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Gulshan ASILOVA,
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O‘ZBEK TILI TA’LIMIDA SUN’IY INTELLEKT
TEXNOLOGIYALARIDAN FOYDALANISH IMKONIYATLARI

Annotatsiya. Maqolada o‘zbek tili ta’limida o‘gituvchi faoliyatini optimallashtirish va talabalarning gizigishini
oshirish magsadida sun’iy intellekt texnologiyalaridan foydalanishga oid misollar tahlil gilingan. Sun’iy intellektdan
ta’lim jarayonida foydalanishning ijobiy va salbiy jihatlari ochib berilgan. ChatGPT platformasining o‘zbek tilini
mustagil o‘rganishga doir foydali resurslari ko‘rib chigilgan.

Kalit so‘zlar: o‘zbek tili, sun’iy intellekt, ChatGPT, interfaol ta’lim, chat-bot.

Annotation. The article analyzes examples of the usage of artificial intelligence technologies to optimize the
activities of teachers and increase student motivation in the process of learning the Uzbek language. The positive
and negative aspects of using artificial intelligence in education are revealed. Useful resources of the ChatGPT
platform for independent study of the Uzbek language are considered.

Keywords: Uzbek language, artificial intelligence, ChatGPT, interactive learning, chatbot.

AHHOTaumA. B ctaTtbe npoBeAeH aHanm3 npMMepoB UCMOMNb30BaHWSA TEXHOMOMMIN UCKYCCTBEHHOIO MHTENNEeKTa
C Uenbl ONTMMM3auuM OEesSTenbHOCTW npenogasaTens U MOoBbIWEHWA MOTMBaUMW CTyOEHTOB B npouecce
0oby4yeHns y3bekckoMmy A3blKy. PackpbiBaloTCs MOMOXWTENbHbIE UM OTpUUaTeNbHble CTOPOHbI MCMOfb30BaHUSA
WCKYCCTBEHHOrO MHTennekTa B obpa3oBaHun, paccmaTpuBatoTcsa nonesHole pecypcbl nnatdopmel ChatGPT ana

CaMOCTOATESIbHOIO N3y4eHnq y36eKCKOFO A3blKa.

KnroyeBble cnoBa: y36eKcknin 3biK, UCKYCCTBEHHbIN MHTeNnekT, ChatGPT, nHtepaktmeHoe obyyeHune, 4aT-60T.

Bugungi kunda ragamli avlodning yetishib
chiggani sun’iy intellekt texnologiyalarini ta’limga
tatbig qilish zaruriyatini paydo qildi. Pedagoglar va
ota-onalarga ma’lumki, hozirgi bolalar va yoshlarning
aksariyati ragamli texnologiyalarsiz yashay olmaydi.
O‘tkazilgan tadqigotlarga ko‘ra, maktab o‘quvchilari
uy vazifalarini bajarishda asosan neyrotarmoglarning
yordamidan foydalanadilar [1: 29].

Sun’iy intellekt XXI asrda insoniyat tamadduniga
jadal kirib keldi va hayotning barcha jabhalarini egallab
ulgurdi. Mutaxassislar uning yaratilishidagi ilk gadam

XX asr o‘rtalarida britaniyalik matematik va
mantigshunos olim Alan Tyuring kompyuterning ongli
ravishda, ya’ni inson kabi bajaradigan amallarini
aniglash magsadida testishlab chigganida qo‘yilgan deb
hisoblaydilar [2]. O‘sha davrda olimlar aqliy layogatning
minimal darajasini talab qgiladigan masalalarni yechish
imkonini beradigan ilk algoritm va dasturlarni yarata
boshlagandi. Bir necha yil o'tib, sun’iy intellekt shaxmat
va shashka o'yinlarida qo‘llangan va u insonlarni
mag‘lub qila boshlagan. 80-yillarda turli sohalar,
xususan, tibbiyot va moliyaviy rejalashtirishning o‘ziga
X0s maxsus vazifalarini bajarishda bilim bazalarini
go'llaydigan dasturlar yaratilgan.

XXI asrga kelib sun’iy intellekt taraqgiyotida
yangi davr boshlandi. Katta hajmdagi ma’lumotlarni
tahlil qgilib nutgni anglash, tabiiy tilni gayta ishlash
borasida uning imkoniyatlari yanada kengaydi. Neyron
tarmoglari yordamida zamonaviy sun’iy intellekt tizimlari
murakkab o‘yinlar o‘ynash, san’at asarlarini yaratish,

veb-sayt: www.tilvaadabiyot.uz —

_

musiga yozish va hatto tabiiy tilda so‘zlashish imkoniga
ega bo‘ldi. Shu bilan birga, ta’limda sun’iy intellektdan
to‘g‘ri va samarali foydalanish masalasi kun tartibida
dolzarb bo'lib, bu borada ko‘plab savollar va bahsli
masalalar vujudga keldi.

Ta’limning barcha bo‘g‘inlarida sur’iy intellektning
ishtiroki ortib bormoqda, jumladan, til ta’limida ham u
o'z o‘rnini egallab bo‘ldi. Dunyoda eng ommalashgan
til o‘rgatuvchi Duolingo platformasi 2012-yili yaratilgan
bo‘lsa, 2024-yilning boshida unda generativ sun’iy
intellekt qofllana boshlandi. Natijjada kompaniya
xodimlari soni 10%ga gisqardi va bu jarayon davom
etmoqda [3].

O'ylaymizki, ta’limga kirib kelayotgan har ganday
yangilik kabi sun’iy intellektning ham ijobiy va salbiy
ta’sirlarini e’tiborga olish zarur. Shuning uchun oliy
ta’'lim muassasalarida o‘zbek tilini davlat tili va xorijiy
til sifatida o‘qgitishda sun’iy intellekt texnologiyalaridan
foydalanishning quyidagi ijobiy jihatlari gayd etildi:

» Vaqtni tejash imkoniyati. Bu katta hajmdagi
axborotlar bilan ishlashda muhim ahamiyatga ega.
Sur’iy intellektning topshiriglar, loyihalar va boshqa
vazifalar uchun zarur ma’lumotlarni gisga muddatda
tanlab topib berishi talabaning vaqti va resurslarini
tejaydi.

» Noaniqliklarning miqdorini kamaytirish. Sun’iy
intellekt talabaga o‘rganayotgan tilida yo‘l go‘yadigan
grammatik  xatolarini  tuzatish, gaplarni  to‘g'ri
shakllantirishga imkon beradi. Ushbu jihat aynigsa
yozma ravishdagi topshiriglarni bajarishda muhim

2025-yil 1-son



10.00.00 — FILOLOGIYA

FILOLOGIYA VA PEDAGOGIKA
O'ZBEKISTON RESPUBLIKAS| MAKTABGACHA VA MAKTAB (§
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI 3

hisoblanadi. Shuningdek, sun’iy intellekt yordamida
noanig jumlalarni takomillashtirish yoki tahrir gilish
mumkin. Bu esa talabaga o'zining xatolarini ko‘rib,
tuzatishga ko‘'mak beradi.

* Lug‘at zahirasini boyitishda sun’iy intellektning
ahamiyatini inkor etib bo‘lmaydi. Masalan, chat-botlar
talabaga bir so‘zni takrorlayvermasligi uchun uning
sinonimlarini taklif giladi. Shuningdek, yaratilayotgan
matn g‘oyasining gay darajada qiziqarliligi, matnning
gaysi qgismlari gayta ishlanishi zarurligi, unda ganday
imlo xatolari mavjudligi, gaplarni bog‘laydigan qaysi
vositalar zarurligini ham hal giladi. Muayyan mavzuga
oid maxsus terminlarni qo‘llash yaratiladigan nutgning
boyishiga hissa qo‘shadi.

» Talabani xolis baholash. Bu borada sun’iy
intellekt insondan ustun deyish mumkin. U talabaning
bajargan ishini belgilangan mezonlar asosida tez
baholaydi. Talaba esa o‘zining qaysi jihatlarini
yaxshilashi kerakligini, kuchli taraflari nimada ekanini
bilib oladi.

Bundan tashqari, sun’iy intellekt berilgan mavzu
bo‘yicha nutgni nimadan va qanday boshlash, uning
strukturasi qanday bo‘lishi borasida maslahatlar berishi,
foydalanuvchining shaxsiy savollariga javob topishi,
interfaol ta’limni rivojlantirishi, foydalanuvchi bilan
istalgan mavzuda muloqot olib borishi, u bilan istalgan
vaqtda va joyda ishlashi mumkinligi, ta’lim olishni
talabaning imkoniyatlari va gizigishlariga moslashtirishi
kabi afzalliklarga ega. Bularning hammasi ta’limning
samaradorligini ta’minlaydi.

Sun’iy intellektning ta’lim jarayonida talabalar
faoliyatiga salbiy ta’sir giluvchi jihatlari ham kuzatildi.
Quyida bu borada eng ko‘p tilga olinadigan e’tirozlar
keltiriladi:

» Dangasalikni kuchaytiradi va mas’uliyat
hissini pasaytiradi. Talaba sun’iy intellektga ishonib,
mustaqil fikrlamaydigan bo'lib qoladi. Ta’'limdagi asosiy
vazifalarini unga yuklab, o‘zi boshqga ishlari bilan
shug‘ullanadi. Undan olingan javoblarni tahlil gilmasdan
va o‘rganmasdan, to‘g‘ridan to‘g'ri o‘zining javoblari
sifatida tagdim etadi. Aqliy mehnatdan tez charchab
goladigan bo‘ladi.

* Kreativlikni rivojlantirmay qo‘yadi. Talabalar
sun’iy intellektga ishonib, nostandart tarzda fikrlamay
go'yadilar. Mantigiy fikrlash va etika borasida ham
ularning individualligi yo‘qolib boradi.

* O7Zziga ishonch yo‘qolib boradi. Muntazam
ravishda sun’iy intellekt texnologiyalariga murojaat
gilish yoshlarda o‘z qobiliyati, layoqati va imkoniyatlariga
nisbatan ishonchni yo‘qotadi. Qolaversa, o‘gituvchining
bilimlariga ham shubha bilan garash holatlarini
ko‘paytiradi. Sun’iy intellektga garamlik mustagqil qaror
gabul qilish ko‘nikmasining rivojlanishiga to‘sqinlik
giladi.

 Tallim jarayonida his-tuygularga o'in
goldirmaydi. Sun’iy intellekt texnologiyalari talabalarda

2025-yil 1-son
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ta’limni gadrlash, intizomlilik, mas’uliyat kabi emotsional
ko‘nikmalarni rivojlantirmaydi. Ta’limdagi giyinchiliklarni
yengib o‘tishda ularga ruhiy quvvat bera olmaydi.

» Ta’llimdagi tabiiy o'sishni ko‘rsatmaydi. Sun’iy
intellekt texnologiyalari talabadan olgan ma’lumotlarini
xolis baholaydi, lekin insondan farqgli ravishda,
talabaning o‘gishga motivatsiyasi, tirishqoqligi yoki
aksincha, befargligi hamda vazifalarni baho uchun
bajarayotganini aniglay olmaydi.

Shuningdek, sun’iy intellekt texnologiyalaridan
foydalanishning ta’limda plagiat va soxtakorlik holatlari
ko‘payishi, shaxsiy ma’lumotlarning daxlsizligiga
putur yetishi, talabalarda ijtimoiy ko‘nikmalarning
rivojlanmasligi kabi salbiy ogibatlarga olib kelishi ham
gayd etilgan [4: 362].

Sun’iy intellekt texnologiyalarining  salbiy
ta’'sirlariga  qaramasdan, tallimda  yangiliklarga,
ijodkorlikka, o‘zgarishlarga ochiq bo‘lgan pedagoglar
undan samarali foydalanish yo'llarini izlaydilar. Ulardan
ta’lim jarayonida foydalanishning istigbollari kengayib
bormogda. O'‘gituvchi uchun bu texnologiyalarning
afzalligi va qulayligi quyidagilardan iborat:

1. Ta’limga individual yondashuv. Sur’iy intellekt
talabalardan olingan ma’lumotlarni tahlil gilib, ularning
bilimi, o‘gish uslubi va ehtiyojlarini hisobga olgan holda,
individual yondashuvlarni taklif etadi. Bu samarali va
shaxsga yo'naltirilgan ta’lim dasturlarini tuzishga asos
bo‘ladi.

2. Ta’lim jarayonini avtomatlashtirish va uning
moslashuvchanligini oshirish. Sun’iy intellekt kundalik
vazifalarni (testlarni tekshirish, ishlarni baholash,
audioyozuvlarni tahlil qilish, o‘quv rejalarini tuzish va
b.) avtomatlashtira oladi. Bu o‘gituvchiga o'z vagqtini
asosan ijodiy va interfaol ishlarga sarflashga imkon
yaratadi.

3. Ta'lim materiallarini ishlab chiqgish. Sun’iy
intellekt interfaol ta’lim materiallarini, jumladan,
virtual darsliklar, ta’lim dasturlari va simulyatsiyalarni
yaratishda yordam beradi. Bu ta’limni qizigarli va
samarali tarzda tashkil etishni ta’minlaydi. Shuningdek,
so‘rovga binoan bir necha soniya ichida dars rejasi,
tagdimot, tasvir, matn, savollar, intellekt-xaritalar va
boshqa turli o‘quv materiallarini tuzib beradi.

4. Ma’lumotlarni farqlash va tahlil gilish. Sun’iy
intellekt katta hajmdagi ma’lumotlarni ta’lim tamoyillarini
belgilash va ta’lim jarayonlaridagi kamchiliklarni
aniglash magsadida tahlil qiladi. Bu esa o‘gituvchi
0'zining ta’lim metodlarini takomillashtirishi va asosli
yechimlar topishiga yordam beradi.

5. Qayta aloga o‘rnatish. Sun’iy intellekt ta’lim
oluvchilar bilan qayta aloga o‘rnatadi va ularga ta’lim
jarayonida yordam beradi. U xatolarni aniglaydi, to‘g'ri
javoblarni taqdim etadi va mavzuni chuqurroq o‘rganish
uchun go‘shimcha materiallarni topib beradi.

Bugungi kunda til ta’limida chat-botlar samarali
go'llanmoqda. Sur’iy intellekiga asoslangan chat-
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botlar — dasturiy ilovalar bo‘lib, ular insonlarning
interfaol suhbatiga ovozli komandalar yoki matnli
chatlar yordamida taglid qiladi. Inson bilan to‘g‘ridan
to'g’ri jonli aloga ofrnatish o‘rniga uning nima
istayotganini tushunish uchun sun’iy intellekt tabiiy
tilni gayta ishlashdan (Natural Language Processing)
foydalanadi. Chat-botlar mijozning gisqa fursatda va
giynalmasdan kutilgan natijaga erishishini ta’minlaydi.
So‘nggi ma’lumotlarga ko‘ra, dunyoda sun’iy intellektga
asoslangan chat-botlar xizmatidan foydalanadigan
insonlar bir yarim millarddan oshgan [5].

2024-yili eng yaxshi chat-botlar ro‘yxatida yuqori
orinlarni ChatGPT, Google Gemini, Meta Al, Google
Assistant, Siri egallagan. Ulardan ChatGPTga eng kop
murojaat qilinishi aniglangan. Bugungi kunda uning
ChatGPT 4 tahriri gollanmoqda. Bu bot kodlar yozish, matn va
tasvirlar yaratish, o'zida bor ma’lumotlarga asoslanib dialog olib
borish xususiyatlariga ega. Ushbu xususiyatlari tufayli ChatGPT
kontent yaratishda eng yaxshi yordamchi hisoblanadi. Mazkur
modelning til va kontekstni chuqur tushunishi unga mos va
munosib javoblami shakllantirish imkonini beradi. ChatGPT
yozma ishlami tekshirish, undagi xatolami ko‘rsatish hamda
ularni tuzatish usullarini ko‘rsatib berishga qodir [6].

Umuman, chat-botlaming foydalanuvchi bilan suhbat
qilish, savollarga javob berish, bajarigan ishni izohlash,
sifatini yaxshilash bo'yicha tavsiyalar berish kabi imkoniyatari
til tallimida ulardan foydalanishning tobora ommalashishiga
sabab bo‘lmoqda.

Ozbek tili ta’limida buni quyidagi misollarda
ko‘rishimiz mumkin:

« talaffuzni yaxshilash uchun nutgni farglash;

* yozuv ko‘nikmasini takomillashtirish uchun
imloni tekshirish;

* 0g‘zaki nutq ko‘nikmasini rivojlantirish;

e gap tuzish ko‘nikmalarini takomillashtirish
uchun grammatikani tekshirish;

* lug‘at =zahirasini kengaytirish uchun so‘z
o'yinlaridan foydalanish;

« tilga oid bilimlarni boyitish uchun til tizimlarini
qo‘llash;

» tushunishni
integratsiya qilish;

* vizual tasavvur uchun grafik generatorlardan
foydalanish.

ChatGPT bilan o‘zbek tilida og‘zaki va yozma
mulogot o‘rnatish davomida namoyon bo‘lgan jihatlarga
to'xtalib o‘tamiz.

1-misol. ChatGPT o‘zbek tilida adabiy
me’yorlarga muvofiq talaffuz qilingan og‘zaki nutgni
gisman farglaydi. Uning talaffuzida xatoliklar ko‘p,
chunki matnni yozilganidek o‘giydi. Talaffuz borasida
bildirilgan e’tirozga ChatGPTdan shunday javob keldi:

“To‘g'ri aytasiz! O‘zbek tilida ba’zan “i” va “8”
tovushlarini farqlash qiyin bo‘lishi mumkin. “a” tovushi
shevalarda yoki ayrim talaffuzlarda ko'proq uchraydi.
Masalan:

 Adabiy tilda: yaxshi (an’anaviy “i” bilan)

yaxshilash uchun lug‘atlarni

veb-sayt: www.tilvaadabiyot.uz

» Ayrim shevalarda: yaxshe (yumshoqroq “8”

bilan)

Bunday farqlar o‘zbek tilining boy shevalari va
mahalliy talaffuzlarini ko‘rsatadi’.

Bumuammoningsababiquyidagichasharhlanadi:
nutgni farglash funksiyasi fonetik mashglar uchun
xizmat qilmaydi, chunki dasturiy ta’minotda boshga
mezonlar qo‘llanadi. Masalan, bunday mezonlardan
biri tovush zanjirlarining ehtimolidir. Nutqni farglashga
aniq talaffuz qilmaslik, shivirlab gapirish yoki atrofdagi
shovqin ta’sir o‘tkazishi mumkin. Shuningdek, sun’iy
intellekt texnologiyalari artikulyatsiyani individual tarzda
baholay olmaydi [7: 247].

2-misol. ChatGPT o'zbek tilidagi yozma nutgni
yaxshi farglaydi. Uning javoblari sintaktik va grammatik
xatolarsiz shakllantiriladi, biroq uslubni farglashda
xatoliklar uchraydi. Masalan, muayyan shaxsning
portretini internet saytlaridagi rasmlaridan foydalangan
holda chizib berish so‘ralganida quyidagi javob keldi:

“Afsuski, internetdagi rasmlar yoki boshqa
manbalardan foydalanib shaxslarning portretlarini
chizish imkoniyatiga ega emasman. Agar siz tasvirni
S0z bilan tasvirlab bera olsangiz, men shu asosda
rasm yaratib berishga harakat gilaman!”

Shuni hisobga olish kerakki, aniq so‘rov berilsa
ham sun’iy intellekt til darajasini his qilmaydi, shu
bois har doim uning tagdim etgan materiali leksik va
grammatik jihatdan til darajasiga mosligini tekshirish
lozim.

3-misol. Tarjima borasida ChatGPTning bazasi,
hozirgi kunda mavjud ruscha-o‘zbekcha lug‘atlardan
fargli ravishda, so‘zning qo‘llanish variantlarini tagdim
gilishi bilan birmuncha mukammal natijalar berishini
ta’kidlash zarur. Masalan, rus tilidan o‘zbek tiliga
“npnHumMn” so‘zini o'girib berish so‘ralganda quyidagi
javob olindi:

‘Rus tilidagi “npuHyun” so‘zi o‘zbek tiliga
“tamoyil” deb tarjima qilinadi.

Mazmuniga qarab quyidagi ma’nolarda ham
ishlatilishi mumkin:

* Qoida (agar qoidalarga mos keladigan tamoyil
haqida gapirilsa);

» Asos (asosiy tamoyil yoki g‘oya sifatida).

Masalan:

* [puHyun pabomei — Ish tamoyili.

» OcHosHoU ripuHyun — Asosiy tamoyil.

* [puHyun crnpasednusocmu — Adolat tamoyili”.

4-misol. Talabalarning o‘zbek tilida hujjat
tuzish ko‘nikmalarini rivojlantirish magsadida ayrim
ish hujjatlarining namunalari so‘raldi. Xususan, ariza
matnini tuzib berish so‘ralganida quyidagi javob keldi:

“Kimga: [Tashkilot nomi yoki mansabdor
shaxsning lavozimi]

Kimdan: [F.1.0., yashash manzili, telefon raqami]

2025-yil 1-son
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Men, [FI1.0.], [tugiilgan yil] yilda tug‘ilganman,
[hozirgi holatingizni gisqacha bayon qiling, masalan:
*hozirda talabaman’].

Sizdan [ariza yozish sababilni so‘rab, yordam
berishingizni iltimos qilaman.

[Murojaat mazmuni: qisqacha va aniq ma’lumot
yozing, masalan: “Ishga qabul qilishingizni so‘rayman”
yoki “O‘qishga kirishga ruxsat so‘rayman’].

Sizdan iltimosimni ko'rib chiqgishingizni va ijobiy
hal qilishingizni so‘rayman.

Oldindan rahmat.

Sana: [Sana]

Imzo: i

Ko‘rinadiki, ChatGPTning bazasidagi hujjat
namunalari o‘zbek tilida gabul gilingan namunalardan
farq giladi. Birog sun’iy intellektni to‘g‘ri yo‘naltirish va
xatolarini to‘g‘rilash mumkin, natijada ta’lim uchun sifatli
kontent yaratiladi.

Sur’iy intellekt texnologiyalarining ta’lim jarayoni,
xususan, o‘zbektilinio‘qgitishgatatbiq qilish o‘gituvchining
dars mashg‘ulotlariga tayyorlanish, topshiriglarni tuzish
va tekshirishga sarflaydigan vaqtini tejashini ko‘rsatdi.
Talabalar berilgan vazifalarni bajarishda ulardan
samarali foydalanmoqdalar. Shu munosabat bilan
sun’iy intellekt gay darajada o‘qituvchining o‘rnini bosa
oladi, degan savol tug‘iladi. ChatGPTga u o'zbek tilini
o‘rgatishda o'qituvchining o‘rnini egallay oladimi, deb
savol berilganida quyidagi javob olindi:

“Men o‘zbek tilini o‘rganishga yordam bera
olaman va o‘quvchiga turli ma’lumotlar, tushuntirishlar

va mashqlar taqdim etishim mumkin, ammo haqiqiy
o‘gituvchining o‘rnini to'liq egallay olmayman. Bunga
sabablar quyidagicha:

Nimaga qodirman:

1. Tushuntirish va tarjima: Qiyin tushunchalarni
sodda tilda tushuntirish, so‘zlarni tarjima qilish,
grammatik qoidalarni yoritish.

2. Mashqlar va topshiriqlar: So‘zlar yodlash,
grammatik testlar va amaliy mashqlar uchun materiallar
yaratish.

3. Har qanday savollarga javob berish: Ochiq
dars yoki suhbatlar shaklida yordam berish.

4. lig‘or texnologiya: Yangi yo‘nalishlar va o‘quv
materiallaridan foydalanish.

Nimalarni o‘qituvchidek qgila olmayman:

1. Shaxsiy munosabat: O‘qituvchi shaxsiy
qobiliyatlaringizni baholab, shunga mos dars rejasini
tuzadi.

2. Motivlashtirish: Ustoz qo‘shimcha rag‘bat
berish yoki o‘quvchini ijobiy ruhda ushlab turish
borasida samarali bo‘ladi.

3. Talaffuzni tekshirish: Gapirishni o‘rgatish va
talaffuzni shaxsan to‘g‘rilashda inson o‘qituvchi afzal.

Qo‘shimcha:

Agar siz ozbek tilini o‘rganmoqchi bo‘lsangiz,
men doimiy yordam berishga tayyorman! Ammo
professional o‘gituvchi bilan o‘qish ham yaxshi natija
beradyi’.

Xulosa qilib aytganda, sun’iy intellekt o‘gituvchiga
til ta’limida juda yaxshi va tezkor yordamchi bo‘la oladi.
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Sitora TOJIDDINOVA,
Ozbekiston Respublikasi Fanlar akademiyasi Alisher Navoiy nomidagi
davlat adabiyot muzeyi tayanch doktoranti

“BOBURNOMA”NING “BOBURIYNOMA”GA
TA’SIRI: O‘’XSHASH VA AYRI JIHATLAR

Annotatsiya. Ushbu magolada Zahiriddin Muhammad Bobur galamiga mansub “Boburnoma” tarixiy-memuar
asarining zamonaviy o‘zbek nasriga ta’siri matnshunoslik nugtayi nazaridan tahlil gilingan. Bunda taniqli yozuvchi
Xayriddin Sultonning “Boburiynoma” ma’rifiy romani tadqiq etilgan. “Boburiynoma’da “Boburnoma”dan keltiriigan
matnlar va ularning asarga qo‘shgan hissasi yoritiigan. Umuman, “Vaqoye”ning zamonaviy nasrimizga ta’sirini
o‘rganish masalasi ilgari surilgan.

Kalit so‘zlar: memuar, “Vaqoye”, matn, matnshunoslik, ilmiy ekspeditsiya, safarnoma, taglid, tahlil, ta’rif.

Annotation. This article analyzes the influence of the historical and memoir work of Zakhiriddin Muhammad
Babur “Baburname” on modern uzbek prose from the point of view of textual criticism. This article examines the
“Baburiyname” by the famous writer Khayriddin Sultan. In “Baburiyname” texts quoted from “Baburname” and
their contribution to the work are researched. In general, the incomparable place and influence of “Vakhoye” in our

modern prose has been revealed.

Keywords: memoirs, “Vakhoye”, text, textual criticism, scientific expedition, guidebook, imitation, analysis,

description.

AHHOTaumA. B gaHHOM cTaTbe aHanuM3upyeTcsl BMSIHAE WCTOPUKO-MEMYapHOro npovsseaeHus 3axu-
pugonHa Myxammaga Babypa “babypHame” Ha coBpeMeHHY y30eKCKyto Mpo3y C TOYKU 3pEHUS TEKCTONOrMu.
B paHHOW cTtaTtbe uccnegyetcsa “BabypunHoma’ m3BecTHoro nucatens XavpugguHa CyntaHa, ero Bknag B
nponsBeneHne, B LIENOM pacKpbiBaeTcs posib U BNusHUe “Bakoe” B Hallen cCoBpeMEHHOWN npoae.

KnroueBble crnoBa: memyap, “Bakoe”

nogpaxaHwue, aHanmia, onmcaHune.

“Alloh xaloyigning taqdirini osmonlar-u yerni
xalq qilishidan ellik ming vyil oldin yozdi”, — deyiladi
Imom Muslim va Termiziy rivoyat gilgan hadisi sharifda.
Darhagqiqat, har ish Allohning irodasi bilan sodir bo‘ladi.
Allohningirodasi bo‘lImasa, birqumursga ham harakatga
kela olmaydi. Shu ma’noda yozuvchi Xayriddin
Sultonning Bobur mirzoga mehri tushishi, alalogibat
uning ilmiy-badiiy merosini, xususan, “Boburnoma’ni
chuqur o‘rganishi havas emas, taqdir ishidir. Shu bois
ham adib ijodining yarmidan ko‘pi bevosita shu ulug’
siymo nomi bilan bog'lig.

Yozuvchining yoshligi hagida taniqli
adabiyotshunos olim Umarali Normatov: “Bu yigitning
talabalik vyillari dars payti universitet auditoriyasining
oxirgi qatorida tizzasiga “Boburnoma”ni gqo‘ygan holda
mutolaa qilib o‘tirganini ko‘p kuzatganman” [2: 457], —
deydi. Aslida Zahiriddin Muhammad Bobur siymosiga
oshuftalik adibda bolaligidanoq boshlangan ekan. Bu
xususda “Boburiynoma”da quyidagi bayt keltirilgan:

“Bilmam, o‘n uchmidi, o‘n to‘rtmidi yoshim,
Shu sirli savdoga duch keldi boshim” [2: 7].

Bo‘lg‘usi adib olis gishloq maktabining adabiyot
xonasi devoriga osilgan Hazrat Boburning portretiga
tikilib, surat ostidagi “Tole yo‘qi jonimg‘a balolig® bo‘ldi”
misrasi bilan boshlanuvchi ruboiyni, garchi yodlab
olgan bo‘lsa-da, gayta-qayta o‘giyverarkan, bu ulug’

veb-sayt: www.tilvaadabiyot.uz —

TEKCT, TeKCToJorma,

Hay4yHad 3akcnegvuund, nytesoAuUTENb,

shaxs haqida mislsiz xayollar surardi. Shu satrlarni
yurgan yo'llarida takrorlayveradi. Uning shikasta
ohangi uning ong-u qalbiga muhrlanib goladi. Talabalik
yillarida esa ayni shu mehr ta’sirida bir necha hikoyalar
dunyoga keladi. Albatta, “Panoh”, “Oy botgan pallada”
hikoyalari, keyinroq “Saodat sohili” gissalarini yozish
uchun bolalikdagi o‘sha beg‘ubor mehr-u ehtiromning
o'zi kamlig gilardi, albatta. Adibning chin ma’nodagi
boburshunos-yozuvchi bo'lib kamol topishining o‘q ildizi
ana o‘sha musaffo bolalik xayollariga borib tagalishi
shubhasiz. Talabalik davri esa adib uchun “Boburni
o‘rganish davri” bo‘ldi, desak xato bo‘lmas. Sababi u
o‘sha davr tuzumiga muvofiq o‘tiladigan ayrim darslarga
tayyorlanish o‘rniga “Vaqoye’ni o'qirdi: “Kechadan
buyon uyimizning kungay tomonidagi kichkina xonada
o'ltirib  “Boburnoma” o'qir edim. Aslida qishlogga
shaharning shovqin-suronidan qochib, “Markscha-
lenincha falsafa asoslari’"dan sinovga tayyorlanish
uchun kelganman, ammo qizil muqgovali yostiqday kitob
ikki kundan buyon xontaxta ustida garovsiz yotibdi.
Bilmadim, ertaga falsafa domlasiga Bobur Mirzoning

Panipat jangini so‘zlab beramanmi... “Boburnoma”
ixcham-ixcham to'rt jilddan iborat. Unga Berta Shtin
ajoyib rasmlar chizgan. Ba’zi sozlar ma’nosiga

tushunish qiyin, damba-dam lug‘atga qarashga to‘g'ri
kelayotir. Bobur Mirzoning tavallud tarixi meni giziqtirib
go'ydi. Xayolimda allaganday aralash-quralash fikrlar
charx urayapti. Ya’niki, Bobur — tilab-tilab olingan
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farzand, Umarshayx Mirzo va Qutlug’ Nigorxonim
uchun Ollohning tengsiz in"'omi. Shu hagda biror nima
goralash mumkin emasmikan?” [2: 11].

Shu tariga biz tahlil gilayotgan “Boburiynoma”
tarkibida berilgan, yozuvchining shoh va shoir haqgidagi
ilk hikoyasi — “Yo‘Ibarsning tug‘ilishi” yaraladi. Shu bois
komil ishonch bilan adibning barcha asarlarida Bobur
obrazi, xususan, “Boburnoma’ning ta’siri bor, deyish
mumkin.

“‘Boburiynoma’ning  “Vaqoye’ga  o'xshashini
esa adibning o‘zi boshidanog niyat qgilgan: “Oflmas
“Boburnoma’ning ummondek teran mazmuni, sof,
sodda, mardona tarovatiga cheksiz havas qilib, kitobga
“Boburiynoma” deb nom berildi. Albatta, ma’no-yu
mundarija jihatidan ulug® ajdodimiz bitgan mumtoz
asar yaktodir, bu borada hazratga aslo yetib bo‘imas.
Bizning umidimiz ulki, shoyad shaklan bo‘lsa-da,
faromush bitiklarimiz “Boburnoma’ni eslatib tursin” [2:
10]. Darhaqigat, ushbu ma’rifiy romanni mutolaa qilgan
kitobxon muallif oz badiiy niyatiga erisha olganiga
amin bo‘ladi. Ammo, asar har gancha Boburga taqlidan
yozilganiga garamay, Xayriddin Sultonona o‘ziga xoslik
va xarakter chizgilari ko‘rinib turadi.

Ikki asarning o'xshash va farqli jihatlarini ikki
turga bo'lib o‘rganish magsadga muvofiq. Birinchisi,
shakliy jihatdan. Ikkinchisi, matniy jihatdan.

Shaklga e’tibor qaratsak, “Vagoye’da ma’lum
yillar voqealari yaxlit bo‘limda tasvirlanib, kunlar,
haftalar vogealari shu bo‘lim matni tarkibida berilgan
bo‘lsa, “Boburiynoma”da har bir yil, kun, joy voqealari
“Yon daftarcha bitiklari” tarzida alohida bo'lim tarzida
ko‘rsatilgan. Misol uchun: “1993-yil, 21-oktabr. Agra.
Tojmahal maqgbarasi”. Ayrim o'rinlarda esa ancha
vaqt oraligdagi vogealar tasvirlanmagan. Misol uchun,
“1979-yil, 4-yanvar. Toshkent” bo‘limidan so‘ng “1981-
yil, 29-avgust. Toshkent” hagida gap ketgan. Oradagi
olti oylik izchillik zanjiri uzilgan. Balki bunga mavzuga
daxldor vogealar ro‘y bermagani sabab bo'lishi
mumkin. “Boburnoma”da esa ma’lum vyillar voqealari
(Yo‘qgolgan sahifalardagi yillar esa hozircha mavhum)
tizimli ravishda bayon etilgan. Shu o'rinda shoh
asar — “Boburnoma’ning mustahkam zanijiri, badiiy
qurilmasining puxtaligi yana bir bor yodga tushadi.
Xayriddin Sulton ham ana shu vogealar rivojidagi
zanjirni mahkam tutishga harakat qilgani seziladi.
Asar bo'limlarida vaqgt bilan birga joy nomlarining
ham Keltirilishi tadrijiylikka xizmat gilgan. “Boshqgacha
aytganda, geografik joy nomlari muallif uchun asardagi
syujet va kompozitsion izchillikni bir maromda tutib
turish, tarixiy reallikni ta’minlash uchun muhim vosita
bolib xizmat qiladi” [4: 39]. Hazrat Bobur ma’lum
yillardagi vogealarni bayon etarkan, o‘sha vaqtlarda
yozilgan ijod mahsullarini ham keltiradi. Masalan,
“To‘qqiz yuz oltinchi (1500-1501) yil vogealari” bobining
nihoyasida bugungi kunda juda mashhur bo‘lgan
“Topmadim” radifli g‘azalini yozib, tugatganini aytadi va

2025-yil 1-son

{=

g‘azalning birinchi baytini keltiradi: “Tonglasig’a Som-
siyrak navohisini charga solib ovladilar. Kelib, Turok
chorbog‘iga tushuldi. Ul g‘azalekim, tugattim, ushbu
kun ushbu yurtta tugattim. Ul tugangan g‘azal budur:

Jonimdin o‘zga yori vafodor topmadim,

Ko‘nglumdin o‘zga mahrami asror topmadim.

Bu g‘azal yetti bayt turur” [1: 90-91].

“‘Somsarak Parkentdan sakkiz-o'n chagirim
narida, o‘rkach-o‘rkach adirlar qo‘ynida joylashgan
chog‘roq bir gishloq” [2: 22] ekanini hisobga olsak,
demak, Mirzo Boburning ushbu mashhur g‘azali hozirgi
Toshkent viloyati hududida yozilgan ekan.

Zamondosh adibimiz ham asar voqealarini
talabalik davrlaridan boshlar ekan, o‘shanda yozilgan
mavzuga alogador ilk hikoyasini kitobxonlarga taqdim
etadi. Shu taxlit vogealar rivoji barobarida “Panoh”,
“Tavba”, “Saodat sohili”, “Boburning tushlari” kabi
asarlarini havola etib boradi. Mana shu jihatdan ham
asar shaklan “Boburnoma’ga hamohangdir.

IKKi asarni matniy-qiyosiy tahlillashda
fikrlarimizni bir necha gismlarga bo'lib, taqdim etish
samaraliroqdir.  Zotan, “Boburnoma’day  zalvorli
asarning “Boburiynoma”dagi jilolarini  sinchiklash
shunday garashga asos bo'ldi.

Demak, asarlarning matniy monand yoki o‘ziga
xosligini quyidagi besh yo‘nalishda o‘rganamiz:

1. Bayon uslubi

2. Matn yaratish mahorati

4. Davr ruhi

4. Badiiyat masalalari

Ushbu muxtasar maqolada birinchi yo‘nalishdagi
tahlillarimiz havola etiladi. Garchi adabiyot maydonida
“Boburnoma” uslubi hagida adabiyotshunos olimlar
turfa qarashlarni ilgari surishgan bo‘lishsa-da, hech kim
uning eng asosiy va 0z davri uchun yaqgol kashfiyot
bo‘lgan rostgo‘ylik uslubini inkor etmaydi. Shu ma’noda
biz Boburning nafaqat “Boburnoma’da, balki butun
ijodida rostgo‘ylik xarakteri ijodkor uslubiga aylangan,
deya olamiz. Binobarin, muallifning o‘zi ta’kidlaganidek,

“Har vaqtki, ko‘rgaysen mening so‘’zumni,
So‘zumni o‘qub, anglag‘aysen o‘zumni”.

Darhaqigat, hazrat Bobur oz holini har ganday
vaziyatda ham ro‘y-rost bayon qiladi. Afg‘onistonlik
adabiyotshunos olim Burhoniddin Namiq aytganidek,
sargardonlik kezlarini tasvirlarkan “Yana bir xususiyati
shundaki, Bobur o'z holatini yashirib o'tirmaydi, bo'yab-
bejamaydi, hatto yalangoyoqligidan uyalmaydi ham” [3:
69]. Buhagda “Boburnoma’ning “To‘qqiz yuz to‘qqizinchi
(1503-1504) yil vogealari” bobida ma’lumotlar berilgan:
“Ushbu yurtda yigirma uch yoshning ibtidosida yuzumga
ustara qo‘ydum. Ulug‘-kichik meni umidvorlik bila irashib
yuruydurganlar ikki yuzdin ko‘prak, uch yuzdin ozroq
bo‘lg‘ay edi. Aksak yayoq va iliklarida tayoq oyoqlarida
choruq va eginlarida chopon erdi. Usrat bu martabada
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edikim, bizning orada ikki chodir edi. Mening chodirim
volidamg‘a tikilur edi. Manga har yurtta olacho‘q yasar
edilar, olocho‘qda o‘lturur edim” [1: 109].

Xuddi shunday rostgo‘ylik uslubi Xayriddin Sulton
ijodida ham muhim ahamiyat kasb etadi. Uning nafaqat
“Boburiynoma”, balki “Odamlardan tinglab hikoya”,
“Navoiy—30” kabi boshga asarlari ham fikrimizni
isbotlaydi. Ayni shu rostgo‘ylik uslubida badiiy asarlar
yozish mahorati adibning “Odamlardan tinglab hikoya”
kitobida yaqqol namoyon bo‘lgan. Sababi muallif
shu darajada rostgo'yki, aytilayotgan hikoyalarning
roviysi nomini ham hikoya so‘ngida keltiradi. Shu
bois yozuvchining nafagat “Boburiynoma” misolida,
balki barcha asarlarida ham rostgo‘ylik uslubiga sodiq
golganini ta’kidlash kerak.

Hazrat Boburning yumorga moyilligi uning shoh
asari “Boburnoma’ning bir necha o'rinlarida seziladi.
Ayni shu xislat zamondosh adibimiz Xayriddin Sultonga
ham begona emas. Fikrimizni quyida dalillaymiz.

“Boburiynoma’ni mutolaa qilish jarayonida guvohi
bo‘lamizki, ekspeditsiya a’zolari safar davomida bir
gancha mashaqqatlarni boshdan kechirishgan ekan:
“Kechasi gumrukxona yo'lagida, marmar pol ustida
“uyquxalta”larga kirib uxladik. Zax belga xiliy ta’sir qildi.
Ammo boshqga iloji yo'q. Zokirjon aka — «Boy ota»
aytmoqchi, biz kurortda emas, ekspeditsiyadamiz” [2: 79].

Aynigsa, Afg‘oniston hududidagi sarguzashtlar
ham qo'rginchli, ham ayanchli. Buni quyidagi
jumlalardan ham anglash mumkin: “Mehmonxonaning
birinchi qavatidan ikkita xona tegdi. Derazalar chil-chil
sinib yotibdi, eshiklar qulflanmaydi. Yo‘laklarda mayib-
majruh askarlar og‘riq azobidan betoqgat, beorom kezib
yuradi. Havo salqgin, borliq shunday maftunkor! Ammo
uyqu-huzur qayda! Tun bo‘yi yaqgin atrofdagi shiddatli
otishma ovoziga quloq tutib, uxlamay to‘lg‘anib chiqdik.
Kim kim bilan urushyapti, nega urushyapti — aslo
bilib bo‘lmaydi. Beixtiyor boyagi nogiron askarlarning
savollarini o‘zlaridan qgaytarib so‘ragim keladi: “Xo‘p,
ilgarilari-ku, kofirlarga qarshi, so‘ng ularning tarafdori
bo‘lgan  Najibulloh tuzumiga qarshi kurashgan
ekansizlar. Endi mujohidlar hokimiyatni go‘lga olibdi.
Nega yana o‘zaro jang qgilyapsizlar? Nahotki, musulmon
musulmonga qarshi qurol ko‘tarsa?” [2: 252].

Guvohi bo‘lganimizdek, vaziyat jiddiy. Mana
shunday hadikli davrlar tasvirida ham yozuvchi
yumordan mohirona foydalanadi. O‘sha davrdagi
general qarorgohida, qurollilar qurshovida ekspeditsiya
a’zolarining gqo‘mondon bilan uchrashuvi bo‘layotgan
jarayoni tasvirlarkan yozuvchi yozadi: “Boy ota” ham
bizlarni majlis ahliga tanitdi. Bizlarning Peshovardan
Kobul orqali kelayotganimizni eshitib, Qo‘mondon
taajjubga tushdi. “Bu, Gulbiddin Hikmatbrdan ganday
qgilib o'tdingizlar, indamadimi?” — deb so‘radi u. “Sizning
oldingizga kelayotganimizni aytgan edik, qo'yib
yubordi”, — dedi Zokirjon aka mutoyiba qilib. General
yayrab kuldi” [2: 271].

{<

veb-sayt: www.tilvaadabiyot.uz

Ayni shu davrada badiiy gism ham bo‘ladiki,
go‘mondonning amriga ko‘ra xos qo‘shiqchisi dutor
chertib, xonish qiladi. Undan keyin ekspeditsiyasining
bu borada iqtidorga esa bo‘lgan a’zosi Ahmadjonga
navbat beriladi: “Va nihoyat, Adhamjonga navbat yetib,
u kishi ham go‘zal bir ilhom ila avval «Qaro ko‘zim»ni,
keyin “Bebog‘cha”, “Girya”, “Segoh”... Qo‘mondon
Adhamjonning shirali ovoziga sehrlangandek maftun
bo‘lib qgoldi, kiprik gogmay eshitdi. Xonish tugab,
Adhamijon yengil ta’zim bajo aylaganida, general tahsin
bildirib aytdiki: “Bu kishi bizga ma’qul tushib qoldi, uch-
to'rt kun olib qolaylik”. Bu gapni eshitib, Adhamjonning
ko'zlari ola-kula bo'lib ketdi. Sekin shivirladim: “Xayr
endi, ko'rishmasak, Anjandagi birodarlaringizga nima
deb qo‘yay, o‘rtoq?”. “E, boring-e, nafasingizni issiq
giling-e!” — dedi u astoydil achchiglanib” [2: 272].

Realistik uslubga hamohang matn tarkibida
eng nochor holatlarda ham yumor qofllash uslubi
“Boburnoma” va “Boburiynoma’ning eng mushtarak
nuqtasidir. Zotan, nodirasar “Boburnoma”ni o‘qirkanmiz,
muallif eng mashaqqatli davrlarini tasvirlarkan, hajviy
sahnalarni ham kitobxon e’tiboriga havola etadiki,
jiddiy-azobli vogealar zanjiri ichida o‘quvchining yuziga
yengil tabassum yuguradi. Misol uchun, “Boburnoma”
sahifalarida shu fikrlarini isbotlovchi so'zlar bor:
“‘Dahkatda ekanda Dahkatning gird va navohisidag'i
tog‘larni hamisha yayoq yurub, sayr qilur erdim. Aksar
yalang oyoq yurur erdim. Yalang oyoq ko‘p yurgandin
oyoglarim andoq bo‘lub edikim, tog‘ va tosh tafovut
gilmas edi” [1: 87]. Demakki, Mirzo Bobur giyin ahvolda.
Oyoqyalang, parishon, kelajak noaniq, na saltanat, na
davlati bor. “Yod etmas emish kishini mehnatta kishi”
satri bilan boshlanuvchi mashhur ruboiyning shu
paytlarda yozilganini eslasak, uning giyin vaziyatini
yanada chuqurroq his gilamiz. Eng qizig'i, shunday og‘ir
damlarda ham u yumor tuyg‘usini unutmagan: “O‘shul
sayr asnosida bir kun namozi digar bila namozi shom
orasida bir inichka nomushaxxas yo'l bila bir o'y tushub
boradur edi. Men dedimkim, bu yo‘l gayong‘a borur
ekan? “O‘yg‘a ko'z soling, o‘yni iturmang, to yo‘lning
gay sari chigari ma’lum bo‘lg‘ay”. Xoja Asadullo zarofate
qildi, dedimkim: “Gov gum shavad, chikor kunem?” [1:
87] P.Shamsiyev nashrga tayyorlagan qo‘limizdagi
“Boburnoma’da bu forscha jumlaga shunday tarjima
va izoh berilgan: “Agar ho‘kiz yo‘qolsa, nima qgilamiz?
Yoki govgum bo'lsa, qorong‘i tushib qolsa, nima
gilamiz? Bu yerda “govgum” so‘zining ikkala ma’nosiga
ham ishorat qilib, lutf qgilingan” [1]. Albatta, go‘zal lutf
gilingan, ammo biz bu o‘rinda Mirzo Bobur shunchaki
lutf emas, mohirona hajv ham gilgan, degan fikrdamiz.
Ya’ni sherigining xalq orasida mashhur bo‘lgan
gapning, ya’ni uy hayvonlari gancha masofadan
bo‘lsa ham yo'lni topib, uyiga qaytishini, to‘g‘rirog‘i, bu
hayvonlarda yo'lni unutmaslik odati borligiga ishora
giladi. Bu oddiy falsafadan allagachon xabardor, ammo
gorong‘u tushayotgani sabab bu ish bermasligini

2025-yil 1-son



10.00.00 — FILOLOGIYA

FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB  {{
TALIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI NG

bilgan Bobur sherigining e’tiborsizligini hajvga olgan.
Chunki gorong‘uda, birinchidan, yoflni ko‘rish dushvor,
ikkinchidan, sigirdan ko‘z uzib turmaslik fikri kulgulidir.

Yana bir qiyin ahvolda ham yumor ishlatilgan
lavhani “To‘qquz yuz sakkizinchi (1502-1503) vyil
voqealari” bo‘limida ko‘ramiz. Garchi na tog‘alari,
na bobosi tomonidan biror davlat bilan siylanmagan
bo‘lsa-da, tog‘asining mo‘g‘ulcha sarpo tuhfa qilish
vogeasi tasviri ham kulguli, ham og'riglidir. “Tonglasi
kichik xon dodam manga mo‘g‘ulcha rasmliq bosh-
oyoq va qo'rini va egarlik xossa otini inoyat qildi.
Maftullug mo‘g‘uli bo‘rk va sonchma tikkan xitoyi atlas
to'n va xitoyi qo‘r, burung‘i rasmliq toshi chinoti bila
xitoyini so'l sari, yana uch-to‘rt nima xotun kishining
yoqosig‘a osar anbardon va xaritasidek nimalar
osibturlar, o‘ng sarida ham ushmundoq uch-to‘rt nima
osibturlar” [1: 93]. Ushbu ta’rifdagi “burung‘i rasmlig”
va ‘“uch-to‘rt nima xotun kishining yoqosig‘a osar
anbardon va xaritasidek nimalar osibturlar” degan

so‘zlardan anglaymizki, garchi onasi mo‘g‘ul bo‘lsa-da,
temuriylar avlodidan bo‘lgan balog‘at yoshidagi Mirzo
Boburga bu mo‘g‘uliy kiyimlar yogmagan. Aslida u bir
kiyim bilan aldanadigan darajadagi sarkarda emasdi.
Boisi xon bobosi unga na viloyat berdi, na viloyatdorlig*
umidi. Shunday bo‘lsa-da, o‘sha kunlar tafsilotini
berarkan, quyidagi hajviy vogeani ham eslaydi:
“Ushbu mo‘g‘ulcha zeb bilakim, mazkur bo‘ldi, kichik
xon dodam bila keldim. Xoja Abulmakorim ulug‘ xon
dodam bila edi, meni tonimaydur, so‘rubturkim, bular
gaysi sultondur? Aytqondin so‘ng tanibtur” [1: 93].
Demakki, matn tarkibida, garchi gayg‘uli voqealar
tasvirlanayotgan bo‘lsa-da, yumordan foydalanish
uslubi “Boburnoma”da ham, “Boburiynoma”da ham

uchraydi.
Ushbu kichik tahlillarimiz  “Boburnoma” va
“Boburiynoma” uslubi haqidagi ilk tadqiglarimizdir.

Boshga yo‘nalishlardagi o‘xshash va ayri jihatlarni
kelgusi maqolalarimizda yoritib boramiz.

Foydalanilgan adabiyotlar
1. Zahiriddin Muhammad Bobur. Boburnoma / Nashrga tayyorlovchi: P.Shamsiyev. — Toshkent: Yulduzcha,

1989.

2. Sultonov X. Boburiynoma. — Toshkent: Ma’naviyat, 2019.

3. Burhoniddin Namiq. Bobur abadiyati. — Toshkent: Bayoz, 2018.

4. Xurramov O. Roman kontekstida Bobur va boburiylar obrazi // O‘zbekiston: til va madaniyat, 2023. Ne4.
5. Zahiriddin Muhammad Bobur. Kulliyot / Nashrga tayyorlovchi: Mirzo Kenjabek. — Toshkent: Zilol buloq,

2021.

2025-yil 1-son

{5

t.me/TAT jurnal



\\ FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
Y/ TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 — FILOLOGIYA

Diloram FATTAKHOVA,
Teacher of the National University of Uzbekistan

THE ROLE AND PLACE OF PEDAGOGICAL TECHNOLOGIES IN
TEACHING THE MEANS OF SPEECH EXPRESSIVENESS TO STUDENTS
OF GROUPS WITH RUSSIAN AS THE LANGUAGE OF INSTRUCTION

Annotation. This article deals with the means of speech expression, about their linguistic features. Thanks
to the use of means of speech expressiveness, any speech acquires expressiveness. It is the means of speech
expressiveness in fiction that help to more fully reveal the beauty of the language of a work of art. Means of speech
expression have played an important role in the formation of the artistic style of speech as one of the varieties
of the book style. In the modern Uzbek language, they are also used in other styles of the language, including
Conversational.

Keywords: pedagogical technology, styles of speech, means of artistic expression, tropes, figures, rheto-
rical question, inversion.

Annotatsiya. Ushbu maqgolada tasviriy ifoda vositalari, ularning lingvistik xususiyatlari hagida so‘z boradi.
Tasviriy ifoda vositalaridan foydalanish orqali har ganday nutq ifodalilikka ega bo‘ladi. Badiiy adabiyotdagi aynan
tilning tasviriy vositalari badiiy asar tilining go‘zalligini yanada to‘laroq ochishga yordam beradi. Tilning tasviriy
vositalari hozirga qadar badiiy uslubning turlaridan biri sifatida badiiy nutq uslubining shakllanishida muhim rol
o‘ynagan. Hozirgi o‘zbek tilida ular tilning boshqga uslublarida, jumladan, so‘zlashuv tilida ham qo‘llaniladi.

Kalit so‘zlar: pedagogik texnologiya, nutq uslublari, tasviriy ifoda vositalari, troplar, figuralar, ritorik so‘roq,
inversiya.

AHHOTaumA. B gaHHow cTatbe peyb MAeT O CPeAcTBax peyeBoy BbIpasMTENbHOCTU, UX NIMHIBUCTUYECKUX
ocobeHHOCTAX. MIMeHHO cpefcTBa peveBo Bbipa3uTenbHOCTY B Xy4OXXECTBEHHOWN nuTepaType nomMoratot 6onee
MOMTHOMY PaCKPbITUIO KPacoTbl A3blka XyAOXECTBEHHOro npoussegeHus. K HacToswemy BpemMeHu cpeactsa
peyeBoy BbIPa3UTENbHOCTY Chbirpany BaXkHYH0 poslb B POPMUPOBaAHNM XyAOXKECTBEHHOIO CTUNSA peydn Kak OfHOM
13 pPasHOBWMAHOCTEN KHWKHOro ctungd. B coBpemeHHOM y36eKCKOM £i3blKe OHW Takke MCMOMb3YlTCH B ApPYrux

CTUNAX A3blka, B TOM YKUCIE U B Ppa3roBOpHOM.
KnioueBble cnoBa: negarornyeckas

TEXHOJI0In4,

CTunn  pedn, cpeactsea XynO)I(eCTBeHHOVI

BbIPA3UTENbHOCTH, TPOMbI, (OUrYpPbI, PUTOPUYECKUIA BOMPOC, UHBEPCKSI.

At the present stage of the development of edu-
cation, there is a need to update the methods, means
and forms of organization of education. Pedagogical
technology is a set of methods, techniques, forms of
organization of training and educational activity of stu-
dents, based on the theory of learning and providing
the planned results. The main goal of pedagogical tech-
nologies is the organization of interrelated activities of
the teacher and students, which is aimed at ensuring
the planned results [1: 206]. The term “pedagogical
technology” became widespread in the Russian linguo-
didactic literature in the 60s of the twentieth century.
In the 70s, the interpretation of the concept expanded
and almost all the main problems of didactics aimed at
improving the educational process began to be attribu-
ted to it. Such researchers as Sh.A.Amonashvili, N.F.
Talyzina, V.A.Slastenin consider pedagogical technolo-
gies from the standpoint of the scientific organization of
the teacher’s work [1: 208].

The main features of pedagogical teaching tech-
nology can be considered a clear statement of edu-
cational goals and objectives for students, personal

veb-sayt: www.tilvaadabiyot.uz
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awareness of the importance of the studied material by
each student, motivation of students’ educational activi-
ty; building a consistent element-by-element procedure
for achieving goals and objectives with the help of cer-
tain teaching tools, active methods and forms of orga-
nizing the educational activity of students; learning by
examples and images (using textbooks); following the
instructions of the teacher; organization of independent
work of students aimed at solving problematic educa-
tional tasks; the widespread use of test tasks to check
the results of learning. There are three main groups of
pedagogical technology:

1) technology of explanatory and illustrative
learning;

2) technology of personality-oriented education;

3) technology of developmental education.

The special features of teaching technology in-
clude: the development of learning goals; focus on the
guaranteed achievement of educational goals; prompt
feedback through diagnostic tests; mandatory assess-
ment of current and final learning outcomes; the ability
to repeat training procedures by any teacher [1: 243].
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Pedagogical technology is largely focused on repro-
ductive education. Non-traditional technologies are
characterized by: intensive presentation of material, an
active position and a high degree of independence of
students, constant internal feedback (self-control), di-
alogicity. They, in fact, absorb and develop many fea-
tures of effective traditional education. That is why it is
better to call them modern technologies [2: 262].

Thanks to the use of the means of speech ex-
pressiveness, any speech acquires expressiveness.
“Expressiveness — expressiveness of the text — is the
emotional state of the speaker expressed by linguistic
and speech means, his subjective attitude to the desig-
nated objects and phenomena of reality” [3: 869].

Researchers agree that the means of ver-
bal imagery include, first of all, tropes: metaphor,
metonymy, synecdoche, personification, figurative
comparison, epithet, hyperbole, etc., as well as syn-
tactic and poetic figures: anaphora, epiphora, etc.
However, as is known, not every figurative meaning
is figurative for modern linguistic consciousness [4:
109].

Tropes and figures have different functional ac-
tivity in different spheres of communication. They are
mainly used in fiction and journalism. The means of
speech expressiveness of the Uzbek language as sty-
listic means give the speech elation, imagery and thus
significantly enrich the vocabulary of speakers of this
language. They provide an excellent opportunity to
avoid repetition, monotony, monotony, stimulate listen-
ers to philosophical conclusions.

By now, the means of speech expression have
played an important role in the formation of the artis-
tic style of speech as one of the varieties of the book
(functional) style. They are also used in modern Uzbek
in other styles of the language, including colloquial lan-
guage. The means of speech expressiveness are sty-
listically colored units of language, such as figures of
speech, tropes, as well as figures of rhetorical speech
amplification.

Rhetorical enhancement of speech, for exam-
ple, through the use of figures and tropes, is one of the
most important stylistic devices and at the same time
a means of raising the aesthetic level of the text. Fi-
gures of speech are “special, stylistically fixed figures of
speech used to enhance the expressiveness (expres-
siveness) of an utterance (e.g., anaphora, epiphora,
ellipse, antithesis, oxymoron, parcellation, parallelism,
gradation, inversion, disunion, polyconjunction, chiasm,
omission, etc.)” [5: 30].

As expressive figures of speech, built on a de-
viation from the habitual, natural speech standard and
therefore receiving an expressive meaning, they are
based on a purposeful shift of meanings, on the rear-
rangement of speech elements, and assume that the
process of transferring meaning is at the stage of imple-
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mentation: the word has not yet lost its former meaning,
and it gives the phrase a special semantic content [6:
132]. A rhetorical question is a figure in which a state-
ment is contained in the form of a question. A rhetorical
question does not require an answer, it is used to en-
hance the emotionality and expressiveness of speech.
A rhetorical question is a kind of turn of speech that
enhances its expressiveness [7: 91].

A distinctive feature of a rhetorical question (as
well as an exclamation) is its conventionality, i.e. the
use of interrogative intonation in cases that do not re-
quire it in essence. In this case, the phrase acquires a
particularly emphasized shade, enhancing its expres-
siveness. In both languages, a question mark is placed
after a rhetorical question, sometimes an exclamation
mark, sometimes a combination of both is used. For
example:

“Yoshlik! Seni kuylamagan kim,

Ertaklaring so‘ylamagan kim,

Qariganda o‘ylamagan kim,

O'ylab yana kuylamagan kim?”

(Erkin Vohidov, “Yoshlik”)

Or, for example, inversion is a valuable means of
expression. This is a change in the usual order of words
in a sentence for semantic and stylistic purposes. Inver-
sion can serve to convey folklore intonations. [5: 47].

“Kecha ko'rdim dahshatli bir tush,

Kelolmayman o‘zimga hamon.

Bir yozuvchi roman yozarmish,

Men emishman unga gahramon.

Yozar emish meni hayolan

Yo‘q xislatlar qo‘shib borimga.

Hisoblashmas hech mantiq bilan,

Sira bogmas ixtiyorimga.

Boqdim, shukur, qo‘l-oyog‘im sog’,

Shukur, tirik odamman o‘zim.

Bir romanni o‘qib banogoh

llinibdi salgina ko'zim”. (Erkin Vohidov, “Tush”)

The role of pedagogical technologies in teaching
the means of speech expression is very great. It helps
students to study the material more deeply, consolidate
it, accurately connect, summarize their thoughts and
express them freely, openly. It also teaches students
to think logically, independently use literature, and ex-
pand their horizons, as well as visually memorize the
rules. The introduction of pedagogical technologies into
the educational process also has an educational goal:
respect for the opinion of a classmate; development of
teamwork skills, activity, creative approach to work, the
need to demonstrate one’s capabilities; testing your
knowledge and abilities; self-expression, in addition,
in the process of using pedagogical technologies, the
responsibility and interest of the student in his activities
increases. Thus, the definition of the content of teaching
the means of speech expression should be carried out
on the basis of new pedagogical technologies, an in-
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tegrated approach based on the communicative goal
of learning. The most effective in teaching languages
are exercises built taking into account the following lin-
guopsychological and methodological factors: commu-
nicative significance of the selected material; speech
experience in foreign languages; mutual influence of
the native and Uzbek languages; gradual increase in
difficulties; quantitative dosage of homogeneous ele-
ments in exercises.

The first stage includes training exercises for
comprehension and conscious assimilation of the se-
mantics of new words, as well as for the development
of skills to recognize and differentiate them in contexts.

For example, texts are given in which the style of
speech is first determined. As well as the use of means
of speech expression, if they are used.

1. Mamlakatimizda bugungi kunda o‘z bilimi, ku-
chi, imkoniyatlariga tayanadigan, ijodiy fikrlovchi, ye-
tuk mutaxassis-kadrlarni tayyorlash zarurati oliy ta’lim
muassasalari oldida turgan muhim vazifalardan biri
hisoblanadi. Gumanitar ta’limdagi zamonaviy tizimn-
ing mohiyati madaniy jihatdan rivojlangan va o‘qgimishli
shaxsni shakllantirishdan iborat.

2. S.1.Ojegov yozganidek, “Yuqori darajadagi
nutq madaniyati — o'z fikrlarini til vositalari yordamida
to‘g'ri, aniq va ifodali yetkazib berish mahorati demakdir.
To‘g‘ri nutq — zamonaviy adabiy til me’yorlariga amal
gilingan nutqdir... Birog nutq madaniyati nafaqgat til
me’yorlariga amal qilishdan iborat, u yana o‘z fikrini
ifodalash uchun aniq vositani tanlay bilish bilan bir
gatorda eng tushunarli (eng ifodali), eng o'rinli (ushbu
vaziyat uchun eng maqbul) va stilistik jihatdan mos til
vositasini tanlay bilishdan ham iboratdir”.

3. “...Suv tiniq bo‘lgani uchun uning harakatlari
aniq ko‘rinar edi. To‘g‘ri borib po‘sti golmagan, suv yalab
o'tayotgan ... tol to‘nkasi tagiga qo'l suqdi. Amfibiya
odamday suv ostida har zamonda oyoqlarini siltab,
muallag holda ancha turib qoldi, keyin orgasiga tisarilib,
suv betiga otilib chigdi... O'n beshtaga borganda akam
suvdan chiqdi.... Baligni opam ikkalamiz ayvonda
tozalab berib turdik, onam qovurishga tushdi. Otam
tayyor bo‘lganini peshma-pesh ichkariga olib kirib
ketardi. Mehmonlar juda xursand: xoxolashar, aynigsa,
“baligxo‘r’ning  kulgisi momoguldirakday  uyning
derazalarini zirillatib yuborardi” [9].

As can be seen from the excerpts, there are
texts of journalistic, scientific and artistic styles. Having
determined to which style of speech this passage be-
longs, students find the means of speech expression.
When performing these exercises, they express their
opinions, determine the means of speech expression,
and give characteristics. It should be noted that tropes
are less characteristic of scientific speech: these means
are not used in official business and scientific-technical
texts.

veb-sayt: www.tilvaadabiyot.uz
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A significant place at this stage should be occu-
pied by substitution exercises aimed at developing the
deciphering of the skills of the material being learned.
Substitution exercises are able to control awareness,
ensure the activity and purposefulness of conscious-
ness, and appropriately orient it to the elements of form
or to the content of units.

When performing substitution exercises, stu-
dents are required not only to insert the proposed
lexeme instead of the blank, but also to preliminarily
perform a certain operation related to its selection. For
example:

1. lpountaTb TekcT. BmecTo TOYeK HyXHO
BCTaBUTb HYXHbl€ CIIOBOCOYETaAHNS U OOBACHUTH
cmbicn: chiroy, kuz, oltin kuz, oltinday, tangalardek,
shabada, billurday, oppoq, oltin.

“Har bir fasl o‘ziga xos, ... tarovatga ega. Lekin
fasllarning go‘zali ... bo‘lsa kerak. Uni ... deb bejiz
aytishmaydi. Atrofga garang, daraxt barglari ... tovlanadi.
Barglarning ayrimlari daraxt tagidagi maysalar ustiga
oltin ... to‘kiladi.

Havo ilig, yogimli ... yuz-ko‘zingizni silab o‘tadi.
Ariglarda ... zilol suv. Osmonda ... paxta g‘aramlari kabi
pag‘a-pag‘a bulutlar suzib yuradi. Kuz hagigatdan ham
... fasl” [10: 60].

2. B npvBegeHHbIX OTpbIBKAX HanguTe UCMosb-
30BaHHblE CpeAcTBa pPeYEBOW BbIPA3UTENBHOCTU U
00ObACHUTE UX 3HAYEHUE.

“Bahor... Bu kun olam uyg‘onmoqda. Ana, yam-
yashil maysalar xuddi jajji gizaloglar kabi qigirlab
bosh ko‘tarmoqda. Quyosh olam uzra ilig-iliq nurlarini
taratmogqda. Osmon mo‘tabar otaxonlarimiz va
onaxonlarimiz duolari singari oppoq va yagqin. Xullas,
olamkundankungago‘zallashibbormogda” (Muhammad
Nom). “Bu yil bahorni juda-juda sog‘indik. Aynigsa,
yanvarning izg‘irinli, ayozli kunlarida ko‘klamning qadri
juda bilindi. Mana, bobo quyosh charaqglab, kunlar
iliy boshladi. Ona zamin qish uyqusidan uyg‘ondi.
Odamlarning bahri-dili ochilib, kayfiyatlari ko‘taralib,
bahorgi tashvishlarga sho‘ng‘ib ketishdi. Hammaning
niyati yaxshi, ularni qulay imkoniyatdan foydalanish
istagi chulg‘ab olgan. Dehqgonlar yerdagi namlikdan,
tog‘dagi qor zaxirasidan xursand — bu yil obi hayot
mo‘l bo'lishidan umidvor. Dalalar esa xamirturushdek
ko‘pchib turibdi. Dehqgon yerga tezroq baraka urug'ini
gadash umidida yonmoqgda” (I. Normatov) [11: 95].

“...Ariglarning bo‘ylarida, marzalarda
ko'klam nishonasi — vyalpizlar bodrog-bodroq bo'lib
una boshlagan, bagalarning “vag-vaq’i avjida.

Chimzorlardagi kuzda o't qo‘yib kuydirilgan ajriglarning
tomirlaridan chiggan yangi, yashil barra giyohlar yer
bag‘ridagi hayotning gaytadan jonlanganidan dalolat
berardi. So‘ppaygan qovjiroq gamishlar izg‘irinli bahor
shamolida bir-biriga urilib noxush ovoz taratardi. Ikki
labi ko‘karib golgan Dimariq hali hech kim va hech nima
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loygalatib ulgurmagani uchun tip-tiniq, bilinar-bilinmas,
mayin chayqalib yotardi” [9].

“Yaqin ikki haftadan beri ko‘z ochirmayotgan
kuzak shamoli yaydoq daraxtlar shoxida chiyillaydi,
g'uvillaydi; tomlarda vishillaydi, yopiq eshik va
darchalarga bosh urib uf tortadi.

Bunday kechalarda odamzod qo‘ymijoz g‘uj
bo‘lib va nimanidir kutib jimgina o'tirishni xohlab qoladi...
Shamol bir xuruj gilganida nimanidir keltirib darchaga
urdi. U narsa darchani tirmalaganicha sidirilib pastga
tushib ketdi. Hamma o'tirgan yerida go‘yo bir garich
cho’'kkanday bo‘ldi va tin olmay bir-biriga garadi” [12].

The peculiarity of the proposed method is that al-
ready at the first stage of mastering a particular expres-
sive means of speech, i.e. at the stage of semantization
and primary consolidation, the student takes an active
mental part in solving the speech task assigned to him.

When preparing for each lesson, teachers should
set specific goals and objectives that would be realistically
achievable during the lesson. All types of work, methods
and techniques of conducting classes should be aimed at
solving them. The effectiveness of work on teaching the
means of speech expressiveness of the Uzbek language
and the formation of lexical skills is ensured as a result of
reliance on general methodological and specific method-
ological principles, as well as the purposeful construction
of a scientifically based system of exercises in relation to
the conditions of multilingualism.

Learning a non-native language is an important
step towards the formation of students’ qualities of a
linguistically competent personality, which is characte-
rized by an interest in languages, cultures and their
interaction, the ability to adequately express their
thoughts using various foreign language communica-
tive means of a non-native language (in our case, the
state Uzbek language).

Speech skills in the native language have an in-
direct impact on the acquisition of foreign speech, ma-
nifesting themselves through the interaction of speech
skills at the level of the native and Uzbek languages.
This is related to the need to rely on national-Uzbek
bilingualism and the use of students’ linguistic com-
petence when working with terminological vocabulary
related to the means of speech expression, i.e. when
working with the means of speech expression, as a
type of terminological vocabulary.

The proposed system of methodological work
pursued the goal of comprehensively familiarizing
Russian-speaking students with the means of speech
expressiveness of the Uzbek language and enriching
their speech with these means important for the accu-
rate and emotional transmission of thoughts and fee-
lings, teaching them to comprehensively describe an
object, action, phenomenon, using tropes and figures.
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TILSHUNOSLIKDA FRAZEOLOGIZMLAR TADQIQI

Annotatsiya. Maqolada frazeologizmlarga oid ilmiy tadqigotlar va ularning rivoji tadrijiy ko‘rinishda tahilil
gilingan, misollar bilan botilitib, ilmiy garashlar giyoslangan.

Kalit so‘zlar: frazeologizm, frazeologik qo‘shilma, lug‘aviy birlik, leksema, leksik ma’no, grammatik ma’no.

Annotation. The article analyzes scientific research on phraseological units and their development in a
progressive direction, illustrates with examples, and compares scientific views.

Keywords: phraseology, phraseological unit, lexical unit, lexeme, lexical meaning, grammatical meaning.

AHHOTaumA. B cTatbe aHanu3MpylTCs HayyHble uccrefoBaHus Hpas3eosiorMamMoB M UX pasBUTUE B
NPOrpeccMBHOM HanpaBrieHWUK, A4aTCs NPUMEpPbI, CPAaBHUBAKOTCSA HayYHble B3rnsabl.

KnioueBble cnoBa: dpaseonorvs, dpaseonornyeckas eauHuua, nekcuyeckas efuHuua, nekcema,

NeKCn4yeckoe 3HaveHune, rorammaTmnyieckoe sHa4vyeHume.

Olimlar frazeologiyani fan sifatida uzoq vagtdan
buyon o‘rganib kelmogda. Frazeologizmlarga oid
ilk tadqgiqotlar Fyodor Buslayev, Izmail Sreznevskiy,
Aleksandr Potebnya, Boduen de Kurtene kabi
olimlarning asarlarida uchraydi. Yevgeniy Polivanov o'z
ishlarida frazeologiyani o‘rganishda “...sintaksis bilan
muvofiglashadigan, ammo ayni paytda, xuddi leksikada
so‘zlarning individual ma’nolari o‘rganilgani kabi aniq
s0'z birikmalarining individual ma’nolarini ifodalaydigan
bo‘lim kerakligini ta’kidlaydi [1: 207].

Filip Fortunatov bargaror so‘z birikmalarining
o‘ziga xos ma’nolari va ulardagi komponentlarning
o‘zgarish xususiyatlarini o‘zining so‘z shakli va so‘z
birikmasi haqidagi nazariyasi bilan bog‘liq holda
tadgiq etgan. U barqgaror so‘z birikmalarini ma’no
jihatidan so‘zga, shakl jihatidan esa so‘z birikmasiga
tenglashtiradi.

Aleksey Shaxmatov esa “Rus tili sintaksisi”
asarida ajralmas so‘z birikmalarining nafagat
leksikologiya, balki grammatika uchun ham nihoyatda
muhimligini alohida ta’kidlagan va quyidagicha fikrni
ta’kidlagan: “So‘z birikmasini ajratish orgali biz uning
tarkibidagi unsurlarning o‘zaro munosabatlarini, asosiy
va unga bo‘ysunuvchi unsurlarni aniglaymiz. Ayrim so‘z
birikmalarini ajratishning esa iloji bo‘Imaydi. Masalan,
0sa marnbyuka (ikki bola) birikmasi zamonaviy sintaktik
munosabatlar nuqtayi nazaridan ajralmas birikma
hisoblanadi” [2: 271].

Viktor Vinogradovning frazeologizmlarni tadqiq
etishi ushbu nazariy yo‘nalishning rivojlanishida yangi
bosgich bo'ldi. Tadqgigotlarining o‘ziga xos xususiyati
shundaki, u komponentlarning o‘zaro semantik ta’sir
jarayoniga e’tibor qaratgan. Uning nazariyasida
frazeologik birliklar tayyor shakllar sifatida ko‘rilgan va
nutqda takrorlanuvchi, barqaror birikmalarga qarshi
go'yilgan bo‘lib, ularning barqgarorligi ikkala elementning
semantik bog‘langani yoki bir elementning ikkinchisiga
bog‘ligligi bilan izohlanadi.

veb-sayt: www.tilvaadabiyot.uz
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Viktor Vinogradovning semantik tasniflash
tizimining asosi sifatida so‘z ma’nolarining turlari
olingan. U motivatsiya darajasiga ko‘ra ikki turdagi
birliklarni ajratgan: frazeologik chatishma va frazeologik
birliklar. Shuningdek, birikmalarning xususiyatlariga
asoslangan holda yana bir tur — frazeologik birikmalarni
ajratgan [3: 51].

O‘zbek frazeologiyasining har tomonlama
o'rganilishida tilshunos olim Shavkat Raxmatullayevning
o'rni  beqgiyosdir. Olimning “O‘zbek tilining izohli
frazeologik lug‘ati” (1978), “O‘zbek tilining gisgacha
frazeologik lug‘ati” (1964), “O‘zbek frazeologiyasining
ba’zi masalalari” (1966), “OcHoBHblE rpamMmmMaTU4eckme
0Cc0BeHHOCTH 06pa3HbIX rMarofHbIX pPaseonornyeckmnx
€0VHUL, COBpEMEHHOro Yysbekckoro ssbika” (1952),
“Hozirgi zamon o‘zbek tili” (1957), “Frazeologik
birikmalarning asosiy ma’no turlari” (1955) kabi
tadgiqotlari fikrimizning isbotidir.

Shavkat Raxmatulayevning qayd etishicha,
frazeologizmlar til qurilishining lug‘at bosgichiga oid
ikkinchi leksik birlik bo‘lib, bittadan ko‘p so‘zning o‘zaro
ma’no va grammatik birikuvi orqali yasaladi, shunga
ko‘ra tuzma segment birlik deb nomlanadi; sintaktik
qurilishi jihatidan birikmaga, gap shakliga teng bo'lib,
odatda nominativ va signifikativ vazifa bajaradi, ammo
leksemadan shakl tomoni bilangina emas, mazmun
tomoni bilan ham ajralib turadi.

[Imiy adabiyotlarda ushbu til birligi frazeologizm,
frazeologik birlik kabi terminlar bilan atalsa, Shavkat
Raxmatullayev  leksema, morfema terminlariga
monand ravishda frazema deb atashni ma’qul ko‘radi.
Frazeologizmlar o‘rganiladigan sohani esa frazemika
deb nomlaydi. Olimning ishonishicha, frazeologizmlar
til birligi sifatida miyaning til xotirasi gismidagi obrazga
teng; biz ulardan foydalanganimizda ana shu miyadagi
ramzdan nusxa olamiz. Frazeologik birliklar lug‘aviy
birlik sifatida bo‘lakka teng bo‘ladi; ma’lum grammatik
belgi-xususiyatlar qo‘shilganidan keyingina butunga
aylanadi va nutqda qo'llaniladi; keyingi holatida
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nutqiy birlikka teng bo'ladi va frazemashakl deyiladi.
Lisoniy birlik sifatida frazema ikki — ifoda va mazmun
jihatlarining bir butunligidan iborat [4: 420].

Shuningdek, Yakub Pinxasov ham
frazeologizmlarni o‘rganishda katta muvaffagiyatlarga
erishdi. Uning — “®paseonornyeckue BblpaxeHust
B A3blke npowusBegeHu Xamuga — Anvmkana”
(1953), “Hozirgi o‘zbek adabiy tili” (Leksikologiya va
frazeologiya. 1969), “O‘zbek tili frazeologiyasi haqida”
(1957) kabi asarlari tilshunoslik xazinasidan o'rin olgan.

Frazeologizmlarni o‘rganishda ularni o‘zbek va
boshga tillar frazeologizmlari bilan giyosiy o‘rganish ham
magsadga muvofiq ko‘rinadi. Nargiza Turopovaning
“Yapon va o‘zbek tillaridagi frazeologizmlarni giyosiy
o‘rganish” nomli ilmiy maqolasida shunday fikrlar ilgari
surilgan: “Frazeologik iboralar nutgning ta’sirchanligini,
emotsional — ekspressivligini ta’minlovchi asosiy
vosita sifatida nutgimiz ko‘rki hisoblanadi. Shu
nugtayi nazardan vyapon tili frazeologizmlarining
xususiyatlarini o‘rganib, ularni o‘zbek tilida ifodalash
usullarini tahlil gilish magsadga muvofiq. Har ikkala
tildagi frazeologizmlarni giyosiy o‘rganishda ularning
mazmun jihatidan bir-biriga to‘liq yoki gisman mos
kelishi, o'xshashligi hamda na ekvivalentiga, na
variantiga ega emasligiga e’tiborni qaratish lozim” [5].
Tadqiqgotchi frazeologizmlarni quyidagicha guruhlarga
bo‘lib o‘rganishni tavsiya etadi.

1. Har ikki tilda mavjud ekvivalent frazeologizmlar.
Ular mazmun, shakl, ekspressiv-stilistik xususiyatlarni
saqglagan bolishi lozim.

2. Har ikki tilda o'zaro o‘xshash bo‘lgan
frazeologizmlar. Ular mazmun jihatidan o‘xshash
stilistik xususiyatlarni o‘zida saqglagan, lekin obrazli
asosi turlicha bo‘lgan frazeologik variantlardir.

3. Mazmuni kontekst orgali aniglanadigan, milliy
urf-odatni ifodalovchi frazeologizmlar [5: 71].

Ergash Qilichev fikriga ko‘ra til birliklari shakl
va ma’no munosabatida yashaydi. Til birligi bo‘lishi
uchun ma’lum shaklga ma’lum bir ma’no biriktirilgan
bo‘lishi kerak. Shunga ko‘ra so‘zlar leksik ma’no va
grammatik ma’noga ega. Leksik ma’no — biror-bir
predmet, harakat-holatni yoki shularga mansub belgi-
xususiyatlarni nomlovchi ma’no bo‘lsa, grammatik
ma’no leksik ma’nolarni bir tur, turkum ostida
birlashtirish, umumlashtirish hodisasini namoyon etadi.

Odatda ikki va undan ortig mustaqil so‘zning
semantik va grammatik jihatdan alogaga Kkirib,
ma’lum tushuncha yoki tasavvurni, ba’zan nisbiy tugal
fikrni bildiradigan birliklar — so‘zlar bog‘lanmasi uch
ko‘rinishda ajratiladi:

1. Erkin so‘zlar bog‘lanmasi.

2. Qo‘shma so‘zlar bog‘lanmasi.

3. Frazeologik bog‘lanmalar.

Frazeologik bog‘lanmalar yoki frazeologizmlar
ikki va undan ortig so‘zning birikib ko‘chma ma’no
ifodalashidan tashkil topgan, gapda bir butun bo‘lak
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vazifasida keladigan, yaxlitlashgan, tarkiban bargaror,
tayyor, obrazli tasavvurlarga ega lug‘aviy birliklardir.
Iboralar kamida ikkita mustaqil so‘zdan (leksemadan)
iborat bo‘ladi. Shunga ko‘ra iboralar o‘zining ifoda
tomoni bilan so‘zdan farq qiladi: so‘zning material tomoni
— tovush bo'lsa, frazeologizmniki so‘zdir. Iboralarning
ma’no planiga bittadan ortiq so‘zlarning yaxlitligicha,
ma’lum bir obraz, ko‘chim asosida semantik bog‘lanish
hodisasi xos bo‘lib, bu frazeologik ma’no deyiladi [6:
83].

Nosirjon Ulugov frazemalarni shakl va ma’no
xususiyatiga ko‘ra quyidagi turlarga bo‘ladi:

1. Frazeologik sinonimlar — bir xil umumiy
ma’noga ega, ma’no nozikligi, uslubiy bo‘yog‘i va
boshqa jihatlariga ko‘ra farglanuvchi frazeologik birliklar.
Masalan, do‘ppisini osmonga otmoq, og‘zining tanobi
qochmoq (quvonmoq); yulduzni benarvon uradigan,
tegirmondan butun chigadigan (epchil); yoqasini
ushlamogq, og‘zi ochilib golmoq (hayratlanmoq).

2. Frazeologik antonimlar — zid ma’noli
frazeologik birliklar: ko‘kka ko‘tarmoq — yerga urmoq,
ko'ngli oq — ichi qora.

3. Frazeologik omonimlar — talaffuzi va yozilishi
bir xil, ma’nosi har xil bo‘lgan birdan ortiq frazeologik
birliklar. Masalan, boshga ko‘tarmoq iborasi to‘polon
gilmoq, hurmatlamoq ma’nolarini anglatadi: Lo'lilik qilib,
hamma yoqni boshiga ko‘tardi; Feruza onasini boshiga
ko'taradi.

Frazeologizmlar bir butun, yaxlit holda bir
so‘roqga javob bo‘ladi, gapda bir gap bo‘lagi vazifasida
keladi: Uning oyoq olishi bizga yogmadi. Bu gapdagi
oyoq olishi (yurishi) iborasi ega vazifasida qo‘llangan.

Frazeologizmlar ko‘chma ma’no ifodalashi,
gapda butunicha bir sintaktik vazifada qo‘llanishiga
ko‘ra oddiy so‘z birikmalaridan farglanadi. Ularni magol
va matallardan ham farglash lozim [7: 192].

Abduhuzur  Abduazizovning fikriga  ko‘ra
frazeologizmlar uch turlibo‘ladi: frazeologik go‘shilmalar,
frazeologik butunliklar, frazeologik chatishmalar.

Tarkibidagi bir so‘z to‘g‘ri, ikkinchi so‘z esa
ko‘chma ma’noda bo'lib birikkan iboralar frazeologik
qo‘shilmalar deyiladi: hordiq (to‘g‘ri ma’noda) chigarmoq
(ko‘chma ma’noda), holdan (to‘g‘ri ma’noda) foymoq
(ko‘chma ma’noda), sozida (to‘g‘ri ma’noda) turmoq
(ko‘chma ma’noda) kabi.

Tarkibidagi so‘zlarning ma’nolari va grammatik
jihati birikib umumiy ko‘chma ma’no beruvchi iboralar
frazeologik butunliklar deb ataladi: ko'kka ko‘tarmoq
(magtamoq), eti suyakka yopishgan (ozg‘in), yuragi
orqasiga tortmoq (qo‘rgmoq) kabi.

Tarkibidagi so‘zlarning ma’nolari bilan ibora
ifoda etgan ma’no ofrtasida hech ganday leksik aloga
sezilmagan frazeologizmlar frazeologik chatishmalar
deyiladi: sichqonning inini ijaraga olmoq, tegirmonga
tushsa butun chigmoq, temirni qizigida bosmoq,
oyog'ini tirab olmoq kabi [8: 79].
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Insonlar ofrtasidagi mulogotning asosi —  Frazeologizmlarning ma’nosini tushunmaslik esa ularni
so‘z. So‘zni ifoda vositasi sifatida chiroyli go‘llash  noto‘g‘ri qo‘llashga yoki tushunmovchilikka olib kelishi
gobiliyati bolalikdan rivojlanadi va kundalik hayot mumkin. Demak, ibora mulogot va matnni tushunishda,
davomida bilimlar oshib borishi bilan boyib boradi. Bu  samarali suhbat qurishda va yuqori darajadagi yozma
jarayonda iboralarni erkin qo‘llashni ham o‘rganadi. nutqgni shakllantirishda muhim o'rin tutadi.
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Cydwma TM3ATYIIIUHA,
npenodasamesib-cmaxep Y3b6ekckoao 2ocydapcmeeHHO020
yHU8epcumema MUpOo8bIX 513bIKO8

CATHUPA B IPEBHEPYCCKOH JIUTEPATYPE

AHHOTaumA. Ha cerogHAWHMA JeHb KynbTypa cmexa B [peBHen Pycu He wmsyyanacb, He Obino
nNpeanpuHATO MOMbITOK ONPeAennTb ero 0COOEeHHOCTN — HaumoHarnbHble U nctopuyeckne. o cBoemy ypoBHIO
pPasBUTUA OPEBHEPYCCKUA CMEX CXOX C YPOBHEM CMexa CpefHeBeKoBbIX mofen. B knure Muxaun BaxtuHa
«TBopuecTBO PpaHcya Pabne 1 HapogHas KynbTypa cpeaHeBeKoBbs U PeHeccaHca» MOXHO HanTu obbscHeHne

9TOro cpeHEBEKOBOIo cMmexa.

KnioueBble cnoBa: HeCI'IpaBe,EI,J'IMBbIIZ MUP, AypakaBandaHne, MOHaCTbIPCKNUE NMOPALKN, aHTI/IpeJ'II/IFMO3HbII;I,

HeynopsiAOYEHHbIN MUP, aHTUMUP, HaroTa Mupa.

Annotatsiya. Qadimgi rus kulgi madaniyati bugungi kungacha yetarlicha o‘rganilmagan. Shuningdek, uning
milliy va tarixiy xususiyatlari to‘laligicha ochib berilmagan. Taraqqiyot darajasi bo‘yicha gadimgi rus kulgisi o‘rta asr
odamlari kulgi darajasiga o'xshash. Mixail Baxtinning “Fransua Rable ijodi va O‘rta asrlar hamda Uyg‘onish davri
xalg madaniyati” kitobida ushbu asr kulgisiga izoh topish mumkin.

Kalit so‘zlar: nohag dunyo, ahmoqlik, monastir ordenlari, antidin, tartibsiz dunyo, antidunyo, dunyoning

yalang‘ochligi.

Annotation. To date, the culture of laughter in Ancient Russia has not been studied. Also, no attempts have
been made to identify its features — national and historical. According to its level of development, ancient Russian laugh-
ter is similar to the level of laughter of medieval people. In the book of Mikhail Bakhtin’s “The work of Francois Rabelais
and the folk culture of the Middle Ages and Renaissance”, one can find an explanation for this medieval laughter.

Keywords: unfair world, foolishness, monastic orders, antireligious, disordered world, anti-world, naked-

ness of the world.

Bo BpemeHa cpeHeBEKOBbS M0AN CMESANNCh Ha
cobon 1 ceonmmn Heygadamm. B cBoux OeNCTBUAX OHU
cTapanucbk nokasaTb cebs gypakamu 1 HeygaduHUKamu.
«Ycmexarwuncsa nsobpaxaeT gypadka, gypaka, LWy TuT,
nepeogeBaeTcsl (CBopadvBas oOAexay W Hagesasi
Lwanky 3aoM Hanepea), nsobpaxas CBOM Heyaauu u
HecdacTbsa» [1, c. 25]. B ckpbiTOn hopme npu NOMOLLN
3TOro AypakaBarnsHusa nokasbliBarcsl HecrnpaBeanmsbii
MUPp BO BCel ero cywHoctu. Bo3amoxHo, 4TOo Agypak
obrnagaet 3HaHWsSIMM O Mupe Oonblle, 4em €ro
COBPEMEHHUKN. JTO 03HAYAET, YTO OH MOHMMAET CYyTb
BELLEN N cnocobeH NOHSATbL NX FNyoxe.

B [peBHen Pycu Obinn napogum He TOMbKO Ha
ncanMbl, MONUTBbI 1 MOHaCTbIPCKME NOPSAAKN DTy nuTe-
paTypy Henb3si OXapakTepu3oBaTb Kak aHTUPENUrnos-
Hyt0, NOCKONbKY OHa 3aTparMBaeT MacCOBOe SIBMEHWE,
yuYnTbiBaloLLiee penurno3HocTb ntogein B [ipesHen Pycu.

CyTb [OpeBHepycCKMX Mapoaun  3akmoyaeTcs
B OTOOpaXeHMn XxaoTuyHoro wu abcypoHoro mupa,
NPELCTaBNSAOWEr0 COOON  «aHTUKYNbTYPY», Hernenyto
B CBO€el OcHoBe. /IMEHHO 3TO W COCTaBMSIET OCHOBHYHO
uens napogun. CosgaTenu ApeBHEPYCCKUX Mapoaui
hOpMMPOBaN CBO YHMKaSbHYH MOAENb, KOTOPYH MOXHO
oxapaKkTepmn3oBaTb Kak aHTUMUP. «AHTUMKP» 0003HaYaeT
HEeOpraHM30BaHHOE, WITTIO30PHOE MPOCTPaHCTBO — MUP
«aHTUKYNbTypbI». Takum 00pa3om, B [OaHHOM Mupe
HabnogalTca HULWeTa, ankoronuam 1 ronog. Iiogn He
UMEIT OOLLECTBEHHO YCTOMYMBOrO TMOSIOXKEHUS, OHWU
Oocble, Harve, XoOaT B kabaku, cuaaT B TIOPbME, MbHOT.
OTOT MMP NOAYEPKHYTO BblAyMaHHbIn. B OokymeHTe
nog HassaHmeM «Pocnucb O npvaaHOM» NpUMBOAUTCA
WMHTEPECHbIN W BecbMa [eTanuM3vpoBaHHbIN pacdeT

2025-yil 1-son

npegnaraembix 6oratctB. B yacTHOCTW, ynOMMHAKOTCA
BOCEMb [BOPOB, KOTOpble MNpuHaanexart GoObIrbCKOMY
cocroButo. Bobbinb — 3TO KaTeropus NMoaen, KOTopble, Kak
npaBuIo, He UMenM CoBCTBEHHOIO 3eMeNbHOro Hagena u
XU Ha [oxodpl OT CBOEro Tpyaa unn apeHapl. B a1mx
ABOpax, COrnacHo 3anvcu, obutaeT nonTopa YenoBeka
C YETBEPTLIO, YTO MOXET YKa3blBaTb Ha TO, YTO OOVH U3
HMX, BO3MOXHO, SIBISIETCA HECOBEPLUEHHONETHUM WIN
He MONHOCTBI0 AeecnocobHbIM. Kpome Toro, B crmcke
UrypupytoT Tpu YernoBeka, 0003HaYEHHbIX Kak «4enoBble
nogn», T.e. 3aHUMaKLWMecss Kakum-nmbo pemecriom
WM TOProBrew, YTo genaeT ux Oonee UEeHHbIMU B
3KOHOMMYECKOM MnaHe. [lanee B 3anvcu ynoMuHaroTcs
yeTblpe YerioBeka, Haxoaswmxcs B Oerax, YTO MOXeT
roBOpUTb 00 MX YKIOHEHUN OT KaknxX-nMbo 0b6a3aTenbCTB
U npecregoBaHus. Takke ynoM1HaloTCA ABa YEST0BEKa,
Haxogsawmxcs B Gedax, YTO MOXET nogpasymeBaTb
cepbesHble TPYOHOCTU, BO3MOXHO, (OMHAHCOBbIE WX
coupaneHble. OgvH M3 HUX HaxoauTcs B THOpbMeE, YTO
yKasbIBaEeT Ha KpUMMHarbHbIE NPOGMeMbI, Toraa Kak opy-
rON, KaK ykasaHo, «B BOAE», YTO MOXET ObITb MeTado-
POl AN ONWUCaHWS ero 3aTpyOHWUTENBHOTO MONOXKEHMWS
Unu gaxe U3NYECKOro COCTOSIHWSA, HanNpumep, ytonne-
HUA nnn GonesHn. Takum obpasom, «Pocnuce o npuga-
HOM» He TONbKO (OPUKCUPYET MaTepuarbHble LIEeHHOCTU,
HO ¥ JaeT npefcTaBrneHe O CouManbHOM KOHTEKCTE U
yeroBeyecknx cygpbax, CBA3aHHbIX C 3TMMKU GoraTcTea-
MKU. DTO NOAYEPKMBAET, YTO NpMOAHOE — 3TO HE MPOCTO
Habop MaTepuanbHbIX PECYPCOB, HO U CIOXHasa ceTb
OTHOLLEHWIA, MPOBEM 1 UCTOPUIA, BIMSAIOLLMX Ha KM3Hb
nogen B obulectee. «M BceBo npuaaHoBa nouuTatoT
oT Ay3bl 4o MockBbI-peku LIecTb BEPCT, a 0T MecTa [0
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MecTa 0avH NepcT». 34eck onucaHa HebbINMUA, XU3Hb B
KOTOpOW HebnarononyyHa, a nioam HaxoaaTcs «B 6erax»
[2, c. 124].

AHTUMUP 1 cO3aaBaeMble APEBHEPYCCKUMN Napo-
ONSIMU HeObINULBI CNOCOOHbLI «BbiBOpaYMBaTb» U caMu
npousseaeHusi. B catupe «JleyebHUK, Kakoro neyntb
MHO3EeMLIEB» CO3[AETCS «aHTUNe4YebHNK». Ho B oTnnume
OT COBPEMEHHOW NMTepaTypbl, B KOTOPOW BbICMENBAKOT-
Cs1 1 aBTOpbI, B «JleyebHuke, Kakoro NevYnTb MHO3EMLIEBY
CcMex HanpasrieH Ha cebs. B aTux nponasegeHnsx npea-
CTaBmeHbl BbIMbILWMEHHbIE NeYebHble cpeacTBa, uTo
SABMNsieTCa nonHbIM abcypaom. Cmex cpegHeBEKOBbS —
3TO cMex Haa camum cobown. Yutatenb He BbiIcMenBaeT
OpYyroro aBTopa, a CMeeTcd Haf TeM, YTO umTaeT. ABTOp
MPOHM3NPYET Hag cobor, a He Hag okpyxarowmmu. Ta-
KM 0Opa3som, OTKpbIBaeTcs obpaTHasi CTOpoHa Mupa —
nepeBEPHYTLIN, HEMEMbIA, HEBO3MOXHBIN 1 abCypaHbIN.

UenoBek, KOTOpbIA CMeLWT, BansieT Aypaka. B
OPEBHEPYCCKOW NUTepaType Oypak NpeacraBnsieT cobon
YMHOTO 4erioBeka, KOTOpbIi MOCTyNaeT HEYMECTHO MU
HapyllaeT oOLWenpuHsaTble HopMbl MoBederus. OH
CTPEMUTCS MPOLEMOHCTPUPOBaThL CBOK YSA3BUMOCTb U
OGHa2XXUTb UCTUHY MMpa. Tembl HaroTbl M OBHaXKEHUsI
MMET BomnbLUOe 3HAYeHMe B 3TOW nuTepaTtype, Tak Kak
Harota CMMBOMM3MPYET 0CBOOOXAEHME OT 3a00T 1 rPEXOB.

[peBHepYCCKMN CMEX pacKpbIBaeT UCTUHY U
OEMOHCTPUPYET pearnbHOCTb, OCBOOOXOasi ee OT OKOB
3TUKETA U LIEPEMOHUA. ITO CMEX, INULLEHHBIA BCSKOM
LIEHHOCTM, BbIpaXKatoLLmWii «ronyto» npaegy. BaxHyto pornb
B JPEBHEPYCCKOM CMEXE Urparo Takke BblBOpa4MBaHue
ofeXabl HausHaHKy, 4YTO CUMBONM3VMPOBaNo obpaTHbIN
MVP, B KOTOPOM CYLLIECTBOBar 3TOT cmex. EpeTuku, B cBOO
ovepenp, 6bInv CBsi3aHbl C HepearbHbIM MUPOM. VX caxanu
Ha rowagen nMUOM K XBOCTy, obrayasi B BbIBEPHYTbIE
nnatbsi, 6epecTsiHble LWNeMbl U BEHLIbl U3 CEHA 1 CONOMbI
¢ Hagnucamu: «Ce ecTb caTaHMHO BOWHCTBOY. JTO
nogyepkvBaro mx cBssb ¢ 6ecockuM mMypom. OBpaTHbIin
MUP NEPEBOPAYMBAET TakMe MOHATUSA, KaK MOMUTBbI U
LiepeMOHMH, a Takke MUp BoraTcTea 1 3HaTHOCTW.

B pamkax OpeBHepycCcKOro Mupo3gaHusa nepes
HaMM CTOUT YHMKarnbHOE aHTUMPOCTPAHCTBO, BCTyNatoLLee
B KOH(PIMKT CO CBSILLLEHHBIMM OCHOBaMM ObITVSA: TakoBa
ero 6orooTBEPXKEHHOCTb, MPUYNHA HULLETbI — HEMPUATHE
Gnarononyyns; HEOPEXHOE OTHOLLEHUE K LEPEMOHMSAM
1 npaBuniam npunmums obopaymBaeTcs GeccTbiaCTBOM,
OTCYTCTBMEM OfeXabl W OOCTOMHCTBA — aHTUMOA
npuBbIMHOW  opeTon  ybpaHHocTW. Ero  oburtartens,
NMPOTMBOCTOSALMIA 3HATHLIM pogam, 6e3pogdHbIv; Henou-
TUTENBHOCTb K TPaANLIMAM BbIpaXaeTcsl B HEYCTONYMBOM
NOBELEHMM: CKaykax, NpbbKKax 1 BecenblX, HO BOBCE He
CTeneHHbIX necHoneHusx [1, c. 22].

K npumepy, B «Cka3aHUM O POCKOLUHOM XXUTUK
N BECENnMU» HU30CTb CYyLLECTBOBAHWS NpPeaCcTaeT B

06nMYbe MHMMOrO  M300MNUS: NOMeLLMYbe  MMEHWEe
BEMUYECTBEHHO PAaCKMHYNOCb MEX CTPYSLLMXCA peK U
OKeaHa, Ha CKITOHaX FoOpHbIX U MOMEBbIX MPOCTOPOB, CPEAN
AybpaBbl 1 0a31MCOB CafoB; POCKOLLUHbIE fleCa CMEHSIOT
n3bpaHHble polm. Bokpyr — nnogopoaHeniune 3emnu,
OKpY>KEHHblE MHOrOBOAHbLIMM 03epaMu CO CragoCTHON
BOOOW W pekamu, un3obunyowmymi pbiOoi, CIOBHO B
HaCMeLLKy Hag nogfiMHHbIM Griarononyynem [3, ¢. 591].
MypLuecTBEHHbIN CTON 0BWMEH yrowweHnaMn. Tam u BUHO
13 o3epa, npya u3 méaa. 310 BCE, 0 YeM MeYTaeT HULLMI,
KOTOPbIN Hy>KOaeTcs B NuLe, efe, oaexae.

ToyHo onpegenuTb, HacKonbko  ryboko B
NPOLUNOE YXOOAT XapakTepHble 4epTbl OPEBHEPYCCKOro
cMmexa, HeBo3MOxHO. OpHako npouecc KoHconuaaumm
pa3nuyHbIX OCODEHHOCTEN B KynbType MPOUCXOANT
mMeaneHHo, Ho yxe B XII-XIlIl BB. ectb 0cobeHHOCTU
OPEBHEPYCCKOro cmexa B npousseneHusix «MoneHve»
n «Cnoso» JaHumna 3atoyHuka. ATn paboTbl, NogobHO
catupudeckum npomussegeHmsam XVII Beka, OCHOBBIBAKOTCA
Ha aHanorMyHbIX MPUHLMMNAX KOMMYECKOrO. «3aTOYHMK
BbI3blBA€T CMEX CBOMM >KarkvM CyLlEeCTBOBaHUEM.
Ero rmaBHasi TeMa — CaMOYHUYMXKEHME — 3TO HMLLETA,
HEYCTPOEHHOCTb M u3rHaHne. OH npeacraBnsieT cobow
«3aTOYHMKa», TO eCTb YerioBeka, NMOABEPrLLerocs CCbifike
unu nopabolueHnto. Ero nonoxeHne nepeBepHyTO: OH
XaXOeT Toro, Yero HET; OH CTPEMUTCS K OCTUXKEHUSM, HO
He MONy4YaeT MX; OH MPOCUT, HO MOMOLLIN HE OKa3bIBAETCS;
OH XOYEeT BbI3BaTb YBaXKEHME K CBOEMY pasymy, HO 3TO
okasblBaeTcs 6ecnonesHbiM. PeanbHasiHMLLIETanepcoHaxa
KOHTPacCTVpYyeT C MaeanmanpoBaHHbIM OOraTCcTBOM KHSI3S;
y HEero ectb cepue, HO 370 NMwb NMuo 6e3 rmas; oH
obnagaeTr ymMom, HO €ro pasyMm nopobeH HOYHOW MTule
cpeaun paspyxu, a ero Harota HarnoMWHaEeT OrMyCTOLLEHME,
Kak Mope, ucnbiTaBllee rHeB dhapaoHa» [1, ¢. 591]. To
€CTb NPUEMbI KOMUYECKOTO — 3TO BanarypcTeo, MeTaTesbl,
OKCIOMOPOHBI: «3aHe, rocnoguHe, komy boronoboBso, a
MHe rope ntoToe; komy beno 03epo, a MHe YepHee CMOnbl;
komy Jlaye 03epo, a MHe Ha HEM cefs nnadb ropKuK; U
KOMYy TU ecTb HeBbropod, a MHe 1 yrmbl onajanu, 3aHe
He npouBuUTe YacTb Mosi» [4, c. 226]. 3aecb npoucxoauT
MOCTPOEHME «aHTUMMPay», a He MnpocTble Kanambypbl,
30eCb HET MMEHHO TOrO, YTO €CTb B AENCTBUTENBHOCTH, TO
€CTb MpW NOMOLLIM cmexa [daHnumn gymaeT Kak Obl BbIATY 13
cBoero 6eHOro MoMoXeHUsi U HaQyMbIBaET KEHUTLCA Ha
31101 eHe. A cmex Ha[, CBOeW 31101 U HEKPAaCBOWN EHON —
OOVH 13 NPUEMOB CpeHEBEKOBOIO CMexa.

Takum obpasom, cmex B [peBHen Pycu nmen
crneumnguYecKyto HaCTPOEHHOCTb, HanpaBieHHOCTb He
Ha KOro-To, a Ha camoro cebsi, CMeloLLMINCS cneumansHo
n3obpaxan w3 cebs paypaka, 4TOObl MOKa3aThb,
YTO MUp HecnpaBennvB, Henen, TO €CTb 3TO MUp
aHTUKYIbTYPbI» — HEOPraHN30BaHHbIN 1 ParnbLLUNBbIN.
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Sitora SUXANBERDIYEVA,
Toshkent davlat o'zbek tili va adabiyoti universiteti
1-bosqich magistranti

TANQIDIY FIKRLASH YOXUD ODATIY FIKRLARDAN TASHQARIDA

Annotatsiya. Tanqidiy fikrlash hozirgi zamonning dolzarb ko‘nikmalaridan biri. Bu ko‘nikma jamiyat va
shaxs taraqgiyotida muhim rol o‘ynaydi. Tanqidiy fikrlash ma’lumotlarni tahlil qilish, baholash va asosli xulosa
chiqarish jarayonidir. Odatiy fikrlashdan farqli ravishda, tanqidiy fikrlash vogelikni bir yoglama emas, balki har
tomonlama ko‘rib chigishga undaydi. Ushbu maqolada tangqidiy fikrlashning mohiyati, odatiy fikrlashdan farqi va
amaliy ahamiyati Lengston Hyuzning “Rahmat sizga, xonim” hikoyasi misolida tahlil etiladi.

Kalit so‘zlar: tanqidiy fikr, g‘oya va mazmun, subyektiv baho, alternativ qarashlar [1: 2].

Annotation. Critical thinking is gaining importance as one of the current skills. This skill plays an important
role in the development of society and the individual. Critical thinking is the process of analyzing, evaluating, and
drawing reasonable conclusions from information. Unlike conventional thinking, critical thinking encourages you to
look at reality from all sides, not from one side. This article analyzes the essence of critical thinking, its difference
from conventional thinking and its practical importance using the example of the story “Thank You, Madam” by
Langston Hughes.

Keywords: critical fiction, idea and content, subjective assessment, alternative views.

AHHoTaumsA. Kputuyeckoe mblluneHne npuobpeTtaeT Bcé Gonbluee 3HaYeHNe Kak OavH U3 COBPEMEHHbIX
HaBbIKOB, KOTOPbIN UrPaeT BaXKHYIO POfib B pas3BMTUM obLiecTBa M NMYHOCTU. KpuTnyeckoe MbllineHne — 370
MpoLLecc aHanm3a, OLLeHKN 1 NoMyYeHns pasyMHbIX BbIBOAOB U3 MHOpMaLuun. B otnnymne ot 06b614HOM0 MbILLINEHNS,
KpUTM4eckoe MbllineHve nobyxaaeT Bac CMOTPETb Ha pearnbHOCTb CO BCEX CTOPOH, @ He C OAHOW CTOPOHbLI. B
AaHHOWM CTaTbe aHanu3npyloTCs CYLLUHOCTb KPUTUYECKOTO MbILLMEHUS, ero oTninyne OT OBblYHOro MbILLIMAEHNS U

npakTU4eckoe 3Ha4YeHne Ha npuMmepe pacckasa JlaHrctoHa Xbto3a “Cnacubo, magam”.
KniouyeBble cnoBa: kpuTuyeckas Npo3a, uaest u cogepxaHue, cybbekTUBHas OLeHKa, anbTepHaTUBHbIE

B3rnanbl.

Tanqidiy fikrlashning mohiyati. Tanqidiy
fikrlash — fagatgina bilimlarni qabul gilish emas, balki
ularni sinchkovlik bilan tahlil gilishdir. U quyidagi asosiy
bosgichlarni o'z ichiga oladi:

1. Muammoni aniglash. ma’lumot va masalalar
to'g‘risida aniq savollar qo‘yish.

2. Ma’lumotlarni yig‘ish va tahlil qgilish. Isbot va
dalillarga asoslangan baho berish.

3. Alternativ qarashlarni ko‘rib chigish. Har xil
nuqtayi nazarlarni tahlil gilish orgali eng optimal xulo-
saga kelish.

4. Xulosalar chiqarish. Tanqidiy fikrlash orqgali
muammo Yyechimiga yo‘naltiriilgan asosli qaror gabul
qilish [3].

Tanqidiy fikr va odatly qarashlar o‘rtasida ganday
farq, tafovutlar mavjud? Odatiy fikrlash shaxsning oldindan
shakllangan garashlariga asoslanadi. Bu turdagi fikrlashda
shaxs ko'‘pincha stereotiplar, an’anaviy garashlar va tajri-
balariga tayanadi. Masalan, biror hodisa yuzasidan fagat-
gina avvalgi tajribalar asosida fikr yuritish odatiy fikrlash-
ning ko'rinishidir. Tangidiy fikrlash esa insonni yangilikka
ochiq, tanqidiy nazar bilan garashga chorlaydi. Bu fikrlash
turida shaxs faktlarga asoslangan dalillarni ko‘rib chigadi,
stereotiplarni chetga suradi va mustagil xulosa chigaradi.

Tanqidiy tahlilda asarning nafaqat ijobiy, balki sal-
biy jihatlarini ham adolatli tarzda ko‘rsatish muhim. Shu
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bilan birga, tanqidiy fikrlar faktlarga asoslangan bo‘lishi
kerak, subyektiv yondashuv asar mohiyatini noto‘g'ri
talgin qilinishiga sabab bo‘lmasligi lozim. Badiiy asarni
tahlil gilishda matnni chuqur anglash talab etiladi. Un-
dagi ramziy obrazlar, detallar ganday ma’no ifodalashini
aniglash, ayrim o‘rinlarda hatto satrma-satr tahlil etish
kerak bo‘ladi. Matn bilan ishlash jarayonida tug‘ilgan
savollarga aniq va izchil javob topish badiiy asar maz-
munini to‘g'ri anglashga yordam beradi. Badiiy asar
tahlili jarayon bilan ham bog'liq bo‘ladi, ya’'ni auditoriya
uchun munosib asar tanlab, uni har jihatdan o‘rganish
lozim. Ba’zi asarlar boshqa fanlar bilan integratsion hol-
da tahlil etiladi [5]. Ba’zilari esa muallif biografiyasi bilan
bog‘lanadi.

Demak, biror badiiy asar tahlili jarayoniga qgan-
day kirishish kerak? Dastlab kontekstda ilgari surilgan
va aslida yashirin berilgan g‘oyalarni tahlil qilib bora-
miz. Asarni o‘gish davomida tug‘ilgan savollarga aniq va
gisqa javoblar berib boramiz. Shu jumladan, Lengston
Hyuzning “Rahmat sizga, xonim” hikoyasi yuzasidan
berilishi mumkin bo‘lgan savollarni ko'rib chigamiz. Unga
gadar esa asar haqida dastlabki tasavvur uyg‘otuvchi
vositalarning ahamiyati haqgidagi fikrlashamiz.

Birinchidan, tahlilgacha bo‘lgan muddatda asar
hagida biror fikrga ega bo'lish uchun turli video va au-
dio materiallardan foydalanish mumkin. Bu o‘quvchida,
avvalo, asar hagidagi ilk tasavvurni uyg‘otadi.
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Ikkinchidan, hikoyada ilgari surilgan makon va
zamon haqida tasavvur uyg‘otish hikoyaga nisbatan
katta gizigish va ishtiyogni shakllantiradi [6: 19]. Vo-
gealar yuz berayotgan makon — Nyu-York shahri xarit-
ada ilova qilinadi.

Hikoya vogealari XX asrning o‘rtalarida Harlem —
Nyu York shahrining (AQSh) asosan gora tanli aholi is-
tigomat giladigan gismida bo‘lib o‘tadi [7: 224]. Demak,
o‘quvchi ongida makon haqgida tasavvur paydo bo‘ldi.
Badiiy asar tahlili jarayoniga kirishish uchun u zaruriy
ma’lumotlarga ega bo'ldi. Mana shu kabi ma’lumotlar-
dan so‘ng, hikoya matni bilan ishlashni boshlash mum-
kin. Matn asosida quyidagi savollar yuzaga keldi:

“To'ladan kelgan bir ayol yo‘lak bo‘ylab ichiga
hamma narsa sig‘adigan katta sumkasini ko'tarib ketib
borardi. Chindan ham, sumkaning ichida yo‘q narsa-
ning o'zi yo‘q edi, albatta, odamning jonidan boshqa”.

1. Ayol haqgida sizda ganday fikr uyg‘ondi?

2. Ichida yo‘q narsaning o'zi yo‘q sumka haqida
ganday fikrdasiz?

“Unda bekorga uchrashmabmiz. Bugun yuvi-
nadigan kuning ekan, — dedi ayol va qo‘rqib turgan bo-
lani qo‘yib yubormay, o0°zi bilan olib keta boshladi”.

3. Ayol bolani nima magsadda o'z uyiga olib ketdi?

4. Bola nima uchun juda kir tasvirlangan?

“...ayol chirogni yoqdi va eshikni ochiq qoldirdi”.

5. Ayol nima uchun eshikni ochiq qoldirdi, bun-
dan uning magsadi nima edi?

6. Rojer nima uchun qochib ketmadi?

“Unda birga ovqatlanar ekanmiz-da, menimcha,
gorning ham ochqagan. Axir, shuncha “harakat” qilib,
ochgamay bo‘ladimi?”

7. Ayolning Rojerga bunday iliq munosabatda
bo‘lishiga nima sabab deb o‘ylaysiz?

“Yoshligimda men ham imkonim yetmaydigan
narsalarga ega bo‘lishni juda xohlardim”.

8. Imkoni yetmaydigan narsaga ega bo'lishni
xohlash holatlari insonda qachon paydo bo‘ladi deb
o'ylaysiz?

9. Ayol sumkasini bolaning yoniga tashlab
ketishida ganday ma’no bor edi?

10. Nima uchun xonim Rojerga har doim o‘glim
deb murojaat qildi?

“Oyoq kiyim orzusi oyoqlaringni yomon yo'lga
boshlamasin’.

11. Mazkur gapning mazmunini angladingizmi?

12. Hikoya so‘ngida bolaning ayolga yaxshi gap
aytgisi kelganiga nima sabab bo‘ldi deb o'ylaysiz?

Markur savollar hikoya matni bilan ishlash jara-
yonida o‘quvchilarga berib boriladi. Shuningdek, tahlil-
da asar o‘qib bo‘linganidan keyin beriladigan quyidagi-
cha savollarning ham ahamiyati juda muhim:

1. Nima uchun hikoya bunday nomlandi?

2. Asarni o‘qgib bo‘lgach nimani his qildingiz?

3. Bugungi kunda ham atrofimizda Rojerga o‘x-
shash bolalar bormi?

4. Rojerning kelajagi haqida ganday fikr bildira
olasiz?

5. Luella xonimdek insonlar real hayotda ham
uchraydimi?

6. Asarning asosiy g‘oyasini nimada deb o‘ylasiz?

Badiiy asar o‘zining boshlanmasida ham, yakuni-
da ham o‘quvchiga ajib zavq beradi. “Rahmat sizga,
xonim” hikoyasi ham o‘quvchining e’tiborini nomi bi-
lanoq tortadigan hikoya. Unda hayotiy saboqlar, ruhiy
kechinmalar va insoniy fazilatlar juda go‘zal tarzda
tasvirlanadi. Yozuvchi ularning barchasini eshik ortida
gaynayotgan hayotdan saralab olgan, go‘zal borliqgga
o‘rab, aziz kitobxonga tagdim etgan. Hikoya o‘smir
yoshdagi o‘quvchilarning psixologiyasiga juda yaxshi
ta’sir ko‘rsatadi. Ularda hayotning soda va murakkab
gonuniyatlari hagida tasavvur uyg‘otadi. Bugungi kun-
da ham Rojer kabi bolalarning borligi jamiyat uchun qay
darajada og'rigli ekanini anglash, oz o‘rnida, bu kabi
holatlarga o‘smirlik davridanoq yechim topishni o‘rga-
tadi. Hikoya tom ma’noda har kitobxon ongida o'zining
behabo taassurotlarini muhrlab go‘yadi.

“Hyuz o‘zining betakror usulida fazoviy borligni
yaratdi. Bu asar ham uning boshga asarlari singari
insoniy tuyg‘ular hagida so‘zlaydi. Yozuvchining ijodi,
san’ati insonlar uchun, ularning hayoti uchun axlogiy
imperativdir. Ushbu hikoyaning davomiy tahlil etilishi
juda muhim va yakuniy tahlilda u barchamizga katta
saboq beradi” [1].

Foydalanilgan adabiyotlar
1. Tortman J. Langston Hughes: The Man, His Art, and His Continuing Influence. — London, 1995.
2. Nigmatova M. Tanqidiy fikrlash tushunchasi va uni rivojlantirishning didaktik shart-sharoitlari. https://www.

researchgate.net/publication/383780537.
3. Tursunova D. Tanqidiy fikrlashni
shakllantirish-texnologiyasi/.

4. Jonathan Chan. What is critical thinking? 2024.
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texnologiyasi. https://jdpu.uz/tanqidiy-fikrlashni-

5. Quronov D. Adabiyot nazariyasi asoslari. — Toshkent, 2018.
6. XIV=XV yuz yillar Turk edebiyati. Anadolu Universitesi. Ocak 2019.
7. Mirzayeva Z.., Djalilov K. Adabiyot. 6-sinf uchun darslik — Toshkent: Respublika ta’lim markazi, 2022.
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l'yzan ArAMBEPOUEBA,
KaHOudam churiono2uYecKux Hayk,

cmapuwul nperioGagamerib kKaghedpbl “U3yueHue 53bikog”

YHusepcumema obuwecmeeHHol b6esonacHocmu Pecrnybnuku Y3bekucmaH

UJEWHO-TEMATUYECKOE CBOEOBPA3UE IIOBECTHU
BAJIEPUA TIOITOBA «TPETBE AbBIXAHUE»

AHHOTaumsa. B cTtatbe uccredyloTcss BOMPOChbl MoparbHbIX BbIGOPOB U BHYTPEHHe 6opbObl repos,
CTPEeMSILLEerocs COXpaHUTb rapMoOHWIO B paspyluatoliemcss cemelriHom Mupe. OCHOBHas Tema Npov3BedeHus —
CMMBOJIMKa «TPETbEro AbIXaHus», OTpa)kaeT MomnbITKM [MaBHOMO reposi HaUTW BbIXOA U3 TPYAHOW KU3HEHHON CU-

Tyauunn, coxXxpaHme H4erioBe4HOCTb.

KnroueBble cnoBa: Banepui [lonos, «TpeTbe AbixaHue», BHYTPEHHUI KOHMIWKT, CeMbS, MOpParbHbIA Bbl-

6op, cumBonuMKa, Aerpagaums NMMYHOCTY.

Annotatsiya. Magolada Valeriy Popovning “Uchinchi nafas” hikoyasi tahlil gilinadi, unda bosh gahramonning
axloqiy tanlovlari va ichki kurashi, buzilayotgan oilaviy muhitda uyg‘unlikni saglashga intilishi o‘rganiladi. Asarning
asosiy mavzusi “uchinchi nafas’ning ramzi bo'lib, bosh gahramonning qiyin hayotiy vaziyatdan chiqgish va

insoniylikni saglashga bo‘lgan urinishlarini aks ettiradi.

Kalit so‘zlar: Valeriy Popov, “Uchinchi nafas”, ichki ziddiyat, oila, axloqgiy tanlov, ramz, shaxsiyatning de-

gratsiyasi.

Annotation. The article analyzes the story by Valery Popov, “The Third Breath”, which examines the issues
of moral choices and the inner struggle of the hero, who strives to maintain harmony in a collapsing family world.
The main theme of the work is the symbolism of the “third breath”, which reflects the attempts of the protagonist to
find a way out of a difficult life situation while maintaining humanity.

Keywords: Valery Popov, “The Third Breath”, internal conflict, family, moral choice, symbolism, degradation

of personality.

MoeecTb Banepusa MNonoBa «TpeTbe AbiXxaHue»
6bina onybnukoaHa B 2003 roay B xypHane «HoBbli
Mup» Ne2 3 nonyyuna npusHaHWe Kak ofHa U3
caMblX SIPKMX U TNyOOKMX NMOBECTEN TOTO BPEMEHMU U
Obina ygocToeHa nuTepaTypHo npemun benkuHa
3a Bblgalolleecs XyOoXecTBeHHoe W dunocodckoe
coAepxaHve, a Takke 3a uccnefoBaHWe CrOXHbIX
MOparbHbIX U CEMENHBLIX Npobnem.

MoBecTb Banepus [Monosa «TpeTbe
OblXxaHue» uccregyeT CroXHble W MHOrOCHOWHbIe
B3aMMOOTHOLLEHNsT B CeMbe, KOTOpble SABMSIOTCA
BaXXHENLUMMW acnektamu npousBeneHus. B ueHTpe
NMOBECTBOBAHUS — BHYTPEHHWUM KOHMMUKT NaBHOMo
reposi Banepusi [NonoBa, nbiTaloLerocsa CoxpaHuUTb
CEMb0O U CBOM MopanbHble LEHHOCTM Ha oHe
ankoronuama >eHbl HOHHbI M BHYTpPEHHero ynaaka
CBOEN COOCTBEHHOM >KM3HW. BaxkHbiM cumBOOM
Npou3BeAeHUs ABMSETCH «TpeTbe AbIXaHne», KoTopoe
OnuLEeTBOPSIET CTPeMIeHne reposi K BO3POXAEHUIO,
NPeoaoNeHNI0 TPYAHOCTEN U COXPaHEHUIO 4YernoBey-
HOCTM B YycnoBusx pJerpagaumu. Mol nonbiTanucb
onpenennTb, Kak 3Ta CMMBOSNKA UCMONb3YyeTcH B NOBe-
CTU NSl PacKpbITUS OCHOBHbIX TEM U MAEN.

Ons aHanmasa npoun3seneHunsa npumMmeHeH
TeKCTyaJ'IbeIﬁ MeTo[, B paMKax KOTOPOro npoBoanUTCA
nop,po6Hoe nccriegosaHme  Krnk4eBbiIX  ann3onos

MOBECTU C Y4eTOM LMTaT, CUMBOSIUKA W BHYTPEHHUX
nepexunBaHuin repoes.
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MoBectb «TpeTbe [OblxaHMe» 3aTparnBaeT
BaXHble TeMbl BHYTpeHHen 60pbObl N CEMENHbIX
LlEeHHOCTEW, paccmaTtpuBas yernoseveckne cnabocry,
MoparbHble pelleHUss U OyXOBHOe BO3pOXAeHue.
CumBonuka TpeTbero [AblXxaHusi yKkasblBaeT Ha
BO3MOXHOCTb ~ BHYTPEHHEro  npeobpaxeHuss
HaxoXOeHUs1 CUN ONA NPOAOIPKEHUS XKN3HN HECMOTPS
Ha Tsbkenble obcTosTenbcTBa. OnucaHne cemenHbIX
OTHOLLEHUN, B3aumodencTeus wmexay Banepuem
N ero OnMM3KMMK, a TakKe BHYTPEHHEro COCTOSHUS
nepcoHaew No3BonseT rnyoxe NoHATL PUNOCOdCKYO
KOHLLENLMIO NPOnN3BEAEHUS.

B paHHOW noBecTu paccmaTtpuBaeTcs Tema
BHYTPEHHEro KOH(NMKTa U MopanbHOro Bblibopa.
maBHbIn  repon Banepuii [lonoB  MNOCTOSIHHO
cTankuBaeTcsi C MoparnbHbIMX AUNIEMMaMN, MNbITAACh
COXpPaHUTb CEeMeNHble OTHOLUEHUS, HEeCMOTps Ha
TPYOHOCTU, BbI3BaHHbIE ankorosim3aMoM >XeHbl HOHHBbI.
Hanpumep, korga Banepwii y3HaeT, uto B GonbHuLE
ero >xeHa npogoskaeT ynoTpebnsaTb ankoronb, ero
peakunsi CTaHOBUTCSA SIPKMM MPUMEPOM BHYTPEHHEN
60opbbbl. CHavana oH pagyeTcsi, YTO Eero XXeHe nyulle,
HO NMOTOM BbISICHAIETCS, YTO HacTs yLuna paccTpoeHHas,
y3HaB, 4YTO MaTb 1 B 60OmbHMLIE yNoTpebnsaeT ankorosk.
[MonoB pasmbiwnseT: «Hy nodemy xe? Cnosamu Kak
pa3 ygaBanocb MHe [epXaTb Hall MUp B rapMOHUW.
Takas pabota» [1, c. 81]. 31O cobbITME 3acTaBnsieT
repos 3agymatbCsi Ha TeM, Kak emy MOoCTynuTb
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danblie — 3abpaTtb XeHy AOMOW WMW OCTaBUTb ee B
BonbHULE, CNpaBUTCS NN OH?

B ngpyrom BaxHOM anusoge  Banepun
nepexunBaeT 3a cyabby HOHHbI, KOorga ysHaeT, 4To
ee MOryT nepeBecTu B WHTepHaT, rae ymepna Tewia.
PelaeT nomoyb en, HECMOTpPS Ha BCe NPEenATCTBUS:
«Ecnn oH ycneetr MeHa pomuaTb, rOTOB AEpPbMO
yTantblBaTb BCIO MOK XM3Hb» [1, c. 93]. YTo ewe pas
nogyepkMBaeT ero OTBETCTBEHHOCTb Mepen CeMbew,
HEeCMOTps Ha COBCTBEHHbIE COMHEHUS.

Tak >xe B NOBECTU 3aTPOHyTa Tema OTHOLLEHUS
C OTLIOM M CUMBOMMKA «TPEeTbero AbixaHusa». BaxHbim
acnektom npousBefeHus 4dBnseTcs Takke obpas
oTtua Banepwus, Neoprus MBaHblba, KOTOpbINA, HECMO-
TPA Ha NPEKMOHHbIA BO3PAaCT, COXPaHAET CTOMKOCTb
N npuBepXeHHOCTb cBoemy pAeny. leopruin VBaHbIY
ABMNSIETCA CMMBOJIOM YNOPCTBA, B OTNINYME OT rMaBHOro
reposi, 4Ybs Xu3Hb nepexvsaeT kpusmc. OgHako Ans
Banepusa nmeHHo obpas oTua CTaHOBUTCH NPUMEPOM
CWnbl Aiyxa, HECMOTPSA Ha MHOXECTBO pa3oyapOoBaHWN.
«Bcerga koHcTaTupyeT dakTtbl. Hukorga He npusHaet
CBOI0 HenpasoTy, YNepTbid, CreguT 3a nuTaHuem,
BCerga 4to-to nuwert, pabotaeT Hag 4eMm-To, nuwet
CBOW «BeYHbIV Hay4HbIV Wweaesp!» [1, c. 86].

Korpa Banepui Haxogutca B LUBeuun, oH
pasmbiWNAeT O XW3HW W CUMBOSMMKE «TPEeTbero
AbixaHusa»: «W, BAobixasg cBexecTb M MNpOCTOp, Ha
CaMOM Kpato B MOMOTHAHOM Kpecrne cTapuk cugen.
C3agu gom ero cToan — ctapblvi, HO Kpenkui. BoT ato —
cTtapocTtb. BoT a10 — TpeTbe gbixaHue!» [1, c. 117].
OTOT MOMEHT cTaHoBUTCS Ans Banepusa oTKpoBeHU-
€M, CMMBOMU3MPYS BO3MOXHOCTb BOCCTaHOBMEHUS
BHYTPEHHEWN rapMOHUM U HaXOXOEHWS CUMbl B CaMblX
TpyOHbIX 06CcTOATENbLCTBAX.

B nosect oTpaxeHO BNUSIHUE BHELLUHUX
06CTOATENBCTB Ha BHYTPEHHUIN MUP repost. *KN3HeHHble
obcTosiTeNbCTBa, Takne kak nosegeHve HOHHbI U
yXygLialoLmecs OTHOLEHNSI B CEMbE, CUNbHO BIUSIOT
Ha BHyTpeHHee cOoCTosiHue Banepus: oH nepexuBaeT
3a cyabby CBOEW XeHbl, HO Takke OLlyllaeT nycToTy

n oTyasHue. B ogHom u3 anu3opos, korga Banepui
BO3BpalllaeTca Aomown, oH gymaet: «MoxeT, obpaTHo
nosepHyTb? Komucens, gymato, ewe He 3akoH4una
cBolo paboty. M3BuMHUTE, ckasaTb, owwMbKa BbILNA.
OHa BOBCe U He cobupaeTcsl MO-YenOBEYECKU XUTb
— B UWHTepHaTt eel» [1, c. 97]. 3Tn pasmblneHns
nokasblBatloT ero beccunuve nepe cutyaumen.

B noeBectm 3aTtpoHyTa TemMa CeMeMHbIX
OTHOLUEHMN KakK OCHOBbl AN u3MeHeHus. [lpouecc
n3ameHeHns Banepus u NOMbITKN COXPaHUTb CEMbIO
noJyepkMBalOTCA 4epe3 ero B3aMMOAencTesvMe ¢
aoyepbto Hactenm u >xeHom HoHHoOW. B ogHom w3
anu3odoB Banepui pewaeTr KynuTb XeHe Lyby,
KoTopasi JOSKHa Obina ctaTb 3Hakom ero nobsu u
3aboTbl. Banepui xoten obpagosaTb XeHy, Ha 3apa-
BoTaHHbIe C Noe3akn AeHbrv Kynun wyby ¢ BUTPUHBI,
0 KOTOpou oHu Bcerga mevtanu. OgHako, HECMOTPS Ha
ero ycunus, HoHHa npogormkaeT NTb, YTO NOoAYepKu-
BaeT 6e3BbIXOOHOCTb CUTyaummn. TeM He MeHee OH Npo-
AormkaeT 6opoTbCH pagun cembM.

MoBecTb Banepwus MNonoBa «TpeTbe AbiXxaHue»
packpbiBaeT BaxHble unocockne n MoparbHble
Bonpocbl. CemelHble  OTHOWeHWsi, ©Gopbba ¢
BHYTPEHHVMM OEeMOHaMuU U CTPEeMIIeHNe COXPaHUTb
YernoBEeYHOCTb B YCMOBUSX paspyLUatoLlerocs Mupa —
BCE 3TW TeMbl HaxOAsTCA B LEHTPe Npou3BedeHUs.
CumBonuka «TPeTbero  AblXaHus» ABnseTcs
MeTadhopor MOMbITKA BO3POXAEHUSA N MOUCKA HOBbIX
CMbICMIOB B XW3HW, HECMOTPS Ha BCe TPYAHOCTU U
UCMbITaHUS.

B nosectu «TpeTbe AbixaHne» Banepun Nonos
co3paet rnyboko chunocodckoe npousBeaeHue,
KOTOpoe  uccnegyetr  CrOXHble  MoparnbHble ¥©
NCUXONOrMYECcKMe acnekTbl YeroBEYECKON XKU3HW.
Yepes obpas rmaBHOro reposi U ero B3auMoaemncTaune ¢
OKpYyXarLWnMn aBTop packpblBaeT TeMy BHYTPEHHEro
npeobpaxeHusi, bopbObl 33 COXpaHEHME YENTOBEYHOCTU
W rapmoHuMm B OTHoOWeHuAX. CUMBOMMKA «TPEeTbero
OblXaHUs»  CTA@HOBUTCS  BaXHbIM  3NIEMEHTOM,
OnMUETBOPSS Hadexay U CTpeMIEHME K BO3POXOEHMIO.

Mcnonb3oBaHHas nuTeparypa

1. Monos B. Tpetbe gbixaHue. M.: CoBpemeHHas knaccuka, 2004.
2. NutepatypHble nuccnenosaHusa Banepus Nonoea. JlntepatypHoe Hacrnegme n npobrnembl COBPEMEHHOCTH.

M.: Hayka, 2011.

veb-sayt: www.tilvaadabiyot.uz
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JOY NOMLARINING SHAKLLANISHIDA TARIXIY OMILLARNING O‘RNI

Annotatsiya.

Biz yashayotgan bu makonda eng ulkan predmetlardan tortib ko‘zga ko‘rinmas

zarrachalargacha bo‘lgan hamma narsaning oz nomi bor. Nomsiz biror narsaning mavjud bo'‘lishi mumkin emas.
Nom narsa va hodisalarni bir-biridan farglash uchun juda zarurdir.
Kalit so‘zlar: toponim, toponegiz, topoasos, onomastika, toponimlashuyv, joy nomlari, topoformant, toponimik

indikator, ekstralingvistik omillar.

Annotation. In this space in which we live, everything has its own name — from the largest objects to invi-
sible particles. Nothing can exist without a name. A name is necessary to distinguish things and events from each

other.

Keywords: toponym, toponymy, topography, onomastics, toponymization, toponyms, topoformant, top-

onymic indicator, extralinguistic factors.

AHHOTauus. B NPOCTPaHCTBE, B KOTOPOM Mbl XXMBEM, Y BCEro eCtb CBO€ HasdBaHME — OT CaMbIX 6onbLUMX
00BEKTOB 10 HEBMAMMbIX YacTul. HM4TO He MoxeT cyulecTBoBaTb 6e3 umeHun. Vims Heobxoaumo ans pasnn4eHna

BELLe U cobbITUI Apyr OT Agpyra.

KnioueBble cnoBa: TOMOHWM, TOMOHUMUSA, TOI'IOI'pa(bI/Iﬂ, OHOMaCTUKa, TOMNMoHMMU3auunda, TOMNOHUMBbI,
TOI'IOd’)OpMaHT, TOMOHUMUYECKNIA MHOWNKaTOP, SKCTPArmiMHrBuCTn4eckmne CbaKTopr.

Toponimlar jamiyatga xos ehtiyoj-u talablarsiz
o'z-o‘zidan shakllanavermaydi. “Geografik obyektlarni
nomlash ham aslida ijtimoiy ehtiyoj, sosial omil
hisoblanadi va biz buni bosh omil deb atash tarafdorimiz.
Bu ehtiyoj tilga bog'liq bo‘lmagan holda vujudga keladi,
ammo til vositalari yordamida realiyaga aylanadi. Ana
shuning uchun ham bu omillar tildan tashgaridagi,
ya’ni ekstralingvistik omillar deb e’tirof etiladi. Shu bilan
birga, har bir geografik muhitning va landshaftning nom
go'yishga asos va sabab bo‘ladigan ikkilamchi lingvistik
omillari ham bo'lishi mumkin. Tushunishimizcha,
toponimik nomlanishga sabab bo‘lishi mumkin bo‘lgan
ekstralingvistik omillar asosan quyidagilar: joyning
geografik sharoiti, mahalliy xalgning urug‘ va qavmlari,
mabhalliy xalgning kasb-hunari, mamlakatdagi siyosiy-
igtisodiy jarayonlar va o‘zgarishlar va boshqgalar” [1: 45].

Nomlarga bo‘lgan zaruriyat, ehtiyoj va talab
har doim e’tiborga olinishi lozim. Shuningdek, ularni
ishonchli dalillar bilan ommaga talqin gila bilish kerak
bo‘ladi. N.Elmurotov “Toponimiyada ekstralingvistik
omillar” maqolasida Samargand viloyati Ishtixon
tumani toponimlari misolida obyektlarning nomlanishi
tabiiy hamda ijtimoiy-igtisodiy vogea-hodisalar asosida
ro‘y berishi, ularni ekstralingvistik omillari xususida
so0‘z yuritgan: “Xalgning milliy mentaliteti va turmush
tarzi, urf-odatlari va udumlari, yashash joyi va sharoiti,
tili va ma’naviy-ma’rifiy qadriyatlari, etnografiyasi
singarilar ana shu ekstralingvistik omillar sirasiga kiradi.
Boshqacha aytganda, ekstralingvistik omillar bizni
qurshab turgan tabiiy-geografik va tarixiy shart-sharoitlar
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majmuyi hamdir. Mazkur omillar topoobyektlarning
nomlanishi jarayonida doimo bir-birini tagozo etadi,
biri ikkinchisiga bog‘liq bo‘ladi. Ayni paytda, ular
nomlanish jarayonida yaxlit holda lingvistik omillar bilan
birlashib, yagona tizimni paydo qiladi. Kuzatishlardagi
bu yaxlitlik toponimik material tadqigining mukammal
bo'lishiga ko‘maklashadi, toponimik elementlarning
motivlanishiga asos bo‘ladi... Toponegizlar to‘g'risida
birtomonlama xulosaga kelishning oldi olinadi” [2: 93].

“Tabiiy-geografik ~ muhit, muayyan xalqga
daxldor bo‘lgan etnografik xususiyatlar, xalq hayoti
va taqdiriga ijobiy yoki salbiy ta’sir ko‘rsatgan ijtimoiy-
siyosiy jarayonlar nomlanish tarixining gadim-gadim
zamonlarga borib tagalishini ko‘rsatadi. Shu bilan birga,
bu nomlar inson va uni o‘rab turgan moddiy, ma’naviy
olamning in’ikosi, undagi ijodkorlik imkoniyatlarining
joriylanishidir. Bu esa ekstralingvistik omillarning
mavqeyi lingvistik omillardan kam  emasligini
anglatadi. Aytilganlardan kelib chigib, toponegizlar
shakllanishidagi ekstralingvistik omillarni uch guruhga
bo‘lgan holda ofrganish magsadga muvofiq: ijtimoiy
omillar, tarixiy omillar, geografik omillar” [2: 87].

N.Elmurotov toponegiz masalasini Samarqgand
viloyati Ishtixon tumani toponimlari misolida yoritishni
reja gilgan edi. Garchi tadgiqotchi mazkur maqgolasida
hudud toponimiyasini tadqgiq gilish borasida istigbolli
fikrlarni bayon etgan bo‘lsa-da, bevaqt vafot etishi
mazkur masalani oxiriga yetkazishiga to‘sqinlik qildi.
Biz shu o‘rinda uning bu magsadini hudud gamrovini
biroz kengaytirib (Payariq tumani hududini ham qo‘shib)
amalga oshirishni maqgsad qildik.
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Darhaqiqat, toponegiz shakllanishining ijtimoiy
omillariga kishilar o‘rtasidagi oldi-berdi shaklidagi bozor
munosabati, xalq va urug‘-gabilalarga oid madaniy-
ma’rifiy munosabatlar kiradi. Jumladan, jamiyat siyosati
ham obyektlarni nomlashga o'z ta’siri ko‘rsatib turadi.
Masalan, Xotira maydoni, Motamsaro Ona haykali kabi.
Xalq va urug‘-gabilalarga oid etnografik hamda madaniy-
ma’rifiy munosabatlar omiliga urug’, gabila, el, xalq
nomlari bilan shakllangan toponimlarga oid toponegizlar
xosdir. Misollar: Qovus ota (ziyoratgoh; Ishtixon tumani
Azamat MFY), Qozoqota (gabriston; Ishtixon tumani
O'rta gishlog MFY), Yo‘g‘ontepa avliyo (ziyorat joyi;
Ishtixon tumani Turk jamoa xojaligi), Do‘rmonkal (kol
(etnonim) Ishtixon tumani Haqiqat MFY).

Nomlanish jarayonini boshqarishda tarixiy
omilning o‘rni katta. Chunki ular jamiyatda yuz beradigan
ichki o‘zgarishlarni namoyon etadi. Toponimlarning bu
tarzda nomlanishida turli gabila-urug‘ning nomlari ko‘'p
kuzatiladi. Ammo nomlash uchun lingvistik elementlarni,
aytaylik, etnonim, fitonim, zoonimlarni tanlayverish
mumkin-u, ammo ular toponimga aylanmaydi.
Boshgacha aytganda, ular tilda toponomik birlik sifatida
me’yorlashmaydi, o'z tasdig‘ini topmaydi va natijada
o‘rnini boshga bir til birligiga bo‘shatib beradi [2: 94].

Darhagigat, muayyan toponim(lar) o‘sha yerda
yashayotgan xalq xohishiga ko‘ra o‘zgarishlarga
uchraydi, eng munosiblari saqlab qolinadi, ba'zan
gayta nomlanadi. Bunga xalqimiz tarixiga oid gabila-
urug’ nomlari asosida shakllangan etnotoponimlarni
misol tarigasida keltirish mumkin. N.EImurodovning

ichki tarixiy omillar ta’sirida etnonim, fitotoponim,
zootoponimlardan biri yoki bir nechasi tanlanib,
topoobyektlarga nom sifatida ishlatilishi haqidagi

garashlariga ham qo‘shilamiz. Tadqgiqotchi Ishtixon
tumani toponimlarining tarixiy-etimologik shakllanishini
ikki katta guruhga ajratgan holda tasniflaydi:

1. Etimologik tahlilsiz ma’nolari bilinib turadigan
gishlog nomlari: Avliyotepa, Azamat, Azlar, Almat,
Arabxona, Barlos, Bahrin, Beshbola, Beshkapa,
Beshlik, Bozorjoy, Boyqgishlog, Boylar, Boyto'pi,
Bo‘ronxo‘ja, Burxon, Bo‘ston, Gadayko‘l, Gadoytepa,
Gurjiravot, Damariq, Devona, Dehgonobod, Durmon,
Do'‘simtepa, Yetbo'rboy, Jangikent, Isaxon, Isoxoni,
Itborboy, Ishtixon, Yo'g‘ontepa, Kartepa, Kattagangli,
Kirimxo'ja, Kirkay, Kultepa, Ko'rgishloq, Ko'tara,
Ko‘tarma, Mang‘it, Metan, Mitan, Minar, Mingterak,
Mingchinor, Mirza, Mirzaqul, Mirzametan, Mirzoqishloq,
Muallim, Mulk, Mulla Eshqul, Mullatosh, Mulla Eshonquil,
Muslim, Mo‘g‘alto‘’p, Niyozovul, Nog‘orachi, No‘g‘ay,
Of'tarchi, Oqqo‘rg‘'on, Ogsaqolto’p, Oqtepa, Oqtosh,
Olmagishlog, Olti ketmon, Oltinketmon, Oqtepa,
Omoncho’p, Otabezori kabi.
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2. Etimologik tahlil yordamida ma’nolari bilinib
turadigan qishlog nomlari: (Ularning ko‘rinishi,
shaklidan ma’nolarini bilib olish qiyinligi uchun ularni
etimologik tahlil gilish shart) Aldaroz, Boylot, Barzuvon,
Bahrin, Boday, Boylata, Boqon, Bolqi, Guson, Jikansoy,
Zarband, lyikli, Kallaxasa, Kerait, Kubay, Obuzla,
Offoriq, Oxmonovul, Pitov, Ravak, Raimqulko'sa,
Rashametan, Sortoqchi, So‘g‘at, Tavub, Tog‘aybek,
Talizig'ir, Tallak, Urdibaland, Xesovli, Charshamtepa,
Chilgazi, Qosovali, Quichara singari [3: 172].

Ichki tarixiy omillar vositasida bir gancha
etnonimlar, xususan, gipchoq urug'i janubiy viloyatlarda,
do‘rmon urug‘ Toshkent va Farg‘ona viloyatlarida,
goraqgalpoq urug‘i Xorazm, Buxoro viloyatlarida,
Qashgadaryo viloyati Shahrisabz tumanida
topoobyektlarga nom sifatida saglanib qolganini ko‘rish
mumkin. Xullas, joylar bu omillar bilan nomlanganida
ularni palapartish, ortiqcha, yanglishib atash hollari
nisbatan kamayadi va hatto yo‘qoladi.

Tumandagi Bo'ri toponimining ham o'z tarixi bor.
Bo‘ri — etnonim (totem —qabila-urug‘'ning muqgaddas
jonivori). Zarafshon vodiysidagi gipchoglarning bo'ri
nomli urug‘i bo‘lgan. Qirg‘izlarning adigine va aziq
gabilalari tarkibida ham bo'ri urug‘i gayd gilingan. Bu
toponimning etnotoponim yoki zootoponim ekanini
aniglash oson emas. Payariq tumanidagi bu gishloqda
bo‘ri urug‘iga mansub aholi ko‘proq istigomat gilishadi.

Tumandagi Qatag‘on toponimi o‘zbek xalqi
tarkibidagi gadimiy, yirik gabilalardan biri — qatag‘on/qa-
tag‘an. Qozoq va qirg‘izlarda ham shunday nomdagi qa-
bila bor; umumturkiy etnonim. Qatag‘anlar o‘zbek tilining
garluq lahjasida so‘zlashgan. Yashagan joyi (gishlogi)
va atrofdagi boshqa joylar (ariq, tepa dasht, gir) gabila
nomi bilan atalgan. Qishloq shu tariga nomlangan.

Tumandagi Qoraqalpoq toponimi ham bevosita
o‘rug’ nomi bilan bog‘liq. Bu nomdagi qishloq Samar-
gand viloyatining Jomboy, Bulung‘ur, Payariq, Ishtixon,
Xatirchi, Paxtachi, Jizzax viloyatining G‘allaorol, Tosh-
kent viloyatining Oqgo‘rg‘on, Bo‘ka, Yangi yol, Chinoz,
Navoiy viloyatining Nurota va Farg‘ona viloyatining bir
gator tumanlarida mavjud. Ularning hammasida mang’it
gavmi hamda bu gavmning og mang'it va gora mang'it
aymoglari, uymovut, qo‘ng‘irot gavmlari yashagan.
Ushbu toponim ikki gismdan iborat: gora+qalpoq. Bu
ikki ma’noli so‘z birlashib urug‘ nomini yuzaga keltirgan.

Oronimlar  yer yuzasidagi chuqurlik va
balandliklarning nomlari hisoblanadi. Demak, chuqur-
lik hamda balandliklarning o'ziga xosligi oronimlarga
oid bo‘lgan omillar majmuyini shakllantiradi. Misol-
lar: Uloqqisgan (tog’; Ishtixon tumani Zarband MFY),
Uchqurtog® (tog; Ishtixon tumani Zarband MFY),
Ko'ktosh (tog’; Ishtixon tumani Azamat MFY).
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Oykonimlar — aholi punktlarining umumiy ata-
masi. Aholi yashaydigan punktlar turli-tuman harakat,
predmet va narsalarga giyoslanib nomlanadi. Bugungi
kunda Payariq tumanining gaysi mahallasida qanday
nomdagi qishloglar joylashganini aniglab chigamiz.
Do'stlik MFYda: Darvazagaza, Garay, Alamli, Ingich-
ka, Zarbuloq, Tutli, Suvchi; Istiglol MFY: Odilov, A.Piri-
mov; Dehgonobod MFYda: Eshonxo‘ja, Dehqonobod;
Beshqo‘rg‘on MFYda: Muhammadi, Tug‘onboyobod;
Guliston MFYda: Tepali, Tohirshayx, Guliston; Og-
tosh MFYda: Allayor quduqg, Yangiobod, A.Primov;
Juvozxona MFYda: Chinobod, Oqgchelak, Juvozxona,
Yalogtepa; Tohirshayx MFYda: Jog‘olboyli, Qipchoq,
Naymancha, Moylitepa, Tohirshayx; Bahrin MFYda:
Bahrin, Turkman; Fidokor MFYda: Oxunboboyev; Bir-
lashuv MFYda: Mirzacho'l, Qiyra.; Maniobod MFYda:

Qozogxo‘ja, Mani, Paxtakor, Qatag‘on, Maniobod;
Oqqo‘rg‘on MFYda: Oqqo‘rg‘on; Choshtepa MFY-
da: Yangiobod, Choshtepa, Uklan; Sorisuv MFYda:
Oqqgo‘rg‘on; Xofja Ismoil MFYda: Xofja Ismoil, Pong,
Yangi hayot, Buyrachi.

Payariq tumanidagi geografik omillar ta’sirida yu-
zaga kelgan toponegizlar:

1) geografik obyektning tarixi bilan bog'liq: Yolte-
pa, Jarboshi, Toshqo‘rg‘on, Qo'shtepa;

2) geografik obyekt joylashgan manzilning relye-
fi: Bodomchali, Tutli, Ko'ktepa, Bulogboshi, O'rtato’sin;

3) geografik obyektning hajmi, o‘lchami, egallag-
an maydoni, katta yoki kichikligi: O‘rtato‘sin, O‘rtabo‘z,
Kattabog’, O‘rtasaydo.

Anglashiladiki, ekstralingvistik ~ omillarning
in’ikosi, lingvistik omillar vositasida yuzaga chiqadi.
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PSIXOLINGVISTIKADA ERTA YOSHDAGI BILINGVIZM

Annotatsiya. Ushbu maqgolada yosh bolalarda bilingval rivojlanish jarayoni o‘rganiladi, ikki tilda tarbiya
olayotgan bolalarning til ko‘'nikmalariga ta’sir qiluvchi omillar tahlil gilinadi. Magsad — bilingval muhitda bolalarning
lisoniy va kognitiv rivojlanishiga ijobiy va salbiy ta’sir etuvchi omillarni aniglash. Magolada 3-5 yosh oralig‘idagi
bolalardan iborat eksperimental guruhlarda olib borilgan kuzatuvlarning natijalari berilgan, unga ko‘ra bilingval
muhitda rivojlangan bolalarda kognitiv moslashuvchanlik yuqori bo'lib, ikki tilda birdek samarali bo‘Imasa-da, tez
mulogot qilish ko‘nikmasi yaxshi rivojlangan. Mazkur tadgiqot natijalari bilingval tarbiyaning ahamiyatini ko‘rsatib,
pedagoglar uchun amaliy tavsiyalar beradi.

Kalit so‘zlar: psixolingvistika, bilingvizm, erta yosh, rivojlanish, kognitiv, lingvistik, eksperimental, tadgiqot.

Annotation. This article explores the process of bilingual development in early childhood, analyzes factors
influencing the language skills of children raised in bilingual environments. The aim is to identify positive and ne-
gative factors affecting linguistic and cognitive development in bilingual settings. The article presents the results
of observations conducted on experimental groups of children aged 3-5. The findings reveal that children raised
in bilingual environments exhibit higher cognitive flexibility and develop rapid communication skills, even if not
proficient in both languages. The outcomes of this research highlight the significance of bilingual upbringing and
provide practical recommendations for educators.

Keywords: psycholinguistics, bilingualism, early childhood, development, cognitive, linguistic, experimen-
tal, research.

AHHOTaumsa. B gaHHoM cTatbe nsyyaetcsa npouecc GUnNMHreanbHOro pasBuTUS y AeTen paHHero Bo3pacra,
aHanm3npylTca (PakTopbl, BAMSIOWME HA SA3bIKOBble HAaBbIKM AEeTel, BOCMUTLIBAKOLIMXCA B OunuHreanbHou
cpege. Llenb paboTbl — BbISABUTb NOMOXUTENbHbIE U OTpULIATENbHbIe OaKTopbl, BAMSAIOLIME HA NIMHIBUCTUYECKOE
N KOrHUTUBHOE pasBuUTUE AeTen B GunuHreanbHOM cpede. B ctatbe npeacTtaBneHbl pesynstartbl HabnogeHuw,
NpoBedeHHbIX B 3KCMEpPUMEHTarnbHbIX rpynnax, COCToAlWMX M3 AeTen B Bospacte oT 3 Ao 5 ner. CornacHo
pesynsratamMm, AeTu, pa3BuBaloLMecs B OUNMHrBanbHOM cpede, obnagaroT BbICOKOW KOFHUTMBHOW TMOKOCTBIO
M pa3BUBatOT HaBblKM BbICTPOro OOLUEHWS, Aaxe eCrny OHW He SIBASIOTCHA MOMHOCTbI0 KOMMETEHTHbIMU B 060MX
A3blkax. Pe3dynbraTtbl AaHHOrO MccrneoBaHUSA NOAYEPKMBAKOT BaXKHOCTb OMNMHIBANbHOrO BOCMMTAHWS U AaloT
npakTuyecKkMe pekoMeHgauuy Ans neaaroros.

KnioueBble cnoBa: MCUMXOMUHIBUCTMKA, OWMAMHIBM3M, paHHUIA BO3pacT, pa3BuTue,
FIMHTBUCTMYECKNIA, 9KCMEePMMEHTalnbHbIN, UCCrneaoBaHue.

KOTHUTUBHBIN,

O'zbek tilida bilingvizm va psixolingvistika
bo‘yicha tadgiqotlar kam va asosan katta yoshdagi-
lar yoki maktab o‘quvchilariga garatilgan. 3-5 yosh
oralig‘idagi bolalarda miya rivojlanishning eng muhim
bosgichida bo‘ladi va bu davrda bir nechta tilni o'zlash-
tirish bola psixologiyasi va lingvistik salohiyatiga ijobiy
yoki aksincha ta’sir ko‘rsatishi mumkin. Bundan tashqa-
ri, bilingvizm bolalarni ikki xil madaniy va ijtimoiy muhit-
ga moslashishga tayyorlaydi. Ikki tilni bilish bolalarning
nafagat lingvistik ko‘nikmalarini, balki madaniyatlara-
ro mulogot qobiliyatini rivojlantirish nuqtayi nazaridan
ham dolzarbdir. Ikki tilda mulogot qiluvchi bolalarni
obyekt sifatida o‘rganishimizning keyingi bosgichlarida
ularning nutq yuzasidan kod almashinuvlari, boshqga
tillarni o‘zlashtirish tezligi, psixoemotsional holatlarda
gaysi tildan foydalanishlari tahlilga tortiladi va turli eks-
perimentlar asosida statistik xulosa va takliflar beriladi.
Bunda bevosita madaniyatlararo moslashuvi, individual
intelektning o‘ziga xosligi, psixologik va ijtimoy mos-
lashuvlarni o‘rganishga garatiladi. Bilingval bolalarni
o‘rganish, ularning imkoniyatlarini yanada kengaytirish
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va jamiyatdagi integratsiyasini kuchaytirishda muhim
gadamdir. Shu bilan birga, bu jarayon butun jamiyat
uchun yangi imkoniyatlar ochadi deb hisoblaymiz.
Ushbu magolamizga alogador mavzular shu
paytga qadar atroflicha o‘rganilgan. U.Veynrex
“pbilingvizm” tushunchasi ilk marotaba lingvistik termin
sifatida qo'lladi [1]. Birog ungacha XIX asrda V.A.Bo-
goroditskiy, V.M.Jirmunskiy, E.D.Polivanov, L.V.Shcher-
va va boshga olimlar bu masalaga to‘xtalib o‘tishgan
[2]. Bilingvizm masalalari yuzasidan Yevropa va jahon
migyosida bir gancha ilmiy izlanishlar olib borilgan.
O‘zbek tili tadgiqotchilari, xususan, M.Ismai-
lov, O.Umarxo‘jayeva, G.lskandarova, M.Qurbonova,
0O.Saidahmedova, M.Shamsiyeva izlanishlarida bo-
lalar nutqgining fonetik hamda grammatik xususiyatlari,
bola nutqiy faoliyatida ijtimoiy muhitning ahamiyati,
o'zbek-tojik tillarida so’zlashuvchi bolalar nutqi leksika-
sining sotsiolingvistik xususiyatlari, o‘zbek tilining ona
tili hamda ikkinchi til sifatida o‘zlashtirilishida qo‘shim-
chalar tartiblari tadqgiq etilgan. [3] Ko'rib turganimizdek,
o'zbek tilshunosligida bilingvizm masalalari yetarli da-
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rajada o‘rganib ulgurilmagan jihatlar hali bisyor. Shu tu-
fayli sohani chuqur o‘rganishni davom ettirish niyatida
ushbu ishga qo'l urdik.

3— 5 yoshli ozbek bolalarida o‘zbek-ingliz
bilingvizmining o‘ziga xosligini yoritib berish, shu asos-
da bilingvizmga oid nazariy va amaliy ko‘rsatmalar-
ni o‘zbek bolalarida o‘tkazilgan eksperimentlar orqali
jahon miqgiyosida tahlil gilish hamda bilingval bolalar
nutgida ikki tilda ham yuzaga chigadigan lisoniy jihat-
lardagi aniglik va xatoliklarni aniglash asosiy mohoka-
ma mavzumiz sifatida ahamiyatlidir. Bu savollarga qis-
man javob bo’la oladigan quyidagi bir nechta vazifalarni
esa tadgigotimizning tayanchi deb atashimiz o’rinlidir:

— o‘zbek bolalaridagi bilingvizmning individual
tarzda o‘zbek tilini go‘llashdagi ijobiy va salbiy jihatlarini
ochib berishga garatilgan testlarni tadbiq etish;

— eksperimentlar natijalarini asos qilib olgan hol-
da jahon bilingvizmida ilgari surilgan “Yaqin rivojlanish
nazariyasi” (Zone of Proximal Development), “Bog‘la-
nish nazariyasi” (Attachment theory), “Boshgaruv
nazariyasi” (Executive Function Theory), “Kod alma-
shish” (Code-switching) nazariyalarini eksperimentla-
rimiz misolida tahlil qilish;

— erta yosh bolalaridagi bilingvizmning o'ziga
xosliklarini ochib berish.

O'rganiladigan  tadgiqotimizning  natijalarini
nazariy shakllantirishimizga yordam beruvchi nazari-
yalardan biri hisoblangan “Yaqin rivojlanish zonasi”
(Zone of Proximal Development) Vygotskiy tomonidan
ishlab chigilgan va bolaning bilim olish va rivojlanish
jarayonini tushunishda asosiy ofrin tutadi. Bu nazariya
yordamida biz erta yosh bolalari o‘zaro yoki kattalar
bilan mulogotda ganday qilib YRN orqali ikkinchi tilni
o'zlashtirishi mumkinligi o‘rganishimiz mumkin. Bog'la-
nish nazariyasi (Attachment theory) bevosita statistik
analizlarga, ya'ni bilingval bolalar nutqgidagi fonetik,
morfologik va sintaktik birliklarni kuzatib, ulardan xulosa
olishga qaratilgan. “Kod almashish” (Code-Switching)
esa bilingval bolalar o‘’zaro mulogotda yoki suhbatda
ikki yoki undan ortiq tilni almashtirishi yoki aralashtirishi-
ni anglatadi. Ushbu nazariyalarni turli olimlar eksperi-
mentlar misolida tadqiq etgan (Jerome Bruner o'z davri-

da Vygotskiy g‘oyalarini davom ettirgan va ZPDni o‘quv
jarayoniga tatbiq gilishda “scaffolding” (qo‘llab-quvvat-
lash) atamasini joriy etgan; Barbara Rogoff madaniy
ta’lim va ijtimoiy mulogotning ZPDdagi ahamiyatini tad-
giq gilgan, bolaning rivojlanishi fagat individual emas,
balki ijtimoiy faoliyat natijasi ekanini ko‘rsatgan; Kerol
Myers-Skottonning “Marking Model” va “Matrix Lan-
guage Frame” nazariyalari kod almashishning struk-
turaviy va kognitiv jihatlarini tahlil qilishda muhim. Bu
nazariya kod almashishni bosh til va qo‘shimcha tillar
doirasida sodir bo‘lishini nazarda tutgan). “Kod al-
mashish” nazariyasi o‘zbek bolalari nutgida tilning ijti-
moiy, psixologik va lingvistik kontekslarida ganday ro'l
o‘ynashini ochiglashga yordam beradi deb o‘ylaymiz.
Bundan tashqari, bilingval muhitda rivojlanayotgan 3-5
yoshdagi bolalarda kognitiv moslashuvchanlik darajasi
yuqori bo‘ladi. Bu jarayon bolalarning ikki tilda fikrlash
va o‘zaro bog'lig bo‘lmagan informatsiyalarni qayta ish-
lash qobiliyatlarini rivojlantiradi.

Shu bilan birga, tadqgiqot natijalari bilingval tarbi-
yaning ayrim salbiy jihatlarini ham ochib beradi. Jum-
ladan, ba’zi bolalarda ikki tilda fikrlash jarayoni nutq
rivojlanishining kechikishi yoki lug‘at boyligining yetarli
darajada rivojlanmasligi kuzatiladi. Ushbu kamchiliklar
asosan ta’lim va tarbiyaning izchilligi ta’minlanmagan
holatlarda yuzaga kelishi mumkin. Bilingval tarbiya:

— bolalarning kogpnitiv va ijtimoiy rivojlanishiga ijo-
biy ta’sir ko‘rsatadi;

— ikki tilda muloqot qilish ko‘nikmalarini shakllan-
tiradi, bu bolalarning turli madaniyatlar bilan moslashish
imkoniyatlarini oshiradi;

— o'qituvchilar va ota-onalarga bilingval muhitni
to‘g'ri tashkil etish bo‘yicha muhim tavsiyalar beradi.

Tadgiqot natijalari shuni ko‘rsatadiki, bilingval
muhit erta yoshdagi bolalarning kognitiv moslashuv-
chanligi va ikki tilda mulogot gilish qobiliyatini rivojlan-
tiradi. Shu bilan birga, muvozanatsiz til muhitida nutq
rivojlanishining kechikishi yoki lug‘at boyligining kamli-
gi kuzatilishi mumkin. Bilingval tarbiyani muvaffagiyatli
tashkil etish uchun ota-onalar va pedagoglar izchil yon-
dashuv va interaktiv usullardan foydalanishlari tavsiya
etiladi.
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ROMANDA FALSAFIY-ESTETIK TALQIN

Annotatsiya. Maqgolada taniqli o‘zbek yozuvchisi Ulug'bek Hamdamning “Isyon va itoat”, “Muvozanat”
romanlari tahlilga tortilgan. “Isyon va itoat’dagi jamiyat va ayol, uning ijtimoiy hayotidagi faolligi, inson sifatidagi
orzu-armonlari, dard-u alamlari, shuningdek, “Muvozanat” romani gahramonining galb kechinmalari, oilaviy muam-
molari, ruhiyatidagi turfa o‘zgarishlar maqolaning asosiy konseptual yo‘nalishini tashkil etadi.

Kalit so‘zlar: roman, syujet, obraz, badiiy niyat, muallif nutqi, personaj nutqi, xarakteristika.

Annotation. The article analyzes the famous Uzbek writer Ulugbek Hamdam'’s novels “Rebellion and obe-
dience” and “Balance”. The woman and society in the, “Rebellion and obedience”, her activity in social life, dreams
and sorrows of a woman as a human being, as well as various changes in the psyche of the hero of the novel
“Balance”, family problems and various mental changes constitute the main conceptual focus of the article.

Keywords: novel, plot, image, artistic intent, author’s speech, character’s speech, characterization.

AHHOTaumA. B ctaTbe aHanu3npyloTCs pomaHbl M3BECTHOrO y3bekckoro mucatens Ynyrbeka Xampgama
“ByHT 1 nocnywaxue” n “PaBHoBecue”. B pomaHe "ByHT M NMOKOPHOCTL" paccMaTpuBalOTCs TEMbl XEHLLMHbI U
obLecTBa, ee aKTMBHOCTb B OOLLECTBEHHON XM3HW, MEYTbI U MeYany XeHLUMHbl Kak Yyernoseka. PasnnyHble nsme-
HeHWs B NCUXMKe rMaBHOro repos pomaHa “PaBHoBecune”, cemeinHble Npobnemsl, MoboBb 1 AOMT — BOT OCHOBHbIE

NMOHATUA, OCBELLEHHDbIE B CTATbe.

KntouyeBble cnoBa: pOMaH, CHOXeT, o6pas, Xy,EI,O)KeCTBeHHbIﬂ 3aMblICeEJl, aBTOPCKadA peyb, peYdb NnepcoHaxa,

XapakTtepucTtuka.

O‘zbek adabiyotida o'zining kuyunchak, dardchil
romanlari bilan kitobxon hurmatini qozonib kelayotgan
tanigli adib Ulug‘bek Hamdam ijodida hozirgi davr gah-
ramonlarining obrazi rang-barang jilvalari bilan gavda-
lanadi.

Yozuvchi “Isyon va itoat” romanida ong va galb
muvofigligi borasida falsafiy garashlarni ilgari suradi,
ilm-u fan fidoyisining faol turmush tarzini retrospektiv
syujet tegrasida yoritadi. Kishi yuksak marraga eri-
shish asnosida ma’naviy giyofasini yo‘qotishi holati aks
ettiriladi. Tug‘ilgan makon, ota yurtga mehr rishtasi-
ning uzilishi gadriyat unutilishiga sabab bo‘ladi. Asarda
ma’lum axloqiy gonunlarning insonlar taqdirida akslani-
shi turli rakursda namoyon bo‘ladi. Avlodlar tarbiyasida
padar, ustoz o‘giti, muhitning olim kelajagiga ta’siri azal
hamda abad tushunchalari doirasida goliplanadi.

“Isyon va itoat’da obrazlarni bashariyatning etik,
estetik tafakkuriga zid holatlar gamrab oladi. Ma’lum-
ki, yigitlik pallasi bahorga mengzalib, yashash zavqi,
hayrat ko‘lami nish uradi. Mehrdan mahrumlik pok galbni
parchalaydi. Yozuvchi Akbar ko‘nglidagi musaffolik,
ko‘’klamni ayozga ro‘baro‘ etgan davrning adolatsiz
umumlashma obrazi. Halollik hamda harom tushun-
chasi Akbarning azob-uqubatida shakllantiriladi. Mu-
ruvvat, ogibatdan benasib yigit g‘azab og‘ushida ko‘ngil
ko‘chasini tanlaydi. Muallif ezgulikni yovuzlik zabt eti-
shi jarayonini ichki nizo, isyonlar qurshovida “tashkil-
lashtiradi”. Muhabbatni nigob aylagan nafs qurbonlari
o'z farzandlarining nafrati, intiqgomidan xoli bo‘loimaydi.

veb-sayt: www.tilvaadabiyot.uz
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Romandagi syujet dialektikasi dinamik tarzda bosqich-
ma-bosgich yoritib boriladi. So‘qir qalb umr hikmatini
anglamagani bois go‘ni-qo‘shni, garindosh-urug‘chilik
ahkomlarini uzib, kishilar nafratiga noil bo‘ladi. Roman
poetikasida insoniyat badiiy tafakkuridagi an’analarning
o‘zgarish jarayoni ijtimoiy, madaniy qatlamda vujudga
kelayotgani ayonlashadi.

Asar strukturasining ma’no qatlamidagi sir, joziba
uni o‘gish asnosida anglashiladi. Akbar, Farida, Diana,
Larisa xola va tabib singari gahramonlar bilan bog'liq
lavhalar bosgichma-bosgich mantigni asoslab boradi.
Adib gahramonlar tabiatiga mos nom tanlaydi. Xrono-
top aniq belgilanmay, maskan borasidagi ma’lumotlar
personajlar nutgida to‘ldiriladi. Asar kompozitsiyasi tu-
gundan, ya’ni roman gahramoni Akbarning gamogxo-
nadagi “Qamogxona tuynugidan tashqariga qarab tu-
rarkan, Akbar ustozining: “Hikmatni uqgganga gapirgin,
bolam, yo‘gsa, har ikki tomonga ham jabr gilasan...” [1]
degan maslahati bilan boshlanadi.

Asarda umr yo‘lida adashganlar gismati turli ra-
kursdan baholanadi. Larisa xola va tabibning xotini kat-
ta avlod vakillari bo‘lsa, Diana va Farida yosh avlod. La-
risa xola — yoshini yashab, turmush qursa ham bir umr
yallo qilib o‘tgan gari kampir. Bola-chaga gilmagani bois
yolg‘iz. Diana — uning taqdirdoshi. Bu ikki avlod birga
yashaydi. Ularning yoshi gancha farq gilmasin, gismati
o'xshash. Quyida bu ayollarning dastlabki uchrashu-
vidagi nutgidan namuna berilmoqda:
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“ — Babulya, yordam kerakmasmi?

— A?.. Ha, Diana, senmisan, mayli, qizim, olaqol,
— Larisa xola to‘rvasini qo‘shnisiga uzatdi-da, o‘zi bu
sarvqomat, husndor qizni kuzatgancha ortidan bir-bir
bosib to'rtinchi gavatga chiqa boshladi.

— Rahmat, qizim, rahmat... Ha, aytgandek, nech-
chiga chiqding, qizim?

— Yigirma oltiga, — ajablanib javob qildi Diana.

— Babulyangni kechir, qarib, miyyam aynib bo-
rayotganga o‘xshaydi. Lekin, qizim, farzandsiz o‘tma
deyman. Yosh vaqtingda tug'ib ol.

— Hali yoshman-u, babulya, ulgursam kerak.

— O'ttizdan keyin umr juda tez o‘tadi, ulgurish qi-
yin bo'ladi, sen o‘ttizgacha harakat qil gizim.

— Mayli, babulya, mayli. — Diana oz eshigini
ochib ichkari kirib ketdi...” [1: 292—293].

Bu oddiygina dialogga o‘xshasa-da, unda hozir-
gi zamon uchun o‘ta muhim ijtimoiy masala — oila va
farzand hagida so‘z bormoqgda. Umrini, yoshligini boy
bergan katta avlod vakili yosh ayolning oz taqdirini
takrorlamasligini istaydi. Larisa xola yoshligida juda
maftunkor va go‘zal edi. Buni 0'zi shunday eslaydi:

“Men ham bir vagtlar xuddi sendek edim. Erkak-
larning og‘zidan suvini qochiradigan darajada suluv
edim. Hatto o‘zim o'z husnimga mahliyo bo‘lib vigor bi-
lan yashardim. Xaridorlarim boshimdagi sochimdan-da
ko'p edi, chamamda. Hatto turmushga chigib, yoshim
biroz qaytgandan keyin ham necha-necha xushtorlarim
ortimdan gul ko‘tarib yurishgani-yurishgan edi. Eh-he,
nimasini aytay?.. Bir umr o‘lgunimcha shunday sevimli
bo‘lib yuraman deganimnimi yoki senikidek xipcha be-
limni buzib qo‘yaman deb homilador bo‘lishdan goch-
ganlarimnimi?.. Erim rahmatli gancha istagandi bola
ko'rishni, gancha yolvorgandi men nodonga... U-ku
vagqtida ketdi, yolg‘iz golib tirnogga zor bo‘lgan, farzand
gadrini bilgan, kuygan men bo‘ldim. Qilmishimga yara-
sha jazosini olmayapmanmi, aslida?..” [1: 293]

Ushbu ichki monolog orqali kitobxon Larisa xolan-
ing umumiy portreti bilan tanishadi. U o'ziga bino qo‘ygan,
go‘zalligini hamma narsadan ustun deb bilgan takabbur
ayollarning umumlashma obrazidir. Bu tipdagi ayollar
burch va farz nimaligini bilmaydi. Ular uchun tug‘ish
begona. Jamiyat oldidagi vazifasini unutgan. “Barcha
kishilarga joriy gilinadigan axloqiy talab (axlog normasi)
shu vaqtda burch formasiga kiradiki, bu talab muayyan
individning tutgan mavqeyiga va biron-bir konkret vazi-
yatga tatbigan uning shaxsiy vazifasiga aylanadi. Shaxs
bunda axlogning faol subyekti sifatida maydonga chiqadi
va uning o‘zi anglab tushungan holda, o'z faoliyati bilan
axlogiy talablarni amalga oshiradi” [3: 80].

Mazkur falsafiy, axlogiy mulohazalar “Isyon va
itoat’da o'zining badiiy in’ikosini topgani holda insoniy
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tafsilotlar sintezi bilan ifodalanadi. Romanda ham fal-
safiy, ham axlogiy, ham huqugiy masala hisoblangan erk
va burch muammosi 0‘ziga xos tarzda o‘rtaga qo‘yilgan.

Yozuvchining yana bir mashhur jod namunasi —
“Muvozanat” shunday asarki, unda muallif yosh-u kek-
sa tabiatidagi qusurlarni faktlar bilan asoslaydi. Tiriklikni
abadiy tasavvur etgan g‘ofillar oxirat tadorigini unutadi.
Har birining kichik nugsoni kattalashib boradi. Bir detal
orqali ma’no sathi takomillashadi, kishi gunohi serobidan
Yaratgan rahmatidan uzoglashadi. Har ishning hisobini
unutgan g'ofillar o‘zga hayotga ko‘chishga chog‘lanadi,
biroq odam gismatidan qutula olmaydi. Undagi obrazlar
manzilini emas, aksincha botinini taftish aylab, xatosini
tushunishi darkor edi. Qahramonning asl fojiasi o‘zligini
yo‘qotishi, mansab oldida hatto oddiy insoniy sifatlari-
ni ham boy berishidadir. Bunday odamlarda na qgiyofa,
na galb bo‘ladi. “Muvozanat” romanida bunday illatlar
Mirazim va Said obrazlarida jamlangan.

Roman syujetiga asos bo‘lgan hayotiy vogea
g'oyat tipik, gahramon ruhiyati, xatti-harakati ham ro-
manda tasvirlangan hayot tagozosi bilan maydonga kel-
gan. Yozuvchi fosh etayotgan ijtimoiy illat xalq turmushi-
da keng ildiz otgan nomukammallikdir. Asarda davr
yaratgan toifa — o‘quvchi ko'z o‘ngida ota ehtiyotkor,
hatto o'z soyasidan ham hadiksiraydigan, boshgalarning
dardi-tashvishi bilan zarracha ishi yo'q, sirtiga suv yuqtir-
maydigan kishilar giyofasi namoyon bo‘ladi odamlar bi-
lan tanishamiz. Bular — Said va Mirazim. Ularning xarak-
teri bir-biri bilan bo‘lgan suhbatda ko’rinib boradi. Aslida
asar bir gahramonning dardli hayoti va uning do‘stlariga
bo‘lgan munosabati asosiga qurilgan va har bir qahra-
mon hayoti orqgali ijtimoiy muammolar ko‘tarilgan.

ljiod jarayonida real hamda noreal zamon
oflchovlari voqelikni timsollar tilida ugishga chorlaydi.
Adib bu asarida ziyolilar, mansabdorlar doirasidagi chir-
kin muhitni tasvirlashga intiladi. Piching, kinoya usulida
yetakchi leitmotiv bo'rtib ko‘rinadi. Qahramon umum-
bashariy gadriyatni o‘'zida jo aylaydi, hayrat olami ila
keng sarhadni zabt etadi. Hag yo‘lda sobit ziyoli fojiasi
sobig tuzum fonida mujassamlanadi. Muallif metaforik
obrazlar orgali badiiy niyatini amalga oshiradi. Har bir
obraz muayyan funksiyani bajaradi, serqatlam xususi-
yati rivojida ma’lum bo‘ladi. Inson zohiran to‘g‘ri ko'ri-
nishi, birog botinidagi egrilik chin hamda soxta maslak
sohiblari mugoyasasida ro‘yobga oshadi. Mirazim, Said
toifasidagi mahdudlar ismida piching ohangi yaqqol
seziladi. Yusuf ismida muallif ideali bo‘y ko‘rsatadi. Asar
markazida ikki qutb vakillarining murosasiz bellashuvi
yetakchilik giladi. Asliyat va sun’iylikning inson hilga-
tidagi tal’ati mushohadaga chorlaydi. Said va Mirazim
manfaat yo‘lida har ganday tubanlikdan chekinmaydi.
Haq va botil mugoyasasida zaharxanda kinoya ustunli-
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gi, ironik badiiy modus yuqoriligi kuzatiladi. Uy xronoto-
pi ham gafas misoli namoyon bo'lib, u yerdagi takabbur,
riyokor kimsalar maskan hashamatiday taassurot qoldi-
radi. Yuqgoriga intilgan makkorlar bu yo‘lda turli razolat-
dan bosh tortmaydi. Salobatli tuzumning biqiq havosi-
dan to‘yingan basir qalblar ojizligini his etmaydi. Adib
millatning fidoyilari obrazini talqgin etishda Yusuf gisma-
tini realistik tasvir mehvarida taqdim etadi. Ruhlar ol-
amidagi erkinlik tiriklik dunyosidagi tutqunlikdan buyuk
sanalib, ikki gatlam sinoati gismat tegrasida uyushtirila-
di. Bunday yondashuv zamon, makon ko‘lamini chekla-
masdan, kishining foniylik hamda bogqiylik holatiga ma-
joz usulida nigoh tashlashga zamin yaratadi.

Janr takomilida mavzular ko‘lami ortgani, obraz-
lar tizimi o‘zgargani ma’lum bo‘ladi. Poetik ifoda yo'si-
nida ramz, timsollar salmog‘i vogeani ta’sirli ifodalashga
yo‘naltiriladi. Hayot hamda xayol qorishigligidagi voge-
liklar sirlilik, g‘ayritabiiylik sathini kengaytiradi. Rang-
lar muayyan narsa, hodisaga ishora berib, sergatlam
ma’noni yuzaga keltiradi. Bu xususiyatlar romanlar po-
etikasidagi o‘zgarishlar yangi talginlarga imkon yaratadi.

Ulug‘bek Hamdam romanlarida biz poetika me-
zonlari, vazifalari maromiga yetkazib ado etilganini
ko‘ramiz. U iste’dodli adib sifatida o‘zbek romanchiligini
davr ruhini ochuvchi, undagi ijtimoiy illatlarni fosh etuv-
chi gahramonlar obrazi bilan boyitmoqda.
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BRIDGING GLOBAL MARKETS: THE ROLE OF BUSINESS
ENGLISH IN ENGLISH FOR SPECIFIC PURPOSES

Annotation. Business English (BE) occupies a pivotal position within the framework of English for Specific
Purposes (ESP), particularly in response to the demands of globalization and international commerce. This lite-
rature review explores the multifaceted role of BE in ESP, emphasizing its significance in fostering linguistic and
professional competencies essential for success in global business environments. Key themes include the adop-
tion of learner-centered approaches, the integration of interdisciplinary content, and the challenges associated
with defining BE and ESP. The review also highlights the critical role of ESP practitioners and the transformative
potential of technology and multimedia tools in enhancing instruction.

Keywords: business English, English for Specific Purposes, globalization, learner-centered approaches,
technology in language learning, interdisciplinary content, pedagogical challenges.

Annotatsiya. Biznes ingliz tili (Business English, BE) maxsus maqgsadlar uchun ingliz tili (English for Spe-
cific Purposes, ESP) doirasida, aynigsa, globallashuv va xalqaro savdo talablariga javoban, markaziy o‘rinni egal-
laydi. Ushbu adabiyotlar tahlilida BE ning ESP dagi ko‘p qirrali roli o‘rganilib, global biznes muhitida muvaffagiyat
uchun zarur bo‘lgan lingvistik va professional kompetentsiyalarni rivojlantirishdagi ahamiyati ta’kidlanadi. Aso-
siy mavzular o‘quvchiga yo‘naltiriigan yondashuvlarning go'llanilishi, fanlararo mazmunning integratsiyasi va BE
hamda ESPni aniglashdagi giyinchiliklarni o'z ichiga oladi. Tahlilda, shuningdek, ESP o‘qgituvchilari muhim roli va
texnologiya hamda multimedia vositalarining ta’limni takomillashtirishdagi o‘zgartiruvchi imkoniyatlari ko‘rsatiladi.

Kalit so‘zlar: biznes ingliz tili, maxsus magsadlar uchun ingliz tili, globallashuv, o‘quvchiga yo‘naltirilgan
yondashuvlar, til o‘rganishda texnologiyalar, fanlararo mazmun, pedagogik muammolar.

AHHoTaumsa. Jenoson aHurnunckmin (Business English, BE) 3aHnmaeT LeHTpanbHOe MecTo B paMKax aHr-
nunckoro ans cneunanbHbix uenen (English for Specific Purposes, ESP), ocobeHHo B ycnoBusx rnobanunsaumm
n MexayHapopHown Toproenu. B gaHHom 063ope nutepatypbl uccrnegyetcs MHororpaHHas pons BE B ESP, noa-
YepKMBAETCS ero BaXHOCTb AN PasBUTUSA JIMHIBUCTUYECKMX WM NpodheccMoHanbHblX KOMMNETEHUMI, Heobxoam-
MbIX 41151 ycnewHow paboTel B rnobanbHon dusHec-cpeae. OCHOBHbIE TEMbI BKIKOYAOT BHEAPEHNE 0OyyatoLLero
NOAX0Aa, OPUEHTMPOBAHHOIO Ha CTYAEHTa, UHTErpaumio MeXanCcUUnIIMHApHOro coaepXaHus 1 aHanma npobnem,
CBsi3aHHbIX ¢ onpegeneHnem BE n ESP. B 063ope Takke BblaenseTca BaxkHas ponb npenopasaternen ESP u
npeobpasyoLmin NoTeHUMan TEXHONOMMA U MyNbTUMEANNHBLIX MHCTPYMEHTOB B COBEPLLUEHCTBOBaHUMN 00y4eHus.

KniouyeBble cnoBa: [efoBOW aHMMUACKUIA, aHMMUACKUIA Onga cheuuanbHbiX Uenen, rrnobanusaums,
NMOAXOA, OPMEHTMPOBAHHBIN Ha CTyAEHTa, TEXHONMOrMN B 0By4eHNn a3bikaM, MEXANCLUMNIIMHAPHOEe coaepXXaHue,
negarornyeckme Bbi30Bbl.

In the era of globalization and international com-
merce, Business English (BE) plays a critical role within
the framework of English for Specific Purposes (ESP).
The necessity to equip learners with specialized linguis-
tic tools to navigate the complexities of global business
is emphasized by scholars such as Shadmanbekova
(2023), who advocates for tailoring English instruction
to meet the distinct demands of business contexts. This
literature review examines key themes in the teaching
and learning of BE, highlighting its significance, chal-
lenges, and practical applications. Addressing peda-
gogical challenges, including linguistic complexity and
motivational issues, the article underscores the need
for innovative strategies such as real-world applica-
tions, internships, and diverse assessment methods.
By aligning BE instruction with the evolving demands
of global commerce, educators can equip learners with
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the tools necessary to navigate complex professional
landscapes.

Business English has emerged as a pivotal com-
ponent of ESP due to its direct connection to economic
globalization. Shadmanbekova (2023) underscores its
importance not merely as a linguistic skill but as a vital
tool for communication in international trade. As En-
glish solidifies its role as the lingua franca of business,
the ability to use BE effectively has become essential
for professionals operating in diverse global markets.

The teaching of BE serves a dual purpose: fos-
tering linguistic competence and enhancing learners’
professional capacities. Moreover, BE contributes to
career advancement, as individuals proficient in BE
are better equipped to handle cross-cultural communi-
cation, participate in global negotiations, and present
ideas effectively in diverse professional environments.
This growing demand has also prompted educational
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institutions to revise curricula and prioritize BE as a
core component of language programs.

Belcher (2006) expands on this idea by dis-
cussing how ESP, including BE, is not confined to the
classroom but extends into the workplace and every-
day professional interactions. Belcher emphasizes that
BE provides learners with the language tools needed
to navigate real-world contexts effectively, bridging the
gap between academic knowledge and professional
application.

Learner-Centered Approaches in ESP

A hallmark of effective BE instruction is the lear-
ner-centered approach, which prioritizes the specific
needs, goals, and contexts of students. According to
Shadmanbekova (2023), this approach enhances en-
gagement by focusing on practical applications, such
as business correspondence, presentations, negotia-
tions, and report writing.

Learner-centered approaches also emphasize
personalized learning experiences. By conducting de-
tailed needs analyses, educators can identify gaps in
learners’ language skills and design customized les-
sons that address these deficiencies. This methodology
not only boosts motivation but ensures learners acquire
skills transferable to real-world business scenarios. Ad-
ditionally, involving learners in decision-making about
course content fosters autonomy and encourages ac-
tive participation in their educational journey.

Johns (1997) underscores the importance of
aligning ESP instruction, including BE, with students’
academic and professional contexts. Her work high-
lights how role-playing and case studies can create
immersive experiences that prepare learners for the
complexities of business environments.

Content and Skills in Business English
Courses

The design of BE courses often integrates top-
ics from various business disciplines, including finance,
marketing, and management, to provide students with a
comprehensive understanding of business communica-
tion. Shadmanbekova (2023) stresses the importance
of aligning course content with learners’ professional
needs, which can be achieved through needs analysis
and tailored instruction. Furthermore, the incorporation
of interdisciplinary content ensures that learners can
navigate the specialized vocabulary and contexts of
their respective fields.

To develop a robust skill set, BE courses focus
on both linguistic and non-linguistic competencies. Lin-
guistic skills include advanced grammar, industry-spe-
cific vocabulary, and clarity in oral and written com-
munication. Non-linguistic skills such as intercultural
competence, critical thinking, and teamwork are also
integral to preparing learners for the demands of inter-
national business.

veb-sayt: www.tilvaadabiyot.uz
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Coxhead (2000) contributes to this discourse by
introducing the Academic Word List (AWL), which pro-
vides a foundation for identifying high-frequency voca-
bulary essential in academic and professional settings.
Coxhead’s findings support the integration of target-
ed vocabulary instruction into BE courses to enhance
learners’ communication skills.

Challenges in Defining ESP and BE

One persistent challenge in BE instruction is the
conceptual overlap between ESP and BE. While ESP is
broadly defined as addressing specific learner needs,
BE encompasses a vast array of specialized topics and
skills. Shadmanbekova (2023) notes that this comple-
xity complicates curriculum design, as educators must
balance the need for general linguistic competence with
the demands of specialized business contexts.

The evolving nature of global commerce fur-
ther exacerbates this challenge. New industries and
technologies continually introduce terms and commu-
nication practices, making it difficult to establish stan-
dardized curricula. To address this, educators and cur-
riculum developers must adopt flexible frameworks that
can accommodate rapid changes in business language
and practices.

Nation (2001) emphasizes the importance of vo-
cabulary acquisition in ESP, arguing that learners must
not only understand word meanings but also their us-
age in specific contexts. His work advocates for sys-
tematic approaches to vocabulary teaching, including
frequent recycling and contextualization, to build profi-
ciency in BE.

The Role of ESP Practitioners

Effective BE instruction relies heavily on the
expertise of ESP practitioners. These educators must
combine linguistic knowledge with pedagogical skills
and an understanding of socio-cultural factors. Shad-
manbekova (2023) highlights the multifaceted role of
ESP practitioners in designing curricula, conducting
needs analyses, and employing innovative teaching
strategies to meet the evolving demands of the busi-
ness world.

ESP practitioners also act as cultural media-
tors, helping students understand the nuances of busi-
ness communication across different cultures. This is
particularly important in multinational settings, where
misunderstandings can arise from cultural differenc-
es in communication styles, negotiation tactics, and
decision-making processes. By incorporating cultur-
al awareness into BE courses, practitioners prepare
learners to navigate these challenges effectively.

Technology and Multimedia in BE Instruction

Recent research by Kambarova (2023) explores
the integration of multimedia resources, such as pod-
casts and videos, to enhance communicative compe-
tence in BE. These tools provide learners with expo-
sure to authentic materials, aiding the development of
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practical skills like listening and speaking. By leverag-
ing technology, educators can create interactive and
engaging learning environments that reflect the reali-
ties of global business.

Kambarova (2023) specifically highlights the use
of algorithmic systems for incorporating video content
into language instruction. This method not only im-
proves listening comprehension but also contextualiz-
es vocabulary, enabling learners to develop a deeper
understanding of its application in real-world scenarios.

The adoption of e-learning platforms has further
transformed BE instruction. Online tools facilitate flexi-
ble learning opportunities, allowing students to access
resources at their convenience. Additionally, virtual
simulations and role-playing exercises enable learners
to practice business scenarios in a controlled environ-
ment, building confidence and competence.

Addressing Pedagogical Challenges

Hafizov (2023) identifies key challenges in teach-
ing business vocabulary, including linguistic complexity,
contextual diversity, and motivational issues. The re-
search advocates for innovative strategies, such as in-
tegrating real-world scenarios, internships, and diverse
assessment methods.

Moreover, the lack of alignment between theoret-
ical instruction and practical application remains a sig-
nificant barrier. To overcome this, Hafizov recommends
collaborative projects with industry partners, enabling
students to gain hands-on experience and apply their
knowledge in professional settings. This approach not
only enhances language proficiency but also fosters a
deeper understanding of workplace dynamics.

Tomlinson (2011) adds to this conversation by
emphasizing the role of authentic materials in language
teaching. His research demonstrates that materials re-
flecting real-world contexts can increase learner moti-
vation and facilitate the transfer of skills to professional
environments.

Future Directions for BE in ESP

The continuous evolution of global business ne-
cessitates ongoing research and innovation in BE in-
struction. Future studies should explore the potential
of artificial intelligence in language teaching, such as
Al-driven language assessment tools and personalized

learning platforms. Additionally, the integration of sus-
tainability and ethics into BE curricula can prepare stu-
dents to address emerging challenges in global com-
merce responsibly.

The literature on BE within ESP underscores
the critical need for specialized, learner-focused, and
technology-enhanced instruction to prepare students
for the demands of the global business landscape. By
addressing the challenges of defining BE, designing
relevant curricula, and adopting innovative teaching
methods, educators can significantly enhance the ef-
fectiveness of BE programs. As globalization continues
to shape the business world, the role of BE in ESP will
remain pivotal, offering learners the linguistic tools and
professional skills necessary for success. Additionally,
the role of ESP practitioners extends beyond traditional
teaching methods to include cultural mediation and the
development of intercultural competencies, which are
vital in diverse professional contexts (Belcher, 2006).
This holistic approach not only improves linguistic pro-
ficiency but also fosters critical thinking, adaptability,
and collaboration—skills that are indispensable in the
modern workplace.

Future directions for BE in ESP involve leverag-
ing emerging technologies, such as Al-driven learning
platforms, to personalize instruction and streamline
assessment processes. Moreover, embedding sustain-
ability and ethical considerations into BE curricula can
prepare learners to address contemporary challenges
in global trade responsibly. As Nation (2001) empha-
sizes, systematic vocabulary acquisition remains a cor-
nerstone of effective BE instruction, enabling learners
to communicate with precision and clarity in specialized
contexts.

In conclusion, the evolving landscape of global
business necessitates continuous innovation in BE in-
struction. By adopting learner-focused, technology-en-
hanced, and culturally aware teaching methodologies,
educators can empower learners to succeed in dynam-
ic professional environments. The transformative po-
tential of BE within ESP underscores its enduring rele-
vance, offering a pathway to linguistic and professional
excellence in the face of globalization.
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Aundyza SPTALLUEBA,
npenodasamersib byxapckoeo eocydapcmeeHHO20 nedazoauydecko2o UuHcmumyma

FEHJIEPHBIA KOH®JIUKT B PACCKA3E
JIAMUJIA IETPYIHEBCKOU «MEJEA»

AHHOTaumsa. B cratbe aHanu3MpyloTCH B3aUMOOTHOLLEHUS MeEXOY MYXCKMMU W KEHCKMMW MNepcoHa-
Xamu, BbISBMSETCA BAMSAHME TPaAUUMOHHBLIX FeHOEPHbIX ponew Ha Mx nosegeHue u BocnpusTue. B pacckase
MeTpyLleBckas akUeHTMPyeT BHUMAHME Ha Pasnnyunv porien My>HuH 1 XeHLIMH B COBPEMEHHOM obLLecTBe, npu
3TOM reHAepHbIA KOHMIUKT OIS Hee cKopee MCUXONOorM4ecknin, 4em u3nornorm4eckni.

KnioueBble cnoBa: Jliogmuna [eTpylieBckas, apxeTunuyHasa napa, pacckas “‘Mepes”, reHOepHbIn
KOHNMKT, “OH" n “OHA”, 3aMKHYTOE NPOCTPaHCTBO.

Annotatsiya. Maqolada Lyudmila Petrushevskayaning “Medeya” hikoyasidagi gender mojarosi mavzusi
ko'rib chigiladi. Magola muallifi erkak va ayol gahramonlar o‘rtasidagi munosabatlarni tahlil gilib, an’anaviy gender
rollarining ularning xatti-harakati va idrokiga ta’sirini ochib beradi. Petrushevskaya oz hikoyasida zamonaviy
jamiyatdagi erkak va ayol rollaridagi farqga e’tibor garatadi, u uchun gender mojarosi fiziologik emas, balki
psixologik jihatdir.

Kalit so‘zlar: Lyudmila Petrushevskaya, arxetipik juftlik, “Medeya” hikoyasi, gender mojarosi, “U” va “U”,
yopiq makon.

Annotation. The article touches upon the topic of gender conflict in the story “Medea” by Lyudmila Petru-
shevskaya. The author of the article analyzes the relationship between male and female characters, revealing the
influence of traditional gender roles on their behavior and perception. The author comes to the conclusion that in
the story Petrushevskaya focuses on the difference in the roles of men and women in modern society, while the

gender conflict for he r is more psychological than physiological.
Keywords: Lyudmila Petrushevskaya, archetypal couple, story “Medea”, gender conflict, “HE” and “SHE”,

closed space.

JTlogmuna lMeTpylweBckas — aBTOp MHOXeCTBa
pacckasoB W gpamMatuyeckux MNpou3BedEeHUNn, YbW
paboTbl NnepeBedeHbl Ha MHOTME A3bIKM MUpa 1 CTaBATCA
kak B Poccum, Tak n 3a ee npegenamu, nony4vvsLuas
npu3HaHve B COBPEMEHHOM IuTepaTypHOM Mupe.
Kputukn HasbiBaloT ee pacckasbl 06pasuoMm «npo3sbl
HOBOW BOMHbI» Brarogaps yHUKansHOW KOMMO3ULUK m
ctunio. MNncatensHyua NPUBHOCUT CBEXMIW B3rnsg Ha
BeYHble TeMbI, Npeanaras X OpuUrnHanbHy TPakTOBKY.
B npousseaeHuax Jliogmunbl [eTpyLieBckon OCHOBHOE
BHUMaHue ypensietcs cyabbe >XeHLWMHbl, B LeHTpe
ee nosectBoBaHui Bcerga ctout OHa (PKeHwwmHa),
a OH (MyxumHa) nosBngeTca nub no3xe. 3Ta
apxeTvnuyHas napa [AdewcTByeT MNO4  BIUSHUEM
06CTOATENBLCTB, npegonpeaeneHHbIX Cynsbon.
MeTpylweBckasi co3gaeT OCOObIA KEHCKUI apxeTun,
BKMOYaOLWMA  0Bpasbl  HECYACTHOM  KEHLLUMHbI,
6e30eTHON UK HenbMMON XeHbl, OANHOKON MaTepwu
WU OPYrMX repouHb. OTO HOBbBIN TUMAX — >XKEHLUMHA,
norpyxeHHas B OblIT ¥ NOPON HepaspelumMble
XW3HEHHble  TPYOHOCTW, CumnbHasi, HO  rnyboko
ofunHoKas. 3rnomaHHble XeHckne cyabbbl CTAHOBATCA
ansa  [NeTpyweBckon npegMeToM XyAOXeCTBEHHOro
nccrnefoBaHus.

B pacckasax [leTpylleBckon noBecTBOBaHUE
Yyalwle BCero BedeTcd OT nuua >KeHLUHbl, KoTopas
aenutca  cobbiTusMn  cBOen  Xu3HU. B ueHTpe
BHUMaHUA — CeMenHOo-ObiToBble 0b6CTOATENbCTBA, B

veb-sayt: www.tilvaadabiyot.uz

KoTopble norpyxeHa repovHsi. B pacckase «Megesa»
nokasaHbl 4Be XeHcKkne urypbl: pacckasduua, ot nuua
KOTOpOW BedETCs NMOBECTBOBaHMeE, 1 xeHa Takcucta. C
CaMOro Havarna CTaHOBATCH O4YeBUAHBLIMU XapakTep
n obpas pacckasuumupbl: OHa He OXuAaeT NOAAEPXKKM
WU COYYBCTBUSI OT  OKPYXKalLuX, MOJTHOCTbIO
nonarasicb TONMbKO Ha CBOM cunbl. Ee usHb -
3TO HenpekpaliaroLlasca cyeta, HEYyCTPOEHHOCTb U
noBcegHeBHas pyTuHa. «CxBaTuna Takcu cTon-
NnoTBOpPeHWe, HepBOTPErKa, y3rbl U 4YemModaHbl, opy-
e poautenu C OeTbMW», — Tak OnucaH Mup, B
KOTOPOM XMBET repouHs. (3gecb u farnee B cTaTbe
uuTaThl M3 pacckasa «Megesi» NPUMBOAATCHA MO NeK-
TpoHHOMY um3gaHuto  https://litlife.club/books/67056/
read?page=18#section_20). Mup 3TOT nepeBepHyT:
30ecb KpudaT He OeTu, a B3pocrble, U He MpOoCTO
KpuyaT, a 6ykBanbHO OpyT.

MepeBEpHyTbIN MUp [leTpylueBckonM nNposiB-
nsieTcsa B TOM, YTO repoviHs HECET OTBETCTBEHHOCTD 3a
BCEX M 32 BCE BOKPYT, HO 3TOT rpy3 oHa Bbibparna cama,
He [oBepss OnM3kMM. 3auMKNeHHas Ha MeoYHbIX
BOMPOCAax, OHa He HAXOAUT BpEMeEHU AN Ppa3MblLLNEHNIA
O BbICOKOM W BEYHOM, TaK Kak MOMHOCTbIO NOorpyxeHa
B 6bIT. CpeauM CBOMX POAHbIX TFEPOUHS OcCTaeTcd
O[MHOKOW, roBOpPsi O CeMbe NULLUb BCKOMb3b. ['opa3go
fornblle MecTa B ee MbICNAX 3aHMMaloT cryyanHble
3HakoMble. [1ns Hee XapakTepHbl BHYTPEHHSS NyCcToTa,
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paBHOAyLLIME K OKpYXatloLnMm,
Buonoruyeckoe BMaeHVE Mupa.

Bot kakum oHa BuOuT cBoero cobecegHuka-
TakcucTta: «Cnabbii paboumni... Beanuelumecs LWEKM,
HO B Takcu MOTOM He naxHeT. Cnabble paboune
00bIYHO penko MokTcs, no cybbotam...». [onHbIN
OTyasiHWSA, Hagexabl Ha CO4YyBCTBME, Ha MNOMOLLb
B3rNs4 TakCcMcTa OHa COOTHecna CO  B3rnsaoM
OAHaXabl BCTPETMBLUErocst aKkcrmbuuynonucta. [Ons
pacckasyvubl NPYBbIYHBIM ~ SABMSETCS  BOCNpUSTUE
yernoBeka 4epe3 NpuaMy U3MOIOTMYECKOro, MOYTU
XMBOTHOrO Ha4ara, HO 3TO 0BYCMNOBIEHO He TONbKO ee
NNYHBIMY YepTaMm, HO U MMPOM, B KOTOPOM OHa XMBET —
MUPOM  3KCrMbuumoHuama u amopanbHoctTn. Eé
«KECTKUN» B3rMs4 3apaHee UCKoYaeT BO3MOXHOCTb
yBUOETb B NIOOAX UCKPEHHOCTb UIN BbICOKME YyBCTBA.
OCO3HaHHO MMM HET, OHa BHYTPEHHE NpUHKaeT
MY>XYMHY, BOCMIPUHMMAs TakcucTa nuyLlb Kak «crnaboroy,
«HECONPOTUBNSIOLLErocs» Yyenoseka.

Tem He MeHee paccka3umua He BbIrmAgUT
3abuTon unun yHmwxkeHHon. OHa — 3TO Uenbi Mup, rae
CMEepPTb M KECTOKOCTb CTann HOPMOW X13HW. Pa3rosopbl
O CMepTU Ans Hee MPUBbIMHBI M He 3aTparuBaroT
Aywy, kak OyAaTto 3TO MpOCTO MoBCeOHEBHas Tema.
[daxe Korga HyXHbl CrioBa yTeLUeHWsi, OHa HaxoauT
nvWwb NpuMepbl Tparegun U Heyaad, BCE BOKPYr Hee
OKpalleHO B MpayvHble ToHa. CBeTnbix Npobneckos,
«ny4yen B TEMHOM LiapCTBe», B €€ BOCMPUATUUN HeT.
Mvp Ans Hee yTpaTun OyXOBHOCTb, CMOCOBOHOCTb
YyBCTBOBaTb, a CcYacTnvBble Cyabbbl M CembM
KaXXyTCsl YEM-TO HEAOCTMKUMBIM U (haHTaCTUYECKUM B
coBpeMeHHOM obLecTBe. HecyacTHble CeMbM KaxyTCs
pacckasyvue 4em-To OOblOEHHbIM, U OHa FOBOPUT O
HUX MPUBBLIYHOW ckoporoBopkon: «OKn, He roBopuTe.
3Hakomas pacckasana npo CBOK OOHOKYPCHULY — Ta C
OBYMS1 AeTbMU noexana K cBekposu B Cnbupb. 3nma,
MOPO3bl, MNaaLWniA, rogoBanbii, 3abonen NHEBMOHUEN.
BonbHWUBI HET, OHa NoBe3na ero Ha CTaHuuio, cenv B
noesp, a no Jopore OH ymep...».

Ee Bocnpustme mupa kak BpaxgebHoro wu
HECOBEpPLUEHHOro MOAKpennseTca noxoxen cyabbown
XEHbl TaKCUCTa, YeW XKU3HEHHbIW MNyTb COCTOUT
n3 4yependbl HecyactTun. [lepen uuTaTenem BHOBb
pacKpbIBaeTCss WUCTOPUSA  XKEHCKOro  OAMHOYEecTBa,
0BpEeYeHHOCT U OT4yasHUA, noaTankMBalLero Ha
Liarn, KoTopble B UTOre paspyLlaT ee camoyBaXKeHue.
OTa XeHLMHa CINOBHO OTpe3aHa OT OKPYXaloLLero
MUpa, BCe CBA3W C HUM pasopBaHbl. C Opyrov CTOPOHHI,
MUP, MOCTPOEHHbLIV Ha pacyeTe U paLuoHanbHOCTU —
KMYXXCKOW» MUP, — HEe CTPEeMUTCA K FapMOHUM U
6rIM30CTU C XKEHLUMHOWN, OCTaBasiCb OTCTPaHEHHbIM Y
XOMOAHbIM.

MoTepsiB  paboTy, >KEHLWMHA nuwaeTca He
TONMbKO MWCTOMHMKA [Joxoda, HO W BO3MOXHOCTU
camopeanunsaumu, YyBCTBYA cebs HEHY>XHON
obuecTtBy. B aTOT TpyAHbIN MOMEHT OHa obpaluaeTcs

HeoayxoTBOpEHHOe,
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3a NOOOEpPXKOM K CeMbe — K MYXY W [OYepu, HO
nonyyaet B OTBET NULWb OTYYXOEHNE N XONOAHOCTb.
YUTtobbl 3arnywmnTb cBoto 60mb, oHa npuymnHaeT 6ornb
OPYyrMM, CTaHOBUTCA MCTUTENbHOM UM coBepLiaeT
CTpalwHble nocTynkn. Konebnsce wmMexay >Xaxaoun
MECTM U yXacom nepen cobCTBEHHbIMU OENCTBUSMU,
OHa HanpaBensieT CBOK HEHABWUCTb Ha MyXa, yaapas
ero B camoe cnaboe MecTo — nuaeT ero pebeHka, ero
€[VHCTBEHHOW Nto6BI.

MaTtepuHckas NPUBSI3aHHOCTb, TUMUYHO
YKEHCKOE YyBCTBO, B HEW yracaeT, U HEHaBUCTb K MYXY
npeeBpaljaeTca B OTBpalleHne K Jodvepu. Tenepb
€l ABWXKET NuWb XenaHuve caenatb emy 60nbHO,
norpyante €ro B TO >X€ OOWHOYECTBO U OT4vasiHue,
KOTOpble oLyuaeT oHa cama. OHa CTpeMnTcs nokasaTtb
MyxunHe, kak Tsxeno »utb 6e3 nwbeu, 3ab0Tbl U
noHnmanus. OulyleHne yxxaca oOT CoOAesiHHOro npugeT
no3xe, a Noka ee oxBaTbiBaeT YYBCTBO TOPXECTBA:
HaKOHeL, CTpadaeT He TOMNbKO OHa, HO U OH.

MeTpywesckas 3aknodaet 006eux repouvHb
B MpayHOe, 3aMKHYTOe MpOCTPaHCTBO. [ns XeHbl
TakcucTa — 3TO TIOpeMHas kamepa, AN pacckasvumubl —
TECHOe MNPOCTPAHCTBO Takcu. OTMM NpUemMoM aBToOp
nogvepkuBaeT, YTO B COCTOSHMM pasnaga C MUPOM,
ncnblTbiBad 60nb, rHeB 1 06uay, repomHU No-pasHoMy
HaxXOOAT BbIXOA4 W3 >XWU3HEHHbIX TpygHocTen. [ns
XEHbl TakCUCTa — 3TO XXMU3HEHHbIA TYNUK: TiopbMa
C 3aKkpbiTbiIMM OBEPSIMU U peLLeTKamun, CMmepThb,
NCUXNYECKoe PaccTporCcTBO. A y pacckasumubl BCé
elle OCTaeTCs LWaHC NepecMoTPeTb CBOE OTHOLLEHUE K
XWU3HU U HANTU MHOW BbIXO, YTO OHa U aernaeT.

lMocnepHue cTpokKM pacckasa nepegatoT rnyouHy
NOTPSICEHUSI FEPOUHN: Yepe3 KaTapCuc, ounLLieHme ayxa
C NOMOLLbIO CTpaxa U CoCTpadaHusi, OHa NPUXoOauT K
0co3HaHuo. Cnosa «CuaunT ogHa B 6e3ymum B TIOpbME,
OXuaasi KasHW...» MNPOU3HOCUT He TakCUCT, a cama
pacckas4uia, 0Co3HaB, YTO 3TO — WUTOr XKWU3HU XKEHbI
TakcucTta. [NoHnmaHmne atoro cobbiTusi NobyxaaeT ee
nepecMoTpeTb CBOU LIEHHOCTU, CBOE BOCMPUATNE MUpa
1 OTHOLLEHME K OKpy>aroLum. B cBoem nponsseneHum
J1.MeTpyweBckasa ncnonb3yet Mmudonornyeckunin obpas
Megewn, KOTOpbIA acCOUUMPYETCS C apXeTUnoM peB-
HUBOW, MCTUTENMbHOW N APOCTHOM XEHLUHbI. B 3TOM
pacckasze Megesa npenctaer He TONMbKO Kak ybunua
CBOEN JoYepu ()keHa TakCUCTa), HO M Kak pacckasumua,
KOTOpasi OTNMYaeTcs LMHU3MOM, XECTOKOCTbIO U rpy-
6ocTblo. [INs Hee cMmepTb OPYrnx MoAaen CTaHoBUTCH
CMocoboM yMeHbLINTb COBCTBEHHYIO Bonb 1 ybeanTb
cebs, 4To ee xu3Hb 1 cyabba elle He camble yXKacHble.

B pacckase «Mepes» MeTpyLwwesckas
aKUeHTUpyeT BHMMaHuWe Ha pasnuumM  ponen
MYXYMH M KEHWWH B COBPEMEHHOM obLliecTse,
npyv 9TOM TeHAEPHbIN KOHMNWKT Ans Hee ckopee
NCUXOMOrMYEeCcKNn,  4eMm  (prU3MonornYeckmm. 0]
My)Xe pacckasuulbl He YNOMWHAETCA HU4Yero, 4To
Nno3BONsieT MPeanosioKUTb, YTO ero nmbo HeT, nmMbo
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OH HE UMeeT 3HAYUTENbHOrO BMUSHWUS HA XW3Hb KEHbI.
MyX-TakCuUCT, Kak 4YacTb TeHAEepPHOro KOHMnuKTa,
Bbl3bIBaeT HaCTOMYMBYK XanocTb. Ero obpas panek
OT COBEPLLEHCTBa, OT CynepMeHa 1 repos. «...Takcuct
6bIn neT copoka, Takoro cnaboro Tuna, B kOBBONKe C
notpenaHHbiMn obwnaramu. Cnabein pabounn, no
crnoBam OJHOrO ymepLlero ronyboro, reHvarnbHOro
pexuccepa. Cnabbii pabounn nnm Monoaon crnabbin
pabouni, nanbykn obnuxeLlb: He CONPOTUBMSETCS.
masa kak ©Obl C MNOBOMOKOW, MPUKPbITbIE, TOXeE
cnabble n Hebonblime. lMopTpeT 34ecb BaxeH Ans
JanbHenwero. Beanuslumnecs WEKM, HO B TaKCU NOTOM
He naxHeT. Cnabble paboyne 0BbLIMHO peaKko MOKTCS,
no cy66otam, n no cybboTam COBOKynnsatTCA, nocre
6aHn. Ctano ObITb, 3TOT He TakoB. Ho geno He B
3TOM...».

B HebonblwoM onucaHun cnoBo «crabbliy»
ynoTpebnsetrca 6 pas. VI notom pJanee B TekcTe
pacckasa 3 pasa.

«... Tnxun Hemonogown cnabeivi pabounn, <...>—
cnadawmin, cnabbl, TUXMA U OTPELUEHHbIN. [pybbie
PYKM C CUIbHBIMX HOTTAMM CNabo nexanwu Ha pyne...».
Cnaboctb repos-MyxuuHbl y [leTpyLieBckor noyTu
TpaguumMoOHHa, 4YTO noAvYepkmBaeT  rnobanbHOCTb
NPOVCXOAAWNX B MUpe npoueccoB. Y [leTpyLueBckon
«OH» nouytn Bcerga 6e3BOMbHbLIA, Mano Y7o
NnoHMMalLWMI, He ymetownin bpaTb Ha cebs ypapsl
cyabbbl. OH n3HavanbHO 0BpeYeH Ha rope u Heygauu,
n cam 3HaeT 06 atom. OH npegyyBCcTBYET Beay, HO HU-
Yero He NpeanpuUHUMAET: «...3a NATb AHEN 40 CMepTU
OHa npuexana Ko MHe Ha Jady ¢ maTepbto. A yBuaen
ee n Tak ucnyrancs! Novemy? Tak cTpallHO ncnyrarncs,
yBuaeB eél..».

BecnoMowWHOCTL K yxac — cocTaenswowme
Xn3Hu repos «Megen». N 4yBCTBO BUHbI, KOTOPOE Yxe
HUKOMY HV B YeM He NMOMOXeT. «...A s BOT My4varocb
BUHOW. A BuHOBAT...». OH MOBTOPUT 3TM cnoea «
BMHOBAT» elle AeBATb pas. Y Hero 661110 MHOro LLaHCOoB
npegoTBpaTUTh Tpareautio, HoO OH He npeanpuHaAn
HMYero, XOTA YyBCTBOBas, YTO OHa HeusbexHa. He

NOTOMY YTO €My ObINO Xarb CBOK HeypPaBHOBELLIEHHY!O,
WUCTOLLEHHYI0 BbITOM M MCUXMYECKM OOMbHYI KEHY,
a npocto notomy, 4to OH He NpMBbLIK MPUHUMATb
pelleHns 1 Bcerga MnbiBET No TeyeHuto, usberas
OTBETCTBEHHOCTU. «...— $ BMHOBaAT. A oguH pa3
Bbl3Ban NraTHOro Bpada-ncuMxmarpa, OHa roBOPUT: HY
YTO, BbI3blBaMTE MCUXONEPEBO3KY, knagute B Oonb-
Huuy. Ho 4 kak-to... 3Haete... He cgenan artoro. —
Kanko 6b1no?

— [a HeT. Tak Kak-To...».

EaonHcTBEHHON HacToswen nioboBbI0 B XKU3HU
My>umnHbl Bblnaero goys. Hovee oH He cymen 3almTuTb
OT XeCTOKMX ygapoB cyabbbl. O6pas MyxXuuHbl y
MMeTpyLleBcKko cxemMaTudeH, YTO MO3BONSET BUAETb
€ro HackBo3b, 6e3 BCSKMX MpuUKpac, BHE TeX porewn,
KoTopble OH Ha cebs B3an. B aTom pacckase MyXecTBo
npuHagnexut XeHwwmHe. OHa yTellaeT NOTEPSHHOrO,
paspyLUEHHOrO ropemM MY>4UHy, Npu 3TOM OH OBpeyeH
Ha nog4vvHeHne En (K).

lepou [MeTpyweBckon B pacckade «Mepesa»
o6esnunyeHbl. ABTOpP UCNOMb3yeT AaHHbIN NpueMm, YTo-
Obl NokasaTb, YTO 3TN NEPCOHaXN He ABNATCH YeM-
TO UCKMIOYUTENBHBIM UM YHUKarbHbIM, @ HanpoTuB —
OHW Takue Xe, Kak 1 Bce octanbHble. VX Xn3HeHHble
obcTodATenbCTBa 0b6blAEHHBI, MOCKOMNbKY paBHOAdYLUME,
npegaTensCTBO M OAMHOYECTBO CTany HeOTbeMIIEMOW
YacTblo coBpemMeHHoro obuwiectBa. W noatomy
Tparmdeckuii, abcypaHbii UCXO4 3TUX OBCTOATENBLCTB
(yburictBo goyepw) BbIMSAUT ANS HUX OBObIYHBIM Y
Aaxe nNpueMnemMbiM peLLeHrEM.

Takum obpasom, [leTpyweBckad B CBOEM
pacckase  packpbiBaeT  CINOXHOCTb  FeHOEepHOro
KOHhNNKTA, B KOTOPOM TPaAULIMOHHbIE NpeAcTaBneHuns
O XXEHCTBEHHOCTU W MYXECTBEHHOCTW CTasKuMBaloTCA
C HeobXxoOAMMOCTbIO MepemMeH U MNepeoCMbICNEHNS.
Pacckas nogHumaeT BOMNPOChl O TOM, KakK reHaepHble
PONM MOTYT OFPaHNYMBATL KaK XXEHLLMH, Tak Y MY>X4UH,
N Kak NPeoforneHne aTX orpaHUYeHnin MoXeT NOMOYb
co3faHunio Gonee paBHOMPaBHOMO U rapMOHWUYHOMO
obLecTsa.
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NODIR JONUZOQ SHE’'RLARIDA INDIVIDUAL
NUTQNI IFODALOVCHI VOSITALAR

Annotatsiya. Mazkur magola Nodir Jonuzoq she’riyatining lingvopoetik tahliliga bag‘ishlanib, shoirning so‘z
tanlovi va ularni qo‘llash borasidagi individual usullari o‘rganiladi. ljodkorning she’rlarida so‘zlar nafagat obraz
yaratish, balki o'z ichki dunyosini, falsafiy qarashlarini ifodalashda ham muhim rol o‘ynaydi. So‘zlarning konnotativ
va ramziy imkoniyatlaridan foydalanish orqali shoir o‘ziga xos uslub yaratishga muvaffaq bo‘lgan. Maqolada
uning metafora, okkazional so‘zlar va kognitiv tasvir vositalaridan foydalangan holda milliy ruh va individual ovoz
yaratishdagi mahorati ochib beriladi.

Kalit so‘zlar: lingvopoetika, individuallik, metafora, okkazional so‘z, kognitiv metafora, badiiy obraz, milliy ruh.

Annotation. This article is dedicated to the linguopoetic analysis of Nodir Jonuzok’s poetry, focusing on the
poet’s word choices and his individual methods of their application. In the poet’s works, words play an significant
role not only in creating imagery but also in expressing his inner world and philosophical views. By using the
connotative and symbolic nature of words, the poet created his own unique method. The article reveals his skill in
expressing the national spirit and individual voice beyond metaphor, words, and cognitive imagery.

Keywords: linguopoetics, individuality, metaphor, occasional word, cognitive metaphor, artistic image,
national spirit.

AHHOTauuA. [laHHas cTaTbsd NOCBSALLEHA JNIMHIBOMO3TMYECKOMY aHanuidy noasum Hagbipa [DxoHy3aka,
n3yyeHa MHOMBMAYanbHOCTb BblIOOpa MO3TOM CroB M cnocoboB ux ynotpebnexus. B ctuxotBopeHnsx Hageipa
[KOHy3aKa BakHYH pOSib UrpaeT CrOBO, BblpaXalollee He TOMbKO U3SALHbIA 06pa3, HO M BHYTPEHHUN MUP U
dunocodckue B3rMsabl NoaTta. icnonb3ys KOHHOTATUBHYHO Y CUMBOJTMYECKYIO MPUPOAY CIOB, MO3T €O34an CBOK
cBoeobpasHkIn MeTo. B cTaThe packpbiBaeTc yMeHMe N03Ta BblpaXKaTb HALMOHANbHbIA AyX U MHOMBUAYaNbHbLIN

ronoc 3a npepgernavm MeTacbop, CInOB N KOTHUTUBHbIX OGpaSOB.
KnroueBble cnoBa: NUHrBONO3THKA, MHOMBMAOYyarbHOCTb, MeTacbopa, OKKa3noHaribHoe CroBo, KOrHUTUBHAaA

meTadopa, XyAOXKeCTBEHHbI 06pas, HauMOHaNbHbIA OyX.

Nodir Jonuzoq she’riyatida so‘z shoir individualligini
ta’minlovchi asosiy vositalardan biri sifatida muhim o'rin
egallaydi. ljodkorning she’rlarida so‘z nafagat mantiqiy
va mazmunli gatlamlarni shakllantirish, balki shoirning
o‘ziga xosligi va ichki dunyosini ifodalash uchun ham
xizmat qiladi. Shu jihatdan Nodir Jonuzoq so‘zga
o‘ziga xos yondashadi: turli kontekstlarda, kutilmagan
o'rinlarda ishlatib, yangi ma’no qirralarini ochib beradi,
ular bilan o‘ynaydi, ularni majoziy va metaforik tarzda
go‘llaydi. Bu esa she’rlariga individuallik, o‘ziga xos
badiiy ifoda beradi, murakkab hissiy va falsafiy holatlarni
ochib berishi bu galamkashning ijodiga xosdir.

Nodir Jonuzoq so‘z orqgali o'z ichki kechinmalari,
milliy ruh va dunyogarashini ochib beradi. Shu bilan
birga, so‘zlar uning she’rlarida o‘ziga xos ritm, ohang
va musiqiylik hosil giladi. So‘zlarning keng ma’no va
konnotativ imkoniyatlaridan foydalanish shoirning
individualligini ta’'minlovchi asosiy jihatlardan biri. Uning
she’riyatida so‘zlar ko‘pincha ramziy yoki ko‘chma
ma’noda kelib, o‘quvchini chuqur o‘ylashga, shoirning
ichki kechinmalarini anglashga chorlaydi. Bu esa
shoirning individual ovozi va uslubini shakllantiruvchi
asosiy omil hisoblanadi.

2025-yil 1-son
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Shoirning individualligini o‘zida aks ettiradigan
she’rlari talaygina, ulardan bir nechtasini tahlil gilamiz.

“Turna bo'lib uchar qoshingiz,
Qabog'ingiz shimadi shafaq.

Shab sharobin ichar sochingiz,
Kiprigingiz — hilol, muhaqqaq” [1: 9].

She’r lingvopoetik jihatdan boy bo‘lib, unda meta-
fora, o'xshatish, leksik vositalar va sintaktik tuzilmalar
o‘zaro uyg‘un. Bu she’rida ham so‘z tanlash va ularni
go'llash mahorati yuqori darajada namoyon bo‘lgan.
Shoir she’riy obrazlarni yaratishda juda nozik va boy
tasavvurlarini ishga soladi, har bir so‘z she’'r mazmunini
chuqurlashtirish uchun puxta tanlangan.

Turna bo'lib uchar qoshingiz satrida turna yuksak-
lik, go‘zallik va erkinlikni ifodalaydi. Satrning o‘zi ibora
sifatida goshning nozikligi, chiroyi va go‘zal harakatini
tasvirlaydi. Turna qushi gqanchalik chiroyli uchsa, qosh-
lar ham shunday latif va nozik tasvirlanadi.

Qabog’ingiz shimadi shafaq satrida shafaq so‘zi
kutilmaganda qo‘llanilib, obrazlilikni oshiradi. Qabog-
ning shafaq bilan giyoslanishi orgali yuzdagi nozik his-
siyotlar, xususan, biroz g‘amginlik yoki chuqur o'y aks
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ettirilgan. Shimadi so‘zi esa bu his-tuyg‘ularning ichga
olinganini, yashirilganini ko‘rsatadi.

Shab sharobin ichar sochingizda ifodalangan shab
sharobi (tun sharobi) poetik ifoda bo‘lib, sochlarning tun
sirini, jozibasini o‘ziga singdirishini tasvirlaydi. Bu ibora
sochlarning qorong'ilik va sirli go‘zallik bilan to‘la ekani-
ni ko‘rsatadi.

Kiprigingiz — hilol, muhaqqgaq misrasida hilol so‘zi
oysimon qiyofani tasvirlab, kipriklarning nozik va chi-
royli ekanini ifodalaydi. Muhaqqaq so‘ziga esa o‘zbek
tilining izohli lug‘atida quyidagicha ta’rif beriladi:
[a. G~ — amalga oshirilgan; shubhasiz; muqarrar;
to‘g'riligi isbot etilgan, aniq] esk. kt. Hagiqatdan iborat
bo‘lgan, haqiqgatligi aniq; chin. Bu g‘amli, bevafo foniy
olamni Tark etmoq muhaqgqaq shoh-u gadoga.
E.Vohidov [2: 663].

Demak, shoir bu go‘zallik chin ekanini aytmoqda.
She’rda ushbu so‘zning tanlanishi shoirning individual
yondashuvidir.

Nodir Jonuzoq so‘zlarni nafagat tanlash, balki
go‘llashda ham mahoratlidir. U oddiy so‘zlardan chuqur
obrazlarni yaratishda usta. Har bir satrda kuchli obraz-
lar yaratadi. Turna bo'lib uchar qoshingiz va Kiprigi-
ngiz — hilol kabi o‘xshatishlar o‘quvchining tasavvurini
boyitadi. So‘z birikmasi sifatida qo‘llagan shab sharobi
yuksak badiiylikka ega. Bu oddiy tushunchalar — shom,
tun va sharob tasavvurning chuqur gatlamlarini ochadi.
Bu bilan shoir poetik tilni yangi ma’nolar bilan boyitadi.

Shoir mazmun va estetik jihatdan boy she’r yarata-
di. Obrazlilik, o‘xshatish va poetik sintez orgali oddiy
so‘zlardan badiiy jihatdan yuksak asar yaratishga mu-
vaffaq bo‘ladi. Quyidagi she’r ham uning so‘z san’atini
mukammal egallaganini ko‘rsatadi:

“Ko'rpasini tortdi qora tun,

Oyoq cho‘zdi uzun shaharga.

Yaxshi dam ol. Bo‘Imagin mahzun —
Yetajakmiz oppoq saharga...” [3: 21]

Bunda shoir emotsional mazmun orqali o‘quvchi
tafakkurida obraz yaratishga intilgani seziladi. Buning
uchun bir nechta kognitiv metaforalar qo‘llangan:

a) Ko‘rpasini tortdi gora tun. Bu iborada “qora
tun” uyquning boshlanishini yoki kechaning gamrovi
va tinchlikni ifoda etuvchi metafora sifatida ishlatil-
gan. “Ko‘rpa tortish” esa kechani iliglik, xavfsizlik bilan
dam olib o‘tkazishni anglatadi. Poetik giymati nuqtayi
nazardan qaraydigan bo‘lsak, ushbu tasvir o‘quvchi
ongida kechaning go‘zal, tinch va sokin bir manzarasini
uyg‘otadi.

b) Oyoq cho‘zdi uzun shaharga. Oyoq chozish
insonning uxlashga yotishini ifodalab, shahar tinchla-
nib, kunduzgi hayotiy shovgindan to‘xtashini anglatadi.

veb-sayt: www.tilvaadabiyot.uz
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Shoir ushbu holatda so‘zlarni obrazli ifodalaganini ko'-
rishimiz mumkin. Ushbu kognitiv metaforalarni bir qa-
torga tizib, poetik giymatini yanada oshirib tasvirlaydi.

c) Yetajakmiz oppoq saharga. Oppoqg sahar
hayotning yorqin, yangi va umidbaxsh davrini bildiradi.
Bu metafora ramziy ma’noda yorug‘lik va poklikni ifoda
etib, o‘quvchini ijobiy hissiyotlar sari chorlaydi. Poetik
giymati esa she’rning asosiy g‘oyasi, ya’ni umid, ya-
ngi boshlanish va kelajakka ishonchni ifodalaydi.
kelasi zamon qo‘shimchasi ajak bu mazmunni
ta’kidlashga xizmat qiladi, o‘quvchiga ruhiy dalda berib,
giyinchiliklardan keyin yorug‘likka erishish hagidagi
falsafiy garashni kuchaytiradi. She’rning ritmiga mos
tushib, uning musiqgiy va ohangdorligini ham oshiradi.
Undagi kognitiv metaforalar, kecha va tong obrazlari
inson hayoti va umidlariga poetik jihatdan chuqur
ma’no yuklagan. Bu tasvirlar o‘quvchining tasavvurida
jonli manzaralar hosil qgiladi.

Navbatdagi she’rda ham individual nutgni ifo-
dalovchi vositalar shoirning o‘ziga xos so‘z tanlovi va
leksikasida namoyon bo‘ladi.

“Ey yo'llari toyinchoq qorqiz,

Dunyo — bozor: ol-ho, ur-yiqit.
Taloto’pda qolma deb yolg'iz,

Bo'lay devdim, axir qoryigit” [3: 21].

Shoir poetik magsadiga yetish uchun okkazional
so‘zdan foydalangan. Okkazional so‘zlar — shoir yoki
yozuvchi tomonidan ijodiy jarayonda maxsus magsad
bilan yaratilgan, adabiy tilda kam uchraydigan yoki
mavjud bo‘lmagan, lekin o‘quvchi kontekst asosida tu-
shunadigan so‘zlardir. She’rdagi okkazional so‘z — gor-
yigit. Bu so‘z ikki komponentdan tashkil topgan: qor —
gishning, sovugning va oppoq tozalikning ramzi; yigit —
insonning yosh, kuchli va faol davri. Qoryigit obrazida
tozalik, kuch, quvvat va barqarorlik sifatlari mujassam-
langan.

Qorqiz so‘zi orgali shoir o'zini ayol timsolini himoya
gilishga, shovqgin-suronli taloto’p dunyodan uni as-
rashga tayyor, bardoshli gahramon sifatida tasvirlaydi.
So‘z tovush jihatidan she’rning ritmik tuzilmasiga mos
tushadi. Aynigsa, qorgiz va qoryigit o‘rtasida ma’no va
tovush jihatidan uyg‘'unlik mavjud. Qorgiz — oppoqlik,
zaiflik, go‘zallikni ifoda etsa, goryigit — himoyachilikni,
baquvvatlikni ifodalaydi. Taloto‘p va dunyo — bozor ular-
ga garshi qo'yilgani sababli she’rga konflikt va drama-
tizm bag‘ishlaydi.

Qoryigit okkazional so‘zi she’rning semantik va ba-
diily mazmunini boyituvchi lingvopoetik vosita bo‘lib xiz-
mat qilgan, o‘quvchida estetik zavq uyg‘otuvchi ifoda
vositasiga aylana olgan.
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“Keng samoda kimdir she’r bitib,
Tuyg‘ulari ko'pirdi-toshdi.

So‘ng... negadir g'ijimlab, yirtib,
Mayda-mayda zaminda sochdi.

Butun olam she’rga to‘lgandek,
Qiygim-qiyqim qopladi yerni.

Tashqariga chigsam deyman, lek
Bosolmayman, axir, men she’rni...” [3: 50]

Ushbu she’r o‘zida kuchli poetik obrazlilik va
falsafiy fikrni mujassam qilgan. Kognitiv metaforalar:
Keng samoda kimdir she’r bitib. Osmonni ijodiy makon
sifatida tasvirlash ijodning cheksizligi va samoviylik
bilan bog'ligligining ifodasidir. Bu metaforada ijod
jarayoni oliy kuchning ishiga o‘xshatiladi.

Tuyg‘ularning  “ko‘pirishi va toshishi” ijodiy
jarayonning jo‘shqinligini anglatadi. Gfjimlab, yirtib...
zaminda sochdi... Butun olam she’rga to‘lgandek...
Bosolmayman, axir, men she’rni misralari ijod va
san’atning mugaddasligini ifodalaydi. She’r yerga
to'kilgan bo‘lsa ham, unda bir noziklik borligi ta’kidlanadi.

She’r  ijodkorlikning chuqur mohiyati, uning
emotsional va falsafiy jihatlarini ochib beradi.
Lingvopoetik usullar esa she’rga ohangdorlik, falsafiylik
va universallik bag‘ishlab, uni hayotning o‘zi bilan
birlashtiradi. Bu she’r ijodning ulug'vorligini teran
anglashga undaydi.

Xulosa qilib aytganda, Nodir Jonuzoq she’riyatida
s0‘z san’ati shoirning badiiy dunyoqarashini ifodalovchi
asosiy vosita sifatida namoyon bo‘ladi. Shoir so‘zlarni turli
kontekstlarda, yangi ma’no gatlamlarini ochib beradigan
shaklda qo'llab, she’rlarga o‘ziga xos ovoz bag‘ishlaydi.
Metafora va okkazional so‘zlardan foydalanish orgali
milliy ruh va ichki hissiyotlarini mahorat bilan aks ettiradi.

Nodir  Jonuzoq she’rlarining lingvopoetik
xususiyatlari tahlil qilinsa, shoirning ijodiy mahorati
va individual uslubi o'quvchi tafakkurida chuqur iz
goldiradigan tasvirlar yaratishga xizmat qilishi ayon
bo‘ladi. Bu tahlil shoirning nafagat zamondoshlari, balki
barcha davrlar adabiyotida ham alohida o'rin egallashini
tasdiglaydi.

Foydalanilgan adabiyotlar

1. Jonuzoq N. Sizni sevar edim. — Toshkent: Zargalam, 2006.
2. O‘zbek tilining izohli lug‘ati. —Toshkent: O‘zbekiston Milliy ensiklopediyasi, 2006—2008.
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Zahiriddin TO‘RAYEV,
Surxondaryo viloyati Axborot va ommaviy
kommunikatsiyalar boshqarmasi boshlig‘i

SURXONDARYO VILOYATIDA RADIO VA
TELEVIDENIYENING TARIXIY BOSQICHLARI

Annotasiya. Maqgolada Surxondaryo viloyatida radio va televideniyening vujudga kelish tarixi, rivojlanish
bosqichlari va bugungi kundagi faoliyati yoritiigan. Shuningdek, voha teleradiosi darg‘alari, soha rivojiga hissa
go‘shgan va qo‘shib kelayotgan jurnalistlar faoliyati hagida ma’lumotlar berilgan.

Kalit so‘zlar: radioeshittirish, suxandon, efir, televideniye, teleko‘rsatuv, teleradiokompaniya, teleradio

studiyalari.

Annotation. The article describes the history of radio and television in the Surkhandarya region, the stages
of its development, and its activities today. It also contains information about the activities of the Oasis TV and
radio stations, the journalists who have contributed to the development of the industry, and who are coming.

Keywords: radio broadcasting, sukhandon, ether, television, television show, television and radio company,

television and radio studios.

AHHOTaumA. B ctaTbe onucaHa uctopus paguo u TenesuaeHus CypxaHOapbWHCKOWM obracTtu, aTanbl
€ro pasBUTUSI U CErOAHSILUHAS OeATEeNbHOCTb. Takke B CTaTbe COAEPXUTCA MHOPMaUMs O OeATEeNbHOCTU
TenepagmnoctaHumm “Oasunc’, XXypHanucTax, BHECLUMX CBOW BKIag B pa3BUTUE LaHHOW OTpachw.

KnroueBble cnoBa: pagnoBellaHne, achmpHoe BelaHne, TeneBuaeHne, Tenenepenayda, TenesellartenbHas

KOMMNaHuA, Tenepagnoctyann.

Markaziy Osiyodagi birinchi radiostansiya
1927-yil 4-fevral kuni Toshkentda o'z faoliyatini
boshlagan. Radioeshittirishlarni muntazam efirga
uzatish esa 11-fevraldan yo‘lga qo'yilib, ular dastlab
ko‘chalar, mahalla va choyxona guzarlarida o‘rnatilgan
radiokarnaylar orqali eshittirilgan. Bu xalq uchun katta
yangilik bo‘lgan, ular radioga mo'jiza sifatida qarashgan,
har kuni radiokarnaylar o‘rnatilgan markazlarga borib,
xabar, kuy-go‘shiglarni jon dili bilan tinglashgan.

“1928-yili Toshkent shahrining chekkasidagi
Eshonbozor gishlog‘ida radiopriyomnik o‘rnatilgan kuni
gishlog ahli radiokarnay yonidan jilmay, eshittirishlarni
zo'r qizigish bilan tinglagan. Kech tushishi bilan
mahalla guzarlariga odamlar sig‘may ketardi. Hamma
radiopriyomnikka yaginroq o‘tirishga harakat qilardi...
“Paxta uchun kurash” radiogazetasini tinglardi.
Radiogazetada ekish mavsumini namunali o‘tkazish
uchun Kkolxozlar o'rtasidagi musobaqalar hagidagi
ma’lumotlar eshittirilgan. Shundan so‘ng odamlar intiq
kutayotgan musiqgiy dastur boshlangan” [1].

Radio asta-sekinlik bilan rivojlandi, eshittirishlar
ko‘payib, mazmuni kengaydi. 1930-yilning oxiriga
gadar respublikaning ko‘plab viloyat-u gishloglaridagi
xonadonlarga bosgichma-bosqich radiogabulgilgichlar
o‘rnatilib, aholi u orgali Toshkent va Moskvadan

berilayotgan eshittirishlarni  kun  bo'yi  tinglash
imkoniyatiga ega bo‘ldi.
Xususan, Surxondaryo okrugida (viloyat

1925-yilning 29-iyunidan 1941-yilning 6-martiga gqadar
okrug magomida Buxoro viloyatining tarkibida bo‘lgan)
radioni ishga tushirish uchun 1927-yili davlat budjetidan
5200 so‘m mablag‘ ajratilib, Termiz, Sherobod va
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Denov tumanlariga radioqurilmalar o‘rnatilgan. Aholi
respublikada yetakchilik gilgan axborot dasturlari,
1928-1929-yillarda efir vaqtining ko‘p gismini egallagan
adabiy-badiiy, ko‘ngilochar va musiqiy eshittirishlarni
zo'r giziqgish bilan tinglagan.

XX asrning 20-yillarida boshlangan
radiolashtirish  jarayonining dastlabki bosgichida
hukumat radionugtalarni klub va choyxonalarda,
kolxozlar va mashina-traktor stansiyalarida, maktablar,
umuman, aholi gavjum joylarda, keyinroq xonadonlarda
o‘rnatishga e’tibor garatgan. Buning natijasida
1940-yilga kelib ularning soni 72 mingtaga yetgan.

1940-yili Termiz shahrida ham radioeshittirishlar
yolga qo'yildi. Shahar aholisi endi “Termiz radiosi”
eshittirishlarini ham tinglash imkoniyatiga ega bo'ldi.
“Termiz va Uzun orasi” kitobida jurnalist Ahmad
Muxtarullin ~ 1940-1941-yillarda  Termiz  shahar
radioaxborot bo‘limida suxandon bo‘lib ishlagani, bu ish
faoliyati mehnat daftarchasida ham aks etgani yozilgan.
O'zbekiston hukumatining 1941-yil 6-martdagi qarori
bilan Surxondaryo viloyati tashkil etilgach, Termiz
radiosi sim orgali shahar hududini to‘liq gamrab oldi
[2: 132—-136].

Ikkinchi jahon urushi vyillarida respublika va
mabhalliy radioeshittirishlar dasturi tubdan o‘zgarib, radio
front ortining eng tezkor axborot vositasiga aylandi.
O‘sha kezlari “Masofa bilmaydigan va qog‘ozsiz gazeta”
degan nomga sazovor bo‘lgan radio jang maydonidagi
vogealar, jangchilarning qahramonliklari, front ortidagi
hayot va yurtdoshlarimizning fidokorona xizmatlarini
muttasil yoritib bordi. Urushdan so‘ng izdan chiggan
gishlog xofjaligi, ijtimoiy-igtisodiy qurilish, madaniy
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va ma’rifiy sohalarni yuksaltiishda ommaviy targ‘ibot
vazifasini bajardi. 1950-yillarda esa kommunistik
g‘oyalarni xalq ongiga singdirish vositasiga aylandi.

1954-yildan  boshlab  viloyatning  barcha
hududi (tog'li Boysun tumanidan tashgari) sim orqali
“Surxondaryo radiosi” efiri bilan gamrab olindi.
Dastlab O‘zbekiston radioeshittirish go‘mitasi (1931-yil
10-dekabrda tashkil etilgan), keyinchalik viloyat ijroiya
go‘mitasi, viloyat madaniyat boshgarmasi va boshga
idoralar tarkibida bo‘lgan viloyat radiosi ishini davrga
mos ravishda tashkil etdi. Bunda Qodir G‘ulomoyv, Vosiq
Ziyoyev, Umarjon Halimov, Suvon Sogqiyev kabi soha
zahmatkashlarining xizmatlari katta bo'ldi.

1963-yilda Surxondaryo viloyat radioeshittirish
go‘mitasiga O‘zbekiston jurnalistlari ijodiy uyushmasi
a'zosi Ozod Avliyoqulov rahbar etib tayinlandi. U
1976-yildan O‘zbekiston Yozuvchilar uyushmasi a’zosi
ham bo‘lgan, viloyat radiosini muttasil 26 yil, ya'ni 1989
yilgacha boshqargan. O‘sha yillari viloyat radiosining
eshittirishlar hajmi kuniga 1 soatni tashkil etardi.
Shundan 30 dagiqgalik eshittirish ayni tush payti — aholi
ishdan hordiq oladigan vaqtda — efirga uzatilib, mahalliy
matbuot sharhi hamda qishlog xofjaligi masalalariga
bag‘ishlanardi. Kechki dasturlar mundarijasidan esa
o'zbek va rus tillaridagi viloyat yangiliklari, ijtimoiy-
igtisodiy masalalarga oid turli rukndagi eshittirishlar,
radiojurnallar, dam olish dasturlari o‘rin olgan. Ularni
yetkazishda Mengziyo Safarov, Xurram Magsadqulov,
Parda Alimardonov, Xudoyberdi Eshonqulov, Abdulla
Xolmirzayeyv, Tojigul Davronova, Mavjuda Nasrullayeva,
Nortoji Ziyoyev, Mengnor Ollomurodov va boshqa
ko'pgina ijodkorlar barakali mehnat qilishgan.

1986-yilda viloyat radiosi uchun alohida yangi
bino qurilishi boshlandi. 1989-yili viloyatda televideniye
faoliyatini ham yo‘lga qo'yish magsadida bino
televideniyega moslashtirishga kirishildi. 1990-yilda
Surxondaryo televideniyesi eng zamonaviy studiya
bilan ta’minlandi. Maxsus ijodiy xodimlar, montaj
ustalari, apparatlarni sozlovchi va ishga tushiruvchi
texnik xodimlar tayyorlandi. Natijasi o’laroq 1990-yilning
18-oktabr kuni respublikada birinchi bo‘lib Surxondaryo
televideniyesining dastlabki ko‘rsatuvi efirga uzatildi.

20 dagqiqali bu ko’rsatuvda Jarqo‘rg‘on tumanidagi
mirishkorlarning hayoti va mehnat faoliyati aks etgandi.
Shubhasiz, mahalliy ko‘rsatuvlarning yo‘lga qo'yilishi
vohaliklar uchun chin ma’noda o‘ziga xos unutilmas
vogea bo‘ldi. Bu yutug 1989-1996-yillarda Surxondaryo
davlat teleradioeshittirish kompaniyasining raisi bo'lib
ishlagan Abdulla Xolmirzayevning sa’y-harakati bilan
bog‘liq. 1991-yildan boshlab ko‘rsatuvlar muntazam
ravishda efirga uzatila boshlandi. O'sha paytda
Surxondaryo televideniyesining bir kunlik efir hajmi 1
soat-u 10 dagiqgani tashkil etgan. Dastlabki paytlarda
viloyat televideniyesi  “O‘zbekiston”, keyinchalik
“Yoshlar” telekanali to‘lginida efirga chiggan.

Yillar o'tgani sayin viloyat teleradiokompaniyasi
taraqqiyot bosgichlaridan o’tdi. Viloyat radiosi 2003-
yil 1-noyabrdan e’tiboran “Yangi asr’” nomi bilan o‘z
faoliyatini davom ettirdi. Yildan yilga efir soatlarini
oshirib bordi. Hozirda bir kunlik efir vaqti 16 soatni
tashkil etadi.

2008-yilning 1-yanvaridan alohidato‘lgindaviloyat
bo‘yicha tele efir berish yo'lga qo'yildi. Hozirgi vaqgtda
viloyat televideniyesi alohida kanal orgali kuniga 18 soat
efirga chigmoqda. Analog va ragamli targatish vositalari
orgali uzatilayotgan teleko‘rsatuvlar viloyatning gariyb
90 foiz hududini gamrab oladi. Shuningdek, qo‘shni
Afg‘oniston, Tojikiston, Turkmaniston respublikalari
chegara hududlarining ko‘pchilik aholisi ham ko'rish
imkoniyatiga ega.

Viloyat radiosi va televideniyesiga ilk tamal toshi
go'yilgan kunlardan boshlab to bugunga qadar juda
katta ijodiy maktab va jamoalar shakllandi. Turli yillarda
bu katta jamoaga Baxtiyor Kenjaboyev, O‘rol Safarov,
Ibrohim Mardayev, Bahriddin Mingboyev, Zahiriddin
To‘rayev, Shuhrat Shokirov rahbarlik gildi. 2018-yildan
buyon Surxondaryo Vviloyati teleradiokompaniyasi
direktori vazifasida Bahriddin Mingboyev faoliyat olib
bormoqgda. Jamoa zamonaviy va eng so‘nggi rusumdagi
texnika-texnologiyalar bilan to‘liq gayta jihozlangan
tele va radio studiyalari imkoniyatlaridan samarali
foydalanib, turli mavzu va janrlardagi ko‘rsatuv va
eshittirishlarni, axborot va yangiliklarni jamoatchilikka
tez, xolis va hagqgoniy yetkazib kelmoqda.

Foydalanilgan adabiyotlar
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Dilfuza NARZULLOYEVA,
Buxoro davlat universiteti xorijiy tillar fakulteti talabasi

ABDURAUF FITRAT ASARLARIDA IJTIMOIY-SIYOSIY MASALALAR

Annotatsiya. Ushbu maqolada Abdurauf Fitrat asarlarida aks etgan ijtimoiy-siyosiy masalalar tahlil gilinadi.
Fitrat o'z asarlarida jamiyatdagi ijtimoiy muammolar, siyosiy vaziyat va milliy taraqqiyot masalalariga katta e’tibor
garatgan. Magolada asosan “Sharq siyosati” hamda boshqga asarlar orgali Fitratning fikrlari, g‘oyalari va o'’z zamo-
nasidagi ijtimoiy-siyosiy muammolar qanday yoritilgani ko‘rsatiladi.

Kalit so‘zlar: ma'rifatparvarlik g‘oyalari, ijtimoiy adolat va taraqqgiyot, milliy axloq va qadriyatlar, ijtimoiy
tengsizlik, ilm-fan va madaniyat.

Annotation. The article analyzes the socio-political issues reflected in the works of Abdurauf Fitrat. In his
works, Fitrat paid great attention to the social problems of society, the political situation, and the issues of national
development. The article mainly shows how he sheds light on Fitrat’s thoughts, ideas, and the socio-political issues
of his time, mainly through “Eastern Policy” and other works.

Keywords: ideas of enlightenment, social justice and development, national ethics and values, social in-
equality, science and culture.

AHHOTaumA. B cTatbe aHanu3upyloTCs coumanbHO-NMONMMTUYECKMe npobnembl, OTPaxeHHble B
npousseaeHnax Abaypaydga dutpara. B cBomx nponssegeHnsax dPutpat yaensn 6onbLioe BHUMaHne coumanbHbiM
npobnemam obLiecTBa, NONNUTUYECKON CUTyaL KU, BOMPOCaM HaLMOHaNbHOro pas3sutus. B ctaTbe B OCHOBHOM
rokasaHo, kak duTpar nponmBaeT CBET Ha MbICNW, MAEN 1 COLManbHO-MONUTMYECKME NPOoBeMbl CBOEro BPEMEHW!,

B OCHOBHOM 4epe3d “BOCTOYHYI NONUTUKY” 1 apyrue paboTbl.
KniouyeBble cnoBa: naeun npocBeLleHns, colpanbHas CnpaBeaMBoCTb U pa3BuTre, HauoHanbHas aTuka
M LLEHHOCTH, couMarnbHOe HeEPaBEHCTBO, HayKa 1 KynbTypa.

Abdurauf Fitrat — o‘zbek adabiyotining yorqin
namoyandalaridan biri, 0‘z zamonasining ijtimoiy-siyo-
siy muammolarini teran anglagan va ularga o‘z asarlari
orqali javob berishga intilgan shaxsdir. U XX asrning
boshlarida yashab ijod qilgan. Asarlarida ko‘plab dol-
zarb masalalar, jumladan, jamiyatdagi adolatsizlik,
ta’lim tizimidagi kamchilik va igtisodiy giyinchiliklar kabi
mavzular keng yoritiigan. U o‘gituvchi va ziyolilarga
yangi g‘oya va tushunchalarni yetkazish magsadida
ijtimoiy taraqqgiyotga chaqiruvchi fikrlarni ilgari surgan.
Hamisha xalgni uyg‘otish, bilim olishga undash hamda
mustaqil fikrlashga yo‘naltirish magsadini ko‘zlagan.
Uning ijtimoiy-siyosiy masalalarga nisbatan yondashu-
vi nafaqat oz zamonida, balki bugungi kunda ham
dolzarbligini yo‘gotmagan. Fitrat musulmon jamiyati-
ning ma’naviy va madaniy qadriyatlarini saqlab qol-
ish, golaversa, yangilash zaruratini ham ta’kidlagan.
U islom dinini ijtimoiy adolat va taraqqgiyotning asosiy
omillaridan biri deb biladi. Fors tilida yozilgan “Rahbari
najot” asarida bu qarash o'z aksini topgan. Unda ham
badiiy, ham ilmiy asar sifatida islom dinining asoslariga
oid chuqur tafsilotlar keltirilgan; tafsir, hadis, figh, ka-
lom bilan bir gatorda, lisoniy, falsafiy va dunyoviy ilmlar
ham muhokama qilinadi. Fitrat o'z asarlari orgali amaliy
harakatlarni ham keltirib chigargan. 1917—1920-yillar-
da yozilgan “O‘quv”, “Sharq siyosati” va “Yig‘la, Islom”
asarlarida zamonaning ijtimoiy holati yaqqol yoritilgan.

Fitrat mustamlakachilikka qarshi kurashayotgan
Hindistondagi ixtilochilar misolida o'z Vatanida erkin-
lik va ozodlik uchun talpinayotgan odamlarning tim-
solini yaratishga intilgan. Turkiston musulmonlarining

veb-sayt: www.tilvaadabiyot.uz
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ijtimoiy-igtisodiy ahvolini chuqur tahlil qilib, ularni bir-
lashishga chaqirgan. Buning uchun turli nashrlarning
imkoniyatlaridan ham foydalana olgan.

Adibning “Sharq siyosati” nomli risolasi Birinchi
jahon urushidan keyin davom etayotgan, urushda qat-
nashgan Ovrupa mamlakatlarining Shargni o‘zaro bo'lib
olish yo'lidagi siyosatiga garshi milliy ruhda yozilgani
bilan alohida ahamiyatlidir. Risolada millatning o‘zli-
gini saglash, madaniyatini rivojlantirish va imperializm-
ga qarshi kurashish mavzulari galamga olingan. Asar
dastlab “Ishtirokiyun” gazetasining bir nechta sonida
(1919-yil), so‘ngra Toshkentda alohida risola ko‘rinishi-
da chop etilgan. 1991-yilga kelib Buxorodagi “Navgiron
Buxoro” ilmiy markazi tomonidan gayta nashr etilgan.
Yozuvchi unda “Anglizlar Hindustonni yutdilar, Misrni
bosdilar. Adanga kelib Arabistong‘a qo‘l uzatdilar. Rus
imperialistlari Qafqasiyoni taladilar, Turkistonga Kkirib,
Xitoy, Afg‘onga, Eronga ko‘z tikdilar. Franso‘zlar Tunis
bilan Jazoyirni g‘asb etib, Falastinga yukundilar” [1]
degan haqigatni keltirib o‘tadi. Anglashiladiki, risolada
tarixiy va siyosiy kontekstda mustamlaka kuchlarining
keng ko‘lamli ta’siri va ularning Sharq mamlakatlariga
bo‘lgan tajovuzi tahlil etiladi, Angliya, Rossiya va Fransi-
ya kabi davlatlarning imperiyalistik siyosati va mustam-
lakachilik faoliyati yoritiladi. Fitratning fikriga ko‘ra, bu
kuchlar oz manfaati yo‘lida boshqga xalglarning erkin-
ligini cheklashga harakat qildi. Adib mahalliy xalglar us-
tidan o‘rnatilgan hukmronlikni tanqid gilar ekan, kelajak
avlodlarga ham xalgimizning tarixiy tajribasidan saboq
olish zarurligini ta’kidlaydi.
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Asarda shunday so‘zlarni ham o‘gish mumkin:
“Bundan olti yil burun Tunis va Jazoyirg‘a sayohat
uchun borg‘ani misrli bir yozg‘uchi o'z sayohatnomasi-
nda shul so‘zlarni yozadir: “Faransiya buzuqlig‘i Jazo-
yirning kentlarinda uncha ta’sir gilmag‘an bo‘lsa ham,
shahar kishilariga xo'b yomon ta’sir etgan. Milliy ax-
lokdarindan asar yo‘q, milliy tillari yo‘gola yozg‘an,
Jazoyir xalgining bir bo‘lagi o'z tillarini sira bilmaylar.
Faransuzcha gapurarlar, bir bo‘lagi bilsalar ham, tu-
gal bilmaylar. Gapursalar so‘zlarining yarimi arabcha,
yarimi faransuzcha bo‘lub chigadir’ [1]. Ushbu parcha
Tunis va Jazoirda yuz berayotgan madaniy o‘zgarish-
lar hagida xabar beradi. Unda milliy tillarning yo‘qolishi
va fransuz tilining ustunligi hagida so‘z yuritiladi. Fitrat
ushbu so‘zlari orqali jazoir xalgining boshiga tushgan
kulfat yaqin kelajakda Turkiston aholisining boshiga
ham tushishi aniq ekanini, tezroq bu holning oldi olinishi
zarurligini tushunib yetadi va buni xalqga ham tushunti-
rishga urinadi. Shuning uchun adib milliy axlog va gad-
riyatlarning yo‘qolishi ogibatida yuzaga kelgan ijtimoiy
muammolarga ham e’tibor qaratadi. Bunday asarlar
0z vaqgtida muhim ijtimoiy-siyosiy munozaralar uchun
zamin yaratgan va milliy uyg‘onish jarayonida muhim
rol o'ynagan.

Fitratning muhim asarlaridan biri “Johilona taas-
subg‘a misol”’da tafakkur erkinligi, ilm-fan va ma’rifatning
ahamiyati ta’kidlanadi, johillik va taassubdan qochish
zarurligi aytiladi, insonlar orasidagi muloqot, ijtimoiy
munosabatlar va madaniy qadriyat masalalari ko‘tarila-
di. Fitrat johillikni inson hayotidagi eng katta to‘siglardan
biri sifatida ko‘radi va uni bartaraf etish uchun ma’rifat
va bilim olish zarurligini ta’kidlaydi. Asarda shuningdek,
Fitratning zamonaviylikka bo‘lgan intilishi va an’anaviy
gadriyatlarni yangilash g‘oyasi ham o‘z aksini topgan.
U oz zamonasining giyinchiliklari va muammolariga
garshi kurashish yo‘lida yosh avlodni ma’rifatli bo‘lish-
ga chagiradi. “Johilona taassubg‘a misol” asari nafagat
adabiyotda, umuman, jamiyatda ham ma’rifatparvarlik
g‘oyalarining rivojiga xizmat gilgan muhim manbalar-
dan biri hisoblanadi. Asarda quyidagi parcha keltiriladi:
“Buxoro shahrining o‘ramlarina ushbu mazmunda bir
€’lon yopishtirilg'on edi: “Yangi chigg‘an jadidlar bo-
lalarimizning e’tiqodlarini buzarlar, munlar hunarlarin-
da hech kim bolasini o‘qutmasin, o‘qutsa shul kishini
ofldirajakmiz, jadidlar jivlashub o‘lturmasunlar, agarda
jivlashub o‘tursalar, biz onlarning boshlarini kesarmiz,
jadidlar namoz birla ro‘zani, zakotni o‘tamaylar, munlar
kofirlar, gonlari halol” [2]. Bu jumla jadidlar harakatiga

garshi taassub va nafratni ifodalaydi. Jadidlar, ya’ni
yangi usulda ta’lim berish tarafdorlari o'’z zamonasida
yangilik va islohotlarni taklif qilardilar. Ularning mag-
sadi bolalarni zamonaviy ilmlar bilan tanishtirish, milliy
uyg‘onishni rag‘batlantirish va diniy taassublardan xoli
bolish edi. Ular o‘zlarini an’anaviy ta’lim va diniy ga-
rashlarga sodiq deb bilgan guruhlar tomonidan qattiq
ta’qib qilindi. Bu holat jamiyatda turli fikr va garashlar-
ning bo‘lganini hamda taraqqgiyotga intilish ganday
to'siglarga uchrashishi mumkinligini ko‘rsatadi. Asarda
keltirilgan fikrlar nafagat o'sha davrdagi, balki hozirgi
jamiyat a’zolarining ham yangilikni gabul qilishi yoki gila
olmasligi, ta’lim sohasidagi islohotlarga nisbatan muno-
sabatlarini aks ettiradi. Taassub va nafrat o‘rniga bilim
va tushuncha asosida muloqot qilish zarurligi har gan-
day jamiyat uchun muhimdir. Asar orqgali Fitrat Turkiston
xalgini ilm-fan va madaniyatni rivojlantirishga chagiradi.

Adib yana bir asari — “Oila” orqali jamiyatda oila-
ning ijtimoiy hayotdagi roli roli, oilaviy munosabatlar,
an’analar va zamonaviy hayot o‘rtasidagi ziddiyatlarni
yoritadi, uning mustahkamligi jamiyatning barqarorligini
ta’minlovchi asosiy omil ekanini ta’kidlaydi. Shuning-
dek, oiladagi munosabatlarning murakkabligi, turli av-
lodlar o'rtasidagi tafovutlar, zamonaviylik va an’anaviy
gadriyatlar o‘rtasidagi kurashlarni ham muhokama qila-
di. Asar adabiy xususiyatlarga ega, qolaversa, undan
pedagogik magsadlarda ham foydalanish mumkin.
“Oila” orqali Fitrat kelajak avlodga hayot hagidagi sa-
boglarini yetkazadi, yoshlarni an’anaviy gadriyatlarga
hurmat bilan garashga chaqgiradi. Umuman olganda,
insonlar orasidagi munosabatlarning ijtimoiy ahamiya-
tini chuqur tahlil giluvchi muhim adabiyot namunasiga
aylandi.

Abdurauf Fitrat o'z asarlarida ijtimoiy-siyosiy mas-
alalarni chuqur tahlil gilgan va o'z davrining dolzarb mua-
mmolariga e’tibor qaratgan. Uning yozmalarida ijtimoiy
adolat, milliy ozodlik, ta’lim va madaniyatning ahamiyati
yetkchi mavzulardir. Adib o'z asarlarini yozish jarayoni-
da jamiyatdagi turli gatlamlar o‘rtasidagi munosabatlar-
ni, ijtimoiy tengsizlikni va siyosiy repressiyalarni tanqid
giladi, xalgning erkinligi va taraqqiyotini ta’minlash uchun
milliy birlik va madaniy qadriyatlarni saglash zarurligini
ta’kidlaydi, ta’limni rivojlantirish va zamonaviy fikrlarni
joriy etish orqgali ijtimoiy-igtisodiy taraqgiyotga erishish
mumkinligini ko‘rsatadi. Uning asarlarida yosh avlodga
garatiigan maslahatlar, iim-fan va innovatsiyalarni ri-
vojlantirishga bo‘lgan chaqiriglar mavjud. Shuning uchun
Fitrat xalq qalbida yashayotgan tarixiy shaxs bo‘lib goldi.
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Guliston Shamuratova,
Moliya va texnologiyalar xalgaro maktabi o‘qituvchisi

XX ASR NEMIS ADABIYOTIDA YOSHLAR MAVZUSI
(Genrix Mann, Tomas Mann, Erix Mariya Remark
va Anna Zegers asarlari misolida)

Annotatsiya. XX asr nemis adiblarining oliy magsadi — Germaniya jamiyatining bugungi kundagi ko‘rinishiga,
ya’'ni madaniyati yuksak, san’at va adabiyoti rivojlangan, hurfikr, farovon mamlakatga erishish edi, albatta. Demak,
ular o'sha zamondayoq aynan adabiyot yordamida yoshlar ongini o‘zgartirish va shu orqali orzu-magsadlarga
yetishish mumekinligini bilgan va bu vazifani o‘zlarining mukammal ijodlari bilan yuksak darajada ado eta olgan.

Kalit so‘zlar: tahlil, mavzu, nemis adabiyoti, asar, roman, adib, ijtimoiy masala, avlod, yoshlar, urush, vogea,
g'oya.

Annotation. The supreme goal of twentieth-century German writers was, of course, to achieve the present-
day appearance of German society, a country with a high level of culture, advanced art and literature, and a
prosperous, prosperous country. This means that from that time onwards, they knew that it was through literature
that the dreams of young people could be realized through the transformation of their minds, and that they were

able to accomplish this task to a high degree with their perfect creations.
Keywords: analysis, topic, German literature, work, novel, writer, social issue, generation, youth, war,

event, idea.

AHHOTaumsA. Bbicleln uenblo HemMeLkux nucaTtenen XX Beka ObINO OTpakeHWe COBpPEeMEHHOro obnuka
HeMeLKoro obLLecTBa, onucaHve NpoLBETaloLLIEN CTPaHbI C BLICOKMM YPOBHEM KyIbTYpbl, MEPEAO0BbIM CKYCCTBOM

N nNuTepaTypomn.
3aga4vy C NOMOLLbIO CBOUX COBEPLLEHHBIX TBOPEHWI.

MmeHHo vyepes nuTepatypy nucaTtesin BblpaxXkalin MeuThbl

MonoAbIX faen, BbIMOSHAS Ty

KnioyeBble cnoBa: aHanus, Tema, HemeLKasi nmTepartypa, npomn3sengeHne, pomatd, nucateslb, counarbHad
npo6nema, NMokorieHne, MONoAeXb, BoHa, cobbiTue, naes.

XX asr nemis adabiyoti xuddi Germaniya tarixi
kabi juda ko'p o‘zgarishlar va keskin ziddiyatlarga boy
bo‘lgan. Urushga tayyorgarlik, ikki marta Jahon urushi,
ijodkorlarning siquvga olinishi, xorijga imigratsiya,
revolyutsiyalar, urushdan keyingi tiklanishlar davri va
boshga juda ko‘p ijtimoiy-siyosiy vogealarni boshidan
kechirgan bu millat adabiyotining gullab-yashnagan
davrlari ham bo‘ldi. Asr boshida ilm-fan, aynigsa
texnikaning keskin rivojlanishi, dinning boshi berk
ko‘chaga kirib qolishi, Yevropada ro'y bergan tarixiy-
ijtimoly voqealar ta’sirida romantizm va realizmdan
tashgari naturalizm va pozivitizm, postnaturalizm
(impressionizm, neoromantizm, simvolizm, estetizm),
dekadans, modern (ekspressionizm, abastraksionizm,
syurrealizm, pop-art) va boshga juda ko‘p ogimlar
vujudga keldi [1: 45]. Bunday ogimlar uzoq vaqt
yashamasa-da, Germaniya adabiyotining keyingi
rivojlanish jarayoniga poydevor bo‘lib xizmat qildi.

XX asr boshida falsafaning (Artur Shopengauer,
Fridrix Nitsshe, Zigmund Freyd) keskin rivojlanishi
adabiyotda *“yuqoriga sakrashlarga” sabab bo'ldi.
T.Mann (“Buddenbroklar”, “Sehrli tog”, “Doktor
Faustus”) va Genrix Mann (“Muallim Gnus”, “Imperiya”,
“Qirol Genrix IVning yoshlik davri”, “Qirol Genrix IVning
balog‘atga yetgan davri”), Lion Feyxtvanger (“Goyya”,
“Opperman oilasi’, “Omad”), Gans Fallada (“Kichik

veb-sayt: www.tilvaadabiyot.uz

{5}

odam, endi nima bo‘ladi? ”, “Bo'rilar orasida bo'ri kabi”,
“Har bir odam yolg‘iz o'ladi”), Erix Mariya Remark
(“G'arbiy frontda o‘zgarishlar yo‘q”, “Qaytish”, “Uch
do'st”, “G‘alaba arki”, “Hayot uchquni”, “Yashash va o‘lish
davri”) [2: 36], Bertold Brext (“Uch pullik opera”, “Galiley
hayoti”, “Kavkaz bo‘r aylanasi”, “Shaddot ona va uning
bolalari’), Frans Kafka (“Jarayon”, “Qal’a”, “Amerika”
“Hulg tuzatish koloniyasi”, “Hukm”), Stefan Sveyg
(“Yurakning sabrsizligi”, “Erazm Rotterdamskiyning
shuhrati va falokati”, “Notanish ayolning xati”, “Amok”),
Robert Muzil (“Xususiyatsiz odam”, “Tarbiyalanuvchi
Tyorlesning uyalishi”, “Uch ayol”), Herman Brox
(“Vergiliyning o'limi”, “Ta’qib”, “Uyquda yuruvchilar”)
kabi adiblar davrida ko‘pgina mukammal asarlar
dunyoga keldi. Ularda urush, revolyutsiya kabi muhim
ijtimoiy masalalar bir vaqtda sevgi-muhabbat va yoshlar
mavzusi ham ommalashgan.

Bu boradagi tahlilni Genrix Manning (1871-1950)
“Muallim Unrat” (1905) asari bilan boshlaymiz. Adib
unda muallim Unrat hagida yozadi. Uning eng sevimli,
“aqlli, odobli”, aslida esa ilm-fandan hazar qiladigan
shogirdlaridan biri — Ersum. Yigitchaning shafqatsizligi
ustozga yoqib tushadi. Har ganday jazoni bajarishga
tayyor bo‘lgani uchun Unratning o‘ng qo‘liga aylanadi.
Ikkinchi shogird Angst esa o‘ta qo‘rqoq, Unrat birozgina
go'rqitishi  bilan barcha sir-asrorlarni sotadigan,
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vijdonsiz yigit. Ya’na bir shogird — Kizelyak o‘g'ri va
muttaham, laganbardor va yolg‘onchi [3: 67]. Unrat
bunday o‘quvchilari bilan maktabda hamma vogeadan
boxabar bo‘la oladi, har ganday o‘quvchini jazolay
oladi. Eng yomoni, birovga tegishli moddiy buyumlarni
o'zlashtirib, barcha toliblarni nazorat ham gila oladi.

Genrix Mann bunday shogirdlardan kelajakda
ganday odamlar vyetishib chiqishini tasavvur qilar
ekan, prusscha ta’lim-tarbiyani, iste’dodli yoshlarni
tazyiq ostiga oladigan, qullarni yetishtirib chigaradigan,
hurfikrlikka qarshi maktabni tangid ostiga oladi. Adib
ta’lim-tarbiyadagi noto‘g'ri tizim yoshlar ongiga ganday
salbiy ta’sir etishi mumkinligini asarga asosiy g‘oya
sifatida singdira olgan.

Yozuvchining “Sadoqatli  xizmatchi” (1914)
romani bir garashda bor-yo'gi Vilgelm g‘oyalari va
davr madaniyatiga qarshi yozilgandek ko‘rinadi, ammo
asosiy gahramon fonida Germaniyaning XIX asrdagi
ijtimoiy-siyosiy hayoti yoritiigan. Asarda ishbilarmon
siyosatchi Diderix Geslingning oddiy hayoti birin-ketin
tasvirlanadi. Gesling o'sib-ulg‘aygani sari ijtimoiy
muammolar ham kattalashib, ko‘zga tashlana boradi.
Otasi qattiqo’l va jahldor boflgani uchun bolakay
go‘rgoq bo'lib o‘sadi. Doim urib jazolangani sababli
adolat fagat kuchda ekaniga amin bo‘ladi. Ogibatda
o'zi ham singillarining zaifligidan foydalanib ularni
jazolaydi. Maktab ta’sirida esa asta-sekin vahshiy
odamga aylanadi. Universitetga kirganidan so‘ng
“sadogatli xizmatchi”, ya’'ni shovinist, millatchi sifatida
to'lig shakllanadi. O‘zi sevgan, va’da bergan insonini
aldaydi: gizning otasi moliyaviy ingirozga uchraganidan
xabar topgach, unga uylanishdan voz kechadi..[4:
87]. Roman yetuk, lekin mazmunining soddaligi bilan
kitobxonlar e’tiborini jalb eta olgan.

Adib Geslingni fagat qora bo'yoqglar bilan
tasvirlamaydi. Masalan, yigit Agnesni chin dildan sevadi,
hatto shu tufayli dunyogarashi o‘zgaradi. Lekin masala
moddiy manfaatga borib taqalganida galbini yana o'sha
eski xudbinlik egallaydi. Bu bilan muallif har bir inson
ko‘nglida manfaatparastlik bo‘lishi, insoniy yuksalish
uchun esa yoshlarga to‘g'ri ta’lim-tarbiya, mehr-oqgibat
zarur ekanini isbotlamoqchi bofladi. U opportunistlar
funksiyasini bajarayotgan, aslida esa qo‘rqoq va sotqin
sotsial-demokratlarning ayyorona siyosatini ochib
tashlagan. Lekin “Sadoqatli xizmatchi” adib tanqid
ostiga olgan xudbin siyosatchi hagida emas, balki ana
shu illatning ganday qilib yosh yigitning tabiatiga kirib
borgani, qalbidagi insoniy fazilatlarni sigib chigargani,
vahshiy diktatorga aylantirgani haqgida!

Genrix Manning ukasi Tomas Mann (1875-
1955) ham adabiyotshunoslar talginida asosan ijtimoiy
masalalarni yoritgan adib. Nazariy jihatdan bu garash
to'g'ri, ammo oila hagidagi birgina “Buddenbroklar”
(Buddenbroocks.  Verfall einer Familie, 1901)
romani yozuvchi magsadi boshga masalalarga ham
garatilganini anglatadi. Asarda tasvirlangan to'rt

2025-yil 1-son

&

avlodning har birida ro'y bergan vogealar aynan
yoshlarning dunyoqarashidagi o‘zgarishlar oqibati
edi. Adib burjua jamiyatidagi ma’naviy gashshoqlikni
oiladagi yoshlar ongida ro‘y berayotgan “igirozlar” orqali
ifodalab bergan [5: 16].

Asar birinchi avlod — Yogann Budenborkning
hayotidan boshlanadi. Tabiatan ziyrak, sog‘lom,
baquvvat, mard, mehnatkash va quvnoq savdogarning
ishlari yurishib ketaib, ancha-muncha boylik orttiradi.
Erkin fikrlaydigan, mulohazali bu qgahramon halol
mehnatni har ganday urf-odatlardan, diniy ibodatlardan
ustun qo‘yadi. Shuning uchun oilasi emin-erkin,
osoyishta va moddiy jihatdan giynalmay turmush
kechiradi.

Ikkinchi avlod — Yogann Budenborkning o‘g'li
kichik Yogann Budenbork otasining ishlarini davom
ettiradi. O‘qimishli, gonun-goidalarni yaxshi biladigan,
puxta bo‘lgani uchun biznesni rivojlantiradi, oilaning
moddiyatini yanada kuchaytiradi. Lekin otasidan farqli
o'laroq dinga beriladi, milliy urf-odatlarni “gadrlaydi” [6:
54].

Uchinchi avlod — kichik Yogan Budenborkning
farzandlari, ya’'ni aka-ukalar —Tomas va Xristian hamda
opa-singillar — Toni va Klara. Ular oilada eskicha
udumlarni kuchaytirib yuborishadi. Tomas iste’dodli,
ishbilarmon shaxs sifatida avval katta muvaffaqiyatlarga
erishadi, hatto shahar senatiga a’zo bo‘ladi. Vaqt
o'tib ishlari orqaga keta boshlaydi, ishlab chigarishda
kasodga uchraydi. Hayotdan zavq ololmay qoladi,
ishlari bemagsad ekanidan ruhiyatida o‘zgarishlar ro‘'y
beradi, ko'p sigiladigan bo‘lib qoladi... Bir kuni ko‘chada
fojiali tarzda halok bo‘ladi.

Xristian ham tushkunlikka tushadi, jismonan
zaifroq bo‘lgani sababli tez-tez kasallanadi. Ishlari
ham yurishmaydi. Aslida mehnat gilmay, hech narsaga
gizigmay, dangasa bo'lib qolgandi. O‘yin-kulgi, sarf-
xarajatlarni  ko‘paytirib yuboradi. O‘ziga o‘xshagan
yengiltak ayolga uylanganidan keyin hayoti yanada
izdan chigadi. Oxir-ogibat, shu xotini uni aqli zaif
bemorlar kasalxonasiga yotqizib, undan qutuladi”...[7:
29]

O'ylaymizki, jamiyatdagi muammolarning
ildizi, adibning fikricha, ijtimoiy-igtisodiy va siyosiy
masalalarga emas, balki asosan yoshlarning ruhiy
holati, ong darajasi va fe’l-atvoridagi o‘zgarishlarga
borib tagaladi. Shuning uchun “Budenbroklar’
psixologik jihatdan to‘g‘ri qurilgan va chuqur mazmunga
ega badiiy asar. U hamon yoshlarni tarbiyalab, ularning
ongida ijobiy o‘zgarishlar qila oladi.

Erix Mariya Remark (1898-1970) o'z davrida
shu qadar mashhur bo‘lganki, asarlari turli tillarga
tarjima qilinib, deyarli butun dunyoga tarqalgan. O‘zbek
kitobxonlari ham uning ijodi bilan yaxshi tanish. Remark
ijodining avvalidayoq arosatda qolgan avlod, o‘zligini
yo‘gotgan yoshlar, urush va o'tish davrining qurbonlari
hagida yozgan. Urushdan qaytib kelgan yoshlar
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tabiatida hayotga nisbatan zavq, shodonlik, orzu-umid
yo‘qolgani, o‘lgani hagida mulohaza yuritgan. Bu hagda
uning o‘zi “Men urush nafaqat iqtisodiy zarar keltirishi,
balki bir necha avlodning ma’naviy qarashlarini,
tafakkurining jarohatlashini tasvirlashga harakat gildim”,
deb yozadi [8: 71]. Agar chuqurroq tahlil gilsak, Remark
ijod namunalarida quyidagi holatlarni tasvirladi:

— o'tish davridagi yoshlarning atrofida
berayotgan o‘zgarishlarning og‘ir ogibati,

— qayerdadir bo‘layotgan yoki
urush(lar) yoshlarni ma’nan ezib turishi;

— bu gatlam ziddiyatlar ildizini tushunmasligi va
o‘zgartira olmasligi;

— davrning shiddatli va shafqatsiz haqiqati
garshisida yoshlarning o‘ta zaifligi;

— ruhiy qiyinchilik paytida ham qat’iyatli
kishilarning insoniylik fazilatini yo‘qotmaslikka intilishi
[9: 58].

Remark urush vagtida armiyada xizmat gilgani
uchun (1916-yil) jangning barcha dahshatlarini oz ko‘zi bilan
ko‘radi. 1917-yilda og'ir yaralanib, bir necha oy gospitalda
davolanadi. Shu sababli asarlarida urush kartinalari juda
jonli, aniq, hatto har bir detal hayotiy tasvirlangan. Yozuvchi
urushdan keyin o‘gituvchi bo'lib ishlaydi. Lekin bu kasb uni
gonigtirmagani tufayli maktabdan ketib, roman yozishga
kirishadi. Natijada “Orgaga yol” (Der Weg zurtick, 1931)
paydo bo‘ladi. Adib ushbu asarida urushdan qaytgan askar
nazari bilan yolg‘on, sun’iylik, xudbinlikni tasvirlaydi. Yigit bir
burda non uchun odamlar nega bunchalik bir-birini aldashini
tushunolmaydi, iflos ishlari ortidan pul topganlaring halol
kishilarni mensimasligini ko‘rib hayron qoladi [10: 89].
Afsus, u o‘y-fikrlarining tagiga yetolmaydi, savollariga
javob topolmaydi. Ammo aynan shu jihati bilan asar
yoshlarni mulohaza yuritishga undaydi... Remark keyinroq
“G'arbiy frontda o'zgarish yo‘q” (Im Westen nichts Neues
roman, 1928), “Uch do‘st” (Drei Kameraden, 1932), “Qora
haykal” (Der schwarze Obelisk, 1956) “G‘alaba arki” (Arc
de Triomphe, 1945-1946) asarlarida ham aynan yoshlar

ro'y

bo‘lib o'tgan

dunyoqarashidagi o‘zgarishlar oqibatini, ziddiyatlarni
mohirona ifodaladi.
Anna Zegersning mashhur asari — “Barhayot

o'liklar” (Die Toten bleiben jung, 1949) Saksoniya va
Rurdagi sinfiy kurashlar, mamlakatdagi inflyatsiya va

prezident saylovi, Reyxstagning yondirib yuborilishi
va Myunxen kelishuvi, Ikkinchi Jahon urushi kabi
Germaniyaning 1918-1943-yillar oralig‘idagi tarixiy
vogealarini  yoritadi. Yozuvchi bu voqgeliklarning
mazmun-mohiyati bilan birga, nemis xalgining turli
gatlamlariga xos qarashlarni ham ifodalashga intilgan.

“Barhayot ofliklar” yosh ishchi Ervinning o‘lim
jazosi bilan boshlanadi. Erkak sevgilisi Mariyaga
revolyutsioner ekanini aytishga ulgurmay qoladi.
Qachonlardir quvnoq hayotni va tabiatni sevgan Mariya
esauninggayerga“yo‘qolgan”inibilolmay,o‘g‘liGansning
kelajagini oylab, ishchi Geshkaga turmushga chiqadi.
Asta-sekin fashizm ishchilarni aldab bosqinchilikka
tayyorlayotganini, ularning vahshiy rejalari borligini
seza boshlaydi va urushga qarshi kurashga bel
bog‘laydi. Gans ham yigitlik sari borarkan, atrofida ro‘'y
berayotgan vogelarni anglaydi. Qachonlardir Ervinning
do'sti bo‘lgan ishchi Martin bu o‘'smirga o‘rnak ko‘rsatadi,
dunyoqarashiga ta’sir giladi. Gansni harbiy xizmatga
chagqirib, frontga yuborishadi. Frontda u ruslar tomoniga
o'tib ketmoqchi bo‘ladi. Shunda Ervinning o‘lim jazosi
amalda ado etgan Venslov uni ham o'ldiradi. Jallod
halok bo‘lgan Gansning yuziga qarab turib Ervinni
eslaydi, shu topda Gitler va uning fashistik tuzumi
nemis xalqini noto‘g‘ri yo‘ldan boshlab ketayotganini
tushunib yetadi, jannat va farovonlikni va’da qilgan
fashizm aslida falokatdan boshqa narsa emasligiga,
urush chiqgarib, nemis ishchilaridan fagat qurol sifatida
foydalanayotganiga igror bo‘ladi. Qachonlardir urushga
garshi fikr bildirib halok bo‘lgan Ervin, unga ikki tomchi
suvdek o'xshash Gans giyofasida vatanparvar kishilarni
ko'rib, ofliklarning barhayotligiga, anigrog‘i ularning
urushga qarshi g‘oyalari umrbod yashashiga ishonadi..
[11: 91]. Bu roman beqiyos epik polotno hisoblanadi.
Yozuvchi unda fashizmning chuqur ildizini ochib berar
ekan, yoshlar tarixdan saboq chigarib, kelajakda to‘g’ri
yo‘ldan yurishiga umid giladi...

Biz to'rt yirik adibning romanlarini tahlil qilish
orqali ulardagi yosh gahramonlarning bir-biriga
o‘xshash va farqli dunyoqarashini ko‘rsatishga, XX asr
nemis adabiyotida yoshlar mavzusi deyarli markaziy
mavzulardan biri bo‘lganini isbotlashga harakat qildik.
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THE CONCEPT OF STEPMOTHERHOOD AND ITS
INFLUENCE ON NEGATIVE CHARACTER

Annotation. This article explores the concept of stepmotherhood — the recurring portrayal of stepmothers
as antagonists in folklore and fairy tales — and its role in shaping negative character archetypes. By analyzing the
Western tale of “Cinderella” alongside the Central Asian folktale “Zumrad and Qimmat”, highlight the shared and
divergent ways in which stepmother characters are depicted, serving as symbols of familial conflict, moral decay,
and social values. Both stories reinforce the idea that non-biological family members can be a source of threat and
competition, impacting cultural perceptions of family structure, loyalty, and morality. This comparative study offers
insights into how these tales reflect and shape attitudes toward family dynamics and step-relations across cultures.

Keywords: stepmotherhood, concept, psychological, culture, stereotypes, character, archetypes.

Annotatsiya. Ushbu magolada o‘gay ona tushunchasi — o‘gay onalarning folklor va ertaklarda takroran
antagonist sifatida tasvirlanishi va uning salbiy xarakter arxetiplarini shakllantirishdagi roli o‘rganiladi. G'arbiy
“Zolushka” ertagi Markaziy Osiyo xalq ertagi “Zumrad va Qimmat” bilan bir gatorda tahlil qilib, oilaviy ziddiyat,
axloqiy tanazzul va ijtimoiy qadriyatlar timsoli bo‘lgan o‘gay ona obrazlarining umumiy va turlicha tasvirlangan
usullari ta’kidlanadi. Ikkala hikoya ham biologik bo‘lmagan oila a'zolari tahdid va raqobat manbayi bo'lishi
mumkin, bu oila tuzilishi, sadoqat va axloq hagidagi madaniy tasavvurlarga ta’sir qilishi mumkinligi haqgidagi fikrni
mustahkamlaydi. Ushbu giyosiy tadqiqot bu ertaklar oila dinamikasiga va madaniyatlar o‘rtasidagi munosabatlarga
bo‘lgan munosabatni ganday aks ettirishi va shakllantirishi haqgida tushuncha beradi.

Kalit so‘zlar: o‘gay onalik, tushuncha, ruhshunoslik, madaniyat, streotiplar, gahramon, arxitiplar.

AHHOTauusA. B ctatbe paccmaTpuBaeTCcs KOHUENT "Madvexa" Kak OOHOro M3 aHTaroHMCToB B donbKrope 1
ckaskax, porib KOTOPOW CBOAUTCS K CO3[aHMI0 OTPULIATENBHOrO apxeTuna nepcoHaxa. AHanmampys sanagHyto ckasky
“Sonywka” 1 cpegHeasnaTckyto HapoaHyto ckasky “3ympag n Kuvmar”, aBTop nogyepkmBaeTt ooLme 1 pasHble crno-
Ccobbl M300paxeHus obpasa Madexu, KoTopas SABIMSAETCA CUMBOMOM CEMENHbBIX KOHIMKTOB, HPABCTBEHHOTIO yrajka
1 coumanbHbIX LeHHocTer. Obe UcTopun YKpennsioT naeto 0 TOM, YTOo Hebronormyeckme YneHsl ceMbu MOryT BbITb
MCTOYHMKOM YrpO3 Y KOHKYPEHLMMW, BIUSIKOT Ha KyNbTypHblEe NPeACTaBeHUs O CEMENHON CTPYKType, NOANbHOCTU U
Mopanu. OTo CpaBHUTENBHOE UCCIefoBaHME AAeT NPeacTaBneHre O TOM, Kak 3TW CKasku OTpaxaroT U (hopMUpYHOT
OTHOLLEHUE K CeMEVHON ANHaMVKE N OTHOLLEHMSAM B PasHbIX KyrbTypax.

KnroueBble cnoBa: mayexa, KOHLEenumsl, MCUXONorusg, KynbTypa, CTepeoTUnbl, XapakTep, apxeTunsbl.

Throughout world literature and folklore, the step-
mother figure frequently occupies a negative role, em-
bodying cruelty, jealousy, and malice. Unfortunately, ar-
chetype has become so entrenched in storytelling that it
serves as a universal symbol of familial threat, reinforc-
ing anxieties and stereotypes about non-biological fam-
ily members. The concept of “stepmotherhood” encap-
sulates this recurring image and the underlying themes
associated with it. Through comparative analysis of Cin-
derella and Zumrad va Qimmat, this paper examines
how stepmotherhood reflects societal values, reinforces
familial norms, and shapes children’s perceptions of fam-
ily roles and morality. The concept of stepmothers is a
recurring theme in folklore and fairy tales across various
cultures, often embodying negative traits and serving as
antagonists to the protagonists. This motif is particularly
prominent in both English and Uzbek tales, where step-
mothers are frequently depicted as cruel and malevolent
figures. The portrayal of stepmothers not only reflects
societal attitudes towards women in positions of authori-
ty but also serves to highlight themes of jealousy, rivalry,
and the struggle for power within family dynamics.

The popularity of these tales, passed down
through generations, suggests that the stepmother ar-
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chetype serves as more than just a plot device; it is a
vehicle for expressing complex cultural attitudes toward
family structures, loyalty, and purity of lineage. Based on
the ancient views of Central Asia, the concept of “step-
motherhood” was enriched with positive stereotypes. By
examining these tales, we can better understand the so-
cietal implications of stepmotherhood and the psycho-
logical effects it may have on children and adults alike.
The Concept of Stepmotherhood

and Its Influence on Negative Character.

The theme of stepmothers in folklore and fairy
tales is rich and multifaceted, offering insight into cul-
tural attitudes towards family dynamics, gender roles,
and moral lessons. Let’s delve deeper into this topic by
exploring historical context, specific tales, psychologi-
cal interpretations, and cultural significance.

The archetype of the wicked stepmother can be
traced back to ancient civilizations. In many patriarchal so-
cieties, women were often valued based on their ability to
bear children and maintain family lineage. Stepmothers,
particularly in a context where they were not the biological
mothers, could be seen as threats to the inheritance and
status of biological children. This perception likely contrib-
uted to the negative portrayal of stepmothers in stories, as
they were often depicted as usurpers or rivals.
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The concept of “stepmotherhood”, where step-
mothers are depicted as inherently evil or antagonistic
figures, is a recurring theme across various historical and
cultural narratives. A few sources delve into its origins and
manifestations across different societies. For instance, in
the Brothers Grimm’s tales, such as Cinderella and Snow
White, stepmothers are often portrayed as jealous or pow-
er-hungry figures who mistreat their stepchildren, positio-
ning themselves as villains who challenge the innocence
of young female protagonists. “The second wedding was
hardly over before the stepmother showed her true colors.
Her new daughter was so lovable that she made her own
children seem even more unpleasant by contrast; so she
found the girl insufferable. She gave her all the rough work
about the house to do, washing the pots and pans, clean-
ing out Madame’s bedroom and those of her stepsisters,
too” [1: 97]. Scholars suggest that these portrayals reflect
societal fears surrounding family disruptions and the re-
definition of maternal roles. The evil stepmother trope
is heavily associated with both envy and ambition, traits
deemed unfeminine and dangerous in traditional socie-
ties, thus reinforcing a moral lesson against such beha-
vior. When we do a comparative analysis of the concept of
stepmotherhood in English and Uzbek fairy tales, we find
more similar stereotypes in them. But looking at history
we can see the opposite. Despite the fact that in recent
years, the concept of stepmotherhood in English and Uz-
bek fairy tales is almost the same - with negative charac-
ters such as the evil woman, the lady of darkness, and the
stepmother, in the middle ages Uzbek children’s literature
was enriched with narratives. The notion “Stepmother” is
regarded as one of the positive and kind characters.

In medieval Europe, for example, the institution of
marriage was often transactional, with women marrying for
economic stability rather than love. This created tensions
within families, especially when stepmothers entered the
picture. The fear of losing affection and resources to a
new wife could lead to jealousy and competition among
women, themes that are prevalent in many fairy tales.

Another honorable guide of the people in medieval
of Central Asia, which has educational value for young
and old, is hadith. The national traditions of the original
Uzbeks are shown in the hadiths. “Alishah said “Sa’d
bin Abi Waqggas and 'Abd bin Zamah disputed amongst
themselves about the (relationship of the) son of the
slave girl of Zam’ah and brought the case to the Apostle
of Allaah(¥). Sa’d said “My brother 'Utbah enjoined me
that when | came to Makkah | should see the son of the
slave girl of Zam’ah and take his possession for that is
his son”. ’Abd bin Zam’ah said “He is my brother, the son
of my father’s slave girl having been born on my father’s
bed”. The Apostle of Allaah(¥£) saw his clear resemblance

to ‘Utbah. So he said “The child is attributed to the one
on whose bed it is born and the fornicator is deprived of
any right (lit. the fornicator will have the stone). Veil your-
self from him, Saudah. Musaddad added in his version
“he is your brother ’Abd” [2]. From this hadith, it can be
said without a doubt that stepfather or stepmother is a
meritorious status. In fact, raising an orphan and taking
care of him is highly glorified among us (Central Asian pe-
ople). And of course, people who patted orphans on the
head were considered to be the most patient and com-
passionate people. From time immemorial, parents and
grandparents have brought up their children with hadith
narrations. A child brought up with the concepts of the
supporters of creation from childhood will have roots in
the concepts of national pride and cultural immunity.

The concept of stepmotherhood is a powerful lite-
rary and cultural motif that spans both Western and Cent-
ral Asian folklore. In tales like Cinderella and Zumrad va
Qimmat, the stepmother character functions as a cautio-
nary figure, embodying negative traits that pose a threat
to family unity and social harmony. These depictions have
lasting effects on cultural perceptions of stepfamilies, with
the “wicked stepmother” becoming a symbol of mistrust
and negative stereotypes across both literature and so-
cial beliefs. Cultural studies reveal that while the trope is
nearly universal, each society incorporates its own anxi-
eties, norms, and moral teachings into these characters,
making them versatile yet deeply rooted in shared human
experiences. Through this analysis, it is evident that step-
motherhood reflects deep-seated cultural anxieties about
family roles, loyalty, and the integrity of familial bonds.

These narratives not only serve as cautionary tales
but also reflect evolving societal values regarding gender
roles and familial dynamics. As contemporary adaptations
continue to challenge traditional portrayals, they invite us
to reconsider the complexities of women’s experiences
within family structures. Ultimately, the figure of the wick-
ed stepmother remains a compelling lens through which
we can examine enduring issues of power, identity, and
morality — reminding us that stories have the power to
shape our understanding of human relationships and the
intricate web of emotions that bind us together.

Based on the psychoanalytical analysis, it can
be said that while the European and Central Asian pe-
oples interpret the image of the stepmother in almost
the same way today, in the long history of the Central
Asian nation, the image of the stepmother is a very
compassionate and generous person. The conclusion
is that when we see stepmothers in our daily life, we
should not evaluate them in the scope of universal ste-
reotypes, but we should support them in their meritori-
ous work and motivate them to be more persistent.
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EXPLORING THE QUEST FOR HUMAN FREEDOM IN
“OF MICE AND MEN” BY JOHN STEINBECK

Annotation. This article explores the theme of human freedom in John Steinbeck’s “Of Mice and Men”, set
against the tumultuous backdrop of the Great Depression. Examining the dream of land ownership cherished by
characters George and Lennie, it unveils the profound symbolism of this aspiration as a beacon of stability and
autonomy. The article delves into the stark contrast between this dream This article explores the theme of human
freedom in John Steinbeck’s Of Mice and Men and the harsh economic realities of the era, revealing the fragility
of freedom in the face of societal challenges. Tragedy, embodied in the death of Lennie, becomes the focal point,
highlighting how external circumstances and personal limitations contribute to the characters’ loss of freedom.

Key words: human freedom, autonomy, pursuit of freedom, American dream, tragedy.

Annotatsiya. Ushbu maqgola Jon Steynbekning “Sichgonlar va odamlar” asaridagi inson erkinligi mavzusi
Buyuk depressiya davrining notinch fonida ochib beriladi. Qahramonlar Jorj va Lenni tomonidan gadrlangan yerga
egalik qilish orzusini tadqiq qilinar, u barqgarorlik va erkinlik mayoqi sifatida bu intilishning chuqur ramziyligini
ochib beradi. Magolada bu orzu va davrning og'ir igtisodiy voqgeliklari o‘rtasidagi keskin garama-qarshilik chuqur
o'rganilib, jamiyat muammolari oldida erkinlikning mo'rtligi ochib berilgan. Lenning oflimida mujassamlangan fojia
asosiy nugta bo'lib, tashgi muhit va shaxsiy chekinishlar gahramonlarning erkinligini yo‘qotishiga ganday hissa
go‘shgani ta’kidlanadi.

Kalit so‘zlar: inson erkinligi, avtonomiya, erkinlikka intilish, Amerika orzusi, fojia.

AHHoTauus. B 310l cTathe nccnegyetca Tema yenoBeveckon ceoboabl B kHure [hkoHa CtenHoeka «O Mbllax
1 Noasx», AeVCTBUE KOTOPON MPOMCXOAUT Ha BypHoM choHe Benukoi genpeccun. Viccneays medTy 0 COGCTBEHHOCTM
Ha 3emMmo, KOTOpy rnenesnu nepcoHaxu [hxopmk v JleHHW, aBTop packpbiBaeT rryOoKyld CMMBOMMKY 3TOrO
CTpPeMneHnst Kak Maska CTabunbHOCTM U aBTOHOMUW. [oBecTBOBaHME yrnybnserca B peskui KOHTpacT Mexay
STOM MEYTOM U CypOBbIMW 3IKOHOMUYECKMMMW peanusMu TOW 3MOXM, packpbiBasi XpyrnkocTb ceobodbl nepea
nMUOM coumarnbHbIX npobriem. Tpareaus, BOMMOLWEHHas B cMepTu JIeHHW, CTaHOBUTCA LEHTpanbHOW TeMOown,
nodyepKMBaroLLEn Kak BHELLHE 0D6CTOSATeNbCTBAa M MMYHbIE OrpaHnyeHrs crocobCTBYIOT NoTepe cBoOOAbI reposiMu.

KnioueBble cnoBa: cBoboga yernoBeka, aBTOHOMMS, CTpemreHne K cBoboge, amepuKaHcKas MeuyTa,
Tparegus.

In the annals of American literature, few authors
have captured the essence of the human experience
during times of profound socio-economic turmoil as
adeptly as John Steinbeck. Born in Salinas, California,
in 1902, Steinbeck emerged as a literary giant whose
works resonate with the echoes of societal struggle and
human resilience. A Nobel laureate and Pulitzer Prize
winner, Steinbeck’s pen painted vivid portraits of the
human condition, and one of his seminal works, “Of
Mice and Men,” stands as a testament to his ability to
encapsulate the nuances of a bygone era.

Setagainst the backdrop of the Great Depression,
a seismic economic upheaval that left an indelible mark
on the fabric of American society, “Of Mice and Men”
unfolds as a poignant narrative that delves into the
hearts and minds of its characters. Published in 1937,
at the height of the nation’s economic downturn, the
novel captures the essence of an era characterized
by rampant unemployment, widespread poverty, and a
pervasive sense of despair. Steinbeck’s narrative lens
provides a close examination of the challenges faced
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by those who were left grappling for a semblance of
stability in the face of overwhelming adversity.

The article which is titled “Moral Experience
in “Of Mice and Men”: Challenges and Reflection”
by Richard Hart explores the moral themes and
challenges presented in John Steinbeck’s classic novel
“Of Mice and Men”. R.Hart investigates into the moral
complexities depicted in the novel, examining how
the characters’ decisions and actions reflect broader
ethical dilemmas. The author likely analyzes various
instances in the novel where characters face moral
dilemmas, such as issues of friendship, loyalty, justice,
and discrimination, and reflects on the significance of
these themes in shaping the narrative and characters’
development.

A famous scientist from the University of
Oklahoma Piers J.Hale explores the thematic elements
of evolution and socialism in John Steinbeck’s novel “Of
Mice and Men” in his article which is named “Of Mice
and Men: Evolution and the Socialist Utopia” P.Hale
likely examines how these concepts are interwoven
throughout the narrative and contribute to the overall
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message of the novel. The article may delve into how
the characters’ struggles and aspirations reflect broader
societal themes related to evolution, such as survival
of the fittest, and socialism, including ideas of equality
and communal living. Additionally, Hale may analyze
Steinbeck’s portrayal of the American Dream and how
it intersects with these concepts. The main idea of “Of
Mice and Men” is a theme that reverberates through
the pages of the novel: the quest for human freedom.
In a world where economic uncertainty and social
disparities cast long shadows, the characters’ grapple
with the desire for autonomy, the dream of a better life,
and the harsh realities that challenge the attainment
of true freedom. The pursuit of freedom, in its various
manifestations, serves as the novel’s compass, guiding
the narrative through the trials and tribulations of
itinerant workers George Milton and Lennie Small.

In this article, it's widely investigated the
intricate interplay between the historical context
of the Great Depression and Steinbeck’s nuanced
portrayal of the human yearning for freedom. The
dream of land ownership, the contrast with the harsh
reality of the times, the loneliness that becomes
a barrier to freedom, the power dynamics that
limit autonomy, and the tragic events that unfold —
all coalesce to form a rich tapestry that captures the
complexities of the human spirit in the face of adversity.
In delving into these themes, we uncover the timeless
relevance of Steinbeck’s masterpiece and its enduring
resonance in our understanding of the pursuit of human
freedom. The dream serves as a touchstone for the
characters, offering solace in moments of despair
and providing a glimmer of light amid the darkness
of their circumstances. The dream’s significance is
not diminished by the harsh realities of the Great
Depression; if anything, it becomes more pronounced
as a testament to the resilience of the human spirit in
the face of adversity.

Within the arid landscapes of John Steinbeck’s
“Of Mice and Men,” the dream of land ownership,
harbored by George and Lennie, stands in stark
contrast to the harsh economic realities of the Great
Depression. As the characters traverse a world marred
by unemployment, destitution, and a pervasive sense of
despair, the dream becomes not only a beacon of hope
but also a poignant reflection of the challenges inherent
in seeking freedom during one of the darkest periods
in American history. The economic hardships depicted
in the novel paint a vivid picture of the stark realities
faced by itinerant workers like George and Lennie.
Against the backdrop of the 1930s, a decade marred
by the collapse of the stock market and the ensuing
economic downturn, opportunities for employment were
scarce, and a significant portion of the population found
themselves grappling with poverty and uncertainty. In
this landscape of scarcity, the pursuit of freedom takes
on a new meaning, as characters must navigate the
turbulent waters of economic instability. [3]
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The very nature of itinerant labor, characterized
by its lack of permanence and stability, becomes
a formidable obstacle to the characters’ pursuit of
freedom. The dream of land ownership, with its promise
of a settled and secure life, stands as an almost ironic
counterpoint to the itinerant reality of the characters.
The constant movement, the absence of a place to
call home, and the perpetual uncertainty create a
challenging backdrop against which the characters
must navigate their aspirations for a better life. The
contrast between the dream of land ownership and
the economic hardships of the Great Depression in “Of
Mice and Men” serves as a poignant commentary on
the challenges faced by individuals seeking freedom
during a time of unprecedented adversity. Steinbeck
masterfully captures the tension between aspiration
and reality, weaving a narrative that resonates with the
struggles of a generation trying to carve out a sense of
autonomy in the face of economic hardship and societal
upheaval.

In the vast and desolate landscape of John
Steinbeck’s “Of Mice and Men”, the pervasive theme of
loneliness permeates the lives of its characters, casting
a long shadow over their aspirations for freedom. As
the itinerant workers navigate the harsh realities of the
Great Depression, the emotional isolation experienced
by individuals such as Crooks, Candy, and Curley’s
wife emerges as a poignant barrier to the attainment of
true freedom.

Crooks, the African American stable hand,
embodies the isolating effects of racial discrimination.
Confined to his segregated quarters, Crooks finds
himself ostracized from the camaraderie of the other
ranch workers. His loneliness is palpable, and his
bitterness becomes a defense mechanism against
the harsh reality of his social isolation. Despite his
intelligence and capability, Crooks remains confined
by the constraints of racism, highlighting how societal
prejudices become shackles thatimpede the characters’
ability to experience the freedom of true connection.

Candy, an old swampier with a missing hand,
also grapples with the weight of isolation. His solitary
existence, coupled with the impending loss of his
loyal canine companion, reflects the transience of
relationships in the itinerant world of the ranch. Candy’s
loneliness becomes a poignant commentary on the
ephemeral nature of human connections, emphasizing
the difficulty of experiencing true freedom when one is
bereft of companionship and emotional support.

Perhaps one of the most striking examples
of isolation is embodied by Curley’s wife, whose
namelessness underscores her lack of identity and
agency. Trapped in a loveless marriage and relegated
to arole defined by societal expectations, she roams the
ranch in search of conversation and human connection.
However, the male-dominated environment denies her
the opportunity for genuine interaction, perpetuating her
isolation. Her tragic end serves as a stark reminder of
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the consequences of emotional detachment in a world
that denies individuals the freedom to forge meaningful
relationships.

The theme of loneliness, woven intricately into
the narrative, serves as a powerful commentary on
the human condition during the Great Depression.
It becomes a barrier to the characters’ ability to
experience true freedom — a freedom that extends
beyond mere physical autonomy. The isolation of the
soul, as depicted in “Of Mice and Men”, is a testament
to the interconnectedness of freedom and human
connection. In a world where economic hardships
and societal prejudices prevail, the characters find
themselves imprisoned not only by external forces but
also by the internal struggles of isolation. The longing
for companionship and the freedom to form genuine
connections become palpable desires in a world marked
by transience and impermanence. Loneliness, in its
various forms, emerges as a formidable impediment
to the characters’ pursuit of freedom, highlighting the
intricate web of emotional ties that underpin the human
experience. In the absence of meaningful connections,
the characters in “Of Mice and Men” are left to navigate
a lonely road, where the true essence of freedom
remains elusive, tethered to the bonds of human
companionship.

In the unforgiving landscape of John Steinbeck’s
“Of Mice and Men”, tragedy looms like a specter, casting
a shadow over the characters’ dreams of freedom. The
narrative crescendos with the death of Lennie Small, an
event that serves as a poignant climax to the novel and
underscores how external circumstances and personal
limitations converge to shatter the characters’ fragile
aspirations for autonomy [4].

The death of Lennie is a tragic inevitability, a
consequence of his immense strength juxtaposed
with a childlike innocence that renders him unable to
comprehend the weight of his actions. The incident with
Curley’s wife, which culminates in her accidental death,
becomes a catalyst for the unraveling of the characters’
dreams. Lennie’s personal limitations, embodied in his
intellectual challenges and physical strength, collide
with the harsh realities of a society that offers little
understanding or compassion for those who deviate
from the norm. External circumstances play a crucial
role in shaping the tragic trajectory of the narrative.
The ranch, with its hierarchical power dynamics and

lack of empathy, becomes a microcosm of a world
where the marginalized and vulnerable are destined
to face the harshest consequences. The incident with
Curley’s wife exposes not only the limitations of Lennie
but also the unforgiving nature of the society in which
the characters exist. The dream of land ownership, so
carefully nurtured throughout the novel, is shattered
in an instant, leaving George and Lennie’s shared
vision in ruins. The tragic events in “Of Mice and Men”,
particularly the death of Lennie, crystallize the novel’s
exploration of the inescapable chains of fate that bind
the characters. External circumstances and personal
limitations intertwine to create a narrative that is as
heart-wrenching as itis profound. The dream of freedom,
so ardently pursued, slips away in the face of tragedy,
leaving the characters to grapple with the harsh reality
that, in a world marked by prejudice and inflexibility,
true autonomy remains an elusive and fleeting dream.
Tragedy, personified in the death of Lennie, becomes
the final act in the novel’s exploration of human freedom.
The external circumstances and personal limitations
that converge to shatter the characters’ dreams reveal
the inescapable chains of fate that bind them. Lennie’s
demise is not merely a personal loss for George but
a symbolic tragedy that underscores the limitations
imposed by a society unwilling to accommodate those
who deviate from the norm.

In contemplating the broader implications of the
theme of human freedom in “Of Mice and Men”, we are
confronted with a profound meditation on the human
condition. The novel transcends its historical context,
inviting readers to reflect on the universal struggle for
autonomy in the face of external forces and personal
limitations. As George is left to reconcile the shattered
fragments of his dream with the harsh reality, we are
reminded that the pursuit of freedom is not a linear
journey but a nuanced exploration of the human spirit’s
resilience and its enduring quest for a place to call
its own. In conclusion, “Of Mice and Men” remains a
timeless testament to the intricacies of human freedom.
Steinbeck’s masterful storytelling delves into the depths
of the characters’ aspirations, inviting readers to grapple
with the complexities of autonomy in a world marked by
adversity. The echoes of George and Lennie’s dream
reverberate, not as a distant memory, but as a haunting
reminder of the enduring pursuit of freedom that defines
the human experience across time and circumstance.
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QO‘CHQOR NORQOBIL IJODIDA AFG‘ON
URUSHINING BADIIY TALQINI

Annotatsiya. Ushbu maqolada zamonaviy o‘zbek adabiyotining atoqli adibi Qo‘chgor Norgobilning afg‘on
urushi mavzusidagi nasriy asarlari tahlil gilinadi. Afg‘on urushi va gatnashchilarining ruhiy holati, tabiat tasvirlari

atroflicha muhokama qilinadi.

Kalit so‘zlar: asar, qgissa, hikoya, irrealizm, afg‘on urushi, tabiat tasviri.
Annotation. This article analyzes the prose works of the outstanding adibi Kuchkar Norkhobil of modern
Uzbek literature on the topic of the Afghan war. the mental state of the Afghan war and its participants, images of

nature are discussed in detail.
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AHHOTauuA.

B cratbe adHaNM3nNpyrwTCA npo3anyeckne npounsseneHna BbloakWeroca nucartend

COBpeMeHHoW y3bekckon nutepaTypbl Kyukapa Hopkobuns Ha Temy AdraHckon BonHbl, NogpobHo obcyxaaeTcs
NCUXNYECKOE COCTOSIHME Y4aCTHUKOB AcbraHckomn BOMHbI, 06pasbl Mpupoabl.
KnioueBble cnoBa: npon3sefeHne, pacckas, NoBecTb, cloppeannam, AdraHckas BoHa, obpas npupogbl.

Adabiyotning azaliy vazifasi inson qalbini
uyg‘otish, taskin berish va vijdonini, inson ekanligini har
gadamda eslatib turish bo‘lgan. Ammo bir balo borki,
u kishilarni insoniylikdan chigarib yuboradi. Bu — urush
balosi. Odamzot yer yuzida hayot kechirayotgan necha
ming vyillardan buyon katta-kichik urushlarni boshdan
kechirdi. Urush hech gachon yaxshilik yoki foyda olib
kelmagan, gancha begunoh insonlarning yostig‘ini qu-
ritib, oilalarni barbod gilgan. Urushga oid qadimgi yoz-
ma manbalarda urush hagigiy mard o‘g‘lonlarning jaso-
rat maydoni sifatida tasvirlangan (Homerning “lliada” va
“Odissey”, fransuz xalgining “Roland hagida qo‘shiq”,
o'zbek xalqining “Alpomish” dostonlari misol bo‘la oladi).
Vagqt o‘tib urush mavzusi galamga olingan asarlarning
badiiy talqini ham, tasvir vositalari ham, asosiy g‘oya va
magsadi ham birmuncha o‘zgardi. Xususan, XX asrning
o'zida bo'lib o‘tgan Jahon urushlari insoniyatga cheksiz
talafotlar yetkazdi. Bu jarayondan adabiyot ham chet-
da golgani yo‘q. Urushni chetdan kuzatgan yoki unda
bevosita ishtirok etgan shoir va yozuvchilar gator asar-
larida insoniyatni tinch-totuv yashashga, urushning
har ganday ko‘rinishidan voz kechishga chorladi. Erix
Mariya Remark, Ernest Xeminguey, Boris Vasilyev, Lev
Tolstoy kabi jahon va Hamid Olimjon, G'afur G‘ulom,
Oybek, Rahmat Fayziy, O‘tkir Hoshimov singari o'zbek
adabiyoti vakillarining bu mavzu doirasidagi asarlari
xalgimiz yuragiga kirib bordi. XX asrda yana bir urush
bo'lib o‘tdi, u Afg‘on urushi nomi bilan tarixga kirdi. Bu
urush qgariyb 10 yil (1979-yil 25-dekabrda boshlanib
1989-yil 15-fevralgacha) davom etdi [1] va eng ko'p jabr
chekkan hududlar Markaziy Osiyo respublikalari bo‘ldi.
Askarlarning ham askari shu hududdagi ittifogdosh res-
publikalardan olindi. Jumladan, 64500 nafar o‘zbek
yigiti ham urush ishtirokchisiga aylandi va 1522 nafari
halok bo'ldi, 2500 nafardan oshigrog‘i nogiron bo'lib
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goldi. Ragamlar SSSR targab ketgunicha berilgan
rasmiy ma’lumot hisoblanadi va u ancha kamaytirib
ko‘rsatilgan bo'lishi ehtimoli ham yo‘q emas [2]. Ushbu
magqolada biz urush gatnashchisi, shoir, yozuvchi, dra-
maturg — Qo‘chgor Norgobilning Afg‘on urushi mavzusi-
dagi nasriy asarlarini tahlil gilamiz.

18 yoshida urush atalmish o‘pgonga otilib, un-
dan omon chiggan yozuvchining ijod hamunalarini o‘qir
ekansiz, urushning ayovsiz dahshatini his qilasiz. Adib-
ning “Daryo ortidagi yigi”, “Kulib tur, azizim”, “Quyoshni
kim uyg‘otadi?”, “Ko‘zlaringni ko‘rgani keldim”, “Afg‘on:
2 rota”, “Biz jangdan qaytmadik”, “Urushning birin-
chi kuni”, “Urush tugasa ayting gaytib kelaman” kabi
to‘plamlarida afg‘on urushining ham badiiy, ham hagqiqiy
talqini o‘z ifodasini topgan. Qo‘chqor Norqobil asarla-
rining shu mavzuda yozilgan boshqa asarlardan eng
asosiy farqi, atoqli adibimiz Shukur Xolmirzayev ta’biri
bilan aytganda, reallik va noreallikning aralash holda
ekanidadir, ya’ni yozuvchi nisbatan giyin hisoblangan
irrealistik yo‘nalishni tanlaydi. Bu haqgida adib “Kulib tur,
azizim” gissasining epigrafida shunday yozadi: “Hayot-
ni boricha tasvirlash nechog'lik giyin. Ko‘rib turganing,
hodisalarni gog‘ozga tushira bilsang va shunga o'zing
ham ishonsang yaxshi. Agar buni eplay olmasang,
yozganlaring seni badnom qiladi” [3: 74]. Balki aynan
shu hech kimnikiga o‘xshamagan yo'li tufayli ham
yozuvchi o'z kitobxonlarining ko‘ngliga kirib borgandir.

Adibning har bir gissa, hikoyasini o‘qir ekanmiz,
urushga nisbatan cheksiz nafratni tuyamiz. “Qordagi
lola” qissasida u o‘ziga o'xshash yozuvchi yigit taqdi-
rini yozadi. Tohir va Irinaning pok muhabbati, insoniylik
tuyg‘ularini ulug‘laydi. Irina 16 yildan keyin Moskvadan
Toshkentga kelib, Shafiga va uning o‘g‘lining suratini
o'z maktubi bilan Tohirga qoldiradi. Maktub so‘nggida
esa quyidagi so‘zlar gissaga xotima yasaydi: “Mening
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fikrimcha, dunyoning qaysi chekkasida yashashlaridan
gat’'i nazar, odamlar urushsiz, tich-totuv kun kechirish-
lari kerak. Urush insonni bir-biriga yovuz va shafgatsiz
gilib go‘'yadi. O'ylab garasam, odamlar bir-biriga meh-
ribon bo'lsalar, bir-birini otmasalar... bu hayotda inson
bo'lib yashay biladilar...” [3: 291]

“Bosingirash” hikoyasida esa quyidagi o‘rin alohi-
da ahamiyatga ega deb hisobladim: “Kecha Heminguey
keldi uyimga. Tonggacha gaplashdik. Men aytdim,
urushdan tirik ga ytish bilan urushda o‘lishning fargi yo‘q,
dedim. U urush dahshatini anglab ulgurganlar agldan
ozadilar, dedi. (Bu sodir bo'lishi muqarrar haqigatligiga,
ishonaman). Urushda omon qolgan kishining yashashi
azobdir, dedim. Bundan nima qilib qutulsa bo‘ladi, na-
hotki?... U, sira ham iloji yo‘q. Urush hagigatni yozish,
aytish mushkul bo‘lgan eng og'‘ir mavzu, dedi” [3: 294—
295]. Nobel mukofoti sohibi E.Xeminguey ham urush-
da bevosita gatnashgan, qgiyin kunlarni, ruhiy azoblarni
boshdan kechirgan buyuk yozuvchidir. Adibning “Alvido,
qurol” romani butun dunyoga mashhur bo'lib, Qo‘chqor
Norqobil ham urush haqgida yozishning ganchalik ma-
shaqggat ekanini Heminguey misolida ta’kidlab o‘tadi.
“Heminguey “Alvido, qurol’ni tashlab ketdi. Men kitob-
ni “Assalom, qurol” deb ochdim” [3: 295], — deydi adib.
Urushdan gaytgan askarning o'zi tirik bo‘lgani bilan,
ruhi necha ming martalab o'lib-tiriladi. U endi hamma
gatori yashay olmaydi, hayotdan hammadek zavqlanol-
maydi. Urush shafgat nimaligini bilmaydi, yosh-qgari-
ni, go‘dakni, gunohkor-u gunohsizni ajratmaydi.Adib
urushning yozib bo‘lmas dahshatlarini quyidagicha
tasvirlaydi: “Men Bachkarev imo gilayotgan tomonga
garadim. Devor tagida uch yasharlar chamasidagi qip
yalang‘och bolacha ichak-chavag'i chigib o'lib yotardi.
Men yuzimni berkitib oldim. Oyoglarim qaltirab, boshim
aylanib ketdi. Dam-badam o'xchirdim. Jag‘im tagillab,
badanimdan sovuq ter oga boshladi. Men butun boshli
vzvod, butun boshli armiyamizni yer o'z komiga tortib
ketishini juda-juda xohlardim. Menga tiriklikning qizig‘i
golmagandi” [3: 301]. Parchani o‘giboq kishining eti
jimirlaydi, unga guvoh bo'lish va yozish haqida gapir-
masak ham bo'‘ladi. Ha, urush qurbonlari faqgat askarlar
emas, qariyalar, ayollar, go‘daklar ham edi. Urushdan
jabr ko‘rish uchun unda gatnashish yoki o‘sha yurtda

yashash shart emas. lkkinchi jahon urushida askarlar
dushman yurtlarini egallamasligi uchun, fashizm dunyo-
ga hukmron bo‘lmasligi uchun kurashgan bo‘lsa, afg‘on
urushida holat boshgacha edi. Buni muallif “Quyoshni
kim uyg‘otadi?” esdalik asarida quyidagicha izohlaydi:
“Xudo haqqi, men bu yerlarda nima qilib yurganim-
ni ayta olmayapman. Ingilob deyishadi, inqgilob bo‘lsa
afg‘onlarning o'zlari qilaverishmaydimi inqilobini... Biz
afg‘on xalqgining tinchini buzdik, bir xalgdan do‘st- dush-
man yasadik. Xalgni bir-biriga gijgijladik... Biz bu yerga
nima maqgsadda kelganmiz? Bilolmayapman” [3: 362].
Mana shunday — nima maqsaddaligini o‘zlari ham bil-
may — urushdilar, o‘ldilar, nogiron bo‘ldilar, yaralandilar.
Askarlarning ruhiy holatini yozuvchi misollar yordamida
ochib berishga harakat qgiladi.

Inson tabiatning bir bo‘lagi, ammo o‘zi buni ko‘pin-
cha unutib go‘yadi. Bugungi kunda o‘sha unutishning
badalini to‘layapmiz desak to'g‘ri bo‘ladi, bizningcha.
Yozuvchi urush manzaralarini tasvirlar ekan, tabiatni
unutmaydi. Aynigsa bahor manzaralarini, go‘zalligini
o‘zgacha shavq bilan tasvirlagan holda ruhiyatidagi zid-
diyatli o‘y-fikrlarini kitobxonga ochiglaydi: “Bunday tirik,
jozibali manzaradan ko‘ngilga yashash zavqli degan ti-
trogli o'y cho‘kadi. Ha, yashash zavqli. Odamzot mana
shunday tip- tinig hayotning qadriga yetmaydi. Bir-biri
bilan urishadi, bir-birini otadi, gonini to‘kadi, ofldiradi.
Tabiat bizga shavqqa to‘lib yasha, chiroyimdan bahra-
mand bo‘l, deb bag‘rini ochib turgan bir pallada urush
olovini yogamiz, mana shu gul-u go‘zallikni payxon qila-
miz,yogamiz, kulini ko'kka sovuramiz. Shunday maftun-
korlikni kun- payakun qilib ezg‘ilaymiz” [3: 347].

Xulosa qilib aytadigan bo‘lsak, Qo‘chqor Norqo-
bilning asarlarida Afg‘on urushi va uning kishilik jami-
yatida goldirgan qgonli izi haqqoniy tarzda tasvirlab beril-
di. Adib urush xotiralarini shunchaki qoralamadi, dard,
alam bilan yozdiki, hech bir kitobxon shunchaki o‘qiy
olmaydi, befarq bo‘la olmaydi. Zero yozuvchining mag-
sadi ham urushning aslida nima ekanini, gandayligini
o‘quvchisiga ro‘y-rost yetkazish. Afg‘on urushi o‘tmish-
da qoldi, ammo tarixni o‘rganishdan muddao kelajakni
to‘g‘ri qurish, xatolardan saboq chigarib, qayta takrorla-
maslikdir. Axir zaminimiz va zamonimizning tinchligiga
barchamiz birdek mas’ulmiz.
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MANIFESTATION OF COMMUNICATIVE
AND REGULATORY FUNCTIONS IN VARIOUS CULTURES

Annotation. This article deals with the function of communication and its influence on an individual as well as
on a society in the process of verbal communication between people from different cultural backgrounds. Languages
and cultures are inextricably connected, and therefore the influence is produced through a combination of linguistic
and cultural communication, which is primarily founded on language, due to the fact that intercultural communication is
based on a language. Cultural factors make a considerable contribution to the peculiarities of communication and the
manner of producing an impact.

Keywords: intercultural communication, regulatory, function, context, value.

Annotatsiya. Ushbu maqolada turli madaniyat vakillari o‘rtasidagi mulogqotda kommunikatsiya funksiyalari
va uning shaxs va jamiyatga ta’siri ko‘rib chigiladi. Tillar va madaniyatlar ortasidagi yaqin aloqalar til va madaniy
mulogotning birgalikdagi jarayoni orgali o‘rnatiladi, asosiy rolni esa til o‘ynaydi. Chunki madaniyatlararo mulogotni aynan
til ta’minlaydi. Tadgiqot davomida turli madaniy omillar mulogotning xususiyatlarini shakllantirish va suhbatdoshga ta’sir
ko‘rsatish usulini belgilashda katta ahamiyat kasb etishi aniglangan.

Kalit so‘zlar: madaniyatlararo muloqot, ta’sir, funksiya, kontekst, gadriyat.

AHHOTaumsA. B pgaHHOM cTaTbe paccmaTpvBaloTCa (OYHKUMM KOMMYHUKaUUW U ee BO3OEWCTBUS Ha WHAMBMAA U
COLMYM Npu 53bIKOBOM OOLLIEHWN NpeAcTaBUTenen pasHbiX KynbTyp. M3-3a TecHoW B3aMMOCBSI3W si3blka M KynbTypbl Bv-
SIH/E OCYLLEeCTBMNAETCS B COBOKYMHOCTU SA3bIKOBOTO W KyNbTYpHOro obLLeHWs, OCHOBOW KOTOPOro Mpexae BCero ABnsdeT-
€A A3blK, TaK KaK MeXKynbTypHas KOMMYHMKaLWs OCYLLeCTBNsSeTcs Ha a3blke. B xoge vccrnenoBaHWs BbICHUIOCH, YTO
pasnuyHble KynbTypHble akTopbl urpaT Gombliyto pornb B HOPMUMPOBaHMM OCOBEHHOCTEW KOMMYyHUKauuu u cnocoba

oKasaHusl BO3gencTBus Ha cobeceqHuka.

KnrouyeBble cnoBa: MexXKynbTypHOe 00LleHne, BO3AeNCTBNE, (PYHKUUA, KOHTEKCT, LIEHHOCTb.

The shift to an anthropocentric paradigm marked
increasing interest towards the language’s practical app-
lication and its connection with a person’s cognitive ac-
tivity. This development changed the way the language
functions and their peculiarities are understood, with
each culture and language possessing specific means
of coding and decoding those functions [8]. Despite the
fact that the majority of authoritative scholars reached a
consensus as to the principal functions of a language,
they are still subject to different interpretations. For ex-
ample, Ferdinand De Saussure considered the language
to be arigid system of grammar rules, and its functioning
not to depend on speakers. In contrast to De Saussure,
V.Humboldt pointed out the inextricable connection be-
tween language and the human mind [1: 312-313]. Po-
tebnya believed that thinking generates a language and
called the people creators of a language [2: 5]. It can be
inferred from this that the language is not an isolated
system but is closely connected to human psychology.

Research materials and methods. Thorough
analysis of Russian and foreign literature has been
made to compare the extensiveness of research of in-
tercultural communication by scholars in the specified
languages. The methods of observation, comparison,
deduction, and induction have been used.

Results and discussion. As a result of resear-
ching this matter, linguists were set on a path that led
them to determining one of the language’s basic func-
tions —communicative. The second important function,
according to the researchers, is cognitive. Communica-
tive function serves as a means of expressing thoughts
and delivering a message to an interlocutor. Cognitive
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function reflects the process of forming thoughts that
are intended to be verbalized by people.

G.V.Kolshanskiy claimed that the sole way for an
individual’s consciousness to become a part of a commu-
nal one is through communication. [3: 19]. Consciousness
is a system of thought, determined by culture, and there-
fore communication varies with different ethnic groups.
A.A.Leontyev points out a number of factors, serving
as the foundation for the communication peculiarities of
each people [4: 9-10]. These factors are as follows:

1. Factors linked with cultural tradition. Those
include appropriate and inappropriate as well as ste-
reotypical types of communication and etiquette. To il-
lustrate, when addressing strangers, Russian speakers
use impersonal constructions, including “UsBuHUTE, He
Mornu 6b1 Bbl nomoub?” (Excuse me, could you help
me?), or “lNpocTuTte, He Mornu 6bl Bbl NOACKa3aTb’
(I am sorry, couldn’t you tell me...). In the English lan-
guage, the words “sir’” and “madam” are used to fulfill
this function. In Uzbek, the words “opa” and “aka” are
common (literally brother and sister).

2. Social factors, related to the form of language
and stylistic features. The style, constituting a means of
organizing language form, serves as the internal glue
of a language.

3. Ethnopsychological factors, contemplating
the interrelation of language and people’s psychology.
More specifically, this aspect implies the influence of
language on speaking and thinking activity if we are to
consider the view that language shapes thinking.

Factors connected with verbalization of people’s
notions and reactions by different linguistic means,
such as symbols, comparisons, metaphors, and so
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on. For example, the Russian phrase “3popoB Kak
orypuuk’ (literally, healthy as a young cucumber) is
used to describe a healthy, energetic person. An equi-
valent phrase in the English language can be “as strong
as a fiddle,” where a healthy person is compared to a
fiddle, as for the fiddle to stay in good shape, it should
be taken good care of. In Uzbek a healthy person is
compared to a horse, and therefore there is a phrase
“Otday sog‘lom” (as healthy as a horse).

One of the main purposes of communication pur-
sued by people is exerting an influence on an interlocu-
tor. V.Kolshanskiy suggested that a text structure and se-
mantics should be studied along with factors serving as
the reason for the appearance of the text and participants
of the communication (addresser and addressee) [3:
126-127]. Factors here are to be interpreted as the aims
of influencing a person. In this relation, J.Ostin claimed
that an individual's utterances contain a certain intention
or perform a certain act [5: 2]. For example, Zheltuhina
divided types of influence into direct, meaning that a
speaker overtly expresses his demands and wishes, and
indirect influence, aimed at a person’s surroundings rath-
er than at him personally [6: 12]. Direct influence involves
using words containing actions as a part of their deno-
tation. Those include “apologize” to say that one is sor-
ry, “like” to express preference, imperatives like “bring”,
“stop”, “tell me”, etc., to ask somebody to do something.

When exerting indirect influence, the semantic
meaning of a word does not necessarily reveal a person’s
intentions. For instance, a statement “It is getting cold in
here” can actually convey a request of closing a window.
Using a former or latter method may be motivated by cul-
tural contexts. T.Hall said that contexts comprise social
relations, perceptions, and physical and cultural features
of the people. On the whole, these features include the
following: Users of high context predominantly rely on
non-verbal means of expression, whereas conversations
in low context feature mostly verbal means of expres-
sion [7: 131]. In low cultures, people tend to express their
ideas straightforwardly and make use of verbal commu-
nication rather than body language or other means.

People from the oriental countries are often held
to be representatives of high context, since they avoid
being direct and pay special attention to the social sta-
tus of the person they talk to, their outfit, cultural back-

ground, and other physical features. Those features
can even include the arrangement of the furniture in the
room, its quality, the possible price of the objects, and
possessions, etc. For example, looking at some of the
above-mentioned things, people of high context may
draw conclusions about the companion’s wealth. Those
conclusions then inform their actions or manipulations
towards obtaining something that they want from others.

It is stated in V.Kozlova’'s book that the people
of ancient China laid the foundation for the stratagems
(manipulations) that imply the use of tricks employed for
achieving their goals. The following principles illustrate
these stratagems: to create something out of nothing;
sacrifice the plum tree to preserve the peach tree; hide a
knife behind a smile; remove the ladder when the enemy
has ascended to the roof; and so on. Evidently, these
stratagems represent careful, well-calculated actions,
constituting artful methods of manipulation. The long
history and spread of these strategies across the East
make its people more experienced manipulators in com-
parison with people of the West. The methods of manip-
ulation can also be motivated by peoples’ values. For
instance, Asia’s society is predominantly collectivistic,
which infers the importance of a community and strong
ties to it. Europeans, on the other hand, are usually in-
dividualistic, valuing one’s personal effort and achieve-
ments. Thus, in order to talk somebody into doing a
certain action, people from the East could evoke the
honor of somebody’s family, or common opinion, saying
phrases like “Do not disgrace the honor of your family” or
“Do not make yourself look like a fool”, etc. On the West
Coast, people would often say, “You have been after it
so long” or “You don’t have to put up with it”, and so on.

The peculiarities of communication and regula-
tory function are formed in an individual and society,
both in real communication between people from var-
ious cultures and during learning native and foreign
languages [10]. This is due to the fact that education
shapes basic principles of building relationships.

Manifestations of communicative and regulatory
functions are closely connected with thinking and are
therefore different in each culture. The source of vari-
ation is the features of organizing communication be-
tween the communicants, contexts of cultures, and the
motivational centers of specific people.
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®epy3axoH MypaTxoaxaesa,
0okmop ¢hurniocogbuu ro uoao2u4ecKUM Haykam, GoueHm
hakynbmema 3analHbIXx 53bIK08 TalWKeHmMCcKo20 20cydapcmeeHHO20 yHuUg8epcumema 80CmMoKoge0eHUst

IICUXO0JIOI'A YEJIOBEKA, PEHOMEHOJIOI'MA U MBILIJIEHHUE:
KOTHUTHUBHAA IMHI'BUCTUKA

AHHOTaumsa. B craTbe nokadaHa B3auMMOCBSA3b MexAdy MNCUXornornen yernoseka, PeHOMEHOMNOrnen BOCIPUSATUS Y
MbILUIEHNEM B KOHTEKCTE KOrHWTUBHOW NMHIBUCTUKW, PACCMOTPEHbI OCHOBHbIE MPUHLMMBLI KOFHUTUBHOW NWHIBUCTUKK, a
Takke runotesa NUHIBUCTUYECKON OTHOCWUTENBbHOCTM, YyTBEpXAaloLas, YTO S3blK BIUSET Ha MbIWMEHNe U BOCTpUATUE
MUpa, nogyepKyTa BaXHOCTb KOFHUTMBHbLIX MPOLECCOB ANA POPMUPOBaAHNS A3bIKOBLIX CTPYKTYP M MX 0BpaTHOro BRUSHWSA
Ha MpoLEeCC MbILUMEeHUS.

KnioueBble cnoBa: KOrHWTUBHAasi MUHIBUCTMKA, MCUXONOrMs Yernoseka, peHoMeHornoruns, metadgopa, BOCNpuATue
MUpa, NIMHIBUCTMYECKas: OTHOCUTENBHOCTb, MbILUMEHNE, KOTHUTUBHBLIE CXEMbI, A3blK U KynbTypa.

Annotatsiya. Maqolada kognitiv tilshunoslik kontekstida inson psixologiyasi, idrok va tafakkur fenomenologiyasi
o‘rtasidagi munosabatlar tahlil gilingan, kognitiv tilshunoslikning asosiy tamoyillari, shuningdek, tilning dunyoni tafakkur
va idrok etishga ta’sir qilishini ta’kidlaydigan lingvistik nisbiylik gipotezasi ko'rib chigiladi. Til tuzilmalarini shakllantirishda
kognitiv jarayonlarning muhimligini va ularning fikrlash jarayoniga ta’sirini ta’'kidlaydi.

Kalit so‘zlar: kognitiv lingvistika, inson psixologiyasi, fenomenologiya, metafora, dunyoni idrok etish, lingvistik nis-
biylik, tafakkur, kognitiv sxemalar, til va madaniyat.

Annotation. This article is dedicated to the study of the interconnection between human psychology, phenome-
nology of perception, and thinking within the framework of cognitive linguistics. It examines the key principles of cogni-
tive linguistics, such as the influence of psychological processes on language structure, the role of metaphors in forming
abstract concepts, and the relationship between language and the perception of the world. Special attention is given to
the phenomenological approach to the perception of reality, which helps explain how subjective experiences and cultural
differences affect language usage. The article also discusses the hypothesis of linguistic relativity, which asserts that
language influences thinking and the perception of the world. The work emphasizes the importance of cognitive pro-

cesses in the formation of language structures and their reciprocal influence on the process of thinking.
Keywords: cognitive linguistics, human psychology, phenomenology, metaphor, perception of the world, linguistic

relativity, thinking, cognitive schemas, language and culture.

KorHMTuBHas NUHrBUCTMKA — 3TO HanpaereHne
B JIMHIBUCTWKE, U3y4alollee B3aMMOLENCTBME A3bl-
Ka M KOTHUTUBHbIX MpOLECCOB 4eroBeka. B ueHTpe
BHUMaHUNA KOTHUTUBHOW  NUHIBUCTUKMN HaxoadATcAa
BOMPOCHI BOCMPUATUSA, MbILWMEHUS U TOro, Kak 3Tu
npoLeccbl BNUSKT Ha CTPYKTypy s3bika. [lcmxono-
s JernoBeka U (PEHOMEHOSOMMS UrpatoT KITHYEBYIO
ponb B (POPMMPOBAHUN ITUX KOTHUTUBHbLIX MNpoLec-
COB, BMMAS Ha cnocobbl BOCNPUSITUA MuUpa U €ro
OTpaxeHne B 43blke. Mbl paccMOTPMM OCHOBHbIE
acnekTbl MCMXONOTMM 4YenoBeka, (PeHOMEHONornn 1
MbILLIIEHNUS B KOHTEKCTE KOTHUTUBHOW NMUHIBUCTUKN.

Mcuxonormst  4YenoBeka W3y4aeT BHYTPEHHMWE
npoueccbl BOCMPUATUS, MbILUIIEHUS,, 3MOUMA K Mo-
BE[EHNs, KOTOpble nexaT B OCHOBE MCMONb30BaHMs
a3blka. KorHuTvBHas NMWHIBMCTUKA, B CBOKO O4Yepenp,
nuccnegyeT, Kak  9TW  MCUMXOSOrMYecKue  MpoLecchbl
NposIBNSIOTCS B A3bIKOBbIX hopmax. OgHMM u3 Bax-
HbIX MOHATUA KOTHUTUBHOM JMHIBUCTUKN SIBRSIETCH
MeTacpopa, KOTOpasd, C TOUKM 3PEHUst MCUXONOornM,
npencraBnseT cobon MHCTPYMEHT Ans abcTpakuum m
MOHUMaHNS CITOXHbIX KOHLIEMTOB.

MeTacpopsbl Nno3BONAKT  NpeobpasoBbiBaTbh
abcTpakTHble, NOpoN TPYAHOMOHWMaemble WAaen B
bonee pocTtynHble dopmbl. Hanpumep, Takve meTa-
dopbl Kak «NyTb K yCnexy» UMM «MNoBOPOT B XKMU3HWY»
He TONMbKO AEMOHCTPUPYIOT MCUXUYECKUIA NPOLECC, HO
N OTpaxarT Crnocobbl BOCMPUATUS U MHTeprnpeTauumn

veb-sayt: www.tilvaadabiyot.uz

okpyxatowero mvpa. C TOYKM 3pEHUS KOTHUTUBHOM
TNIMHIBUCTUKN TCUXOJSIOTNSI BOCMIPUSTUSA OOBSACHAET Kak
3TV MeTadopbl CO3LAKTCA Ha OCHOBE MHAMBUAOYallb-
HOro OnbITa, BOCMPUATUS U NaMATU.

®eHomeHonnoeusi U eocrpusmue Mmupa. Pe-
HOoMeHornornss — cwunocodckass AUCUUNIINMHA, UC-
cnegywwas CTPYKTYpy YerioBeYEeCKOro CO3HaHus U
BOCMPUSATUS, COCPeaOTOYEHA Ha WM3YYEHUU TOro, Kak
YenoBeK MepexuBaeT U 0CO3HaeT MUpP. B KOrHUTUB-
HOW TNUHIBUCTMKE (DEHOMEHOSIOMMSI CTAHOBUTCS BaX-
HbIM WHCTPYMEHTOM A1 aHanmu3a TOoro, kak BOCMpu-
ATWe Mupa BAUSIET HaA UCMONb30OBaHWE A3blKa.

deHOMeHOoNorM4ecknii noaxon K BOCMPUSITUIO
3aKNo4YaeTcss B TOM, YTO KaXAbl 4YernoBeK BOCMpU-
HUMaeT pearlbHOCTb Yepes3 CBOK MPU3MYy CO3HaHus,
roe KnodeBbiM (PAKTOPOM SABMSKOTCA CYOBEKTUBHbIE
nepexunBaHusi. Hanpumep, BocnpusiTue BPEMEHN B
pasnUuYHbIX KynbTypax MOXET 3Ha4uMTeNbHO OTMu-
yaTbCsl, YTO TaKke OTpakaeTcs B s3blke. B HekoTo-
pbIX A3blkaX, TakUX KakK SAMNOHCKMW, Bpems BOCMpU-
HMMaeTCsl He KaK JIMHeWHbIA MpOoLecC, a Kak He4yTo
LUMKIIMYHOE, YTO HaxoOuT BblpaXkeHue B crneumdude-
CKMX S3bIKOBbIX KOHCTPYKLIMSIX.

lMoHMmMaHve deHOMeHOoNorMM BOCMIPUATUS MO-
MOraeT Iydlle MOHATb, KaK pasnuyHble KynbTypHble
N JNIMYHOCTHbIE OCOBEHHOCTU BIIMSAIOT Ha CTPYKTYpPY
A3blka M €ro ucrnonb3oBaHue. A3blk CTAHOBUTCS He
TOMbKO CPeaCTBOM KOMMYHMKALUKU, HO U MHCTPYMEH-
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TOM (POPMUPOBAHUS KapTWHbI MUpa, YTO MOAYEpPKU-
BaeT ero posib B KOrHUTUBHbIX MpoLieccax.

MbiwneHue U KO2HUMUBHbIE MPOUECCHI 8
nuHesucmuke. MblWwneHne ABNseTCA OCHOBOW KOTHW-
TMBHbIX MPOLIECCOB, MO3BONSAIOLLMX YEMNOBEKY BOCMPU-
HUMaTb, OOpabaTbiBaTb UM OpraHM3oBbLIBaTb WHAOP-
Maumo. KorHWTMBHasi NMMHIBUCTMKA YTBEpPXAaeT, 4To
A3bIK He SABMSeTCA NPOCTbIM CPEeACTBOM Mepenayun
nHdopMaLn, a CAyXuMT OCHOBOW Ans (PopMMpoBa-
HUS U ynopsaounmBaHus Mmbicnen. MblwneHme n a3blk
B3aMMOCBSI3aHbl: S3bIK CTPYKTYPUPYET MbICIUTENb-
Hbl€ MPOLIECCbI, @ MbIWIEHNE BIUSIET HA TO, KaK Mbl
nUcnonb3yem A3blK.

OOHUM M3 UeHTpanbHbIX MOHATUA KOTHUTMB-
HOM TNWHIBUCTUKM SIBNSIETCSI KOrHUTUBHaAsi CXeMma,
KoTOopas npeacrtaBnsaetT cobon OCHOBY AN BOCMpPU-
ATUA N KaTeropmsaumm mupa. KOrHUTuBHbIE CXEMbl
OCHOBaHbl Ha OnbiTe, NaMATU W 3HAHUAX, KOTOpble
YenoBek npuobpeTaeT Ha MPOTSKEHUU XM3HU. Ha-
npumep, CxemMaTU4HOe npeacTaBleHne O «nyTelle-
CTBUMY BKITOMAET TaKMe 3EeMEHTbl, KaK «Ha4danoy,
«NyTb» W «Uenb», U 3TO NpeAcTaBfeHne oTpaxaeT-
CA B S13blke Yepe3 TakMe BbIpaXeHUs, Kak «HavaTb
nyTb», «MPOWTU 4Yepe3 MPensaTCTBUS» WU «OOCTUr-
HyTb Uenu». MbllWneHne n s3blk B 3TOM KOHTEKCTe
paboTatoT COBMECTHO, cOo34aBasi KOTHUTUBHbIE CTPYK-
Typbl, MOMorawwue nogsMm ObICTPO OpMEHTMPOBaTb-
CA B OKpYXXalLleM MUpe M MNPYHMMAaTb pPEeLUEHUs.
A3blk MOMoraeT Ham He TONMbKO nepedaBaTb WH-
dopmaLmio, HO 1 ynpowaTb CrOXHble KOrHUTUBHbIE
3afaun, NpedocTaBnsisi roToBble A3bIKOBble (HOPMbI
N BbIpaXeHUs1 OJ19 ONMUCaHUSA TOro, YTO Mbl BOCMpPU-
HAMaeM 1 gymaem.

BnuaHue 9asbika Ha Mblwinedne. OaoHonm um3
caMblX OOCYyXOaeMblX TEM B KOTHUTMBHOW JMHIBU-
CTUKe $ABNSETCs ruMnotesa JIMHIBUCTUYECKOW OT-
HOCUTENIbHOCTU, TakKke W3BEeCTHad Kak runortesa

Cenupa-Yopda. CormacHo 3TOM runotese, CTPyK-
Typa fA3blka He TONbKO OTpakaeT, HO U aKTUBHO
dhopmupyeT BoCnpuaTME MUPA. F3bIKOBblE KaTeropun
N rpammaTuyeckne CTPYKTypbl BRAMSAKOT Ha TO, Kak
noayM BOCMPUHMMAIOT NPOCTPaHCTBO, Bpems, LBeTa
W Apyrue acnekTbl pearibHOCTU.

MMpvmepom Takoro BRAUSHUS SABMSETCA BOCMPU-
ATUEe MpOCTpaHCTBa. B HEKOTOpbIX A3blkax, Takux Kak
abopureHHble s3blku ABCTpanvu, opueHTaums B Mpo-
CTPaHCTBE BbIpaXXaeTcsl C MOMOLLBI reorpadmyecknx
HanpaBreHun (Hanpumep, ceBep, tor) BMECTO OTHO-
CUTEMbHbIX HanpaeneHnn (Hanpumep, «cnesa» Wnm
«cnpasay). OTO NPUBOAUT K TOMY, YTO HOCUTENMW TaKuX
A3bIKOB MMEKT HeoObIMHO Pa3BWTOE YYBCTBO OpUEHTa-
UMM B MpocTpaHcTee. JIMHrBMCTMYECKasi OTHOCUTENb-
HOCTb TaKKe 3aTparmBaeT BOCMpuATME BpemeHu. B
A3blkax C PasnMYHOM rpaMMaTUYECcKOn KaTeropuen Bpe-
MEHW, Hanpumep, B aHITMNCKOM W KUTAWCKOM, HOCUTE-
N 3TUX SA3bIKOB MOTYT MMETb pasHble MpeacTaBneHus
O BPEeMEeHHbIX mpoLeccax. ATO pasfnmMune B BOCMPUSTUN
BPEMEHM OTpaXkaeT KaK pasnunyvs B A3bIKOBOM YCTPOW-
CTBe, TaK N B KyNnbType U MbILMNEHUNA NoOEn.

WNTaK, KOrHMTUBHAs MWHIBUCTMKA TECHO CBSA3a-
Ha C ncuxosnormeun, beHoOMeHornormen n npoueccamm
MbILLNEHNS, BIUSAOWUMU Ha BOCMPUSTUE U UCMOMb-
30BaHWe s3blka. A3blK He TONbKO OTpaaeT pearlb-
HOCTb, HO M MomoraeT POPMMPOBATL Halle BOCMPU-
ATME MUpa, CTPYKTYPUPYS M ynopsaovmBasi MbICIW.
BnusHue g3bika Ha MbiWwneHMe n BOCNPUSTUE — 3TO
BaXHbI  acrneKkT KOTHUTUBHOW  NUHIBUCTUKKW, OT-
KpbiBalOLWMIA HOBble NEpCnekTBbl ANA MNOHUMaHUS
B3aMMOCBSA3N MeXAy A3blKOM, CO3HaHWEeM W pearnb-
HOCTbIO, MO3BOMSET rNybxe Oco3HaTb, KaK KOMHW-
TUBHbIE MNPOLIECCHl, Taknme Kak BOCMNpuATUE, MNamsaTb
W MbllUNEHNE, BAMSAKOT Ha MCMNOMb3oBaHWe s3blka, a
TakKke Kak pasfnunyHble SA3bIKOBble (DOPMbI, KOTOPble
oTpaXarlT 1 POPMUPYIOT Hall B3rnag Ha Mup.
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Panywa ATAEBA,
Aokmop ¢bunocoghuu rno huIono2u4ecKUM Haykam, cmapwul npernodagamersisb
YHusepcumema obwecmeeHHol b6esonacHocmu Pecrnybnuku Y3bekucmaH

O TEXHOJIOI'MHA OBYYAIOLIE-PASBUBAIOII X TEKCTOB
HA 3AHATUAX 110 PYCCKOMY A3bIKY B BbICHINX
BOEHHBIX ObPA30OBATEJ/IbHbBIX YYPEXKJAEHUAX

AHHoOTaums. B ctatbe nNpeactaBneHa aBTopckas TeXHONorns obyyeHusl, B 4acTHOCTU oby4atoLLie-pasBMBatoLLMX TEKCTOB
Ha 3aHATMAX MO PYCCKOMY A3blKy B BbICLLEM BOEHHOM 0Opas3oBaTenbHOM yupexaeHWW, OaHO onpedeneHne TEeXHOMormu,
npeacTaBrieHbl METOAbI U NPUEMbI, Peanu3yoLLMe OCHOBHYIO LieMb TEXHONOrMK, 3 deKTMBHbIE POPMbI ayaNTOPHON paboThl,
paccMOTPEHbI TUMbI TEKCTOB U MX UCMOMb30BaHNE Ha PasnuYHbIX aTanax 3aHATUS.

KnioueBble cnoBa: TexHonormsa obyuvaroLle-pa3BmBaroLLmMX TEKCTOB, LieNb TeXHONormm obyyeHnsi, MeToabl 1 cpeacTea
TexHonornm oby4yeHusi, BbiCLlee BOeHHOe obpas3oBaTenbHOe yupexaeHue, ayauTopHas paboTta, addekTvBHble (DOPMbI
paboTbl, TUMbI M BUAbLI TEKCTOB, KNaccuduKaLmns TEKCTOB.

Annotatsiya. Ushbu maqgolada oliy harbiy ta’lim muassasalaridagi rus tili darslarida o‘quv va rivojlantiruvchi matnlarni
go‘llashga asoslangan mualliflik o‘gitish texnologiyasi tahlil gilingan. Texnologiyaning mazmuni va ta’rifi keltirilib, uning asosiy
magsadini amalga oshirishga xizmat qiluvchi usul va vositalar tavsiflangan. Shuningdek, sinfda go‘llaniladigan samarali ish
shakllari, darsning turli bosgichlarida qo‘llaniladigan matn turlari va ularning tasnifi yoritilgan. Mazkur texnologiya ta’lim jara-

yonining samaradorligini oshirishga xizmat qgiladi.

Kalit so‘zlar: o‘quv va rivojlantiruvchi matnlar texnologiyasi, o‘qitish texnologiyasining magsadi, usul va vositalar, oliy har-
biy ta’lim muassasasi, sinf ishi, samarali ish shakllari, matn turlari, matnlarning tasnifi.

Annotation. The article presents the author’s teaching technology, in particular, educational and developmental texts in
Russian language classes in a higher military educational institution, defines the technology, presents methods and techniques
that implement the main goal of the technology, effective forms of classroom work, and considers the types of texts and their

use at various stages of the lesson.

Keywords: technology of educational and developmental texts, goal of teaching technology, methods and means of
teaching technology, higher military educational institution, classroom work, effective forms of work, types and kinds of texts,

classification of texts.

CoBpeMeHHbI  MUp  XapakTepusyeTcs — pac-
LUMPEHMEM U OOMOSMIHEHMEM  MHAOPMALIMOHHOIO
NnpocCTpaHCTBa. Cenvac WHopMaLMIO MOXHO

nonyyaTe He TOMbKO Yepe3 TeneBuaeHue, paguo wu
OymakHble HOCUTENMW, HO N OHMaWH, Yepe3 pasnuyHble
HOBOCTHbIE CalTbl MU MPUNOXEHUS, KOHTEHTbI. HbIMK
CrnoBamMK,  COBPEMEHHbIM  YeroBeK  eXeOHEBHO
cTankvBaeTcs C OOnblUMM MOTOKOM  MHOpMaumu,
T.e. paboTaeT C pas3nuyHbiMM BuAaMu TekcToB. Kak
W3BECTHO, nornyyaemass WHGOpMauUMs MOXET HOCUTb
KaK MONIoXUTEmNbHbIW, Tak U oTpULaTenbHbIA XapakTep,
npuyem BO3HMKaeT BOMPOC O TOM, SBRSETCH Nn
OHa [OCTOBEPHOW MWNKN FOXHOW. YTOObI NpaBWIbHO
BOCMPUHMMATb MHOpMaLMo, HeobxoaMMO HayuuTb
nopen «uneTpoBaTb» TakoW MOTOK, HAY4YUTb 4Yemy
OYeHb CIMOXHO, HO BO3MOXHO, €CNN HayvHaTb Co
LUKONbHOW cKkambu. [lo Hawemy MHeHuo, Takas 3a-
Jada BecbMa akTyanbHa Ans y4YuTenen-crioBeCHUKOB,
paboTalolwmx B BbICLUMX BOEHHbIX 0OpasoBaTeslbHbIX
yypexOoeHusix.

«lpenofaBatenn — 3TO MHOrorpaHHbIe nu4-
HOCTU, KOTOpble HEeCyT HensMepuMbIi Barax 3HaHWui
1 HaBblKOB. Kaxgoro u3 npenogaBaTenen okpyxaet
HeoObATHOE MHAOPMAaLMOHHOE MPOCTPaHCTBO, KO-
TOPOE OH WCMOSb3yeT Ha MNPOTSHXKEHUU BCEW >KU3HMW,
pornonHas u pacwmpaa ero. OT MHGOPMaLMOHHOIO

veb-sayt: www.tilvaadabiyot.uz

npocTpaHcTBa npenogasaTtens u ero obulen rpamoT-
HOCTU 3aBUCUT OpMUPOBaHME WHEDOPMALIMOHHON
rPamMOTHOCTWU CTYAEHTOB, Kak npodeccuoHanoB CBO-
ero gena» [https://medconfer.com/node/14490]. Cne-
JoBaTternbHO, nepe HUMW BCTaeT BOMPOC O MNOWcke
TaKMX TexHonorni obyyeHusi, KOTopble MaKkCUMarbHO
obecneunBanu Obl peanu3aunio BCeX Y4ebHbIX W
BOCMMTATENMbHbIX LEeNen U Kpome 3TOro noAaroTas-
nuBanu ©Obl Oyaywmx oduuepoB K MNpaBUITbHOMY
OOBbEeKTUBHOMY BOCMPUATUIO MPOUCXOASILLEro Kak B
CBOeW CTpaHe, Tak U 3a ee npegenamu.

Mbl nonaraem, 4TO pelIeHuo 3TON npobnembl
B  KaKkOW-TO  CTENEeHn [MOMOXET  UCMOfb30BaHWe
TexHonorum obyvatoLe-passmatonx Tekctos (TOPT).

TexHonorus oby4varoLle-pa3BMBaOLLNX TEKCTOB
(TOPT) HanpaBneHa Ha pas3BuTME UM COBEPLUEHCTBO-
BaHMe BCEX BWAOB PeYEBON OEATENbHOCTU Ha OCHO-
Be paboTbl C TeKCTaMu Yepe3 KOMMIeKC MeTodoB U
npueMoB 06yyeHus. Kak n nobasa gpyrasa negaro-
rmyeckasi TEXHONOrnsl, OHa WMeeT onpenerieHHble
dopmbl paboTbl U cpeacTBa obyyeHusi, CBOUM MeTO-
Obl 1 NpuemMbl ODy4YeHus, KOTOpble B 3aBMCMMOCTU
OT cuTyauum MOryT MEeHATbCS, aganTupoBaTbCs,
coBeplleHcTBoBaTbeA. K mMeTogam u npruemam o06y-
YeHMs MNPUYUCTIUM Takue, KOTopble AenarT ynop
Ha BCe BWObl pevYeBOW AEeATEeNbHOCTU (MOHMMaHue
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U nepeckas MNPOYMTaAHHOro, opmynupoBaHue BOr-
pOCOB, COCTaBIieHWE [OWanoroB MO MPOYUTAHHOMY
TEKCTY), U B KOHTEKCTE TEXHONornM npuobpeTtatoT
OOMOMHUTENBbHYK CMBICIIOBYKO Harpy3ky — MOUCK
COOTBETCTBUIA (HaWaguTe CNoBO, AOMNOfHWUTE dpasy,
BOCCT@HOBUTE TEKCT, CHEXHbIN KOM, KracTep, Ka-
3yCbl, ponesas urpa, rpammaTtuMyeckoe paccrnenosa-
HME, MVHIBUCTUYECKNE KBECTHI).

CpenctBa 0byuveHnss TOPT — obyyatome n pas-
BMBAIOLLME TEKCTbl, roe obyvarolime TeKCTbl B pamKkax
y4ebHoro npegmMeta  «Pycckuii  S3bIk»  MpeacTaBnsitoT
coboli TeKkCTbl, codepalime y4ebHbIi MaTepuan Mo
pasgernamM pycckoro s3bika, hopMUpYLOLLME  HayYHbIV
CTWIb KypCaHTOB, M pa3BvBaloLLyE TEKCTbl, copgepxalume

matepvan M3 pasudHbIX  CTUNen 43blka — U3
XYOOXKECTBEHHOW  nmuTepaTypbl,  Hay4YHO-MOMYrsPHON,
nyérvumcTvky,  odprumansbHo-4enoBbIX  AOKYMEHTOB.

Takum 0bpa3oM, cpefcTBa OOYYEHUSI TEXHOMOMMN MOXHO
KnaccudumumpoBatb Ha [OdBa Tuna — obyyatome u
passvBatome TekcTbl. OTMETUM, YTO Anst MOBbILLEHWS
3hPEKTVBHOCTM Y4eBHO-NO3HaABATENBHON AEATENBHOCTU
KypCaHTOB Ha 3aHATUU HeOGXO,D,VIMO OogHOBpPEeMEeHHO
ucrnonb3oBatb 0b6a TvnNa TEKCTOB M He OybrnvpoBaTb B

[ Jlekeukomorua ]

- 3T0 paznen A3bIKa,
KOTOpPBLIH H3ydaeT
JIEKCHYECKOe
3HaveHHe CJI0BA.

[ oo |

CHHONHMEI -
ITO €10BA, KOTOPbIE

Onno3HaTHOE — HMEET,
O/IHO 3HAEHHE.
Hanpumep: TpaxTop

Onmn3Koe NPOTHBONOI0KHOE
JHaAYIeHHe jHaYeHHe

AHTOHHUMEI — 3T0

X0oOe 3aHATUA OencTBusi paboTbl C TekcTaMu, yepenysi
npy aTomM MeToabl U hopMbl paboThl.

Oby4arolume  TekCTbl —  KOMMMekc  yvebHo-
rpaMmMaTM4eckoro  matepuarna, HanpaeneHHoOro  Ha
pasBUTUE 3HAHWA, YMEHWA W HaBbIKOB MO Yy4ebHOMY
npegmety v opMMpOBaHME  JIMHIBUCTUYECKOW W
KOMMYHUKaTUBHON KOMMETEHLN obyyaroLLmxcs.
OOGyuvaroLume TeKCTbl B 3aBMCMMOCTU OT COAEpPKaHUs
OEnsaTCs Ha NMHIBO-hOHETUYECKME, MMHIBO-TNIEKCUYECKME,
TIVHIBO-rpaMMaTUYECKME, NMHrBo-opdorpachnyeckme.
3oecb BegylwMM MeTogaMu U MpYeMamn  OBy4veHus
SBMAIOTCA Kracrep, porieBas urpa, NoMCK COOTBETCTBUN,
rpamMmaTtiyeckoe paccrnefoBaHue.

PasBuBatoLme TeKCTbl — KOMMMEKC Mo3HaBa-
TeNbHO-BOCMUTATENBHOIO MaTtepuana, HanpasreHHOro
Ha dopmMupoBaHME $A3bIKOBOM W NpodeccroHanbHoOM
KOMMNeTeHUu oby4yarowimxcs. PasBuBatome TeKCTbI
TaKKe MOXHO knaccuduumpoBaTb C Y4€TOM WX CO-
OepXaTenbHOrO HamoNHEHUs: NMHIBO-3HUMKIONeanye-
CKue, TNMHrBO-BOCMUTATENbHbIE, FMHIBO-NPOMUIIBHBIE.
OcHoBHblE MeTOAbl M MPUEMbl — YTEHME U NepeBos,
nepeckas, Tl MHe — a1 Tebe, HanWguTe CrnoBO, TBOpP-
yeckme MeToabl O0yyeHus (COCTaBneHWe TeKkcTa Ha
OocHoBe WwabrnoHa u 1.4.). CpaBHUM:

MHorozHasiHoe — HMeeT
HECKOJIBKO 3HAYeHHH.
Hanpumep: ronosa

MHOT03HAYHOCTE

CnocodHocTh CJ10Ba

HMETh HECKOIBKO
JHAYEeHMH

MHUIYTCH H NPOHIHOCATCH
MO-pasnoMy, Ho HMEWT
OIHIKOE THAYEHHE.

NPOTHBOMOIOAKHBIM

ClIOBA ¢

IHAYEHHEM.

Bugbl obyyaroLmx TeKCTOB, B YaCTHOCTW, JIMHIBO-NTEKCUYECKUIA TEKCT:
3agaHne Ne1. lMo paHHOMY TeKCTy cAenanTe YCTHYH MNpe3eHTauuio, copmymnupynTe BOMPOChl U
npoBeauTe onpoc (pabota Mo mMeTody KracTep, ponesasi urpa).
Ne2. Cdopmynupynte onpegeneHne TepMUHA MO CBOEW CNeunanbHOCTM WM Hal3oBUTE
MOHATUSA, CBSA3aHHbIE C HMM (paboTa Mo wabnoHy).

3agaHuve

2025-yil 1-son

3ananne 3. CoenmHATe CHHOHUMBI (padora mo MeTony «IloHck COOTBETCTBHII»).
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OrBakHbIil
I'pycTuTs
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Tpyanbiii
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Kak Buaum, BbINnonHeHne nodobHOro poaa 3ajaHui Ha maTtepuane JNUHIBO-NEKCUYECKOro TeKcTa
nokasblBaeT KypcaHTaM HeOOXOAMMOCTb TEeOpeTUYEeCKUX 3HaHMM B 00factM He TONbKO MNpPOMOUIbHbBIX
ONCLUMNIIMH, HO W NpeamMeToB, BKMHOYEHHbIX B YYeOHbI MnaH, Tak Kak O4HOM M3 Lenen Bcex YydebHbIX
npegMeToB SABMseTCs (POpMMPOBaHME HayyHOro s3blka oby4darolmxca. Ha ocHoBe u3ydeHus pasfnyHbIX
TEKCTOB COBEPLUEHCTBYETCH UX HayYHbIA KPYro3op M Hay4Hbl MOHATUMHBIN annapar.

Buabl pa3BuBaloWmnX TEKCTOB, B YaCTHOCTU, JIMHIBO-3HLMUKNONEONYECKUN TEKCT:

Japanme 1. (MHAKOMETECH ¢ TERCTOM. BHAMATEILHD OPOUHTARTE 0 NEpeReIRTe HA VIGeRCKRE AIbIK.
Jaganne 2. OTRETETE Ha BOTPOCEL:

1. Tae pacnonomena PO?

2. KakeMH BOJAMH OMEBacTCR PO?

3. CRONEKO HADONOR MpoEHBAET B PO

4. HaaopHTe CTOMHIY B OPHIHANLHEN D6k PO?

5. Kakoft crpanoll aengerca PO?

6. KakHe BHIE MHHEEpPATEHOTO CEIPEA Jo0HEARTCE B PO?

Jaganne 3. BcragkTe NponyIeAnkie CI0BA B TeRcTe, lepecka®nTe TeRCT.

Pocciiickas Penepanii— rocyIapcIeo B 4acTH EBpons: H B cepepHOii acTH A3, PoccHa HA  CERepe
wmarepuka Eppaima, E£ oMmbiBaercd BodaMu  Tuxere H  CesepHoro JIemoBHTOID okeaHoB, a4 Takae banTmiicemyv n "UEpHEM MopeMm
ATNAHTHYECKDTO OReAHA, Ypan PoccHI HA eBPONeiickyo H AHATCKYH 4acTh

E& coCTARTAET 17.075 MHATHOHOR KHAOMETPOR B KBATpaTe. B PoccHn cerime 180 Hapogon. OdumHATEHER TILE —
—Mockea.

Ile 3xoHOMHEED-TeOrpHpHYe CROMY IOIO#eHHK POCCHA 3AHHMAET MECTO. 2T0  ©03NAET ONATONPHATHHEE YCAOBHA A COMHATEHO=
FROCHOMHYECEOTD PAZBHTHA

OTPACTH NPOMBIIIIEHHOCTH: MATHHOCTPOSHNE, MEPHAR H [BETHAR MeTANTYPTHA. PAa3BHTa XHMHUSCEAA H HEEI*TE.‘{T{MII‘!ECEM. TeCHAA. NeTHAR
" NPOMBIITTEHROCTh,

Jananne 4. Hemoakiya HeRoTOPpEIe KOBCTPYRIRE W3 NPOAHATHIHPOBARAOID TERCTA, PACCKARNATE o CBoel cTpame.
Japapne 5. BLINWMATE HI TEKCTA:

a) 5 HMEH CYINECTRATENLHEY

) 5 HMEH NpHTATATENEHEIX

B) BCe [IArQiE HACTORINENO BPeMeHn

BTtopon TekcT AnA u3ydeHuMss — 3TO MHOpMauMsa SHUMKINOMEOUYECKOro Xapaktepa, 4to Oyger
CnocobCTBOBATbL  pacLUMPEHU0  KPYyro3opa KypcaHTOB, a 3ajaHus K Hemy WMelT LUenbl  pasBuTb
A3blkOBble HaBblk M ymeHus. K npumepy, 3agaHume Ne1 HanpaBreHO Ha pasBuMTME HaBbIKOB OCO3HaHHOro
YTEHUs, Ha ajekBaTHOe BOCNPUSATUE WHOPMaUMM Yepe3 MepeBon, pas3BUMTME HaBbIKOB ayaMpOBaHWSA U
COOTBETCTBYIOLLEN peakuun; 3agaHne Ne3 TpeHupyeT pasnuuHble BuObl NaMsaTu KypcaHToB; 3agaHue Neod
HanpaBneHo Ha pas3BUTME TBOPYECKMX CMNOCOBHOCTEN KypCaHTOB, TO €CTb KOHCTPYMpPOBaHWE TEKCTOB Ha
OCHOBE M3Yy4YeHHOro, a BblnonHeHne 3agaHusa NeS nokasbiBaeT KypcaHTam B3auMOCBS3b rpamMMaTUyecKoro u
NeKCMYecKoro ypoBHen a3bika. Bce Ha3BaHHble meToabl, (hopMbl paboTbl, HanpaBieHHbIE Ha COBEPLUEHCTBO-
BaHMe S3bIKOBbIX YMEHUN OByyatoLmxcs, Kak BUAMM, UMET MeCTO BbiTb B pamkax TexHonorun obydarolle-
pas3BUBaIOLLMX TEKCTOB.

WUtak, TexHonornsa obyvarole-pa3BmMBaloLLMX TEKCTOB MOAOGHO ApYyrMM neaarormyeckMMm TeXHOMOrusm
umeeT uenb co3gaTb KOMAOPTHbIE YCrOBUS ANst OOyYeHUsi KypCaHTOB M U3YYEeHUsl, OBMAAEHUS UMW TEM UIK
WHbIM A3blkoM. TOPT HanpaBneHa Ha MOBbILIEHWE M COBEPLUEHCTBOBaHUE 3(PHEKTUBHOCTN 0BYyYeHUs A3bIKY,
nHAMBUAyanu3aumm obydyeHus, pasBuTUE KPUTUYECKOTO M TBOPYECKOrO MbILNEHMS, MOTMBALMIO K npegmerTy,
dopMMpPOBaHNIO HEOBXOAMMbIX KOMMNETEHUUA MO HepoaHoMy s3blky. Bcé aTo gemnaet npouecc obydveHwus,
BOCMUTAHWSA 1N Pas3BUTUS LieneHanpaBneHHbIM, OPraHn30BaHHbIM U NPOAYKTUBHBIM.

Ucnonb3oBaHHas nuTepartypa

1. BuyeHok J1. BoeHHO-ryMaHuTapHble TEKCTbI, X CTPYKTYPHO-coAep)KaTefbHble KOMMOHEHTbl / COOPHMK
Hay4HbIX TPpyAoB «Pycuctunka Ha coBpemeHHom aTtane». M.: Msg-so MIMTY, 1999.

2. NanbnepuH N. TeKCT Kak 0OBbEKT NIMHIBUCTUYECKOTO nccrnenosaHus. M.: Hayka, 1981.
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Hay4HO-NpakTnyeckass KoHdepeHums «HanpaBneHns u nepcnekTvMBbl PasBUTUMS 00pas3oBaHMS B BOEHHbIX
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Jahongir KOMILJONOV,
Toshkent Kimyo xalqaro universiteti o‘gituvchisi

“ULUG'BEK XAZINASI” ROMANINI O‘RTA MAKTABLARDA O‘QITISH

Annotatsiya. Ushbu magolada adabiyot fanini maktablarda o‘qitilishining bugungi kundagi holati hamda
adabiy ta’'limda Odil Yoqubovning “Ulug‘bek xazinasi” romanini o‘rgatish metodikasi haqgida bayon gilingan.
Umumta’lim tizimida adabiyot fanini o‘qitishning ahvoli, bu boradagi muammo va yechimlar tahlilga tortilgan.

Kalit so‘zlar: o‘gitish metodlari, usul, interfaol usullari, tarixiy roman, o‘qitish tamoyillari, ijodiy yondashuv,

pedagogik texnologiyalar.

Annotation. This article describes the current state of teaching literature in schools and the methodology
of teaching Adil Yakubov’s novel “Treasure of Ulugbek” in literary education. The state of literature teaching in the
general education system, problems and solutions in this regard are analyzed.

Keywords: teaching methods, method, interactive methods, historical novel, teaching principles, creative

approach, pedagogical technologies.

AHHOTaumA. B gaHHONM cTaTbe OMMCaHO COBPEMEHHOE COCTOSIHME NMPENnofaBaHUs nuTtepaTypbl B LWKOMAX
N MeToamka u3ydeHuss pomaHa Agbina fAkybosa “Cokposue Ynyrbeka” B nutepaTtypHom obGpasoBaHUu.
AHanmanpyeTcs COCTOsSIHME NPenofaBaHUsa nNUTepaTypbl B cucteme obLiero obpasoBaHus, npobnemsl 1 NyTn Ux

peweHunaA.

KniouyeBble cnoBa: metoauka 06y‘-IeHl/IF|, MeTOoAuKa, UHTEPAaKTUBHbIE MEeTObl, I/ICTOpI/ILIeCKI/Iﬁ poOMaH, NpuH-
uunnbl o6yqu|/|9|, TBOpquKMVI noaxona, negarormn4eckme TexXHOrnornun.

Ko‘hna Turon zaminidan azal-azaldan ko‘plab
zakovatli ulug® siymolar yetishib chiqgan. Bu yurtning
Imom Buxoriy, At-Termiziy, Beruniy, Ibn Sino, Amir
Temur, Ulug'bek, Alisher Navoiy, Bobur singari
ulug’ farzandlari nomi tarix sahifalarida mangulikka
muhrlangan. Afsuski, sho‘ro tuzumi davrida ular shaxsi
o'ta kamsitildi. Aynigsa, Amir Temur “bosqinchi”,
“buzg‘unchi”, “talonchi’, “johil” deb ta’riflanibgina
golmay, “Temurlang”, “Ogsoq Temur”, “Cho‘loq Temur”
kabi hagoratli nomlar bilan ataldi [7: 56]. Vaholanki, u
dunyoni mo‘g‘il bosginchilari istilosidan saglab qgolgan,
o‘zdavri uchun milliy g‘oya yaratgan, zulm ostida ezilgan
Vatanini ozod va farovon qilish yo‘lida kurashgan.

Istiglol sharofati bilan abadiy shuhratga erishgan
ana shunday ulug® siymolar haqgida ko'plab ilmiy,
adabiy-badiiy asarlar yaratildi. Ularda mustabidlik
siyosati davrida Amir Temur shaxsining va yurtining
toptalgan tarixi to‘g‘risidagi asl hagiqatlar ma’lum qilindi.
Sohibgironning nabirasi Mirzo Ulug‘bek shaxsini, insoniy
giyofasini har jihatdan organish, o‘quvchi yoshlarga
ibrat gilish, ajdodlarimizga xos yuksak insoniy tuyg‘ular,
amalga oshirgan buyuk ishlari mazmun-mohiyatida
yurtparvarlik, millatparvarlik, yaratuvchilik g‘oyalari
mujassam bo‘lganini anglatish orgali milliy g‘urur va iftixor
tuyg‘ularini o'stirish, o‘quvchilarni ham bunyodkorlikka,
ezgulik yaratishga, millat va yurt farovonligi yo‘lida ular
kabi matonat bilan kurashib yashashga da’vat etish
ta’lim va tarbiya samaradorligini ta’minlaydi.

Xalgimiz galbida milliy g‘urur tuyg‘ularini
uyg‘otish, yoshlar ongi va ko‘nglida vatanparvarlik
hislarini kuchaytirish maqsadida tarixiy, ilmiy asarlar
bilan bir gatorda Mirzo Ulug‘bek to‘g‘risida adabiy-badiiy
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asarlar yaratish ham muhim ahamiyatga ega. Bunday
asarlar orasida Odil Yoqubovning “Ulug‘bek xazinasi”,
“Ko‘hna dunyo” tarixiy romanlari alohida ajralib turadi.
Chunki ushbu asarlarda tarixiy davr murakkabliklari
haqqoniy aks ettiriigan bo‘lib, Mirzo Ulug‘bek obrazi
real hayot kishisi sifatida gavdalantirilgan [8: 45].

“Ulug’'bek xazinasi” tarixiy romanini o‘rgatish
o‘quvchi-yoshlar shaxsiyatini ezgu ma’naviy sifatlarga
ega qilib tarbiyalashda hal giluvchi orin tutadi. Shuning
uchun ham 9-sinf “Adabiyot” dasturi va darsligida
o‘rgatish ko‘zda tutilgan bu asarning matni bilan tanishish
hamda uni tahlil gilishga alohida e’tibor garatilishi kerak.
Negaki, bu asar o‘quvchilarda milliy tarixdan faxrlanish,
ulug’ bobolarning faoliyatidan iftixor tuyush hislarini
tarbiyalashda beqiyos ahamiyatga egadir.

Asarni tahlil etishda “burchaklar” deb atalmish
interfaol usuldan foydalanish katta didaktik samara
beradi. Bu usulning o‘ziga xosligi shundaki, unda
o‘gituvchi o‘quvchilarining fikrlarini to‘g‘rilash imkoniga
ega emas. Sababi shundaki, o‘quvchilarda noto‘gri
bo‘lsa-da, o'z fikri bo‘lishi muhim. O‘quvchining noto‘g'ri
fikri gachondir to‘g‘rilab olinadi, lekin o‘quvchilik davrida
o'z fikri bo‘lishiga erishmagan odam bir umr shu holicha
qolib ketishi mumkin.

Demak, u nafagat barkamol shaxs, balki umuman,
shaxs sifatida shakllanmay qoladi. Holbuki, bugungi
o'zbek maktabi oldida o‘quvchilarni barkamol shaxslar
sifatida shakllantirish vazifasi turibdi. Xullas, ushbu
usulni adabiyot o‘qitish jarayonida qo‘llashdan magsad
o‘quvchilarni, birinchidan, badiiy asarni o‘qishga o‘rgatish,
ikkinchidan, o‘gigan asari yuzasidan o'z fikriga ega
bo‘lishga odatlantirish, eng muhimi, bu mustaqil fikrning,
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albatta, asar matnidan keltirib chiqarilishiga erishish, o'z
fikri uchun mas'uliyat hissini shakllantirishdan iborat.

“Burchaklar” usuli. U qo‘llanganda ofqituvchi
xuddi boshga metodlardagi kabi avval o‘quvchilarga
“Ulug’bek xazinasi” asari matnini ifodali o‘gib beradi.
O‘quvchilar muallimning o‘gishini o'z darsliklariga
garab kuzatib, asarning o‘zlarida mulohaza uyg‘otgan
o'rinlarini belgilab boradilar [9: 25].

Xususan, “Ulug‘bek xazinasi” tarixiy romanida
tasvirlangan vogealar orgali o‘quvchilar Mirzo Ulug‘bek
obrazini aniq tasavvur etib boradilar. Adib Ali Qushchi,
Qalandar Qarnogiy, Abdulaziz Mirzo, Abdulatif Mirzo
singari tarixiy shaxslar obrazlarini ham kiritganki, ular
muayyan vogealar ichida Mirzo Ulug'bek giyofasini
ochishga xizmat giladi [4: 25]. Dramada tarix haqigatiga
muvofiq bahs-munozaralar, mulogotlar orqgali
Ulug‘bekning adolatga sadoqati, begiyos insonparvar,
yurtparvar  kishi  bo‘lgani jonlantiriigan. O‘tmish
hodisalarini mavjud haqiqgati bilan bu tarzda badiiy
manzaralantirish esa ta’sirchanlikka erishishning eng
samarali yo'li sanaladi. Shu asosda Ulug‘bek o'z xatti-
harakatini hamisha tahlilu taftish etadigan, bobosidan
meros qolgan “Kuch adolatda!” shioriga sodiq
golib, har ishda adolatga suyanib atrofdagilar bilan
maslahatlashadigan, donishmand sifatida gavdalanadi.

Hayotga faol aralashgan kishilar hamisha
ziddiyatlar qurshovida bo‘ladi. Hukmdorlar o‘’zmavqgelariga
ko‘ra jamiyat ishlariga faol aralashishga majburlar. Har
bir inson oz hayotidagi burilish davrlarida, ziddiyat va
garama-qarshiliklarga duch kelganda turli-tuman o‘ylarni
boshdan kechiradi. Ulug'bek bir tomondan iloji boricha
adolat va insof jilovini mahkam ushlashga uringan
podshoh, ikkinchi tarafdan, tengsiz olim. Yozuvchi ulug’
olim va adolatli shohning hayotini boshdan oxirigacha
tasvirlashni magsad qilmagan. U Ulug'bek hayotining
so‘nggi, uning uchun og‘ir va fojiali bo‘lgan damlarini
galamga olib, kerakli ofrinlarda o'tmishini ko‘rsatib,
kechirgan hissiyotlarini tasvirlab, olim hayotidagi asosiy
vogealarni, u duch kelgan, birga faoliyatda bo‘lgan ko‘plab
kishilarning obrazlarini ko'z oldimizda gavdalantirgan.

Ulug'bekning  o'gli  Abdullatifning  otasiga
garshi qilich ko'tarishi aglga sig‘maydi, ammo tarixiy
haqigat shunday. Yozuvchi romanda tarixda bo'lib
o‘tgan vogealarni shunchaki qayd etishga emas, balki
tarixiy shaxs bo‘lmish gahramonlarning ruhiy olamini,
dunyogarashini ochishga e’tibor beradi. Abdullatif
tabiatidagi padarkushlik ildizini uning o‘z otasiga qarshi
kayfiyatdagi mutaassiblar ta’sirida tarbiyalanganida va
Ulug‘bekni islom diniga garshi deb bilishida ko‘radi.
Bu holat Ulug'bek Abdullatifga: “Menga hech narsa
kerak emas. Bu toju taxt, saltanat, shon-shuhrat — bari
o’zingga buyurgay, faqirga yolg‘iz rasadxonani in‘om
etsang bas! Bir burda non, bir qumg‘on sovuq suv bo‘lsa
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yetar. Azmim qolgan umrimni “Ziji Ko‘ragoniy’ni tugatib,
mutolaa ila kun kechirmoqdir’ [15: 85], — deganida,
mutaassiblar ta’siridagi o‘g‘ilning “yonib” ketishida
ko‘rinadi. Ayni holat romanda Abdullatif tilidan: “Tag‘in
rasadxona! Tag'in “Ziji Ko'ragoniy”! Mudarris dastorini
o‘ragan murtadlarni qanotingiz ostiga olib, din peshvo-
larini oyoq osti gilmishsiz! Bul uchun haq taoloning qah-
riga, payg‘ambar alayhissalomning qarg‘ishiga uchrab,
taxtu tojdan, saltanatdan ayrilmishsiz. Ammo istig‘for
aytmoqni tilamay, tavba-tazarru qilmoqni istamay, tag‘in
rasadxonani o‘ylaydirsiz!.. Ey parvardigori olam! Aning
kalomini 0‘zing eshitding! Gunohi azimga botgan bu osiy
bandangni o'zing avf etgaysan, Xallogi olam!..”[15: 107]
Adib Abdullatifni taxt yo‘lida hech narsadan gayt-
maydigan shunchaki bir qonxo’r sifatida ko‘rsatmaydi.
Uni o‘gimishli, sinchkov, iste’dodli, ammo o‘zini otasi to-
monidan gadrlanmagan o'gil deb biladigan shubhakor,
ikkilanuvchi shaxs tarzida tasvirlaydi. Bu holat Abdullat-
ifning Ulug‘’bekka aytgan “Balli Sizday padarga! Sizning
yaxshiligingizni bilurmiz. Tarnob jangida jonbozlik ko'r-
satgan kim? Men! Ammo muzaffar yorlig'i kimning nomi-
ga bitildi? Suyukli farzandingiz Abdulaziz... Ixtiyoriddin
qal’asidagi bobom Amir Temurdan qolgan tillalarimni tortib
olgan kim? Yana siz, valine’mat padarim! Ne chora? Mute
farzand indamay bosh egdik va lekin bas! Sohibgiron
oltinlarini qayga yashirdingiz, soyaboni marhamat?” [15:
86] so‘zlarida yaqqol ko‘zga tashlanadi. Xullas, Abdullatif
romanda faqat qora ranglar bilan chizilmagan. Muallif un-
ing xatti-harakatlari sababini ochishga, uning sa’jiyasidagi
ko‘zdan yashirin jihatlarni ochishga e’tibor qaratgan.
Yozuvchi Ulug‘bek shaxsiyatini tasvirlar ekan, uni
chizishda yolg‘iz oq ranglardan foydalanavermay, uni ik-
kilanayotgan, og'ir o‘ylar girdobida golgan kimsa sifatida
ko‘rsatadi. Unda goh olimlik ustun kelib, toj-taxtni top-
shirib, ilmiy ish bilan shug‘ullanish istagi, gohida tomirlar-
idagi Temur qoni ko'pirib, dushmanlarini yer bilan yakson
qgilib tashlash tuyg‘usi g‘olib chigayotgani haqqoniy aks
ettiriladi. U Ali Qushchi bilan suhbatda: “Mirzo Ulug‘bek-
day koinot sirlarini ochmoqni tilagan, fozillikni da’vo et-
gan mavlono, hayhot, oxir-ogibat barcha shoh, barcha
taxt sohiblariday saltanatni deb oz pushti kamaridan
bo'lgan farzandi ila taxtu toj talashibdi-da, degan nom
qoldirishdan qo‘rqamen” [15: 69], — deydi. Bu tasvirda
uzogni o'ylaydigan mutafakkir tiynati namoyon bo‘ladi.
Abdullatif bilan bahsda esa tabiatidagi boshga jihat
ko'rinadi: “Ota so‘zini amri vojib deb bilursanmi, yo‘qmi
ixtiyor senda. Va lekin so‘nggi nasihatimni eshit, xohla
0z padaringni qatl et, xohla Movaraunnahr sarhadidan
haydab, darbadar qil boz ixtiyor sendadur. Lekin yolg'iz
tilagim: ilm yo'lida otang qilgan ishlarga, uning shogird
va ustozlariga tegmagaysen. Tegsang, ...ota qarg‘ishiga
uchrab toabad badnom bo‘lursen! Ota rozi — Xudo rozi,
yodingda bo'lsin: al qasosil minalhaq! Hech bir yomonlik
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intiqomsiz qolmaydur! Senga aytadurg‘on boshqa so‘zim
yo‘q! Chaqir yasovulingni!” [15: 96]. Bunda o‘quvchi
ko‘z oldida bir umr hukmfarmonlik gilgan qo‘rgmas va
yovqur temuriy gavdalanadi. Shu tariga, yozuvchi ota
va o'd‘il, fozil shoh va taxtparast shahzoda o‘rtasidagi
shiddatli to‘gnashuvlarni ko‘rsatish asnosida ularning
xarakterlaridagi fazilat va nugsonlari namoyon bo‘ladi.

Mirzo Ulug‘bekning fojiali gismatiga sabab
bo‘lgan vogea-hodisalar tafsiloti yozuvchi tomonidan
bor murakkabligi va ziddiyatlari bilan, ishonarli tarzda
tasvirlangan. Romanda Ulug‘’bek va Abdullatif ham,
boshqga timsollar ham ta'rifu tavsif etilmaydi, balki
barcha sahifalarda ularning jonli obrazlari ko'rinib turadi.
Ular tirik odamlar bo‘lgani uchun ham biriga achiniladi,
ikkinchisidan nafratlaniladi.

Romandagi barcha epizodlar, sujet yo‘nalishlari
goh bevosita, goh bavosita ilm durdonalari bo‘lmish
kitoblar va Ulug‘bekning shogirdlarini asrashga borib
bog‘lanadi. Xuddi shu jarayonda Ali Qushchining sado-
gati, Mavlono Muhiddinning qo‘rqoqligi, shayx Nizomid-
din Xomushning mutaassib va insofsizligi, o'zi she’rlar
yozgan, dunyoviy fanlardan ham ozmi-ko‘pmi xabardor
Abdullatifning taxt ilinjida shayx go‘lida gqo‘g‘irchoq bo'l-
gani ishonarli tasvirlangan. Yozuvchi har bir gahramon
xarakter xususiyatlarini, uning tabiatidagi o‘zgarishlarni
badiiy dalillashga erishadi. Ali Qushchi shohga shogird
bo‘lgani uchungina emas, balki ilm-fanning insoniyat
taraqqiyotidagi ahamiyatini teran tushinadigan, ilm
durdonalarining taqdiri mutaassiblar go‘lida golishi mil-
lat rivojini orqaga surishini teran his etadigan alloma
bo‘lgani sababli Ulug‘bek yo'lidan yurishga intiladi. Qa-
landar Qarnoqiy va Mirim Chalabiylar yordamida hayo-
tini xavf ostiga qo‘yib, ustoz vasiyatini amalga oshiradi.

“Ulug‘bek xazinasi’da sadoqat va sotqinlik, sho-
girdlarning ustoz oldidagi burchi Ali Qushchi va Mav-
lono Muhiddin obrazlari misolida me’yoriga yetkazib
ifodalangan. Mavlono Muhiddin ustozi Ulug‘bekning
boshiga og'ir kun tushganda, sadogati zaif shaxsligi
namoyon bo‘ladi. Aslida, Mavlono Muhiddin ham katta
olimlardan. U Ulug'bekning mehru muruvvatidan ko‘p
bahramand bo‘lgan. Ammo Ulug‘bekning boshidan
omad qushi uchib ketgach, undan uzoglashadi. Adib
uning fe’lidagi bu o‘zgarishlarni mantigiy va badiiy jihat-
dan dalillay olgan. Chunki Mavlono Muhiddin — shaxs
sifatida yirik emas. Shu bois hamisha o‘zgalar ta’sirida
bo‘ladi. Qaltis vaziyatda ham, birinchidan, otasi Salo-
hiddin Zargarning ta’sirida, ikkinchidan, qizi Xurshida-
bonuning shahzoda Abdulaziz tomonidan zo'rlik bilan
haramga olib ketilgani sabab ustozidan yuz o‘giradi.

Ali Qushchi shaxsiyatida e’tiqod, iimga, ustozga
sadogat kuchli. Bu o‘tkinchi dunyoda olimni ham yenga-
digan sobit gadriyatlar borligini u teran anglaydi. Ali
Qushchi hibsda ekanida uning ustozga sadoqati yorgin
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namoyon bo‘ladi. Undan kitoblar va javohirlar haqgida
ma’lumot ololmagan Abdullatif va ayonlar uning yoniga
Mavlono Muhiddinni ham gamashadi. Qamogxonadagi
bahslar Mavlono bilan Ali Qushchining boshga-boshqga
odamlar ekanligini ko‘rsatadi. Ali Qushchi timsoli orgali
imonli kishi har ganday muhitda ham sadoqgatini na-
moyon eta olishi, jaholat va zulm ustidan g‘alaba
gozona bilishi ko‘rsatilgan.

0O.Yoqubov muhabbati yo'lida qalandarlikni ga-
bul gilgan Qarnogiy obrazini ham san’atkorlik bilan
yaratgan. Imkoni boricha, hamisha ezgulik qilishga in-
tiladigan halol va ta’sirchan bu yigitning hayot shafgat-
sizliklari tufayli umidlari puchga chigqani, turli yo'llarda
yurib ko‘rganini juda ta’sirli va ishonarli aks ettiradi.
Hayotning adolati shundaki, yomon niyatli kimsalar o‘z-
lari singarilarga yo‘lligqanlari kabi ezgu magsadlardagi
kishilar ham bir-birlariga intiladilar. Shuning uchun ham
Qarnogiyning Ali Qushchiga ehtiromi asosli ko‘rsatilgan.
Yaxshilik, go‘zallik yo‘liga jon tikkan Qarnoqiyning qa-
bohat va jirkanchliklarga bu gadar to‘lgan hayotga be-
gonaligi, uning razolatlarga to‘la bu tiriklikni mardlarcha
tashlab ketishi adib tomonidan ishonarli tasvirlangan.

Romanda Salohiddin Zargar, amir Jondor, Ab-
dulaziz singari personajlar ham har jihatdan mukammal
ishlangan. Adib sirtdan shafqatsiz va adolatsizday ko'-
ringan hayotning, aslida, g‘oyat adolatli va mehribonli-
gini asardagi deyarli barcha gahramonlar gismati misol-
ida yaqqol ko‘rsatib beradi. Ulug‘bekning xazinasi faqat
u yozgan va yiggan ilmiy kitoblardangina iborat emasli-
gi, bu xazina, avvalo, odamlar orasidagi adolat, imon,
e’'tigod, olijanoblik, halollik singari gadriyatlar ekani va
bu ganjina hech qachon yo‘qolib ketmasligi roman o‘qil-
ganidan so‘ng anglab yetiladi.

Ulug® bobomizning hamisha inson 0'z-0'zini,
0'zi amalga oshirgan ishlarni adolat tarozisida oflchab,
hagiqatga tik garash kerakligini umr mayog‘iga
aylantirganini anglash mumekin. Asar tahlilida o‘quvchilar
e’tiborini bosh gahramon obrazining bu kabi kuchli
jihatlariga qaratish magsadga muvofiq.

Inson galbidagi ziddiyatli kechinmalarni ta’sirchan
manzaralarda gavdalantirish azaldan ham Odil Yoqubov
ijodiga xos. Shuning uchun “Ulug‘bek xazinasi” tarixiy
romanidan ham shu xususiyat boshdan oxir “qizil ip”
bo'lib o'tgan. Natijada, buyuk olim, munajjim dunyo
ishlari, chigalliklari, inson gismati murakkabliklari,
odamlarning turfa tabiati hagida muttasil o‘ylaydigan
mutafakkir sifatida namoyon etilgan. Muallif asarda
gahramon ichki kolliziyalarini ko‘rsatishga harakat
gilgan. “Ulug’bek xazinasi” tarixiy roman bo‘lgani
sababli unda gahramonlar galbidagi holatlar, o‘z-o‘zini
inkor etib azoblanishlar jarayoni muttasil rivojlanishda,
shiddatli tarzda gavdalantirilgan.
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Adib vogealarning tashqi belgilaridan ko'ra,
ularning ichki ma’nosiga urg‘u beradi. Uni asosan
Ulug‘bekning orzu-o‘ylari, fikr va kechinmalari, falsafiy
mushohadalari band qiladi. Shu orgali u yirik-yirik
vogealar silsilasini falsafiy yo‘sinda tahlil giladi. Xo'sh,
muallif nima uchun bunday yo‘l tutgan deb o‘ylaysiz?

Odil Yoqubov talginida temuriyzoda Ulug‘bek
o'z qilmishlarini o‘zi nazorat gila oladigan bir shaxs.
Yulduzlarga garab baytlar bitgan. Biroq bu shodonliklar
uzoq davom etmagan. Yigitlik davridan boshlab gismat
uning go'liga gilich tutqazgan. Aslida bu tarixiy haqigat
edi. Yozuvchi talginicha, Mirzo Ulug‘bekka quvvat
berib turgan kuch bor. U ham bo‘lsa Turon kelajagi. U
har bir vatanparvar inson singari oz Vatanidan, ona
tuprog‘idan madad oladi.

Odil Yoqubov Ulugbekni oz yo'lining to‘g'ri-
noto‘g'riligini aniglashga tinmay urinadigan, bosgan
har bir gadami xususida fikr yuritadigan, o'z xatosini
muttasil sarhisob etadigan kishi sifatida tasvirlagan.
U dushmanlarining gunohlarini ham kechira oladigan
odil, mard va tanti. Darhagiqat, muallif asar bosh
gahramonini o‘ylar og‘ushida aks ettirish orgali uning
ma’naviy dunyosini, ruhiyatini keng ko‘lamli tasvirlashga
erishgan. Mirzo Ulug'bek xato qilib, nohaq qon
to'kishdan, birovlarning umriga zomin bo'lishdangina
go‘rggan. Ammo o‘zini buyuk bir tarixiy missiyaning
ijrochisi deb biladi va har qanday marazliklar, illatlar

bilan ayovsiz kurashadi. Saltanatida ilm-fanga,
ma’rifatga homiylik qiladi.
Xullas, asar oxirida Ulug'bekning hayoti

yaqinlarining xiyonati sabab yakuniga yetadi. Har
ganday urush insoniyat boshiga kulfat keltiradi. Bu
jihatdan Odil Yoqubovning ushbu romani ma’lum
ma’noda fojiaviy yo‘nalish kasb etadi.

Irodali kishigina hayotda o'zi ko'zlagan magsadga
erisha oladi. ljodkor oz asari orqali bizni irodali, dadil,
millatsevar, vatanparvar bo‘lishga chorlash bilan birga,
dushmanlarni ham kechira bilishday umuminsoniy
tuyg‘ularni tarannum etgan. Zotan, kechirimli kishilar
olijanob insonlar hisoblanadi.

Mazkur asarni umumiy o‘rta ta’limning 9-sinf
adabiyot darslarida “Zinama-zina” yoki “6x6x6” usulida
o‘rganishni va 2-,3-chizmalar asosida Amir Temur
giyofasiga xos insoniy fazilatlarning hayotiy asoslarini
belgilash, bu axlogiy-ma’naviy fazilatlarga tayangan
holda o‘quvchilarda millatsevarlik, vatanparvarlik
mardlik, rostgo‘ylik kabi insoniy xislatlar bilan milliy
g'urur va iftixor tuyg‘ularini shakllantirishga xizmat
giladi. Bunda o‘quvchilar asarni mustaqil idrok etishi,
dramadagi har bir personajning harakatlarini asarda
tutgan o‘rni hamda insoniy sa’jiyasidan kelib chiggan
holda baholashi ko‘zda tutiladi.
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2-chizma

6-pog‘ona

Asar yechimini tahlil gilib, uning badiiy gimmati
va tarbiyaviy jihatlarini yoritish

5-pog‘ona

Ali Qushchi va Ulug‘bek uchrashuvlari tasvirini
tahlil gilib, hayotiy xulosalar chigarish

4-pog‘ona

Ulug‘bekka xos xususiyat, xislatlarni asar matni
asosida yoritish

3-pog‘ona

Asar g‘oyasini tahlil gilish

2-pog‘ona
Asardagi tarixiy shaxslar va to‘gima obrazlar
tahlili orgali bosh gahramon giyofasini tasavvur etish

1-pog‘ona

“Ulug‘bek xazinasi” — asar sarlavhasi tahlili

Umumta’lim o'rta maktablarning 9-sinf
o‘quvchilariga “Ulug‘bek xazinasi” dramasini o‘rgatishda
“Tarmogqlar” interfaol usulidan foydalanish ham mumkin.
Bunda o‘quvchilar dramadagi turli obrazlarning o‘zaro
munosabatlar tarzi tasviriga ko‘proq e’tibor qaratishadi.
Asardagi turli personajlar tasviri bosh gahramon tabiatini
ochishga qanchalik xizmat gilgani, asar konfliktining
yechilishida ganday o‘rin tutgani baholanadi. Bu usulda
ham sinfdagi o‘quvchilar ularning oldiga go'yiladigan
muammolar migdoriga garab kichik guruhlarga
bo‘linadi. Quyidagi chizmada “Tarmoglar’ usulini
go'llab, “Ulug‘bek xazinasi” romanida muallif:

a) obrazlar tizimi; b) badiiy til; v) badiiy tasvir
vositalaridan qanday foydalanganini aniglash jarayoni
aks ettirilgan:

“Ulug‘bek xazinasi” romanini “Tarmogqlar”
metodida o‘rganish

1-guruhchada 5-6 nafar o‘quvchi asar g‘oyasini
obrazlar tizimiga bog‘lab tahlil gilish chizmasini yaratadi.

2-guruhchadagi o‘quvchilar asar g‘oyasini badiiy
til xususiyatlari bilan bog‘lab o'z chizmalarini yaratadi.

3-guruhchadagi o‘quvchilar esa asar g‘oyasini
asar kompozitsiyasi bilan bog‘lab tahlil gilish chizmasini
yaratadi.

Qolgan guruhchalardagi o‘quvchilar ularni
to'ldiradilar yoki kamchilik yo xatolarni to‘g‘rilaydi.
Shuningdek, xulosalar chigaradi yoki ular ham asarni
tahlil qilishga oid 0‘z chizmalarini yaratadi.
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Shuni
xazinasi”

alohida ta’kidlash kerakki,
“Adabiyot”
tuzilgan savol-topshiriglar metodik jihatdan ancha puxta

“Ulug’bek

romani yuzasidan darsligida
bo'lib, yo‘naltiruvchi xarakterga ega. Shuning uchun
ular yordamida dramani atroflicha tahlil etish mumkin.

O‘quvchilarni  tayyor fikrlarni gabul qilishga
emas, balki o'z qarashlariga ega bo‘lishga o‘rgatish,
ularga mavjud bilimlarni singdirishdan muhimroq deb
garalayotgan hozirgi zamonda dramani “Burchaklar”,
“Zinama-zina”, “Tarmoglar” interfaol usullarida
o‘rganish kutilgan didaktik samarani beradi. Darslikda
dramadan olingan parcha yaxlit emas, unda biror vogea
tasviri mantigiy yakuniga yetkazilmagan. Chamasi,
darslik hajmining sun’iy ravishda haddan tashqari
kichraytirib yuborilgani asardan olingan parchaning
shu holatga keltirilishiga sabab bo‘lgan. Shuning
uchun dramani o‘rganishga ajratilgan birinchi soatda
darslikdagi parchadan foydalanilsa, “Burchaklar” usuli
go‘llaniladigan ikkinchi soatda asarning originalidan
Amir Temur va Boyazid to‘gnashuvi sahnasini uyda
o‘qib kelishga berib, so‘ng sinfda uning muhokamasini
o‘tkazish maqgsadga muvofig. Shunday qilinganda,
drama gahramonlarining xatti-harakatlari  tabiiy
ravishda sinfdagi o'quvchilarda turlicha qarashlarni
yuzaga keltiradi. Har bir o'ziga xos qarash alohida bir
“burchak’ni tashkil etadi. Sinfda mustagqil fikrlaydigan
o‘quvchilar gancha ko‘p bo‘lsa, “burchaklar’ soni ham
shunga mos ravishda ortib boradi.

Mirzo Ulug‘bekning xatti-harakatlarida sog‘lom
mantiq, ma’naviy asos, shar’iy yol, siyosiy huquq
ko‘rgan o‘quvchilar bir burchak, Olim Ali Qushchining
tutum va yo'llarida haqglik tuyganlar boshqga bir burchak,
Abdullatif yoki Qalandar Qarnoqiy kabi gahramonlar
pozitsiyasini ma’qul ko‘rganlar o‘ziga xos burchaklar
hosil giladi. Shunday o‘quvchilar ham topiladiki, ular
personajlarga baho berolmaydi, binobarin, bu asar
bo‘yicha hech ganday garashga ega bo‘lmaydi. Ular ham
o‘ziga xos bir “burchak’ka birikishadi. Bir xil qarashdagi
o‘quvchilar sinfning o‘ziga tegishli burchagini egallaydi.

Usulning nomi shundan kelib chiggan.

Turli  “burchaklar’dagi o‘quvchilar “Ulug‘bek
xazinasi” romani matniga tayangan holda o0z
garashlarini  asoslashga kirishganlaridan  so‘ng,
2025-yil 1-son
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“burchaklar” migdori ham, ulardagi o‘quvchilar soni ham
o'zgarib ketadi. Qarashlarning haggoniyligi, matn bilan
asoslangani “burchaklar’ning og‘ishiga, ya’ni qaysidir
bir fikrning tarafdorlari ko‘payib, qaysidir bir garashning
ma’qullovchilari kamayishiga sabab bo‘ladi. Ayrim
“burchaklar” yedirilib, a’zolari boshgasiga qo‘shilib
ketishi ham mumkin. Muhimi, o‘quvchilar dramadagi
personajlar tasviri yuzasidan o‘ylay boshladi, ularning
xatti-harakatlariga baho beradi.

Aytish  mumkinki, adabiyot deyarli barcha
o‘quv predmetlari uchun o‘quvchilarda muayyan ilmiy
tushunchalar shakllantirishda va o‘rni kelganda ulardan
foydalana olish ko‘nikmalarini hosil qilishda asosiy
fan sanaladi. Adabiy ta’lim uchun bu narsa barkamol
shaxs ma’naviyatini shakllantirish magsadining bir jihati
xolos. Shuning uchun adabiyot darslarida o‘quvchilarni
asardan xulosa

o‘rganilayotgan chiqarishga

shoshiltirmaslik, ularni asarda aks etgan insoniy

tuyg‘ularni his etishga, adabiy gahramonlar bilan
tuyg‘udosh bo‘lishga odatlantirish kerak.

Adabiyot o‘qgitishdagi o‘ziga xos jihatlaridan yana
biri shundan iboratki, o‘rganilgan bir asar yuzasidan
sinfdagi o‘quvchilar turlicha xulosaga kelishi mumkin.
Chunki ilmiy haqigat bir giyofali bo‘lgani holda, badiiy
hagiqat ko'p qiyofalidir. Binobarin, har bir o‘quvchi
o'zining tafakkur darajasi, ruhiy dunyosidan kelib chiqib,
asar yuzasidan o‘z to‘xtamiga kelishi lozim. Maktab
adabiy ta’limida xulosalar xilma-xilligi, adabiy-axlogiy
garashlar plyuralizmi sharoitida faoliyat ko‘rsatishga
odatlanish vaqti keldi. Shunday qilinganda, o‘quvchilar
badiiy asarni sinchkovlik bilan o‘giydigan bo'‘lishadi.

Adabiyot

yuzasidan o‘z fikriga sinfdagi

o‘gituvchisi  o'rgatilayotgan  asar
barcha o‘quvchilar
go‘shilishi majburiy deb qaramasligi kerak. Ustoz bilan
o‘quvchilar o‘rtasidagi munosabat tola tenglik asosiga
qurilishi va sherikchilik shaklida amalga oshirilishi zarur.
Adabiyot mashg‘ulotlari yetarlicha samara bersin degan
o‘qgituvchi o‘quvchilarga ta’lim jarayonining teng huqugqli
ijrochisi, o'zining hamkori sifatida munosabatda bo'lishi

shart.
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A6anaH TIIEYMYPATOBA,
6a3soenbili 0okmopaHm Kagedpsi «[ledazoaukax
Hykycckoeo eocydapcmeeHHO20 nedazoauydecko2o UuHcmumyma

POJIb MEXKYJ/JIbTYPHOU KOMMYHUKATUBHOH
KOMIIETEHIIMHX HA 3AHATUAX I10 HTHOCTPAHHOMY A3bIKY

AHHOTaumA. B crTaTtbe aHanu3MpyloTCA KIHOYEBble acneKkTbl MEXKYNbTYPHOW KOMMYHWUKaTMBHOWM
komneTteHumn (MKK), Takme Kak KynbTypHasi OCBeQOMIIEHHOCTb, 3MMNaTWsi, TOMEPaHTHOCTb W CMOCOBHOCTb
agjanTypoBaTb CBOK KOMMYHMKAUMIO B 3aBUCUMOCTU OT KyNbTYPHbIX KOHTEKCTOB, OMUCHIBAIOTCS MEeTOAbl U
noaxofdel, cnocobereytowme pa3suTunio MKK B paMkax s3bIKOBbIX KypCOB, BKITHOYas UCMONb30BaHWe PONeBbIX Urp,
MPOEKTHbIX 3adaHni 1 UMpoBbIx TexHonorun. Ocoboe BHMMaHWE yaenseTcs MHTerpauun KynbTypHbIX 3HAHWI
B ob6pasoBaTenbHbIn NPOLLECC M pOonu npenogasaTtens B hopMUpoBaHMM y CTYAEHTOB He TOMbKO S3bIKOBOM, HO 1
MEXKYINbTYPHON KOMMNETEHLNN.

KniouyeBble crioBa: MeXKynbTypHas KOMMYHUKaTUBHas KOMMeTeHUMs, 00y4eHne MHOCTPaHHbIM A3blKaMm,
KynbTypHast 0CBE4OMIIEHHOCTb, IMNATUS, TONEPaHTHOCTb, MEXKYNbTypHas KOMMYHUKaLUWs, agantaums, i3blkoBoe
0by4eHve, poneBble Urpbl, KyrnbTypHbIe pasnuyns, LMpoBble TEXHOMOMMN.

Annotatsiya. Maqolada madaniy xabardorlik, empatiya, bag‘rikenglik va o'’z mulogotini madaniy kontekstga
garab moslash qobiliyati kabi madaniyatlararo kommunikativ kompetentsiyaning (ICC) asosiy jihatlari tahlil gilinadi,
til kurslari doirasida ICC rivojlanishiga hissa qo‘shadigan usullar va yondashuvlar tavsiflanadi. Rolli o'yinlar, loyiha-
ga asoslangan vazifalar va ragamli texnologiyalardan foydalanish, madaniy bilimlarni ta’lim jarayoniga integratsi-
yalashuviga va o‘quvchilarning nafaqat til, balki madaniyatlararo kompetensiyasini rivojlantirishda o‘qituvchining
roliga alohida e’tibor beriladi.

Kalit so‘zlar: madaniyatlararo kommunikativ kompetensiya, chet tillarini o‘rgatish, madaniy ong, empatiya,
bag‘rikenglik, madaniyatlararo muloqot, moslashish, til o‘rganish, rolli o'yinlar, madaniy farglar, ragamli texnologi-
yalar.

Annotation. The article deals with the role of intercultural communicative competence (ICC) in foreign
language teaching. In the context of globalization and increasing intercultural mobility, the development of ICC
becomes an important component of language learning as it helps not only to master language skills but also to
interact effectively with speakers of other cultures. The article analyzes key aspects of intercultural communica-
tion, such as cultural awareness, empathy, tolerance, and the ability to adapt one’s communication depending on
cultural contexts. Methods and approaches that promote ICC in language courses are described, including the use
of role-playing, project assignments, and digital technologies. Special attention is paid to the integration of cultural
knowledge into the educational process and the role of the teacher in the formation of not only linguistic but also
intercultural competence in students.

Keywords: intercultural communicative competence, foreign language learning, cultural awareness, empa-
thy, tolerance, intercultural communication, adaptation, language learning, role-playing games, cultural differenc-
es, digital technologies.

B coBpemeHHOM o6pasoBaTernibHOM npolecce
MEXKynbTypHasi KOMMYHUKaTUBHAsi KOMMETEHUWS! CcTa-
na BaXKHOW COCTaBMsIOLLeN OBy4YeHWUs MHOCTPaHHbIM
Aasbikam. B ycrnoBusax rnmoGanusauum 1 ycUIeHHoM
KyT5TYpPHOW B3aMMOCBA3aHHOCTMW 3HAHWE UHOCTPaHHBIX
A3bIKOB YXX€ He OrpaHWM4YMBaeTCs NULlb rpammaTnye-
CKMMW CTPYKTYpamy U NeKCUYeckrM 3anacom. Bax-
HbIM acrneKTOM CTaHOBUTCS CMOCOBHOCTb 3h(HEKTUBHO
B3a/IMOAENCTBOBATL B Pa3NUYHbIX KyNMbTYPHbIX KOH-
TeKkcTax, YTo CrnocobCTBYET pPasBUTUIO CoLMarnbHbIX U
npodpeccroHanbHbIX KOMNETEHUWI Y CTyAeHToB. Ponb
MEXKYNbTYPHOI KOMMETEHLMM 3akrovaeTcst B obecne-
YeHun Gonee YCMeLHOW KOMMYHMKaLWU, CHUXEHUM
KyNbTYpHbIX GapbepOB 1 NMOBLILIEHUM YPOBHSI NMOHWMMa-
HUSI CPEAU HOCUTENEN pasHbIX S3bIKOB U KyIbTYp.

2025-yil 1-son

COBpeMeHHbIe MEeTOANKN 06y‘-IeHl/IF| MHOCTpaH-
HbIM A3blkaM Mnoa4vYepKnBaroT HeobXoAMMOCTb WHTe-
rpauumn ME)KKyJ'IbTypHOVI KOMMNeTeHunn B y'-IE6HbII7I npo-
LleCC, 4YTO NO3BONAET yYallMMCA He TOJIbKO OBIllafeTb
S13bIKOM KaK CUCTEMOMW, HO 1 Pa3BUTb HAaBbIKU yCI'IGLIJHOVI
KOMMYHUKaUNN B MEXKYIbTYPHbIX CUTYaLUAX. BaxkHbim
WHCTPYMEHTOM ANnA 3TOro ABNAETCA WUCMNOJS1b30BaHUE
KOMMYHUKATUBHbIX ynpa>|<HeH|/u7|, OCHOBaHHbIX Ha pe-
allbHbIX XWU3HEHHbIX CUTyauunax, un B3aMMOLENCTBUE C
HOCUTENAMU A3bIKA.

Lle]'lb [aHHOW cTaTby — pacCcMOTpeTb, KaK MeX-
KynbTypHaad KOMMYHUKaTMBHaA KOMMNETEHUUA BIUAET
Ha o6yqu|/|e MHOCTPAaHHbIM A3bIlKaM, a TaKXe BbIABUTb
Krno4yeBble acrneKTbl, KOTOpble Heobxoanmo Yy4nUTbIBaTb
npenogasaTento npu opraHn3auumn 3aHATUN.
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MexKynbsTypHas KOMMYHVKaTVBHasi KOMMETEH-
LUMsa ABNSETCH LEeHTpanbHbIM 31EMEHTOM COBpPEMEH-
HbIX Teopun npenogaBaHUst WMHOCTPAHHbIX S3bIKOB.
CornacHo Krnaycy Xodctene, KynbsTypHble pasnuyus
CYLLIECTBEHHO BIMSAIOT Ha noBedeHue, BOCMpUATME U
crnocobbl obueHns nwogen. KnioyeBbiMM acnektamu
MKK aBnstoTcs KynbTypHasi 0CBEAOMMNEHHOCTb, yMme-
HMe ajanTMpoBaTb CBOM KOMMYHMKAUMOHHbIE CTpa-
TErmMn N NOHUMAHWE KYIbTYPHbIX HOPM, YTO NMOMOraeT
3(PHEKTUBHO B3aAVMOLAENCTBOBATb B MEXKYNBTYPHbIX
cutyaumsax [1].

OaBapg Xann Takke NogyvyepkUBaeT BadKHOCTb
yyeTa KOHTeKcTa obLleHns B pasHbIX KynsTypax, pasae-
NSS KynbTypbl HA BbICOKO- N HU3KOKOHTEKCTHbIE. B ero
TEOpUM KynbTypHasi OCBEAOMIMEHHOCTb M BHUMaHWE K
KOHTEKCTY cTanu ocHoBHbiMK acnektamu MKK. lMpu-
MEHEHWe 3TUX TEOPU Ha 3aHATUSX MO MHOCTPAHHOMY
A3bIKy MO3BONSAET pasBuBaTb y CTYAEHTOB HaBblKW, KO-
TOpble CNocoBCTBYIOT YCNELHOW KOMMYHUKaLUMKN B pe-
arnbHbIX MEXKYNBTYPHbIX CUTYyauusax [2].

B 6ornee nosgHMX wuccrnegoBaHWsX TuMOTH
PvwuyapgcoHa n P.bappwu JloHra onncaHo, kak npenoga-
BaHWEe WHOCTPAHHOTO fA3blka AOIMKHO MHTErpupoBatb
He TONbKO rPaMMaTtuKy W NEKCUKY, HO U KyrNbTypHble
3HaHWS, YTO NOMOraeT CTyAeHTaM He TOrbKO OBrageTb
A3bIKOM, HO U YCNELLHO NPUMEHSATb €ro B pasHbIX KyIb-
TYPHbIX KOHTEKCTaXx.

[na pa3paboTkM 3TOM CTaTbU UCMNOMbL30BaNMChb
cnepyoLwme MeToabl: KOrHUTUBHbBIN MOAXOA, UCCreayto-
LM BAUSIHNE KYNBTYPHBIX Pasnuynin Ha BOCNpuaTuE 1
MCnonb3oBaHMe A3blka; Kenc-MeTon, aHanu3npyLwuin
npakTn4eckoe NpUMeHeHNe KynbTypPHbIX 3HaHWM Ha 3a-
HATUSAX; CPaBHUTENbHBIN aHanu3 y4ebHbIX nporpaMm
1 NOOXodoB MpenodaBaHus, BKMOYAKLWNX 3NEMEHTbI
MKK B KOHTeKCTe 0ByYeHMss HOCTPaHHbIM A3blkaMm [3].

3HayeHMe MEXKYNbTYpHOW KOMMYHWKaTUB-
HOW KOMMETEHLMU Ha 3aHATUAX MO MHOCTPaHHOMY
A3bIKY.

1. MoHnMaHue KynbTYpPHbLIX PasfnUYuUni U UX
BNUsiHWe Ha KOMMYHUKaumio. B npouecce obyveHns
WHOCTPaHHOMY $3blKy BaXXHO HE TONbKO HayyYuTbCsH
rpaMmaTtuke U fekcuke, HO M MOHMMaTb KyrbTYpPHbIN
KOHTEKCT, B KOTOPOM 3TWU 3NE€MEHTbl WUCMOMb3YTCS.
Hanpvmep, 3HaHWe KynbTypHbIX Tpaguuum u obblya-
€B HocuTenen a3blka No3BonseT cTyaeHTaM usbexarb
HegopasyMeHUi U oWnBOK, BbI3BAHHbLIX pasfvynem B
BOCTPUSATUN KYTBTYPHBIX HOPM.

2. KynbTypHassh o0CBeAOMIIEHHOCTb KakK
CpeAcTBO yCTpaHEeHUsi CTepeoTUnoB. 3HaHWe Kynb-
TYpbl CTPaHbI, A3blKk KOTOPOWN N3yYaeTCcs, NOMOraeT CTy-
AeHTaMm fnyydlle NOHATb U yBaXaTb 0COBEeHHOCTU noBe-
AEHNS, MMPOBO33PEHUS N LLIEHHOCTEN APYrMX HapOOoB.,
YTO CNOCOBCTBYET YMEHbLUEHMIO KYNBTYPHbIX GapbepoB
1 NPeodoneHNo CTEPEOTUNOB, YacTo BO3HMKAOLWMX B
MEXKYNbTYPHOM OBLLEeHUN.

veb-sayt: www.tilvaadabiyot.uz

3. PasBuTtre aganTMBHbIX KOMMYHUKaTUBHbIX
cTpaterun. 3HaHve TOro, Kak aganTmpoBaTb CBOE MO-
BefeHVe B 3aBUCUMOCTU OT KyNbTYPHbIX HOPM W KOH-
TekcTa obLeHuns, aenaeT ctyaeHTa bornee yBepeHHbIM
N 3PADEKTUBHBIM B MEXKYMNBETYPHOW KOMMYHUKaLUN.
OT0 BKMOYaeT B CebHA HaBblKM aKTUBHOMO CryLLAHMWS,
yMeHue KOPPEeKTHO 3afaBaTb BOMPOCH! U pearnposatb
B PasnuyHbIX CoLMarbHbIX CUTyaLusIX.

4. Wcnonb3oBaHMe aKTUBHbLIX MeETOAOB
obyyeHus. BknioyeHre KynsTypHbIX 311IEMEHTOB B ypO-
K/ MHOCTPaHHOTO fA3blka TpebyeT aKTMBHOIo y4vactus
cTydeHToB. [lpenogasatenn MOryT MCMONb30BaTb PoO-
nesble Urpbl, Aebatbl, MPOEKTHbIE 3agaHus, OCHOBaH-
Hble Ha aHanuse KynbTYPHbIX pasnuyun, 4To Cnocob-
CTBYET PasBUTUIO KPUTUYECKOTO MbILLFIEHNS 1 SMNaTHK.
[Mpumepbl peanbHbIX CUTyaunui, Taknx Kak MHTEPBbIO C
HOCUTENAMU S3blKa UMW yvacTue B MexAyHapOOHbIX
OHNavH-nnaTgopmax, NOMOralwT CTyAeHTaMm pacLuu-
PSATb FOPU3OHTbLI N APPEKTUBHO MPUMEHSTL 3HAHUS HA
npakTuke [4].

MeToabl n noaxoabl. UHTerpauums
KyNbTYPHbIX MaTepuanoB B Y4YeOHbIA MnpoLuecc:
BKMIOYEHNE B KypC WHOCTPAHHOIO $3blka TEKCTOB,
PUNBMOB, MY3bIKW N APYIUX KYNbTYPHbIX 3rEMEHTOB
nomoraeT CTyAeHTaM BOCMNPUMHUMATb A3bIK Kak 4acTb
KyNbTYpbl, @ HEe TOMbKO Kak CPeACcTBO KOMMYHUKaLUN.
OTO No3BONSET CTyAeHTaMm yBMAETb, Kak T€ UMn UHble
CrnoBa U BblpaXKeHUs1 MOryT ObITb BOCMPUHATLI B pas-
HbIX KYJbTYPHbIX KOHTEKCTaX.

Ucnonb3oBaHne wmetoaukum CLIL (Content
and Language Integrated Learning) nogpa3ymeBaeT
NCMNOMb30BaHMe WMHOCTPAHHOIO fA3blka AN M3ydeHus
npegMeToB, CBA3aHHbIX C KynbTypou, uctopuen u ob-
wectBoM. CLIL cnocobeTByeT ynyylleHuto Kak A3bIKo-
BblX, TaK U MEXKYNbETYPHbIX KOMMNETEHUUA CTYOEHTOB,
coyeTasi 3HaHWE 43blka C MOHMMaHUEM KyNbTYPHbIX
acnekToB [Tam xe].

Ha 3aHATMAX NO MHOCTPaHHOMY 53blKy, OCOBEH-
HO B pamKax MHTEHCMBHbIX NporpamMMm, npenogasaten
BCE Yallle CTarnkmalTCs C HEOBXOAMMOCTbLIO NHTEerpa-
LN MEXKYNBTYPHOW KOMMYHUKaTUBHOW KOMMETEHLUN
B npovecc obyyeHus. ITo CBA3AHO C TeM, YTO Tpaau-
LMOHHbIE NMoaxodbl K 0By4eHN0 MHOCTPAHHBLIM A3blKaMm
(cbokycupoBaHMe Ha rpammaTtuvke, fekcuke U oHe-
TUKe) He Bcerga CrnocoBHbl NOArOTOBUTL CTYAEHTOB K
peanbHbIM YCNOBUAM OOLLEHMS B APYrOM KyrnbTYPHOM
KOHTEKCTE.

B npouecce 06y4eHnst BaXXHO He TONbKO rpamoT-
HO nepefaBaTb 3HAHMSA O A3bIKe, HO U HayYNUTb CTyAeH-
TOB OPUEHTMPOBATLCH B KYNbTYPHbIX OCOBEHHOCTSX,
TakMX Kak pasnuyHble hopMbl BEXNIMBOCTU, TpagnLmm,
noseeH4Yeckne HopMbl U1 0COBEHHOCTU HeBepbanbHown
KOMMYHUKaummn. BkrnodeHne anemMeHToB MEXKynsTyp-
HOWM KOMMNETEHLUMN B 3aHATUS CNOCOOCTBYET pasBUTUIO
fonee WMpOKOro B3rnsAa Ha A3blK U €ro 1UCrnorbL30Ba-
HWe. Hanpumep, ucnonb3oBaHWe Bugeomartepuarnos,
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PUNbMOB, TEKCTOB, KOTOPblE AEMOHCTPUPYIOT peanb-
Hble MEXKYNbTYpHblE B3aMOAENCTBMS, NOMOraeT CTy-
AEHTaM «MNorpysnTbCsa» B KyNnbTypy Y OCBOUTb S13blK Ha
bonee rnybokom ypoBHe [5].

Takke BaXHO OTMETUTb, YTO MpenogaBaHue
MEXKYNbTYPHOW KOMNeTeHumn TpebyeT oT npenogasa-
Tenen Hanuumsa COOTBETCTBYIOLMX 3HAHWI U HaBbIKOB,
B TOM YMCIie YMEHWE aHanM3npoBaThb U UHTEPNPETUPO-
BaTb KyMbTYpHblE pa3nuyuns, CNOCOBHOCTb co3daBaTb
yyebHble cuTyaummn, B KOTOPbIX CTyAEHTbl MOryT Ha
npakTvke NPUMeEHsTb MNoryyYeHHble 3HaHuda. C apyron
CTOPOHbI, CYLLECTBYET U P, BbI3OBOB, CBA3AHHbIX C UH-
Terpaumen MexkyrnsTypHOW KOMMeTeHUUn B obyyeHue,
OOHWM 13 KOTOPbIX SBMSIETCA OTCYTCTBME €OUHbIX CTaH-
AapToB 1 noaxodos K npenogasaHuio MKK.

B pasHbix obpasoBaTenbHbIX YYPEXAEHUSX nc-
Nonb3ylTCA pasnuyHble MeTodbl U martepuarnbl, 4TO
3aTpygHSAET oueHKYy aP(EKTUBHOCTM Taknx nporpamm.
Kpome Toro, CTygeHTbl He Bcerga BOCNPUHUMAIOT MEX-
KyNbTYPHYIO KOMMNETEHLMIO KakK BaXHyl 4acTb obyde-
HWS, 4TO TpebyeT AOMONHUTENBHOW MOTMBALMN U BHU-
MaHUs CO CTOPOHbI Npenoaasarternen [6].

Pesynbtatbl uccrnegoBaHus NOKasblBaloT, YTO
MEXKYNbTYpHasi ~ KOMMYHWKaTVBHas  KOMMEeTeHuns
3HaAYNTENbHO BIMSIET Ha KavyecTBO nNpernogaBaHus
NHOCTPaHHbIX A3bIKOB. Npexae Bcero passutne MKK
nomMoraeT CTyAeHTaM npeogoneBaTh KynbTypHble 6apb-
epbl, KOTOpble MOTyT BO3HMKaTb MpU OBLLEHUN C HOCK-
TensMu a3bika. OgHa 13 OCHOBHBLIX Npobriem, ¢ KOTOo-
pou cTankmsatTcs obydatolimecs, — HegonoHMMaHne
KyNnbTYPHbBIX KOHTEKCTOB, UCMNOMb30BaHMe Henogobato-

LLUMX BbIP@XEHUN UIM NOBEAEHYECKUX NATTEPHOB, YTO
MOXET NPMBECTU K OLLIMOKaM B KOMMYHUKaLUMK 1 axe
K KOH(prnKTam.

BaxHenwmm pesynsratoM 4BRSIETCH TO, YTO
MEXKYIbTYypHasa KOMMETEeHUUsa cnocobCcTByeT pasBu-
TUIO HAaBbIKOB He TONbKO A3blka, HO Y aAanTUBHOIO Mo-
BELEHWS B PasfiMYHbIX COLManbHO-KYNBTYPHbBIX KOHTEK-
crax [7].

B xope vccnegoBaHus GbINO YCTaHOBMEHO, YTO
CTYAEHTbI, MpoLLeaLmne KypcChbl, BKIOYaOLWME 31eMeH-
Tbl MKK, AeMOHCTpupytoT Bonee BbICOKMI YPOBEHb BOC-
NPUATUS UIHOCTPaHHbIX KYIbTYp, a Takke MyyLlyro cro-
COBHOCTb K ajanTauum B MEXKYNbTYPHbIX CUTyaLMsX.
Kpome TOro, oHu yBepeHHee o6LLaTcsa ¢ HOCUTENSMU
A3blka, ymelT usberatb KynbTypHbIX HEAOPa3yMeHUN
1 YCMELUHO MPUMEHSIIOT S3bIK B Pa3NUYHbIX CUTYaLUSIX.

MexKynbTypHasi KOMMYHUKaTUBHAs KOMMETEH-
LMt UTPaeT KIMHYeBYHO porb B 06y4YeHNM MHOCTPaHHbIM
A3blkaM, MOCKOMbKY MOMOraeT CTyAeHTam He TOJbKO
OBnageTb A3bIKOM, HO U 3(PPEKTUBHO UCMONb30BaTb
€ro B MEXKYNbTYpHbIX KOHTekcTax. [lpenogaBaHue
WHOCTPAaHHOrO A3blKa C BKITHOYEHNEM 3NIEMEHTOB KyIlb-
Typbl CNOCOOCTBYET pa3BUTUIO Y CTYOEHTOB HaBbIKOB
afanTMBHOIO OOLLEHUS, YNYYLIEHUIO UX CNOCOBHOCTU
K BOCMPUSTUIO U MOHUMAHUIO KYNbTYPHbIX pasnnynin.
BknodeHne KynbTypHbIX MatepuanoB U aKTUBHbIX Me-
ToOoB 0Oy4YeHWst B 3aHATWUS MO3BOMSET Pa3BUTb Kak
A3bIKOBbIE, TaK U MEXKYNbTYypHble KOMMETEHUUN, YTO
genaet obyyeHve 6oree akTyanbHbIM K 3PdEKTMB-
HbIM B YCrOBKsIX rMob6anvM3npoBaHHOro Mupa.
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Uupmnpa HAPKYJIOBA,

dokmop ¢hunocogbuu rno nedazoaudeckuM HayKkam,

cmapuwul nperiofagamersib kKaghedpbl « N3y4yeHUsT 3bIKO8»
YHusepcumema obwecmeeHHol besonacHocmu Pecrnybnuku Y3bekucmaH

TEOPETUYECKUE OCHOBBI Y MTPAKTUYECKHUE ACIEKTBI
KOMMYHUKATUBHON KOMIIETEHL[UU KAK KJIIOYEBOTO
®AKTOPA 3®PEKTUBHOCTHU AEATEJILHOCTHU
BOEHHOC/IYKALLIMX HALIMOHAJILHOM 'BAP/IUU

AHHOTaumA. B ctatbe npoBeaeH aHann3 TeopeTnYecknx OCHOB KOMMYHUKaTUBHOW KOMMNETEHLUN, BKMOYas
ee CTPYKTYpY, KOMMOHEHTbl 1 pofib B obecneyeHun yCrneLHOro BbINOMHEHNS CnyxebHbiX 3agay, npoaHanunsu-
pOBaHbl KOHKPETHbIE CUTyauuu, B KOTOPbIX IMEKTUBHASA KOMMYHMKaLUS SBASETCS HEOOXOAUMbIM yCnoBUEM
ANs YCNeLHOro BbIMOSIHEHUSA MNOCTaBMEHHbIX 3ajay, NpeafiokeHbl pekoMeHA4auun Mo COBEPLUEHCTBOBAHMIO
KOMMYHUKaTMBHOW  MNOAFOTOBKM  BOEHHOCAYXaluMx HauuoHanbHOM  rBapaun, MNOAYepKyTa  BaXHOCTb
MEXANCLUMUMITMHAPHOro NoAxXo4a B U3y4eHUn 1 hopMmnpoBaHUM KOMMYHUKaTMBHOW KOMNETEHUMWN, 06beanHAIOLWEro
FIMHIBUCTMYECKNE, MCMUXONOrM4ecKne 1 COLMOKYNbTYPHbIE acneKThbl.

KnioyeBble crnoBa: KOMMYyHVKaTMBHasi KOMMETEHUMS, BOEHHOCMyXawme HauvoHanbHOW reapaum,
cnyxebHas AeAaTenbHOCTb, TEOPETUYECKNe OCHOBbI, MPAKTUYECKNe acneKTbl, MeToAbl 0by4eHus.

Annotatsiya. Magolada kommunikativ kompetentsiyaning nazariy asoslari, jumladan, uning tuzilishi, tarkibiy
gismlari va rasmiy vazifalarni muvaffagiyatli bajarishni ta’minlashdagi roli tahlil gilinadi, belgilangan vazifalarni
muvaffaqgiyatli bajarish uchun samarali muloqot zarur bo‘lgan aniq vaziyatlar ko‘rib chigiladi, Milliy gvardiya harbiy
xizmatchilarining kommunikativ tayyorgarligini takomillashtirish bo‘yicha tavsiyalar taqdim etiladi, kommunikativ
kompetentsiyani shakllantirish va o‘rganishda lingvistik, psixologik va ijtimoiy-madaniy jihatlarni birlashtirgan holda
fanlararo yondashuv muhimligi ta’kidlanadi.

Kalit so‘zlar: kommunikativ kompetentsiya, Milliy gvardiya harbiy xizmatchilari, xizmat faoliyati, nazariy
asoslar, amaliy jihatlar, o‘qitish usullari.

Annotation. The article analyzes the theoretical foundations of communicative competence, including its
structure, components, and role in ensuring the successful performance of official tasks; analyzes specific situ-
ations in which effective communication is a prerequisite for the successful completion of assigned tasks; offers
recommendations for improving the communicative training of National Guard servicemen; and emphasizes the
importance of an interdisciplinary approach to the study and formation of communicative competence, combining

linguistic, psychological, and socio-cultural aspects.

Keywords: ommunicative competence, National Guard servicemen, official activities, theoretical founda-

tions, practical aspects, teaching methods.

Ha cerogHswWwHWIA OeHb B ycrnoBusax rrnobanu-
3auMn porb KOMMYHWKauuMuM Kak cpeactea addek-
TMBHOIO B3aMMOAEWCTBUSA MeXAy NoabMU HEeyKIoH-
HO BO3pacTaeT, YTO B MOMHOW Mepe OTHOCUTCH U K
npodeccnoHanbHoOn AeATeNbHOCTU  BOEHHOCHYXa-
LLMX, B YaCTHOCTW BOEHHOCnyXalwmx HaumoHansHomn
reapauu, KOTopble AENCTBYIOT B pasHbIX YCMOBUSX U
CUTyaumsix, TpebyroLWmX BbICOKOTO YPOBHS KOMMYHM-
KaTMBHOW KOMMNETEeHTHOCTU. Byayyn BaxKHbIM anemMeH-
TOM cucTeMbl obecneyeHnst obecTseHHon Besonac-
HocTW, HauunoHanbHasa reapaus BbINOMHAET LUNPOKUIA
CMeKTp 3agay: oT oxpaHbl O6LLEeCTBEHHOro nopsaka u
6opbbblI C TEPPOPM3MOM A0 y4YacTus B NUKBMAALUU
nocneacTBuUin CTUXMIAHBLIX 6e4CTBUN U r'yMaHUTapHbIX
MUCCUSIX. YCNeLLHOoe BbINONHEHME 3TUX 3a4ady B 3Ha4u-
TENbHOW CTeneHu 3aBUCUT OT CMOCOBHOCTN BOEHHOC-
nyxawmx apdeKkTnBHO obLaTbCa Kak C Korneramu
1 BblWWECTOAWMM KOMaHAOBaHWEM, Tak U C npeacTa-

veb-sayt: www.tilvaadabiyot.uz

BUTENAMUN PasfMyHblX cOUManbHbIX FPynn, 3a4acTtyto
roBOPSALLMMM Ha pasHbIX A3bIKax U NpuHagnexawmmm
K pasHbIM KynbTypam.

B npodpeccuoHansHo AeATenbHOCTN BOEHHO-
cnyxawmx HauuoHanbHOM reBapamMmM  KOMMYHMKaLMS
BbICTYMNaeT He TONbKO CPEACTBOM nepenayn nHdopma-
LW, HO U MHCTPYMEHTOM BNUSIHWS, yoexaeHus, hopmu-
poBaHUSA [OBEPUTENbHbIX OTHOLUEHWA W paspeLleHus
KOH(rMKTOB. HecnocobHOCTb ah(PEKTUBHO KOMMYHM-
LuMpoBaTb MOXET NPUBECTU K HEAOMOHUMaHWU, ownb-
Kam, npoBanam onepauumn, a Takke K ackanauum Hanps-
XEHHOCTW B obLiectBe. B aton cBAsu hopmupoBaHmne
N pa3BUTUE KOMMYHUKATUBHOW KOMMETEHLMMN Y BOEHHO-
cnyxawmx HaunoHaneHoOW reapgnm SBNseTc He Tornb-
KO >xenaTenbHOMN, HO 1 HaCYyLLHOW HEOBXOOUMOCTbIO.

Mbl paccmaTtpuBaem TeopeTMyeckMe OCHOBbI
AaHHOro (peHoMeHa, BKMYas ero CTPyKTypy, KOMMO-
HEHTbI U KrtoveBble xapaktepuctukn. Ocoboe BHUMa-
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HWe yaensiem npakTmyeckum acnektam hopmMmnpoBaHus
N pasBUTUSE KOMMYHUKaTUBHOW KOMMETEHUNN, a UMEH-
HO MeTogam 00yYeHMs U TPEHUPOBKM, crieumduke npu-
MEHEHUS KOMMYHUKATUBHbIX HaBbIKOB B Pa3fuyHbIX
cuTyaumsax npodeccrMoHanbHOW OesiTeNbHOCTU, Cro-
cobam OUEHKM M KOHTPOMS YPOBHS KOMMYHUKaTUBHOM
KOMMETEHTHOCTN BOEHHOCYXXaLLMX.

Bbixogswme Ha naTtpynupoBaHuWe BOEHHOCHNY-
Xawme MOryT CTOMKHYTbCS C psgom npobnem, cBd-
3aHHbIX C PYCCKUM $I3bIKOM, OCOBEHHO €Cnn OHU Ha-
X0OATCA B MHOroHauuoHanbHon cpege. [lpusegem
HekoTopble K3 Hauboree pacnpoCTPaHEHHbLIX MpPO-
6nem: HernmoHumaHue U HenpasuJibHOe MmOoJiIKoea-
Hue (BOEHHOCHy)Xaluue MOryT UCMbITbIBaTb TPYOHOCTH
B MOHUMaHWM ObICTPON, HEYETKOW WNM AnanekTHOM
peyn); csIokHocmu ¢ uduomMamMu U cJieH2oM (no-
KarnbHbIA CNEHT U UONOMbI MOTYT ObITb CITOXHBIMU ANs
MOHMMaHUSA, YTO MOXET MPUBECTU K HEMNpaBUIbHOMY
TONKOBAHWIO CUTyauuKn); HerpasusibHasi uHmepripe-
mauusi HeeepbasibHbIX cu2Hasi08 (MMMUKA, KeCThbl
N MHTOHaLMM MOTYT UMETb Pa3HoOe 3Ha4YeHne B pPa3HbixX
KynbTypax, YTO MOXET NPUBECTU K HeJOPa3yMEHUSAM);
mpydHocmu ¢ ycmaHoesleHueM KOoHmakma (He-
3HaHWE A3blka MOXET 3aTPyAHWUTb YCTaHOBMEHWE [O-
BEpPUTESNbHbBIX OTHOLUEHUN C MECTHbIM HaceneHnem);
HecrnocobHoCcmMb pa3pewums KOHQIUKMbI (A3bl-
KOBOW ©Oapbep MOXeT noMellaTb YperynmpoBaHuio
KOH(NMKTOB MMPHBIM MyTEM, YTO MOXET MPUBECTU K
ackanaumm cuTyauumn); HecrnocobHocmb pacrno3Ha-
eamb y2po3bi (BOEHHOCNYXaLMe MOryT MponycTuTb
MPU3HaKM OMacHOCTW, €CNN He MOTyT MOHUMAaTb pedb
MECTHbIX XUTenewn); cJI0KHOCMuU ¢ 3arnpocom rnoMo-
wu usu nodKpensieHusi (B KPUTUYECKUX CUTyaLmsX
BOEHHOCHNYXallMe MOryT UCMbITbIBaTb TPYAHOCTU Npu
obpalleHun 3a NOMOLLbLIO 13-3a A3bIKOBOro 6apbepa);
803MOXXHOCMb cMamb xepmeol obmaHa unu rnpo-
80Kauuu (3HaHVe fA3blka MOXET MOMOYb pacno3HaTb
HaMepEeHUs OKPYXXalLLMX, a He3HaHue, HaoboporT,
aenaet ux bonee ysisBUMbIMW); 3ampyOHeHUsl npu
donpoce (Npy Jonpoce MNofo3peBaeMblX A3bIKO-
BOMN Bapbep MOXET 3aTPyLHUTL NONyYeHne BaKHON
WMHOpMaLUKN 1N LOKa3aTENbCTB); CJIOKHOCMU MPU
pabome ¢ dokymMeHmamu (BOEHHOCHyXallme Mo-
ryT CTONKHYTbCA C TPYAHOCTSIMU MpU NepeBoe nunu
NMOHMMaHUN BaXKHbIX AOKYMEHTOB).

MprBeaem HeCKONbKO NPUMEPOB, CBA3AHHbIX
C PYCCKUM $13bIKOM, C KOTOPbIMW MOTYT CTOSKHYTbCSH
BOEHHOCHYXallme BO BpeMsl NaTpynMpoBaHus.

Mpumep Ne1. Cutyaumsa c tonnon. Boen-
HOCny>Kallme NaTpynMpyroT MECTHbIV pbIHOK. Tonna
HaYMHAET TPOMKO TOBOPUTb W XKECTUKYNUPOBATb.
MN3-3a He3HaHMsA A3bika, BOEHHOCNYXallMe Henpa-
BWITbHO MCTOJKOBBIBAKOT 3TO Kak NPU3HaK arpeccum
N TOTOBATCA K CUJIOBOMY pearmpoBaHWUI0, XOTS Ha
CaMOM [erne MECTHbIE XXWUTENW NPOCTO CMOPUNnN 13-
3a LieHbl ToBapa.

2025-yil 1-son

Mpumep Ne2. MpeaynpexaeHne He MOHATO.
MecCTHbIV XuTenb NbiTaeTca npegynpeauTb naTpynb O
3aMUHVMPOBaHHOW Jopore, HO 13-3a A3blIKoBOro 6apbe-
pa u1 BbICTPOThI peyn, BOEHHOCIyXallne He NOHUMatoT
aToro. B pesynsrate oHM NpoaomkaoT ABWKEHNE U MO-
nagaroT B 3acagy.

Mpumep Ne3. MNMouck cBupgetens. BoeHHocny-
Xawme wwyT cBuaetensa npoucliecteus. M3-3a He-
3HaHWA A3blka UM CNOXHO 06LWAaTbCA C MECTHBIMU XU~
TEeNsMW, OHM He MOrYyT 3afaBaTb HY>Hble BOMPOCHI U
nomnyyatT NPOTUBOPEYMBbLIE CBEAEHWS.

Mpumep Ne4. PaspeweHue koHdnukTa. Bos-
HUKaeT KOHMMMKT MeXOy MECTHbIMU XUTENAMN U3-3a
UMYyLLECTBEHHOro cnopa. atpynb nbiTaetca yperynu-
poBaTb CMTyaumio, HO 13-3a A3bIKOBOro Gapbepa, OHM
He MOryT MOHATb CyTb KOHQNMKTA, Y4TO NPUBOAUT K
acKanaummn Hacunus.

Mpumep Ne5. lMponyweHHbIW 3HaK Yrposbl.
MeCTHbIV XWTemMb YTO-TO KPUYUT BOEHHOCNYXaLUMM Ha
PYCCKOM $3blKe, HO 13-3a HE3HaHUA A3blka nNaTpynb He
NMOHMMAET, YTO OH KPUYUT O NpubnmkaroLLencs onacHo-
CTK (Hanpumep, 0 TOM, YTO Ha HUX HanNpPaBMneHo OpyXue
UK YTO PASOM HaxoouTCH 3aMUHUPOBAHHOE MECTO).

Mpumep Ne6. CnoxHocTM npu gonpoce. Bo
BpeMs 3aJepXaHus nogo3peBaeMoro BOEHHOCIyXa-
LMe He MoryT apPEeKTMBHO NPOBECTN JOMPOC, TaK Kak
He MOHMMAalOT ero OTBETOB Ha BoMpockl. M3-3a aToro
OHW MOTYT YNYCTUTb BaXHY0 UHOPMaLIO.

Mbl onuwem Heckornbko cnocoboB COBepLUEH-
CTBOBaHWS KOMMYHWKaTVBHOW KOMMETEHLMN BOEHHOC-
nyxawmx HaunoHanbHon reapgumn npy obyyeHum pyc-
CKOMY £3bIKY. 34eCb BaXXHO NMOHMMAaTb, YTO OBy4eHue
OOMMKHO OblTb HanpaBrieHO He TOMbKO Ha OCBOEHWE
rpaMmaTtuKkvi U NEeKCUKU, HO U Ha pasBUTUE MpakTu4ye-
CKUX HaBblKOB OBLLEHMs B pa3nnyHbix cuTyaumsx. Ha-
npuvMep, MOXHO MCMoMb30BaTb CUTYaLUOHHOE OBy4e-
HMe Npu 0ByYeHMn PYCCKOMY A3blKYy BOEHHOCIY>KaLLMX
HauunoHanbHom reapgum (puc. 1).

CUTYALUMOHHOE OBYYEHME

\+PazB0op KOHKPETHEIX CNY4aeE W3 MPAKTHKW. AHATN3
oumboK 1 NoHcK 3G deKTHEHELX peleHN.

B, " Cosnamme VUeGHEIX CIEHAPHEE, MAKCHMANEHC
OpRGMICXEAHEE E TeM, ¢ KOTOPEME BOSHEOCTYRAIIEE MOTYT

. Oompoc, OOMEHEE C TPOEOIHAMH,
KOHQUHKTOE, [OEpErOBOPH.  DpOBSOEHHE
il CTER B 3KCIp

*TIpoMTpEIEAHME  PAMMMHEIX  polNell B 3THX
CHTYyaIHAX, 9TO NOMOTaeT OTpaloTale HABEIKH
0DIIeHHA H HAY4HTECA NPAEHIEHO PEarHpOEaTk HA
PAIMMHLIE PEIUHKH H I efic TBHA.

+*TIpocMOTp H AHATM3 EHOcO3ammceil ¢ MpHMepaMu
KOMMVHHKATHEHEIX =~ CHTYallHiL 9T0 [OMOTaeT
chopMEpOEATE NPAEWEHEE MOIENH 0B & IEHA.

Puc. 1. CutyaumoHHoe oGyyeHue.
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Take npu obyvyeHUn pycCKOMY SHA3bIKy Hago
WHTEHCUBHO pas3BMBaTb JTIEKCUKY BOEHHOCHYXaLUuMX, a
WMEHHO yaensiTb ocoboe BHMMaHue npodeccrnoHans-
HOW TEPMUHOMOrMK, NeKcuke NoBCegHEBHOro obLue-
HWUS, YMEHUIO NCMONb30BaTh CMOBa B PasfnyHbIX KOH-
TekcTax (puc. 2).

eKCHED L18 MoBceTHeEHOTo obmennd. Ucsoerne ]IDEBEIEHEBHD

JIEKCHER, HEOOROMMMON [ITA BSANMOASHCTERA ¢ MECTHEDM HACEMEHHEM

(OPHEESTCTERA, BERUTHERE (hDasH, EOMPOCH O HAMPAENSHHE, EONPOCH
0 S00POELE, (hPAsH WA PASPeINeRHA TPOCTRE CHTYAIHE).

NOXeHne OOCTYNHO Ha MOBMMBHBIX YCTPOMCTBAX, YTO
penaetr obyyeHve MOOGUNbHBIM W He MPUBA3aHHbLIM
K KOHKPETHOMY MeCTYy); uHOueudyasbHbIlU memil
(nonb3oBaTenu MoOryT u3dyvaTb MaTtepuanbl B CBOEM
COBCTBEHHOM Temne, BO3BpaLasiCb K MPONOEeHHOMY
W MOBTOPSISI CIOXHble MOMEHThI); MyJsibmumeoul-
HbIll KOHMeHm (NPUINoXeHne MOXeT
BKMOYaTb B cebsa BuOeoypoku, ayau-
omarepuvarnbl, UHTEPAKTUBHbIE YMpax-
HeHUsd, YTO AenaeT npouecc obyyeHus
fbonee MHTEPECHBIM U AMHAMUYHBIM);
2eliMugpukayus (BKIHOYEHNE UTPOBbIX
anemeHToB (6annbl, peNTUHIKU, JOCTU-
XEeHMs) MOTMBMPYET nonb3oBaTenen u
nenaet obyyeHue Gonee yBnekartesb-
HbIM); 06pamHas cesi3b (NpUoXeHne

Hemonszosanne KoRTereTa. O0YIeAREe TOREMAREID 3HATEHEE CIO0E

B PA3HYHLE EOHTERCTAR, H30eramHe MEXaHHTIEeCKOTo SAYIHEAHHA.

MOXET NPEAOCTaBNATb MOMEHTabHYIO
obpaTHyto CBSI3b O NMPaBUIIbHOCTU Bbl-
MOSIHEHWS! YMPaXXHEHWUIA, YTO MomoraeTt
nonib3oBaTensmM OTCReXvBaTb CBOWM
nporpecc W WCNpaBnsATb OLINGKN);

Puc. 2. UHTeHCMBHOE pa3BUTUE FIEKCUKM.

Takxke ans COBEpPLLEHCTBOBAHUS
KOMMYHUKaTUBHOM KOMMETEHLMN BOEHHOCHYXaLLnX
HauvoHanbHOW rBapaun Ha kadpeape «U3yyeHus

A3bIKOB» YHUBEpcUTETa 00LLeCTBEHHON 6e3onacHOCTH
Pecnybnuku Y3bekuctaH Gbino co3gaHo mMobunbHoe
npunoxeHne «Command & communicate in Rus-
sian», KOTOpoe MOXeT CTaTb MOLUHbIM U YAOGHbIM
WHCTPYMEHTOM AONS YNYYLWEHUS NA3bIKOBbIX HABbLIKOB,
npenocTaBnas AOCTyn K oby4veHuto B nioboe Bpems u
B ntobom mecrTe.

MpenmyuiectBa  MOOMNBHOTO  MPUINOXEHUS
«Command & communicate in Russian»: obyyeHue
8 J106oe spemsi (BOEHHOCHyXallne MOryT YYMTbCs
B cBODOOAHOE OT Cryx0Obl BpeMsi, B TpaHcnopTe, AoMa
unu B Kasapme); obyyeHue e s1obom mecme (Npu-

crieyuanu3supoeaHHbIl csioeapb
(BKMOYEHME chneunanbHOro crnoBaps C BOEHHOW Tep-
MUHOMorven n pasamm, HeobxoauMbIMU 451K BbINOM-
HeHnsa crnyebHbIXx 006a3aHHOCTEN); npakmu4eckue
ynpaxHeHus (ynpaxHeHus no otpaboTke KOMMYHUKa-
TUBHbIX HaBbIKOB B NMPOeCCMOoHanbHOM KOHTEKCTE —
pornesble Urpbl, AManoru, ayanpoBaHue).

Takum  06pa3oM, KOMMYHUKaTUBHasi  KOM-
neTeHums ABnseTcs KMOYeBbIM hakTopom,
onpegensiowyM  3PMEKTUBHOCTL  AESATENbHOCTU

BOeHHOCNyxalwux HaumoHanbHon reapguun. B xoge
nccnegoBaHMst MpakTUYeCKMX acnekToB  dopmupo-
BaHVS U PasBUTUS KOMMYHUKATUBHOW KOMMETEHLUU
ObInn paccMoTpeHbl 3hPeKTUBHBIE METOALI O0YYeHMS,
BKMOYas CUTyaUMOHHOE MOoAenvMpoBaHue, porneBble
Urpbl U UCMONb30BaHME COBPEMEHHbLIX TEXHOMOMMN.

Ucnonb3oBaHHasa nutepaTtypa
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LlaxHo3a XOJIMATOBA,
u.o. doyeHma kaghedpsbl « Y36eKcKuli U pyccKul A3bIKU»,
TawkeHmMcKo20 20cydapCcmeeHH020 IKOHOMUYECKO20 yHU8epcumema

JIMHFIBOAUJAKTNYECKHE OCOBEHHOCTH
PA3BUTHUA PEYU CTYAEHTOB ITPU OBYYEHUHU
PYCCKOMY A3bIKY KAK HHOCTPAHHOMY

AHHOTaumA. B craTbe packpblTbl NUHrBOAMAAKTMYECKNE haKTopbl, cnocobcTBylowme 3PdPeKTMBHOMY
(hOPMUPOBAHMIO PYCCKOWM peun y CTYAEHTOB Kak cpeacTtBa OOLleHWsi, npeacTaBfneH yyeT ocobeHHocTen
MbILLUMEHNS U BOCMPUSATUS CTYAEHTOB HaUMOHarbHbIX FPpynn, B COOTBETCTBMM C YeM onpeaerneHbl Havbonee
adpekTuBHbIE POPMbI U Nprembl paboTbl. BeinonHeHne pa3HoobpasHbix 3adaHuii Mo pasBUTUIO peyn nMeet
Ba)KHOE MCKXOSIorM4yeckoe, CTUMyNMpytoLLee 3HavyeHue, 3akpennseTcs 1 yrnybnsaeTcs xenaHve nyyile BnageTb
PYCCKMUM A3bIKOM.

KnioueBble cnoBa: NMHIBOAMAAKTUKA, FOBOPEHWE, Bblpas3uTenbHOE YTeHue, WHTepechl
npodeccuoHarnbHas AesaTenbHOCTb, MOHUMaHNE Peyun.

Annotatsiya. Magolada o‘quvchilarda rus nutgini aloqa vositasi sifatida samarali shakllantirishga yordam
beradigan lingvodidaktik omillar tahlil etilgan, milliy guruhlar o‘quvchilarining fikrlash va idrok etish xususiyatlari
hagida ma’lumot berilgan, ularga muvofiq ishning eng samarali shakllari va usullari belgilangan. Nutgni rivojlan-
tirish uchun turli vazifalarni bajarish muhim psixologik, rag‘batlantiruvchi ahamiyatga ega, u rus tilini yaxshiroq
o‘zlashtirish istagini kuchaytiradi va chuqurlashtiradi.

Kalit so‘zlar: lingvodidaktika, nutq, ifodali o‘gish, o‘quvchilarning gizigishlari, kasbiy faoliyat, nutgni tushunish.

Annotation. This article reveals linguodidactic factors that contribute to the effective formation of Russian
speech among students as a means of communication. It also reveals the consideration of the peculiarities of the
thinking and perception of students of national groups and, in accordance with this, finding and determining the
most effective forms and methods of work. Completing various tasks for speech development has an important
psychological, stimulating meaning: students gain confidence in their abilities, and, as a result, the desire to better
master the Russian language is consolidated and deepened.

Keywords: linguodidactic, speaking, expressive reading, interests of students, professional activities,
speech understanding.

CTY[EHTOB,

OcHoBHasi Lenb 0By4eHUss pyCCKOMY SA3bIKy Kak
WMHOCTPaHHOMY B HaLMoHarbHbIX (y30eKCKnx) rpynnax —
MpakTUYyeckoe OBMageHne 3bIKOM, [A0CTaTOvHOEe
ONsi MPaBUIBHOrO MOHVMMAaHKS PYCCKOW peyn Ha Criyx,
¢cBo60AHOro 1 NPaBUIBHOrO FOBOPEHWS MO-PYCCKU, CBO-
60AHOrO Y BbIPa3UTENbHOIO YTEHWS U IPaMOTHOIO MUCH-
ma. JeiCTByOWMIA B BbICLUMX YYEOHbIX YYpexXaeHUsiX
cunnabyc npegycMatpuaeT 0obpasoBaTernbHbIN
YPOBEHb, B TO e BpEMS TMOfIHEE Y4YUTbIBAETCA
npocpeccrmoHanbHasi  HanpaBfeHHOCTb W MHTepechl
CTYAEHTOB, 4TO No3BonseT obecneynBaTb NX YCMELLHYIO
MOAroTOBKY K NPOdeCCMOHanbHOM AeATENbHOCTY.

OpHa 13 rnaBHbIX 3aAady OOyYeHus1 pyccKoMy
A3bIKy CTYOEHTOB HaUMOHamNbHbLIX FPynn 3akmo4vaeTcs
B MPUBMTUM rMyOOKOro MHTEpPEca K N3y4aemMmoMy S3bIKY,
OBMafEeHNIo PYCCKMM nUTepaTypHbIM $3bIKOM B €ro
YCTHOW W MUCbMEHHOW dopMax, (OPMUPOBAHMIO
HaBbIKOB 4EMNOBOM peyn, BbipaboTke yMeHUs NpaBuibHO
nucaTb, BbICKa3blBaTb CBOE MHEHWE, paunoHanbHO
MPUMEHATL  CBSI3aHHble C  MNpodbeccuoHansHom
OEeATENbHOCTHI0 TEPMUHBI.

KakoBbl ke nuHreogngakTuyeckue akropsl,
crnocobeTyowme  aPEKTUBHOMY  POPMUPOBAHMIO
PYyCCKOW peudn CTYAEeHTOB Kak cpeacrsa o0LieHusa?
HasBaHHas  Bbllle  3afjada  BbINOMHAETCA B
TECHOM €[VMHCTBE C 3ajavYamMn  U3y4YeHUs OCHOB

2025-yil 1-son

rpaMmmaTuiki1, oOBliageHnAa HaBblkaMW MpaBoOMNMcaHunA
n HOpmamu OpCbOSI'IVIVI, JNIEKCNYECKMMKN HaBblKaMU,
a TaKke MHTEINEKTYyalrlbHbIMU (yMCTBeHHbIMVI,

MbICAUTENbHBIMW)  YMEHUSIMM 1M HaBblkamu. Bot
noyeMmy Takoe BaXHOEe 3HayeHue B BbICLUMX YYeOHbIX
yypexgeHusax — npuobpetaeTr  dopmupoBaHue  y
CTYOEHTOB HaBblKOB CaMOCTOSITENbHONM paboTbl €
y4eOHUKOM, XyOOXXECTBEHHOW NUTepaTypon, passButue
YMEHWUI YEeTKO pacrnpefensTb CBOe Bpemsl, HameyaTtb
nopsigoK M Cnocobbl BbIMOMHEHUS 3afdaHuiA, a Takke
YMEHUST CaMOKOHTPONA W  B3aWMHOIO  KOHTPOMS,
CaMOCTOATENbHOTO  MOMOMHEHNST  3HaHWN, yTO
HeobXooMMO Ans MOAroTOBKM K MPOdeCcCUOoHanbHOM
OEeATENbHOCTN.

lMpenogaBatento-pycucty, paboTtarowemy co
CTYAEHTaMW  HauMOHamnbHbIX  rpynn, Heobxogumo
y4nTbiBaTb OCOBEHHOCTM MbILWMAEHNS W BOCMPUATUSA
CTYAeHTa W B COOTBETCTBUM C ITUM HaxXOAUTb U
onpenensite Hanbonee aeKTUBHBLIE HOPMbI Y MPUEMBI
paboTbl. CnegyeT MOMHWUTb, YTO LAHHbIA KOHTUHIEHT
obyyaeMbix MepexoauT Ha HOBbIA, OGonee rnybokui
YPOBEHb Pa3BUTUS, CBA3AHHbIA C HOBbIM OTHOLLEHMEM
K 3HaHMSAM, Nocne LIKOM M fnuees, KoTopble nprobpe-
TaloT NIMYHOCTHBIN XapakTep. C O4HOW CTOPOHbI, UHTE-
pecbl CTYAEHTOB CTAHOBATCS HE TOMbKO LUMPOKUMMU, HO
n 6onee rnybokuMmK 1 cogepatenbHbiMU. [ocTaTouHO
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BbICOKUA YPOBEHb Pa3BUTUS JIOTMYECKOrO U 3BPUCTU-
Yeckoro MblwneHnst TpebyeT B CBOK odepenb Gonee
BbICOKOW U OpraHu3oBaHHOW AesTenbHocTh. C apyron
CTOPOHbI, MOCTYNAT CTYAEHTbI C pa3HbIM YPOBHEM 3Ha-
HUA 1 NPaKTUYECKNX HaBbIKOB MO PYCCKOMY S3bIKY, YTO
TpebyeT oT NpenofaBaTens-pycmucTa co3gaHns Knuvara
MaKcMMarnbHOro 6naronpusaTCTBOBaHMS MO OTHOLLEHWIO
K He BnagewLlnM 43bIkOM CTyAeHTaMm, opraHusaLumu
crneunanbHo paboTbl MO BbIPABHMBAHUKO 3HAHUA U
HaBbIKOB CTYAEHTOB B MpoLiecce obyyeHus.

OgHum n3 yCIoBun, obecneynBatoLLmx
YCMELHOCTb paboThl npenogaeaTens-pycucta,
SBNSETCA XopoLlee 3HaHMe CBOMX CTYAEHTOB, TOro, Mo
KakuM CneumanbHOCTSM COBEPLUEHCTBYIOTCH, KakUMU
npobnemMamm n MHTepecamu XX1BYT, YTO YATAIOT, YTO UX
BOITHYET 1 TPEBOXUT, KakMe Y HUX NnaHbl Ha byayuiee.
W BeCb 3TOT SKCTPANMHIBUCTUYECKMIA MaTepran gOSDKeH
NPOHM3bIBaTb CoAepXKaHue M atMocdepy 3aHATUNA Mo
PYyCCKOMY 13bIKy, HaUMHas C NepBoro 3aHaTus. Jpyrumm
crnoBamMu, opraHusauusi paboTbl Ha 3aHATMSAX Mo
pycckoMy £3bIKy Mpefnonaraet cosgaHue aTtMocdepbl
OOBEpUTENbHOCTU, MNCUXOSTOMMYECKOM PacKoBaHHOCTU
CTYOEHTOB, YCTaHOBMEHWE COTPYAHMYECTBa MexXay
npenogasaTenem n CtyaeHTamu.

BoT novemy ocHOBHOE BHMMaHWe npu obyveHun
OOMKHO YyOenaTbCA NWYHOCTU CTyAeHTa He TOmbKO
N He CTONMbKO Kak OOBLEKTY, CKOMbKO Kak CyObekTy
o0y4yeHns. [loatomy B cucTeme 3afjaHui crnegyeT
npegycMaTpuBaTb Takyld HampaBrieHHOCTb paboThl,
KaK MOCTOsiHHOEe obpalleHne K MHEHUSIM, OLEHKaMm,
CyXXOeHnam obyyaeMblx, UX MHTepecaMm, npurnalleHme
K Cropy, pasgymblo, pasMbilUfEeHUo,  KOoTopast
npegonpeaensieT akTUBHYI0 MbICIIUTENbHYIO, @ 3HAYUT U
peyeByto AeATenbHOCTb CTYAEHTOB Ha PYCCKOM S3bIKe.
Y4yeT cneumanu3auum CTyYOeHTOB — Heobxogumas u
CyLLIeCTBEHHasA 4acTb paboTbl nMpenogaBaTtens, KOTo-
pas OOMmKHA HaxXoAuUTb OTPaXKeHWe Mnpu MoaroToBKE U
NpoBeAEHUN 3aHATUI, NPY OpraHn3aLmm KOHCYbTaLun
(MHOMBMAOYanbHbIX, rPYMNMNoBbIX), KPYXKOB, Npu npueme
NPOMEXYTOYHbIX U UTOFOBbIX KOHTPOMEN.

Ona passutns Mo3HasaTerbHbIX WHTEPECOB
CTYOEHTOB W OLHOBPEMEHHO BHECEHUs] 3NEMEHTOB
3aHUMATENbHOCTM B 3aHATUS MO  PYCCKOMY  SA3bIKY
pekoMeHOyeTCs UCMonb30oBaTh TEKCTbl, copepKalime
maTtepuarn o cBoeobpasnm pyccKoro s3blka, ero JIeKCUKM
N rpaMMaTvikm, O crnocobax WMHTEHCUBHOMO W3y4YeHust
A3bIKOB, @ TaKKe TEKCTbl MeXnpeaMeTHOro xapakrepa.
Bcé ato nos3sonuT pacwumputb cdepy HabnwogeHus
3a ynoTtpebneHnem wusyyaembliXx CroB U UX hopwm,
ncnonb3oBaTb pa3HoobpasHble CUYHTaKcmyeckme

KOHCTPYKUMW, CPEACTBA CBSA3N  MNPEASIOKEHUA U
YyacTeln TekcTa n obecnevnTb bonee BbICOKUIA YPOBEHb
OBMNafeH1s HaBbIkaMy PYCCKOro si3bika.

lMpakTnka nokasblBaeT OnpaBOAHHOCTbL TaKoW
CTPYKTYypbl y4ebHOro npoiecca, OCHOBHOM eOuHULIEN
KOTOPOro SBNAETCA  YPOK-KOMMSIEKC, BKIIHOYAOLLNIA
pa3HoOobpasHble 3agaHus, pasBuBaroLLme n
oboraviatoLLme Kkak S3blKOBble 3HAHWSA CTYOEHTOB, Tak U
HaBbIK/ U YMEHMWS pe4eBON AeATENBHOCTU — CINyLUAHWS,
rOBOPEHWS, YTEHUSA N MUCbMA. YPOKM-KOMMNEKChI MOTyT
COCTOSITb M3 HECKOJbKMX 3TanoB, BKIOYALWMX 3a4aHns
TMna 1) nopaboTaeM Hag CrOBOM U MPEnNOXEeHNeEM;
2) NoroBopvM Mo-pyccku; 3) npodnTtante (C cuctemon
nocrneayowmx 3agaHuin), BbICKaXUTE CBOE MHeHue,
NPOKOMMEHTUPYNTE, JOKaXUTe, 06OCHYINTE, NpuBeanTe
npuMepbl U3 XXW3HW; 4) 3a4aHns Ansi CaMOCTOATENbHOW
paboTbl. Takme BuObl YPOKOB MOryT ObITb Kak
TPpaAUUMNOHHBIMU, TaK U HETPaANLNOHHBLIMI.

maBHOe B paboTe No pa3BUTUIO peyn CTyAEHTOB
HaLMOHaIbHbIX FPYMNM Ha 3aHATUSX MO PYCCKOMY S3bIKY —
MCronb3oBaHWe AN nepefadn HyXkHoOW MHdopmMauum
A3bIKOBbIX €4UHWL, ynoTpebrneHne ux B XMBOM oOLue-
HWK, B peyeBor npakTuke. OTcloga cnegyerT, YTo Kaxaoe
HOBO€E rpamMmMaTtnyeckoe dBrieHne LOOJMKHO U3y4aTbCA
HE CTONbKO B COOCTBEHHO A3bIKOBOM nnaHe, CKObKoO B

KOMMYHUKaTUBHOM.

COBepLIJeHCTBOBaHVIIO pequbICﬂMTeﬂbHOVl
0eATENIbHOCTU Ha PYCCKOM  A3blKe, 3aKpenJieHuro
A3bIKOBbIX 3HaHWN n MCnosnb3oBaHUIO nx B

KOMMYHUKaTVBHBIX aKTax C y4eTOM WHAMBMAYanbHbIX
OcobeHHOCTEN W CMOCOBHOCTEW  CTyAEHTOB, WX
WHTEPECOB CrnyxaT 3afaHus Ans CaMOCTOATESNbHOW
paboTbl, npegocTaBnsoLme [OMNONHUTENbHYIO
BO3MOXHOCTb ~ MOTPEHUPOBATLCA B BblPaKEHUU
MbICIIE Ha PYCCKOM A3blke, B OTpaboTke HaBbIKOB
BbIPa3nTENbHOrO YTEHWs, NCbMa. Xapaktep U obbem
BbINOSIHEHNSA CaMOCTOATENbHOW paboTbl OnNpeaenstoT
camu CcTygeHTbl. Bmecte ¢ Tem Heobxoauma
perynsipHas npoBepka npenogaBaTenem BbiMoSIHAEMbIX
CcamoCTOATeNbHbIX paboT, KoTopasi, C OOHOW CTOPOHbI,
AVCUMNIVHWUPYET CTYAEHTOB, NPpUyYaeT ux K cuctemaTu-
YECKOMY BbIMOMHEHWIO CaMOCTOATENbHOW paboThbl Hag
A3bIKOM; C OpYrov — NO3BOMNSET BbISABUTbL Ka4ECTBO 3Ha-
HUIN 1 YyMEHWIA OBy4aeMbIX.

Takum o6pasom, BbINONHEHWE Pa3HOOOpPa3HbIX
3a4aHMn  NO  pasBUTMIO  PeYn UMeeT  BaxKHOe
MCMXOMIoOTNyecKoe, CTUMYMMpYIOLLee  3HaYeHue: Y
CTYAEHTOB MNOSIBMNSETCS YBEPEHHOCTb B CBOMX CUnax U
Kak CriefcTBMe 3aKkpennseTcs u yrnybnaeTcs xenaHue
nydLue oBnageTb PYCCKUM A3bIKOM.
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Dilshod KARIMOV,

Ozbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Biznes va tadbirkorlik oliy maktabi magistranti

IT PLATFORMALARNING TADBIRKORLIK RIVOJIGA TA’SIRI

Annotatsiya. Mazkur maqgolada mamlakatimizda elektron tijoratning o‘rni va ahamiyati, taraqqiyot
bosgichlari, kelajakdagi imkoniyatlari to‘g'risida fikr-mulohazalar keltirilgan. Shuningdek, uning imkoniyatlarini
baholash va shu orqali rivojlanish istigbollarini belgilash yoritib berilgan.

Kalit so‘zlar: elektron tijorat, elektron bozor, elektron pul, to‘lov tizimlari, onlayn do‘konlar, onlayn bank

xizmatlari, ragamlashtirish, ragamli transformatsiya.

Annotation. The article presents opinions on the role and importance of e-commerce in our country, the
stages of its development and future prospects. Particular attention is also paid to assessing its capabilities and

thereby determining development prospects.

Keywords: e-commerce, electronic trading platform, electronic money, payment systems, online stores,
internet banking services, digitalization, digital transformation.

AHHOTaumsA. B ctatbe npedcTtaBneHbl MHEHUS O POMM WM 3HAYEHWUU SMEKTPOHHOW KOMMEPLUW B HalLewn
CTpaHe, 3Tanax ee pasBUTUS WM AanbHEeNWnX nepcrnekTMeax. Tawke ocoboe BHUMaHWE yaensieTcsi oueHke ee
BO3MOXXHOCTEW 1 ONpeaerieHnio TeM caMblM NEePCrneKkTUB pasBUTHS.

KniouyeBble cnoBa: 311eKTPOHHAsA KOMMEpPLIMS, 3MEKTPOHHas ToproBas nioLlagKka, aNeKTPOHHbIE OeHbIN,
nnaTeXHble CUCTEeMbl, UHTEPHET-MarasuHbl, yCnyrv MHTepHeT-6aHKkMHra, oumdpoBska, undposas TpaHchopMauums.

“‘Mamlakatimiz  yangi igtisodiy  bosgichga
ko‘tarilishi natijasida barcha sohalarda keng ko‘lamli
ishlar amalga oshirildi. Axborot texnologiyalarining
rijojlanib, elektron tijorat tizimilari ham yangi bosqichga
ko'tarildi” [1]. O‘zbekiston Respublikasi Prezidenti
Shavkat Mirziyoyevning 2020-yil 5-oktabrdagi “Ragamli
O'zbekiston — 2030” strategiyasini tasdiglash va uni
samarali amalga oshirish chora-tadbirlari to‘g‘risida’qgi
PQ-3724-sonli Farmonida bu yo‘ldagi kelgusi vazifalar
belgilangan:

“‘Mamlakatimizda ragamli igtisodiyotni faol
rivojlantirish, barcha tarmoglar va sohalarda, eng
avvalo, davlat boshgaruvi, ta’lim, sog‘ligni saqglash va
gishlog xo‘jaligida zamonaviy axborot-kommunikatsiya
texnologiyalarini keng joriy etish bo‘yicha kompleks
chora-tadbirlar amalga oshiriimoqgda.

Xususan, elektron hukumat tizimini
takomillashtirish, dasturiy mahsulotlar va axborot
texnologiyalarining mabhalliy bozorini yanada

rivojlantirish, respublikaning barcha hududlarida IT-
parklarni tashkil etish, shuningdek, sohani malakali
kadrlar bilan ta’minlashni ko‘zda tutuvchi ... ustuvor
loyihalarni amalga oshirish boshlangan.

Bundan tashqari, axborot tizimlari bilan
integratsiyalashgan geoportalni ishga tushirish, jamoat
transporti va kommunal infratuzilmani boshqarishning
axborot tizimini yaratish, ijtimoiy sohani ragamlashtirish
va keyinchalik ushbu tajribani boshqa hududlarda joriy
gilishni nazarda tutuvchi “Ragamli Toshkent” kompleks
dasturi amalga oshirilmoqda” [2].

Hozirgi kunda tadbirkorlik faoliyatini tashkil
etishda, yoki umuman, igtisodiyotda IT sohasining
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go‘llanilishi zamonaviy qilib aytganda elektron tijorat
deb atalmoqda.

“Ilgtisodiyotning real sektorida ragamli
texnologiyalarni rivojlantirish maqgsadida quyidagi
tadbirlar amalga oshiriladi:

— sanoat korxonalarida zamonaviy axborot
texnologiyalarini  joriy qilish  dasturlarini  ushbu
korxonalarni texnologik gayta jihozlash dasturlari bilan
uyg‘unlashtirish;

— korxona ta’'minotining barcha bosgichlarini
avtomatlashtirish va boshqarishni ta’'minlash,
shuningdek, bu orqali logistika va xarid xarajatlarini
gisqartirish;

— zamonaviy axborot tizimlari va dasturiy
mahsulotlarni joriy etish hisobiga mahsulotlar va
xizmatlar sifatini yaxshilash, ularning tannarxini
tushirish, ishlab chigarishdagi to‘xtalishlarni kamaytirish,
moliyaviy-igtisodiy faoliyatning shaffofligini oshirish;

— innovatsion avtomatlashtiriigan boshqaruv
tizimlari va dasturiy mahsulotlarni joriy etish bo'yicha
normativ-huquqiy bazani takomillashtirish;

- ishchi joylarni bosgichma-bosqich
avtomatlashtirish hamda ishlab chigarish jarayonlarini
robotlashtirish, shuningdek, sun’iy intellekt
texnologiyalarini joriy etish;

— savdo hajmini oshirish va mijozlarga xizmat
ko‘rsatishni yaxshilash maqgsadida buyurtmachilar
(mijozlar) bilan o‘zaro munosabat mexanizmlarini
takomillashtirish;

— boshgaruv ma’lumotlarini gabul qilishni go‘llab-
quvvatlash tizimini, jumladan, real vaqt rejimida biznes-
tahlil tizimini joriy gilish orgali takomillashtirish.
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Ragamli texnologiyalar milliy bozori uchun
qulay muhitni yaratish va istigbolli “ragamli”
startaplarni rivojlantirish maqsadida quyidagi
tadbirlar amalga oshiriladi:

—texnoparklar va kovorking markazlari faoliyatini,
shu jumladan davlat-xususiy sheriklik asosida tashkil
etish orgali zamonaviy raqobatbardosh va eksportga
yo‘naltiriigan dasturiy mahsulotlar va xizmatlarni,
mabhalliy ishlab chigarishni rivojlantirish;

— raqamli texnologiyalarning jadal rivojlanishi
va ularning biznes amaliyotiga ta’siri va yangi ragamli
xizmatlar yoki mahsulotlar paydo bo‘lishi ta’sirini hisobga
olgan holda qonunchilik bazasini takomillashtirish
mexanizmlarini shakllantirish;

— milliy startaplarni rivojlantirishni rag‘batlantirish
va axborot texnologiyalari sohasida yangi ish
boshlayotgan korxonalar va kichik korxonalarga,
jumladan venchur moliyalashtirish orgali ko‘maklashish;

— mabhalliy dasturiy mahsulotlar bozori rivojlanishi
uchun sharoit yaratish, shu jumladan tadbirkorlik
subyektlari va davlat organlarining samarali o‘zaro
hamkorligini ta’'minlash orgali yangi innovatsion
yechimlarni ishlab chigish va ularni keyinchalik amalga
oshirish;

— tashqi bozorda mahalliy texnologik va dasturiy
mahsulotlarga bo‘lgan talabni qgo‘llab-quvvatlash va
rivojlantirish;

intellektual mulkni ro‘yxatdan o‘tkazish, ustav
kapitalida intellektual mulkni ko‘rsatish imkoniyatini
yaratish bilan bog'liq tartibotlarni soddalashtirish;

— venchur  ekotizimlarning  rivojlanishini
soddalashtirish uchun “regulyativ qumdon”ni yaratish;

—transport jarayonlarini rejalashtirishda aholining
harakatchanligini aniglash uchun (maxfiy ma’lumotdan
tashqari) turli xizmatlardan (mobil aloqga operatorlari
ma’lumotlari, ilovalar va boshgalar) ma’lumotlarni
jamlash bo‘yicha yagona platformani joriy etish;

— axborot texnologiyalari sohasidagi startap
va tadbirkorlik subyektlari loyihalarini moliyalashtirish
tizimining mugobil mexanizmlarini joriy yetish;

— innovatsion g'‘oyalar, startaplar va venchur
loyihalarini moliyalashtirish tizimining bargaror zanjirini
rivojlantirish uchun qulay shart-sharoitlar yaratish;

— axborot texnologiyalari sohasida yangidan ish
boshlagan va kichik korxonalarga startap-loyihalarni
amalga oshirishda, innovatsiya faoliyati natijalarini
investitsiyalarni jalb gilgan holda ko‘maklashish;

— sportchilarni kompyuter sport turlari bo‘yicha,
shu jumladan davlat-xususiy sheriklik shartlari asosida
o‘qitish uchun kompyuter sport markazlari (professional
klublar) tarmog‘ini yaratish;

— kompyuter o'yinlari sanoatini rivojlantirishni
go'llab-quvvatlash bo‘yicha kompleks chora-tadbirlarni
amalga oshirish, xorijiy investitsiyalarni mahalliy IT-
mahsulotlarini ishlab chigish va rag‘batlantirishga jalb
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gilish, ushbu sohadagi malakali mutaxassislarni tanlab
olish va tayyorlash;

— axborot texnologiyalari sohasida autsorsing
xizmatlari bozorini rivojlantirish uchun zarur tashkiliy-
texnik va moliyaviy-igtisodiy sharoitlarni yaratish;

— loyiha boshqaruviga o'qitishni joriy etish,
shuningdek, startap-loyihalarini go‘llab-quvvatlovchi
inkubatsiya va akseleratsiya markazlari faoliyatini
tashkil etish orqali axborot texnologiyalari sohasidagi
oliy ta’lim sifatini oshirish;

- IT-parkning xorijiy davlatlardagi
vakolatxonalarini ochish orgali mahalliy dasturiy ta’minot
ishlab chiquvchilarining manfaatlarini ifodalash hamda
ularga o'z mahsulotlarini ichki va tashqi bozorlarda
ilgari surishda ko‘maklashish;

— har tomonlama tahliliy va amaliy tadgigotlar
asosida raqamlashtirish jarayonlarining ishlab chigarish
vaiqgtisodiyot tarmoqlarigata’sirini baholash va kelgusida
mamlakat iqtisodiyotining ragamli transformatsiyasini
kengaytirish bo'yicha takliflarni ishlab chiqish;

—axborot texnologiyalari sohasida tijoratlashtirish
salohiyati baland bo‘lgan yuqori texnologik mahsulotlar
yaratilishiga yo‘naltirilgan ilmiy-tadqgigot ishlanmalari
ishlab chigilishini rivojlantirish;

— IT-park asosida ilg‘or texnologiyalardan (Big
Data, IoT, Al blokcheyn va boshqgalar) foydalangan
holda ustuvor tarmoglar uchun “aglli yechimlar’ni ishlab
chigishni rag‘batlantirish;

— biznes korxonalari, universitetlar, iimiy-tadqiqot
institutlari va ilmiy markazlar o‘rtasidagi hamkorlikka
asoslangan yuqori texnologiyali tadbirkorlik markazlari
va klasterlarini yaratishga ko‘maklashish;

— texnoparklar, akseleratorlar va inkubatorlarni
xakatonlar, tanlovlar va konferensiyalar orqali tizimli
ravishda davlat tomonidan qo‘llab-quvvatlash va grant
subsidiyalari berish [2].

“O‘zbekistonda elektron tijoratni rivojlantirish
uchun dunyo tajribasida keng qo'llanilgan quyidagi
prinsiplarni joriy etilmoqda:

— elektron tijoratni rivojlantirishda korporativ
sektor faol rol o‘ynashi lozimligi;

— elektron tijoratga nisbatan davlat organlari
tomonidan asoslanmagan turli cheklovlar qo'yilishini
bartaraf etish;

— davlat hokimiyati elektron tijorat jarayoniga
ushbu soha subyektlarini qo‘llab-quvvatlash hamda
huquqgiy bazasini takomillashtirish magsadidagina
aralishishi mumkin;

— elektron tijoratni boshgarish va rivojlantirish
chora-tadbirlarini ishlab chigishda davlat hokimiyati
inernetning tarmog‘ining soha uchun ahamiyatini,
dolzarbligini inobatga olishi lozim;

— elektron tijorat jarayoni ma’muriy-hududiy
bo'linish va davlat chegaralariga bog‘liq bo‘lmagan
ravishda, global masshtabda sodir bo‘lishi lozim” [3].
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Shuni alohida ta’kidlab o‘tish kerakki, elektron
tijorat sohasining takomillashishi uchun to'siq
bo‘layotgan bir gancha muammolar ham mavjud. Bu
muammolarning tez va aniq yechimini topish bugungi
kunning dolzarb vazifalaridan hisoblanadi.

Global dunyoda iqgtisodiy o'sishning faollashuvi
dunyo aholisining yashash darajasi yaxshilanishi,
axborot texnologiyalarining kundalik hayotga singib
ketgani natijasidir. Dunyo tajribasi shuni ko‘rsatadiki,
erkin axborot ogimining ta’minlanishi bozorigtisodiyotiga
o'tishni tezlashtiradi va ijtimoiy farovonlikni oshiradi.
Axborot texnologiyalarining shiddat bilan rivojlanishi
O'zbekiston igtisodiyotida ham o‘z aksini topmoqda.
Bunga aniq misol sifatida axborot texnologiyalarining
ma’lumotlar almashinuvi tarmoglari, hujjatlar ijrosini
samarali ta’minlash magsadida yaratilgan platformalar,
internet marketing tizimlari, respublikada biznes
barqaror rivojlanishini  ta’minlayotgan tuzilmalarni
keltirish mumkin. So‘nggi yillarda biznes yuritishning
yangi prinsiplari, aynigsa ITning ahamiyati keskin oshdi.
Bugungi kunda har bir internet foydalanuvchisi IT nima,
elektron tijorat nima ekanini anglab yetdi.

“O‘z navbatida, elektron tijorat tizimini uch sinfga
bo‘lish mumkin:

— chakana savdoni tashkil gilish bo‘yicha (biznes-
iste’molchi, B2C);

— biznes hamkor bilan aloglar o‘rnatish (biznes-
biznes, B2B);

— iste’molchilar o'rtasidagi savdo (iste’molchi-
iste’'molchi, C2C)” [4].

Tadbirkorlikda IT alohida shaxslarni, korxonalar
va davlat muassasalari, hatto davlatlarni o'zaro
yaginlashtirib, samarali va hech ganday to‘siglarsiz
kelishuvlar imzolanishiga imkon bermoqgda.

“Elektron tijoratning o'ziga xos qulayliklari va
ustunliklari mavjud. Ular quyidagilar:

— xalgaro operatsiyalarda axborot olish tezligi
oshadi;

—ishlab chiqarish va sotish davri gisgaradi;

—arzon kommunikatsion vositalardan foydalanish
evaziga axborot almashish harajatlari kamayadi” [5].

Xulosa qilsak, soha yildan yilga rivojlanar ekan,
mamlakat igtisodi va moliyaviy holati ham unga monand
o'sib boraveradi.
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AnbBupa MUHUBAEBA,
npenodasamersib HayuoHanbHo20 yHuUsepcumema YsbekucmaHa umeHu Mup3so Ynyebeka

POJIb UTPOBBIX TEXHOJ/IOTUH B IOBBIIIEHUH MOTUBAIIUU
U UHTEPECOB CTYJEHTOB K PYCCKOMY A3bIKY

AHHOTaumA. B ctatbe onvcaHbl OCHOBHblE METOAMKN MPUMEHEHWs urp B obpa3oBaTenbHOM npoLiecce,
NoAYepKMBaeTCs 3HAYUMMOCTb MHTEPaKTMBHOIO MOAXo4a B COBPEMEHHOM obyuyeHun. MrpoBble TexHomornu
CNOCOBCTBYIOT Pa3BUTUIO KOMMYHMKaTMBHbIX HABbIKOB, AenaloT npouecc obyyeHusi 6onee yBrekaTenbHbIM U
3hpeKTUBHBIM, YTO NOATBEPXKAAETCA AAHHLIMW COBPEMEHHbIX NCCIEeA0BaHUA U NPaKTU4eCKMMK pesyrbTaTtamu
npenogasaTternew.

KnioueBble croBa: WrpoBble TEXHOMOMMW, MOTMBALMS,
WHTEepakTMBHOe 0byyeHne, KOMMYHUKaTUBHbIE HaBbIKU1, Pa3BUTUE.

Annotatsiya. Magolada o‘quv jarayonida o'yinlardan foydalanishning asosiy usullari yoritilgan va zamonaviy
ta’'limda interfaol yondashuvning ahamiyati ta’kidlangan. O'yin texnologiyalari mulogot gobiliyatlarini rivojlantirish-
ga yordam beradi, o‘quv jarayonini yanada qiziqarli va samarali giladi, bu zamonaviy tadgigot ma’lumotlari va
o‘gituvchilarning amaliy natijalari bilan tasdiglangan.

Kalit so‘zlar: o'yin texnologiyalari, motivatsiya, talabalar, rus tili, ta’lim, interaktiv ta’lim, mulogot qobiliyat-
lari, rivojlanish.

Annotation. The article describes the main methods of using games in the educational process and empha-
sizes the importance of the interactive approach in modern education. Game technologies contribute to the deve-
lopment of communication skills and make the learning process more exciting and effective, which is confirmed by
modern research data and practical results of teachers.

CTYAEHTHI, pyCCKVIVI A3bIK, o6pasoBaHMe,

Keywords: game technologies, motivation, students, Russian language, education, interactive learning,

communication skills, development.

CoBpemeHHoe obpasoBaHue cTpemuTcs
COOTBETCTBOBATb MOTPEBOHOCTAM yyallmxcsi, KOTopble
XVBYT B MUpe LUNMPOBbLIX TEXHOMOMMN Y NOCTOSIHHOTO
B3aMMOOENCTBUA C WMHAPOPMALMOHHBIMU NOTOKaMM.
B aTon cBA3n BCE Gonee akTyanbHbIMW CTAHOBATCS
WHTEPaKTUBHbIE MeTOoAbl 00yyeHus, cpeam KOTOpbIX
ocoboe MeCcTO 3aHMMalT UrpoBble  TEXHOMNOruu,
CrnocobCTBYS HE TOMbKO OCBOEHMWIO Matepuana, HO U
MOBbLILLEHNIO MOTUBaLMKN CTYOEHTOB, YTO OCOBEHHO
BaXXHO MPU U3YYEHUN NHOCTPAHHOIO A3blKa, TAKOro Kak
PYCCKUNA.

OcHoBHas uUenb HaunoHanbHOM nporpaMmbl
HapopaHoro obpasoBaHus Y3bekncraHa — obecnedeHune
NPeeMCcTBEHHOCTN  CUCTeMbl  0BpasoBaHuS. B
HacTosilee Bpems y4ebHble 3aBedeHUs HaxoasTcs B
NMOCTOSIHHOM MOWCKE HOBbIX HaMpaBneHUNn U pe3epBOB
ans COBEpLUEHCTBOBaHNS 06pasoBaTeribHOro
npouecca, Ka4eCTBEHHOW NOArOTOBKW Neaarornyeckmx
Ka[apoB, yCTaHOBMEHUSA AONTOCPOYHbIX M MPOAYKTUBHbIX
cBA3enM C  y4ebHbIMKM  3aBefeHusMU  pecnybnuku.
CerogHsa OHWM ABMSIOTCA LEHTPOM obpasoBaTenbHown
AesaTenbHoCTH, (opMUpYIOLLEN OCHOBbI NEpPefoBOro
MbILLNIEHNS, COBPEMEHHOro Moaxoda K peLUeHuto
npobnem B coumanbHO-3KOHOMUYECKOW chepe.

UrpoBble TeXHonoruun npeacTaBnsoT
cobo  COBOKYNMHOCTb METOAMK, OCHOBAHHbIX Ha
MoOennpoBaHUm cuTyauumn, CTUMYTNPYHOLLIMX
y4yebHyto OesTenbHoCTb. Mcnonb3oBaHWe UrpoBbIX
METOAMK  CnocobCTBYyeT — akTuBM3auum  y4ebHoro
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npouecca 3a cyeT BOBIIEYEHUS CTYAEHTOB B UrPOBYIO
AesTenbHOCTb, B KOTOPOW UM MPUXOAUTCH NPUMEHSATb
nony4YeHHble 3HaHWUs Ha npakTuke [1]. BknoveHue urp
B Y4ebHbIN nNpoLecc MoXeT BbiTb Kak OCHOBHOW, TaK u
OOMNOMHUTENBbHOW MEeTOAMKON 0By4veHus, HO B Nobom
Crnly4yae OHW CUITbHO BIIMSIIOT Ha KayeCTBO YCBOEHMS
mMaTepuvana.

OAHUM 13 APKUX NPYMEPOB NIPOBbIX TEXHONOMMN
ABNSOTCA ponesble urpbl. [pn M3ydYeHun pycckoro
A3blka poOmMeBble Wrpbl MO3BOMAKT  MOLENUPOBATHL
pearnbHbI€ XXM3HEHHbIE CUTYaLUK, YTO CNOCOBCTBYET He
TOJbKO NyYLLEMY YCBOEHUIO A3bIKOBbIX KOHCTPYKLWIA, HO
N PasBUTUIO HABBLIKOB MEXKYNbTYPHON KOMMYHUKaLUn
[2]. Hanpumep, nrpa «BcTpeya B asponopTy» MoOXeT
NMOMOYb CTYAEHTaM OCBOUTb Heobxoaumble dpasbl u
BblpaXKeHns Ans obLieHnsa B He3HaKOMOW cpege.

MoTrBaumnsa CTyOeHTOB SABMSETCA BaKHEWLIUM
akTopoM B ycnewwHom oby4yeHun, ocobeHHO Korga
peyb naet ob n3yyeHuM BTOPOro UM TpeTbero s3blka.
B oTnnune oT TpaguUMOHHBIX METOAOB WUrpoBasi
dopma o0byyeHWss nomoraeT CTyAeHTam CHU3UTb
ncmxonormnyeckun 6apbep n 6083Hb OLWNBOK. Ycnex B
Urpe 3avacTyro BOCNpuHMMaeTCs Kak nmdHas nobena,
4YTO cnocobcTByeT HOPMUPOBAHMUIO MONOXUTENBHOMN
YCTaHOBKWN Ha U3y4YeHne PyCCKOro A3blka.

CoBpeMeHHble uccregoBaHus MOATBEPXKOAIOT,
YTO WCMONb30BaHWE WrPOBbIX TEXHOMOMMA MOBbIIAET
MOTVMBAUMIO CTYAEHTOB 3a c4yeT cosgaHusa 6Gornee
paccnabneHHoW 1 yBrnekaTtenbHOM aTtMocdepsbl.
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CtygeHTol ¢ ©Gornblueri TOTOBHOCTBbIO Y4acTBYHOT B
3aHATUSX, €CMM OHW BOCNPUMHUMAIOTCSA Kak urpa, a He
Kak dopmarnbHOoe Mu3yYeHWe npaBui U rpamMmmaTuku.
MoTuBauust HanpsiMyto CBA3aHa C UHTEPECOM, a UrPOBOM
npouecc CcrnocobeH 3HauuTenbHO MOBLICUTL YPOBEHb
BOBMEYEHHOCTU CTYAEHTOB B U3y4YeHne npegmeTta.

CyliectByeT MHOXeCTBO ¢opM UM cnocobos
NCMOMb30BaHNUS WrpoBbIX TEXHONOMMA B npouecce
N3y4yeHnss pycckoro s3bika. Hanpumep, 310 MOXeT
ObITb MpPOBEAEHNE SA3bIKOBbIX BUKTOPWH, KBECTOB W
Aaxe co3faHue HaCTOMbHbIX Urp. A3bIKOBblE KBECTHI,
rae CTYAeHTbl AOMKHbI HANTK peLleHne onpeaeneHHon
3agayun, WCMonb3ysi CBOM 3HaHWS PYCCKOro 43blKa,
nMoMOratoT 3akpenuTb MaTepuan B WHTEPECHON U
aktmBHon dpopme [3]. HactonbHble urpbl MOryT ObITb
HanpaereHbl Ha M3y4YeHue JEeKCUMKM WU FpaMMaTuku,
a WX KOMaHOHbIn opmaT pas3BMBaeT HaBbIKK
B3aUMOENCTBUSA MEXAY CTyAeHTaMu.

HecmoTpsa Ha obwee npusHaHWe NOMoOXuTENb-
HOro BIWSHUA WUIP Ha pasBUMTUE MO3HaBaTeNbHOM
aKTMBHOCTM UM MOBbIWEHNEe y4yebHOM MOoTMBaLMK
yyaliMxcsi, OHM ele He HawnM [JoCTaTo4vHO
rnyboKoro M OCHOBATENbHOrO peLleHns B MEeTOAMKe
npenogasaHus npegmeToB. B HacTosiwee Bpems B
dpurnocodckon, MNCUXONOMMYECKON, Nedarorm4eckomn
M MeTOOMYEeCKOW nuTepaTtype He  CyllecTByeT
OfHO3Ha4yHOM  Kknaccudmkaumm urp. [oBopa o
knaccudukaumun, cregyeT OTMETUTb, YTO MOMbITKK
KnaccnduumnpoBaTb Urpbl npeanpuHMManmcb
elle B MpOLWIOM Beke Kak 3apybexHbiMu, Tak K
POCCUACKMMM  UCCMNEefoBaTenNnsAMN, 3aHUMaBLUMMUCS
npobrnemon wurpoBbix TexHonorni. M.MM.AHukeesa
npegnaraeTt cnegyroLlyo Knaccudukaumio urp: Urpbl-
ApamMaTtusaumm, OCHOBaHHbIE Ha UCMOSTHEHUN CIOXETa,
CueHapui KOTOPOro He SABIISIETCS XEeCTKMM KaHOHOM;
Urpbl-MMNPOBU3aUMK, rae OencTByloWne nuua 3HawT
OCHOBHOWN CIOXETHbIN CTEPXEHb WIpbl, Xapaktep

CBOEN ponu, a cama wurpa passuBaeTcd B opme
UMMNPOBU3aLIMN; UMPbI, TOE BbINOMHAETCS KOHKpeTHas
3agadva nosHaBaTeNbHOrO Xapaktepa; AenoBble Urphbl,
B KOTOPbIX pasbirpbiBalOTCA CUTYaLMKn, NOCTPOEHHbIE
Ha BbISABMEHNN PYHKLMOHArbHBIX CBA3EW 1 OTHOLLEHWUIA

MeXay pas’nuyHbIMW  YPOBHAMMU  ynpaBrieHus U
opraHmsauum [4].
KomnbtoTepHble nrpbl TaKkKe urpatoT

CYLLLECTBEHHYIO pOSib B MNPOLIECCe U3YyYeHWUs S3blka.
Hanpumep, Takme nnatdopmbl, kak Kahoot! wnu
Quizlet, nosBongawT co3gaBaTb WHTEPAKTUBHbIE Te-
CTbl M 3aJaHus, YTO NMOMOraeT 3akpenuTb rpammaTtu-
YecKkMe M fnekcmyeckme 3HaHus B UrpoBov hopme U
OCOBGEHHO MONe3HO Mpu AUCTaHUMOHHOM OByYeHuu,
roe TpaguuMOHHble MeToAdbl NpenofaBaHus MoryT
ObITb HEAOCTATOUYHO 3PP EKTUBHBIMU.

MrpoBble TeXHOMOrMn crnocobCTBYHOT pPasBUTUIO
y CTYOEHTOB KOMMYHMUKATMBHBLIX HAaBbIKOB, KOTOpblE
ABMSOTCA KNOYEBLIMU NPU U3yHeHUn nioboro sa3bika.
B urposow cpefe CTyAeHTbl Yalle B3avMOAENCTBYIOT
Opyr C Jpyrom, oO6CyxagawT WrpoBble 3agjayun U
pellaloT BO3HMKaWMe npobnembl, ynydwas ux
HaBbIKN OBLLIEHNS, YTO OCOBEHHO BaXXHO MPU U3y4YeHUn
PYCCKOro f3blka, rae HeobXOAMMO He TOSMbKO 3HaHue
rpaMmaTukm U NEKCUKU, HO U ymeHune 3dPEKTUBHO
B3aMMOLENCTBOBATb B Pa3fMyHbIX CUTyaLUsIX.

Takum  ob6pasom, UrpoBble  TEXHOMOrMK
CTAHOBATCH HEOTbEeMIIEMON YacTblo COBPEMEHHOIO
obpasoBaTtenbHoro npouecca. OHM He  TOMbKO

CMOCOBCTBYIOT MOBbILLEHUIO MOTUBALUWN CTYAEHTOB K
N3YyYEHUNIO PYCCKOTrO SA3blKa, HO M MOMOralT pa3BMBaTh
BaXHble ANs XWU3HW U npodeccnoHansHon AesTenb-
HOoCTM HaBblku. [lpenogaBaTtenu, WCNOMb3yoLMe
UrpoBble METOAMKN, CO3[al0T YCNOBUSA ANs aKTUBHOMO
yyacTusi CTyOeHTOB B npouecce oby4vyeHusi, 4To B
KOHEYHOM uTOre yrnydwaeT pesynoTtatbl U hopmupyeT
NOMNOXWUTENbHOE OTHOLLEHUE K U3YYEHMIO A3bIKa.
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O‘zbekiston Milliy universiteti o‘qituvchisi

BO‘LAJAK O‘QITUVCHILARDA ILMIY FAOLIYATNI
SHAKLLANTIRISH MEXANIZMLARI

Annotatsiya. Ushbu magqgolada bo‘lajak o'gituvchilarda ilmiy faoliyatni shakllantirish mexanizmlari
muhokama gilinadi, ilmiy faoliyatni rivojlantirish uchun zarur bo‘lgan asosiy mexanizmlar, shu jumladan, motivatsion
yondashuvlar, ilmiy tadgigotlarga jalb qilish, ilmiy-ijodiy fikrlashni rivojlantirish, metodologik yordam, o‘zaro
hamkorlik va ilmiy faoliyatni baholash tizimi hagida so‘z yuritiladi. Shuningdek, ilmiy faoliyatni gqo‘llab-quvvatlash
va o‘gituvchining ilmiy salohiyatini rivojlantirish uchun zarur sharoitlarni yaratish muhimligi ta’kidlanadi.

Kalit so‘zlar: bo‘lajak o‘gituvchilar, ilmiy faoliyat, motivatsiya, ilmiy-ijodiy fikrlash, ilmiy tadgiqotlar, pedagogik
malaka, metodologiya, ilmiy hamkorlik, ilmiy magolalar, ta’lim sifatini oshirish, baholash tizimi, ilmiy izlanishlar.

Annotation. This article deals with the mechanisms for shaping scientific activity in initial and future teachers.
It addresses the essential mechanisms required for the development of scientific activity, including motivational
approaches, involvement in scientific research, the development of scientific and creative thinking, methodological
support, collaboration, and the evaluation system for scientific activity. Furthermore, the article emphasizes the
importance of creating the necessary conditions to support scientific activity and develop the scientific potential of
teachers.

Keywords: initial teachers, future teachers, scientific activity, motivation, scientific and creative thinking,
scientific research, pedagogical competence, methodology, scientific collaboration, scientific articles, improving
education quality, evaluation system, scientific research.

AHHOTaumA. B gaHHoW cTatbe paccmaTpuBaloTCa MexaHM3Mbl (HOPMUPOBAHNUS HAyYHOW AeATENbHOCTU Y
6yaywmx yuntenen. OBCyxaatoTcs OCHOBHbIE MeXaHW3Mbl, He0OXxoaNMble AN PA3BUTUSA HAYYHOW AeATEeNbHOCTY,
Takne Kak MOTMBaLMOHHbIE MOAX0Abl, MPUBIEYEHME K Hay4YHbIM UCCIeA0BaHNAM, pa3BuTMe Hay4YHO-TBOPYECKOrO
MbILLMEHNS, METOA0MOrMYecKas NoMOLLb, B3avMHOE COTPYAHMYECTBO M CUCTEMA OLIEHKN HayYHOW AeATEeNbHOCTY.
Takke nogyepknBaeTCs BaXKHOCTb CO34aHNA HEOOXOAMMbIX YCIOBUIA ANA NOOLEPXKKM HAyYHOW AeATEeNbHOCTU U
pasBUTUSI HAYYHOTO NOTeHUMana yymTenen.

KnioueBble cnoBa: Oyaywue yuutens, HayyHas [eSATenbHOCTb, MOTUBAUWS, Hay4yHO-TBOpYecKoe
MblLUMEHMe, Hay4Hble NCCreAoBaHus, negarornyeckas KoMneTeHums, MeToAomNorms, HayuyHoe CoTpyaHUYECTBO,

Hay4Hble CTaTbW, NOBbILUEHNE Ka4YeCTBa o6pa303aH|/|9|, cncrtemMa OuUeHKU, Hay4YHbl€ U3bICKaHUA.

Bugungi kunda ta’lim sohasi oldida yuqori ma-
lakali va ijodiy fikrlovchi pedagoglarni tayyorlash vazi-
fasi turibdi. Bu jarayonda ilmiy faoliyatni shakllantirish
va rivojlantirish muhim ahamiyatga ega. Bu professio-
nal o‘qituvchilar sinfi ko‘payib, ta’lim sifatini yaxshilash-
ga xizmat qiladi. Zero “pedagog nazariy bilimlar be-
rish bilan birga, amaliy ko‘nikmalarni shakllantirishda
ham yetakchi hisoblanada. Chunki u nazariy bilimlarni
amaliyotda qo‘llashda oz tajribalarini tadqiq etadi” [1].

limiy faoliyatni shakllantirish mexanizmlari
quyidagilar:

1. Ta’lim jarayoniga ilmiy-tadqiqot ishlarini
kiritish. Bo‘lajak o‘gituvchilarni ilmiy loyihalarga jalb qi-
lish, ularga maqolalar chop etish va konferensiyalarda
gatnashish imkoniyatlarini yaratish ularning ijodiy qo-
biliyatlarini rivojlantirishga xizmat giladi. Bu jarayonda
ilmiy rahbarlarning roli muhimdir.

2. Mentorlik va rahbarlik tizimini yo‘lga
qo‘yish. limiy rahbarlar orgali talabalarni tadgigot mav-
zularini tanlashga yo‘naltirish, ularni ilmiy magqolalar
yozishga va ilmiy ishlanmalarni tagdim etishga tayyor-
lash samarali natija beradi.

veb-sayt: www.tilvaadabiyot.uz
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3. Resurslar va moddiy-texnik baza bilan
ta’minlash. Kutubxona, laboratoriya va elektron re-
surslarga kirish imkoniyatini, zamonaviy texnologiyalar
bilan jihozlangan ta’lim mubhitini yaratish talabalarni il-
miy izlanishlarga faol jalb etadi.

4. limiy tadqiqotlarni rag‘batlantirish tizimini
Jjoriy etish. lImiy ishlarda muvaffagiyatga erishgan ta-
labalarni mukofotlash, grantlar va stipendiyalar ajratish
ularni izlanishga chorlaydi.

5. Tadqgiqot muhitini rivojlantirish. O'quv ja-
rayonida ilmiy seminarlar, amaliy mashg‘ulotlar va
munozaralar tashkil etish ilmiy muhitni rivojlantirishga
yordam beradi, o‘quvchilarda tanqidiy va tahliliy fikrlash
ko‘nikmalarini shakllantiradi.

6. llmiy hamkorlikni rivojlantirish. Mahalliy
va xalgaro ilmiy loyihalarda ishtirok etish imkoniyat-
larini tagdim etish orqali talabalarni global darajadagi
tadgiqotlarga jalb gilish mumkin. Iimiy hamkorlik ilmiy
ko‘nikmalarni oshirish bilan birga, o‘quvchilarga jahon
tajribasini o‘rganish imkonini beradi.

7. Pedagogik tajribalarni ilmiy faoliyatga in-
tegratsiya qilish. Ta’lim jarayonida olgan bilim va
amaliy ko‘nikmalarni ilmiy izlanishlar bilan birlashtirish
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talabalarni nafagat tadgigotchi, balki innovator sifatida
rivojlantirishga yordam beradi.

8. Texnologik vositalardan foydalanish. |I-
miy faoliyatda zamonaviy texnologiyalardan, jumladan,
ma’lumotlar tahlili, sun’iy intellekt va onlayn platforma-
lardan foydalanish ko‘nikmalarini shakllantirish o‘qu-
vchilarning zamonaviy muammolarni hal gilishdagi
gobiliyatlarini rivojlantiradi. Ushbu texnologiyalarning
integratsiyasi ta’lim jarayonini samarali giladi.

9. Individual yondashuvni rivojlantirish. Har
bir talabaga alohida yondashuv asosida ilmiy gobiliyat-
larini rivojlantirish uchun maxsus dasturlar ishlab chi-
gish kerak. Bu yondashuv talabaning shaxsiy qizigish-
lari va ehtiyojlariga moslashgan bo‘ladi.

Xulosa shuki, bo‘lajak ofgituvchilarning ilmiy
faoliyatini shakllantirish ta’lim sifatini oshirishda muhim
ahamiyatga ega. Ta’lim muassasalari ushbu jarayon-
ni gqo‘llab-quvvatlash uchun maxsus dasturlar va me-
xanizmlarni ishlab chigishi zarur. Bu esa kelajakda
ta’lim tizimini rivojlantirishga hissa qo‘shadigan, ijodiy

fikrlaydigan va yuqori malakali o‘gituvchilarni tayyorlash
garovi bo‘la oladi.

Ushbu jarayonni qo‘llab-quvvatlash uchun qu-
yidagilarni amalga oshirish tavsiya etiladi:

« ilmiy rahbarlar sonini oshirish va ularning ma-
lakasini muntazam ravishda oshirib boorish;

« zamonaviy texnologiyalarga asoslangan ilmiy
platformalar yaratish;

« talabalar uchun tadgiqot loyihalarini kengay-
tirish va ularni moliyalashtirish imkoniyatlarini tagdim
etish;

» mahalliy va xalgaro ilmiy tashkilotlar bilan ham-
korlikni kuchaytirish;

« talabalarni texnologik innovatsiyalarni o‘rgan-
ishga yo‘naltirish.

Bunday harakatlar kelajakda ta’lim tizimini rivoj-
lantirishga hissa qo‘shadigan, ijodiy fikrlaydigan va
yugori malakali o‘gituvchilarni tayyorlashga xizmat qila-
di. Zero “ta’lim sifatini oshirish — Yangi O‘zbekistonni
rivojlantirishning muhim yo‘nalishi” [2].

Foydalanilgan adabiyotlar
1. Jabborova M. Bo‘lajak pedagoglarni tayyorlash tizimida malakaviy amaliyotning roli. Scientific progress,

2022. volume 3 | issue 4, 2.

2. Talim sifatini oshirish — Yangi O‘zbekistonni rivojlantirishning muhim yo‘nalishi. https://ndpi.uz/

uz/2022/12/22/21484/?ysclid=m5zssnorcq867213134.

3. Sharipova S. The impact of spoken language on pupils’ mental activity: A cognitive exploration. https://

sciencebring.com/index.php/ijasr/article/view/497/471

4. Sharipova S. Modern innovative technologies in education. Hhttps://cyberleninka.ru/article/n/modern-in-

novative-technologies-in-education/viewer.

5. Wapwunosa C. Ponb cembu B hopMMpOBaHUM NO3HaBATENbHOMO UHTEpeca ofapeHHbIx aeTein. https:/
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ADABIY TA’LIMDA LIRIK ASARLARNI TAHLIL QILISH YO‘LLARI
(Halima Xudoyberdiyeva she’riyati misolida)

Annonatsiya. Mazkur maqgolada lirik asarlarni tahlil qilish metodologiyasi Halima Xudoyberdiyeva ijodi mi-
solida ko'rib chiqgiladi. Shoiraning she’rlari orqgali his-tuyg‘ularni ifodalash, ruhiy holatni tasvirlash va badiiy so‘z

Kalit so‘zlar: she'r, badiiy obraz, lirik gahramon, lirik asar, adabiy ta’lim.

Annotation. In this article, the methodology of analyzing lyrical works is considered using the example of
the work of Khalima Khudoyberdieva. The methods of expressing emotions, depicting psychological states, and
revealing the musicality of artistic language through the poetess’s poems are analyzed.

Keywords: poem, artistic image, lyrical hero, lyrical work, literary education.

AHHOTaumsA. B ctatbe paccmatpuBaeTCs MeToAMKa aHanmu3a fMpUYEecKnx Mpov3BedeHUn Ha npumepe
TBOpYecTBa XanvMmbl XyaonbepanmeBow, aHanmM3npyroTcs Crnocobbl BbIpaXKeHUS YyBCTB, OMUCAHUSA OYyLLEBHOro
COCTOSIHWS M PaCKPbITUSE MY3bIKarbHOCTM XYAOXECTBEHHOIO CrioBa Yepes CTUXOTBOPEHWSI MO3TECCHI.

KnioueBble cnoBa: CTUXOoTBOpEHNE,
npounssegeHune, nutepatypHoe 06pasoBaHme.

Adabiy ta’lim jarayonida lirik asarlarni o‘rganish
va tahlil qilish alohida ahamiyatga ega. Lirika inson
ruhiy holati va his-tuyg‘ularini eng nozik ko‘rinishda
ifodalashi bilan ajralib turadi. Milliy adabiyotimizda li-
rik asarlar ta’sirchanligi va hissiy boyligi tufayli chuqur
estetik qadriyat sifatida e’tirof etiladi. Ushbu yondashuv
nafagat adabiy ta’lim jarayonida, balki lirik asarlar es-
tetik gadriyatini aniglashda ham muhim. Maqolamiz
lirik asarlarning o‘ziga xos tomonlarini o‘rganish bilan
birga, ularning ta’lim-tarbiyaviy ahamiyatini yoritish
orqali o‘quvchilarning adabiy tafakkurini rivojlantirishga
garatilgan. Shu magsadda Halima Xudoyberdiyeva-
ning lirik she’rlari misolida lirik asarlarni tahlil gilishning
nazariy va amaliy jihatlari yoritiladi.

“Halima Xudoyberdiyeva XXI asr o‘zbek she'ri-
yatida yuksak mahoratga erisha olgan yetuk namoy-
andalaridan biri” [1], o‘zbek lirik she’riyatining yorqin
kuychisi. Uning asarlari inson qalbining sezgir torlarini
chertuvchi noziklikka ega. She’rlarida ayollik ruhiyati,
milliy an’analarga sodiqglik va zamonaviylik uyg‘unlash-
gan holda gavdalanadi. Aynigsa tuyg‘ularning sami-
miyligi o‘quvchini maftun etadi. Shunday ekan, ijodkor
asarlarini bevosita tahlil etishga kirishamiz.

Lirik asarlarni tahlil gilish metodologiyasi

Lirika badiiy adabiyotning eng murakkab, ammo
ta’sirchan turi bo‘lib, unda inson qalbidagi his-tuyg‘ular,
kechinmalar, ruhiy holatlar teran va nozik shaklda ifoda-
lanadi. Shuning uchun lirik asarlarni tahlil gilishda quy-
idagi usullar asosiy ahamiyat kasb etadi:

1. Asar ohangi va badiiy musiqasini tahlil qi-
lish. Lirik she’rlarning mazmunini tushunishda ohang
va musiqiy uyg‘unlikni his gilish muhim o'rin tutadi. Hali-
ma Xudoyberdiyeva she'riyatida so‘zlarning ohangdor-
ligi, o'zaro uyg‘unligi va tabiiy ritmi o‘quvchining hissiy
olamiga chuqur ta’sir giladi. Masalan, “Onajon” she’rida

veb-sayt: www.tilvaadabiyot.uz
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so‘zlar ritm va ohang yordamida mehr-muhabbat va
sog‘inch hissiyotlarini ifodalashga xizmat qiladi.

2. Kechinmalar va his-tuyg‘ular tizimini tahlil
qilish. Lirika kechinmalar manzarasi sifatida shakllana-
di. Unda muhim narsa vogealar ketma-ketligi emas, bal-
ki his-tuyg‘ularning ichki ogimi hisoblanadi. Shoiraning
“Ayol” she’rida ayol galbi va milliy ruhiyat uyg‘unlash-
gan holda tasvirlanib, o‘quvchini ruhiy dunyoga oshno
giladi. Uning bu kabi asarlarida tuyg‘ular tizimining te-
ranligi va samimiyligi o‘quvchi qalbiga yetib boradi.

3. Lirik “men”ni anglash. Lirik asarlarning
o‘ziga xos belgisi — muallifning hissiyoti va shaxsiya-
ti yaqqol aks etishida. Halima Xudoyberdiyevaning
she’riyatida “men” obrazining jonli va samimiy talqini
kuzatiladi. Bu she’rlar orgali o‘quvchi shoiraning ichki
dunyosiga, dardlari va orzulariga yaginlashadi. Bu esa
lirik asarlarni tahlil gilishda asar muallifiga xos ruhni
anglashni talab giladi.

4. Tushuncha va tasvir vositalarini o‘rganish.
Lirika fagat so‘z emas, balki badiiy tasvir vositalari yor-
damida ham kechinmalarni yetkazadi. Shoira lirikasida
ruhiy holat va kechinmalar metafora, epitet, giyos kabi
uslublar yordamida yorqginlashgan. “Yurak” she’rida
yurakni baxt va dard manbayi sifatida tasvirlashi fikri-
mizga yaqqol misoldir.

5. Milliy va umuminsoniy qadriyatlarni tah-
lil gilish. Halima Xudoyberdiyevaning she’rlari o‘zbek
xalgining milliy an’analari va umuminsoniy gadriyat-
lari uyg‘unlashgan yuksak badiiy asarlardir. Ularni
o‘rganish orqali lirik asarlarning estetik qadriyatlarini
tushunish, o‘quvchilarga esa tarbiyaviy jihatdan ta’sir
ko‘rsatish mumkin.

Halima Xudoyberdiyeva ijodining lirik tahlili

Shoira ijodi o‘zbek she’riyatining o'ziga xos yuk-
sak namunasidir. Uning asarlarida inson ruhiyatidagi
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murakkablik, his-tuyg‘ularning samimiyligi va hayotiy
haqiqgatni badiiy talgin qilish ustuvor ahamiyat kasb eta-
di. She’rlarini lirik jihatdan tahlil gilish orgali uning na-
fagat ijodiy mahoratini, balki milliy she’riyatning umumiy
rivojlanishini ham o‘rganish mumkin. Bu tahlilning aso-
siy qirralari quyida berildi:

1. Hissiyot va tuyg‘ularning samimiy ifoda-
si. Shoiraning lirik she’rlarida insoniy tuyg‘ularning
samimiyligi, sofligi va tabiiyligi yaqqol ko‘zga tashlana-
di. Masalan, “Onajon” she’rida ona va bola o‘rtasidagi
mehr-muhabbat chuqur ifoda etilgan; so‘zlarning o‘ziga
x0s uyg‘unligi va ohangi o‘quvchini to‘lginlantirib, inson
galbidagi onaga bo‘lgan iliq tuyg‘ularni eslatadi:

“Bir qo‘lingda dasta-gul, bir qo‘lingda sabr,

Olam senga qarzdor, mehribon onajon”,

2. Milliylik va zamonaviylik uyg‘unligi. Halima
Xudoyberdiyeva ijodining yana bir muhim jihati uning —
she’riyatida milliy gadriyatlarning zamonaviy qarashlar
bilan uyg‘unlashganida. Birgina “Ayol” she’rida bu xilgat
tabiatiga xos bo‘lgan noziklik va matonat birgalikda tas-
virlangan:

“Sen bir tomchi, sen dengiz, sen ayol,

Dardingni ichingda yashirgan daryosan’”.

Bu misralar ayollarning hayotiy sinovlar garshisi-
dagi ichki kuchini badiiy ifodalash orgali o‘quvchini mu-
lohaza qilishga chorlaydi.

3. Monolog shaklidagi ichki kechinmalar.
Shoiraning ko‘plab she’rlari monolog shaklida yozilgan
bo'lib, bunda ichki “men” o‘quvchi bilan bevosita mu-
logotga kirishadi. Birgina “Yurak” asarida inson ruhiya-
tining botiniy kechinmalari va hayot hagidagi falsafiy
mushohadalari o'z aksini topadi:

“Yurak-da yurak, kimning yuragi og‘rimaydi?

Har bir nafasda dunyoni sevadi, kuyadi”.

Shoira yurakni nafaqat biologik tushuncha, balki
his-tuyg‘ular markazi sifatida tasvirlab, hayotning mohi-
yati haqidagi chuqur fikrlarni ifodalaydi.

4. Obrazlar va badiiy tasvir vositalaridan foy-
dalanish. Halima Xudoyberdiyeva she’riyatda obrazlar
va badiiy tasvir vositalari yordamida hissiyotlarni yana-
da chuqurroq ifodalashga erishadi. Metafora, giyos va
epitetlardan unumli foydalanish uning she’riyatini nafo-
sat va ma’no jihatdan boyitadi. Quyidagi misra fikrimizni
isbotlaydi:

“Hayot ko‘chasi — azobning yorug* yo'li,

Orzu qanoti bilan uchib o‘tamiz’.

Ushbu qiyosiy obraz orqgali inson hayotining
murakkabligi va orzu-umidlarning qudrati ochib berilm-
oqda.

5. She’rlardagi universallik va o‘quvchi-
ga ta’sirchanlik. Shoira lirikasi nafagat milliy, balki

umuminsoniy qadriyatlarni ham aks ettiradi. Shuning
uchun ulardagi hissiyot va kechinmalar o‘quvchining
galbiga tez yetib boradi, uni o‘ylashga, oz tuyg‘ularini
anglashga undaydi.

Adabiy ta’limda lirik asarlarni tahlil gilishning
ahamiyati

Adabiy ta’lim jarayonida lirik asarlarni tahlil gi-
lish o‘quvchilarni adabiy asarlarning estetik jihatlarini
anglashga o‘rgatadi, ularning hissiy dunyosini boyitadi,
ma’naviy-axloqgiy garashlarini shakllantiradi. Lirik asar-
lar orgali inson qalbidagi murakkablikni, kechinmalar va
tuyg‘ular tizimini anglash imkoniyati yaratiladi. Ahami-
yatini quyidagi holatlar va vazifalar orqali ifodalash
mumkin:

1. Estetik tarbiya vositasi. Lirik asarlar o‘quv-
chilarni nafosatga yaqginlashtiradi. Shoiraning she’rlari
ham o‘quvchilarni nafagat she’riyatni sevishga undaydi,
balki ularning estetik didini shakllantiradi.

2. Hissiy va ijtimoiy ongni shakllantirish.
O‘quvchilar lirik asarlar tahlili orqali insonning ichki dun-
yosiga nazar tashlashni o‘rganadilar. Halima Xudoy-
berdiyeva she’riyatidagi milliy va umuminsoniy qadri-
yatlar yosh avlodning ijtimoiy ongi va hissiy sezgirligini
oshirishga xizmat qiladi.

3. Tahlil ko‘nikmalarini rivojlantirishda. Ada-
biy ta’'limda lirik asarlarni tahlil qilish o‘quvchilarning
tanqidiy fikrlash va mulohaza yuritish ko‘nikmalarini
rivojlantiradi. Halima Xudoyberdiyevaning asarlarini
o‘rganish orgali o‘quvchilar badiiy tasvir vositalarining
mohiyatini tushunib, asarda qanday magsadga xizmat
gilishini o‘rganadilar.

4. She’riyat orqali hayot saboqlarini anglash.
Lirik asarlar insonning hayotga bo‘lgan garashlarini
shakllantirishda muhim vositadir. Shoira ijodining lirik
tahlili orqali o‘quvchilar hayotning murakkabligi, insoniy
gadriyatlarning mohiyati va ularni anglashda she’riyat-
ning ahamiyatini tushunadilar.

Lirik asarlarni tahlil gilish adabiy ta’lim jarayonida
o‘quvchilarni nafaqat badiiy asarlarni tushunishga, balki
ularning ma’naviy olamini boyitishga ham xizmat giladi.
Halima Xudoyberdiyeva she’riyati lirik kechinmalarning
boy ifodasini o‘zida mujassam etgani sababli o‘quvchi-
larga estetik zavq beradi, ularning adabiy didini shakl-
lantiriradi. Shoiraning asarlari orqgali yosh avlod o'z
xalgining boy madaniyati bilan tanishadi, hayot haqgida-
gi chuqur mushohadalarga undovchi estetik giymatlarni
o‘zlashtiradi.

Xulosa qilib aytganda, Halima Xudoyberdiyeva
ijodi nafagat she’riyat rivojiga, balki adabiy ta’limda lirik
asarlarni o‘rganishning metodik imkoniyatlarini kengay-
tirishga ham ulkan hissa qo‘shadi.
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Aunbaxap XKXYMAMYPATOBA,
dokmopaHm Kaghedpenl «[ledazoauka»

Hykycckoeo eocydapcmeeHHO20 nedazoauydecko2o uHcmumyma

MOAXO0/bl H METO/Abl KOTHUTUBHOW KOMIIETEHIIMHM BY IYIIIUX
INEJATOI'OB B YCJIOBUAX MEXKIIPEAMETHOTI'O ITIOAX0/A

AHHOTauumsa. B crtatbe PacCMOTPEHO BJIMAHME MEeXNpeaAMETHOro noaxoda Ha pas3ButTue KOTHUTUBHOWN
KOMMeTEHUNN 6y,u,yu.|,14x negaroros, NokazaHa He0OXoAMMOCTb NOArOTOBKM NeaaroroB, CNOCOOHbIX MHTErpnpoBaTb
3HaHNA U3 pa3HbIX ANCUUNTTINH U TIPUMEHATb UX ANA peLleHNA KOMMJ1EeKCHbIX 3a4a4 B o6paaoBaTean0M npouecce.

KntouyeBble crnoBa: KOrHUTMBHas KOMMETEHUUS, Me)Kﬂpe,El,MeTHblVl noaxoad, aHalrimtTu4eckoe MbilureHne,
KPUTUYECKOE MblLUITIEHNE, UHTErPpauna 3HaHWN, mMexauncuuninHapHoe 06yquMe, NPOEKTHaA MeToAnKa, I'IpO6J'IeMbI

00y4yeHus.

Annotatsiya. Maqolada fanlararo yondashuvning bo‘lajak o‘gituvchilarning kognitiv kompetentsiyasini
rivojlantirishga ta‘siri o‘rganilib, turli fanlardan olingan bilimlarni integratsiyalash va o‘quv jarayonidagi murakkab
muammolarni hal gilishda qo‘llash qobiliyatiga ega bo‘lgan o‘gituvchilarni tayyorlash zarurligi ko‘rsatilgan.

Kalit so‘zlar: kognitiv kompetentsiya, fanlararo yondashuv, analitik fikrlash, tanqidiy fikrlash, bilim
integratsiyasi, fanlararo ta’lim, loyihaga asoslangan metodologiya, o‘quv muammolari.

Annotation. The article examines the influence of the interdisciplinary approach on the development of
cognitive competence of future teachers and shows the need to train teachers who are able to integrate knowledge
from different disciplines and apply it to solve complex problems in the educational process.

Keywords: cognitive competence, interdisciplinary approach, analytical thinking, critical thinking, knowledge
integration, interdisciplinary learning, project methodology, learning problems.

CoBpemeHHass  obpasoBaTtenbHasi  cucTema
nepexueaet aTan 3HAYNTESIbHbIX VI3MeHeHI/II7I,
CBsI3aHHbIX C HEOOXOAUMOCTbIO afanTaumm K yCroBusM
rnobanusaummn,  TEXHOMOTMYECKUX  WMHHOBaUMA U
M3MEHEeHUsIM B coumarnbHol cpefe. B Takux ycnoBusix
Ba)KHEWLUMM acneKkToM NoaroToBkM OyayLmx negaroros

CTaHOBUTCHA dopmmpoBaHme nx KOrHUTMBHOW
KOMMNETEHL MM - cnocobHoCcTH OCMbICITEHHO
BOCMPUHMMATb,  aHanM3upoBaTb,  MHTErpupoBaTb

N MPUMEHATb 3HAaHWS B pPasfUYHbIX KOHTeKcTax. B
YaCTHOCTW, 3TO KACAEeTCs Pas3BUTUSE UX KOTHUTUBHbIX
HaBbIKOB B YCIMOBUSAX MEXNpeaMETHOro noaxoaa,
NO3BOMSIOLErO WMHTErpUpoOBaTb 3HAHUST U MeToAbl
pPasnnYHbIX QUCLUMIIVH.

B obpasoBaTtenbHOM npakTtuke BcE OGonbliee
NPYMEHEHNE HaxoOuT MeXnpegMEeTHbIN  NoAaxoM,
CMOCOOCTBYOLLNIA PaA3BUTUIO LLENOCTHONO BOCMPUATHUSA
3HaHUA M HaBbIKOB y CTyAEeHTOB, obecrneyvvBatoLLnii
dopmMMpoBaHME KOMMSIEKCHOrO noaxona K obyveHuto.
Meparory, Mcnonb3ylolwme MeXnpeaMeTHbI NOAXOA,
CNOCOGHbI NMPUMEHATL 3HAHUSA M3 pasHbiXx obracrten
ONS pelleHns KOMMIEKCHbIX MNpobrem u co3gaHus
WHHOBALMOHHbIX 0Dpa3oBaTenbHbIX pelleHun. 3JTo
TpebyeT OT HUX He TONbKO MNpPeaMETHbIX 3HaHWM,
HO M CMNOCOOHOCTM WHTErpuMpoBaTb MX, a Takke
MCMONb30BaTh Pa3nnyHble METOAMKU NS OpraHu3auum
y4ebHoro npotecca.

CyuiectByeT HeobxoguMmMocTb B rnybokom
N3Yy4YEHUN TOrO, Kak MeXNpeaMeTHbIA NOAXOA BAvseT
Ha pasBUTME KOTHUTMBHOM KOMMETeHUun OyayLimx
nefaroroB WM Kakue MeTodbl M noaxodbl Hambonee
adheKTUBHBI AN peanusaunm 3Toro npolecca.

veb-sayt: www.tilvaadabiyot.uz

Llenb pgaHHOrO wuccrnegoBaHUs —  BbISBUTH
W NpoaHanu3npoBaTb BMWSHWE MEXNPeAMEeTHOro
noaxoda Ha pasBUTUE KOTHUTMBHOM KOMMNETEHUUn
Oyoywmx neparoroB, uccregoBatb  MeToAbl M
noaxodbl, CNOCOBCTBYOLLME 3TOMY MPOLECCY, U3YYNTb
TeopeTuyeckne OCHOBbl KOTHUTMBHOW KOMMETEeHLMM
W MeXnpeagmeTHOro noaxoga B nNeaarorm4yeckom
obpasoBaHuMu.

KorHnTnBHas KomneTeHUMs onpepensietcs Kak
CNocobHOCTb MHAMBMAA 3PPEKTUBHO BOCMIPUHMMATD,
obpabatbiBaTb M MUCMONb30BaTb MHGOpPMaLuo A5
peLleHnsi npobrnemM 1 BbINOMHEHUS 3a4a4y B pasnmnyHbIX
cthepax km3HM. B KOHTEKCTe negarorm4eckoro
obpa3oBaHNsA KOrHUTUBHAsi KOMMNETEHLUUS oxBaTblBaeT
Takune acnekTbl, Kak CMOCOBHOCTb K aHanuay, CUHTe3y
N OOOGLLUEeHNIO 3HaHWIA, KpUTUYECKOoe OCMbICIIeHne
WHOPMALMM U MPUHATUE pPELUEHWN B YCMOBUSIX
HeonpeaeneHHocTu [1, c. 45].

KorHnTnBHas kKomneTeHUMs ABMSeTCs KINoYeBbIM
3nemMeHToM nNpodyeccroHanbHOM NOArOTOBKM Neaarora,
Tak Kak OT Hee 3aBUCUT He TOMbKO MOHMMaHWe U
ocBoeHue y4yebHOro maTepuana, HO M CMOCOBHOCTb
Oyayuiero negarora MHTErpUPOBaThb 3HAHMS U3 PA3HbIX
obnacten u npumeHaTb MX B npouecce oby4veHus.
CTygeHTbl MeparorMyeckMx BY30B, pasBuBaroLine
KOTHUTUBHbIE KOMMETeHuMW, CnocobHbl Kk 6Gonee
3(PhEKTUBHOMY OBYHEHMIO U aganTauum K USMEeHeHMAM
obpasoBaTtenbHou cpeabl.

MexnpeameTHbIV nogxoq B 0ByyeHuu
OCHOBbIBAeTCS Ha WHTEerpauuMm 3HaHuW W MeTOAOB
pasnuyHbIX AUCLMNINH, HanpaBneH Ha hopMrpoBaHue
y CTYOEHTOB LENIOCTHOro BOCMIPUSATUS  y4eBHOoro
mMaTepuana, pasBuTME CNOCOOHOCTU MEPEeHOCUTb
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3HaHUA N MeToAabl M3 ogHom obnactu B Apyryto,
CMocoBCTBYET Pa3BUTUIO aHANUTUYECKUX U KPUTUHECKNX
HaBbIkOB, a Takke (OPMUPOBAHMIO CNOCOBHOCTU K
PELUEHMIO KOMMIEKCHbIX, MEXANCUMMITMHAPHbIX 3aga4
[2, c. 23].

B obpa3zoBaTenbHOM NpakTuke MeXnpeaMeTHbIN
noaxon nMposiBNSIeTCA B pasfuyHbiX  hopmax,
TaKMX KakK MpOEeKTHas [JdesTenbHOCTb, NpobnemHoe
0ByyeHue, 1CMnonb3oBaHne Kenc-meToaoB "
OPYIMX MHHOBAUMOHHbBIX TEXHOMOrMn. 3T MeToabl
obecneunBaloT rnyboKyl MHTErpaumilo 3HaHWA, 4TO
CMocoBCTBYET Pa3BUTUIO Y CTYAEHTOB NeJarorm4eckmnx
BY30B HaBbIKOB MEXAUCLIMMIIMHAPHOTO MbILLIEHUS.

MexnpeameTHbI noaxos cnocobcTByeT
$HOpPMMPOBAHMNID  KOFTHUTUBHbBIX ~ KOMMNETEHUMA Y
CTYOEHTOB Yepe3 Co3[aHune YCroBUi ANst UHTerpaumm
3HaHWIM N UCMONb30BaHUA pa3HbiX METOAOB 1 CTpaTerun
00yyeHus. Hanpumep, WCMONb30BaHME MPOEKTHbIX
MeTOAOB 0ByyeHMs nomoraeT CTydeHTam passBuBaTb
HaBbIKW aHanm3a u CMHTe3a MHopMaLun, a Takke yunT
UX pellatb NpakTuyeckne 3agayvuv, UCMNomnb3ysi 3HaHUA
n3 pasnuyHblx obnacten. [MpobnemHoe o6y4yeHne
CnocobCTBYET pPasBUTUIO KPUTUYECKOrO MbILLMEHNS,
a Kenc-mMeTodbl MOMOratT CTygeHTaM MOHATb, Kak
NMPUMEHATb TEOpPETMYECKME 3HaHUA B  peanbHbIX
XWU3HEHHbIX cuTyaumsx [3, c. 58].

Takum obpasom, MexXnpeaMeTHbI MNOAXOA
ABMNSETCA BaXHbIM WHCTPYMEHTOM [Afs  pasBUTKSA
KOTHUTUBHbBIX ~ KOMMETEHUUN, Tak Kak nomoraeT
CTydeHTaM He TOMbKO YyCBamBaTb 3HaHUS, HO MU
pasBMBaTb HaBblkKM WX MNPUMEHEHUS B pPasfMYHbIX
KOHTEKCTaXx.

Ona pgocTuxkeHus uenu wuccrnegoBaHusa Obinn
MCMOMb30BaHbl CrieaytoliMe MeTOoAbl: aHKeTMPOBaHNe
CTYOEHTOB nNefarormyeckux BY30B A1 BbISIBNEHUS
YPOBHSI PasBUTUS UX KOTHUTMBHbBIX KOMMETEHUUA 1
OTHOLLEHUS K MEXNpPeaMeTHOMY MOAX0oAy; MHTEPBbHO

C npenogasartenidaMn  Ona aHalnn3da npuMeHeHud
MexnpeameTHoro noaxoaa B 06paaoBaTen bHOM
npouecce n ero BITNAHNA Ha KOTHUTUBHbIE

CNocoBHOCTM CTYAEHTOB; aHanuMa y4ebHbIX nporpamm
ANS onpefeneHnsi, Kak WHTErpupyrTcs pasnnyHble
aMCcUMNVMHBl B oBpasoBaTternbHbIX — NporpaMmMax
neaarormyecknx BY30B; TECTMPOBAHWE KOTHWUTMBHbLIX
HaBbIKOB CTYOQEHTOB AN OLEHKM YPOBHA KX
aHanMTUYEeCKOro MbILLIIEHUs, CMOCOBHOCTU K CUHTE3y
N PeLIeHUO  MeXOUCUMMNMHAPHBLIX 3adad; Keuc-
MeTOA AONs aHanmMsa nNpakTU4Yeckux 3adad, pellaembix
CTyOEeHTaMW, 1 OLIEHKU UX CMIOCOBHOCTU UHTErprpoBaTh
3HaHWA M3 pasHbIX obnacTei.

PesynbTaTbl uMccrnegoBaHust nokasanu, 4To
CTYAEHTbI, y4acTBylOLIME B MEXNPEAMETHbIX Kypcax,
3HaAYMTENBHO MPEBOCXOAAT CTYAEHTOB, ObyvatoLmxcs
no TpaguUMOHHBIM obpasoBaTenbHbIM MporpaMmam,
no  nokasatensam KOTHUTUBHOW KOMMeTeHUMN.
B yacTHoCcTM, CTyaeHTbl, npolweawme Kypcbl C
MexnpegMeTHbIM — MOAXOAOM,  AEMOHCTpUpOoBanu
Gonee BbiCOKME pe3yrbTaThl B 3afaHusX Ha aHanus,
CUHTE3 U KPUTUYECKOE MbILLNIEHNE.

Tabnuuya 1
CpaBHUTenbHble pe3ynbTaTbl TECTUPOBAHUA
KOFHUTUBHbIX HAaBbIKOB CTYAEHTOB

3 3 3agaHus Ha
Mporpamma anauns anaxns KpUTUYeckoe
Ha aHaru3 | Ha CUHTe3
MblLUSIeHne
TpaguumnoHHas 68% 63% 61%
MexnpeomeTHble 82% 79% 85%
Kypchbl
Takum o6pa30M, MeXxnpegmeTHble KypCbl

3HaYUTENbHO MOBMUSINU HA Pa3BUTUE KOTHUTUBHBIX
HaBbIKOB CTY[EHTOB.

PesynbTaTbl uccnegoBaHusi  MoATBEpPXOakT
rmnoTesy O TOM, YTO MeXNpeaMeTHbIn NoAxoa
cnocobCTBYET pPasBUTUIO KOTHUTUMBHBLIX KOMMETEHLMN
Oyoywmx neparoroB. CTyaeHTbl, obyuvarolimecs no
MeXnpeAMEeTHbIM Nporpammam, nokasbiBaloT bGonee
BbICOKME pe3ynbTaTbl MO 3agaHusaM, Tpebyolmm
WHTErpaumum 3HaHui n3 pasHbIX OUCLMMNMH, U Ny4dlle
CnpaBnslOTCs € 3ajavamu, KoTopble  TpebytoT
aHanMTUYEeCKOro N KPUTUYECKOTO MbILLIIEHUS.

OTW [OaHHble Takke MNOATBEPXAAlT BbIBOAbI,
coenaHHole B paboTax 3apybexHblXx aBTOPOB, B
YacTHOCTU [KOHCOH yTBepxaarn, YTo MeXnpeaMeTHbIN
nogoxof  cnocobcTByeT  pasBUTUIO  HE  TOMbKO
npeaMeTHbIX 3HaHUI, HO U HaBbIKOB UX NMPUMEHEHWS B
pasnuyYHbIX KOHTEKCTax.

MexnpeameTHbIN noaxon saBnsieTcd
3PPEKTUBHBIM ~ WMHCTPYMEHTOM  ANS  pa3BUTUSA
KOTHUTMBHBbIX ~ KOMMNEeTeHuui Oyaywimx neparoros,

CMoCOBCTBYET MHTErpaumy 3HaHuM U3  pPasfuyHbIX
obnacTewn, pasBUTUIO aHANUTUYECKOrO Y KPUTUYECKOTO
MbILUNIEHNS, @ TakkKe YMy4ylleHUo CroCoBHOCTM K
peleHnio  MeXAUCUMNAMHApPHbLIX — 3agadvy.  BaxHo
NPOAOIKaTb COBEPLUEHCTBOBaTb METOAbl U MOAXOAbI,
ucnomnb3yemble B negarormdyeckom obpasoBaHuu,
4TOobObl MOBLICUTL 3(PPEKTUBHOCTL  HOPMUPOBAHUS
KOFHUTUBHbIX KOMMETEHUUN Y CTYAEHTOB.
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