwuit NpebbiBaHWUS B AOLLKONBHOM YYpeXAEHWUU, UHbIMM
CNOBaMMU, Kaxabl pebeHOK NPUBLIKAET MO-CBOEMY.

YcTaHOBNEHO, YTO MMEHHO B paHHEM BO3pacTe afanTaums
K AETCKOMY 3aBefleHU0 NPOXOAUT JOMbLUE U TxXeNee, yalle
conpoBoxpaaetcs 6onesHaMu. B aToT nepuon nponcxoamt
MHTEHCUBHOE U3MYecKoe pa3BUTHE, CO3PEeBaHME BCEX MNCU-
XMYeCcknX AeNCTBUI. Haxoasnch Ha 3Tane CTaHOBNEHMS, OHU
B Hambonbluel cTeneHn NoaBepXKeHbl KONebaHnaM 1 gaxe
CpbiBaM. I3MeHeHuWe ycnoBui cpeapl U HeobXoAMMOCTb Bbipa-
60TKM HOBbIX POpM noBeaeHUs TpebytoT oT pebeHka ycunui,
BbI3bIBAOLLMX NOSIBNEHME HaNpshKeHHoM aganTauuu. Ot Toro,
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Kak B ceMbe pebeHOK NOArOTOBNEH K Mepexony B AeTCKoe
yupexaeHue, 3aBUCUT 4IUTeNbHOCTb 3AaNTaLMOHHOIO nepw-
0[13, KOTOPbI MOXET AIUTHCS BPEMS OT BpEMEHM B TEUEHME
nonyrona, U fanbHelluee pa3suTe Manblwa.

[lns afnanTauMoHHOIO Nepuoaa XapaKTepHbl 3MOLIMOHANb-
Has HaNpsYXeHHOCTb, 6ECMOKOMCTBO UM 3aTOPMOXKEHHOCTb.
B 370 BpeMsi pebeHOK MHOro nnayverT, CTPEMUTCS K KOHTaKTY
CO B3pOC/bIMU WK, HAMPOTMUB, PA3APAXKEHHO OTKa3blBaETCS
OT HEro, AEPXMUTCSA CBEPCTHMKOB. TaknuM 06pa3om, ero coum-
anbHble CBSA3M OKA3bIBAOTCS HAPYLUEHHbIMU. IMOLMOHAIbHOE
6€eCnoKOMCTBO CKa3blBAETCA HAa CHe, anneTtute. Pasnyka u
BCTPeYa C pOAHbIMM MPOTEKAKT MHOMAA C/IULWIKOM BYpHO,
3K3abTMPOBAHHO: MasblLL He OTMYCKaeT OT cebs poauTenen,
[ONro NNnavet nocsie nx yxona. I3ameHseTcs ero akTMBHOCTb U
B OTHOLUEHUW K NPEeAMETHOMY MUPY: UTPYLLIKKU OCTABASIOT €ro
6e3pazIMUHbIM, CHUXAKTCS MHTEPEC K OKPY>XKatoLLEMY MUPY,
YPOBEHb peyeBOi aKTUBHOCTU, COKPALLIAETCS C/I0BAPHbIN 3a-
nac. Obuee yrHeTeEHHOE COCTOSIHME, MHDULMPOBAHME HYXKOM
BMPYCHOW (pIOPOI HAPYLLAKT PeakTUBHOCTb OPraHM3Ma, 4To
NPUBOAMT K 4aCTbiM BonesHsaM [3].

TpyAaHOCTH, BO3HMKAIOLLME Y iIeTeN paHHEro Bo3pacTa B
npoLecce agantaLmmu, MOryT NPUBECTU K ee HebnaronpusT-
HoM opMe — fe3afanTaumm, KOTOpas MOXET NPOsSBAATLCS B
HapyLWeHUIX AUCUMMANHBI, UTPOBOM M y4eOHOM AesTenbHOo-
CTW, B3AMMOOTHOLLEHWIA CO CBEPCTHUKAMM U BOCNIUTATENAMM.

B Hay4yHOl nuTepaType nccnenoBaHbl pasHble rpynmnbl
(hakTOpOB, BNMAIOLMX HA aAaNTALMIO: BHELIHWE U BHYTPEH-
HWe, Buonornyeckme u coumanbHble, PakTopbl, 3aBUCALIME
W He 3aBucslme ot neparoros, [OY. 3HaumTenbHO Wupe
M3y4YeHbl U 0XapaKTepu30BaHbl B NCUXOAOrO-Nesaroru-
Yyeckon nutepaType GaKTopbl, YCAOXKHAOWME afanTaumio
[LOLLIKONIbHWKOB M MpuBOAALME K Ae3afanTaumn IMYHO-
CTn. Y Kaxaporo pebeHka npouecc agantaumu K yCIoBmUSM
[LeTCKOr0o AOLWKONbHOIO y4ebHOro 3aBefeHus MMeeT CBOM
ocobeHHoCTH. MiccnenoBatenu yCI0BHO BblAENST Tpu ¢op-
Mbl: «J1erkas aganTaums», «afantaums CpenHen THKeCTus,
«TpyAHas agantaums». Mepeas popMa aganTaumm xapak-
Tepu3yeTcs yXy[lleHneM annetuta pebeHka B nepBble LHM,
BaNoCTbio. OHaKo HoOpManu3aums 3MOLLMOHANIbHOMO COCTO-
AHMS pebeHKa NponCXoauT AOCTAaTOYHO ObICTPO, pebeHoK C
YA0BOMBCTBMEM XOAMT B CafMK. BTopas ¢popma agantaumu
NpOXoaMT MeaneHHee: pebeHOK MOXeT 3a60n1eTb B nepBble
2-3 Hepenu nNocne NepBoro noceleHms cagmka oCTpbiMu
pecnupaTopHbiMK 3a601eBaHUAMM, OAHAKO COCTOSIHUE 310-
pOBbsi €ro BCKOpEe HOpMann3yeTcs.

Camas Takenasa TpeTbs popMa aganTaumm, KOraa NnpuBbl-
KaHue pebeHka BoobLLe He COCTOMTCS, a eC/iM NPOM30MNaeT,
TO O4YeHb Heckopo. [1n19 3ToM rpynnbl AeTel CBOMCTBEHHDI
yacTble 3ab6oneBaHMs, CONPOBOXAAIOLLMECSH 3HAUMTENbHBIMU
OCNOXHEHUAMU. [leTu, OTHOCALLMECS K 3TOM rpynne, 6eccos-
HaTeNbHO BbIOMPAKOT MCMXOCOMATUYECKMIM CNOCOb pearnpo-
BaHWS Ha U3MEHEHME NPUBbIYHbLIX 0OCTOSTENBCTB XKMU3HU, HA
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pasnyky ¢ 6amM3KMMK NtoabMu. VIMEHHO B 3Ty rpynny nona-
[AKT AETU, KOTOPbIX YaCTO HA3bIBAOT KHEAETCALOBCKUMM,
Takue AeTv HYXKAAKTCS B NOBbILLEHHOM BHUMaHWUM U YCUAN-
X CO CTOPOHbI NMCMXON0ra, BOCNUTATENS U poauTenei ans
BXOXAEHWS B HOBYH COLMANbHYIO CUTYaLLMIO.

KpoMe Toro xapakTtep v AfMTENbHOCTb afanTaumu 3a-
BMCST OT XXM3HEHHOTO OMbITa Masbllla, @ UMEHHO OETU U3
MHOTOLETHbIX CEMEM, LETU, KOTOPbIX POAUTENM YACTO OCTaB-
NN Ha MoMeYeHne CoCenKM Uv POACTBEHHUKOB, AETU U3
KOMMYHaJIbHbIX KBapTUp.

[na ycTpaHeHus Takux npobneM nefarorM-BocnuTa-
TeNU AOMXKHbI NPOBOAWTL paboTy C poauTensmu, ocoboe

BHMMaHMWe yaenss ocobeHHOCTIM afanTauum geTen K yc-
nosusam JOY, 03HaKOMNEHMIO C PEXUMOM AHS CEMbU U
NpUBANKEHMEM €r0 K PEXUMY YUPEXAEHUS AOLUKONbHOIO
obpazoBaHus.

CnepoBaTenbHo, B npouecce agantauuu neten K yc-
nosusm OOY onpepenstowee 3Ha4YeHUe UMeeT pa3BuTue
dopm obweHunsa. Ing apPekTMBHOro ynpaBneHns npoL.eccom
afanTaumu aeTei K yCIOBMAM [LOLWKObHOIO yYpexaeHus
HeobxoAMMa NpoAyMaHHas cMcTeMa nefarornyecknx Aen-
CTBWIA, B KOTOPbIX LLEHTpasibHOe MeCcTO OTBOAMTCS OpraHu-
3aLmK fedTenbHoCTH pebeHka, oTBevatoLLel NOTpebHOCTAM,
onpenensioLLMM ero noseaeHue.
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Dacran ABOPEAMOB,
cmapwuti npenodasamens Kageopel
«M306pasumenbH020 UCKYCCmMaea U UHEHEPHOU 2pagpuku»

Hykycckoeo eocydapcmeeHH020 nedazo2u4ecko20 UHCMumyma

MCIO0Jb30BAHUE UHOOPMALIMOHHO-KOMMYHUKALIMOHHBIX
TEXHOJIOTHI B OJATrOTOBKE BYIYILIMX
CMELMAJTUCTOB COEPBI KYJILTYPbI U UCKYCCTBA

AHHOTaums. B cratbe ob6cyxnaeTcs npakTMyeckoe ob6OCHOBaHME BO3MOXHOCTEN mpodeccroHanbHoro obyveHus Byaywmx xy-
DOXHMKOB M npenopasaTeneil M306pasnTenbHOro UCKYcCTBa B 061aCTU KYNbTYpbl M UCKYCCTBA B YC/IOBUSIX LIMPOKOrO MPUMEHEHMS

3/1eKTPOHHOIO 06yYeHus.

KnioueBble cnoBa: X1BonNucb, M306pasnTenbHoe UCKYCCTBO, pectaBpaums, KT, auctaHumoHHoe obyyeHme.

Annotatsiya. Magolada elektron ta’'limni keng qo'llash sharoitida madaniyat va san’at sohasida bo'lajak rassom va tasviriy san’at
ogituvchilarini kasbiy tayyorlash imkoniyatlarini amaliy asoslash muhokama gilinadi.

Kalit so'zlar: rassomlik, tasviriy san’at, restavratsiya, AKT, masofaviy ta’lim.

Annotation. The article discusses the practical justification of the possibilities of professional training for future artists. and
teachers of fine arts in the field of culture and art in conditions of widespread use of electronic throne training.

Keywords: painting, fine art, restoration, ICT, distance learning.

B HacTosiLee BpeMs MHTeNNeKTyanbHas COCTaBAOLLAS
CTYLLEHTOB UMeEeT nepBOCTeNeHHoe 3HavyeHue. [loMumo
TPaAWLIMOHHOIO BOCMPUSATUS MaTtepuana, KOTOpbIi CTyAeHT
CNYLUAEeT Ha NIeKLUK, HYXKHO HayuMTbCs BOCMPUHUMATDL CO-
BET NpenofaBatens BUPTyasibHO, KOTOPbIe B TeYEHUWE napbl
HEeCKO/IbKO pa3 MOryT MOAXOAMTb K YYEHWKaM XMBOMUCLA,
rpaduKN UK CKYbNTOPbI U YKa3biBaTb Ha MX OWMOKM. Yalue
BCEro npenoaaBaTenb CaM UCNPaBASET HEMPABUIIbHO Hapu-
COBAHHbIN MU CNenNeHHbIM pparMeHT, MOKa3biBasi BEPHbIM
MyTb. DTO HOPManbHas NPaKTMKA BOCMUTAHUS XYLOXHMKA
MPaKTUYECKU BCEX XYA,0XKECTBEHHbIX WKon mupa. MNpwu amc-
TaHUMOHHOM 00y4yeHuM Takas NpakT1Ka HeBO3IMOXHa [1].

Bynywme cneunanuctel B 061aCTU KYALTYpbl M UCKYCCTBA
[LOJIXXHbI ObITb FOTOBbI K pPELIeHUI0 pa3nyHbIX Npobnem B
cdhepe KynbTypbl M UCKYCCTBA, YMETb NPUHUMATb CaMOCTO-
ATenbHble peweHus. MickniveHme TpagmuumMoHHON GopMbl
oby4yeHus, Koraa npenofaBaTtenb pSAOM, BbIHYXAAET K BHE-
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LPEHMIO HOBbIX METOA0B. YUEHMK CaM CTAaHOBUTCS YUUTENEM.
KpoMe 4yncto npodeccmoHanbHOM COCTaBASOLWLEN 30eCh
BO3HMKAET U ONpeLeNieHHbIA COLMONOTMYECKUIA KOHDINKT.
Kak n3BecTHO, He BCe CTyAeHTbl MOryT ObITb Tnaepamu. B
TakOM BapuaHTe BHELUHSS OLEeHKa CTAHOBUTCS TOXAECTBEH-
HOM OLeHKe BHYTpeHHel, TO eCTb caMooLeHke. [119 MHOrmx
MOJIOAbIX NOAEN 3TO MOXET CTaTb NMCUXONOMMYECKOM N10-
BYLLKOW. VI3BECTHO, UTO XYL0XECTBEHHAs MOIOLEXb MOXET
OT/IMYATLCS OT CBEPCTHUKOB MNOBEAEHMEM, 06PA30OM XU3HMH,
BHELLHOCTBHO.

CryLeHTa Xy[0XeCTBEHHOr0 By3a MOXHO Nerko Bblae-
NUTb Cpeau ero cBepcTHUKoB. OgHaKo AOCTAaTOYHO YacTo
3a 6paBypHbIM NOBEAEHMEM, PA3HOLBETHbIMU BOOCaAMM
n cneumduueckon oaexaon KpoeTcs Xpynkui pebeHok,
KOTOPbIV ropasfo rnybxe BoCMpUHUMAET 0buay unm Hecnpa-
BEAJIMBOCTb CO CTOPOHbI COLIMYMA UM KOHKPETHOTO yuuTENS.
OT ceMHaguaTMneTHEro NepBoKypCHMKA A0 CneLuManncra
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B 06/1aCTU KyNbTYpbl M UCKYCCTBA MPOXOAMT LONTUI NYTb B
BUAE NEKLMIA, CEMMHAPOB, LOMALUHMX W CTYAUMHbIX 3aHATUNA,
Y4acCTUs B XYA0XKECTBEHHbIX BbICTAaBKAX M PA3/IMYHbIX aKLM-
ax. CnegoBaTtenbHo, cnefyeT NoOHMMaTb, 4TO Npeasiaraemble
COLMYMOM 33[auu, @ TaKXKe CaMOCTOSTEeNbHOE pelleHue
pa3nuyHbIX NpobnieM B chepe KynbTypbl U MCKYCCTBA MO-
ryT CTaTb HENOLBbEMHOM NPOBAEMON B XKM3HU TBOPYECKOIO
yenoseka. B npeane cneunanuct B 06nactv Kynbtypbl u
MCKYCCTBA 3TO HE TO/IbKO CMEeLMaanCT BbICOKOTO KayecTBa
B 061aCcTM M306pa3nTeNbHOrO MCKYCCTBA, HO M HACTOSLLMIA
npodeccroHan fekopaTUBHO-NPUKNALAHOIO UCKYCCTBA, pe-
CTaBpaLuK, KOMMbIOTEPHbIX TEXHOMOMMIA, XYLOXKECTBEHHOMN
[LesTeNbHOCTU, CNOCOBHBIN MCNONb30BaTb Pa3NyHble Me-
TOAbI NPOEKTUpoBaHus [2].

Yenoseueckuii pakTop, TakMM 06pa3oM, CTAHOBUTCS
NepBOOCHOBOM NpenoaBaHMs NpodeccMoHanbHbIX npea-
MeTOB, Belb UMEHHO TBOpYeCKast MOOAEXKb YYUTCS B By3aX,
roe TBopyeckue AMCUMNAUHBI CTAHOBATCS OLHOBPEMEHHO
co3zaTtenem v noTpebutenem 3HaHui B 061aCTU KynbTypbl
M UCKYCCTBA.

PacTtywas notpebHoCTb B MHDOPMALMOHHOM, TEXHOSO-
rMYeCcKow 1 BU3yanbHOWM rpaMOTHOCTM ByayLMX cneuuanm-
CTOB B 06/1aCTW KYNbTYpbl U UCKYCCTBA, MOHUMAHUE TOro, 4TO
4e/10BEYeCTBO U3MEHWIOCh, 3 00pa3oBaTeNbHble MPAKTUKK
HeT, TpebyeT HannyYMs 3HaYMUTENBHOTO KOMYeCTBa cneuna-
JINCTOB, UMEIOLMX MPAKTUYECKME HABbIKM MCMOMb30BaHMUS
MKT, onpeneneHHbIX MexayHapoLHbIMU 00pa30BaTe/ibHbIMU
coobLiecTBaMu 1 opraHusaumamm [3].

MpodeccnoHanbHoe ncnonb3oBaHme UMGBPOBLIX TEXHO-
NOTMM MaKCMManbHO MOBbILLAET 06U YpOBEHb 3HAHUIA.
OHM cNoCcoBCTBYIOT NyYLLEMY YCBOEHMIO NMPAKTUYECKM BCEX
npeaMeToB B 06/1aCTM KYNbTYpPbl M UCKYCCTBA.

MHdbopMaTn3auma obpasoBaTesibHbIX NPOLLECCOB CTa-
HOBWTCS BeadyLlei 3aaa4ei NoAroToBMTENIbHOMO MpoLLecca
CMewumanmcTa, NoBbILWAET KAYeCTBO NOYYEHUS 3HAHWUIA Bna-
rogaps ncnonb3oBaHuio MKT. B obpasosaTensHoM npouecce
MHPOPMaTU3aLLMa 0bneryaeT LOCTyn K CETU MUPOBOTO MHGBOP-
MaLMOHHOrO pecypca 1 NoBbIWAET 3GDEKTUBHOCTb U3YyUEHUS
y4yebHbIX MaTepuanos. NpomcxoamT ycoBepLIEHCTBOBaHUE
npoLecca MHAMBUAYANbHOMO 0byYeHMs BMECTe C MHTerpaLmei
y4ebHbIX, CCNEA0BATENBCKMX M MPOM3BOACTBEHHbIX MPAKTUK.

[ncTaHuMoHHOEe 0byYeHWe NoATBEPAMIO BEAYLUME YC-
NOBUWSi YCBOEHMS MaTepUana, rMaBHbIM Cpeau KOTOPbIX CTan0
npodeccroHanbHoe NPUMEHEHUE KOMMbIOTEPHOM TEXHUKM.
CBobogHOE MCMoNb30BaHWE NMPOrpaMM U BO3MOXKHOCTEMN
KOMMNblOTEpPa B pa3bl NOBbIWAET 3PPEKTUBHOCTb COTPYLHM-
4eCTBa YUMTENS C y4eHMKOM B CMbIC/1e BbICTPOro BOCMPUATHUS
M YCBOEHMSI HOBOFO MaTepuana.

OnbIT 2N1EeKTPOHHOTO 0B6YYeHUS YKa3blBAET HA OCTPYHO
HeobX0AMMOCTb €ro UCNOb30BaHMS A1a obecrneyeHums npo-
rPeCcCMBHOIO pa3BUTUS U LUMPOKOro BHeapeHus. bbicTpas
TpaHchopMaumsa yuebHOro npouecca, nepexos Ha npakTu-
YeCkM HOBble OCHOBbI MPEnoLaBaHMS, LUMPOKOE NpUMeHe-
HWE MHHOBALMOHHbIX TEXHONOMMIM NPOAEMOHCTPUPOBANM
HOBble BO3MOXHOCTM MOATOTOBKM BYAyLLMX CNeLnanncToB
B 0611aCTU KYNbTYpbl M MCKYCCTBA.

Jutepatypa

1. Cenesko K. CoBpeMeHHble 06pa3oBaTe/bHble TexHonoruu. M., 1998.

2. CnactenuH B.A. Meparoruka. M., 2002.

3. KykywwH B.C. Meparornueckune texHonorun. Poctos H/oHy, 2010.

Aitryns CANAPHUSA30BA,
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PA3BBUTHE HAYYHOI'O MUPOBO33PEHUA Y JETEU
AOMKOJIbBHOTI'O BO3PACTA B HEHTPAX HAYKH U ITPUPO/1 bl

AHHOTauMs. B cTaTbe pacKpbITbl CYLLHOCTb M CTPYKTYpa Hay4HOro MUPOBO33PEHMUS IMYHOCTU, MPOaHaIM3MPOBaHbl OCHOBHbIE MOJ-
XoAbl K GOPMMPOBaHMIO 06X MUPOBO33PEHUYECKMX 3HAHMI, COCTABAAIOLMX AP0 HAYYHOrO MUPOBO33PEHUS.

KnioueBble cnoBa: M1poBO33peHue, Ky/bTypa, AYXOBHOCTb, HAYYHAsl KAPTMHA MUPa, NPMPOAA.

Annotatsiya. Magolada shaxs ilmiy dunyogarashining mohiyati va tuzilishi ochib berilgan, ilmiy dunyogarashning o'zagini tashkil
etuvchi umumiy dunyoqarash bilimlarini shakllantirishning asosiy yondashuvlari tahlil gilingan.

Kalit so’zlar: dunyogarash, madaniyat, ma’naviyat, dunyoning ilmiy surati, tabiat.

Annotation: The article reveals the essence and structure of the scientific worldview of the individual, analyzes the main
approaches to the formation of general worldview knowledge that constitutes the core of the scientific worldview.

Keywords: worldview, culture, spirituality, scientific picture of the world, nature.

OcHOBHOWM 3agayelt OOWKONbHOrO 06pa3oBaTeNIbHOro
YYPEXOEHMS HA COBPEMEHHOM 3Tarne ee pasBUTUS SBNSIETCS
BOCMWTaHWE BCECTOPOHHE Pa3BUTOM IMYHOCTU. 1APOM CTPYKTY-
pbl IMYHOCTU SBNSIETCS MUPOBO33PEHME, KOTOPOE HaMpaBNsSeT
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MPOLLEeCC OCO3HAHMS OKPYXKAtOLLLEN AEMCTBUTENBHOCTU M BbINOI-
HSIET POJib OPMEHTMPA B NPAKTUUECKOM M NPeobpa3oBaTeNbHOM
nestenbHoCTW. B 310 €BSI3M B 0CHOBHbIE 33aa4m [1OY BXoasT 1
334341 GOpPMMPOBaAHMS MUPOBO33PEHMS BOCMUTAHHMKOB. [1po-
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6nemMa MMpPOBO33pEHMS, €ro CYLLLHOCTH, NyTel 1 0COBeHHOCTew
(hOpPMMPOBAHMS Y IMYHOCTM —OfHA M3 BAKHENLWIMX Npobnem
yenosekoBeaeHWs. BHMMaHWe yyeHbIx K AaHHOM npobneme
06bsICHAETCS Npex /e Bcero ee 0bLeCcTBEHHOM 3HAYUMOCTbHO,
KoTopas «onpenensetcs QyHOAMEHTaNbHOM PObI0 HAYYHOrO
MUPOBO33PEHNS B Pa3BUTUM HAPOLAOB, MX KYNLTYPbI, BYXOBHO-
cm» [1].

M3BeCTHO, 4TO MMPOBO33peHKe — 3TO cucTeMa 0606LLEH-
HbIX 3HaHWI O NpUpoLe, ObLLECTBE M MECTe YeNoBeKa B MUpe,
a TaKXKe CNIOKMUBLLMXCS HA ee OCHOBE B3MNSA0B M yoexaeHnn
NMYHOCTW. B npuBeaeHHOM onpeneneHmmn oTpaykeH ABOMHOM
XapakTep M1POBO33peHUS], MPOSABASIOLLMICS B TOM, YTO, C OLHOM
CTOPOHbI, B HEM UHTErPUPYHOTCS OOLEKTUBHbBIE 3HAHWUS O MUPE U
MeCcTe YenoBeka B HeM, Ha OCHOBe Yero 06pasyeTcs LenocTHas
KapTMHa Mmpa (0BbEKTUBHBIM KOMMOHEHT MUPOBO33PEHUSI), C
[pYrov — MMPOBO33peHue KXKA0M TMYHOCTU GOPMUPYETCA UH-
AMBUAYANbHO B NpoLecce ee AeSTeNbHOCTU U COOEPXKUT B3MSabl
1 ybexpeHus (CyObeKTUBHbIN KOMMOHEHT MUMPOBO33peHMUs).

CornacHo ToMy, Kakue 3HaHUS YeNnoBeK NPUMEHSET A1 00b-
SICHEHMSI OKPYXKAIOLLLEr0 MMPa, Pa3NIMYALOT HAYYHOE M HEHAy4YHOoe
MMPOBO33peHue. ApOM Hay4HOTO MUPOBO33PEHNS SBNSETCS
Hay4Has KapTMHA MMPa, UMetoLLAs ABA PparMeHTa — ecTecTBeH-
HOHaYYHbIM M coLmanbHbINA. Mbl COCPefOTOYMM BHUMAHMWE Ha
eCcTecTBEHHOHaY4HOW KapTUHe MUpa.

EcrectBeHHOHay4Has KapTMHa Mupa — obLLee Hay4YHOoe 3Ha-
HWe 0 Npupogae, nonyvyeHHoe Kak dunocodckoe obobLLeHMe
[LOCTVXKEHWIA Pa3NIMYHBIX HAYK O MPUPOAE, XapaKTEPHbIX AN
onpeneNneHHoro aTtana Ux passuTHs.

S1Ap0O HAY4YHOM KAPTUHBI MMPA U, B YACTHOCTU, €€ eCTECTBEH-
HOHAy4HOro dparMeHTa CoCTaBnsSeT cucrtemMa GUNoCcodCKmx
MPUHLMMNOB: MaTepUabHOTO eAMHCTBA 1 NMO3HABAEMOCTM MUPA,
B3aMMOCBS3M 1 B3aMMOAENCTBMS MaTepUabHbIX OObEKTOB,
[BWKeHns Matepum [2]. 3To 0bycnoBnnBaeT He0bXo0ANMOCTb
[OCTVXKEHUS GUNocodPCKoro ypoBHS 0606LLEeHMS 3HAHWI, a
cnenoBaTeNibHo, 03HAKOM/IEHUE BOCMMTAHHUKOB C OMpeaeneH-
HbIMK HUNOCOPCKMMM NpuHUMNaMu. OoHaKo B AOLLKONbHOM
006pa3oBaTeNlbHOM y4YpexAeHMU AOCTUYb JAHHOMO YPOBHS
0006LLeHNs ecTeCTBEHHbIX 3HAHWIM OYeHb CTOXKHO. BCE 370 He
CO343aeT 6N1aronpusTHbIX YCI0BMIA 4151 GOPMUPOBAHUS HAY4YHOTO
MWPOBO33PEHNS BOCMUTAHHMKOB.

OTMeTUM, YTO Hay4YHOEe MMPOBO33pEHUE — 3TO HE TOJbKO
0606LLEeHHbIE 3HaHMS 06 OKpYMKatoLLLEeM MUpe. MOXHO Koe-4To
3HaTb, HO HE 04YeHb BEPUTb B 3TO, He ObiTb YOeXAEHHbIM B 3Ha-
HUsX. B cBSI3M C 3TMM OCHOBHas 3aaa4a B GOpPMMPOBaHUM Ha-
YYHOTO MMPOBO33PEHMS IMYHOCTH COCTOMT B TPAHCOpMaLMM
3HaHWI, COCTABNSAOWMX AP0 HAYYHOW KapTWUHbI MUPa, B ee
B3ms4bl U yoexxaeHus. [pu 3ToM B3msa TPAKTyeTcs Kak Hekas
TOYKA 3PEHMS Ha CYLLHOCTb BRXKHEWLUMX SBNEHWIA NPUPOAbI,
06LLECTBEHHOWM XKM3HM 1 YENI0BEYECKOTO NO3HAHMS.

3HauuTeNbHY0 ponb B HOPMUPOBAHMM B3MNSA0B UIpaeT
OTHOLLEHME YenoBeKa K NPUOBPETEHHBIM 3HAHUSM, K Orpe-
[leNleHHbIM HOpMaM M npasunam nosegeHus. OTHoLweHWe
NposBASEeTCcs Yepe3 NOHUMaHWE NMYHOCTbIO HeE06X0AMMOCTH
OB/3aJleHMs1 OCHOBaMM HayK M HOPMaMM MOBEAEHUS, @ TaKxke
yepes COOCTBEHHYIO OLLEHKY OKPYXKAIOLLEN AeNCTBUTENbHO-
CTM, KOTOPAsi OCYLLECTBNISIETCS HA OCHOBE COMOCTaBEHMS COO-
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CTBEHHbIX YXM3HEHHbIX NPeaCcTaBNeHUI U MAEanoB C CUCTEMON
odULMaNbHO CYLLECTBYHOLLMX HOPM B 06LLecTBe. Ha ceroaHsLL-
HMI feHb TaKUMKM HOPMaMKM B HayKe aBnatoTcs Gunocopckme
MPUHLMMbI HAY4YHOW KapTUHbI MMpa. lns Toro YTobbl OHM CTanm
Honee NMMYHBIM JOCTOSHUEM YeNOBEKA, HY)KHA TpaHChopMaLs
3TMX 3HaHWI B y6exxaeHue [3], 4YTo BO3MOXKHO TO/bKO NpU Cu-
CTEMATUYECKOM peann3aumm IMYHOCTbIO U, B YaCTHOCTM, BOCMU-
TaHHMKaMW MUPOBO33peHYECKMX DYHKLMIA HAYYHOW KapTWHbI
MUpa: 06bSICHUTENBHOM, OLEEHOYHOM, MpakTMyeckon. MocnenHee
obycnoBnvBaeT onpeaeneHHble TpeboBaHMs K noaxony dop-
MMPOBAHUS Y AOLIKONbHUKOB NPELCTABNEHMI O HAYYHOM Kap-
TnHe Mupa. CornacHo ABYM Cnocobam NO3HaHMS OKpYyXatoLLel
LLeMCTBUTENBHOCTY B TEOPUM U NPAKTUKE 0BYyYEHMS BbIOENSHOT
ABa noaxoaa K GopMMpOBaHMIO 0BLLMX MUPOBO33PEHYECKMX
3HaHWI, B TOM YMC/IE U HAYYHOM KapTUHbI MUPA — UHAYKTUBHBbIM
W 0efyKTUBHbIN.

Hawnbonee pacnpocTpaHeHHbIM B NpakTUKe 00y4eHus SBNs-
eTCs MHOYKTUBHBbIN noaxop. CyLHOCTb ero 3aK/1t04aeTcs B TOM,
4TO Ha 6a3e KOHKpPeTHOro y4ebHOro MaTepuana onpeneneHHoro
Kypca MocTeneHHO MOBbILLIAETCS YpOBeHb ero 0606LweHHOCTH
[l0 YPOBHS$ KOHKPETHOM (GOPMbI ABWMKEHWUS MAaTEPUM, 3aTeM K
eCcTecTBEHHOHay4YHOMY YPOBHIO, @ B KOHLIE — K hnnocodcKomy.
MHbIMKM CoBaMK, 03HAKOM/IEHWE BOCMIUTAHHMUKOB € Hnnocod-
CKMMM NPUHLMNAMU HAYYHOM KapTUHbI MMPA NPOMCXOAMT B
KOHLLe M3y4eHWs onpeneneHHoN y4ebHoM AUCUMMIUHDI, 4TO
He no3BonseT yoeamTbCs B CNpaBeIMBOCTM 3TUX 3HAHWM, pe-
anun30BaTb MX MUPOBO33peHyeckme GyHKLmK. Bcé 31o TopmosuT
npoecc TpaHchOpMaLMK BbIAENEHHBIX 3HAHWI BO B3MsSAbl U
ybexxaeHns BOCMUTaHHUKOB.

AnbTEpHATUBOM MHAYKTUBHOMY NOAX0AY K GOPMUPOBAHMIO
06LLMX MUPOBO33PEHYECKMX 3HAHMIA, B YACTHOCTM HAYYHOM Kap-
TWUHbI MUPa, ABNSETCS AeAYKTUBHbIA. OCHOBHOM 0CODEHHOCTbIO
[LAHHOTO NOAX0AA SIBNSETCS NpefBapUTENbHOE 03HAKOMIEHWE
BOCMWUTAHHMKOB C 0BLLMMU MUPOBO33PEHYECKMMM 3HAHUSMM
(bnnocodbckMMm NpUHLMNAMK) U JanbHenLee nx npuMeHe-
HMe KaK MeTOAa MO3HAHUS OKPY)KatoLLLEen AeNCTBUTENbHOCTU.
[lenyKT1BHbIM NOAXOL NO3BOMSET OCYLLECTBASTL MapaNenbHo
[Ba npouecca: BocnutaHue (GopMMpoBaHMe Hay4YHOro MUpO-
BO33peHus) U 0byueHue (hbopMMpoBaHMe NpeacTaBneHuin 0o
HAY4YHOM KapTHbI MMPA). OBBACHAETCA 3TO TEM, YTO 3TOT NOAXOL,
obecrneynBaeT TOXAECTBO NPOLLECCYanbHbIX CTPYKTYP HAy4HOro
MWPOBO33PEHMS U HAYHHOM KapTUHbI MMPa.

WTaK, oenyKTMBHbIM noaxon, K GopMMpOBaHUIO y BOCMU-
TaHHWKOB NpeLCTaBNeHUI O HAYYHOM KapTUHE MMpa CO34aeT
yCnoBus ans TpaHchopMaumm cnctemMbl GunocohCKMx NpuH-
LIMMOB BO B3MNs4bl U YOEXAEHUS BOCMUTAHHWKOB, TO €CTb ANS
$HOpMMPOBAHMA HAYYHOTO MUPOBO33peHus. [eNCTBUTENbHO,
npeaBapuTeNbHOE 03HAKOMIIEHWE BOCMIUTAHHUKOB C CUCTEMOIA
HUNOCodCKUX NPUHLIMMNOB HAYHHOM KapTUHBI MMpa No3BoNSET
MM B JaNbHeNLLEeM NPOCIEANTb 33 TeM, KaK OHW OCYLLEECTBNSKOT
OLLeHKY 0ObEKTOB OKPYXKatoLLLEN [AeMCTBUTENBHOCTU B COOTBET-
CTBMM CO 3HAHUSMM, IEXKALLMMM B OCHOBE NOCTPOEHMS HAYYHOM
KapTuHbI M1pa u T.N. Bcé 310 cnocobcTByeT TpaHchopmaumm
HUNOCOPCKMX NPUHLMMNOB HAY4HOM KapTUHbI MMPa BO B3MNsabl
N ybexxaeHuns IMYHOCTH, @ CNefoBaTebHO, GOPMUPOBAHUIO
Hay4HOr0 MMPOBO33PEHNS BOCMUTAHHMKOB.
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PEAJIU3ALIUA UTPOBBIX TEXHOJIOTHH B
AOMKOJIbBHOM YYPEXKIAEHNH

AHHOTaums. B cTaTbe paccMaTpMBAOTCS OCHOBHbIE MOAXOAbl CNELMANMUCTOB B 061aCT 3CTeTUYeCcKoro 06pasoBaHMs AOLIKONbHU-
KOB K pa3BWTMIO TBOPYECKMX CNOCOBHOCTEN feTel CpeAcTBaMMU M306pas3nTeNbHOMO UCKYCCTBA.

KnioueBble cnoBa: MrpoBas AesaTeNbHOCTb, MyIbTUMEAWIHbIE CPEACTBA, MHHOBALLMOHHBIE TEXHONOMMU, KMBOMMUCh, IKCKYPCHUS.

Annotatsiya. Magolada maktabgacha yoshdagi bolalarni estetik tarbiyalash sohasidagi mutaxassislarning tasviriy sanat
yordamida bolalarning ijodiy qobiliyatlarini rivojlantirishga asosiy yondashuvlari ko'ib chigiladi.

Kalit so'zlar: o'yin faoliyati, multimedia vositalari, innovatsion texnologiyalar, rasm, sayohat.

Annotation. The article examines the main approaches of specialists in the field of aesthetic education of preschoolers to the

development of children’s creative abilities by means of fine art.

Keywords: gaming activities, multimedia tools, innovative technologies, painting, excursion.

MopaepHu3aLms cMcTeMbl AOLWKONBHOIO 06pa3oBaHus no
MeXAYHapOAHbIM CTaHAAPTaM Aana TONYOK K TBOPYECKMM
nomnckam nefaroraMmm HoOBEMLIMX UrPOBbIX TexHONOrMiA. 06-
pa3oBaTe/ibHble 334a4M AeCTBYIOLUMX HA CETOLHSLUHWUIA AEHb
pa3BUTMS, BOCMIUTAHUS 1 0ByYeHUs feTei LOWKONbHOMO BO3-
pacTa NO3BOMMNM aKLLEHTUPOBATb BHUMAHWE HEMOCPELCTBEH-
HO Ha paboTe Co CTapLIMMM LOLIKONIbHUKaMW. BMecTe € TeM B
X0[e aHanu3a npobnembl GOPMUPOBAHUS XYA0XKECTBEHHOM
KOMMETEHTHOCTM CTapLUMX LOLWKObHUKOB 0GHAPYXXEHO, YTO
UrPOBbIM TEXHOMIOMUSIM MO XYLOXKECTBEHHO-3CTETUYECKOMY
LMKNY YAENEHO HEAOCTAaTOYHO BHUMAHMS, YTO U CTano npuyu-
HOWM HOBbIX MOMCKOB B AAHHOM HarpasneHuu. ObLienssect-
HO, YTO BeAyLLEW AesTENbHOCTbIO LOLWKONbHUKOB SBASETCS
UrpoBas LesTenbHOCTb. B nefarornyeckoit niutepatype Mecto
Urpbl B XYLOXXECTBEHHO-3CTETUYECKOM PA3BUTUM CTapLLEro
[LOLLKOSTbHMKA pacCMaTpUBaLOT C NO3ULMM LOMOMHUTENBHOMO
cpencTBa. lNockonbKy 5-neTHui pebeHoK LoMKeH OBNafeTb
onpeaeneHHbIMU KOMMETEHLMAMM, BbIAENEHHbIE B NPOrpam-
Max pa3BWTUS, BOCMIUTAHMS M 0ByUYeHUs feTell AOWKONbHOIO
BO3PacTa, TO B HAay4YHO-METOAMYECKOM iMTepaType npeayc-
MaTpUBaETCs LOCTMXKEHME 3TOMO NPEXAE BCErO HA YYEBHbIX
3aHATUSIX M YaCcTUYHO — B urposovi dopme [1].

MpuUMeHeHWe MyNbTUMEANAHBIX CPELCTB AOLIKONBHOO
06pazoBaHuMs NOBNEK/O 3a cODOW BHEAPEHUE MHHOBALMOH-
HbIX TEXHONIOTMIA, B 3HAYUTENBHOW CTEMNEHU BbITECHSOLMX
Ha BTOPOW M/iaH HENOCPeLCTBEHHOE 06LEeHME C peanbHbIM
MWUPOM UCKYCCTBA. [115 BOCCTAHOBNEHWS YTPAYEHHOM CBS3U
BAXXHO MCMOMb30BaTb UIPOBbIE TEXHOMOMMM, KOTOPbIE, KaK
npeanonaraercs, 6yayT oTBeYaTb COBPeMEHHbIM 06pa3oBa-
TeNbHbIM 33a4aM U TpeboBaHUSM HOPMATUBHO-TNPABOBbIX
[LLOKYMEHTOB [OLIKOIbHOr0 06pa3oBaHus.
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Bo BpeMs NoAroTOBKM K NPOBEAEHUIO UFPbl MOXKHO Ba-
pbUpPOBaTb Kak MoA60p ApYyrMx Npodeccunn, Kpome Xymox-
HMKa, Tak M UX NpeaMeTamMu, He06XOAMMbIMU ANs PaboTbl.
KpoMe Toro, MOXXHO 3aMEHUTb KAPTOHHbIE KOPOOKM Ha Kop-
3UHbI, B KOTOpble AeTW ByayT BKAaAbIBATb HE NpeaMeTHbIe
KapTbl, @ HacToswme paboune Matepuanbl U UHCTPYMEHTDI
yenoseka onpepeneHHou npodeccuu [2].

MOXXHO NpeaoXuTb AeTAM KOMJIEKTUBHYHO UTPY C roTo-
BbIMW MpaBUiaMu, NPOrpaMMHOE COAEpPXKaHWe KOTOPOi —
03HaKOMWTb U 3aKPenuTb 3HaHWUS AeTel O LLBETOBOW raMMe,
CNocobCTBOBATH Pa3BUTUIO BHUMAHMS, NAaMSATU, COOOpa3u-
TeNbHOCTHU, NOBKOCTW. MNeparor noobupaet 06pamMeHHyo
penpoayKLMIO NPOU3BEAEHNS KMBOMUCK (MO KOIMYECTBY
[leTe), KyCKUM LiBETHOM ByMaru B BUAE NATHbILWIKA, WABMOHbI
B opMe ManuTpbl.

[lng npoBeneHus Takow uUrpbl cnegyeT nogbmupartb pea-
NUCTUYECKOE NPOU3BELEHNE XKMBOMUCH, PEKOMEHAOBAHHOE
nporpamMmMamu pasBMUTUS, BOCMIUTAHUS U 0ByYeHUs aeTei
[LOLIKONbHOIO BO3pacTa, YTo B CBOK ovepenb byaeT 3akpe-
NASTb 3HAHWS LEeTel O MPOrpaMMHbIX KapTUHaX, pa3BMBaThb
MX YMEHME MONb30BATLCS CNEKTPAbHBIM KPYroM.

BecbMa BaxHO 419 GOPMUPOBAHMS XYO0XKECTBEHHOM
KOMMETEHTHOCTM CTapLUMX LOLIKObHUKOB 3HaHWeE 06opyno-
BaHMS XYLOXHWKA, YTO BYAEeT yBEMUMBATDL Y HUX C/IOBAPHbI
3anac XyAoXXeCTBEHHbIX TEPMUHOB.

Meparor nogbupaet KapTbl C M30OPAXKEHNAMM PA3HBIX
NpeamMeToB (KMCTb, KPACKM, MSY, KJTHOY, MaAUTPa, YTHOT, Y4achbl,
TenedoH, CTakaH, MblNecoc), UrpyLleYHbli plok3ak Hebonb-
woro pasmepa (no konuyectsy getein). Mo curHany Kuctm
LETAM HYXXHO COBpaTh B PIOK3aK XYLOXKHMKA HY>XXHblE AN1S Ha-
MUCaHUA KapTUHbI NpeaMeThl. Kak ToNbKo AeT CNpaBuanch
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C 3TOM 3apauven, oHM otpatoT KucTu prok3ak ¢ nofobpaH-
HbIMWU MaTepuanamu, UHCTPyMeHTaMM 1 060pyaOBaHUEM.
MNobenutenem cumMTaeTCs TOT, KOTOPLIM BEpHO Nogobpan Bce
HeobxoauMble NpeaMeTbl U3 NPeasIoKeHHbIX.

lMenarory BaKHO MOMHWTb, 4TO MPW 3aMeHe NpeaMeTHbIX
KapToyeK HacToAWMMK NpesMeTaMm MOXHO A00aBuUTb K
MOMOLLHMKAM XyLOXHMKa HebonbLne no pasmepy v beso-
nacHble ANs geTei npegMeThl (HanpUMep, N0XKKa, pacyecka,
newkKa A9 NOAMBKKU LBETOB, KNYOOK HUTEN ANS WKUTbS U
T.4.). [pn BbIGOPE BEPHOrO MaTepuana UAn MHCTPYMEHTA
XYLO0XHWMKA CTapLUMiA AOLKONbHUK CMOXET 06BbACHUTD, ANS
yero u Kak ByaeT UCnoib30BaTh UX XYLOXKHUK.

3aMeTuM, YTO KpoMe 3aKpenjeHns AeTbMU 3HAHUI O
npodeccum XyaoxHWKa, ero paboyem 060pyaoBaHNM TaKxKe
BaXXHO (DOPMMPOBATh C/I0BAPHBIV 3anac Xy40XKeCTBEHHbIX
TEPMUHOB CTApLIMX AOLWKONbHUKOB, pa3BUBaTb CBOOOA-
HOe onepupoBaHWe UMU. NS LOCTUXEHUS STOM Lenun C
[LETbMU MOXHO MPOBOAUTL KONNEKTUBHYIO MM UHOMBULY-
ANbHO-TPYNMOBYI AUAAKTUYECKYIO Urpy «[TpaBMIbHO-He-
npaBubHOY. [IporpaMMHoe copepkaHue: 3aKpenuTb 3HaHWe
[eTeil 0 My3ee KaK [JyXOBHOM [,0CTOSIHUM, COKPOBULLHULY
MCKYCCTBA, y4MTb MX NPaBMIaM NoBeLeHNs B My3ee, Cnocob-
CTBOBATb Pa3BUTUIO BHUMAHMS, CMEKANKK, NOBKOCTH. [1ng
Urpbl Nesaror Mcnosb3yeT MonbbepT, ABe-Tpu 06paMieHHble
penpoayKLUMM KapTWH, KPAaCHYH0 JIEHTY, NOrpemyLku [3].

MrpoBoii 06pa3 03By4MBaET AETAM NOOYEPEAHO YTBEPXK-
[leH1e 0 TOM, YTO TaKOe XPaHALWMIACS B HEM My3eHl, Kak TaM
BeCTU cebs, KTo NPOBOAMT 3KCKYPCHUIO U T.4. MOXHO npen-
NOXMWTb ANS UTPbl CNIeAYHOLLME YTBEPXKAEHUS: 30aHNE, B KO-
TOPOM XMBYT /04N, HA3bIBAETCS My3eeM (HeMnpaBu/ibHOE);
B My3ee npognatoT x1eb (HenpaBwbHOE); B My3ee XpaHSTCs

KapTUHbI (NPaBMIbHOE); KAPTUHbI MOXHO TPOraTbh pyKamu
(HenpaBWNbHOE); MOXXHO CMEATLCS HAA, KAPTUHOM, EC/IU OHA
He NoHpaBMNach (HenpaBMIbHOE); YTOObI pacCMOTPETb AeTa-
JIN KAPTUHbI, HYXXHO NOA0WTU K Hel nobanxke (NpaBuibHOE);
€C/IM NOHPaBMNACh KAPTUHA, e MOXHO 3abpaTb AOMOM (He-
npaBuIbHOE); IKCKYPCOBOA 3aHMMaeTcs ybopkoii nomelLe-
HWI1 My3es (HenpaBu/IbHOE); pacckas IKCKYPCOBOAA HYXXHO
CnywaTb Monya (NpaBw/bHOE); 33 KPACHYH NIEHTY 3aX04MUTb
Henb3a (MpaBubHOE). YCNOBME UIpbl: €CK OeTU CYUTAIOT
YTBEPXKAEHME NPABW/bHbBIM, OHW X/I0MAIOT B IAJ0LWMK, @ €C/n
JIOKHBIM — LWYMSIT NMOrpeMyLLKaMM.

TaKyt Urpy BaKHO MPOBOAMTb YXKe HA 3aK/IOUUTENIbHOM
3Tane 03HAaKOMEHUS CTapLWMX AOWKOMbHUKOB C My3€eeM,
KapTUHHOW ranepeen uau BbICTaBOYHbIM 3an0M. [1pu 3TOM
cnefyeT yunuTbIBaTb, YTOObI y4acTMe B Urpe NPUHUMANK LETH,
CMCTEMATMYECKM MOCELLABLINE HE TOIbKO 3aHATUS MO U30-
6pa3unTenbHOM AeaTeNbHOCTU, HO U 3KCKYPCUMM B COKPOBMULL-
HULbI XYA,0XKECTBEHHbIX LLEHHOCTEMN.

O6Lwen3BecTHO, YTO POPMUPOBAHME XYA0XKECTBEHHOM
KOMMETEHTHOCTM CTApLUMX LOLIKONbHUKOB HEBO3MOXHO 6e3
3HaHWS UMW NPOU3BELEHWI XMBOMUCH, MOITOMY UCMOJb30-
BaHME MX A1 UTP BAXKHO B NNaHe 3aKpenaeHus byaymmm
LIKO/IbHUKAMM 3HAHMS NPOrPaMMHbIX KapTUH.

Takum 06pasoM, B COBpEMEHHOM [OLKONIbHOM 06pa3o-
BaHMM BO3HMKA HACyLHAs NOTpeOHOCTb B ;yXOBHO pa3Bu-
TbIX, TBOPYECKUX U MHTENEKTYA/IbHO OfAPEHHbIX NeJarorax.
YunTbIBas 370, Nepes, HUMK CTOUT OCHOBHas 0bpa3oBaTesib-
Has 3aga4a — He TOJIbKO OCYLLEeCTB/ISTb PAa3HOCTOPOHHEE
BOCMMUTaHMeE AeTel cTapliero AOWKOAbHOro BO3pacTa, Ho
M cnocobcTBOBaTb GOPMUPOBAHUIO UX XYL0XKECTBEHHOWM
KOMMNETEHTHOCTM B NMPOLLECCe UIPOBOM AeATENIbHOCTM.
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Hykycckoeo eocydapcmeeHH020 nedazo2u4ecko20 UHCMumyma

3AJJAYM MY3bIKAJIbHOT'O BOCIIUTAHUSA
JEETEW JOIIKOJIbHOT'O BO3PACTA

AHHoTaums. B ctatbe PacCKpbITO 3Ha4YeHne HaPOAHOﬁ MY3blKM KaK Ba>XHOT0 CpeacTtBa As1a HauMOHa/IbHOro BOCNUTAHUA neten no-
LWKONIbHOIo BO3paCTa.AKLI,eHTVIpy8TC9I BHMMaAHME Ha TOM, YTO HapoAHaaA My3blKa CnocobHa nopoxaaTtb B CO3HAHMU p86EHKa AOLWKONb-

HOTO BO3pacTa 4yBCTBa, 06pasbl U MAEU.

KnioueBble cnioBa: KynbTypa, MCKYCCTBO, TPAAULIMS, CEMbS, MY3bIKa.
Annotatsiya. Magolada xalq musigasining maktabgacha yoshdagi bolalarni milliy ruhda tarbiyalashning muhim vositasi sifatidagi
ahamiyati ochib berilgan. Unda xalq musigasi maktabgacha yoshdagi bolalar ongida tuyg'u, obraz va goyalarni shakllantirishga

godir bo'lgan milliy ruh va xususiyatga ega ekanligi ta’kidlanadi.

Kalit so'zlar: madaniyat, san’at, an'ana, oila, musiga.

Annotation: The article reveals the importance of folk music as an important means for national education of preschool children. |t emphasizes
that folk music carries a national spirit and character, capable of generating feelings,images and ideas in the minds of preschool children.

Keywords: culture, art, tradition, family, music.
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KoHuenuus pasBuTUs CUCTEMbI AOLWKOABHOMO 06pa3o-
BaHus Pecnybnvku Y3bekuctaH npesycMaTpmBaeT npuob-
LeHWe aeTen K HApOLHOW KyNbType, UCKYCCTBY, TPAAMLMAM,
06psaaM Hapoaa, PoOpMUPOBAHUIO LYXOBHOCTU U T.4. [pu
3TOM OTMEYAEeTCs, YTO MMEHHO Ha 3TOW OCHOBE AOJIKEH
CTPOMUTBCS HALLMOHANbHbIN AETCKUIA Cafl — OCHOBHOE 3BEHO
[OLWKONbHOro obpasosaHmsa XXI Beka, yupexaeHue, KOTo-
poe fo/MmKHO obecneunBaTb TPAHCAALMIO KYNbTYPbl HAPOAa,
CnocobCTBOBATL STHM3ALMM IMYHOCTH, YCBOEHUIO AYXOBHOTO
[LLOCTOSIHUS HaLUMK.

MDaKTM4eCkn B COBPEMEHHOW Nefarormke JOMUHaAHTHbIM
CTaHOBMTCS MHeHWe 06 onpenenstoLLeit ponu HaLMOHaNbHOM
KYNbTypbl B NPOLLECCE BOCMUTAHMS HOHbIX FpaXkaaH, popMu-
POBaHMS UX INYHOCTMU.

OfHMM 13 BaXKHENLWIMX CPEACTB HALMOHANbHOMO BOC-
NUTaHUS 9BNSETCS NpuobLleHMe AeTei K HauMOHaNbHOM
KynbType. [ocTuxeHne pebeHKOM ee AOCTOSHUIA COCTaBnSeT
OCHOBY (POPMMPOBaAHUA TMUYHOCTU pebeHKa, MpoayumpyeT
B HEM JlydLUMe YepTbl FpaXAaHUHa, NpeacTaBUTeNst CBoe-
ro Hapoga. l'pu 3TOM y4yeHble 0TMEYAtOT, YTO KY/bTypHOE
B/IMSIHME Ha pebeHKa JO/MKHO OCYLLECTBASATLCS MO3TanHo,
C YY4ETOM ero BOo3pacTHbix ocobeHHocTel. Tak, Ha NepBoM
3Tane pebeHOK Nony4aeT BO3MOXHOCTb MOHMMATb U MOJIb-
30BaTbCS FOTOBbIMM KY/IbTYPHBIMU LLEHHOCTSAMM, CO3AAHHbBIMM
npeabiaywmnmMm nokoneHnamm. Ha BTopom atane y pebeHka
Pa3BMBAOTCS YMEHMS M HABbIKM, C MOMOLLbHO KOTOPbIX OH
crnocobeH He TONbKO NO/b30BATHCS YXKE rOTOBbIMU KYNbTYp-
HbIMU LLEHHOCTSMU, HO M HA UX OCHOBAHMM TBOPUTb HOBbIE
[1].

HauunoHanbHas KynbTypa BbICTynaeT OCHOBOW (popMu-
pOBaHWs BCECTOPOHHE Pa3BWUTOM JIMYHOCTU, ee camMopea-
NM3auUnmn, IBNSETCS MCTOYHUKOM MO3HAHMSA U CPeaCTBOM
nepenaym reHeTMYeCKMX HaLMOHANbHbIX Ka4ecTB Hapoaa oT
MOKOEHMS K MOKONEHWUIO, B HEI OTPaXKeHbl MHTEPEeChl Hapo-
[1a, MeuTbl, NpeAnoYTEHMS, ero TpYA0Bas U AyXOBHASN XMU3Hb.

CeMb$, 3aBefieHMe AOLLKOIbHOrO 06pa3oBaHus U WKona
[LOMXHbI KYNIbTUBMPOBATb Y leTel TakmMe KavyecTBa M 0co-
HEHHOCTM XapaKTepa, KaK YBaXXeHMe U NpefaHHOCTb CBOMM
poauTensiM, CeMbe, TOTOBHOCTb K B3aMMOMOMOLLM, Nt060Bb
K POAHOM 3eMie U CBOEMY HapoAy, COBEpLUEHHOe Baje-
HWe A3bIKOM, KOTOPbIA SBNSETCS OCHOBOM HAaLMOHANbHOWM
KYNbTYpPbl, yBAXKMUTEIbHOE OTHOLLIEHME K KY/bTYpe, 00bluasM,
TPaAMLMAM HACeNsoLWmMX CTPaHy HapoA0B, 0CO3HaHWe cob-
CTBEHHOrO HaLMOHANbHOIO AOCTOMHCTBA, YECTU, BHYTPEHHEN
cBobozbl, rOpAOCTM 33 CBOK 3eMJIH0 U Hapoz, BCECTOPOH-
Hee U rapMOHUYHOE Pa3BUTME JIMYHOCTU, FTOTOBHOCTb KaK
K YMCTBEHHOMY, TaK U K DMU3MYECKOMY TPYLY, 3aLLMTe pOa-
HOM 3emnun, cobnogeHne NPUHLMNOB HAPOAHOM MOpanu
- NpaBAMBOCTY, CNPaBeAMBOCTH, NATPUOTU3MA, [0OPOTHI,
Tpynonto6us. ToNbKo Tak BO3MOXHO CO3aaHMe Y pebeHka
HaLLMOHAIbHOM KapTUHbI MMPa, POPMMPOBAHME HALMOHASb-
HOM NCUXON0MMK, CAMOCO3HAHMS M HALMOHANbHOM ropAoCTH,
ABNAOWMXCA 0693aTeNIbHbIMU COCTABNSOLMMU LYXOBHOM
6oraTon NMYHOCTW.

B dopmMmpoBaHum LyxoBHOM KynbTypbl pebeHka Bceraa
OrPOMHYIO pOJib UrPasio U UrpaeT UCKYCCTBO, OAHO M3 MOLL -
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HeMWMX CpeacTB HaLMOHANbHOMO BOCNUTaHUS, Hanbonee
TOHKWUIA MHCTPYMEHT «TYMaHW3MPYHOLWEN COLMANM3aLmmns.,
McKyccTBO NoMoraeT YenoBeky OLEHUBATb KPACOTY XKM3HM
M B3aMMHbIX OTHOLUEHWIA, KPACOTY POAHOM 3EMJIU U ee Mpu-
pOAbl, KPACOTy BEPHOCTU U UCKPeHHOCTH [2]. Beab Mup mc-
KyccTBa — 3T0 MMUp 06asHMS, HaMNOMHEHHbIM HEMOBTOPUMbIMM
3BYKaMM 1 pOpMaMu, CIOBAMM U LIBETAMU, MUP HEUCTOLLMU-
MOWM HapOAHOM MYAPOCTU, YENOBEYECKMX MEUTAHMI U YyBCTB.
Ocoboe mMecTo B GOpMUPOBAHUM IMHHOCTU, CTAHOBNIEHUM
ee JyXOBHOro MMpa Bceraa nNpuHapaexano mMysbike. Tpu
dakTopa MMelT peluatollee 3HaYeHWe B YCMELWHOM pas-
BUTUM KQXKA0r0 Hapoaa — fiMtepaTypa, uudpa u HoTa. Ecnm
nuTepaTypa CyWecTByeT A1 HAac Kak CPeCcTBO 06LeHus,
umdpa 4N MbIlWEeHUSs, TO HOTa — AN cepaua.

My3bika BNMSieT HENOCPEACTBEHHO Ha YYBCTBA YeN0BeKa,
MO3TOMY JlyyLLe BCEro BOCNPUHUMAETCS U NPOU3BOAMT efBa
NN He CaMbI BAUATENbHbIM 3ddEKT, HeCeT COOTBETCTBYHO-
wyto MHdopMaLmio U cnocobcTByeT GOPMUPOBAHUIO MUPO-
BO33peHus YyenoBeka. Boipaxas yenoseyeckme xapakrepsl,
4yBCTBA, NEPEXMBAHMS, OHA BbINONHIET HEMANIOBAXKHYIO
(dYHKLUMIO MO3HAHUS 3TUX CTOPOH AEeNCTBUTENBHOCTU. Pe-
aNUCTUYHbIe My3blKanbHble 06pa3bl Bcerga HecyT B cebe
rnybokue naen, 06o6LeHns. Mysbika pa3BuBaeTcs BMecTe
C pa3BMUTMEM BbICOYANLUMX MAEANOB HAaCeNeHWs, UAET B CO-
NPOBOXAEHUM BENNYECTBEHHbIX COBLITUI MCTOPUYECKOM
YKM3HW, B CONPOBOXAEHUN PA3BUTUS PENUTMO3HBIX MAEANOB.

CornacHo uccnepoBaHWaM My3blIKOBELOB, BCE YenoBe-
Yyeckune NCUXoNorMyeckmne NpoLLecchl OCyLLEeCTBASIOTCS U
HaXoAST OTPaXXeHWe B onpeaeneHHbiX putMax. [loBTopssch,
OHM 00pa3ytoT onpeaeneHHble YC10BHble GOPMbI, KOTOpble
OTPaXkatTCs UMEHHO B My3blke. Ecnn My3bika MOXeT oTpa-
YKaTb NCUXONOTMYECKOEe COCTOSHME U CYLLHOCTb OTAENbHOIO
4enoBeka,To HEMPeMEHHO My3bIKa OTPAXXAET MU NMCUXONOTUHO,
MeHTasIbHble YepTbl, CAMOCO3HaHWE Lenoro Hapoaa [3].

CnepoBaTenbHo, yunTbiBas OOLLENPUHATDLIN B Nefaroru-
4eCKOoM HayKe Te3M1C, YTO MMEHHO C JOLIKO/IbHOMO BO3pacTa
HauMHaeT GOPMMPOBATLCS IMYHOCTb YeNOBEKA U UMEHHO B
3TO BpeMS$ 3aK/1aAblBaOTCS OCHOBBI, HA KOTOPbIX B ByayLem
hopMupyeTcs CO3HaHME U CaMOCO3HaHWe pebeHKa, CYUTAEM,
4TO My3blKa KakK BMA, 3MOLMOHANbHO OKPALLUEHHOrO MUCKYC-
CTBa OKa3blBaeT AelCTBEHHOE BIMAHME Ha HOPMUPOBaHME
neten. Haxooacb non BAMSHUEM HApOAHOW My3biKK, pebeHoK
Ha4YMHaeT 0CO3HaBaTb ce65 YaCTbO TOro NPEKPACHOTO OKpY-
)atoLLero MMpa, OKpaLleHHOro HaLUMOHaNbHbIMKU Kpackamu,
4acTbio TOrO NPEKPACHOro HApoAa, K KOTOPOMY NpUHaANexaT
€ro poauTenu, K KOTopoMy NpUHaLNEXanu ero Npeaku.

CnenoBaTenbHO, yuuTbIBas 60bLIOE BAUSHUE MY3bIKU U
MeceH Ha CO3HaHWe YenoBeKa U TO, YTO MMEHHO 3T BULbI
MCKYCCTBA B 3HAYMTE/IbHOM CTEMEHM AENCTBYHT HA 3MO-
LMOHANbHOM YPOBHE, MPUXOAMM K BbIBOAY, HTO MMEHHO
My3blKa/IbHO-MECEHHbI KOMMOHEHT MOXET CTaTb efiBa Jin
He CaMbIM AeMCTBEHHbIM M HECTU MOLLHOE BOCMUTaTEIbHOE
B/IMSIHWE UMEHHO B NEPUOL, LOLIKONbHOIO AeTCTBA.

MUTaK, UMEHHO HapOAHas My3blKa U NECHS! MOTYT peasibHO
CTaTb TEM CPeACTBOM, KOTOpPOE Npu ycnoBum 3 eKTUBHOIO
MCNonb30BaHMS B BOCNUTATENbHOM MpoLecce aeTei ao-
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LIKOMIbHOrO BO3pacTa, obecneynT npoL.ecc NocTeneHHoro
W LeneHanpasneHHoro GopMUMPOBaHUS Y HUX MHTEpeca K
HaLMOHaNbHbIM LLEHHOCTSM.

[lng Toro 4to6bI 3aMHTEPECOBaTH AETEN HAPOAHOW MY3bIKOW,
BbI3BaTb Y HUX €CTECTBEHHbIN BOCTOPT €10, HACTPOUTb Ha IMO-
LIMOHANbHOE BOCMPUSTME TOTO USIM MHOTO NPOU3BEAEHUS He-
06x0AMMa MOTUBALMS, KOTOPast A0/KHA BKKOUATb MHTEPECHYH
MHMOPMaLMIO O HAPOAHOW MY3bIKe, NeCHe, ee UCMONHUTENSX,
B TOM YMC/Ie M pacckas 06 MCTOPUYECKMX MCTOKAX TOro UK

nHoro npowuseeneHus. Cama MHdOpMaLMS [LOMKHA COOTBET-
CTBOBATb BO3PACTY feTeM, ObITb MHTEPECHOW M LLOCTYMHOW, He
neperpy>xeHHOW C/I0KHbIMU UCTOPUYECKUMM PaKTaMMU.

MTaK, MMEHHO HapOAHas NecHs U My3blka Hapaay C
LPYrMMKU BOCNIUTATENbHBIMU (DAKTOPaMM OKa3blBAOT Aei-
CTBEHHOE BOCMUTATeNbHOE BIUSIHUE HA LeTel AOLIKONbHOMo
BO3pacTa, KoTopble 6narofaps CBoel 3MOLMOHANbHOCTH,
4aCcTo MrpoBOM, M 06pasHOM hopMe Nerko BOCNPUHUMALOTCS
LEeTbMMU.
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INGLIZ TILINI UMUMTA’LIM MAKTABLARIDA O‘QITISHDA MULTI-
METOD YONDASHUVNING LINGVODIDAKTIK IMKONIYATLARI

Annotatsiya. Ushbu magolada umumta’lim maktablarida ingliz tilini oqitish jarayonida multi-metod yondashuvning
lingvodidaktik afzalliklari va amaliy qo'llanilishi yoritilgan. Turli yondashuv va uslublarni (kommunikativ, audiolingval, topshiriqga
asoslangan — task-based, CLIL va boshgalar) uyg'unlashtirish orgali oquvchilarda til kompetensiyalarini shakllantirish samaradorligi
ilmiy asosda tahlil gilingan. Xorijiy va mahalliy olimlarning qarashlari asosida til organishda integrativ yondashuvning dolzarbligi

va uning amaliy ahamiyati asoslab berilgan.

Kalit so‘zlar: multi-metod yondashuy, ingliz tili, Lingvodidaktika, umumta’lim maktabi, til kompetensiyasi.

Annotation. This article explores linguodidactic advantages and practical applications of multi-method approach in teaching
English in general education schools. It substantiates the effectiveness of integrating various methods (communicative,audiolingual,
task-based, CLIL, etc.) to enhance learners’ language competence. The study supports the relevance of integrative methodology

based on both international and Uzbek scholarly perspectives.

Keywords: multi-method approach, English language, linguodidactics, general education school, language competence.

AHHOTaLlMﬂ. B ctaTtbe pacCMaTpUBaKOTCA NTMHIBOANAAKTUYECKMNE NPENUMYLLECTBA U MPAKTUYECKOE NPUMEHEHNE MYNIbTU-METOL Noa-
X04a B 00y4eHMM aHIIMICKOMY A3biKy B 00LLe0bpa3oBaTenbHbix Wwkonax. 06ocHoBbIBaeTcs 3hdEKTUBHOCTb MHTErPaLMMU PA3NUYHbIX
MeTOA0B (KOMMYHMKATUBHOIO, ayAMONMHIBaNbHOro, npoekTHoro, CLIL u ap.) ang GopMMpoBaHUs S3bIKOBOM KOMMNETEHLMM YHALLMXCS.
AKTYanbHOCTb TEMbl PACKPbIBAETCS C YH4ETOM UCCNEA0BaHNI 3apyDeXHbIX U Y30EKCKUX YYEHbIX.

KntoueBbie cnoBa: MynsT1-MeTOA NOAXOA, aHIIUICKIUIA S3bIK, IMHIBOAMAAKTHKA, 06LLEe06pa30BaTeNbHaAs LUKONA, S3bIKOBAs KOMMETEHLMS.

Zamonaviy ta’lim jarayoni til orgatishda fagat an‘anaviy
yondashuvlar bilan cheklanib qolmasdan, turli uslublarning
uyg‘unlashuviga asoslangan kompleks yondashuvlarni talab
etmogda. Xususan, umumta’lim maktablarida ingliz tilini
ogitishda oquvchilarning til kompetensiyasini shakllantirish,
lisoniy va kommunikativ faoliyatini rivojlantirish uchun
metodlar uygunligi muhim.

Multi-metod yondashuv — turli metodikalar, didaktik
tamoyillar va ogitish strategiyalarini birlashtirib,
oquvchilarning ehtiyojlari, psixologik xususiyatlari va
organish uslublariga moslashtirilgan holatda ta’lim berish
yondashuvi. Bu yondashuv orqali oquvchilarning faolligi,
motivatsiyasi va tilga bo'lgan gizigishi oshadi, bilim yanada
chuqurroq ozlashtiriladi.

Multi-metod yondashuv til orgatishning evolutsion
taraqqiyoti davomida shakllangan va zamonaviy lingvodidaktika
doirasida keng tatbiq etilmoqgda. Ushbu yondashuv nazariy

www.tilvaadabiyot.uz —

& -

jihatdan konstruktivizm, kommunikativ kompetensiya
nazariyasi, kop uslubli organish (multimodal learning) va
differensial ta’lim tamoyillariga tayangan holda rivojlanadi.

Konstruktivizm nazariyasiga kora (J.Bruner, L.Vygotskiy),
Bilim organuvchi tomonidan faol ravishda shakllantiriladi,
bu esa mustaqil fikrlash va muammolarni yechish
konikmalarini rivojlantirishni tagozo etadi.Multi-metod
yondashuv aynan shu tamoyilga asoslanib, dars jarayonida
oquvchini faol subyekt sifatida koradi [3].

Kommunikativ yondashuv (Canale, Swain, Littlewood)
asosida til organish fagat grammatik bilim emas, balki
to'lig muloqotga kirishish salohiyatini ham nazarda tutadi.
Multi-metod tizimi bu yondashuvni boshga metodlar bilan
uyg'unlashtirib, oquvchilarga turli kontekstlarda muloqgot
qgilishni orgatadi [4: 9].

Xorijiy olimlardan R.Ellis, D.Larsen-Freeman va
J.Richardslar multi-metod yondashuv orqgali oqitish
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ta’'lim samaradorligini oshirishini ta’kidlashgan. Ular til
organish usullari (masalan, task-based learning, CLIL,
integrativ ogitish) oquvchilarning ehtiyojlariga mos tarzda
moslashtirilishini tavsiya etishadi [5: 8].

O‘zbek tilshunoslaridan A.To’xtasinova, G.Ashurova,
R.Azimova, Z.Abdujabborova, U.Kusanovalar ilmiy
ishlarida til orgatishda multimodallik, madaniyatlararo
kommunikatsiya va funksional yondashuv muhimligini
ta’kidlashgan. Xususan, A.To'xtasinova “darsda multimodal
uslublarni uyg‘unlashtirish orgali oquvchining har bir kanal
(vizual, audial, kinestetik) orgali gabul gilish darajasini
oshirish mumkin” [11] degan. U. Kusanova eklektik
yondashuvni til orgatishning zamonaviy bosgichida
mugqobil strategiya sifatida koradi. Uning fikricha, ‘eklektik
yondashuv oqituvchiga har bir dars mazmuni, sinf darajasi
va oquvchilarning ehtiyojlaridan kelib chigib, bir nechta
metodik yondashuv elementlarini moslashtirish imkonini
beradi” [6]. Bu yondashuv multi-metod metodikasi bilan
uygun bo'lib, didaktik moslashuvchanlikni ta'minlaydi.
Shunday qilib, multi-metod yondashuvga nazariy jihatdan
asoslangan va lingvodidaktik tamoyillar bilan bog'liq holda
maktab oquvchilari uchun til organishning yanada samarali
usuli sifatida garalmoqda.

Ingliz tilini umumta’lim maktablarida samarali
ogitishdagi asosiy muammolardan biri — oquvchilarning
til kompetensiyasini rivojlantirishda yagona metodikaga
tayanib qolishdir. An’anaviy grammar-translation yoki
fagat kommunikativ yondashuvlar kop hollarda barcha
oquvchilarning ehtiyoj va o’zlashtirish darajalariga mos
kelmaydi. Bunday holatda darslar biryoglama, faollikdan
xoli bo'lib goladi va oquvchilarning motivatsiyasi pasayadi.
Yana bir muhim muammo — ogituvchilarning multi-metod
yondashuvga tayyor emasligi yoki bu boradagi metodik bilim
va tajribaning yetarli emasligi. Ba’zi hollarda ogituvchilar
biror metodni chuqur bilmasligi yoki aralashtirib yuborishi
ogibatida dars sifati pasayishi kuzatiladi. Shuningdek,
darsda texnologiyalardan foydalanish imkoni cheklangan,
darslik va resurslar fagat bitta metod asosida yaratilgan,
baholash tizimi ham fagat grammatik bilimga asoslangan.

U.Kusanova olib borgan tahlillarda aniglanishicha,
ko'pchilik ogituvchilar fagat bitta metodga tayangan
holda dars o‘tadi. Bu esa o‘quvchilar orasidagi farglarga
mos kelmaydi va ularning yondashuvga bo’lgan javob
reaksiyasida tafovutlar yuzaga keladi. Muallif fikricha,,
“multi-metod yoki eklektik yondashuvlar yordamida
ogituvchi har bir oquvchining qgobiliyatiga mos yondasha
oladi, bu esa ozlashtirish darajasini oshiradi” [7].

Multi-metod yondashuvni samarali joriy etish bo'yicha
O'zbekiston va xorij tajribalarida bir gancha amaliy misollar
bor.Masalan, 2022-2023-oquv yillarida Toshkent shahri va

Farg'ona viloyatidagi bir nechta umumta’lim maktablarida
bu yondashuv asosida eksperimental darslar o‘tkazildi.
Darslarda integratsiyalangan metodlar [7]:

- kommunikativ yondashuv: oquvchilar juftliklarda
suhbatlar, intervyular o‘tkazdi;

- CLIL (Content and language integrated learning):
biologiya yoki geografiyaga oid matnlar ingliz tilida tahlil
qgilindi;

- task-based learning: jamoaviy topshiriglar (broshyura
yaratish, maktab gazetasini yozish) bajartirildi;

- audiolingval metod: eshitib tushunish va talaffuzni
yaxshilash uchun audiomatnlardan foydalanildi.

Uch oy davomida eksperimental guruhlarda oquvchilarning
CEFR bo'yicha A2-B1 darajadagi test natijalari 19% ga
yaxshilandi. Ogituvchilar esa darslarga koproq qizigish
va ijodiy yondashuv bilan tayyorlanganini bildirishdi.

Finlyandiya, Singapur va Niderlandiya umumta’lim
maktablarida ingliz tili asosan multi-metod yondashuv
da oTgatiladi. Finlandiyada CLIL metodikasi keng tatbiq
gilinib, oquvchilar fanni o'zlashtirish bilan birga ingliz tilini
ham faol organadilar. O'quv jarayonida ragamli resurslar,
multimodal vositalar va baholashning alternativ shakllari
keng qgo'llaniladi.

Multi-metod yondashuv til orgatish jarayonida
individual yondashuv, samarali oquv muhitini yaratish
hamda oquvchilarning kommunikativ kompetensiyasini
rivojlantirishda keng lingvodidaktik imkoniyatlarga ega.
Ushbu magolada ko'rib chigilgan ilmiy-nazariy asoslar
va amaliy tajribalar shuni ko'rsatadiki, turli metodlarning
uyg‘unlashuvi oquvchilarda nafagat til bilimlarini, balki
mustagqil fikrlash, madaniyatlararo muloqot, muammoni
hak etish kabi konikmalarni ham shakllantiradi. O'zbekiston
ta’lim tizimi uchun bu yondashuvni dolzarb hisoblab, bu
borada quyidagi tavsiyalarni ilgari surish mumkin:

- ogituvchilarni multi-metod yondashuv asosida malaka
oshirish kurslariga jalb etish;

- darslik va materiallarni integrativ metodikaga
asoslangan holda ishlab chigish;

- o‘quvchilarning individual ehtiyojlariga mos
mashg'ulotlarni tashkil etish;

- darslarda multimodal, ragamli vositalardan
foydalanishni kengaytirish.

Multi-metod yondashuvga umumta’lim maktablarida
ingliz tilini oqitishda zamonaviy lingvodidaktik talablarga
mos, moslashuvchan va samarali metodik yechim sifatida
garalishi lozim. Mazkur yondashuv orgali oquvchilarning
individual ehtiyojlarini hisobga olgan holda umumta’lim
maktablarida ingliz tilini ogitish samaradorligini oshirish
mumkin.
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pedagogika fanlari bo'yicha falsafa doktori

ARXITEKTURA SOHASI O‘QUVCHILARI UCHUN AUTENTIK MATN
TURLARI VA ULARNING 0‘QUV JARAYONIGA MOTIVATSION TA'SIRI

Annotatsiya. Mazkur maqolada arxitektura yonalishida tahsil olayotgan talabalar uchun autentik matnlardan foydalanishning
oquv va kasbiy jihatdan ahamiyati yoritilgan. Autentik matnlar real hayotdan olingan va o'zgartirilmagan til materiallari bo'lib,
ularning ta’lim jarayonidagi orni nafaqat lingvistik kompetensiyalarni, balki kasbiy malakalarni shakllantirishda ham muhim
ahamiyat kasb etadi. Magolada arxitektura sohasi uchun dolzarb bo'lgan autentik matnlarnnig turlari (arxitektura jurnallaridagi
magqolalar, qurilish me’yorlari, loyiha tavsiflari, texnik topshiriglar, intervyular, vizual izohli materiallar) tizimli ravishda tahlil gilinadi.

Kalit so'zlar: autentik matnlar, arxitektura ta’limi, kasbiy motivatsiya, loyiha hujjatlari, me'moriy til, kasbiy o’zlik, mustagil oqish,
ingliz tili, kommunikativ kompetensiya, arxitektura jurnallari.

Annotation. This article highlights the educational and professional importance of using authentic texts for students studying
architecture. Authentic texts are unmodified language materials taken from real life, and their role in the educational process
directly affects the formation of not only linguistic, but also professional competencies. The article systematically analyzes the types
of authentic texts relevant for the field of architecture (architectural journal articles, construction standards, project descriptions,
technical specifications, interviews, visual explanatory materials).

Keywords: authentic texts, architectural education, professional motivation, project documents, architectural language,
professional identity, independent reading, English language, communicative competence, architectural journals.

AHHOTaums. B ctaTbe nofyepkuBaeTcs obpasoBaTenbHas n NpodeccMoHanbHas 3HAYMMOCTb MCNONb30BaHUS AYTEHTUYHbIX TEKCTOB
LNS CTYLLEHTOB, M3YYaKOLLMX apXUTEKTYPY. AyTEHTUYHbIE TEKCTbI NPEeACTaBASHOT Co60iM HeMoandULMPOBaHHbIE S3bIKOBblE MaTepuanbl,
B3Tble U3 peasibHOM XM3HU, U UX PoNib B 06pa30BaTesIbHOM NpoLLecce HanpaMyH BaMsSeT Ha GOPMUMPOBaHUE HE TOMBKO S3bIKOBbIX, HO
1 NpodeccroHanbHbIX KOMNETEHLMIA. B cTaTbe cMcTEMATUYECKM aHaNM3UPYOTCS TUMbl QYTEHTUYHbBIX TEKCTOB, UMEKLLMX OTHOLIEHUE K
0651aCTV apXUTEKTYPbI (CTaTbU B apXUTEKTYPHbIX KypHanax, CTPOUTE/IbHbIe HOPMbI, ONMUCAHWUS NMPOEKTOB, TEXHUYECKME cneunduKaLmu,
MHTEPBbIO, HAMNSAHbIE MOSICHUTENbHbIE MaTepHanbl).

KnioueBble cnoBa: ayTeHTUYHbIE TEKCTbI, apXUTEKTYpHOE 06pa3oBaHue, NpodeccroHanbHas MOTUMBALLMS, NPOEKTHAs AOKYMEeHTa-
LIMS, apXMTEKTYPHbIN S3bIK, NPOdECCUOHaNbHAs MAEHTUYHOCTb, CAMOCTOSITENIBHOE YTEHUE, aHINUIACKMIA S3bIK, KOMMYHUKATUMBHASA KOM-
NeTEHTHOCTb, apXUTEKTYPHbIE XXYPHasbl.

Zamonaviy ta’lim tizimi kasbiy yonalishga ega
mutaxassislarni tayyorlash jarayonida oquvchilarning
mustagqil fikrlashi, kasbiy leksikani o'zlashtirishi hamda
amaliyotga tayyorlanishiga alohida e’tibor garatmoqda.
Aynigsa, arxitektura yonalishida tahsil olayotgan talabalar
uchun sohaga oid haqigiy, hayotiy va kasbiy matnlar bilan
ishlash muhim ahamiyat kasb etadi. Bu borada autentik, ya'ni
real hayotdan olingan asl matnlar oquvchilarning kasbiy
dunyoqarashini shakllantirish, til organishga gizigishini
oshirish va mustagil oqish konikmalarini rivojlantirishda
samarali vosita bo'lib xizmat qgiladi. Mazkur maqolada
arxitektura sohasi uchun mos autentik matnlar turlari va
ularning talabalar motivatsiyasiga ta’siri tahlil gilinadi.

Autentik matnlarning mohiyati va oquvchilarga ta'siri
Autentik matnlar - real hayotda ishlatiladigan, oquvchilarga

www.tilvaadabiyot.uz —
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ataylab moslashtirilmagan, asl shaklida saglanib golgan
til materiallaridir [1: 19]. Ular tilni tabiiy muhitda
ganday qo'llanilishini ifodalaydi va sun’iy yoki didaktik
tarzda tuzilgan matnlardan tubdan farq giladi. Autentik
matnlar tarkibiga kasbiy yonalishga oid gazeta va jurnal
magqolalari, loyiha tavsiflari, texnik hujjatlar, me’yoriy-
texnik talabnomalar, me’moriy chizmalar, mutaxassislar
ortasidagi professional suhbatlar, intervyular, ilmiy-
ommabop bloglar va qurilish kodekslari kiradi. Aynigsa, aniq
kasbiy kompetensiyalarni talab giladigan arxitektura kabi
sohalarda bunday matnlar bilan ishlash talabalar uchun
katta metodik ahamiyat kasb etadi.

Autentik materiallardan foydalanish oquvchilarda
bir gator muhim ko'nikmalarning shakllanishiga xizmat
qgiladi [3: 148].Jumladan, talabalar real kasbiy vaziyatlarni
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tahlil gilish, loyiha asosida fikr yuritish, texnik tafsilotlarni
anglash, hujjatlarni sharhlash kabi amaliy malakalarni
egallaydi. Bu jarayonda ularning kasbiy kommunikativ
kompetensiyasi mustahkamlanadi, soha terminologiyasi
bilan bevosita tanishadi, real mulogot uslublarini
ozlashtiradi. Shuningdek, autentik matnlar orqali talabalar
kreativ va tanqidiy fikrlash, mustagil qaror qabul gilish, va
analitik yondashuv asosida muammolarni hal etish kabi
zamonaviy bilimlarni o'zlashtirish imkoniyatiga ham ega
bo'ladilar. Quyida autentik matn turlarining bir nechtasini
ko'rib chigamiz.

Arxitektura jurnallaridagi maqgolalar. Bunday maqolalar
(Architectural Digest, Dezeen, ArchDaily va boshgalar)
zamonaviy dizayn yo'nalishlari, innovatsion g'oyalar,
mashhur me’'morlarning yondashuvlari va ilgor loyihalar
hagida muhim ma’lumotlar beradi. Talabalar bu turdagi
matnlar orgali kasbiy tendensiyalarni kuzatadi, estetik
garashlarini rivojlantiradi va zamonaviy me'moriy til bilan
tanishadi [4: 2417]. Texnik hujjatlar, qurilish kodekslari, ISO
standartlari va normativ hujjatlar arxitektura sohasining
muhim komponentlaridan biridir. Ular oquvchilarga kasbiy
terminologiyani chuqur o'zlashtirish, huqugiy-me’yoriy
asoslarni anglash va texnik tilni amaliyotda qo‘llash
imkonini beradi.

Loyiha tavsiflari va texnik topshiriglar. Haqgigiy loyiha
hujjatlari va texnik tavsiflar bilan ishlash oquvchilarning
mustaqil tahliliy fikrlashini rivojlantiradi. Bu matnlar
talabalarda amaliyotga tayyorlikni kuchaytiradi, loyiha
hujjatlarining tuzilmasi va mazmuni bilan ularni
tanishtiradi hamda kasbiy mas’uliyatni his qilishni
orgatadi. Arxitektura sohasida yetakchi mutaxassislar bilan
o'tkazilgan intervyular, podkast va suhbatlar ham yoshlar
uchun motivatsion ahamiyatga ega. Bu matnlar orgali
talabalar me'morning kasbiy yo'li, garashlari va tajribalari
bilan tanishib, o'z kasbiy magsadlarini aniq belgilab olish
imkoniga ega bo'ladi. Ragamli platformalarda chigadigan
texnologik yangiliklar, qurilish materiallari, 3D model va
simulyatsiyalar hagidagi maqolalar talabalarni zamonaviy
texnologiyalar bilan tanishtiradi.

Arxitektura yonalishida tahsil olayotgan talabalar
uchun kasbiy tilni o'zlashtirishda va sohaga oid zamonaviy
bilimlarni egallashda arxitektura jurnallaridagi autentik

magqolalar muhim oquv manbalaridan biri hisoblanadi.
Bunday magqolalar, jumladan, “Architectural Digest”,
“Dezeen”,"ArchDaily,” “Domus” kabi nufuzli jurnallarda chop
etilgan materiallar,zamonaviy me’morchilik tendensiyalari,
innovatsion dizayn goyalari, global arxitektura loyihalari
hamda yetuk me’'morlar faoliyati bilan tanishtiradi.
Mazkur matnlar orgali talabalar real professional muhitga
yaginlashadi, sohaga oid atamalarni kontekstda organadi
va arxitektura madaniyatini tahlil gilishga imkon topadi.

Bu kabi jurnallardagi matnlar kopincha ingliz tilida
va yuqori saviyada yozilgan bo'lib, o'ziga xos kasbiy
uslub, estetik tariflar va madaniy konnotatsiyalarni o'z
ichiga oladi. Shuning uchun ular oquvchilarni kompleks
til kompetensiyalarini rivojlantirishga, yani oqish,
tahlil va mulogot qilish, sharhlash kabi konikmalarni
chuqurlashtirishga undaydi. Shuningdek, maqolalarning
vizual materiallar (chizmalar, reja-maketlar, suratlar) bilan
boyitilgani talabalar uchun fazoviy tafakkurni rivojlantirish
va tasviriy matnni anglash bo'yicha ham muhim didaktik
imkoniyatlar yaratadi [3: 149].

Qayd etish joizki, bunday matnlar bilan ishlash nafagat
akademik magsadlarda, balki kasbiy ixtisoslashuvni
chuqurlashtirish, me'moriy-estetik tafakkurni shakllantirish
hamda ijodiy va tanqidiy garashlarni rivojlantirish nugtayi
nazaridan ham foydali. Shuning uchun arxitekturaga oid
jurnallarda chop etilgan magolalarni o‘quv jarayoniga
integratsiya gilish oquvchilar uchun til organish va kasbiy
o’zlikni anglashda samarali vositadir. Qoplaversa, autentik
matnlar bilan ishlash ularda amaliyotga tayyorgarlik,
ijodkorlik va tashabbuskorlik, kasbga gizigish, chet
tilini organishga ehtiyoj kabi motivatsion holatlarni
hamkuchayadi.

Xulosa gilganda, arxitektura sohasida tahsil olayotgan
talabalar uchun autentik matnlar nafaqgat til organish
vositasi, balki kasbiy bilimlarni mustahkamlovchi va oquv
motivatsiyasini oshiruvchi kuchli manbadir. Mazkur matnlar
orqgali ular kasbiy terminologiyani o’zlashtiradi, real loyihalar
ustida ishlashga tayyorlanadi, mustaqil fikr yuritish, tanqidiy
tahlil gilish va ijodiy garorlar gabul gilish konikmalarini
rivojlantiradi. Shu boisdan, autentik matnlardan magsadli
va metodik asoslangan tarzda foydalanish zamonaviy ta’'lim
jarayonining ajralmas gismiga aylanishi lozim.
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RABINDRANAT TAGORNING “SHUBXA” HIKOYASINI
O‘QITISHDA “BLUM TAKSONOMIYASI”"DAN FOYDALANISH

Annotatsiya. Ushbu maqgolada Rabindranat Tagorning “Shubxa” hikoyasini maktab oquvchilariga adabiyot darslarida ogitishda
oquv jarayonini samarali tashkil etish magsadida “Blum taksonomiyasi” asosidagi yondashuv asoslab beriladi. Magolada ta’limiy
magsadlar pogonalari, oquvchilarning fikrlash darajalarini rivojlantirish usullari va dars jarayonida qo'llanilishi mumkin bo’lgan

metodik tavsiyalar yoritilgan.

Kalit so‘zlar: “Blum taksonomiyasi”, “Shubxa” hikoyasi, maktab ta’limi, bosh gahramon, asosiy goya, asar tahlili.

Annotation. This article discusses an approach based on Bloom’s taxonomy for effectively organizing the educational process
when teaching school students Rabindranath Thakur’s story “Shubxa.” The article highlights the levels of educational objectives,
methods for developing students’ thinking skills, and methodological recommendations that can be applied during the lesson.

Keywords: “Bloom’s taxonomy”, “Shubha” short story, school education, main character, main idea, literary analysis.

Annotation. This article explores linguodidactic advantages and practical applications of multi-method approach in teaching
English in general education schools. It substantiates the effectiveness of integrating various methods (communicative,audiolingual,
task-based, CLIL, etc.) to enhance learners’ language competence. The study supports the relevance of integrative methodology

based on both international and Uzbek scholarly perspectives.

Keywords: multi-method approach, English language, linguodidactics, general education school, language competence

AHHOTauus. B naHHOM cTaTbe paccMaTpMBAETCs NOAXOA, OCHOBAHHbLIM Ha TakcOHOMMM bayMma, ang addekTMBHOM opraHM3auuu
y4ebHOro npouecca npu obyvyeHun LWKONbHUKOB pacckasy PabunapaHata Taropa «lLybxa». B ctatbe ocBelatoTcs ypoBHU 06pa3oBa-
TeNbHbIX Lenei, METOAbl Pa3BUTUS MbICIUTENbHbLIX CMOCOOHOCTEN YYaLLMXCs U METOAMYECKMEe peKOMEeHAALMM, KOTOpble MOryT BbiTb

NPMMEHEHbBI B MPOLIECCE YpOKa.

KnioueBble cnoBa: “TakcoHomua bnyma”, pacckas «LLy6xa», wkonbHoe o6pasoBaHue, MaBHbIi repoi, OCHOBHasA Maes, nutepartyp-

HbIl aHanM3.

Bugungi kunda zamonaviy ta’lim jarayoni oquvchining
nafaqat bilim olishini, balki tanqidiy va ijodiy fikrlash, o'z
fikrini asoslab berish va hayotiy vaziyatlarda tog'ri garor
gabul qilish ko'nikmalarini rivojlantirishni talab gilmoqda.
Shu bois oquv jarayoniga ilgor pedagogik texnologiyalar
va nazariyalarni tatbiq etish dolzarb masalalardan biri
hisoblanadi.“Blum taksonomiyasi” ta’limiy magsadlarni aniq
va tizimli belgilash va ularni bosgichma-bosgich amalga
oshirish imkonini beruvchi samarali nazariy tizimdir [2:
59]. Ushbu magolada Rabindranat Tagorning “Shubxa”
hikoyasini ogitishda aynan shu yondashuv asosida darsni
tashkil etish usullari tahlil gilinadi.

Rabindranat Tagor insoniyat mohiyatini ochib berishga
butun hayotini bag‘ishlagan adibdir. Uning asarlari inson
ruhining nozik kechinmalari va jamiyatdagi mavjud illatlarni
fosh etadi [3: 352]. “Shubxa” hikoyasida ham muallif
jamiyatning imkoniyati cheklangan insonlarga bo'lgan
past nazarini va ularning hayotdagi o'rni qay darajada
gadrlanmasligini ochib beradi. Bu hikoya bosh gahramon
Shubxashini,ya’ni Shubxa ismli giz hagida bo'lib, u tug'ma
soqov. Atrofdagilar uni jimligidan uni tuyg‘usiz, hayotiy
ehtiyojlardan mahrumdek gabul qilishadi [4: 59]. Asar
davomida muallif jamiyatning bunday insonlarga achinish
yoki ularni og'ir yukdek gabul qilish kabi munosabatlarini
ochib beradi. Shubxaning dardi va sukunati tabiat ovozlari
va atrofdagi manzaralar bilan bog'lanadi. U qushlarning
sayrashi, daryo shovgini va daraxtlarning shitir-shitirini
yurak ohangi bilan tinglaydi. Shubxa uchun bu tabiat
tovushlari o'ziga xos til bo'lib, uning dunyosi shulardan
iborat. R.Tagor badiiy iste’dod bilan personajlarga ramziy
ma’no yuklaydi. Masalan, “Shubxashini” nomi hind tilida
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“yogimli so’zlovchi” degani, ammo asar gahramoni aslida
butunlay sogov. Bu ismning o'zi hikoyaga kuchli istehzo
baxsh etadi. Shuningdek, otasi katta gizlarining ismiga
shunchaki ohangdosh bo‘lgani uchungina shu ismni
tanlagani ham hikoya boshida tilga olingani bejiz emas.
Uning ikki sigiri Sharbashi va Panguli ham ramziy nomlar
bo'lib, biri “barcha tildan xabardor” degan ma’noni anglatadi.
Shubxa insonlardan ko'ra atrofdagi hayvonlar bilan yaxshi
mulogot giladi. U so'zlar bilan emas, mehr va ishoralar
bilan fikrini ifodalaydi. Hayvonlar esa uning bu ishoralarini
odamlardan ko'ra yaxshiroq anglaydi.

Muallif giz bolalar va aynigsa nogiron bolalarning oila
va jamiyatda tutgan ornini tanqgid qiladi. Afsuski, ularni
asosan turmushga berish va obro’ saglash vositasi sifatida
ko'rishadi. Shubxaning ota-onasi ham uni “og‘ir yuk” deb
bilishadi va qgizini Kalkutta shahriga olib borib, uni boy
odamga uzatmoqchi bo'lishadi. Kuyov kelib, uni tekshirib
koradi va fagat ko'z yoshlariga garab: “Yomon emas’, — deydi.
Yani qizning yuragi yumshogligi turmushda foydali bo'lishi
mumkin deb hisoblaydi. Shubxa hech kimga o'z tuyg‘ularini
ayta olmaydigan, lekin yuragida doimiy faryod chekadigan
gahramon. Muallif ushbu hikoya orqali jamiyat nogironlarni
zaif yoki yuk deb emas, inson deb koTishi, ularning ichki
dunyosini, ruhiy ehtiyojlarini anglashga harakat qilishi
kerakligini aytib o‘tmoqchi bo'ladi. Chunki har bir inson
gaysi holatda bo'lishidan gat’i nazar, sevgi va hurmatga
loyig. Hikoyadagi mana shunday ma’no nozikliklarini
oquvchilarga yetkazib berishda “Blum taksonomiyasi” dan
foydalanish ijobiy natija beradi.

“Blum taksonomiyasi” o'gituvchi tomonidan
tarbiyalanuvchilar oldiga qo'yiladigan qator topshiriglarni
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o'quv magsadlariga muvofiq tarzda: kognitiv, affektiv,
psixomotor yonalishlarida tasniflashni nazarda tutadi. Ta’lim
magsadining bu uch yonalishini oddiyroq qilib “bilaman’,
“his gilaman”va “yarataman” so'zlari bilan ifodalash mumkin.
Bu milliy ta’lim amaliyotida bugungi dars jarayonida ko'zda
tutilgan: ta’limiy, tarbiyaviy, yo'naltiruvchi va rivojlantiruvchi
magsadlarga erishishda yangicha yondashuv sifatida gabul
qilish mumkin [1: 354].

“Blum taksonomiyasi” (Benjamin Bloom, 1956) ta’limiy
maqsadlarni quyidagi olti bosqich asosida belgilaydi:

1. Bilish (Knowledge)

2.Tushunish (Comprehension)

3.Qo'llash (Application)

4. Tahlil (Analysis)

5. Sintez (Synthesis)

6. Baholash (Evaluation)

Har bir bosgich oquvchilarning intellektual faoliyatini
asta-sekin rivojlantirishni magsad giladi [5: 88].

Dars jarayonini “Blum taksonomiyasi” asosida tashkil
etish.

“Blum taksonomiyasi” darajalari Tafakkur darajasiga muvofiq savol-topshiriglar namunalari

1. Rabindranat Tagor kim?

2.“Shubxa” hikoyasining asosiy personajlari kimlar?

3. Hikoyada voqgealar gayerda kechadi?

4. Asarda bosh obrazga ganday g'oyaviy mazmun yuklangan?
5.Siz hikoyani ganday nomlagan bo'lar edingiz?

Bilish bosqichi — oquvchilardan yozuvchi
va hikoya hagida asosiy ma’lumotlarni eslab
aytishlarini sorash. Hikoya gahramonlari

va asosiy vogealarini gayta tiklash.

1. Shubxa ganday gahramon?

2.Uning hayotidagi qgiyinchiliklar nimalardan iborat?

3. Shubxaning jamiyatga va tabiatga munosabati ganday?

4. Nega muallif gahramoniga aynan “Shubxa” ismini bergan deb o'ylaysiz?
5. Shubxaning gapira olmasligi uning ichki dunyosiga

ganday ta’sir gilgan? Misollar bilan tushuntiring.

Tushunish bosqichi — oquvchilar
hikoyaning asosiy mazmunini anglab,
uni gisgacha bayon qiladilar. Vogealar
rivojini tushuntirib beradilar.

1. Agar siz Shubxaning ornida bo'lsangiz, ganday yo'l tutgan bo'lardingiz?
Zamonaviy davr sharoitida Shubxaga ganday imkoniyatlar yaratilgan bo'lardi?
2. Hikoya bosh gahramoni bilan xayolan suhbatlashing.

Unga nimalar degan bo'lar edingiz?

3. Hikoyadagi vogeani hozirgi maktab hayotiga

moslab gisga sahna ko'rinishi yozing.

Qo'llash bosgichi — hikoyada uchraydigan
holatlarni hayotiy vaziyatlarga tatbiq
etish. Nogiron insonlarga ganday
munosabatda bo'lish kerakligi hagida
kichik hikoya yoki sahna tayyorlash.

1. Nima uchun odamlar Shubxani gadrlamagan?

2. Hikoyadagi asosiy muammo nimada?

3. Hikoyaning tabiat tasvirlari ganday ma’no anglatadi?

4. Hikoya syujetida ota-onaning farzandga munosabati ganday tasvirlangan?
Jamiyat va oilaning bunday yondashuvi ganday ogibatlarga olib kelishi mumkin?
5. Shubxaning jimligi va ichki iztirobi hikoyada

ganday badiiy vositalar orgali ifodalangan?

Tahlil bosgichi — hikoyaning ijtimoiy

va ma'naviy jihatlarini tahlil gilish.
Shubhaning jamiyatdagi o'rni va insonlar
munosabati sabablarini muhokama qilish.

1. Sizningcha, Shubxaning taqdiri ganday yakun topishi kerak
edi? Muallifning yakunini siz ganday baholaysiz?

2. Hikoyaning zamonaviy jamiyatga qanday tarbiyaviy ta’siri
bor? Bugungi yoshlar uchun ganday saboq beradi?

3. Shubxa hayotining baxtli yakun topgan versiyasini yozing.

Sintez bosgichi — oquvchilar hikoyaning
mugqobil yakunini yozadilar. Yangi obrazlar
kiritib, hikoyaning davomini o’ylab topishadi.

Baholash bosqichi — oquvchilar hikoyaning
gooyaviy va tarbiyaviy ahamiyatini
baholaydilar. Hikoya jamiyat uchun ganday
saboq berishini muhokama gilishadi.

1. Sizningcha, bu hikoyada eng muhim goya nima?
2. Hikoya sizni nima hagida o'ylashga undadi?
3.Nogiron insonlarga ganday munosabatda bo'lish kerak deb hisoblaysiz?

“Shubxa” hikoyasini oqitishda “Blum taksonomiyasi” ko'nikmalarini shakllantiradi. Mazkur metodika dars

asosidagi yondashuv oquvchilarda nafagat matnni ogish va
tushunish konikmalarini, balki tahlil, ijodiy fikrlash, ijtimoiy
muammolarni anglash va insoniy gadriyatlarni qadrlash
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jarayonini samarali va ta’sirchan tashkil etish, shuningdek,
oquvchilarning ruhiy-axlogiy tarbiyasiga ham ijobiy ta’sir
ko'rsatadi.
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Umid HAMROYEYV,

Alisher Navoiy nomidagi ozbek tili va adabiyoti universiteti, mustaqil tadgiqotchisi, Xalq ta’limi a’lochisi

MAKTABDA FE'L SO‘Z TURKUMINI O‘QITISHNING O‘ZIGA XOS
XUSUSIYATLARI
(5-sinf “Ona tili” darsligi misolida)

Annotatsiya. Ushbu maqolada 5-sinfda fe’l soz turkumini ogitishga doir dastlabki tushunchalar hosil gilish, morfologik
kompetensiyani shakllantirish, shuningdek, harakat va holat fe’llarini, bo'lishli va bo'lishsiz fe’llarni, fe’'l zamonlarini oqitishning
0'ziga xos xususiyatlari ilmiy-metodik jihatdan asoslangan holda tahlil gilingan.

Kalit so'zlar: ogish savodxonligi, tinglab tushunish, yozish savodxonligi, gapirish savodxonligi, fe’l.

Annotation. This article analyzes the specific features of teaching verbs in the 5th grade, including the formation of initial
concepts, the formation of morphological competence, and the teaching of verbs of action and state, participial and intransitive
verbs, and verb tenses, based on scientific and methodological grounds.

Keywords: reading literacy, listening comprehension, writing literacy, speaking literacy, verb.

AHHoTaums. B ctaTbe Ha Hay4YHO-METOAMYECKOW OCHOBE aHANMU3UPYOTCS 0COBEHHOCTM 0ByYeHMs rnaronam B 5 knacce, B TOM uncne
(hopMMpOBaHKME HaYvanbHbIX NOHATUIA, GopMMpPOBaHME MOPGHONOrMYECKO KOMMETEHLMK, 0ByyeHne rnaronam AencTBUS U COCTOSIHUS,

NPpUYaCTHbIM U HENEPEXOAHbIM NarosliaM, BpeEMEHaM [/1arosios.

KntoueBble cnoBa: rPaMOTHOCTb YTE€HUA, TOHMMaHUE Ha CNyX, rPaMOTHOCTb MMCbMa, rPaMOTHOCTb yCTHOl7I peyu, rnaron.

Oquvchilarda ijodkorlik va mustaqil fikrlash ko'nikmasini
shakllantirish, fikr mahsulini nutq sharoitiga mos ravishda
0g'zaki va yozma shaklda tog'ri ifodalashga orgatish uchun
ona tili ta’limining mazmunini tubdan yangilash, oquv
materiallarini zamon ehtiyojiga moslash talab qilindi
Bunda, tabiiyki, ta’lim vositalari muhim ahamiyatga ega.
Shuning uchun yangi Milliy oquv dasturi asosida yaratilgan
ona tili darsliklarida oquvchilarning nutqiy va lingvistik
kompetensiyasini rivojlantirish asos qilib olindi. Ona tili
(o'zbek tili) faniga oid malaka va konikmani rivojlantirishga
yonaltirilgan bo'lib, fanga shunchaki oquv predmeti sifatida
garalmaydi. U borligni (tabiat, jamiyat, fanlar), ozlikni
anglash va organish vositasiga aylantiriladi. Oquvchi fanni
ozlashtirish jarayonida tildan turli ijtimoiy munosabatlarda
tog'ri va orinli foydalanishni o'rganadi. Matematika, fizika,
kimyo, biologiya, geografiya, igtisod, jamiyatshunoslik
kabi fanlarni o'zlashtirishda esa til omilini his giladi.
Muayyan soha mutaxassisiga aylanganida maktabda
olgan bilim, konikma va malakalaridan foydalanib o'zbek
tilida ish yuritish, nutq so'zlash, turli uslublarda yoza olish,
garashlarini erkin ifodalagan holda fikrini boshqgalarga
turli shakllarda samarali tarzda yetkazishni, eng muhimi,
teran fikrlashni biladi [1].“Ona tili fanidan ishlab chigilgan
Milliy oquv dasturidagi asosiy o’zgarishlardan biri bu -
ona tili ta’'limida lingvistikaga oid nazariy bilimlarning
nutqgiy kompetensiyalar ustida ishlashga yonaltirilganidir”
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[2] deb yozadi 5-sinf darsligi muallifi K.Mavlonova. 5-sinf
“Ona tili"darsligini tahlil gilar ekanmiz, nutqiy va lingvistik
mavzular oquvchining yosh xususiyatlariga mos holatda
topshiriglarga singdirib yuborilganini bildik. Oquvchilar
lingvistik bilimga ega bo'lishlari uchun eng avvalo 4 ta
ko'nikmani egallashi kerak:

1. Oqish savodxonligi - ta’lim oluvchining turli uslub
(ilmiy, badiiy, so‘zlashuy, publitsistik, rasmiy)dagi yozma
matnlarni anglash, tahlil gilish, baholash va ularga javob
gaytarish gobiliyati. Bu jarayon fagatgina harflarni tog'i
ogish emas, balki ogilgan axborotni ongli ravishda gayta
ishlash, tushunish va hayotiy vaziyatlarda tog'ri qo'llay
olishni o'z ichiga oladi.

2. Tinglab tushunish - oquvchining dars jarayonida
eshitgan hikoya, she’, ilmiy yoki boshga turdagi nutqiy
axborot yoki ma’lumotni gabul qilish, uni gayta ishlash,
interpretatsiya gilish va anglash jarayonidir. U kognitiv
(ongli) faoliyatning muhim bir gismi sifatida matnni
tushunish va u asosida berilgan topshiriglarga mos ravishda
fikr yuritish gobiliyatini shakllantiradi.

3. Yozish savodxonligi - shaxsning o'z fikr-mulohazalari,
hayotiy vaziyatlari va ko'nikmalarini mantigiy, sodda va
ravon, jamiyatning barcha a’zolari uchun tushunarli bo'lgan
yozma shaklda ifoda etish qobiliyati.

4. Gapirish savodxonligi - insonning o'z fikr
mulohazalari, his-tuyg‘u va orzu- o'ylari, galbida kechayotgan
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kechinmalarini og‘zaki nutq orgali anig, ravon, ma’lum
bir magsadni ko'zlagan holda adabiy til gonun-qoidalari
asosida so’zlash gobiliyati.

Bu tort ko'nikma to'la shaklanishi va rivojlanishi
uchun o‘quvchilarda lingvistik kompetensiyalar
(fonetika, leksikologiya, imlo, so’z yasalishi, morfemika,
morfologiya, sintaksis, tinish belgilari va uslubiyat)ga
oid bilim bo'lishi kerak. Shu ma'noda “Ona tili” darsliklari
mavzular oquvchilarni hayotiy vaziyatlarda o'z fikrini
mustaqil va savodli bayon etadigan avlodni tarbiyalashga
xizmat giladi. Oquvchilar ma’lum bir matnni oqiganda,
yozganda, tinglaganda, gapirish jarayonida koproq qgaysi
til birliklardan foydalanishiga ko'ra lingvistik mavzular
mashqglarga singdirib yuborilgan. Bu mavzular turli
topshiriq, diagramma, jadval va infografikalar yordamida
o’zlashtiriladi.

Milliy o‘quv dasturida 5-sinf ona tili fanidan
oquvchilarning morfologiyaga oid bo‘lgan lingvistik
kompetensiyasining ma’no mundarijasi quyidagi konikma
va magsdlarni 0z ichiga oladi:

- so'zni tarkibiy gismlarga tog'i ajratish, asos
va go'shimchalarni, tub va yasama so'zlarni fagrlash
malakalarini rivojlantirish;

- s0'z turkumlarining kontekstdagi ifodasini anglash,
ma’nolarini farglash hamda nutgiy jarayonda tog'ri qo'llay
olish;

- yordamchi so'z turkumlarining bir-birdan fargli
tomonlarini tushunish, uslubiy ma'nolarini anglash va
nutgda tog'ri qo'llay bilish;

- nutgiy mulogot jarayonida oralig sozlar turkumiga
kiruvchi undov va taglid so’zlarni farglay olish konikmasini
rivojlantirish;

- morfologiyaga oid birliklarni orgatish jarayonida asos
va go'shimchaslar imlosi, chizigcha bilan yozish, go'shib
yozish, ajratib yozish, bosh harflar, bog‘in kochirish kabi
lingvistik bilimlarni mustahkamlash;

- vergul, nugta kabi tinish belgilari, morfologiya
mavzularini organish va ulardan togri foydalanish
malakalarini oshirish.

Dunyo til ta’limi nazariyasida Llingvistik
kompetensiyalar sirasida so'z turkumlari tasnifi, so'zning
leksik va grammatik ma’nolari, morfologik shakllari va
kategoriyalariga doir yuksak bilim, malaka va ko'nikmalar
majmuyi bo’lgan morfologik kompetensiyaning muhim
ilmiy-nazariy va amaliy-ta’'limiy ahamiyatga egaligi e’tirof
etilgan. Morfologik kompetensiya o‘quvchilarning nafagat
morfologiyaga oid, balki fonetik, leksik, morfemik, sintaktik,
uslubiy kompetensiyalarini alogadorlik, bog'liglik, uzviylik
va uzluksizlik tamoyillari asosida mukammallashtiruvchi,
ularda faol ijodiy, mustagqil, tanqidiy fikrlash, izlanuvchanlik
sifatlarini shakllantiruvchi mohiyatga egaligi bilan
tavsiflanadi. Shuni nazarda tutgan holda ona tilini
oqitish jarayonini kompetensiyaviy yondashuv asosida
loyihalash, oquvchilarda lingvistik kompetensiyalarni
takomillashtirishning ilmiy-metodik tizimi va zamonaviy
texnologiyalarini yaratish kun tartibiga qo’yilgan [2].

Morfologiyaga oid bilimlar 5-sinf “Ona tili” darsligida
“O'zbekiston Vatanim manim” bobida morfologiyaga oid
“Atogli otlar”, “So'z tarkibi”, “Fe’l”, “Harakat-holat fe’llari”
mavzulari doirasida o’zlashtiriladi.

1-topshirig. Quyida berilgan jadvalda yurtimizdagi joy
nomlari keltirilgan. Bo'sh orinlarini to'ldirib, ularni kochiring.
Har bir so'zning tog'ri yozilishi va talaffuzini mashq qiling
[3]. “Alifbo tartibida” usulidan faoydalanilgan.

Andijon B Do'nggishloq Egizqum F
G Hazorasp Izboskan J Kosonsoy
Langartepa Muzrobot N Olmaliq Parkent
Q Rishton S Tomdi u
Vobkent X Yangiyo'l Zarafshon O'rtasaroy
G'ijduvon Shahrisabz Ch Mingbuloq Ellikgala
Ushbu topshiriq orgali oquvchilarda joy nomlari bosh | Yasama so’zlar
chiniah: hacqdagt BKMKLar anakdianad: hoyory koniks, | 2O ozroynak
ya’ni O‘zbekiston hududida joylashgan nomlar hagida | ogri+la

tasavvurga ega bo'lishadi. Joy nomlarini kiritish orqali
yozish malakasi shakllanadi.

2-topshirig. “Changqovuz” matnidagi yasama so'zlarni
asos va go'shimchalarga ajrating.
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Ushbu topshirg orgali o'quvchilarda sozlarni asos
va go'shimchalarga ajratish, yangi so‘zlar hosil gilish
malakalari shakllanadi. Ularga yangi sozlar tilning lug‘at
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boyligini oshirishda ichki manba sifatida xizmat qilishi
haqidagi bilimlar singdiriladi.

Morfologiyani organish jarayoni so'z boyligini
ozlashtirish, so'z yasalishi hamda so‘’z-tushunchalarning
mantigiy tasnifiga oid topshiriglarni bajarish bilan uygun
holda olib borilishi kerak. Oquvchilar lingvistik goidalarni
o'rganishi, ilmiy, publitsistik, badiiy so'zlashuv va rasmiy
matnlarni tahlil gilish konikmasini shakllantirishi va
rivojlantirishi kerak.

4-topshirig. Bo'sh oTinlarga fe’llarni go'yib, matnni
kochiring. Fe’llarning nutgimizdagi orni hagida fikr yuriting.

Bir tezuchar kabutar bor ekan. U juda uzog-uzoglarga
...ekan. Kunlardan bir kuni bir podsho uni ...... va qafasga
... .... (Qafas juda chiroyli ekan. Kabutarga don va suv ...
. Lekin kabutar donni ..., suvdan .... Chunki u juda xafa
ekan. Kozlarini ..., osmonda maza qilib ... kunlarini eslab,
...). Falakning gardishi bilan bechora qush ko’ yillar
gafasda .... Bir kuni (gafasning eshigi ochiq qolgan ekan)
kabutar (paytdan foydalanib) .... U osmonga ..., xursand
bo'lganidan gir-gir .... Keyin o'z uyi tomon .... Kabutar bir
necha kunlik yo'lni birpasda .... Uyiga .... Qarasa, uychasi
buzilib, vayron bo'lgan ekan. Kabutar gattiq .... Ammo gaytib
podshohnikiga ....“Podshohning gafasida nima gilaman?
U yer menga begona. Bu yer esa buzilgan, vayrona bo'lsa
ham, o'z uyimdir’, - deb uyini tuzatishga kirishibdi [3: 26].

Qo'yish lozim bo'lgan fe’llar: uchib yurar, tutib olibdi,
solib qoYyibdi, berishibdi,yemabdi, ichmabdi, giynalibdi, uchib
ketibdi, ko'tarilib, aylanibdi-da, uchib ketibdi, bosib o'tib, yetib
kelibdi, xafa bo'libdi, bormabdi.

Ushbu topshirig orgali oquvchilarda fe’llarni ma’nosiga
garab oTniga qo'yish malakasi rivojlantiriladi, ularning esa
so'z boyligi oshadi.

5-topshiriq. Berilgan fe'llarni ikki guruhga ajratib yozing.
Harakat va holat fe’llarini aniglang va quyidagi jadvalga
joylashtiring.

yayramog, quvonmog, bilmog, ulashmogq, parvarishlamogq,
ochilmogq, xursand bo'lmog, boshlamogq, ekmog, solmogq,
quymogq, aylanmogq, hayron qolmogq, eplamogq, hayratlanmog,
yozmog, yugurmogq, sarg aymogq, xafa bo'lmogq, gaplashmoq,
gimirlamogq, qizarmog, yasamoq, ikkilanmogq, hayratlanmoq
[3:27-28].

Harakat fe’llari Holat fe'llari

ekmoq yayramoq

Oquvchilar fe’llar nimani atab kelishiga ko'ra harakat va
holat fe’llariga bo'linishi hagidagi bilimga ega bo'lishadi.

“Fan va texnologiyalar” bo'limida oquvchilar “Fe’l
zamonlari o'tgan, hozirgi, kelasi shakllarga bo'linishi va
bo'lishsiz fe’llarga ajralishi hagida bilimga ega bo'lishlari
uchun topshiriglar ishlab chigilgan.

6-topshiriq. Quyida berilgan fe’llarning qaysi biri -ma,
-mayin, -may, -masdan, mas qo'shimchalarini olib bo'lishsiz
fe’lga aylanadi? Qaysi biri aylanmaydi? Quyidagi jadvalga
joylashtiring.

Bo'lishsiz fe’'lga

Berilgan fe’llar | aylanmaydigan | Bo'lishsiz fe'llar

fe’llar
o'ynamoq, tarjima o'yna+ma, ixtiro
ixtiro gilingan, gilmoqchi gilmagan, so'zlab
korib beramiz, bermabdi,
so‘zlab beribdi, organmagan,
organmoq, uchratmayapsiz,
uchratyapsiz, paydo bo'lmay,
paydo bo'lib, kashf etilmagan
kashf etilgan edi, edi, gizimadi,
qgizidi, tasavvur tasavvur
qgilish, tarjima gilmaslik, sovib
gilmoqchi, golmabdi,
sovib golibdi, bag‘ishlamadilar
bag‘ishladilar [3:60]

Bu kabi topshiriglar vositasida oquvchilar fe’lning
bo'lishsiz shaklini gachon va qay paytda, ganday sharoitda
go'llashga doir bilim va konikmalarga ega bo'lishadi.

“Til va dil” bo'limida fe’llarning zamon shakllari hagidagi
lingvistik bilimlar mustahkamlanadi, nutqiy mulogot va
boshqga jarayonlarda undan foydalanish konikma va
malakalar rivojlanadi. Harakat va holat nutq sozlanayotgan
paytda, undan oldin yoki keyin sodir bo'lishi mumkin.
Shunga ko'ra fe’l zamonlari uch turga bo'linadi:

hozirgi zamon

O'tgan zamon Nutq so‘zlanayotgan paytdan oldingi ish-harakatni
bildiradi. Masalan: keldim, ayiibsan, bahslashgan.

Kelbuaasi zamon nutq so‘zlanayotgan paytdan keyingi ish-harakatni
bildiradi. Masalan: keladi, o 'qiydi, bormogchi.
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Ba'zan bir zamon goshimchasi boshga zamonni ifodalashi
mumkin. Masalan: Ertaga buvimnikiga ketyapman. Bu gapda

hozirgi zamon qo'shimchasi (-yap) kelasi zamonni ifodalaydi.

7-toshirig. Tushirib qoldirilgan fe'llarni qo'yib, gaplarni
daftaringizga ko'chiring.

1. Konstitutsiyani “hayotimiz xaritasi” deb ....

2. Teleko'rsatuvlar orqgali huqugiy savodxonlikka oid
dasturlarni kop bora ....

3. Asosiy qonunimizning 50-moddasida yoshlarning
bepul ta’lim olishi gat’iy ....

4.Tengdoshlarimga ham konstitutsiyani nafagat oqib,
balki ugib organishlarini ...

5-sinf ona tili darsligidagi mavzular til xususiyatlari
va gonuniyatlarini soddadan murakkabga tomon,
amalda go'llash ehtiyojidan kelib chiggan holda
orgatishga asoslangan. 6-sinfda esa fe’l so'z turkumiga
oid bilimlar shu tartibda berilgan. Fe’lni ogitishga doir
xulosalarimizni quyidagi jadvalda aks ettirdik:

Magsad: 5-sinfda oquvchilarning fe’l so’z turkumini o’zlashtirish va lingvistik
kompetensiyalarni rivojlantirish (kognitiv yondashuv asosida)

Fe’l turkumini ogitishda oquvchilarda hosil gilinadigan lingvistik kompetensiya

Fe’llarning nimani
atab kelishiga kora
turlarini bilib olish

OTrganish
bilan
bog'liq
faoliyat

Harakat va
holatbajarish yoki
majarmaslik haqgidagi
faoliyatni anglash

Fe’'llarning zamon shakllariga
oid bilimlarga ega bo'lish

Oquvchilarning fe’l so’z turkumi yuzasidan hosil gilgan kompetensiyalarni o’zlashtirish bosgichlari

Fe’l so'z turkumi yuzasidan dastlabki nazariy bilimlarga ega bo'lish

Fe’l va uning sorog'i, harakat va holat fe'llari , bo'lishli va bo'lishsiz fe’llar va zamon shakllarining
nutqiy jarayonda qgo'llanishi hagidagi malaka va kompetensiyalarni shakllantirish

Fe’l mavzusida ozlashtirilgan bilimlarni hayotiy vaziyatlarda qo'llash
kompetensiyasini rivojlantirish (kognitiv-pragmatik yondashuv)

Yondashuvlar Tamoyillar Vositalar
% kognitiv- pragmatik, uzviylik va uzluksiz darslik
9 tizimli spiralsimon oquv go'llanmalar
g kommuntikativ soddalik — murakkablik slaydlar
> % kritik-kreativ giyoslash jadval
~O°' o tagqoslash AKT va boshqgalar

Fe’l so'z turkumiga oid kognitiv pragmatik jihatdan oquvchida rivojlangan kompetensiyalar

Fe’l va uning
ma’nolarini,zamoni,
bo'lishli bo'lishsizligini
farglay olish va

idrok etish

Natija

Nutq jarayonida fe'l
turkumiga oid lingvistik
bilimlarni qo'llay olish
va tafakkur dunyosining
rivojlanganini aniglash

Fikrni og'zaki va
yozma shakllarda
ifodalash jarayonida
eng kerakli fe’llardan
foydalana olish
kompetensiyasini
rivojlantirish

Turli uslubdagi
matnlarda berilgan
fe’llarni ajratib,
ma’noviy tomonlarini
tahli gila olish

Xulosa ornida ta’kidlamogchimizki, ona tili ta’limida
malaka talablarida ko'satilgan konikma va malakalarni
egallash uchun nutgiy mavzu doirasida qaysi grammatik va
til sathlari bo'yicha bilim zarur bo'lsa, shundan oquvchining
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yosh xususiyatlari va oquv imkoniyatlarini hisobga olgan
holda foydalanilgan. Ketma-ketlik hisobga olinmagan. Bir
mavzuga gayta-qayta murojaat gilinishi va uning doimiy
murakkablashib borishiga e'tibor garatilgan.
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Xurshid ASROROV,
Buxoro davlat universiteti mustaqil izlanuvchisi

KOMPETENSIYAVIY YONDASHUV VA
O‘QUVCHILAR BILIMINI BAHOLASH

Annotatsiya. Ushbu magolada kompetensiyaviy yondashuv asosida oquvchilarning oquv materiallarini o'zlashtirish darajasini
baholash davlat ta'lim standartlari talablariga muvofigligini aniglash va shu asosda ta’lim mazmunini takomillashtirish vazifalari

hagida fikr yuritilgan.

Kalit so'zlar: kompetensiyaviy yondashuv, baholash, konikma va malaka, innovatsion, oquv materiali, o'’zlashtirish koTsatkichlari,

ta’'lim standartlari, intellektual, kreativ, baholash funksiyasi.

Annotation. The article discusses the tasks of assessing students’ mastery of educational and methodological materials based on
a competency-based approach, determining their compliance with the requirements of state educational standards, and improving

the content of education on this basis.

Keywords: competency-based approach, certification, skills and qualifications, innovative, educational material, indicators of
skill, educational standards, intellectual, creative, evaluation function.

AHHOTaums. B ctaTbe paccMaTpMBalOTCS 33434 OLLEHKM YPOBHS OCBOEHUS 00yYaoWMMKUCS y4ebHO-METOAUYECKMX MaTepUaNoB Ha
OCHOBE KOMMETEHTHOCTHOTO NOAXOAA, ONPEAENEHNS X COOTBETCTBUS TPEGOBAHUSM rOCYLapCTBEHHbIX 06pa30BaTebHbIX CTaHAAPTOB

M COBEPLUEHCTBOBAHUA COAEPXKAHUA 06paBOBaHVIﬂ Ha 3TOM OCHOBE.

KntoueBble €/10Ba: KOMMNETEHTHOCTHbI MOAXOM, aTTECTALMS, YMEHUS U KBaNUbUKALMKM, MHHOBALMOHHbINI, y4ebHbI MaTepuan, no-
KasaTenu MacTepcTBa, 06pa3oBaTesibHble CTaHAAPTbI, MHTENNEKTYANbHbINM, TBOPUECKMIA, OLEHOUYHASA DYHKLMA.

Oquvchilarning oquv materiallarini ozlashtirganlik
darajasini aniglash, oquv jarayonini rejalashtirish va
tashkillashtirish samaradorligi oshirish uchun tahlil gilish
va xulosalar chigarish, oquvchilar erishgan ta’lim natijalari
(Learning outcomes) togrisida ma’lumot olishga imkoniyatini
tagdim etuvchi tizim- baholashdir. Umumiy o'ta ta’limda
kompetensiyaga asoslangan baholash texnologiyalarini
ishlab chigishni talab giladi. Kompetensiyaviy yondashuv
oquvchilar tayyorgarligining kop girraliligini aniglashga
imkon beradi, an'anaviy bilim va konikmalardan tashgari,
baholash jarayonida pedagogik o'lchovning o'zgaruvchilari
sifatida qaraladigan ma’lum psixologik, pedagogik va kasbiy
ahamiyatga ega xususiyatlarni 0z ichiga oladi. Oquvchilarni
intellektual rivojlantirishga yo'naltirilganligini aks
ettiruvchi tayyorgarlikning ushbu psixologik va pedagogik
xususiyatlari oquvchilarning mantigiy fikrlashi va ta’'lim
yutuglari sifatini kop o'lchovda baholaydi.

O‘quvchilarning oquv materiallarini o‘zlashtirish
ko'rsatkichlarini baholash vositalari yoki testlar bilan
o'lchanadigan eng keng targalgan o'zgaruvchi - tayyorgarlik
darajasi, ya'ni bilim, ko'nikma va qobiliyatlar darajasidir.
Birog bu ko'rsatkich odatda o‘quvchilarni tayyorlash
sifatiga qo'yiladigan zamonaviy talablarni to'la aks
ettirmaydi. Ushbu daraja bir o'lchovli tabiati sababli
integratsiyalashgan fanlararo bilimlarga kam e’tibor
garatadi va oquvchilarning kompetensiyalar rivojlanish
darajasini, jumladan, organish qobiliyatini, tahlil va
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sintez qilish konikmalarini, bilim va imkoniyatlarini yangi
vaziyatlarda qo'llay olish gobiliyatlarini hamda yangi
goyalarni yaratish kabi komponentlarni aks ettirmaydi.

Kompetensiyaviy yondashuvda ogitish mazmuni,
ta’lim muhiti va yangi innovatsion ta’lim texnologiyalari
orgali shakllanadi va rivojlanadi. Chunonchi, ijodiy
faoliyat elementlari keng mutaxassisni tayyorlashga,
anig maxsus bilimlarning yetishmasligi va ushbu sinf
muammolarini hal gilishda algoritmlarning yetishmasligi
bilan bog‘lig muammolarga yechim izlashga yordam beradi.
Oquvchining ijodiy xususiyatlari fagat kvazireal faoliyatini
modellashtirish jarayonida shakllanishi mumkin, bu esa
bilimlarni uzatish, kombinatsiyalar, faoliyat usullarini
o'zgartirish va boshqa ijodiy protseduralarni talab giladigan
yangi muammolarga yechim topishni talab qiladi.

Ta’'lim jarayonida har ganday faoliyat individualdir,
chunki oqitish va bilim egallash mustagil jarayon bo'lib,
oquvchilarning intelektual darajasini rivojlantirish orqali
olingan bilim, konikma va malaka sifatini baholashni
yangi innovatsion metodik jihatdan gayta qurishni
talab qiladi. Bunday metodik gayta qurish besh balli
shkala bo'yicha an’anaviy ekspert bahosini rad etishni
va oquvchilarning ta’lim yutuglari sifatini kop o'lchovli
bashorat gilingan baholashni ta'minlaydigan nazorat va
baholashga pedagogik o'lchovlarni kiritishni tagozo giladi.
Oquvchilarning o'zlashtirish korsatkichlarini baholash
xalgaro ta’lim standartlariga muvofiq kelishi ta’lim
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jarayonida juda muhim ahamiyatga ega. Pedagogik baholash
maxsus ogitish usullari orgali erishilgan va oquvchining
nostandart ta’lim muammolarini hal gilish imkoniyatlarini
tavsiflovchi ma’lum bir agliy va shaxsiy fazilatlarni gamrab
oladi. Oquvchilarning o’zlashtirish korsatkichlarini obyektiv
baholashda quyidagi komponentlar muhim ahamiyatga
ega:

- bilim va ko'nikmalarni hayotiy vaziyatga tez va gisqa
muddatlarda tatbiq etish, fanlararo alogani mustagqil
ravishda yo'lga qo'yish;

- amanaviy va real vaziyatda yangi muammoni ko'ra
olish;

- muammoni mustaqil ravishda hal qilishda
alternativlarni ko'ib chiqga olishi;

- yangi muammoni hal gilishda ilgari ma’lum bo‘lgan
faoliyat usullarini birlashtirish va o'zgartirish.

Bunday komponetlarni o'lchash uchun na an‘anaviy
imtihonlar, na standartlashtirilgan pedagogik testlar mos
kelmaydi. Oquvchilarning oquv materiallarini o’zlashtirish
darajasini baholash davlat ta’'lim standartlari talablariga
muvofigligini aniglash asosan intizomiy va fanlararo
bilimlarni ozlashtirish darajasini aniglashga va ta’lim
mazmunida aks etgan konikma va ko'nikmalarni egallashga
garatilgan.

Demak, ta’'lim natijalari(Learning outcomes) subyektiv va
individual xarakterga ega ekanligini inobatga olgan holda
baholash hagida umumiy tushunchalarni berib o‘tamiz.

Baho - pedagogik, falsafiy hamda psixologik mohiyat
kasb etib, oquvchi faoliyati, xulgiga bo'lgan tashgi va
ichki munosabatni ifodalaydi. Obyektiv hamda subyektiv
xarakterga ega. Baho yordamida talabaning xulg-atvori va
o’zlashtirish darajasi muayyan talab va axlog meyorlariga
gay darajada mos kelishi aniglanadi.

Baholash - deganda ta’lim jarayonida oquvchi oldiga
go'yilgan vazifalarni oquv dasturlari bo'yicha davlat ta’lim
standartlari talablari bilan solishtirish orqali erishilgan
darajani aniglash tushuniladi. Baholashda o'quvchi
bilimi, konikmasi va malakasi hamda kompetensiyalarni
egallaganlik darajalari aniglanadi.

Baholash - bu oqgitish yutuglari va muammolarini
o'lchashning, gqayta alogani amalga oshirishning, ta’lim
jarayoni ishtirokchilari (davlat-ogituvchi-o‘quvchi- ota-
onalar) ta’lim mazmunining o'zlashtirish holati, muammolari
va davlat ta’lim standartlarining o’zlashtirish ko'rsatkichlari
hagida ma’lumot berishning asosiy vositasidir.

Umumiy orta ta’lim tizimida fanlar davlat ta’lim
standartiga asoslangan holda quyidagi bosqichlarda
organiladi:

Standart . . e
. Darajalarning nomlanishi
darajalar
Al umumta’lim fanlarini organishning
boshlang‘ich darajasi
AL+ umumta’lim fanlarini organishning
kuchaytirilgan boshlang‘ich darajasi
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A2 umumta’lim fanlarini organishning
tayanch darajasi

A2+ umumta’lim fanlarini organishning
kuchaytirilgan tayanch darajasi

B1 umumta’lim fanlarini organishning
umumiy darajasi

B1+ umumta’lim fanlarini organishning
kuchaytirilgan umumiy darajasi

Davlat ta’'lim standartlariga asosan umumta’lim fanlarini
organish bosgichlari

Ta’limning uzluksizligi, uzviyligi, oquvchi shaxsi
va gizigishlari ustuvorligidan kelib chiqib, ularning
yosh xususiyatlariga mos ravishda quyidagi tayanch
kompetensiyalarni shakllantirish belgilangan:

- kommunikativ kompetensiya - ijtimoiy vaziyatlarda
ona tilida hamda birorta xorijiy tilda o'zaro mulogotga
kirisha olishni, mulogotda muomala madaniyatiga amal
qgilishni, ijtimoiy moslashuvchanlikni, hamkorlikda jamoada
samarali ishlay olish layogatlarini shakllantirish;

- axborotlar bilan ishlash kompetensiyasi -
mediamanbalardan zarur ma’lumotlarni izlab topa olishni,
saralashni, gayta ishlashni, saglashni, ulardan samarali
foydalana olishni, ularning xavfsizligini taminlashni, media
madaniyatga ega bo'lish layogatlarini shakllantirish;

- 0'zini 0'zi rivojlantirish kompetensiyasi - doimiy
ravishda 0z-0'zini jismoniy, ma’naviy, ruhiy, intellektual va
kreativ rivojlantirish, kamolotga intilish, hayot davomida
mustaqil o'gib-organish, kognitivlik ko'nikmalarini va
hayotiy tajribani mustagil ravishda muntazam oshirib
borish, o'z xatti-harakatini mugobil baholash va mustagil
garor gabul gila olish konikmalarini egallash;

- ijtimoiy faol fugarolik kompetensiyasi — jamiyatda
bo‘layotgan vogea-hodisa va jarayonlarga daxldorlikni
his etish va ularda faol ishtirok etish, fugarolik burch
va huquglarini bilish, unga rioya qilish, mehnat va
fugarolik munosabatlarida muomala va huquqiy
madaniyatga ega bo'lish layoqatlarini shakllantirishni
nazarda tutadi;

- milliy va umummadaniy kompetensiya - vatanga
sadoqatli, insonlarga mehr-ogibatli hamda umuminsoniy
va milliy gadriyatlarga e’tigodli bo'lish, badiiy va san’at
asarlarini tushunish, orasta kiyinish, madaniy qoidalarga
va sog'lom turmush tarziga amal qilish layoqgatlarini
shakllantirish;

- matematik savodxonlik, fan va texnika yangiliklaridan
xabardor bo'lish hamda foydalanish kompetensiyasi -
aniq hisob-kitoblarga asoslangan holda shaxsiy, oilaviy,
kasbiy va igtisodiy rejalarni tuza olish, kundalik faoliyatda
turli diagramma, chizma va modellarni ogiy olish, inson
mehnatini yengillashtiradigan, mehnat unumdorligini
oshiradigan, qulay shart-sharoitga olib keladigan fan
va texnika yangiliklaridan foydalana olish layoqatlarini
shakllantirishni nazarda tutadi.
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Tadgiqot ishimiz obyekti va predmetidan kelib o'rgatadigan kompetensiyaviy yondashuvga asoslangan
chiggan holda aytishimiz mumkinki, umumiy orta ta’'lim  baholash mezonlarini ishlab chiqish hamda ta’lim
mazmunida o‘quvchilar egallagan bilim, ko'nikma va jarayoniga tadbiq etish lozim.
malakalarni bevosita kundalik hayotida qo‘llashga
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