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Dilshod KARIMOV,
Ozbekiston Respublikasi Fanlar akademiyasi

ozbek tili, adabiyoti va folklori instituti mustaqil izlanuvchisi

SO‘Z SAN’ATI FIDOYISI

“Professor Ergash Ochilov ilmiy rahbaringiz bo‘ladi”
deyishganida, bahor osmonida dabdurustdan chaggan
chagindek miyamda yilt etgan ilk fikr shu bo'ldi: “Keksa domla
bilan til topishish oson bo‘lmaydi endi”.

O‘zbekiston Respublikasi Fanlar akademiyasi O‘zbek
tili, adabiyoti va folklori instituti direktori Nizomiddin
Mahmudovga men uchun boshga ilmiy rahbar tayinlashini
so‘ramoqchi bo'lib og‘iz juftlagan ham edimki, eshik taqillab,
xonaga o'rta bo‘yli, biroz jussador, biroq harakatlari o'ziga
yarashgan, yuz-ko'zidan g‘ayrat-shijoati balqib turgan, o'rta
yoshlardagi bir kishi kirib keldi.

Direktor bu inson Ergash Ochilov ekanini aytganida,
biroz hijolatda goldim. Axir, men Alisher Navoiy, Mirzo
Bobur, Ogahiy, Mashrabdek buyuk siymolarning asarlarini
nashr ettirgan, tahlil va tadqiq gilgan, Umar Xayyom, Sa’'diy
Sheroziy, Ahmad Yugnakiy, Jaloliddin Rumiy, Abdurahmon
Jomiy, Maxtumaquli kabi Sharg adabiyotining mumtoz vakillari
ijodini o'zbek tiliga o‘girgan olim va tarjimonni yoshi ulug’ bir
zot bo'lsa kerak degan xayolda yurar edim-da.

Ayni paytda, shu vagtga gqadar ilmiy-ommabop risolalari,
adabiyotshunoslik masalalariga bag‘ishlangan teran ilmiy
magqolalari, benazir tarjimalari orqali biladiganim tajribali va
mohir olimning men kabi ilm yo‘liga endigina gadam bosgan
bir tadgiqgotchiga ilmiy rahbar sifatida tayinlanayotganidan
guvonchim ichimga sig'masdi.

Xalgimiz “Yo'lga chigsang, yo'ldoshli chig”, deydi. Yana
donishmandlar aytmishki, yaxshi libos - oroyish, yaxshi
yo'ldosh - osoyish. Uzoq manzilni kozlaganingda yoningda
ishonchli insonning borligi harakatlaringni dadil giladi,
ruhingga halovat va quvvat bag‘ishlaydi. Shu ma’noda, taniqgli
olim Ergash Ochilovning menga ilmiy rahbar etib tayinlanishini
omad qushi boshimga qo‘ngani sifatida gabul gildim.

2026-yil 8-son —

&y -

Ergash aka so‘zning
“tili"ni biladi —
kayfiyati, maromi,
ohangini teran his
qiladi — olim yaratgan
tadqiqotlarda so‘zlar
ifodada erkin,
samimiy, tabiiy, hatto
bir qadar “erkalanib”
yuzaga chiqadi.

Mahorat va matonat uyg‘unligi

Uzogq yillar fagat publitsistika bilan shug‘ullanganim bois
igna bilan quduq gazishdek qiyin ilm yo'lida odim tashlashim,
to‘g'risi, oson bo‘lgani yo'q. Jurnalistika bilan adabiyotshunoslik
- umuman boshga-boshqga sohalar. ljodkorlik, ma’lum obyektni
tahlil va talgin etish zarurati bu ikki sohani bir mahrakka
jamlasa-da, ularda muayyan masalalarga yondashuv ham,
munosabat ham, gamrov ham tubdan farq giladi. Qisqacha
aytganda, ilm gilmoqchi bo‘lgan odamga mahorat bilan birga
matonat ham kerak.

Ustoz-shogirdlik munosabatlarimiz davomida ana shu
matonatni, sabotni Ergash Ochilov timsolida ko‘rdim va
angladim. Hayratda qoldimki, bu inson turkiy va forsiy xalglar
mumtoz adabiyoti, adabiy aloqgalar va badiiy tarjimaning
nazariy-amaliy masalalari bilan shug‘ullanar ekan, muttasil
ravishda rus, fors, tojik, dariy, turkman, ozarboyjon, tatar
va qoragalpogq tillaridan she’riy hamda nasriy asarlarni ona
tilimizga o'girib keladi. Yozgan, tarjima gilgan va nashrga
tayyorlagan kitoblarining umumiy hajmi 150 dan ortig. 1700
ga yagin ilmiy va ilmiy-ommabop magqgolalari, ma’ruza va
tezislari turli nashrlarda chop etilgan. Jumladan, 12 jildlik
“O’zbekiston milliy ensiklopediyasi”da girqqa, 2 jildlik “Alisher
Navoiy gomusiy lug‘at”’ida 200 ga yaqin, 4 jildlik “Alisher
Navoiy ensiklopediyasi’da esa 750 dan ziyod maqolasi
nashr gilingan. Shuningdek, 50 dan ziyod maqola va tezislari
Rossiya, Eron, Turkiya, Hindiston, Ozarboyjon, Turkmaniston,
Qozog'iston, Qirg'iziston, Tojikiston kabi davlatlardagi nufuzli
nashrlarda chop etilgan.

Olim muntazam ravishda mamlakatimiz hamda xorijda
o‘tkaziladigan ilmiy anjumanlarda gatnashadi. Qolaversa,
Toshkent davlat shargshunoslik universiteti magistrantlari
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va talabalariga tarjimashunoslik yo‘nalishidagi fanlardan dars
beradi. “O‘zbek tili va adabiyoti” jurnalini nashrga tayyorlashga
bosh-qosh bo'ladi. Tadgigot institutida yosh olimlarga ustozlik
qgiladi. Bu ishlarning barchasiga ulgurish, ulgurishgina emas,
hammasini goyilmagom qilib bajarish uchun kishida gancha
bilim, kuch va sabot bo'lishi kerak?! Ergash Ochilov oz fitrati,
fe’l-u sajiyasida yuksak tirishqoglikni, mahorat va matonat
uyg‘unligini, har bir ishga mas’uliyat bilan garashni jamuljam
eta olgan, buning mevasi esa sermahsul faoliyatida yaqqgol
namoyon bo'lib turibdi.

Ilmda toblanish

Savol tug‘iladi: Ergash aka bunday noyob fazilatlarga,
chinakam olimlik rutbasiga ganday erishgan? Bu haqda
o'ylasangiz, olimning bosib o‘tgan hayot va ijod yo'li, ilmiy
faoliyati bilan gizigasiz.

Ergash Ochilov tavalludining 60 yilligi munosabati
bilan o‘tkazilgan “Filologiyaning dolzarb masalalari”
mavzusidagi respublika ilmiy-nazariy konferensiya
to‘plamiga kiritilgan filologiya fanlari doktori Sultonmurod
Olimning “Seriste’dodlilik” sarlavhali magolasidan bu haqda
muayyan ma’lumotlarga ega bo‘lish mumkin. Muallif unda
gahramonimizni talabalik yillaridan beri tanishini ta’kidlar
ekan, “Bunga ham, qarang, 51 yil bo'libdi, - deb yozadi. - Bu
orada ToshDU (hozirgi 0'zMU)ning jurnalistika fakulteti kechki
bo'limini imtiyozli diplom bilan bitirdi (1989). O'qish davrida va
undan keyin ham bir muddat (1984—1992) Toshkent shahridagi
“Toshkitob” savdo idorasida ekspeditor bo'lib ishladi. O'sha
yillari 0z ma’nosida kitoblarga ko'milib-burkanib yashadi.
Ko'p narsa o'qib tashladi ham.

Fors-tojik tilidagi ruboiylarning o’zbekcha tarjimalari
tahliliga bag'ishlangan diplom ishini yozib, yoqladi. Keyin bu
tadgiqotini davom ettirib, 1994-yili kaminaning ilmiy rahbarligi
va ustozim Najmiddin Komilovning ilmiy maslahatlarida
“‘Ruboiy tarjimasida shakl va mazmun birligi” mavzusida
nomzodlik dissertatsiyasini himoya qildi” [1].

Adabiyotshunosning haqigiy ilm yo‘lidagi toblanishi
O‘zbekiston Fanlar akademiyasida kechdi. Dastlab
mustaqil izlanuvchi bo‘ldi, bir muddat akademiya
Prezidiumida faoliyat yuritdi, O‘zbek tili, adabiyoti
va folklori institutida kichik ilmiy xodimlikdan bo‘lim
mudiri lavozimigacha bo‘lgan sharafli yo'lni bosib o‘tdi.
Hozirgi kunda “Forsiydan o‘zbekchaga she’riy tarjima
muammolari” mavzusidagi doktorlik dissertatsiyasi ustida
ish olib bormoqda.

Tadrijiylik va teranlik

Olim umr bo'yi turkiy va forsiy xalglar mumtoz adabiyoti,
adabiy aloga va badiiy tarjima masalalari bilan shug‘ullanib
keldi. Uning turli tillardan gilgan she’riy va nasriy tarjimalari
alohida e'tirof etilgan. Olim “Muborak sarchashmalar”, “Alisher
Navoiy”, “Bobur”, “Ubaydullaxon” (hammualliflikda), “Zahiriddin
Muhammad Bobur”, “Pahlavon Mahmud”, “Maxtumquli”,
“Barhayot siymolar” risolalarida milliy adabiyotimizning
buyuk namoyandalari hayoti va ijodini teran tahlil gilarkan,
o‘quvchilarni Sharq so'z san’ati va falsafiy tafakkurining sir-
sinoatlarga to‘la hududsiz dunyosiga olib kiradi.
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“Badiiy tasvir mahorati” (hammualliflikda), “Bir hovuch
dur”, “Ishq va hayrat olami” (hammualliflikda), “Nafis majlislar”,
“Alp olimning mo'jizasi” kabi kitoblari orqali ilmda o'z uslubi,
0z yo'lini, adabiyotshunos sifatidagi o‘ziga xos garashlarini
namoyon etdi.

Olim Alisher Navoiyning adabiy merosini tahlil va tadqiq
etar ekan, uning mumtoz adabiyotimizda tutgan o‘rnini ochib
berishga intiladi, buyuk shoir asarlari mohiyatan Qur'oni Karim
va hadislardan kuch olganini, ular tasavvuf ramzlari hamda
timsollariga, obrazlariga boyligini ilmiy jihatdan dalillab
ko'rsatadi. Ulug" mutafakkir asarlaridagi o'ziga xos girralarni
fors-tojik adabiyotining yirik vakillari ijodi xususiyatlari bilan
giyoslaydi, uning badiiy so‘z san’atidagi yutuq va afzalliklarini
e'tirof etadi.

Bu boradagi ishlarning shoyon murakkabligi va ilmiy
ahamiyati nagadar baland ekanini alohida ta’kidlash shart
emas, nazarimizda. Ergash aka: “Hozirgi kunda Navoiyni o‘gib
tushunish oldida oliy matematika hech narsa bo'lib qoldi.
Chunki buning uchun Sharq falsafasi, madaniyati, adabiyoti,
mumtoz so‘z san’atining ijodiy metodi, obrazlar olami, 0'ziga
x0s ramz-u tashbehlar, badiiy san’atlar, aruz vazni, arab
yozuvi (harfiy o'yinlarga asoslangan she’rlar, abjad-tarixlarni
tushunish, muammolarni yechish uchun), eski o'zbek tilini
bilish, fors va arab tillaridan ma’lum darajada xabardor bo'lish
talab qilinadi”, - deganida yuz karra haq edi.

Olimning tojik va fors tillarini mukammal bilishi, go’lyozma
hamda toshbosma manbalarni hech bir giyinchiliksiz o‘giy
olishi adabiy matn mazmunini to'la idrok gilishida, mumtoz
ijodkorlarimizning badiiy tasvir mahoratini teran baholay
olishida muhim o'rin tutadi.

“Bir hovuch dur” kitobini varaglar ekansiz, Alisher
Navoiyning badiiy barkamol g‘azallari va har biri hikmat
darajasidagi teran mazmunli baytlarining ilmiy-ommabop
tahlilida boshga adabiyotshunoslarda uchramaydigan nafis
til va uslubni, chuqur bilimlarga asoslangan mushohadani,
gisqalik, aniglik, soddalikka alohida urg‘u qaratilganini tezda
payqaysiz. Jumladan, “Ramzlar silsilasi” maqolasidagi quyidagi
bayt tahlilida olim mahorati yagqol ko‘rinadi:

“Ey xush ul maykim, anga zarf o'lsa bir singan safol,
Jom o'lur getinamo, Jamshid ani ichkan gado”.

Ma’lumki, tasavvuf adabiyotida may, sharob, boda obrazlari
ilohiy tajalli timsollari, ishq va irfon ramzi bo'lib keladi.
Singan safol “siniq ko'ngil”, “ilohiy ishq dardiga mubtalo galb”
ma’nolarini ifodalaydi. Jom - ma’rifat ziyosiga chulg‘angan
dil, getinamo - jahonni ko‘rsatuvchi oyna timsoli. Mazkur
ramzlardan kelib chiqib, aksar adabiyotshunoslar yuqoridagi
baytni shunday sharhlashi tabiiy: Bu ishq shunday ajoyibki,
unga faqir kishi ko'ngli ham idish bo'lishi mumkin, ushbu jom
- butun olamni ko'rsatadigan bo'ladi va u orqali tajalli nuridan
bahramand odam, gado bo‘lsa-da, 0zini podshodek his giladi. Bu
ta’rif ham, albatta, ma’noli, birog juda jo'n. Olimning sharhi
esa ancha mantigli va ko'lamdor:

“Baytdagi notanish timsol-tushunchalar mohiyati
oydinlashgach, mazmuni tushunarli bo‘ladi: “llohiy ishq mayiga
tashna, ma’rifatdan boxabar dardli ko‘'ngil idish bo‘lgani yaxshi -
o'shanda ilohiy ishq mayi poklagan qalb ko’zgu kabi porlab, butun
olamni ozida aks ettiradi, bu maydan ichsa, gado ham Jamshidday
boy-badavlat va shon-shavkatli podshoga aylanadi”. Ya'ni Haq
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ma’rifatidan bahramand ko'ngilning qiyosi yo'q bo'lib, u butun
olamni ko’zqu kabi ozida aks ettiradi. Kozgu deganda tasavvuf
ahli ilohiy mazhar bo’lgan komil inson qalbini tushunadilar.
Chunki kozgu deganda, Allohning zoti, sifatlari, ismlariga
ishora gilinadi, ularning barchasi komil inson qgalbida aks etadi.
Ma’lum bo'ladiki, bu bayt ilohiy ma’rifat nuridan poklangan oshiq
ko'ngilning ko’zqu kabi porlab, jomi jahonnamoga aylangani-yu,
bu galb sohibining Jamshid maqomiga yetgani haqida ekan” [2].

Yoki “Mahorat mevasi” magolasida Alisher Navoiyning “Yor
0g'iz ochmaska dardim so‘rg‘ali topdim sabab: Ko'p chuchukliktin
yopushmishlar magar ul ikki lab” baytiga berilgan sharh yanada
original:

“‘Bu bayt Sharq she’riyatida mashhur husni ta’lil san’atining
betakror namunasi. Ma’'lumki, bu san’at vositasida keltirilgan
dalil ifodalangan fikrning haqiqiy sababi bo’lmasa-da, u 0zining
badiiy go'zalligi bilan kishida zavq uyg'otadi, e'tiborni tortadi.
Chunonchi, keltirilgan baytda ma’shuqaning oshiq ahvolini
so‘ramasligiga lablarining azbaroyi shirinligidan bir-biriga
yopishib qolganligi sabab qilib ko'rsatiladi. Albatta, bu hagiqat
emas, balki “go’zal yolg'on”, lekin ushbu tashbeh o'zining badiiy
go zalligi, nozikligi, ohorliligi bilan o‘quvchini hayratga soladi” [2].

Misollardan ko‘rinadiki, olim gaysi masala ustida mulohaza
yuritmasin, o'z qarashi mohiyatini tadrijiylik va teran tahlil
asosida atroflicha ochib berishga intiladi. Bu uslub o‘quvchini
o'ziga ohanrabodek o'ziga tortib, to’xtovsiz mushohadaga
undaydi.

Ko'p qirralilik

Shu o‘rinda Ergash aka bilan ustoz-shogirdlik
munosabatlarimiz hagida ikki og‘iz s0‘z. Domlaning “Hozirgi
0‘zbek she’riyatida folklor an’analarining yangilanish
tamoyillari (kompozitsion va semantik ko‘lam)” mavzusidagi
dissertatsiya ishimga ilmiy rahbar etib tayinlanganini
eshitgan ba’zi do'stlarim: “Bu inson asosan mumtoz adabiyot
bilan shug‘ullanadi. Folklor va hozirgi o'zbek she’riyati
borasida senga qanday yo'l-yo‘'rig ko‘rsatishi mumkin?”
- degan savolni berishdi. Daf’atan, o‘ylab ko'rilsa, bu
e’tirozda ma’no bor. Ammo, urg‘ulashim joizki, Ergash aka
- ko'p qirrali olim. Uning hozirgi davr o'zbek she’riyati va
xalq og‘zaki ijodi bo'yicha amalga oshirgan tadgigotlari,
noshirlik faoliyati ko‘lami hamda ahamiyati jihatidan o'rta
asrlar adabiyoti yuzasidan olib borgan ishlaridan aslo kam
emas. Shu bois ustoz ilmiy ishim bo‘yicha anig-aniq va juda
to‘g’ri ko'rsatmalar berib kelmoqdaki, buning samarasi ilmiy
magqolalarim sifatida aks etyapti.

“Xalq og‘zaki ijodi va adabiyot ming yillar davomida
bagamti - bir-birini to'ldirib, bir-birining taragqiyotiga
beqiyos ta’sir o‘tkazib kelgan. Buning natijasida folklorizmlar
hamda folklorlashuv hodisalari paydo bo‘lgan” [3].
Folklorizm masalasini chuqurroq o‘rgangan kishi uning
barcha davrlar adabiyotiga xos ekanini anglaydi. Jumladan,
tanigli adabiyotshunos olim, filologiya fanlari doktori,
professor Bahodir Sarimsoqov “Folklorizmlar tipologiyasi
masalasiga doir” maqolasida: “Analitik folklorizmlar
ijodkorlarning shaxsiy uslubi, ularning mahorati bilan bog'liq
holda rang-barang shakllarda, turli darajada adabiyotimizning
deyarli barcha taraqqiyot bosqgichlarida uchraydi, — deb yozadi.
- Ularning mavqeyi, ayniqsa, klassik adabiyotda sezilarlidir.
Alisher Navoiyning birgina “Hayrat ul-abror” dostonidagi
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folklorizmlar yoki “Mahbub ul-qulub” kabi falsafiy-didaktik
asarida biror masalaning mohiyatini yorginrogq, ta’sirchanroq
bayon qilish maqgsadida keltirilgan kichik-kichik hikoyalar
shular jumlasidandir” [5].

Ergash Ochilov ham tanigli olimning ilmiy garashlarini
davom ettirgan holda folklorizm hodisasining mumtoz
adabiyotda muhim o'rin tutishini ilmiy isbotlab bergan.
Xususan, “Bir hovuch dur” kitobiga kiritilgan “Rivoyat va
hagiqat”, “Irsoli masal san’ati”, “Navoiy ijodida faxriya baytlar”
magqolalarida buyuk bobomiz oz she’rlarida, dostonlarida
xalg magol va matallariga, mashhur hikmatli sozlarga,
folklorga xos sujet, timsol va obrazlarga murojaat gilganini
teran tahlilga tortgan. Olimning ta’biricha, Alisher Navoiy 0z
ijodida irsoli masal san’atidan mahorat bilan foydalangan.
Jumladan, “Farhod va Shirin” dostonidagi quyidagi baytiga
“Urug’ sochish uchun yaxshi yer kerak” magolini singdirib
yuboradi:

Xirad dehqoni mundog’ nuqgtae der -
Ki: “Dona sochkoli yaxshi kerak yer”.

“Saba’yi sayyor’ning mana bu baytida esa “Jo'yanda -
yobanda”, ya’'ni “Izlagan topadi” degan fors-tojikcha maqolni
go'llaydi:

Dedi: “K-ey dasht aro shitobanda,
Bilkik, jo'yanda keldi yovanda...”

“Ey dasht ichra yelib borayotgan kishi, balki qidirgan
topguchidir”. Bu maqol Bahrom tomonidan dashtdagi musofirga
qarata aytiladi” [2].

Ergash Ochilov faoliyati davomida xalq ashulalarini to‘plab,
“Umrbogiy qo‘shiglar”, “Shoda-shoda marvarid”, “Mehrigiyoh”
nomli kitoblarni, Sharq xalqlari rivoyatlarini jamlab, “Sharq
rivoyatlari”, “Sharq hikoyat va rivoyatlari” (1-2-jildlar),
shuningdek, “Ibrat maktabi”, “Adolat tarozisi”, “Ma’rifat daftari”,
“Ramzlar silsilasi”, “Donolar suhbati” to‘plamlarini ham nashr
ettirganki, bu uning xalgimizga folklorshunos sifatida ham
katta xizmat qilib kelayotganini isbotlaydi.

Ma’no ummoni g‘avvosi

Ulug® shoir Alisher Navoiy “Hayrat ul-abror” dostonida:
“So‘z guharig‘a erur oncha sharaf, Kim bo‘la olmas anga gavhar
sadaf” [5], - deb yozadi. Buyuk mutafakkir bobomiz mazkur
misralarida so‘zga ta’rif berar ekan, uning qudrati, bahosi
tengsizligini ta’kidlaydi. Ya'ni so'zning sharafi oldida gavhar
sadaf ham kamlik giladi.

So‘zni mugaddas bilish, uni e’zozlash, ijodida xuddi sinchi
kabi saralab foydalanish ulug’ ajdodlarimizdan meros. Ergash
Ochilovning bitiklarida - xoh u ilmiy maqola bo'lsin, xoh tarjima
asari, xoh ko'ngil mayli uchun yozilgan esdaliklar, hikmat va
nasihatlar bo‘lsin - so‘zni gadrlashi, uning bor latofatini,
jozibasini ko'rsatib berish uchun intilishiga guvoh bo‘lamiz.

Olim har bir ijodiy ishida xuddi g‘avvos kabi so‘z
ummonidan duru javohirlarni izlaydi, topadi va kitobxonlarga
armug‘on etadi. Masalan, uning 60 yoshlik yubileyi munosabati
bilan nashr gilingan “Dilkash davralar” kitobini olaylik.
Undagi ulug’ insonlarning boshgalarga o‘rnak bo‘lgulik
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hayoti va faoliyati, ezgu insoniy fazilatlari, zarofat va fasohat
omuxta hozirjavobliklari bilan bog'liq ibratli, sermazmun
rivoyat va hikoyatlar, muallifning zamondosh adiblar,
do‘stlari, hamkasblari davrasida kechgan qiziqarli gurung va
hangomalari g‘oyat shirinso‘zlik bilan bayon etilganki, ular
har ganday o‘quvchini befarq qoldirmaydi.

“Min bir nasihat” kitobini esa ijodkor tafakkurining gaymog'i
deb atash mumkin. Muallif to‘plamda hayotda ko‘rgan-
kechirganlari, o‘gigan-eshitganlari, kuzatgan-bilganlari
asosida kelgan hukm-u xulosalarini, olam mohiyati, odam
tabiati, umr mazmuni, insonga xos fazilat va illatlar xususida
yuritgan mulohaza-mushohadalari, fikr-u o‘ylarini ixcham
shaklda, ammo mohiyat nugtayi nazaridan juda keng rakursda
o‘quvchilarga havola giladi. Asardagi mana bu bitiklarga
e’tibor bering: “Fe’ling tor bo'lsa, dunyoning kengligidan nima
foyda?”, “Qo’lidagi toshdan emas, ko‘nglidagi toshdan qo'rq”,
“Avaylab tutsang, tikan ham sanchilmaydi!”, “Ko'rib ko‘'rmaganga
olganni bilib bilmaganga ol”. Qisqa, lo‘'nda, biroq yombi kabi
bebaho o'gitlar! Ular doim o‘rganishga moyil, hayot mag‘zini
chaqishga intiluvchi, fikrlash va tafakkur gilishdan lazzat
tuyuvi kitobxonlarning mehrini gozonadi.

O‘zbekiston Respublikasi Fanlar akademiyasi O‘zbek tili,
adabiyoti va folklori instituti direktor o‘rinbosari, filologiya
fanlari doktori, professor Maqsud Asadov e’tirof etganidek,
Ergash aka so'zning “tili’ni biladi - kayfiyati, maromi,
ohangini teran his qgiladi - olim yaratgan tadqiqotlarda
so’zlar ifodada erkin, samimiy, tabiiy, hatto bir gadar
“erkalanib” yuzaga chigadi. O‘quvchi ularni hech gayerda
turtinmasdan, surinmasdan, zavg-u ishtiyoq bilan o‘qiydi.
Yetuk adabiyotshunos boshgalar ilmda ilgari aytganini
“boshqgacharoq” aytish yo'lidan sira bormaydi, yangilikka
intiladi, ohorli tahlillar, o'ziga xos talginlar asosida ilmiy
kashfiyotlar ijod giladi. Qisqalik, aniglik, soddalik tamoyillari
uning xos uslubini dalillaydi.

Gapning sarasini aytganda, Ergash Ochilov galamidan
inigan har bir bitikda uning ijodiy salohiyati, topqirligi, badiiy
mahorati bilan birga, ona tilimizning jozibasi, lug‘at boyligi,
go‘zalligi yana bir bor namoyon bo‘ladi.

Ism va taqdir mushtarak

Xalgimizda “ismi jismiga monand”, “ism - taqdir” degan
purma’no iboralar bor. Chinakam ilm fidoyisi, minglab
shogirdlarning g‘'amxo’r ustozi Ergash Ochilovga ana shu
nagl juda-juda mos keladi. Chunonchi, olim ustozlariga, bu
dunyoda o‘zidan ulkan meros - benazir ma’naviy xazina
goldirib ketgan allomalarga ergashib, ularning yo'lini tutib,
ilm va ijod bilan shug‘ullanmogda. Shuningdek, bu inson hur
fikrli, ochigko'ngil, ochiq yuzli, do‘stlariga hammaslak, oqibatli,
shogirdlariga mehribon. U “yilt” etgan iste’dodni paygagudek
bo‘lsa, gavatiga olishga, unga to‘g’ri yo'l va mehr ko'rsatishga
intiladi, o'zini namoyon gilib, yorug" manzillarga yetishiga
yordamni ayamaydi. O‘gib-o‘rganishdan tinmaslik, doimiy
izlanish, uzluksiz mehnatdan qochmaslik, kasbga sadoqat
gahramonimizning hayotiy amollariga aylangan.

Adabiyotshunos olim — millat ma’naviyatining tarjimoni va
himoyachisidir. U fagat badiiy asarni tahlil gilmaydi, balki uning
ma’naviy giymatini jamiyatga yetkazadi. Haqgigatni ilmiy asosda
ayta oladi, subyektiv munosabatdan yiroq bo‘ladi. Xulllas,
adabiyotshunos olim - so‘z san’atining tadgigotchisi, ma’naviy
merosni anglatuvchi va yangi avlodga yetkazuvchi inson.

Quvonchimiz shuki, Ergash Ochilov o'z ijodi va ilmiy
faoliyati bilan ana shu ulug’ rutbaga munosib bo‘lishga
intilib yashamoqda.

Adabiy-estetik didi o‘tkir, badiiy tafakkuri yuksak
adabiyotshunos Ergash Ochilovning tabarruk 60 yoshi,
ishonamizki, shuncha yil davomida yiggan ma’naviy
xazinalarini - ilmini, to‘plagan tajribalarini elga, yoshlarga
tortig giladigan hayotining yangi bir pallasi. Bu ezgu yo‘lda
ustozga kuch-quvvat, mustahkam sihat-salomatlik, g‘ayrat-
shijoat tilab qolamiz.
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Shahodat SAGDIYEVA,

Toshkent davlat ozbek tili va adabiyoti universiteti

qgiyosiy tilshunoslik va lingvistik tarjimashunoslik yo'nalishi
1-bosqich magistranti

OZBEK-INGLIZ MULOQOT MADANIYATIDA KOMMUNIKATIV
TO‘SIQLAR VA ULARNI BARTARAF ETISH OMILLARI

Annotatsiya. Magolada o'zbek-ingliz mulogot madaniyatida kommunikativ to'siglarning yuzaga kelish sabablari hamda ularni bartaraf
etish omillari tahlil gilinadi. Tadgiqotda madaniyatlararo mulogot jarayonida shaxsni idrok etish, individualizm va kollektivizmga xos
gadriyatlar, verbal va noverbal kommunikativ strategiyalar, nizoli vaziyatlarni hal etish usullari tahlil gilingan. Shuningdek, ingliz muloqot
madaniyatida ochiglik, bevositalik va pragmatik yondashuv, o’zbek mulogot madaniyatida esa ijtimoiy uygunlik, bilvosita nutgiy uslublar va
suhbatdosh shanini saglashga yonaltirilgan kommunikativ xatti-harakatlar ustuvorligi asoslandi.

Kalit so'zlar: mulogot madaniyati, madaniyatlararo kommunikatsiya, kommunikativ to'siglar, individualizm va kollektivizm, kommunikativ
strategiyalar, verbal va noverbal mulogot.

Annotation. This article analyzes the causes of communicative barriers in Uzbek-English communication culture and the factors
contributing to their elimination. The study examines differences in personality perception within intercultural communication, values
characteristic of individualism and collectivism, verbal and non-verbal communicative strategies, methods of conflict resolution, and
attitudes toward compromise. It is emphasized that openness, directness, and pragmatic approaches dominate English communication
culture, whereas Uzbek communication culture prioritizes social harmony, indirect speech strategies, and communicative behavior aimed

at preserving the interlocutor’s dignity.

Keywords: communication culture, intercultural communication, communicative barriers, individualism and collectivism,communicative

strategies, verbal and non-verbal communication.

AHHOTaumMa. B cTaTbe aHanM3MpylOTCS NPUYMHBI BO3HUKHOBEHUSI KOMMYHUKATUBHbIX GapbepoB B Y36EKCKO-aHIMIMCKON KynbType
06LLeHus, a Takxe GakTopbl, CNOCOBCTBYOLME UX NPEOAOEHUI0. B MccnenoBaHMM paccMaTpuBatoTCsl 0CO6EHHOCTU BOCTIPUATHS IMYHOCTU B
npoLecce MeXKyNbTypHOM KOMMYHUKALWK, LEHHOCTU, XapaKTepHble ANs MHAMBUAYANU3MA U KOMNEKTUBU3MA, BepbanbHble U HeBepbarbHble
KOMMYHMKaTUBHbIE CTpaTernu, cnocobbl paspeLlleHns KOHQIUKTHBIX CUTYaLMid M Pa3IMuMs B OTHOLLIEHUM K KOMNPOMMUCCY.

KntoueBble cnoBa: Ky/nbTypa 06LLEeHNs, MEXKYNBTYPHAs KOMMYHMKALMS, KOMMYHUKATUBHbIE 6apbepbl, UHAVBUAYANIU3M W KONNEKTUBU3M,

KOMMYHUWKaTUBHblE CTpaTerunu, BepbanbHoe U HeBepbanbHoe obLieHue.

Zamonaviy globallashuv sharoitida xalglar va madaniyatlar
o‘rtasidagi alogalarning jadallashuvi madaniyatlararo
mulogotni muhim ilmiy va amaliy muammo sifatida kun
tartibiga olib chiqdi. Aynigsa, turli lingvomadaniy makon
vakillari o'rtasidagi muloqot jarayonida yuzaga keladigan
kommunikativ to‘siglar mulogot samaradorligini pasaytiruvchi
asosiy omillardan biri hisoblanadi. O‘zbek va ingliz mulogot
madaniyati vakillari o‘rtasidagi kommunikatsiyada ham milliy
mentalitet, gqadriyatlar tizimi, nutqiy xulg-atvor me’yorlari
va til shaxsining o‘ziga xosligi bilan bog'lig kommunikativ
qiyinchiliklar kuzatiladi.

Kommunikativ to'siglarning asosiy manbayi til tizimidan
ko'ra, milliy til shaxsining madaniy, aksiologik va pragmatik
xususiyatlari bilan bog'liqdir [4: 264]. Mulogot madaniyatida
kommunikativ tosiglarning vujudga kelishi doirasida bir qator
olimlar tadqiqot ishlarini olib borganlar. Jumladan rus tilshunosi
A.Shukin madaniyatlararo kommunikativ to‘siglarning vujudga
kelishining asosiy sabablari sifatida nomagbul emotsional
holatlar bilan izohlaydi [1: 99]. Amerikalik tilshunos olim
E.Eriksonning fikricha esa “uzliksiz o'ziga xoslik hissi ya'ni
muloqotchilarning indentikligi bir-biridan sezilarli darajada
farq qgilishi natijasida vujudga keladi [2: 17].

Kommunikativ to'siglarning yuzaga kelishida, avvalo, milliy
til shaxsining madaniy jihatdan shakllangan dunyogarashi
muhim rol o’ynaydi. O’zbek lingvomadaniyatida kollektivlik,
hurmat, ierarxik munosabatlarga rioya qilish, bilvosita va
muloyim nutgiy strategiyalar ustuvor bo‘lsa, ingliz (aynigsa,
anglo-amerikan) mulogot madaniyatida individualizm, shaxsiy
mustaqillik, ochiq va to‘gridan to‘g’ri fikr bildirish yetakchi
o‘rin tutadi. Ushbu farglar muloqot jarayonida xabarni
kodlash va dekodlashda nomuvofigliklarni yuzaga keltirib,
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noto’g’ri talgin, tushunmovchilik va ba’zan kommunikativ
muvaffaqgiyatsizliklarga olib keladi.

Kommunikativ to‘siglarni bartaraf etish, avvalo,
madaniyatlararo kommunikativ kompetensiyani shakllantirish
bilan bog'lig. Bunda til bilimlari bilan bir gatorda, madaniy
bilimlar, milliy muloqot stereotiplari, nutqgiy xulg-atvor
strategiyalari va pragmatik me’yorlarni anglash muhim
ahamiyat kasb etadi. Ozbek va ingliz mulogot madaniyatini
giyosiy o‘rganish, madaniy farglarning mavjudligini ongli
ravishda gabul gilish va ularga moslashish kommunikativ
samaradorlikni oshiradi.

O'zbek va ingliz mulogot madaniyatlarini giyosiy tahlil
qgilish shuni ko‘rsatadiki, ushbu ikki lingvomadaniyatda
kommunikant shaxsining idrok etilishi sezilarli darajada
farglanadi. G'arb olimlari fikriga ko'ra, ingliz (aynigsa, anglo-
amerikan) madaniyatida shaxs fragmentar, ya'ni alohida sifatlar
majmuyi sifatida gabul gilinadi [3: 62]. Bunday yondashuvga
ko‘ra, shaxsning kasbiy faoliyati, siyosiy garashlari yoki
hayoti bir-biridan ajratilgan holda baholanadi. Shu sababli
ingliz mulogot madaniyatida kommunikant o’z hamkorining
shaxsiy e’tiqodlarini qabul gilmasdan turib ham samarali
hamkorlik gilishi mumkin. O‘zbek mulogot madaniyatida
esa shaxs yaxlit hodisa sifatida idrok etiladi. O‘zbek
lingvomadaniyatida shaxsning axloqiy fazilatlari, ijtimoiy
mavgeyi, oilaviy muhit va jamiyatdagi obro‘si uning umumiy
bahosini belgilovchi muhim omillar hisoblanadi. Bu holat rus
lingvomadaniyatiga xos xususiyatlar bilan hamohang bo'lib,
shaxs yoki toliq gabul gilinadi yoki butunlay inkor etiladi.
Natijada garashlar, gadriyatlar va e’tiqodlardagi tafovutlar
o'zbek-ingliz mulogotida kommunikativ to‘siglarning yuzaga
kelishiga olib kelishi mumkin.
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Mazkur farglarning ildizi milliy madaniyatda shakllangan
aksiologik tizim bilan bog'lig. Ingliz madaniyatida
individualizm, shaxsiy yutuq va mustaqillik ustuvor qadriyatlar
sifatida namoyon bo'ladi. I.Sternina ta’kidlaganidek, ingliz
mulogot modeli “past kontekstli” bo'lib, unda ochig, bevosita
va aniq nutqiy strategiyalar yetakchi orin tutadi [5: 209].
O'zbek madaniyatida esa kollektivlik, hurmat, ierarxiyaga
rioya qgilish va bilvosita nutgiy ifoda ustunlik giladi.

Shuningdek, empatiya, tolerantlik, moslashuvchanlik
kabi shaxsiy sifatlarning rivojlanishi ham kommunikativ
to'siglarni kamaytirishda muhim omil hisoblanadi. Muloqot
ishtirokchilarining o‘zaro tushunishni tekshirishi, ochiq
mulogotga intilishi, kommunikativ vaziyatni tahlil gila olishi
va zarur hollarda nutqiy strategiyalarni o‘zgartirishi samarali
madaniyatlararo mulogotni ta’minlaydi. O‘zbek-ingliz mulogot
madaniyatida kommunikativ to'siglarning yuzaga kelishi milliy
til shaxsining madaniy, psixologik va pragmatik xususiyatlari
bilan chambarchas bog‘ligdir. Ushbu to‘siglarni bartaraf
etish esa madaniyatlararo kommunikativ kompetensiyani
rivojlantirish, milliy mulogot modellarini chuqur anglash va
o0'zaro hurmatga asoslangan mulogot muhitini shakllantirish
orgali amalga oshiriladi.

Bundan tashqari, pragmatik me’yorlardagi tafovutlar ham
kommunikativ to‘siglarning muhim manbayi hisoblanadi.
Masalan, o'zbek mulogot madaniyatida sukut saglash, kinoya
yoki bilvosita ifodalar ijobiy baholanishi mumkin bo‘lsa,
ingliz mulogotida bunday holatlar befarglik yoki noaniglik
sifatida gabul qilinishi ehtimoli mavjud. Shuningdek, vagtga
munosabat, shaxsiy hudud, rasmiy va norasmiy muloqgot
chegaralari, nutq etiketi qoidalaridagi farglar ham o‘zbek-ingliz
mulogotida kommunikativ to‘siglarning yuzaga kelishiga sabab
bo‘ladi. Kommunikativ to‘siglarning yana bir muhim manbayi
pragmatik me’yorlardagi farglardir. Masalan, ingliz muloqot
madaniyatida halollik va ochiglik kommunikatsiyaning
ajralmas sharti sifatida baholanadi. D.Grice ilgari surgan
kooperatsiya prinsipi va maksimalar (haqgigatga sodiqlik,
aniglik, dolzarblik) ingliz kommunikativ xulg-atvorining
asosini tashkil etadi. 0’zbek mulogot madaniyatida esa ijtimoiy
muvozanatni saglash, suhbatdoshni ranjitmaslik magsadida
ba’zan bilvosita yoki noaniq ifodalar qo‘llaniladi. Bu holat
ingliz kommunikanti tomonidan “notog'rilik” yoki “yashirinlik”
sifatida talqgin qilinishi mumkin.

Vaqgt va makon kategoriyalarini idrok etishdagi farglar
ham kommunikativ to‘siglarni kuchaytiradi. E.Hall tasnifiga
ko'ra, ingliz madaniyati kelajakka yo‘naltirilgan bo'lib, vagtni
resurs sifatida gadrlaydi. O’zbek madaniyatida esa an’ana,
tarixiy xotira va o‘tmishga hurmat muhim ahamiyat kasb
etadi. Bu farq muloqot jarayonida ustuvor mavzular, nutqiy
strategiyalar va baholash mezonlarining nomuvofigligiga olib
keladi. Kommunikativ to‘siglarni bartaraf etishning eng muhim
omili - madaniyatlararo kommunikativ kompetensiyani
shakllantirishdir. [.A.Sternin ta’kidlaganidek, bunday
kompetensiya nafaqat til bilimlarini, balki milliy kommunikativ
xulg-atvor stereotiplari, nutq etiketi va pragmatik me’yorlarni
anglashni ham o‘z ichiga oladi [5: 128]. O‘zbek-ingliz
mulogotida muvaffagiyatga erishish uchun kommunikantlar
madaniy farglarni anglab yetishi, ularga tolerantlik bilan
yondashishi va nutgiy strategiyalarni moslashtira olishi lozim.
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Madaniyatlararo mulogot “doimo tarjima jarayoni” bo'lib, unda
nafaqgat til, balki madaniy ma’nolar ham tarjima gilinadi. Shu
sababli o'zbek-ingliz mulogotida kommunikativ to‘siglarni
yengish madaniy kodlarni anglash va ularni hisobga olgan
holda muloqot olib borishni talab etadi.

O‘zbek-ingliz mulogot madaniyatida kommunikativ
to'siglarning yuzaga kelishi milliy til shaxsining aksiologik,
pragmatik va madaniy xususiyatlari bilan chambarchas
bog'ligdir. Ushbu to‘siglarni bartaraf etish esa madaniyatlararo
kompetensiyani rivojlantirish, milliy mulogot modellarini
qgiyosiy o'rganish va o'zaro hurmatga asoslangan kommunikativ
mubhitni shakllantirish orgali amalga oshiriladi. O‘zbek-ingliz
mulogot madaniyatida kommunikativ to‘siglarning yuzaga
kelishidagi yana bir to'siq ingvomadaniy tizimlarga mansub
mulogot ishtirokchilarining gadriyatlar tizimi, kommunikativ
strategiyalari va nutgiy xulg-atvori bilan belgilardir. O'zbek
va ingliz mulogot madaniyatlari o‘rtasidagi farglar aynigsa
nizoli vaziyatlarni hal etish, murosaga munosabat, to‘gridan-
to'g’ri yoki bilvosita nutgiy strategiyalarni tanlashda yaqgol
namoyon bo'ladi.

Xususan, konfliktli vaziyatlarni boshgarish strategiyalarida
sezilarli tafovutlar kuzatiladi. Ingliz (aynigsa, anglo-amerikan)
mulogot madaniyatida muammo yuzaga kelganda, tomonlarni
ochiqg mulogotga chorlab, masalani bevosita muhokama qilish
va samarali yechim topishga intilish ustuvor hisoblanadi.
0‘zbek mulogot madaniyatida esa nizoni ochigcha muhokama
gilishdan ko‘ra, tomonlar bilan alohida suhbatlashish,
ijtimoiy uyg‘unlikni saglash va suhbatdoshning “yuzini
saglab golish” tamoyiliga amal qilish afzal ko'riladi. Bu holat
madaniyatlarning kollektivistik va individualistik xususiyatlari
bilan bevosita bog'ligdir. Ting-Toomeyning madaniyatlararo
kommunikatsiya nazariyasida individualistik madaniyat
vakillari konfliktlarni hal etishda ochiq va to‘gridan-to‘g’ri
uslubni tanlashini, kollektivistik madaniyatlarda esa bilvosita
strategiyalar ustuvor bo'lib, ular ijtimoiy muvozanat va “yuzni
saglash” tamoyiliga xizmat gilishini ta’kidlaydi. O‘zbek
madaniyati ham mazkur kollektivistik modelga yagin bo'lib,
bu holat ingliz tilida so'zlashuvchi mulogot ishtirokchilari
bilan alogada kommunikativ tushunmovchiliklarga sabab
bo'lishi mumkin [5: 74].

O‘zbek mulogot madaniyatida esa buning teskarisi
kuzatiladi: ilmiy va intellektual bahslarda fikrlar ko'pincha
ochiq, keskin va bahsli tarzda ifodalanadi, bu holat ilmiy
taraqgiyotning tabiiy sharti sifatida gabul gilinadi. Shu
bilan birga, shaxslararo munosabatlarda o‘zbek tilida
so‘zlashuvchilar his-tuyg‘ularini ochig bayon etishga
ehtiyotkorona yondashadilar. O‘’zbek mentalitetida ochiglik,
avvalo, ichki dunyoni ochish bilan bog'liq bo'lib, bu esa vagt
va ishonch talab giladi. Natijada, ingliz muloqotidagi ochiq
emotsionallik o'zbeklar tomonidan ba’zan bema’ni yoki nojo’ya
sifatida baholanishi mumkin, o’zbek mulogotidagi ilmiy
bevositalik esa ingliz tilida so‘zlashuvchilar uchun haddan
tashgari keskin yoki konfliktogen ko‘rinishi ehtimoldan xoli
emas. Bu holat o'zaro kommunikativ to‘siglarning yuzaga
kelishiga olib keladi.

Xulosa qilib aytganda, o‘zbek-ingliz mulogot
madaniyatida kommunikativ to‘siglar individualizm va
kollektivizmga asoslangan madaniy modellarning to‘gnashuvi
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natijasida yuzaga keladi. Ushbu to‘siglar Ting-Toomey
ta’riflaganidek, “ijtimoiy-psixologik xarakterdagi shaxsiy
omillar bo'lib, ular o‘zaro tushunishni giyinlashtiradi
va kommunikativ muvaffaqgiyatsizlikka olib keladi”.
Kommunikativ to‘siglarni bartaraf etish madaniyatlararo
kompetensiyani rivojlantirish, madaniy farglarni ongli
anglash, tolerantlik va o‘zaro hurmatga asoslangan
mulogot muhitini shakllantirish orgali amalga oshiriladi.

Avvalo, madaniyatlararo kommunikativ kompetensiyani
shakllantirish, ya'ni til bilimlari bilan bir gatorda madaniy
me’yorlar, qadriyatlar, nutq etiketi va kommunikativ
strategiyalarni chuqur anglash muhim ahamiyat kasb etadi.
O‘zaro hurmat, tolerantlik, empatiya va moslashuvchanlik
kabi shaxsiy sifatlarning rivojlanishi mulogot jarayonida
yuzaga kelishi mumkin bo‘lgan kelishmovchiliklarni
kamaytiradi.
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FRANSUZ VA O‘ZBEK KOMIK MATNLARIDA LEKSIK - SEMANTIK
NOMUVOFIQLIK: QIYOSIY LINGVOPOETIK TAHLIL

Annotatsiya. Maqolada fransuz va ozbek komik matnlarida kulgi effektining yuzaga kelishida muhim omil bo'lgan leksik-semantik
nomuvofiglik hodisasi giyosiy lingvopoetik jihatdan tahlil gilindi. Rasmiy va norasmiy leksikaning tognashuvi, semantik paradoks hamda
stilistik kolliziya kabi vositalarning komik funksiyasi fransuz va o'zbek badiiy matnlari misolida organildi.

Kalit so‘zlar: komik matn, leksik-semantik nomuvofiglik, kulgi effekti, verbal vositalar, lingvopoetik tahlil, giyosiy yondashuv.

Annotation. The article examines lexical-semantic incongruity as a key factor in the formation of comic effect in French and Uzbek
comic texts from a comparative linguopoetic perspectiveBased on literary material, the study analyzes the clash of formal and colloquial
vocabulary, semantic paradox, and stylistic collision as mechanisms of comic discourse.

Keywords: comic text, lexical-semantic incongruity, comic effect, verbal means, linguopoetic analysis, comparative approach.

AHHOTaumsa. B cTaTbe paccMaTpUBAETCs NIEKCUKO-CEMAHTMYECKAs HECOOTHECEHHOCTb Kak OAMH U3 OCHOBHbIX GaKTopoB (GOpMUPOBaHMS
KoMuyeckoro 3cddekta BoO PpaHLy3CKMX U y30eKCKMX KOMMYECKMX TeKcTax. Ha MaTepuane XyLoXeCTBEHHbIX TEKCTOB aHaNM3MUPYHOTCS
CTONIKHOBEHWE OMULMANbHOM W Pa3rOBOPHOM NEKCUKM, CEMAHTUYECKMI MapafoKC M CTMAWUCTMYECKAs KOAIM3MUS B COMOCTABUTENIbHOM

JIMHTBOMNO3TUYECKOM acCnekKTe.

KnioueBble cnoBa: KOMMYECKMI TEKCT, NEKCMKO-CeMaHTUYeckasi HeCOOTHECEHHOCTb, KOMMYeCcKui 3ddekT, BepbanbHble CpeacTsa,

JIMHIBOMO3TMKA, CONOCTAaBUTENbHbIW aHANM3.

Komik matnlar tilshunoslik va adabiyotshunoslik
fanlarining kesishgan nuqtasida joylashgan murakkab
diskursiv hodisa bo'lib, unda kulgi estetik ta’sir vositasi sifatida
til birliklarining noodatiy qo‘llanilishi orgali yuzaga chigadi.
Komizm ko'pincha nafaqat vogea yoki obrazga, balki tilning
0'ziga xos ichki imkoniyatlariga tayangan holda shakllanadi.
Shu ma’noda kulgi effekti til birliklarining semantik
imkoniyatlari va ularning nutqiy realizatsiyasi o‘rtasidagi
nomuvofiglik bilan bevosita bog'liqdir.

Badiiy komik matnlarda so'z o'zining odatiy semantik
chegaralaridan chiqib, kontekst bilan ziddiyatli munosabatga
kirishadi. Natijada, til birliklari kutilmagan semantik effekt
hosil giladi va bu holat o‘quvchi yoki tinglovchi tomonidan
kulgi sifatida gabul gilinadi. Aynigsa, rasmiy va norasmiy
leksikaning bir nutq vaziyatida to‘gnashuvi, semantik bo'rttirish
yoki leksik paradoks kabi holatlar komik diskursning muhim
xususiyatlaridan biri hisoblanadi.

Jahon tilshunosligida komizmning semantik asoslari
ko‘pincha “nomuvofiglik” tushunchasi bilan izohlanadi. Mazkur
yondashuvga ko'ra, kulgi kutilgan semantik ssenariy bilan real
nutgiy holat o'rtasidagi tafovut natijasida yuzaga keladi [1:
23]. Ushbu tafovut leksik birliklarning noodatiy kontekstda
qgo‘llanishi, ularning semantik doirasining sun’iy kengaytirilishi
yoki stilistik rejalarning to‘gnashuvi orgali namoyon bo‘ladi.
Shu jihatdan, leksik-semantik nomuvofiglik komik diskursning
ichki mexanizmlaridan biri sifatida qaraladi.

Fransuz va o'zbek komik adabiyoti tarixiy va madaniy
jihatdan turlicha shakllangan bo‘lsa-da, ularda kulgining
lisoniy mexanizmlari umumiy gqonuniyatlarga bo‘ysunadi.
Har ikki tilda ham komik effekt ko'pincha so‘’z ma’nosi bilan
nutq vaziyati o‘rtasidagi muvofiglikning buzilishi orqali
yuzaga keladi. Birog bu nomuvofiglikning ifodalanish shakli,
leksik tanlov hamda stilistik rang-baranglik darajasi til va
madaniyatga xos xususiyatlarni aks ettiradi.

Shu nuqgtayi nazardan, komik matnlarni leksik-semantik
jihatdan tahlil qilish kulgi effektining ichki mexanizmlarini
ochib berish imkonini beradi. Leksik birliklarning kontekstga
zid go’llanilishi, semantik strukuralarning mos kelmasligi
va stilistik garama-qarshilik komik diskursning markaziy
komponentlari sifatida namoyon bo‘ladi. Ushbu jarayonlar
fransuz va o'zbek komik matnlarida o‘ziga xos lingvopoetik
shakllarda ifodalanadi va giyosiy tahlil orgali ularning umumiy
hamda farqli jihatlarini aniglash imkonini beradi.
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Mazkur tadgiqot giyosiy lingvopoetik metod asosida
olib borildi. Fransuz va o'zbek komik matnlaridagi leksik
birliklar nutq vaziyati bilan bog‘lig holda tahlil qilinib,
kontekstual-semantik hamda funksional-stilistik yondashuvlar
orgali so‘’z ma’nosi va uning nutgiy go‘llanilishi o‘rtasidagi
nomuvofiglikning kulgi effektini shakllantirishdagi roli
aniglanadi. Qiyosiy tahlil ikki til komik diskursida umumiy
va madaniy jihatdan farglanuvchi xususiyatlarni aniglash
imkonini beradi.

Komik effektning lingvistik va pragmatik mexanizmlarini
izohlashga qaratilgan ilmiy qarashlar turli nazariy
yondashuvlar doirasida shakllangan. V.Raskin “Script-based
semantic and ontological semantic theories of humor”
asarida kulgining yuzaga kelishini semantik ssenariylar va
ular o‘rtasidagi nomuvofiglik bilan bog‘lab, leksik-semantik
ziddiyatning komik diskursdagi markaziy o‘rnini asoslaydi [2:
109]. S.Attardo tadgiqotida esa komik effektning pragmatik va
diskursiv mexanizmlarini yoritib, kontekstga bog'liq semantik
tafovutlarni kulgi shakllanishining muhim omili sifatida
talgin giladi [1: 28]. Shuningdek, G.Kres va T.Van Lyuven
multimodal kommunikatsiya doirasida semiotik yondashuvni
taklif etib, til birliklarining kontekstual go‘llanilishi estetik
hamda funksional effektlarni yuzaga keltirishini ko‘rsatadi
[3: 107]. Mazkur nazariy garashlar fransuz va o'zbek komik
matnlarida leksik birliklarning nutq vaziyatiga mos kelmasligi,
semantik tafovut va stilistik garama-qarshilik asosida kulgi
effekti shakllanishini izohlash uchun muhim konseptual asos
bo'lib xizmat qiladi.

Fransuz yozuvchisi Jorj Kurtelinning “La paix chez soi”
asarida komik effekt asosan rasmiy-huquqiy va balandparvoz
leksikaning oddiy oilaviy muloqot kontekstiga ko‘chirilishi
orgali yuzaga keladi. Asarda kundalik kelishmovchiliklar
mantigiy, huquqiy va iqtisodiy tushunchalar bilan izohlanib,
s0'z va vaziyat o‘rtasida keskin leksik-semantik nomuvofiglik
hosil gilinadi. Quyidagi dialogda bu mexanizm yaqqol ko‘zga
tashlanadi

Trielle: Un daim?

Valentine: C'est prodigieux! Tu as le don de la divination [4: 14].

Mazkur almashinuvda komik effekt soxta maqtov orqali
yuzaga keladi. C’est prodigieux! Tu as le don de la divination
birikmalari tashqi jihatdan ijobiy baho shaklida bo‘lsa-da,
pragmatik vaziyatda kinoyaviy semantik inversiyani ifodalaydi.
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Natijada leksik jihatdan ijobiy birliklar real nutq vaziyatida
salbiy baho yuklamasini olib, komik ma’no hosil giladi.

Asarda tinchlik tushunchasining iqtisodiy kategoriya
sifatida talqin gilinishi ham muhim komik mexanizmni
tashkil etadi: “Energiquement déterminé a avoir la paix chez
moi... je prends le parti de l'acheter avec tes propres deniers”. Bu
yerda paix tushunchasi pul bilan “sotib olinadigan” hodisaga
aylantiriladi, bu esa uning semantik mohiyatini inkor etib,
kulgili paradoksni yuzaga keltiradi.

Xuddi shuningdek, huquqiy leksikaning oilaviy
munosabatlarga ko'chirilishi komik muhitni kuchaytiradi: “Les
cent cinquante francs d'amende que j'ai eu le regret de t'infliger...”
Amende leksemasining maishiy nutqda qo‘llanishi vaziyatni
sun’iy ravishda byurokratik jarayonga aylantirib, rasmiy
ohang bilan real hayotiy vaziyat o‘rtasidagi nomuvofiglikni
keskinlashtiradi.

Umuman olganda, Jorj Kurtelin komizmi rasmiy-huquqiy
leksikaning noo'rin pragmatik kontekstda qo‘llanishi, ijobiy
birliklarning kinoyaviy gayta talqgin gilinishi va semantik
inversiya orgali shakllanadi.

Abdulla Qahhorning “O°g'ri” hikoyasida komik effekt
rasmiy nutq birliklarining xalqona vaziyatda bo‘sh va
samarasiz ma’noda qo‘llanishi orqali yuzaga keladi. Hikoyada
hokimiyat vakillarining nutgi yordam va adolat va’dasi sifatida
shakllansa-da, pragmatik jihatdan mazmunsiz va befarq
munosabatni ifodalaydi. Masalan, amin va ellikboshi nutqidagi
quyidagi jumlalar:

‘Ho'kizing hech qayoqqa ketmaydi, topiladi!”

“Beto’xtov pristavga xabar beraman” [5: 47].

Leksik jihatdan aniqlik va tezkorlikni bildirgandek tuyuladi,
biroqg real vaziyatda ular natijasiz rasmiyatchilikka aylanadi.
Beto’xtov leksemasining tezlik ma’nosi kontekstda mutlaq
samarasizlik bilan to‘gnashib, komik nomuvofiglik hosil giladi.
Qobil boboning emotsional nutqgi bilan mansabdorlarning

istehzoli savollari o‘rtasidagi ziddiyat ham komizm manbai
hisoblanadi:

- “Bori-yo'q‘im shu bitta ho'kiz edi”

- “Yaxshi ho’kizmidi yo yomon ho'kizmidi?”.

Bu dialogda so‘zlar bevosita ma’no uzatishdan ko'ra,
beparvolik va masxaralash vositasiga aylanadi. Aynigsa,
magqol va frazeologik birliklarning kontekstda pragmatik
siljishi muhim rol o‘ynaydi:

“Otning o'limi, itning bayrami”, “Tekinga mushuk oftobga
chigmaydi” kabi iboralar xalg donoligidan poraxo‘rlik va
mansabparastlikni fosh etuvchi semantik qurolga aylanadi.
Shu tariga, “O‘g’ri” hikoyasida komik effekt leksik-semantik
nomuvofiglik, rasmiy va norasmiy nutq gatlamlarining
to‘gnashuvi hamda magol va frazeologizmlarning kontekstual
gayta talgini orqali yuzaga keladi. Bu komizm kulgidan ko‘ra
ijtimoiy tangidga yo'naltirilgan bo'lib, A.Qahhor ijodining
satirik-estetik mohiyatini belgilaydi.

Qiyosiy tahlil shuni ko'rsatadiki, fransuz va o'zbek komik
matnlarida leksik-semantik nomuvofiglik umumiy tipologik
xususiyatlarga ega bo‘lsa-da, uning ifodalanish shakli
madaniy va diskursiv omillar bilan belgilanadi. Fransuz
komediyalarida komizm ko‘proq institutsional nutq va
individual nutq o‘rtasidagi ziddiyat asosida shakllansa, o'zbek
komik matnlarida u ijtimoiy mavge, xalqona tafakkur va rasmiy
nutq stereotiplari o‘rtasidagi garama-qarshilik orgali yuzaga
keladi. Bu farq leksik tanlov va semantik bo'rttirish darajasida
yaqqol seziladi.

Xulosa qilib aytganda, fransuz va o’zbek komik matnlarida
leksik-semantik nomuvofiglik kulgi effektini shakllantiruvchi
markaziy verbal mexanizmlardan biri bo‘lib, u so‘zning
semantik imkoniyatlari hamda nutq vaziyatining kommunikativ
talablarini garama-garshi qo’yish orgali amalga oshadi. Ushbu
hodisa komik diskursning lingvopoetik tabiatini ochib berishda
muhim tahliliy birlik sifatida namoyon bo‘ladi.
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“DEONIMLASHUV” ATAMASINING TILSHUNOSLIKDAGI O‘RNI

Annotatsiya. Mazkur maqgola “deonimlashuv” atamasining tilshunoslikdagi ornini tadqiq etishga bag'ishlangan. Unda “deonim”
atamasining kelib chigishi, zamonaviy tilshunoslikda yangi sozlarning shakllanishi, ularning go‘llanilishi hamda atogli otlarning turdosh
otlarga o'tish jarayoni tahlil gilinadi. Shuningdek, ushbu jarayonda yuzaga keladigan muammolar va ularning yechimlari muhokama etiladi.
Deonimlardan foydalanish mazmunni aniq ifodalash hamda uni madaniy kontekstga moslashtirishda muhim ahamiyatga ega. Tadgigotda
deonimlarning turlari, ularning qo'llanish usullari hamda bu jarayonda uchraydigan giyinchiliklar ilmiy asosda ko'ib chigiladi.

Kalit so‘zlar: deonim, onomastika, depersonalizatsiya, onimning verbalizatsiyasi, antroponimik deonimlar, toponimik deonimlar,
obyektivlashgan deonimlar, verbal deonimlar.

Annotation. This article is devoted to the study of the role of the term deonym in linguistics. It examines the origin of the term “deonym,”
as well as the formation of new words in modern linguistics, their usage, and the process of transition from proper nouns to common
nouns. The study also discusses the problems arising in this process and possible solutions. The use of deonyms plays an important role
in accurately conveying meaning and adapting it to the cultural context. The research analyzes the types of deonyms, their usage patterns,
and the difficulties encountered in this process on a scientific basis.

Keywords: deonym, onomastics, depersonalization, verbalization of onyms, anthroponymic deonyms, toponymic deonyms, objectified
deonyms, verbal deonyms.

AHHoTauma. CTaTbs NOCBSALLEHA UCCNIEA0BAHWUIO POIM AEOHMMMU3ALMM KAK IMHIBUCTUUECKOTO SIBNEHMS B COBPEMEHHOM Hayke O s3blKe.
B paboTe paccMaTpuBalOTCs MPOUCXOXAEHUE TEPMMHA «AEOHWMM», @ Takxke Mpouecchl GOPMUPOBAHUS HOBbIX NEKCUYECKMX ELMHUL, B
COBPEMEHHOM $i3blKe, 0COBEHHOCTU MUX DYHKLMOHMPOBAHUS U Nepexon, COBCTBEHHbIX MMEH B pa3psa HapuuatenbHbix. Ocoboe BHUMaHWe
yAenseTcs aHanusy npobaem, BOZHMKALWMX B XOA4E LAHHOMO NPOLLECCa, @ TaKXKe BO3MOXHbIM MYTAM UX pelueHus. Mcnonb3oBaHue LEOHUMMOB
paccMaTpMBaETCs Kak 3HaUMMbli GaKTOp TOUHOW penpeseHTauum 3HaYeHUs U ero afeKBaTHOM afanTalmm K KynbTYpHOMY KOHTEKCTY. B cTaTbe
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Har bir til vaqt o‘tgan sari o‘zgarib rivojlanib va boyib
boradi. Til boyishining muhim manbalaridan biri bu atoqli
otlarning turdosh otlarga aylanish jarayonidir. Bu hodisa
nafaqat til tizimidagi o'zgarishlarni, balki tarixiy shaxslar,
madaniy gadriyatlar va jamiyat taraqgiyotining tilga ta’sirini
ham aks ettiradi. Vaqt o'tishi bilan ayrim shaxs nomlari, joy
nomlari yoki brend nomlari o‘zining xususiylik xususiyatini
yo'gotib, umumiy tushunchani ifodalovchi so'z sifatida ishlatila
boshlaydi [7].

Zamonaviy tilshunoslikda bunday jarayonlar alohida
ilmiy qizigish uyg‘otadi, chunki ular tilning leksik
boyish jarayonini, ma’no o‘zgarishini va semantik
transformatsiyalarni o‘'rganishda muhim ahamiyatga ega.
Ushbu hodisa lexikologiya, onomastika va semasiologiya kabi
tilshunoslik yo'nalishlari bilan chambarchas bog'liq bo'lib,
til va madaniyat o'rtasidagi uzviy alogani namoyon qiladi
[8]. Shu jarayonni ifodalash uchun tilshunoslikda “deonim”
atamasi qo‘llaniladi. 1990-yilllarda professor A.N.Karpov
“deonim” atamasini ilmiy muomalaga kiritilgan. Olimning
fikri bo'yicha, deonimizatsiya - go‘shimchalarsiz umumiy
otga aylangan xususiy nomni anglatadi.

Bundan tashgari, N.Karpov rus leksiografiyasidagi
deonimlarning eng keng gamrovli tavsifi bo’lgan, zamonaviy
tilshunoslikdagi deonimizatsiyaga bag‘ishlangan keng
gamrovli tadgiqotlar va rus lingvistik madaniyatidagi deonim
lug‘atini har tomonlama tahlil gilish g‘oyasi uni ilhomlantirgan,
bundan kelib chigib deonimlarni diaxron tarzda gamrab
oluvchi va ular hagidagi turli manbalarda taqdim etilgan
ma’lumotlarni aniglashtiradigan mutaxasislar va oddiy rus
tilida so'zlovchilar uchun gizigarli bo‘lgan ko'p girrali lug‘atni
tasavvur gilgan.

A.V.Superanskaya ot so'z turkumidagi so‘zlarning yaratilishi
har doim biror narsa bilan belgilanadi, shuning uchun
deonimlarning paydo bo‘lishi sporadek hodisa emasligini
ta’kidlaydi. U deonimlarning paydo bo'lishining tarixiy,
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ijtimoiy va hududiy sabablarini ko‘rsatib beradi [3]. Bundan
tashqari, G.B.Gudkovning fikriga ko'ra, presedent nomlari keng
doiradagi odamlarga ma’lum bo‘lgan va ma’lum bir obyekt
yoki shaxsni emas, balki ma’lum xususiyatlar to‘plamini
belgilash uchun ishlatiladigan maxsus nomlardir. Bular
haqigiy odamlar, tarixiy shaxslar va adabiy gahramonlarning
nomlari bo'lishi mumkin [4].

Yana bir olimimiz, Xuan Karlos Galendez Dnas
ta’kidlaganidek, har ganday tarixiy personaj, ijobiy yoki salbiy,
prototipga aylanishi mumkin. Boshgacha gilib aytganda,
ikkilamchi nominatsiya jarayoni sifatida deonim atoqli otlar
umumiy ot sifatida ishlay boshlaydi deb taxmin qgiladi [9].
T.P.Baxun esa atoqli ismlar semantik jihatdan ma’noga ega
emasligini, ammo ular deonimlarga aylantirilganda to'liq
yoki gisman leksik ma’noga ega bo'lishini ta’kidlaydi [1].
E.V.Skvoretskaya ham bu fikrga go‘shiladi, uning ta’kidlashicha,
atogli otlar turdosh ot toifasiga o‘tganda, u “atoqli shaxsning
odatiy faoliyati, odatiy ishlab chigarish, hududning ba’zi 0'ziga
xo0s sharoitlari va boshgalar bilan bog'liq yangi ma’no” bilan
bo‘g’laydi [2].

Yugqorida keltirilgan ilmiy garashlar shuni ko‘rsatadiki,
deonimlarning shakllanishi tasodifiy hodisa emas, balki tarixiy,
ijtimoiy va madaniy omillar bilan bog'liq lingvistik jarayondir.
Atoqli otlar ikkilamchi nominatsiya jarayonida umumlashib,
yangi leksik-semantik mazmun kasb etadi va muayyan
xususiyat yoki sifatni ifodalash uchun go‘llanila boshlaydi.

Bizning fikrimizcha, deonim - dastlab muayyan shaxs,
tarixiy figura yoki adabiy gahramon nomini bildirgan atoqli
otning umumlashuvi natijasida ma’lum bir xususiyat yoki
obrazni ifodalovchi turdosh ot sifatida qo‘llanadigan leksik
birlikdir. Deonim turlariga ham alohida e’tibor qaratish kerak,
chunki tadgigotchilar o‘rtasida bu masala bo‘yicha kelishuv
mavjud emas, shuning uchun olimlar deonim turlarining
turli xil tasniflarini taklif gilingan, ularning har biri mavjud
bo'lish va o0'zining huquqgiga ega. Tadgiqotchi S.V.Ryjovaning
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fikriga ko'ra, deonim ikki xil tarzda sodir bo‘lishi mumkin:
tabiiy va sun’iy. Birinchi holda u asta-sekin sodir bo‘ladi va
noto'liq shaklda. Misol tarigasida, muallif “Sulaymon” so‘zini
tariflaydi: “So‘z juda dono bo‘lgan mashhur shohning ismi
bo'lib, hozirgi kunda aglli va dono insonlarga nisbatan shu
ta’rif beriladi”. S.V.Ryjova ushbu holatni to‘liq bo‘'lmagan
deonim sodir bo‘lgan deb ta’riflaydi. So‘zning birinchi
ma’nosi asosiy ma’no bo'lib golmogda, bu bosh harf bilan
tasdiglanadi. Shu bilan birga, “Sulaymon” leksik birligi endi
har ganday dono odamni anglatadi. Ikkinchi holda, deonim
darhol sodir bo‘ladi va natijada hosil bo‘'lgan deonimlar “atogli
ismlarning omonimlari”dir (Nyuton — Nyoton (massa birligi)
va boshgqalar) [5].

R.Z.Xanichev katta gizigish uyg‘otadigan deonim turlariga
0z tasnifini tagdim etadi [6]. Shu bilan birga R.Z.Xanichev
quyidagi deonim turlarini aniglaydi:

1. Depersonalizatsiya - shaxs ismining shaxs qiyofasi
konsepsiyasi tushunchasiga o'tishi. Masalan, - Don Kixot/
donkixot, (orzu-hayollar bilan yashaydigan, reallikni
unutgan inson) Don Juan/donjuan(ayol gizlarni osonlik bilan
aldaydigan va ularni hisobiga yashovchi romantik erkak).
Depersonalizatsiyaning maxsus turi ajralib turadi - ko'plikdagi
xususiy ismning apellonim sifatida ishlatilishi: Xlestakov -
xlestakoviy.

2. Shaxs ismining obyektivlashtirilishi — shaxs ismining
narsa nomiga o'tishi: Galife - galife, Kalashnikov -
kalashnikov.

3. Joy nomining obyektivlashtirilishi - toponimning
vogelik nomiga o'tishi: Bolonya - bolonya; Gjel - gjel.

4. Depersonalizatsiya va undan keyin verbalizatsiya -
xususiy nomning fe’l bilan ifodalangan harakat nomiga o'tishi:
Galvani - galvanizatsiya qilish, Linch - adolatni sud orgali
emas,balki o'zi hal gilish.

5. Onimning personalizatsiyasi — joy nomining shaxs
nomiga o'tishi: Moskva - moskal.

6. Onimning verbalizatsiyasi - joy nomining harakat
nomiga o'tishi: Moskva - moskal - moskal gilmogq (firibgarlik
qilmoq).

7. Onimning metrologizatsiyasi — shaxs nomining o‘lchov
birligi nomiga o'tishi: Amper - amper (elektr tok kuchining
o'lchov birligi).

8. Apellonimik lug‘atning maxsus toifasi davriy jadvaldagi
kimyoviy elementlarning nomlaridan iborat bo'lib, ularning
ko‘pchiligi xususiy nomlardan - antroponimlardan,
toponimlardan olingan: Mendeleev - mendelevium, Rossiya
(Ruteniya) - ruteniy.

Yugqorida berilgan fikrlarga tayanib, deonimlarning semantik
o0'zgarishi va nominativ funksiyasi asosida tasniflash magsadga
muvofiq deb hisoblaymiz. Shu asosda deonimlarni quyidagi
asosiy turlarga ajratish mumkin: antroponimik deonimlar (shaxs
nomlaridan hosil bo‘lgan birliklar), toponimik deonimlar (joy
nomlaridan kelib chiggan birliklar), obyektivlashgan deonimlar
(atogli otning predmet yoki tushuncha nomiga aylanishi),
verbal deonimlar (atogli ot asosida harakat nomining hosil
bo'lishi) hamda terminologik deonimlar (ilmiy birliklar yoki
kimyoviy element nomlari).

Ushbu diagramma deonimlarning turlarini va ularning
ishlatilishini vizual tarzda ko‘rsatadi:
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antroponimik
deonimlar

N

DEONIMLARNING Tl
TURI

divlashgan

deonimlar

verbal
deonimlar

Diagramma 1. Deonimlarning turlari

Yuqgoridagi ko‘rsatilgan diagrammaga ko'ra,
deonimlarning til tizimidagi semantik va funksional
xususiyatlarini batafsil yoritishga xizmat giladi, shuning
uchun ushbu so‘zlarni tez va oson topib, ularni tahlil gilish
mumekin. Shu bilan birga, mazkur maqolada deonimlashuv
hodisasi tilshunoslik nuqtayi nazaridan atroflicha
tahlil gilinib, uning tilshunoslik rivoji va leksik boyish
jarayonidagi muhim o‘rnini asoslab beradi, hamda tadgigot
natijalari shuni ko‘rsatadiki, deonimlashuv tasodifiy emas,
balki tarixiy, ijtimoiy va madaniy omillar ta’sirida yuzaga
keladigan murakkab lingvistik jarayondir.

Darhagiqgat, tadgiqotimizda berilgan masala bo‘yicha
olimlarimiz o‘rtasida kelishuv mavjud emas. Shu bois,
atoqli otlarning turdosh otlarga aylanishi natijasida til
yangi ma’no va ifoda imkoniyatlariga ega bo‘ladi, bu esa
tilning semantik tizimini boyitadi va kengaytiradi. Bir necha
olimlarning qarashlari asosida deonimlarning paydo bo'lishi,
rivojlanishi hamda ularning leksik-semantik xususiyatlari
izchil yoritildi. Shuningdek, magolada deonimlarning tasnifi
masalasi ham ko'rib chigilib, ularni antroponimik, toponimik,
obyektivlashgan, verbal va terminologik turlarga ajratish
magsadga muvofigligi ta’kidlandi. Ushbu tasnif deonimlarning
funksional va semantik xususiyatlarini chuqurroq anglash
imkonini beradi. Shu sababli deonimlashuvni o‘rganishdan
magsad atoqli otlarni turdosh otlarga ko‘chishini biz o'z
ishimizda tadgqiq qildik.

Umuman olganda, deonimlashuv til va madaniyat
o'rtasidagi uzviy alogani aks ettiruvchi muhim hodisa bo'lib,
u nafaqat tilshunoslik, balki tarix, madaniyatshunoslik hamda
kommunikatsiya sohalari nuqgtai nazaridan ham dolzarb
ilmiy ahamiyatga ega. Mazkur jarayon til birliklarining
shakllanishi va rivojlanishida ijtimoiy-madaniy omillarning
ta’sirini yagqol namoyon etadi. Deonimlashuv orqali tilga
kirib kelgan birliklar muayyan tarixiy shaxslar, voqgealar yoki
madaniy fenomenlar bilan bog’lig holda yangi semantik
gatlam hosil giladi va nutqda ekspressiv hamda baholovchi
funksiyani bajaradi. Shu bois, deonimlashuv hodisasini
o‘rganish tilning nafagat ichki tizimini, balki uning tashqi
ijtimoiy va madaniy kontekst bilan o'zaro alogasini ham
chuqurrog anglash imkonini beradi.
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Xushbaroy BEKCHANOVA,
Toshkent davlat tibbiyot universiteti
1-son ozbek va xorijiy tillar kafedrasi oqituvchisi

INGLIZ VA O‘ZBEK TILLARIDA MODALITETNING QIYOSIY
TAHLILI: SEMANTIK VA PRAGMATIK YONDASHUV

Annotatsiya. Mazkur magqola ingliz va o'zbek tillarida modalitet kategoriyasining giyosiy tahliliga bag‘ishlangan. Tadgigotning asosiy
magsadi ikki til tizimida modal ma’nolarni ifodalash vositalarining semantik, strukturaviy va pragmatik xususiyatlarini aniglashdan iborat.
Tadgiqotda sifat tahlili metodidan foydalanilib, yozma va og'zaki nutg namunalariga asoslangan materiallar tahlil gilindi. Natijalar shuni
ko'rsatdiki,ingliz tilida modalitet asosan yordamchi fe’llar orqali ifodalansa, o'zbek tilida leksik, morfologik va sintaktik vositalarning kompleks
tizimi mavjud. Shuningdek, har ikki tilda modal birliklarning pragmatik funksiyalari o'xshash bo'lsa-da, ularning qo'llanish chastotasi va
nutgdagi o'rni farglanadi. Tadgiqot natijalari til oqitish, tarjima va pragmatik tahlil sohalari uchun muhim nazariy va amaliy ahamiyatga ega.

Kalit so‘zlar: modalitet, giyosiy tilshunoslik, pragmatika, semantika, ingliz tili, o'zbek tili, modal fe’llar.

Annotation. This article is devoted to a comparative analysis of the category of modality in English and Uzbek languages. The main goal
of the research is to determine the semantic, structural, and pragmatic features of the means of expressing modal meanings in the bilingual
system. In the study, the qualitative analysis method was used, and materials based on written and oral speech samples were analyzed.
The results show that in English, modality is mainly expressed by auxiliary verbs, while in Uzbek there is a complex system of lexical,
morphological and syntactic means. Also, although the pragmatic functions of modal units in both languages are similar, their frequency
of use and role in speech differ. The research results are of great theoretical and practical importance for the fields of language teaching,
translation, and pragmatic analysis.

Keywords: modality, comparative linguistics, pragmatics, semantics, English language, Uzbek language, modal verbs.

AHHoTauma. CTaTbs NOCBALLEHA CPAaBHUTENIBHOMY aHanM3y KaTeropum MoaanbHOCTU B aHIIMIACKOM U y36eKCKOM sa3blkax. OCHOBHas Lenb
MCCNeAoBaHMS 3aK/OYAETCS B BbIIBNEHUM CEMAHTUYECKMX, CTPYKTYPHbIX U NMparMaTuyecknx ocobeHHOCTel CpeacTB BbipaKeHUs MOAANbHbIX
3HaYeHUI B cUCTEME ABYX S3bIKOB. B nccnenoBaHMm MCNonb3oBancs MeTod Ka4yecTBeHHOro aHann3a,aHann3npoBaaMCb MaTepuabl, 0CHOBAHHbIE
Ha 06pasuax MUCbMEHHOM M YCTHOM peuyn. Pe3ynbTaTbl MOKA3bIBAOT, YTO B AHMIMIACKOM $3blke€ MOAANBHOCTb BbIPAXKAETCS B OCHOBHOM
BCMOMOraTe/lbHbIMM [1arofamu, B TO BpeMs Kak B y306EKCKOM S13blke CyLLECTBYET KOMM/IEKCHAs cMcTeMa eKCUMYECKUX, MOpPONOrMyeckmx 1
CUHTaKCUYeCKNX CpeacTs. KDOME TOrO, X0T4a nparMaTu4yeckune d)yHKU,VIl/I MOAaNbHbIX €AUHUL, B 0060MX A3bIKax CX0XXHM,4aCToTa UX UCMOJTIb30BaHUA
M MEeCTo B peuu pasnuyatoTcs. PesynbTaTbl MCCNenoBaHUS MMEKT BaXHOE TEOPETUYECKOe M MpaKTUYeCKOoe 3HaYeHWe Ans npenofaBaHus

A3blKa, Nepesoda U NparMaTM4eckoro aHanausa.

KntoueBble cnoBa: MoOfanbHOCTD, CpaBHUTENIbHOE A3bIKO3HAHME, NparMaTukKa, CEMaHTUKa, QHIIUIACKUIA 93bIK, y36€KCKMFI A3blK, MOAA/IbHbIE

rnaronbl.

Modalitet tilshunoslikda eng muhim kategoriyalardan
biri bo'lib, u orqali so’zlovchining nutqg mazmuniga nisbatan
subyektiv munosabati ifodalanadi. Ushbu kategoriya nafaqat
grammatik, balki semantik va pragmatik jihatdan ham
murakkab tizimni tashkil etadi. Modalitet orgali ehtimollik,
zaruriyat, majburiyat, ruxsat, ishonch va shubha kabi
ma’nolar ifodalanadi.

Bugungi kunda giyosiy tilshunoslik doirasida modalitetni
o‘rganish alohida dolzarblik kasb etmogda. Chunki turli
til tizimlarida ushbu kategoriyaning ifodalanish shakllari
farglanadi. Ingliz tili analitik til bo‘lsa, o‘zbek tili
agglyutinativ til hisoblanadi. Shu sababli modal ma’nolarni
ifodalash vositalari ham turlicha shakllangan.

F.R.Palmer modalitetni grammatik kategoriya sifatida
izohlaydi va uning asosiy turlarini ajratadi [1: 52]. J.Lyons
esa modalitetni semantik nuqgtai nazardan tahlil gilib, uning
kommunikativ funksiyasiga urg'u beradi [3: 134]. J.Bybee
modal shakllarning diskursdagi rolini ochib beradi [2: 81].
Mazkur tadqigotning magsadi ingliz va o‘zbek tillarida
modalitetning semantik va pragmatik xususiyatlarini giyosiy
o‘rganishdir. Tadqiqot sifat (qualitative) metodi asosida olib
borildi. Tahlil uchun ingliz va o‘zbek tillaridagi badiiy asarlar,
dialoglar va kundalik nutg namunalaridan foydalanildi.
Quyidagi mezonlar asos qilib olindi:

* modal ma’nolar turlari,

« ifoda vositalari,

e pragmatik funksiyalar,

e sintaktik joylashuy,

e go'llanish chastotasi.

Bundan tashgari, qiyosiy va tavsifiy metodlardan ham
foydalanildi.
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Modalitetning semantik turlari. Modalitet quyidagi asosiy
turlarga ajratiladi:

 epistemik modalitet (ishonch, ehtimollik),

e deontik modalitet (majburiyat, ruxsat),

e dinamik modalitet (qobiliyat, imkoniyat).

Ingliz tilida:

e She must be at home (taxmin).

e You must finish it (majburiyat).

O'zbek tilida:

o U uyda bo'lsa kerak.

e Sen buni bajarishing kerak.

Bu misollar modalitetning semantik jihatdan universalligini
ko'rsatadi.

Ifoda vositalarining qiyosiy tahlili. Ingliz tilida modalitet
asosan quyidagilar orqali ifodalanadi:

e modal fe’llar (can, must, may, should);

 yarim modal birliklar (have to, be able to).

O'zbek tilida esa:

e leksik birliklar (ehtimol, balki);

« affikslar (-dir, -sa kerak);

e sintaktik konstruktsiyalar.

Bu o'zbek tilida modalitetning ko'p gatlamli tizimga ega
ekanligini ko‘rsatadi.

Pragmatik xususiyatlar. Modalitet nutqda quyidagi
vazifalarni bajaradi:

¢ muloyimlikni ifodalash;

« ishonch darajasini ko'rsatish;

¢ nutgni yumshatish.

Masalan:

e Could you open the door?

o [ltimos, eshikni ochib bera olasizmi?
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O'zbek tilida pragmatik ma’no ko‘pincha kontekst orgali Qiyosiy tahlil natijalari:
aniglanadi.  semantik jihatdan o'xshashlik mavjud,;
Modalitet har ikki tilda ham muhim kommunikativ e strukturaviy jihatdan farqglar katta;
kategoriya. Ingliz tilida u asosan yordamchi fe’llar orqali,  pragmatik jihatdan kontekst muhim rol o‘ynaydi.
o'zbek tilida esa kompleks vositalar orgali ifodalanadi. Ikki Kelgusida ushbu mavzuni korpus lingvistikasi asosida
tildagi asosiy farg shu. o'rganish ilmiy jihatdan samarali bo’ladi.

Foydalanilgan adabiyotlar
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KOGNITIV LEKSIKOGRAFIYA YONDASHUVI ASOSIDA
“AXLOQ” KONSEPTINING KONSEPTUAL LUGATDAGI TALQINI

Annotatsiya. Ushbu magolada kognitiv leksikografiya yondashuvi asosida “axlog” konseptining konseptual lugatdagi talgini tahlil
gilinadi. Shuningdek, “axloq” konseptining makro va mikrostrukturasi, yadro-periferiya modeli, domenlararo bog‘lanishlari hamda leksik

realizatsiyasi misollar asosida yoritilgan.

Kalit so‘zlar: kognitiv leksikografiya, konsept, axlog, freym, prototip, aksiologiya, diskurs, konseptual lug‘at.
Annotation. This article examines the interpretation of the concept of “morality” within the framework of cognitive lexicography. The
macro- and microstructure of a conceptual dictionary, the core-periphery model, cross-domain relations, and lexical realization of the

concept “morality” are analyzed.

Keywords: cognitive lexicography, concept, morality, frame, prototype, axiology, discourse, conceptual dictionary.
AHHOTauma. B cTaTbe paccMaTpMBAETCS MHTEPMPETALMA KOHLENTA «MOopaib» B paMKax KOFHUTUBHOW Nekcukorpadum. AHanmsmpyroTcs
MaKpo- M MMUKPOCTPYKTYpa KOHLENTYasbHOro C10Baps, f4epHO-nepudepuitHas Monenb, MeXOOMeHHas B3auMOCBS3b M JeKcuMyeckas

peannsauma KoOHUeNTa «kMopanb».

KntoueBble cnoBa: KOrHUTUMBHAs NeKcMKorpadusl, KOHLENT, Mopanb, GpeiM, NPOTOTUM, aKCUMONOTUS, AUCKYPC, KOHLLENTYaNlbHbIN CIOBAPb.

Kognitiv leksikografiya izohli lug‘atning an’anaviy “ma’no
= definitsiya” modelini kengaytirib, so'z va konsept o‘rtasidagi
munosabatni freym, prototip, ssenariy, kollokatsiya va
diskurs birliklari orgali tizimli tasvirlashga intiladi. Bunday
yondashuvda lug‘at maqolasi fagat bir so'zning semantik
minimumini emas, balki “u bilan bog'lig kognitiv strukturalarni
ham ko‘rsatishi kerak, tipik vaziyat (freym), rollar (agent,
adresat, norma), motiv va ogibat, baholash mezonlari,
shuningdek, metaforik kodlar, FrameNet kabi loyihalar aynan
shu g'oyaga tayangan holda leksik birliklarni freymlar tizimida
tasvirlashni taklif etadi, amaliy leksikografiyada esa so‘zning
“go’llanish namunalari” va kollokatsion profiliga tayanuvchi
yondashuvlar kuchaydi [1].

Konseptlar uchun konseptual lug‘at aynigsa muhim, chunki
bunday konseptlar ko‘pincha jamiyatning normativ identiteti
bilan bog'lanadi va turli diskurslarda turlicha talgin gilinadi.
An’anaviy izohli lug‘at “axlog = muomala odobi” kabi yig‘iq
definitsiya bilan cheklansa, konseptual lug‘at “axlog”ning
kognitiv mundarijasini gqatlamlar bo‘yicha beradi: ta’riflovchi
yadro, aksiologik mezonlar, freym-skript ssenariylari,
prototipik modellar, metaforik tasvirlar, paremiologik kod
va diskurs profili. Bunda konseptual lug‘at tilshunoslikning
bir necha yo'nalishini birlashtiradi, “semantika (ma’no),
pragmatika (nutqiy ta’sir), lingvokulturologiya (madaniy kod),
korpus lingvistikasi (go‘llanish chastotasi va kollokatsiya),
psixolingvistika (assotsiativ maydon)” [2]. An’anaviy izohli
lug‘at alifbo tartibiga tayanadi, konseptual lug‘atda esa
ikki xil indeksatsiyani birlashtirish magsadga muvofig: 1)
alifbo indeksi (foydalanuvchi qulayligi uchun); 2) konseptual
indeks (konseptosfera ichidagi bog'lanishlar uchun). “Axlog”
konseptosferasida konseptual indeks yadro-periferiya
prinsipiga tayangan holda tuziladi. Makrostrukturada,
shuningdek, kross-havolalar (garang: odob; xulg; tarbiya;
ma’naviyat) tarmog‘ini yaratish konseptosferaning semantik
tarmog‘ini ko'rsatadi.

Konseptual lug‘at makrostrukturasi uchun go‘shimcha
parametr sifatida “domenlar bo‘yicha tasnif” ham Kkiritilishi
mumkin. “Axlog” konseptosferasi kamida to‘rtta domen bilan
kesishadi: a) diniy domen (savob/gunoh; halol/harom); b)
huquqgiy domen (me’yor, javobgarlik, kodeks); c) pedagogik
domen (tarbiya, odob, namuna); d) psixologik domen
(vijdon, motiv, emotsiya). Makrostrukturda har bir lemma
gaysi domen(lar)ga tegishli ekanini ko‘rsatish konseptual
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navigatsiyani osonlashtiradi, foydalanuvchi axloqiy birlikning
gaysi soha bilan ko'prog bog'ligligini tez aniglaydi.

Konseptual lug‘at magolasining mikrostrukturasi
konseptning ichki gatlamlarini tizimli ko‘rsatishga xizmat
qgiladi. “Axloq” konsepti uchun mikrostrukturani quyidagi
zonalar asosida qurish taklif etiladi: 1) ta’riflovchizona (izohli
lug‘at minimumi, terminologik izoh); 2) konseptual-belgilar
zonasi (yadro semalar, differensial belgi); 3) aksiologik zona
(ijobiy/salbiy baho o'gi, mezonlar, savob-gunoh kodi); 4)
freym-skript zona (tipik vaziyat ssenariysi, rollar); 5) prototip
zona (axlogli shaxs modeli, antiprototip); 6) metafora va
obrazlar zonasi; 7) leksik realizatsiya zonasi (kollokatsiyalar,
derivatsion uchi, sinonim-antonim); 8) paremiologik/
frazeologik zona; 9) diskursiy zona (gaysi janr va sohada ko'p
ishlashi); 10) referens va manbalar zonasi (asosiy lug‘at va
korpus havolalari).

Ushbu zonalar konseptual lug‘at magolasini “ko’p
oynali” modelga aylantiradi: foydalanuvchi bir vagtning
o'zida konseptning semantik yadrosi, baholash mezoni, tipik
ssenariylari va obrazli ifodalarini ko'ra oladi. Bunday model,
aynigsa, madaniyatlararo tadqiqot, tarjima, axlogiy diskurs
tahlili va til o‘gitish amaliyotida samarali bo‘lishi mumkin.
Mikrostrukturani standartlashtirish uchun har bir zonaga
operatsion parametrlar belgilanadi: masalan, kollokatsiya
zonasi uchun - “ot+sifat” modeli (yuksak axlog), “ot+ot” modeli
(axlog me’yori), “ot+fe’l” modeli (axlogni saglamoq); freym
zonasi uchun - agent/harakat/obyekt/norma/oqgibat; prototip
zonasi uchun - atributlar ro'yxati (halol, kamtar, hurmatli) va
antiatributlar (yolg‘onchi, kibrli).

Quyida “axloq” konsepti uchun konseptual lug‘at magolasi
namunasi taklif etilamiz. Namuna ilmiy-eksperimental
xarakterga ega bo'lib, u izohli lug‘at minimumini kognitiv
gatlamlar (aksiologik, freym-skript, prototipik, metaforik,
paremiologik) bilan boyitish imkoniyatini ko'rsatadi. Mazkur
mikrostruktur keyingi tadgiqotlarda korpus ma’lumotlari va
empirik verifikatsiya (assotsiativ tajriba, ekspert bahosi) bilan
kengaytirilishi mumkin.

Chegara semantik qurshov: jamiyatda gabul gilingan
muomala va xatti-harakat me’yorlari majmuyi; shaxsning
odobi va xulg-atvorini baholash mezoni.

Konseptual-belgilar qurshovi: me’yor (nima gilish mumkin/
mumkin emas) + baho (ma’qullash/qgoralash) + mas’uliyat (ichki
va tashqi nazorat) + munosabat (boshgaga hurmat, adolat).
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Aksiologik qurshov: asosiy oppozitsiyalar axlogli-
axlogsiz; odobli-beodob; halol-harom; savob-gunoh; uyat-
g‘urur. Axlogiy baho ko‘pincha ijtimoiy sanksiya (maqtov/
tanbeh) va shaxsiy affekt (uyat/pushaymon) bilan birga
aktualizatsiyalanadi.

Axlogli shaxs modeli: halol, adolatli, kamtar, hurmatli,
andishali, mehribon, sabrli; va’dasiga sodiq; kattani biladi;
haqqini yemaydij; tilida ham, ishida ham poklikni saglaydi.

Metafora va obrazlar qurshovi: axloq - tozalik (pokiza
axlog, nopok ish); axlog - yo'l (to'g'ri yo'l, yo'ldan chigish);
axlog - o‘lchov/me’yor (me’yor saglash).

Leksik realizatsiya qurshovi: yuksak axlog; sog’lom axlog;
axlogiy me’yor; axloqgiy tarbiya; axlogiy mas'uliyat, axlogiy ingiroz;
axlogni saglamog; axloqqa zid; axlogdan chetga chigmoq.

Derivatsion qurshov: axlogiy (axlogqga oid); axlogsiz (axlog
me’yoriga zid); axlogsizlik (me’yor buzilishi); axlogan (axloq
nuqtayi nazaridan).

Diskursiv qurshov: diniy diskurs: savob-gunoh, halol-
harom; pedagogik diskurs: tarbiya, odob, namuna; huqugiy
diskurs: kodeks, javobgarlik; badiiy diskurs: vijdon azobi, uyat,
prototip/antiprototip.

Konseptual lug‘at maqolasini to‘ldirishning muhim
manbalaridan biri assotsiativ maydon hisoblanadi.
Assotsiativ tajriba yoki so‘rovlar orqali til egalari “axloq”
deganda ongida birinchi bo'lib qaysi birliklar faollashishini
aniglash mumkin; natijada konseptning yadro va periferiya
zonalari empirik ravishda chegaralanadi. Masalan, odatda
“axloq” so‘zi bilan bir gatorda odob, tarbiya, vijdon, hurmat,
halol, uyat, nomus kabi birliklar tez esga olinadi; bu
birliklar konseptual tarmogning markaziy tugunlari sifatida
xizmat giladi. Shuningdek, antigadriyatlar (yolg‘on, firib,
kibr, uyatsizlik) ham assotsiativ maydonda muhim o‘rin
egallaydi, chunki baholash oppozitsiyasi konseptosferaning
asosiy mexanizmidir.
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TILSHUNOSLIKDA “KONSEPT” TUSHUNCHASI VA UNING TADQIQI

Annotatsiya. Ushbu maqolada zamonaviy tilshunoslikda “konsept” tushunchasining mohiyati, uning kognitiv hamda lingvomadaniy
jihatlari tahlil gilinadi. Konseptning madaniyat birligi sifatidagi tabiati, uning tarkibiy komponentlari, etimologiyasi, tarixiy taraqqiyoti
hamda zamonaviy assotsiativ xususiyatlari yoritib beriladi. Mazkur tushuncha inson tafakkurida shakllanadigan va til orgali ifodalanadigan
murakkab mental tuzilma sifatida talqin etilib, uning milliy-madaniy xususiyatlarni aks ettirishdagi orni alohida e’tirof etiladi.

Kalit so'zlar: konsept, lingvokulturologiya, kognitiv tilshunoslik, madaniyat birligi, etimologiya, lingvomadaniy konsept, milliy mentalitet,
assotsiatsiya.

AHHOTauma. B 0aHHOM CTaTbe aHANU3UPYETCs CYLLHOCTb MOHATUS KKOHLEMT» B COBPEMEHHOM NIMHIBUCTMKE, @ TaKXKE €ro KOrHUTUBHbIE
W JIMHrBOKY/bTYpHble acnekTbl. KOHLENT paccMaTpuBaEeTCs Kak MHOrOC/MOMHas MeHTanbHas CTPYyKTypa, GOpMUPYHOLLAacs B CO3HAHUU
yenoBeka, NpOSBASIOLLANCA Yepe3 A3blK M 000rallatoLlasncs CoumanbHbiM OnbiToM. B paboTe OCBeLAOTCS €ro CTPYKTYpHbIe KOMMOHEHTI,
3TMMONOrMYECKME UCTOKM, 3Tarbl UCTOPUYECKOFO PA3BUTUS, A TAKKEe COBPEMEHHblE aCCOLMATUBHbIE XapakTepucTuku. Ocoboe BHUMaHWe
YOENSeTcs posu KOHLENTA B OTPAKEHUU HALMOHANBHOIO MUPOBO33PEHMS U €r0 3HAYEHWUIO B PACKPbITUM B3aUMOCBS3M A3bIKa U KY/IbTYpbI.

KnioueBble cnoBa: noHsTME, NMHIBOKYNTYPONOrUS, KOTHUTUBHAS JIMHIBUCTUKA, KYNbTYpHAsS eAMHMULA, STUMONOIUS, JIMHIBOKY/bTYpHOE
NOHSATUE, HALMOHANBHbIA MEHTANWUTET, acCcoLMaLus.

Annotation. This article analyzes the essence of the concept of ‘concept”in modern linguistics, as well as its cognitive and linguocultural
aspects.The concept is interpreted as a multi-layered mental structure that is formed in human consciousness, manifested through language,
and enriched by social experience. The study examines its structural components, etymological origins, stages of historical development,
and contemporary associative characteristics. Particular attention is paid to the role of the concept in reflecting the national worldview and

its significance in revealing the relationship between language and culture.
Keywords: concept, linguaculturology, cognitive linguistics, cultural unit, etymology, linguacultural concept, national mentality,

association.

Lingvokulturologiya - til va madaniyatning kesishmasi
emas, balki tilni xalgning “genetik kodi” va tafakkur tarzi
sifatida o‘rganuvchi murakkab fan. “Til” va “madaniyat”
tushunchalarining uzviy bog'ligligi hagidagi qarashlar
dastlab V.Gumboldt asarlarida o'z ifodasini topgan. U tilni
xalq ruhining aks-sadosi, milliy tafakkur va dunyogarashni
shakllantiruvchi muhim omil sifatida talqin etadi.

Til fagat mulogot vositasi emas, balki millatning ko'p
asrlik tajribasi, gadriyatlari va dunyogarashini saglovchi ulkan
xazinadir. Masalan, o'zbek tilidagi “andisha”, “muhabbat”,
“ogibat” kabi so‘zlarni boshga tillarga aynan bir so’z bilan
tarjima qilib bo‘lmasligi, ularning ortida milliy mentalitet
yashiringanidan dalolat beradi. Lingvokulturologiya aynan
shu nugtalarni ilmiy asoslab beradi. Uning markazida inson
turadi. Ilgari tilshunoslik tilning ichki tuzilishini (grammatika,
fonetika) o‘'rgangan bo'lsa, bu soha “Nega bu xalq aynan
shu tushunchani shunday ifodalaydi?” degan savolga javob
izlaydi. Bu esa tilshunoslikni quruqg qoidalar majmuasidan
jonli, ijtimoiy jarayonga aylantiradi.Ushbu sohaning asosiy
birligi sifatida “konsept”ni olish mumkin. Masalan, “Vatan” yoki
“oila” konsepti turli madaniyatlarda turlicha emotsional yukka
ega. Lingvokulturologiya yordamida biz millatning dunyo
manzarasini tiklashimiz mumkin.

Tillar gancha bo‘lsa, olamning shuncha milliy lisoniy
manzarasi mavjud, bu tillarning har biri jamoaviy etnik ongning
koinotdagi inson mavjudligini anglash va kategoriyalashtirish
borasidagi ko'p asrlik faoliyatining noyob natijalarini aks
ettiradi [1: 140]. A.M.Nadyojkin konsept hagidagi ilmiy
talginlarda juda ham mavhumlik, har xillik mavjudligini
ko'rsatib o‘tadi, konsept nazariyasi metodologik jihatdan jiddiy
tadqiq etishga muhtoj ekanligini aytadi. Kognitiv tilshunoslik
va pragmatika muammolari bilan jiddiy shug'ullangan o‘zbek
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tilshunosi professor Sh.Safarov ham negadir konsept hagida
gapirar ekan, uning lingvomadaniy va etnomilliy jihatlariga
yetarli e’tibor bermaydi [2: 17].

Konsept - til va madaniyat kesishmasi. “Konsept” -
bu shunchaki til birligi emas, balki inson tafakkuri, tili va
madaniyati uyg‘unlashgan murakkab “mental tuzilmadir”.
Uning mohiyatini quyidagi uchta asosiy nuqtada jamlash
mumkin: Konsept o'zida psixolingvistik (shaxsiy idrok),
kognitiv (bilim) va madaniy (umummilliy) xususiyatlarni
birlashtiradi. U nafaqat fikrlash, balki madaniyat sohasi
bilan ham bevosita bog'lig. Kognitiv tilshunoslikdan farqli
o'larog, lingvomadaniy yondashuvda konsept “madaniyatning
bazaviy birligi” deb tan olinadi. U til orgali millatning ma’naviy
gadriyatlarini tashuvchi asosiy vositaga aylanadi. Konseptning
tarkibi uning “tarixi” (etimologiyasi), jamiyatdagi “zamonaviy
assotsiatsiyalari” va eng muhimi, unga beriladigan “sub’ektiv
baho” (munosabat) bilan shakllanadi.

D.U.Ashurova konseptni mantigiy, milliy xususiyatga
ega bo‘lgan bir hodisa sifatida talqin gilib, shu konseptning
negizini aynan shu o‘rganilayotgan predmet yoki hodisa
hagidagi bilim tashkil qilsa, ifodalanishini esa til vositalarining
(Leksik, frazeologik, paremiologik va h.k. mutanosibligi tashkil
qilishini aytadi. Konsept deb hamma tushunchalarni ham
atash noto‘g’ri, balki dunyo va milliy madaniyat sohalarida
muhim ahamiyatga ega bo‘lgan elementlargina konsept deb
atalishi mumkin [3: 11].

Konsept doimo shaxs bilan bog'lig. Konsept 0z ichiga
so'zning leksik ma’nosiga xos ravishda intellektual, hissiy, estetik
axborotni olishi, terminga xos ensiklopedik axborotni gamrab
olishi mumkin. Ammo konsept na leksik ma’no va na tushuncha
emas. Uning fargini quyidagi talginda ko‘rish mumkin. Konsept
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- alohida bir xalq, ijtimoiy sinf, alohida maktab yoki aynan bir
individning borligdagi predmet yoki hodisaga bo‘lgan garashlari
asosida yuzaga kelgan mental hodisadir.

Xulosa qilib aytganda, lingvokulturologiya til va
madaniyatning oddiy bog‘ligligini emas, balki ularning
chuqur, uzviy va o‘zaro ta’sirga asoslangan murakkab
tizimini o‘rganadi. Bu soha tilni xalgning tarixiy xotirasi,
dunyoqarashi va tafakkur tarzini aks ettiruvchi muhim vosita
sifatida talgin qgiladi. Til orgali millatning gadriyatlari,

mentaliteti va hayotiy tajribasi avloddan-avlodga o'tib boradi.
Shu nuqgtayi nazardan, “konsept” lingvokulturologiyaning
markaziy tushunchasi sifatida alohida ahamiyat kasb etadi.
U fagatgina so‘z yoki tushuncha emas, balki inson ongida
shakllangan, milliy-madaniy tajriba, hissiy baho va bilimlarni
o'zida mujassam etgan murakkab mental birlikdir. Konsept
orgali har bir xalgning borligni ganday idrok etishi va uni
ganday ifodalashi namoyon bo‘ladi.

Foydalanilgan adabiyotlar
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“ONOMASTIKA” TUSHUNCHASI, TARKIBI VA TURLARI

Annotatsiya. Mazkur maqgolada ‘onomastika” tushunchasining nazariy asoslari, tarkibiy tuzilishi hamda asosiy turlari ilmiy jihatdan
tahlil gilingan. Onomastik birliklarning lingvistik va ekstralingvistik xususiyatlari, ularning shakllanish omillari hamda zamonaviy tadqiqot
yonalishlari yoritilgan. Tadgiqot natijalari asosida onomastikaning tilshunoslik va pedagogika sohalaridagi ahamiyati asoslab berilgan.

Kalit so‘zlar: onomastika, atoqli otlar, antroponimika, toponimika, gidronimika, lingvokulturologiya, nomlash tizimi, tilshunoslik.
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Til - jamiyatning eng muhim ijtimoiy hodisalaridan biri
sifatida insoniyatning tarixiy taraqqgiyoti, madaniyati, tafakkuri
va ijtimoiy munosabatlarini o'zida mujassam etadi. Aynigsa,
tilning leksik tarkibida alohida o'rin egallagan atoqli otlar
tizimi - onomastika sohasi orgali xalgning tarixiy xotirasi,
milliy qadriyatlari va madaniy merosi yagqol namoyon bo'ladi.
Shu bois onomastika zamonaviy tilshunoslikning muhim
yo'nalishlaridan biri sifatida nafagat lingvistik, balki tarixiy,
madaniy, etnografik va ijtimoiy jihatlarni ham oz ichiga olgan
holda keng gamrovli tadgiqot obyektiga aylangan.

Onomastika (yunoncha onoma - “nom”, onomastike -
“nomlash san’ati”) inson tomonidan go‘llaniladigan barcha
atoqli otlarning kelib chigishi, rivojlanishi, semantikasi,
strukturasi va funksional xususiyatlarini o'rganadi. Ushbu
fan doirasida shaxs nomlari, joy nomlari, suv obyektlari
nomlari, tarixiy va madaniy obyektlar nomlari kabi turli
nomlash birliklari tizimli ravishda tahlil gilinadi. Bu esa
onomastik birliklarning nafaqgat til hodisasi, balki ijtimoiy-
madaniy fenomen sifatida ham ahamiyatini oshiradi. Bugungi
globallashuv va axborotlashuv jarayonida onomastik birliklar
tizimining o‘zgarishi, yangi nomlarning paydo bo'lishi
hamda an’anaviy nomlash tamoyillarining transformatsiyasi
dolzarb ilmiy muammolardan biri sifatida e’tirof etilmoqda.
Aynigsa, milliy va global gadriyatlarning o‘zaro integratsiyasi
sharoitida onomastik tizimning rivojlanish gqonuniyatlarini
o‘rganish muhim nazariy va amaliy ahamiyat kasb etadi. Shu
jihatdan, onomastika nafaqat tilshunoslikning tarkibiy qismi,
balki jamiyatning madaniy-identifikatsion mexanizmini aks
ettiruvchi ilmiy yo'nalish sifatida ham garaladi.

Mazkur magolada onomastika tushunchasining nazariy
asoslari, uning tarkibiy tuzilmasi hamda asosiy turlari ilmiy-
nazariy jihatdan tahlil gilinadi. Shuningdek, onomastik
birliklarning shakllanish omillari, ularning lingvistik va
ekstralingvistik xususiyatlari hamda zamonaviy tadqgiqot
yo'nalishlari yoritib beriladi.

Onomastika muammolari boyicha ilmiy izlanishlar
jahon tilshunosligida uzoq tarixga ega bo'lib, turli davrlarda
bu yo‘nalishda muhim nazariy qarashlar shakllangan.
Xususan, atogli otlar tizimini lingvistik jihatdan o‘rganish
masalalari A.V.Superanskaya, E.M.Murzayev, V.A.Nikonov kabi
olimlar tomonidan keng tadqiq etilgan. Ularning ishlarida
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onomastikaning nazariy asoslari, atogli otlarning semantikasi,
klassifikatsiyasi hamda ularning ijtimoiy-madaniy funksiyalari
chuqur yoritilgan.

Jumladan, A.V.Superanskaya onomastikani mustagqil
lingvistik soha sifatida asoslab, uning tarkibiy gismlarini
tizimli ravishda tasniflab berdi. Olim atoqli otlarning
umumiy leksik birliklardan farqli jihatlarini aniglab, ularning
nominativ, identifikatsion va differensial funksiyalarini
ilmiy asosda izohladi. Shuningdek, V.A.Nikonov tomonidan
olib borilgan tadqgiqotlarda toponimika va antroponimika
masalalari alohida yo'nalish sifatida rivojlantirilib, joy
nomlarining tarixiy-geografik va etnik asoslari tahlil gilindi.

Geografik nomlar tizimini o‘rganishda E.M.Murzayevning
ilmiy ishlari muhim ahamiyat kasb etadi. U toponimlarni
geografik muhit, tabiiy sharoit va inson faoliyati bilan bog'liq
holda tahlil gilib, ularning shakllanishida ekstralingvistik
omillarning rolini asoslab berdi. Bu yondashuv onomastik
tadgiqotlarda kompleks tahlil zarurligini ko‘rsatdi.

G'arb tilshunosligida ham onomastika masalalariga katta
e’tibor garatilgan bo'lib, Otto Jespersen, Stephen Ullmann
kabi olimlar atoqli otlarning semantik xususiyatlari va
ularning til tizimidagi o‘rni hagida muhim fikrlar bildirganlar.
Ularning tadqiqotlarida atogli otlarning ma’no xususiyatlari,
referensial tabiati hamda umumiy va xususiy nomlar
o'rtasidagi munosabatlar keng yoritilgan.

O‘zbek tilshunosligida ham onomastika yo‘nalishida
salmogli ilmiy ishlar amalga oshirilgan. Xususan, E.Begmatov,
T.Nafasov, Sh.Rahmatullayev kabi olimlar tomonidan atoqli
otlarning lingvistik xususiyatlari, ularning shakllanish
manbalari va milliy-madaniy asoslari chuqur o‘rganilgan.
Aynigsa, E.Begmatovning ishlari o'zbek antroponimikasi va
uning tarixiy ildizlarini o’rganishda muhim manba hisoblanadi.

So‘nggi vyillarda onomastika tadqiqotlarida yangi
yondashuvlar - kognitiv lingvistika, lingvokulturologiya va
sotsiolinvistika asosida olib borilayotgan izlanishlar ham
e’'tiborga molikdir. Bu borada atoqli otlarning inson tafakkuri,
madaniy stereotiplar va ijtimoiy identifikatsiya jarayonlari
bilan bog'ligligi kengroq talgin gilinmogda. Shu bilan birga,
ragamli muhitda yangi nomlash tizimlarining shakllanishi
ham zamonaviy onomastikaning dolzarb yo‘nalishlaridan
biri sifatida garalmogda.Umuman olganda, mavjud ilmiy
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adabiyotlar tahlili shuni ko‘rsatadiki, onomastika ko'p girrali
va kompleks tadqiqot obyekti bo'lib, uning nazariy asoslari
yetarlicha ishlab chigilgan bo‘lsa-da, zamonaviy ijtimoiy-
madaniy jarayonlar kontekstida yangi ilmiy yondashuvlarni
talab etadi.

Onomastika masalalarini pedagogik nuqtai nazardan
tahlil gilish shuni ko‘rsatadiki, atogli otlar tizimini o’rganish
nafaqat lingvistik bilimlarni shakllantirish, balki talabalarda
madaniy, tarixiy va ijtimoiy tafakkurni rivojlantirishda ham
muhim vosita. Aynigsa, onomastikaning tarkibiy gismlarini
(antroponimika, toponimika, gidronimika va boshqalar) tizimli
ravishda o'gitish orqali talabalar til birliklarini chuqurroq
anglash, ularning semantik va funksional xususiyatlarini tahlil
gilish ko'nikmalariga ega bo‘ladilar.

Pedagogik tajriba va nazariy tahlillar asosida
aniglanishicha, onomastik materiallardan foydalanish
ta’lim jarayonida integrativ yondashuvni ta’'minlaydi. Ya'ni
talabalarga shaxs nomlari, joy nomlari va boshqga atoqgli otlar
orgali tarix, geografiya, madaniyat va adabiyot bilan bog'liq
bilimlarni uyg'un holda yetkazish imkoniyati yaratiladi. Bu
esa ularning kompleks fikrlashini rivojlantirib, fanlararo
bog'liglikni mustahkamlaydi. Natijada, o‘quvchilarda fagat
nazariy bilim emas, balki amaliy tahlil qilish, tagqoslash va
xulosa chiqarish kompetensiyalari shakllanadi. Shuningdek,
onomastik birliklarni o‘rganishda lingvokulturologik
yondashuvni qo‘llash talabalarda milliy qadriyatlarga hurmat,
madaniy identifikatsiya va tilga nisbatan ongli munosabatni
rivojlantiradi. Bu jarayonda nomlarning kelib chiqishi,
ularning tarixiy ildizlari va semantik gatlamlarini ochib berish
orgali talabalarda milliy o‘zlikni anglash darajasi oshadi. Shu
bilan birga, global onomastik tizim bilan qiyosiy tahlil gilish
orqgali talabalarning xalqaro tafakkuri va madaniyatlararo
kompetensiyasi ham rivojlanadi.

Tadgiqot natijalari shuni ko'rsatdiki, onomastik materiallar
asosida tashkil etilgan darslar talabalarning qizigishini
oshiradi, ularni faol ishtirok etishga undaydi hamda

mustagil izlanish ko'nikmalarini shakllantiradi. Aynigsa,
muammoli ta’'lim, loyiha asosida o‘gitish va interaktiv
metodlar bilan uyg‘unlashtirilgan onomastik topshiriglar
ta’lim samaradorligini sezilarli darajada oshiradi. Umuman
olganda, pedagogik nugtai nazardan olib borilgan tahlillar
onomastika materiallaridan foydalanish ta’'lim jarayonini
boyituvchi, talabalar kompetensiyasini rivojlantiruvchi hamda
ularning lingvistik va madaniy tafakkurini chuqurlashtiruvchi
samarali vosita ekanligini tasdigladi.

Xulosa qilib aytganda, onomastika tilshunoslikning
muhim va ko'p girrali yo'nalishi sifatida atogli otlar tizimini
o‘rganish orqgali jamiyatning tarixiy, madaniy va ijtimoiy
xususiyatlarini yoritishga xizmat giladi. Tadqiqot jarayonida
onomastika tushunchasi, uning tarkibiy tuzilishi hamda asosiy
turlari nazariy jihatdan tahlil qilinib, ularning lingvistik va
ekstralingvistik xususiyatlari aniglashtirildi. Adabiyotlar
tahlili shuni ko‘rsatdiki, mazkur soha bo‘yicha jahon va milliy
tilshunoslikda yetarlicha ilmiy asoslar yaratilgan bo‘lsa-da,
zamonaviy ijtimoiy-madaniy jarayonlar kontekstida onomastik
birliklarni yangi yondashuvlar asosida o‘rganish zarurati
saglanib golmogda. Tanlangan metodologiya asosida olib
borilgan tahlillar esa onomastik tizimni yaxlit va o‘zaro
bog'lig hodisa sifatida o'rganish imkonini berdi.

Pedagogik nugtayi nazardan olingan natijalar onomastik
materiallardan foydalanish ta’lim jarayonida muhim
didaktik vosita ekanligini tasdigladi. Ular talabalarda
lingvistik bilimlar bilan bir gatorda madaniy tafakkur,
tarixiy xotira va fanlararo integratsiya asosida kompleks
fikrlash ko‘nikmalarini rivojlantirishga xizmat giladi.
Shuningdek, onomastik birliklarni o‘gitishda zamonaviy
pedagogik texnologiyalarni go‘llash ta’lim samaradorligini
oshirishga ijobiy ta’sir ko‘rsatadi. Shu asosda, onomastikani
o'qitish va tadqiq etishda tizimli, lingvokulturologik hamda
integrativ yondashuvlarni keng qo‘llash, mazkur yo'nalishda
innovatsion metodlarni joriy etish ilmiy va amaliy jihatdan
muhim ahamiyat kasb etadi.
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O‘ZLIKNI ANGLASH EHTIYOJI HAQIDA MULOHAZALAR

Annotatsiya. Mazkur maqgolada modernizm adabiyotida ozlikni anglash ehtiyoji masalasi falsafiy-estetik nugtayi nazardan tahlil
gilinadi. XX asr boshlarida Garb tafakkurida yuzaga kelgan ma’naviy inqiroz, ratsionalizmning cheklangani hamda insonning fagat aql va
moddiy manfaatga tayangan holda baxtga erisha olmasligi muammosi yoritiladi.

Kalit so‘zlar: o'zlikni anglash, modernizm, estetik individualizm, ratsionalizm, ma’naviyat, inson mohiyati.

Annotation. This article analyzes the issue of the need for self-awareness in modernist literature from a philosophical and aesthetic
point of view. The problem of the spiritual crisis that arose in Western thought at the beginning of the 20th century, the limitations of
rationalism, and the inability of a person to achieve happiness relying only on reason and material benefits is highlighted.
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AHHOTaums. B gaHHoOM cTaTbe aHanU3MpyeTcs BONPOC 0 He06X0AMMOCTU CAMOCO3HAHMUS B MOLEPHUCTCKOW uTepaType ¢ GunocodCckom 1
3CTETUYECKOM ToveK 3peHus. BoinenseTtcs npobnema AyxXOBHOrO KpM3Mca, BO3HMKLLErO B 3aMafAHOM MbICAK B Hayane XX Beka, orpaHu4yeHus
pauMoHanM3Ma 1 HeCcrnocobHOCTb YenoBeka f0CTUYb CHACTbS, MONArasich TONbKO HA pa3yM M MaTepuanbHble HGnara.

KnioueBble cnoBa: caMoCO3HaHWE, MOAEPHU3M, ICTETUYECKUIA UHOMBMAYANN3M, PALMOHANN3M, AYXOBHOCTb, YeNoBeYeckas CyLHOCTb.

Modernizm adabiyotda yangi estetik garashlar va ifoda
shakllarining shakllanishiga turtki bo‘lgan muhim badiiy
yo'nalishlardan biridir. Sinchiklab tahlil gilinganda, ko'p qirrali,
ziddiyatlarga boy, murakkab hodisa bo‘lmish modernizm
adabiyotga estetik individualizmni olib kirganligi ma’lum
bo‘ladi. U Botish (G'arb)da fikrning yangicha ifodasiga bo‘lgan
ehtiyoj tufayli tug'ildi. Zero, XX asr boshlariga kelib, Ovro‘pa
ziyolilarini qurugq rasional aqgl, manfaatning birlamchiligiga
asoslangan falsafiy garashlar tizimi gonigtirmay qo‘'ygandi.
Chunki aglning cheksiz qudrati haqidagi garashlar u gadar
to‘g’ri emasligi anglab yetilgandi. Nisshe, Shopengauyer,
Sartr, Breton kabi faylasuf va estetlarning qarashlari ayni
shu holatga asoslanadi. G'arb kishisi barcha yaratiglardan
moddiy va jismoniy manfaat kutdi, ularga istifoda etiladigan
narsa, debgina garadi. Xuddi shu ta’'mali munosabat tufayli u
boshi berk ko‘chaga kirib qoldi. Odam aglli, aqlli bo‘lgani bois
kuchli edi. U tirikchiligini 0’zi mo‘ljallaganiday yo‘lga go‘ya
boshladi. Bu hol uning o‘ziga ishonchini orttirdi.

Fan va texnikaning rivoji tufayli inson imkoniyatlari yanada
oshdi. Odam boyroq, qudratliroq bo‘la bordi. Lekin u baxtlirog
bo‘lolmadi. Chunki fagat aglning o'zi odamni qurugshatib
go'ydi. U tuyg‘ulardan mahrum bo‘la bordi. Buning ustiga,
qudratli agl ham barcha muammolarni hal gilolmasligi ayon
bo'lib goldi. To'g'ri olingan mo'ljal bilan ko'zlagan har ganday
magsadga erishish mumkin - deb bilgan odam goh 0'zi singari
kuchlilar sababli, goh jamiyatda o‘rnatilgan tartiblar tufayli
kutilmaganda o'tib bo‘lmas to‘sigqa uchrab golar va bunga
hisobimning noto‘g'riligi sabab bo‘ldi, deb o‘ylardi. Holbuki,
uning xatosi, aynan, hisobining anigligida edi. Nasibasini 0'zi
topishiga ishongan, ammo kutilmaganda qarshilikka yo‘liggan
kishi dunyoning bema’niligi hagida o'ylay boshladi.

Dastlab iqtisodiy jihatdan rivojlanishga erishildi, hayot
qulaylashdi, turli moddiy va jismoniy lazzat olish imkoni
ortdi, tabiat hodisalari ham inson agliga bo'ysundirildi. Ammo
fagat bir narsadan iboratlik, u har gancha yaxshi, mukammal
bo‘lmasin, kishini zeriktirib, narsaning giymatini tushirib
go‘yadi. Nihoyat ma’naviy ustun ham zarurligi anglab yetildi.
Chunki odam ma’naviy mohiyatga ham ega borlig. Moddiy
to‘qlik uning barcha ehtiyojini gondira olmaydi, bari bir
nimagadir changoqlik golaveradi. U erishgan moddiy ne’'mat,
kuchli igtisod, harbiy qudrat jamiyat a’zolarini baxtli gila
olmadi: yetishga intilinadigan marraning jo'nligi, hammani
goniqtiradigan ulkan idealning yo‘qligi odam uchun tiriklikni
bema’nilikka - absurdga aylantirdi. U nafsi, badani istagan
barcha narsaga erishib ham nomukammalligicha qolaverdi.
Hatto ehtiyojmand paytidagidan ko'ra tubanlashdi. Ruhni ham
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moddiy deb o‘ylovchi odam gilayotgan ishining, yashayotgan
umrining samarasiz emasligi, chin dunyoda bularning ajrini
olishiga ishonmasdi. Inson uchun esa eng yomon jazo Sizifniki
kabi besamar mehnatdir. Falsafada tushkun garashlar tizimi
shakllanishiga, adabiyotda hayot ma’nisiz, ya'ni absurdligi
aks ettiriladigan asarlar paydo bo'lishiga olib keldi. Botishda
yangi - tushkunlik, umidsizlikni aks ettiradigan, alohida inson
jamiyatga garshi qo'yib tasvirlanadigan, oxir-ogibatda, shu
odamning ijtimoiy tartiblar qurboni bo‘lishi ko'rsatiladigan
(modern) adabiyot shu bois yuzaga keldi. Zotan, oldingi
adabiyot zamon nafasini aks ettirishga tutinib, odamni
amalga oshmas orzular og‘ushida ushlab turgani uchun his-
tuyg‘uni taraqgiyotning bosh kushandasi sifatida inkor eta
boshlagandi.

Badiiy adabiyotda ham tuyg'u emas, agl qudratini aks
ettirishga urg‘u berildi. Buning magsadga muvofig emasligini,
inson manfaatiga zidligini, avvalo, ijodkorlar sezishdi. Ular
0z asarlarida Yaratganga talpinish, uning ishqida entikib
yashash, vasliga intiglik, yuksak ma’naviy-ruhiy fazilatlarni
tasvirlash kamligini paygab qolishdi. Botishda g‘ayb olamidan
gandaydir xavotir, nedir yomonlik kutib turish ustuvor edi.
Adabiyotda keng targalgan vampirlar, ocharvohlar tasviri
boisi fagat aqli yetgan narsaga ishonish, anglab yetolmagan
har ganday hodisaga shubha bilan garashda edi. U olamning
mohiyatiga yetishga urina boshladi, bu yo'lda tinimsiz izlandi,
lekin buning sababi moddiylik bilan izohlanganligi natijani
jo'nlashtirdi, tobora sezilib borayotgan sovuq bo‘shligni
to'ldiruvchi harorat manbai topilmadi. Harorat esa tuyg‘ularda,
ilohiy e’tiqod va ruhda edi. Seneka aytganiday: “mohiyatida
ilohiylik mujassam asarlar bogiydir”. Nihoyat, birgina agliy
bilim bilan mukammallikka erishib bo‘lmasligi anglana, bu
garash adabiyotga ham o‘ta boshladi.

Asarlarda insonning taqdirga tobeligi, uni o‘zgartirish ham,
undan gochib qutulish ham mumkin emasligi, iloh ishtirokisiz
hech narsa yuz bermasligi tasvirlana boshlandi. Ammo
Botishda ilohiy mohiyatga aql bilan yetish, uni formulaga
solish mumkinligiga ishonish darajasi hamon baland edi.
Ilohiy mohiyatni fagat tuyish, his qilishgina mumkinligini,
bu esa ruhning ishtirokisiz imkonsizligini anglash jarayoni
chozilgani uchun absurd adabiyoti shakllandi. Ertadan
nima kutishni, nima uchun kutishni bilmay yashash azobi
odamlarni qattiqroq giynay boshladi, ruhiy buzilish yuz berdi
va nosog’lom muhit nosog‘lom fikrlash, nosog‘lom kishilar
(manyak)larni paydo gildi. Kunbotish ruhiy holatlarning,
tuyg‘ularning ildizini ongdan izlab, axlogsizlikka ro‘para
bo‘ldi. Har ganday hisning ildizi insonning qondirilgan
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yoki qondirilmagan nafsida, deya boshlanishda juda ilohiy
tuyulgan, Mohiyatni tanish yo‘liga tushganday ko‘ringan
asarlar va ularda qo‘llangan juda go‘zal ramzlar, teran
ishoralar, falsafiy mushohadalar natijasi yana fagat badanga
taallugliligicha qolaverdi.

Tuyg‘ular chuqur bo‘lsagina, chinakam asar yuzaga
kelishi badiiy adabiyotning oltin goidasidir. Aynan tuyg‘ular
tangisligi tufayli ko'ngil ingichkaligi, ruh jilvalari tasviriga
tug’ilgan ehtiyoj Botishni modern adabiyotga olib chiqdi.
Modern ijodkorlar qo‘llagan ramzlar ongli va mantiqiy,
juda san’atkorona, matematik jihatdan g'oyat aniq edi.
Asar tahlili ham matematik formulani yechish jarayoniga
o‘xshay boshladi: asar avval gismlarga bo‘linadi, har bir
so'z va tovush alohida-alohida ko'rib chiqiladi, ular birga
uyg‘otgan tuyg'u aql bilan o‘lchab, mantig‘ini anglashga
intilinadi. Chigish she’riyatida butun olamda va har bir
odamda ko'rilgan ilohiy jilva namoyon edi. Ularda ramz
tuyg‘u tangisligini bekitish uchun emas, balki tuyg‘uni
tuyilganidan mukammalroq qilib yetkazish uchun xizmat
gilardi. ljodkorlarning shaxsiy kechinmalariga tayanib,
uni o‘ta shaxsiy yo‘sinda ifoda etgani uchun ham modern
she’riyat ommaviy bo‘la olmadi, buni u hech gachon da’vo
ham gilmadi. Ammo bu hol uni xalgona emas va odamlarga
yot deyishga asos bermaydi. Chunki “ommaviy bo‘lmagan
bilan xalgona bo‘lmaganning orasida farq bor.

Biror vyangilik olib kirgan usul ma’lum muddat
oralig'ida xalgona bo‘lishga ulgurmaydi; u ommaviy emas,
shu bilan birga noxalgona ham emas” [2: 219]. Modernizm

hodisasi badiiy zavgi boshgalarnikiga o’xshamagan odamni
ko‘pchilik didiga moslashish majburiyatidan qutgaradi. U
estetik plyuralizm tomon yo'l boshlaydi, individual she’riyat
bo‘lgani uchun individual yondashuvni taqozo etadi. Olamni
hammaday idrok etmaslik qusur emas, o'ziga xos shaxslikning
belgisi ekanligi, barcha odatlangan shakl doim ham go‘zal
va mukammal bo‘lavermasligi, undan gochish, uni inkor
etish nafagat mumkin, balki zarur ekanligi modernizm taklif
etayotgan yo'ldir.

Mavjud vogelik nafagat ijodkorlar, balki oddiy odamlarda
ham turlicha taassurot qoldiradi. Modernizm odamlar
zohiran umumiy giyofaga ega bo‘lsa-da, aslida har bir kishi
atrofdagilardan butunlay farq giladigan alohida SHAXS
ekanligini, ko'rinishi, gilayotgan ishi ayni damdagi ruhiy
holatiga zid kelishi mumkinligini badiiy asarga olib kirdi.
Modern adabiyotning gahramonlari vogea jarayonida emas,
mushohada, kechinma asnosida ko'rsatiladi. Xuddi shu jihat
modern adabiyot namunalarining ommalashishiga yo'l
go'ymaydi. Badiiy asarning ravon tilda yozilishi, gizigarli
sujetga ega bo'lishi, aniq his-tuyg‘uni aks ettirishiga
odatlangan o‘quvchi asarning asosan muallif kechinmalariga
qurilishiga, bitikni tushunish uchun muallifning olamiga kirish
zarurligiga darhol ko'nika olmaydi. Olmon faylasufi Alfred
Dyoblin “Adabiyotda ommaviy universal ishlab chigarish
bo'lishi mumkin emas. Oz kuching bilan go‘lga kiritilmagan
narsani ushlab golib bo‘lmaydi” deganda ayni shuni nazarda
tutgandi. Darhagigat, oson erishilgan har ganday yutug,
giymatidan gat’i nazar, o'z ahamiyatini tez yo‘qotadi.
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AN AXIOLINGUISTIC ANALYSIS OF CULTURAL VALUES
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Annotation. This paper discusses English proverbs in an axiolinguistic view, in terms of language encoding and assessment of cultural
values. The analysis determines the main value domains and shows how proverbs are used as normative and pragmatic instruments in the
discourse to influence the interpretation and enforce culturally specific patterns of behavior.
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va madaniy jihatdan xos xulg-atvor modellarini mustahkamlovchi me’yoriy va pragmatik vositalar sifatida qo'llanishini korsatadi.
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As the study of proverbs and other forms of fixed
expression, paremiology does not view proverbs as
decorative linguistic phenomena, but as socially fixed
units which encode the collective experience and regulate
the assessment of discourse [10: 7]. Proverbs are compact
vessels of traditional knowledge and social rules, and they
are general throughout the generations [7: 3]. Meanwhile,
a great deal of this work is descriptive, concerned with the
classification, but not with how values are linguistically
organized and reproduced. This research paper will claim
that an axiolinguistic approach enables conducting a more
accurate analysis, since the axiolinguistic approach does
not focus on the process of identifying values but rather on
their evaluative and functional accomplishment in language.

Axiolinguistics defines language as a system which
reflects and creates a hierarchy of values. One of the
methodological differences is made between value as a
cultural norm and evaluation as its contextual linguistic
accomplishment [11: 214]. This difference is critical to
the analysis of proverbs, as proverbs can both be viewed
as condensed semantic units and tools of discourse that
specify how to interpret and act. English paremiological
units are especially helpful in such analysis. They were
formed as a layer-cake of historical systems guided by
Biblical, classical, and European influences [8: 32-
38]; the contemporary application is coded with the
dominant cultural value of prudence, work ethics, and
individual responsibility. Uzbek comparative research
tends to contrast these values with relational and
collectivist orientations [1: 145]. This paper thus aims
at explaining the linguistic encoding, appraisal, and
reproduction of values in English proverbs and how
these aspects are applied to the semantic, pragmatic
and cultural aspects of proverbs.

The data is a collection of English proverbs taken from
well-established paremiological and comparative linguistic
sources. It also contains Anglo-American material, in
which the interpretation of proverbs is placed in larger
cultural and ideological contexts [9: 27], and examples that
have been applied in the Uzbek comparative research of
proverbs relating to particular value orientations [1: 145].
The analysis also includes proverb collections of early
English as a means of securing the historical depth, which
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show that some of the most important proverbial forms
are long-standing and have remained stable over time [12].

This choice is analytically driven, based on proverbs that
directly encode evaluative meaning. The paper combines
various complementary linguistic approaches. The subject
of semantic analysis is evaluative oppositions that are
entrenched in the meaning of proverbs. To illustrate, “Look
before you leap” has a contrast between prudence and
impulsiveness, organized into the good/bad evaluative
model [5]. Language-based evaluation has its basis in
human cognition and is subject to culturally conditioned
understanding of reality [6: 15].

Axiolinguistic analysis makes the distinction between
value and evaluation, and the manner in which values are
linguistically modulated can be identified. In “Honesty is
the best policy”, the concept of honesty is a value, and the
concept of best policy offers evaluative justification [11:
214]. Pragmatic analysis looks at proverbs as a unit of
discourse. To illustrate, “Look before you leap” is a directive,
and “Time is money” is a generalizing socio-economic norm
[9: 27]. The English proverbs are interpreted comparatively
against the Uzbek material, and culturally specific patterns
of values can be identified [1: 145].

The analysis shows an unchanging pattern of value
domains that organize English proverbs. Prudence is
always encoded with oppositions between foresight and
impulsiveness, which is demonstrated by Look before you leap
[1:145]. Its work ethic and temporal discipline are the focal
point where “Time is money” serves as a normative expression,
which connects efficiency with moral worth [9: 27]. Honesty
is a moral and pragmatic value that is portrayed in “Honesty
is the best policy” [4: 87 -88]. Self-reliance manifests itself
in the proverbs about the responsibility of people (“Paddle
your own canoe”) [9: 36; 1: 148]. Moderation is expressed in
economic and behavioural proverbs that control desire and
encourage rationality in decision making [9: 33]. English
proverbs are largely based on binary assessment, which is a
structuring of meaning on the basis of positive and negative
assessments [5]. They are pragmatic instruments of direction
and argumentation, and they influence the behavior and
substantiate assertions in discourse [3: 144-153].

The findings indicate that proverbs are not merely a
reflection of cultural values but also construct and maintain
them linguistically. Axiolinguistically, this proves that
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proverbs indeed play the role of evaluative frameworks which
help speakers to analyze situations based on pre-existing
normative schemas. In the view of Russian linguoaxiology,
it is possible to consider value as a culturally dominant
orientation that is manifested in linguistic structures [14:
45]. This is especially relevant to the difference between value
and evaluation since this is how proverbs can combine ethical
sense with pragmatic justification and become the effective
instruments of normative influence in the discourse [11: 214].

More and more, English proverbs are to be understood as
a form of historical stratification and functional adaptation.
Their semantic and pragmatic framework is a product of
cultural transmission that is based on various sources, such
as Biblical and classical traditions, which are re-interpreted
in the context of contemporary socio-cultural realities [12:
8]. A comparative analysis also shows that, unlike Uzbek
paremiological units, English proverbs are more inclined to
take into account individual agency, rational planning, and
efficiency [1: 145]. These distinctions are not to be perceived

as strict oppositions but rather as hegemony of evaluative
patterns that are linguistically fixed and recreated in their
repetitive use.

This paper has shown that English proverbs are miniature,
semantically rich speech encoding and reproduction of
cultural values. Proverbs build normative structures through
which semantic structure, evaluative polarity and pragmatic
function interact to determine a set of normative behavioral
expectations in discourse.

The data support the hypothesis that English
paremiological units always encode prudence, work ethic,
honesty, and individual responsibility values, and organize
them into binary assessment and directive forms of
communication. Meanwhile, as the analysis demonstrates,
these values are not fixed but they are the result of interaction
between linguistic form and culture.

In general, the paper emphasizes that proverbs are not to
be viewed as the passive products of culture but a tool of value
construction and thus a central focus of axiolinguistic research.
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KOREYS TILIDA ENANTIOSEMIYA HODISASINING
PAYDO BO‘LISH OMILLARI

Annotatsiya. Mazkur maqolada koreys tilida enantiosemiya hodisasining shakllanish omillari tahlil gilinadi. Tadgigotning magsadi
ushbu hodisaning yuzaga kelish sabablarini aniglashdan iborat. Enantiosemiyaning lisoniy va nolisoniy omillari tizimlashtirilib, ularning

ozaro bog'ligligi hamda semantik taraqqgiyotdagi orni asoslab beriladi.

Kalit so‘zlar: enantiosemiya, zid ma’nolilik, ma’no taraqqiyoti, lisoniy omillar, nolisoniy omillar.
Annotation. This article explores the factors underlying the formation of enantiosemy in the Korean language. The aim is to identify
the causes of this phenomenon. The study systematizes linguistic and extralinguistic factors and demonstrates their interrelation and

significance in semantic development.

Keywords: enantiosemy, semantic opposition, semantic development, linguistic factors, extralinguistic factors.
AHHOTaumsa. B ctaTtbe paccmaTpuBatoTcs hakTopbl OPMUMPOBAHUS SHAHTMOCEMUM B KOPEWCKOM a3biKe. Llenb uccnenoBaHus — BbiSIBUTb
MPUYMHBI BO3HUKHOBEHWS OAHHOrO sBNeHus. B pesynbraTte cMCTEMaTUM3MPOBAHbl MHIBUCTUYECKME M IKCTPANUHIBUCTUYECKME aKTOPbI,

0060CHOBaHa MX B3aMMOCBA3b U POJib B CEMAHTUYECKOM Pa3BUTUM CIIOB.
3HaYEHUN,

KnioueBble €foBa: 3HaHTUOCEMMUS,
3KCTPANUHIBUCTUYECKME (DAKTOPBI.

NPOTMBOMOIOXHOCTb

Enantiosemiya bir til birligi doirasida yuzaga
keladigan, ziddiyatga asoslangan hodisa hisoblanadi.
Ushbu hodisa koreys tilshunosligida T} Hol o] #A)”,
“ET}L:O% ”, “»‘J:'—{l:}\é oi:alq”’ ;cxl_j‘ﬂ]:H %j&ﬁ] ”’ «
o] WA 1l2] o] ”kabi atamalar bilan o‘rganilgan.
Koreys tilida enantiosemiyaning yuzaga kelishiga sabab
bo‘luvchi omillar turlicha bo‘lib, mazkur tadqiqotda ular
lisoniy va nolisoniy omillarga ajratilib tahlil qilinadi.
Lisoniy omillar enantiosemiyaning yuzaga kelishini
tildan tashqari sharoitlarni hisobga olmasdan izohlash
mumkin bo‘lgan holatlarni gamrab olsa, nolisoniy omillar
esa bu hodisani faqat tildan tashgari omillarni inobatga
olgan holda tushuntirish mumkin bo‘lgan holatlarni o‘z
ichiga oladi.

Koreys tilshunosi Do Jae-hak ba’zi so‘zlarning ma’noviy
o‘zgarishlarini baholar ekan, narsa-hodisalar mohiyatini anglash,
ilm-fan yutuqlari tufayli insonlarda ba’zi tushunchalarning
o‘zgarishi yoki ijobiy ma’nodan salbiy ma’noga aylanishini
ta’kidlaydi. Masalan, koreys milliy alifbosining unlilaridan biri
bo‘lgan “*” (a) unlisi 0‘sha davrda quyoshning belgisi hisoblanib,
gadimda koreyslar quyoshni osmonda suzib yuruvchi, uning
kichik bir qismi deb bilishgan. Ammo koreys xalqining bugungi
kundagi quyosh haqidagi bilimlari qadimgidan farq qgiladi. [lm-
fan yutuqlari tufayli so‘zning yaxshi ma’nodan yomon ma’noga
o‘zgarishini olim neylon matosi misolida izohlaydi: neylon ilk
marta ixtiro qilinganda u o‘sha davr insonlari uchun yaxshi mato
hisoblangan bo‘lsa, undan keyin yaratilgan yanada yaxshiroq
matolar tufayli, bugungi kunda arzon bir mato tushunchasiga
aylangan [1: 109].

Ba’zida so‘zlovchining kommunikativ-situativ maqsadiga
ko‘ra so‘z ma’nosi zid ma’noga o‘zgaradi, bu asosan nutqiy
jarayonga xos bo‘lib, og‘zaki nutqda so‘zning qanday ma’noda
go‘llanilayotgani ohang yordamida sezilsa, yozma nutqda matnga
ko‘ra aniqlanadi:

A & W= Yl — Ishtahang yaxshi ekan!

F5lol= AR A o} — Dong-hyok juda ilmliga o xshaydi.

vl, 2% W5 W Ao]. - Ha, ujuda kelishgan.

Ushbu gaplardagi “Z (yaxshi), “Z 2} (ilmli), <™ 1T}
(kelishgan) so‘zlari nutq jarayonida so‘zlovchining gapirish
ohangiga ko‘ra o‘zining asl ijobiy ma’noda kelayotgani yoki
salbiy ma’noda kelayotgani anglashiladi. Bunday farqlanishda
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so‘zning kontekstdan tashqarida yakka holda bildiradigan ma’nosi
uning uzual (asl) ma’nosi bo‘lsa, uning matn ichida kelayotgan
teskari ma’nosi okkazional (nutqiy jarayonda yuzaga chiquvchi
garama-qarshi) ma’nosi hisoblanadi. Yoki “¥15=7} 3] o} =&
et} ) 2= b= ol & A9 (Minsu pianinoni yaxshi
chaladi/ U koreys tilini yaxshi biladi”; “v}o] 22 &S ZH3slcly
U= ARARES ob = 28N (Maykl spirtli ichimliklarni yaxshi
ichadi / Sen yolg ‘onni zo ‘r gapirasan) gaplaridagi “Z3}t}”
so‘zining uzual “biror bir ish-harakatni yaxshi bajarmoq, eplamoq”
va okkazional “yomon ish-harakatni qoyillatmoq” ma’nolari
o‘rtasidagi zidlik enantiosemiyaning subyektiv munosabat tufayli
yuzaga kelishiga misol bo‘la oladi.

Enantiosemiyani yuzaga keltiruvchi yana bir omillardan
biri sifatida affiksatsiya ham keltiriladi [2: 75; 3:229: 4: 27]. Bu
omil asosan flektiv tillar doirasida o‘rganilgan. Ammo asosga
qo‘shimcha qo‘shilishi orqali so‘zning ikki zid ma’noga ega
bo‘lishini affiksatsiya natijasi deb baholagandan ko‘ra uni so‘zning
ma’no taraqqiyoti deb hisoblash ma’qul [5: 42-43]. Masalan,
o‘zbek tilidagi baho so‘zi -siz qo‘shimchasining qo‘shilishi tufayli,
dastlab, “arzimas, qadr-qiymati yo‘q” ma’nosini bergan bo‘lsa,
keyinchalik mazkur so‘zda “qadri, qiymati baland, bebaho”

ma’nolari hosil bo‘lgan. Lekin koreys tilidagi %}C %iq (qadr,
qiymati yo‘q — qadr, qiymati baland) so‘zi haqida bunday deya
olmaymiz. Chunki koreys tilida “#k 81T} so‘zi “%k” (baho,
giymat) + “81T}” (yo‘q) birikma asosida yasalganligi sabab bu
yerda enantiosemiya so‘zning birikma munosabatida aks etgan deb
hisoblanadi. Bunda so‘z bilan birga keluvchi muayyan boshqa bir
element tushib qolishi natijasida so‘z teskari ma’noga ega bo‘lib
goladi. Masalan, “#t$1 T} so‘zini “hech qanday qiymati yo‘q,
bahosi yo‘q” va “qiymatini baholab bo‘lmas darajada bahosiz,
bebaho” tarzida qo‘llashimiz mumkin. Oldingi ma’no so‘zma-so‘z
talgin qilish orqali yaratilgan ma’no bo‘lib, keyingi ma’noda esa “
= 4 4= 91 Th’ (baholashni iloji yo*q) “¥l 7] T} (baholamoq)
so‘zi tushib qolgani uchun so‘z zid ma’no kasb etdi.

el = A= AIZHE VS - Arzimas ish bilan vagtini
o0 ‘thkazmogq;

o HIA Y A 4= 9l 3k lE B3 - Hamma verda ham
sotib olishni iloji bo ‘Imaydigan juda giymatli buyum.

Koreys tilida so‘z bilan bog‘lovchi munosabatda keluvchi
qismlarning so‘z ma’nosiga ta’sir etish holatni 3 turga bo‘lishimiz
mumkin:

1) so‘z bilan bog‘lanib keluvchi qism tushib qolishi so‘zning
asosiy ma’nosiga zid ma’no keltirib chigaradi,
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31 (3}t})” — “o‘ylash, qayg‘urish so‘zi “o‘tmish hagida
o‘ylash” va “kelajak haqida qayg‘urish” degan ma’noni anglatadi.
Natijada, [o‘tmishdagi narsalar haqidagi fikrlar] va [kelajakdagi
narsalar haqidagi fikrlar] qarama-qarshilikni ko‘rsatadi. 3Z(
Jéf) iyeroglifining ma’nosi barcha ishlar o‘tib bo‘lgandan keyin
ortga garab o‘ylash ma’nosini beruvchi “AF9-312]” so‘zidagi “
A} tushib qoldirilgan holatdagi ma’noni so‘zning asl ma’nosi
deyishimiz mumkin. Ammo, bunga teskari tarzda “A}-$-312]”
ning ziddi bo‘lgan “$A} 31.21” (kelajak ishlar haqgida qayg‘urish)
so‘zidagi “Z A} ni tushirib qoldirilganda “312]” so‘zida ichki
zid ma’nolilik hosil bo‘ladi.

2) so‘zning asl ma’nosi bog‘lovchi element ma’nosi bilan
qayta talqin qilinsa, so‘zning asosiy ma’nosiga qarama-qarshi
ma’no yuzaga keladi;

“I=3E7 so‘zidagi “3F” migdor jihatidan bir tangani anglatadi.
Hisoblash birligi 51fat1da foydalanilganda, “= 2 Fofl YA S
o O} ) (Vijdonini bir necha tiyinga sotdl) misoliga ko‘ra,
& arzimas miqdordagi pul. Biroq bu so‘z -©] 1} grammatik
qgo‘shimchasi bilan kelganda “ko‘p emas, ammo ma’lum
miqdordagi pul” ma’nosi kelib chigadi. Asl ma’no birikma va
ko‘makchi ma’nosini aks ettirish orqali qayta talqin gilinadi,
ushbu holatda hatto ko‘p pul ma’nosini ham tushunish mumkin
bo‘ladi. &= bilan birga keluvchi qo‘shimchalar -©] 2% ko‘p
emas, ammo chidasa bo‘ladigan miqdor, -] 1} ko‘p emas, ammo
yetarli bo‘lgan miqdor, -JHLt mo‘maygina pul ma’nolarini keltirib

S Ashe L) EEoIL

“JJ_”

SRE

Aftidan u og ‘ir ishga qaramay qattiq mehnat qilib, yetarlicha
pul to ‘plab olibdi.

vl A Yl A gle R =E0]
82w & Eejulof It

Savodsizligim va hech nimada uquvim yo ‘qligi uchun bir tiyin
topish uchun ham bel bog ‘lashimga to ‘g ‘ri keldi.

e ool =AU A

Unda avvallari anchagina pul bo ‘Igan.

3) so‘zning asosiy ma’nosi birikma elementining baholovchi
assotsiativ ta’sirida gavdalanishi natijasida ikki qarama-qarshi
ma’no yuzaga keladi.

Bunday so‘zlarga misol qilib, “7]=3|t}” | «“7| X}, «
A, B Sl sl «F o] Frp, <A F 22 Y U so zlarini
keltirishimiz mumkin. Ushbu so‘zlarning asosiy ma’nosi “ajoyib”,

“zo‘r”, “nihoyatda” ma’nolarini beradi. Matn ichida bu so‘zlar
ijobiy yoki neytral ma’noli so‘z bilan kelganda ijobiy bahoni,
aksincha, salbiy ma’noli so‘zlar bilan kelganda salbiy bahoni
bildiradi.

. H A s

1. G‘amxo‘rligi va samimiyligi juda ko‘p [ijobiy]

S ol 2 BH S o} 7] 3L AL ah.

U xotinini juda qadrlaydi va sevadi.

2. Juda ham yoqimsiz va vahshiy bo‘lganidan chidash qiyin
darajada [salbiy]

-2 sl 577 ARl AR o] ol Kt

Mening mahallamda dahshatli qotillik sodir bo ‘Idi.

L. 7]k

1. Ta’riflab bo‘lmaydigan darajada yaxshi yoki ajoyib [ijobiy]

T Y E A & 2T/ o] BpAps= vho] 7]kt

U juda yaxshi kuylaydi. / Bu mevaning ta’mi nihoyatda shirin.

2. Dahshatdan so‘z ham deya olmaydigan darajada [salbiy]

sh ool ol Eab ek AA oy /)3 mzo|
ohu] Ay

Uy bir tongdayoq qulab tushgani juda dahshatli emasmi?

Tjobiy ma’noda kelgan 1-misollarda so‘zlar “o}7] £}, «
AFEFSICR, <)), “Uk” kabi ijobiy yoki neytral so‘zlar bilan

=y
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kelgani uchun ijobiy bahoni, 2-misollarda “2FQ1 A} 7, «Z2k»,
=5 kabi salbiy ma’noli so‘zlar bilan kelgani tufayli salbiy
bahoni ifodalamoqda .

Shuningdek, l, =5, e, &Y so‘zlaridagi “nutqiy
jarayondan oldin” nutqu Jarayondan keyin” ma’nolari
o‘rtasidagi zidlanish ham grammatik omillar — zamon
qo‘shimchalarining o‘zgarishi bilan hosil bo‘lgan. Masalan:

T & A shrol of e

Osmon birozda yomg ‘ir yog ‘adigandek bulutli.

w8 o17] e FAke] Qe S 7] ekAl 22

Biroz avval kelgan odamning qanday kiyimda ekanligini eslay
olasizmi?

Demak, ushbu so‘zlar kesimi o‘tgan zamondagi fe’l bilan
ifodalanganda “nutqiy jarayondan avval” ma’nosini, kesimi
kelasi zamon fe’li bilan ifodalanganda “nutqiy jarayondan keyin”
ma’nosini bildiradi.

Enantiosemiya, shuningdek, chetdan kirib kelgan so‘zlar
ta’sirida ham yuzaga kelishi mumkin. Bunda o‘zlashgan so‘z
ba’zida enantiosemik ma’nolari bilan birga o‘zlashsa, ba’zan
ular tilga kirib kelgach ma’no taraqqiyoti tufayli zid ma’nosiga
ega bo‘ladi. Masalan, rus va o‘zbek tillaridagi “abituriyent” so‘zi
aslida lotincha “abitus” (ketish) so‘zidan kelib chigqqan bo‘lib
“maktab bitiruvchisi” ma’nosini anglatgan. O‘zbek va rus tillariga
o‘zlashgach “universitetga kirishga tayyorlanuvchi” ma’nosi
paydo bo‘lgan. Bugungi kunda mulogotda ushbu so‘zning keyingi
paydo bo‘lgan ma’nosi tushuniladi. Aksincha, “xaker” so‘zi esa
rus tilidan o‘zbek tiliga “kompyuter dasturlarini buzuvchi kishi” va
“kompyuter dasturlarini yaratuvchi kishi” enantiosemik ma’nolari
bilan birgalikda o°zlashgan.

“Tadqiqotlarda tillararo enantiosemiya ham farqlanadi hamda
u tillararo enantiosemiya, tilararo omonimiya, tarjimonning
yolg ‘onchi do ‘stlari kabi terminlar bilan ataladi. Bizningcha, bu
tip ma’noviy qarama-qarshilikni tillararo enantiosemiya termini
aniq va to‘liq ko‘rsatib bera oladi. Mazkur hodisa qarindosh
va qarindosh bo‘lmagan tillar o‘rtasida hosil bo‘ladi. Tillararo
enantiosemiyaning bu ko‘rinishlari o‘zbek tili bilan qarindosh
bo‘lmagan arab, fors-tojik tillari o‘rtasida kuzatilishi mumkin.

O‘zaro garindosh tillar o‘rtasida so‘zlarning qarama-qarshi
ma’nolarini namoyon etishi, avvalo, shu xalglarning turmush
sharoiti, qolaversa, vogelikni o‘ziga xos idrok etish va baholash
tarzi, ya’'ni ayni millatning dunyoni lisoniy bilish manzarasi bilan
bog‘liq. Har bir millat vakillarining turlicha, aniqrog‘i, o‘ziga xos
dunyoni lisoniy anglash tarzining mavjudligi aslidg kelib chiqishi
bir, genetik ma’nosi bir so‘zning yangi, ayni paytda, qarama-qarshi
ma’nolar kasb etishiga sabab bo‘ladi” [5: 48].

Koreys tilida xitoy tili ta’siri ostida kirib kelgan hanja
(xitoy iyerogliflari) so‘zlari ko‘p bo‘lib, bunday so‘zlar orasida
enantiosemik birliklar juda ko‘p uchraydi. Bunda birinchi holatda
hanja belgilaridan faqat biri 0‘z ichida qarama-qarshi belgiga ega
bo‘lishi mumkin:

71 3L (V) - 39 dyeroglifi “sotmoq” va “sotib olmog”
ma’nolarini anglatadi;

v A (i) - - i iyeroglifi “o‘ynamoq” va “o‘qimoq”
ma’nolarini anglatadi;

. BRAFCEE/ERE) — BHCER/ME) iyeroglifi “maftun bo‘lmoq”
va “uf tortmoq” ma’nolarini anglatadi.

=, “HXP(‘ECF*) ﬂ%—g(ﬂ%ﬂj) & “41( CURD), AFE () — Ti(
1Y) iyeroglifi “ijaraga bermoq” va “ijaraga olmoq” ma’nolarini
anglatadi.

Ikkinchi holatda esa sozni tashkil etuvchi iyerogliflarning
har biri zid ma’noga ega bo‘ladi:

) - A ) 1yer0g11ﬁ “g‘azablanmoq” va “qo‘llab
quvvatlamoq ma’nolarini; &= (18) iyeroglifi “g‘azablanmoq” va
“zo‘r berib harakat qilmoq” ma’nolarini anglatadi.

Z10]
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U B (EAN) - B () iyeroglifi “bermoq” va “olmoq”
ma’nolarini; 2 (i) iyeroglifi ham “bermoq” va “ qabul gilmoq”
ma’nolarini anglatadi.

Bunday so‘zlar orasida ayrimlari — 72+ (g‘azablanmog-
qo‘llab quvvatlamoq), 3L (sotmog- sotib olmoq), 2}t (bermog-
olmoq), ™ = (berib turmogq — olib turmoq) enantiosemik ma’nolari
bilan birga o‘zlash§an bo‘lsa, ba’zilari — U] 2} (ijaraga bermoq —
ijaraga olmoq), &7 (0‘ynamog- o‘qimoq), EtAf (havas- shikoyat)
koreys tiliga o‘zlashgach yangi bir zid ma’noga ega bo‘lgan.

Xulosa qilish mumkinki, borligdagi narsa-hodisalarning
azaliy dialektik ziddiyatdaligi tufayli insoniyat tafakkur

tarzi ham dualistik xarakterga egaligi, shuningdek, ijtimoiy
munosabatlarning ham qarama-qarshiliklar asosida qurilganligi
kabi bir qator lisoniy va nolisoniy omillar so‘zlarning zid ma’no
kasb etishiga sabab bo‘lgan. Jumladan, kishilarning borliqdagi
narsa-hodisalar to‘g‘risidagi qarashlari o‘zgarishi, ularning
mohiyatini anglashi, so‘zlarning ma’no taraqqiyoti, so‘zlovchining
kommunikativ-situativ maqsadi va subyektiv munosabatini
nolisoniy omillarga, so‘zlarning sintaktiv qurshov bilan namoyon
bo‘lishi, leksik-sintaktik alogasini koreys tilida enantiosemiyani
yuzaga keltiruvchi lisoniy omillar sifatida ko rsatish mumkin.

Foydalanilgan adabiyotlar
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Toshkent davlat ozbek tili va adabiyoti universiteti professori v.b.
filologiya fanlari doktori

HAMZA HAKIMZODA NIYOZIY ARXIVI KATALOGI
NASHRI TAHLILI

Annotatsiya. Magolada Hamza Hakimzoda Niyoziy shaxsiy arxivi katalogining nashr etilishi va undagi hujjatlarning holati tahlil gilinadi.
Muallif arxivdagi ayrim she’riy matnlarni shoirning “To'la asarlar to'plami” bilan giyoslaydi, matniy farglarni aniglaydi va arxiv hujjatlarini
zamonaviy talablar asosida gayta tadgiq etish zaruriyatini asoslaydi.

Kalit so‘zlar: Hamza, she'riyat, matnshunoslik, katalog, hujjat, nashr.

Annotation. The article analyzes the publication of the catalog of Hamza Hakimzoda Niyazi’s personal archive and the condition of the
documents stored therein. The author compares certain poetic texts from the archive with the poet’s “Complete Works”, identifies textual

discrepancies, and justifies the need to re-examine archival documents based on modern requirements.

Keywords: Hamza, poetry, textual studies, catalog, document, publication.

AHHOTauma. B cTaTbe aHanu3uMpyeTcs M3faHWe KaTanora MYHOro apxuBa Xam3bl Xakum3agse Hus3u M COCTOSHME XPaHSLLMXCS B HEM
[LOKyMeHTOB. ABTOp COMOCTaBASieT HEKOTOpble MO3TUYECKME TeKCTbl M3 apxuBa C «[lonHbIM COBpaHMEM COYMHEHMIt» MO03Ta, BbiSBASET
TEKCTONOrMYeckme pacxoxaeHuns 1 060CHOBbIBAET HEOOXOAMMOCTb NepeCMOTPa apXMBHbIX LOKYMEHTOB Ha OCHOBE COBPEMEHHbIX TPeBOBaHMIA.

KntoueBbie cnoBa: XaM3a, N033us, TEKCTONOTMS, KAaTanor, LOKYMEHT, nybamkaums.

Hamza Hakimzoda Niyoziy ijodiy merosi, xususan, she’riyati
haqida qimmatli ma’lumotlarni beruvchi ko‘plab manbalar hozirda
O‘zbekiston FA Alisher Navoiy nomidagi Davlat Adabiyot
muzeyida saqlanayotgan “Hamza arxivi hujjatlari”’dir. Ushbu
arxivda saqlanayotgan hujjatlar haqida ma’lumot beruvchi
“Hamza Hakimzoda Niyoziy arxivining katalogi” ham chop
etilgan [5: 456].

Hujjatlar bilan tanishishda shoir arxivining katalogi
alohida ahamiyatga ega. Boisi, katalog ancha oldin nashrga
tayyorlangan. Hozirga kelib ko‘plab hujjatlar sifati pasaygan,
yozuvi xiralashgan, ayrimlari hatto o‘qib bo‘lmaydigan holga
kelgan. Masalan, arxivda Sharif Rizo 1939-yil 3-martda
ko‘chirgan uchta she’r matni bor. Bu she’rlar lotin yozuvida
mashinkada terilgan. Bular arxivda ketma-ket, ya’ni Ne87, Ne88,
Ne89 raqamlari bilan saqlanadi.

87-raqamli hujjat “Ozod xotin-qizlar qo‘shig‘i”” deb nomlanib,
she’r quyidagi maqta’ bilan yakunlanadi:

Och ko ‘zing, olamga bogq, insonlig ‘ing izhor qil,
Bu taraqqiy davridur, biz ham tamaddunlashamiz.

36 misradan iborat she’r matni birmuncha xiralashgan.
She’rning oxirida “Bu she’r birinchi marta qo‘lyozmadan
bosilayotir” degan izoh bor. Ushbu izohlarni siyohda yozilgani
sababli o‘qisa bo‘ladi.

88-raqamli hujjat ozodlik qurbonlariga bag‘ishlangan “Uzilgan
chechaklar” sarlavhali she’rdir. Ushbu she’r 10 band, 74 misra
bo‘lib, 8 bandi sakkizlik (musamman), oxirgi 2 bandi beshlik
(muxammas) usulida yozilgan. Mazkur she’r matnining xiralashib
ketganini katalog noshirlari ham ta’kidlaydi. Ushbu hujjat jami 3
varaq. [zohda aytilishicha, bu dostonchaga Hamzaning o‘zi kuy
yozgan. Varaqgning ayrim joylari yirtilib qolgan.

89-raqamli hujjat sarlavhasi “Muborak” deb nomlanadi. She’r
22 misrali. Sakkizinchi misrasi mashinkalash vaqtida tushib qolib,
keyin qo‘lda hoshiyaga yozib qo‘yilgan. Katalog noshirlari bu
matnning ham o°‘qib bo‘lmas holda ekanini aytib o‘tgan.

Bu holni shoirning lirik merosi saqlanayotgan arxivdagi
deyarli barcha hujjatlarda ko‘rish mumkin. Chunki hujjatlardagi
she’rlar duch kelgan narsaga (masalan, kitob muqovasi, gazeta
hoshiyasi, taklifnomalarga) qalamda yozilib ketilavergan. Natijada
varaqlar sarg‘ayib, matn o‘qib bo‘Imaydigan darajaga kelib qolgan.
Hujjatlardagi she’rlarning barchasi shoirning qoralamalaridir.
Katalog noshirlari “hujjat yaxshi saqlangan” deya e’tirof etgan
90-ragamli hujjat ham hozirda ancha sifatsiz holga kelgan. Ular
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matnini o°qish qiyinligining yana bir sababi, she’rlar yozilib, so‘ng
o‘chirilib tuzatilgan yoki batamom o‘chirib tashlanganligidir.
Bu hujjatdagi she’r matni 27 misra bo‘lib, u ham zikr etilgan
nugsonlardan xoli emas. She’rda Hamza yetim bolalar uchun
0°zi ochgan “Doru-l-aytom”ga zamondoshlaridan yordam so‘rab:

Sl il SBlaw 5Nt ghy Ja) Kl Jsm 5 J 8 GuLblA e
Dl (305

— deya murojaat giladi. Matn arab imlosi asosidagi eski yozuvda.
Bu she’r shoirning “To‘la asarlar to‘plami”da berilgan bo‘lib,
yuqoridagi bayt quyidagicha tabdil gilingan:

Muhammad xotiridin qo ‘l suzung himoyatga
Yetimlarni silang boshin, oching maktablarni bisyor [4: 233].

Ko‘rinadiki, baytning birinchi misrasi asliyatga muvofiq
kelmaydi. Asliyatga ko‘ra, birinchi misra “Muhammad xotiridin
qavlu so‘z ayting, ahli Vatan” tarzida bo‘lishi zarur. She’r matla’si
asl manbada, qolaversa, nashr etilgan shoir arxivining katalogida
ham quyidagicha:

23¥ 5} oy KB an ) 4SS (58l
Ayl KBl aa b

“To‘la asarlar to‘plami”da esa bunday:
Qo ‘lingizdan kelgancha rahm aylang Doru-l-aytoma,
Tilak bo ‘Isa xaloyiq haq rizoi ravnaq isloma [4: 233].

“To‘la asarlar to‘plami”da bu she’r 17 misra, asl manbada
esa 21 misrani tashkil giladi (katalogda ham 21 misra deyiladi).

Ta’kidlash kerakki, arxivdagi matnlarning barchasi ham arab
imlosida emas. Masalan, 103- hujjatda “kel ertaroq” (katalogda
“ertaroq” deb sarlavhalangan) radifli g‘azal bor. G‘azal matla’i
quyidagicha:

Holi zorimni sorab, jonim sanam, kel ertarog,
G'am yuki birla gadimni gilma xam, kel ertaroq.

G‘azal matni boshqa hujjatlardagidan farqli o‘laroq, bir
varaq qog‘ozga kirill yozuvida ko‘chirilgan. Matn 8§ bayt, hujjat
ta’mirlangan, mashinkada terilgan, yili ko‘rsatilmagan. Umuman,
shoir arxivida arab, lotin va kirill imlosida kitobat gilingan
matnlarni uchratish mumkin.
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Arxivda, bundan tashqari, o'zbek tilidagi she’rlar bilan bir
gatorda fors-tojik, tatar tilidagi nazm namunalari ham o'rin
olgan. Jami sakkizta hujjatdagi she’rlar fors-tojik tilidadir.
Bularning birinchisi 17-ragamli hujjatda keladi. Shoir asarlari
nashrlarida berilmagani uchun she’r matni to'liq keltirildi:

Bar nafsi bad moro, iloho, mubtalo makun,
Bo qgahri xud, yo rab, giriftori balo makun.

Gashte bar oh, nafsi bad toat nakardeam,
Bo in gunoh, sharmandai ro‘zi jazo makun.

Doram umed, az karami daryoi rahmatat,
Yak gatreash darig'i do‘stpo makun.

Fardo bo in ro'yi siyah, holon chi meshavad,
Yo rab, tu az shafoati Ahmad judo makun.

Matn gora siyohda yozilgan bo'lib, jami 8 misradan iborat.
Ushbu hujjatning orga sahifasida Hamzaning onasiga yozgan
o'zbekcha she’ri bor. Varagning tepasiga “1909 g.” deb qizil
galamda yozilgan. Shunga asosan yuqoridagi she’r sanasini
ham 1909-yil deb ko‘rsatish mumkin.

18-ragamli hujjatda fors-tojik tilidagi ikki ruboiy berilgan.
Bu ruboiylar matni shoirning “To’la asarlar to‘plami’ga ham
kiritilgan [4: 292].

Arxivda fors-tojik tilidagi jami sakkiz ruboiy va ikki g'azal
(Ne17, 18, 25, 26, 31, 34, 63, 102 hujjatlar) mavjud. Yana
sakkizta hujjatda (N295, 96, 97, 98, 99, 100, 101, 106) tatar
tilidagi she’rlarni uchraydi. Bular 6 ta ruboiy va ikki alohida
baytni tashkil giladi. Shoir arxividagi 120 hujjatning 16
tasi fors-tojik va tatar tilida, qolgan 104 tasi o'zbek tilidagi
she’rlardir.

Hamza Hakimzoda asarlarining qo‘lyozmalarini o‘’rganish
asosida ilmiy jamoatchilikka shu paytgacha ma’lum
bo‘lmagan asarlarini aniglash, shoirning “To‘la asarlar
to‘plami”ga kirmagan lirik she’rlarini ilmiy muomalaga olib
kirish, ularni tahlil va tadqiq etish, mafkura talabiga ko‘ra
gisqartirilib, “g‘oyaviy tahrir” chig‘irig‘idan o‘tkazilib nashr
gilingan she’rlarining asliyatga muvofig matnlarini tiklash,
shoir she’riy asarlarining qgiyosiy-matniy tadgigini amalga
oshirish kabi masalalar haligacha dolzarb bo‘lib golmoqda.
Hamza she’riyatini zamonaviy ilmiy talablar asosida gayta
tadqiq etish, uni mafkuraviy qoliplardan xoli ravishda
baholash va asl manbalarga tayanib o‘rganish muhimdir.
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MEDICAL TERMINOLOGY AT THE INTERSECTION OF
KNOWLEDGE, DISCOURSE AND SOCIAL PRACTICE

Annotation. This article examines medical terminology through cognitive, discursive, and sociolinguistic approaches. Medical terms are
interpreted as dynamic units that conceptualize knowledge, structure communication, and interact with social practice.

Keywords: medical terminology, cognitive approach, discourse analysis, sociolinguistics, concept, communication, social practice

Annotatsiya. Magolada tibbiy terminologiya kognitiv, diskursiv va sotsiolingvistik yondashuvlar asosida tahlil gilinadi. Terminlar bilimni
konseptuallashtiruvchi, kommunikatsiyani tashkil etuvchi va ijtimoiy amaliyot bilan bog'liq dinamik birliklar sifatida talgin etiladi.

Kalit so’zlar: tibbiy terminologiya, kognitiv yondashuv, diskursiv tahlil, sotsiolingvistika, konsept, kommunikatsiya, ijtimoiy amaliyot.

AHHOTaums. B cTaTbe MeauLMHCKas TEPMUHONOMMS PACCMaTPUBAETCS C NO3ULMIA KOTHUTUBHOTO, AMCKYPCUBHOTO U COLMONMHIBUCTUHECKOTO
noAX0L0B. TepMUHbI TPAKTYHOTCS Kak AMHAMUYeCKMe efUHULbl, KOHLENTYaNU3UPYIOLLME 3HAHUS, OPraHM3yoLLMe KOMMYHUKALIMIO U CBS3aHHbIe

C COLManbHOM MPaKTUKOM.
KntoueBbie cnoBa:
KOMMYHMKaLMS, COLMANbHAs NpakTMKa.

In contemporary linguistics, terminology has evolved
into an independent field of research, enriched by systematic
investigations into the intricate relationships between
language, cognition, and social practice. The accelerated
advancement of science and technology has led to a
reconsideration of terms, which are no longer viewed solely
as naming units but as instruments for structuring knowledge,
organizing discourse, and reflecting socio-cultural dynamics.
Within this context, medical terminology represents one
of the most dynamic and significant domains in modern
terminological studies.

Traditional terminology theory primarily regarded terms
as standardized linguistic units that denote precise and
unambiguous concepts. This perspective was most notably
developed within the classical terminology framework
associated with Wister [2: 61], which emphasized consistency,
regulation, and uniformity in term usage. However, towards
the end of the twentieth century and into the twenty-
first century, the emergence of the cognitive paradigm in
linguistics brought about a shift in understanding the nature
of terms. From a cognitive standpoint, terms are interpreted
as elements of knowledge representation, closely linked to
conceptual structures and human mental processes.

The discursive perspective, in contrast, focuses on how
terms function within actual communicative settings [4: 195].
It examines their role in professional interactions, academic
texts, and institutional discourse. Within this framework, the
meaning of a term is not fixed but is shaped by its usage in
context and may vary depending on communicative conditions
[1: 98]. In medical discourse especially, terms serve diverse
pragmatic functions in interactions involving healthcare
professionals, patients, and the wider public.

From a sociolinguistic perspective, terminology is
analyzed as a phenomenon embedded in social contexts.
This approach highlights how social groups, professional
communities, and cultural environments influence the use,
dissemination, and acceptance of terms. It also explains
processes such as simplification, popularization, and
reinterpretation of medical terminology. Accordingly,
medical terminology can be understood not only as a
structured scientific system but also as a product of social
communication and practice.
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Overall, modern terminological theories conceptualize
medical terms as complex and dynamic entities. The
integration of cognitive, discursive, and sociolinguistic
approaches enables a more comprehensive understanding
of their nature, revealing both their theoretical significance
and practical applications. This study aims to explore
contemporary interpretations of medical terms through the
lens of these approaches [3: 11].

In present-day terminology studies, medical terms are
viewed as multi-dimensional, evolving, and functionally
significant units. Rather than being static, they are closely
connected to processes of knowledge construction,
communication, and social interaction.

Within the cognitive framework, medical terms are
considered linguistic manifestations of mental knowledge
structures. They are not isolated lexical items but components
of broader conceptual systems. For example, the term
hypertension conveys not only the notion of elevated blood
pressure but also encapsulates a conceptual framework
involving deviation from normal conditions, associated risks,
and potential consequences. Similarly, the term inflammation
represents a dynamic process that integrates causes (such
as infection or injury), observable symptoms (including
redness and swelling), stages of development, and possible
outcomes. In this sense, medical terminology plays a crucial
role in organizing and categorizing knowledge related to
diseases, physiological processes, and pathological conditions.
It encodes cognitive patterns such as causality, processes,
states, and results, thereby contributing to the systematization
of medical knowledge and facilitating the creation and
interpretation of new terms.

From a discursive viewpoint, medical terms acquire
meaning within specific communicative contexts, including
scientific publications, clinical records, doctor-patient
dialogues, and media discourse. Their interpretation depends
on situational factors, and their pragmatic function may
vary accordingly. For instance, the term diabetes mellitus is
used in academic writing as a precise and clearly defined
concept, whereas in everyday medical communication it may
be simplified or explained in more accessible terms such as
“diabetes” or “high blood sugar.” Likewise, the term oncology
denotes a specialized medical discipline in professional
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discourse but is often reduced to the idea of cancer treatment
in general public understanding. These examples illustrate the
flexibility of medical terminology and the context-dependent
nature of its meaning and usage. The discursive approach
thus underscores the importance of considering real-life
communication in the analysis of terms.

The sociolinguistic perspective further emphasizes the role
of social and cultural factors in shaping medical terminology.
It examines how terms are adapted, interpreted, and circulated
among different groups, including both specialists and non-
specialists. Because medical terminology operates at the
intersection of professional and everyday communication, it
is characterized by variation and stylistic adaptability. This
perspective also highlights the need to align terminology with
societal needs and communicative accessibility. For example,
the term COVID-19, which initially emerged within specialized

medical discourse, rapidly entered common usage and became
widely recognized across different social contexts. Similarly,
the term pressure has a precise technical meaning in clinical
settings but is often used more broadly in everyday language
to refer to general health conditions. Such cases demonstrate
how medical terms undergo processes of social adaptation,
semantic expansion, and popularization.

In summary, the combined application of cognitive,
discursive, and sociolinguistic approaches allows for a more
nuanced interpretation of medical terminology as a complex
phenomenon. Their integration provides a robust theoretical
framework for understanding terms as units that not only
represent knowledge but also facilitate communication
and respond to social demands. Consequently, medical
terminology in modern linguistics can be characterized as a
dynamic, functional, and culturally embedded system.
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ETHNIC STEREOTYPES AND MULTICULTURAL IDENTITY
CONSTRUCTION IN ZADIE SMITH’S “WHITE TEETH"

Annotation. This article examines the role of ethnic stereotypes in shaping multicultural identity in White Teeth by Zadie Smith. It
analyzes stereotypes related to race, gender roles, and cultural belonging in multicultural London. The study concludes that the novel

presents multicultural identity as dynamic and evolving.

Keywords: ethnic stereotypes, multicultural identity, Englishness, cultural identity, contemporary British literature, Zadie Smith.

Annotatsiya. Mazkur magolada Zedi Smitning “Oq tishlar” (White Teeth) asarida madaniyatlar aro ozlikni shakllantirishda etnik
stereotiplarning tutgan orni tadqiq etiladi. Ko/p madaniyatli Londondagi irq, gender rollari va madaniy mansublik bilan bog'liq stereotiplar
tahlil qgilinadi. Tadgiqgot yakunida romanda madaniyatlar aro o’zlik dinamik va rivojlanib boruvchi hodisa sifatida tagdim etilishi hagida

xulosa chigariladi.

Kalit so'zlar: etnik stereotiplar, madaniyatlar aro o’zlik, ingizcha, madaniy o'zlik,zamonaviy ingliz adabiyoti, Zadie Smith.
AHHOTauma. B ctatbe paccMaTpuBaeTCs posib STHUYECKMX CTEpeoTUNoB B GOPMUPOBAHWUM MYBTUKYALTYPHOM MAEHTUYHOCTU B pOMaHe
334 CmuT «benble 3ybbi». AHANM3MPYIOTCS CTEPEOTHUNbI, CBS3aHHbIE C PACcOW, FeHAEPHBIMU PONIIMU U KYNbTYPHOW NPUHAANEXHOCTbI0. lenaetcs

BblBOA, O AMHAMUYHOM Xapaktepe MyﬂbTVIKyﬂbTypHOle MOEHTUYHOCTHU.

KnioueBble cnoBa: sTHMYeckune CTepeoTunbl, MYNbTUKYNbTYPHAA MAEHTUYHOCTD, AHIMIMIACKOCTD, KynbTypHaa UAEHTUYHOCTb, COBPEMEHHAs

6puTaHCcKas nuTepaTypa, 3341 CMuT.

An ethnic stereotype is defined as a set of relatively
stable perceptions held by one ethnic group about the
moral, intellectual, and physical qualities attributed to
representatives of another ethnic community. The issues of
ethnic stereotypes, national identity, and enculturation are at
the center of attention for many contemporary British writers.
Among them, Zadie Smith occupies a significant place as a
representative of multicultural British literature. In Zadie
Smith’s well-known novel “White Teeth”, which is rich in
hyperbolized contrasts and reinterpreted stereotypes, the
concepts of enculturation and “Englishness” are ironically
actualized within the multicultural environment of London.
For this reason, the novel has not only gained wide recognition
and high critical acclaim but has also attracted the interest of
sociologists and linguists as a novel about immigration that
embodies the idea of a new multicultural English identity [1].

The novel presents the experiences of several immigrant
and mixed-background families whose lives reflect the
complexity of cultural interaction and identity formation
in late twentieth-century Britain. In this context, ethnic
stereotypes function as important narrative elements that
influence characters’ perceptions of belonging, cultural
adaptation, and social integration. Therefore, the purpose
of this article is to analyze the representation of ethnic
stereotypes and their role in the construction of multicultural
identity in Zadie Smith’s “White Teeth”.

Ethnic stereotypes, national identity, and cultural issues
have long remained at the center of attention for many
contemporary English writers. In Zadie Smith’s well-known
novel “White Teeth”, which is rich in exaggerated contrasts and
reinterpreted stereotypes, the concepts of enculturation and
“Englishness” are ironically actualized within the multicultural
environment of London. For this reason, the novel not only
received wide recognition and critical acclaim but also
attracted sociologists and linguists as a literary representation
of immigration that embodies the idea of a new multicultural
English identity.

In the novel, Zadie Smith portrays a vivid picture of late
twentieth-century London, where immigrants of non-European
appearance remain “outsiders” even after being born and
living in England for several decades. For example, one of the
characters, Mohammed Hussein-Ishmael, repeatedly becomes
a victim of violent attacks: “Mo had been knifed a total of
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five times, lost the tips of three fingers, had both legs and
arms broken, his feet set on fire, his teeth kicked out and an
air-gun bullet embedded in his thankfully fleshy posterior.”
Despite his resistance, as the author notes, “this was one man
against an army.” Even North London itself is presented as
a stereotype in the novel. It is one of the most multicultural
districts of the city, where the upbringing of characters, the
reconsideration of cultural values, and the transformation of
stereotypes take place.

Another stereotype described in the novel, which is
characteristic of many cultures, concerns the importance of
physical appearance - the belief that an attractive person can
adapt more easily to a culture and integrate more successfully
into society. For example, the native Englishwoman Poppy
Burt-Jones becomes interested in Samad because he reminds
her of Omar Sharif. Millat is liked by everyone at school largely
because of his good looks. Zadie Smith suggests that handsome
men belong to a special “nation of handsome men” [2].

The text of the novel is naturally rich in stereotypes.
Samad and Alsana Igbal were married according to an
arrangement made by their parents, even before Alsana was
born, as illustrated in the dialogue: “You mean your wife’s not
bloody born yet?” and “Where | come from... a bloke likes to
get to know a girl before he marries her[4]” .The author also
demonstrates stereotypical ideas about the role of women
within the family. According to Alsana, emotional distance
is essential for marital survival: “The truth is, for a marriage
to survive you don’t need all this talk, talk, talk; all this “l am
this” and “| am really like this”... all this revelation”. This is
further reinforced by another ironic remark: “Oh yes, Auntie,
yes, the little submissive Indian woman... in the end he wins
anyway because he does whatever he likes” [4]. While Samad
enjoys life, spends much of his time with Archie, and even
develops feelings for an English woman, his wife - contrary
to traditional expectations — supports the entire family
financially. This contradiction is humorously highlighted:
“Take a leaf from my book, Archibald. Who wears the trousers
in my house?” - a statement that becomes ironic when
contrasted with Samad’s own appearance. Zadie Smith also
addresses the issue of racial prejudice. Archie Jones cannot
take Clara to a corporate dinner because his employer insists
he is “not racist,” yet expresses concern about social reactions:
“they don't like to think they’re wanting a bit of the other...
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especially when she’s... you know... they don’t know what to
make of that at all” [6: 73].

This example ironically exposes underlying racial anxieties.
According to the secretary Maureen, Archie appears unusual
because he interacts with Pakistanis and Caribbeans without
distinction and even marries one of them: “always talking to
Pakistanis and Caribbeans like he didn’t even notice... and
now he’d gone and married one and hadn’t even thought it
worth mentioning what colour she was” [6: 133].

Smith emphasizes that much has changed in contemporary
London: ethnic stereotypes and prejudices have softened, and
the enculturation of ethnic minorities has become inevitable.
This is reflected in the ironic observation: “It is only this late
in the day... that you can find best friends Sita and Sharon,
constantly mistaken for each other because Sita is white... and
Sharon is Pakistani.” In fact, Samad appears more “English”
than Archie himself. He values linguistic correctness and
criticizes native speakers, claiming: “Only the immigrants

can speak the Queen’s English these days”. Smith also
presents a generalized stereotype about immigrants: “they are
resourceful. They use what they can when they can”. Hostility
toward other ethnic groups is portrayed as a persistent social
trait. Alsana recognizes that immigrants remain outsiders
regardless of location: “No one was more liberal than anyone
else anywhere anyway” [6: 218].

In conclusion, Zadie Smith’s novel White Teeth shows
that ethnic stereotypes play an important role in shaping
characters’ identities within a multicultural society. The
novel demonstrates how stereotypes influence perceptions
of race, gender roles, and cultural belonging. At the same
time, the author uses irony to question and reinterpret
these stereotypes. The text also highlights the process of
enculturation and the transformation of traditional ideas
about “Englishness” in modern London. Overall, the novel
presents multicultural identity as complex, dynamic, and
continuously developing.
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A CROSS-CULTURAL ANALYSIS OF PHRASEOLOGICAL
UNITS FEATURING THE COMPONENT “BLACK”

Annotation. This article explores the semantic and linguocultural features of color terms, with a particular focus on the component
“black”in the English and Uzbek languages. It outlines the definitions and theoretical interpretations of color terminology and examines the
role of color as a cultural and cognitive category in language. The study further provides an overview of key scholarly contributions to the
study of color semantics, including approaches to color classification, symbolism, and linguistic relativity. Employing a qualitative research
approach - incorporating literature review, contrastive analysis,and semantic field analysis - the article investigates the patterns, meanings,
and functional characteristics of phraseological units containing the component “black.” Special attention is given to the identification of
both universal and culture-specific features, as well as the ambivalent (positive and negative) connotations associated with this color term
across the two languages. The findings of this study may contribute to further research in linguoculturology, cross-cultural communication,
and translation studies by providing a deeper understanding of how color symbolism shapes meaning across languages.

Keywords: color terminology, black component, phraseological units, linguoculturology, contrastive analysis, semantic field analysis,
connotation, cross-cultural communication, English language, Uzbek language.

Annotatsiya. Ushbu maqola rang terminlarining semantik va lingvomadaniy xususiyatlarini ingliz va o'zbek tillaridagi “qora” komponenti
misolida organishga bag‘ishlangan. Unda rang terminologiyasining taiflari va nazariy talqinlari yoritilib, rangning tilda madaniy hamda
kognitiv kategoriya sifatidagi orni tahlil gilinadi. Shuningdek, tadgigotda rang semantikasi bo‘yicha asosiy ilmiy yondashuvlar, jumladan,
ranglarni tasniflash, ramziy ma’nolar va lingvistik nisbiylik masalalariga oid muhim ilmiy ishlar ko'ib chigiladi. Tadgigotda sifat yondashuvi
qo'llanilib, adabiyotlar tahlili, kontrastiv tahlil va semantik maydon tahlili metodlari asosida “‘qora” komponenti ishtirok etgan frazeologik
birliklarning tuzilishi, ma’nolari va funksional xususiyatlari organiladi. Aynigsa, ushbu rang komponentining har ikki tilda ham umumiy
va milliy-madaniy xususiyatlari, shuningdek, uning ijobiy va salbiy konnotatsiyalarining ikkiyoglama tabiati aniglanadi. Mazkur tadqiqot
natijalari lingvomadaniyatshunoslik, madaniyatlararo mulogot va tarjimashunoslik sohalarida keyingi izlanishlar uchun muhim ahamiyat
kasb etib, rang ramziyligining turli tillarda ma’no shakllanishiga ta’sirini chuqurroq anglashga xizmat giladi.

Kalit so‘zlar: rang terminologiyasi, qora komponent, frazeologik birliklar, lingvomadaniyatshunoslik, kontrastiv tahlil, semantik maydon
tahlili, konnotatsiya, madaniyatlararo muloqot, ingliz tili, o'’zbek tili.

AHHoTauma. CTaTbs NOCBSLLEHA MCCIEAOBAHUI CEMAHTUYECKUMX M JIMHTBOKYILTYPONOrMYECKMX OCOBEHHOCTEN LBETOOOO3HAYEHWUH, C
0CO6bIM aKLLEHTOM Ha KOMMOHEHT «4€PHbIN» B aHIMIACKOM 1 y36eKCKOM f3bikax. B paboTe paccmaTpuBatoTcs onpeaeneHuns n reopetuyeckme
MHTEpNpeTauuu LBETOBOM TEPMUHONOIMUM, 3@ TaKXKe aHanM3MpyeTcs pofib LBeTa KaK KyJbTYpHOM W KOFHWTUBHOW KaTeropum B sI3blKe.
Kpome Toro, npeacraBneH 0630p KOUEBbIX HAYYHbIX UCCNELOBaHMI B 06/1aCTU CEMAHTUKM LBETA, BK/KOYAs MOAXOAbl K KnaccubuKaumm
LiBeTO0603Ha4EHUI, CUMBONIMKE LiBETA U Npo6nemMe IMHIBUCTUYECKOM OTHOCUTENbHOCTU. MiccnenoBaHMe OCHOBAHO Ha KaYeCTBEHHOM NOAXOAe
1 BK/tOYaEeT MeToabl 0630pa IMTepaTypbl, KOHTPACTMBHOO aHANM3a M aHaIM3a CEMAHTUYECKOTO MOJS, YTO NO3BONSET BbISIBUTb 3aKOHOMEPHOCTH,
3HaYeHUs U YHKLMOHAbHbIE 0COBEHHOCTU DPA3E0N0rnYECKUX EAUHUL, C KOMIMOHEHTOM «4&pHbIi». Oco60e BHUMaHWE yaenseTcs BbiIiBNEHUIO
KakK YHMBEepCasbHbIX, TaK U KYJbTYpHO-CNEeLUMPUIECKUX XapaKTEPUCTUK, 3@ TakxKe amMBUBaNeHTHbIX (MONOXKMUTENbHbIX M OTPULIATENbHBIX)
KOHHOTaLMIA AAaHHOTO LIBETOBOIO KOMMOHEHTa B 060MX f3blkax. Pe3ynbTaTbl McCnenoBaHUs MoryT cnocobCcTBOBaTh AaNbHENLWEMY Pa3BUTUIO
JIMHTBOKY/IbTYPONIOTUM, MEXKY/IBTYPHOM KOMMYHMKaLMKU U NepeBofoBeaeHus, obecneunBas bonee rnybokoe NOHWMaHWe po/iu LBETOBOM
CUMBO/IMKM B DOPMMPOBAHMM 3HAYEHUI B Pa3HbIX S3bIKaX.

KntoueBble cnoBa: LBETOBAsS TEPMUHONOMUS, KOMIOHEHT «4EPHbIN», Dpa3eonornyeckme equHuULbl, TMHIBOKYAbTYPONOrUs, KOHTPACTUBHbIV
aHanu3, aHann3 CeMaHTUYECKOro Mnons, KOHHOTALMS, MEXKYNbTYPHAs KOMMYHUKALWS, aHTIIMICKUIA 93bIK, Y36EKCKMI A3bIK.

Being one of the fundamental notions of Cultural
Linguistics, a linguocultureme is regarded as a basic unit that
conveys culture-specific information encoded in language. It
is ubiquitous across languages, although its manifestation
is inherently culture-bound. For instance, pub, gentleman,
Thames, Big Ben, Oxbridge, afternoon tea, and gap year can
be regarded as prototypical examples of linguoculturemes
reflecting distinctive British traditions, social practices,
historical development, and value systems. In contrast,
choyxona, hashar, ogibat, mahalla, kelin salom, beshik to’y,
baraka, sumalak, and plov represent culturally embedded
units characteristic of Uzbek worldview and socio-cultural
experience. Thus, linguoculturemes do not merely denote
linguistic meanings; they also carry an additional layer of non-
linguistic, cultural, and conceptual significance. For example,
the linguocultureme mahalla cannot be adequately translated
as “neighbourhood” alone, as it also denotes a traditional social,
cultural, and partly administrative institution characterized by
strong communal ties and collective responsibility. Similarly,
while the word pub literally refers to a “public house,” in
British culture it functions as a significant social space that
plays an integral role in everyday interpersonal interaction
and community life.

Linguoculturemes may be manifested through a wide range
of semiotic and linguistic structures, including phraseological
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units, slang expressions, symbols, quotations, aphorisms,
and mythological references. Among these, phraseological
units are widely recognized as the most culturally salient
and nationally specific linguistic formations, as they most
vividly encode collective experience and culturally shared
conceptualizations. In linguistics, phraseological units are
defined as fixed or semi-fixed combinations of words whose
meaning is partially or fully idiomatic. They have been
extensively studied by prominent scholars such as V.N.Telia,
V.G.Gak, V.A.Maslova, M.L.Kovshova, and M.I.Rasulova, among
others. Phraseological units encompass idioms, proverbs,
collocations, stereotypes, and clichés, all of which function
as repositories of culturally transmitted knowledge. At the
same time, they reflect both universal and culture-specific
semantic domains. Universal domains typically include colour
symbolism, nature, the human body, animals, numbers, time,
space, food, and everyday material culture. In contrast, culture-
specific domains are primarily associated with traditions,
belief systems, social norms, and value orientations that are
unique to a given linguistic community.

The study of color as a linguistic and cultural phenomenon
has long attracted interdisciplinary attention, occupying a
central position in fields such as philology, psychology and
linguoculturology. Scholars widely acknowledge that color is
not merely a perceptual category but also a culturally encoded
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system that reflects how different communities conceptualize
and interpret reality. As noted by A.l.Belov (1988), color
functions as a broad cultural code capable of overcoming
“cultural color blindness” in cross-cultural communication.
This perspective underscores the role of color as a mediator
between language, cognition, and culture.

Color terms can be of the symbolic and semiotic nature.
Color lexemes are often regarded as “semiotic condensers,”
concentrating layers of cultural memory and collective
experience (Gataulina, 2005). Their symbolic meanings are
especially evident in phraseological units, folklore, traditions,
and religious practices, where they encode culturally specific
values and associations. The variability of these meanings
across languages and ethnic groups highlights the uneven
distribution of color symbolism and its dependence on
sociocultural contexts.

The relationship between language, thought, and color
perception has been a key focus within linguistic theory.
The hypothesis of linguistic relativity, advanced by E. Sapir
and further developed by B. Whorf, posits that language
influences cognitive processes and the perception of reality.
Sapir emphasized that individuals do not engage with an
objective world directly but rather through the interpretive
framework of their native language. Similarly, Whorf argued
for linguistic determinism, suggesting that grammatical
structures shape patterns of thought and serve as a guide for
intellectual activity. Color terminology has frequently been
used as an empirical domain for testing these ideas due to
its measurable physical properties, such as hue, brightness,
and saturation.

A landmark contribution to the study of color terminology
is the work Basic Color Terms: Their Universality and
Evolution by B.Berlin and P.Kay (1968). Their cross-linguistic
analysis of 98 languages led to the identification of eleven
basic color categories, including white, black, red, green,
yellow, blue, brown, orange, and gray. They proposed a set of
criteria for defining basic color terms, such as monolexemic
structure, semantic independence, broad applicability, and
lexical recognition. Importantly, Berlin and Kay suggested
an implicational hierarchy, according to which the presence
of certain color terms in a language predicts the existence
of others. While their theory has been influential, it has
also generated debate, with some scholars questioning its
universality and methodological assumptions.

Earlier philosophical reflections on color can be found
in the work of .V.Goethe, whose Theory of Color offers
a psychological and aesthetic interpretation of color
perception. Goethe categorized colors into “positive” such
as yellow and its variations as well as “negative” such as
blue and its variations, associating them with different
emotional states. He also identified green as a neutral
color, thereby emphasizing the subjective and experiential
dimensions of color.

Within Slavic and Turkic linguistics, numerous studies
have focused on the comparative analysis of color terms in
phraseological and paremiological units. Researchers such
as Yu.V.Zolnikova, J.Suchova, and Ya.A.Biyik have examined
how color components function in idiomatic expressions
across languages, revealing both universal patterns and
culture-specific distinctions. R.R.Zakirov (2003) investigated
the mechanisms underlying the formation of phraseological
units in English, Russian, and Tatar, while L.R.Gataullina
(2005) explored the cultural semantics of color in multiple
European and Turkic languages.
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Another important contribution is provided by
T.M.Gaidukova, who proposed a classification of color lexemes
into basic and non-basic categories. Basic color terms include
both achromatic (black, white, gray) and chromatic (red,
green, yellow, blue, brown) colors, while non-basic terms
are derived or secondary designations. This distinction aligns
with broader linguistic efforts to systematize color vocabulary
and understand its structural organization within languages.

Building on these foundational studies, contemporary
research increasingly integrates cognitive and cultural
approaches, emphasizing the dynamic interaction between
universal perceptual mechanisms and language-specific
conceptualizations. Additional perspectives highlight the role
of metaphor and embodiment in shaping color semantics. For
instance, conceptual metaphor theory suggests that abstract
meanings of color like “black” as negativity or “white” as purity
are grounded in bodily and cultural experiences.

To recapitulate, color terminology constitutes a complex
and multidimensional domain, intersecting perception,
cognition, language, and culture. While universal tendencies
in color categorization have been identified, significant
variation persists across languages, particularly in symbolic
and phraseological usage. This underscores the importance
of adopting a linguocultural perspective in the analysis of
color-related lexical and phraseological units.

This article outlines the research methodology employed
to gain a deeper and more systematic insight into the patterns
of the component “black” in the English and Uzbek languages.
The study adopts a qualitative research approach aimed
at analyzing phraseological units containing the “black”
component, with particular emphasis on their denotative
and connotative meanings, as well as their linguocultural,
symbolic, and evaluative dimensions. In addition, the research
seeks to explore how the color term “black” functions as
a carrier of both universal and culture-specific meanings,
reflecting historically shaped beliefs, value systems, and
worldviews in the two linguistic communities. Special
attention is paid to the ambivalent nature of this color term,
as it can convey both negative and positive connotations
depending on context.

To achieve the research objectives, the study incorporates
the following three main methods. First, the literature review
method is employed to analyze and synthesize existing
theoretical and empirical studies on color semantics,
phraseology, and linguoculturology. This method provides
the conceptual framework for the research and allows for
the identification of key approaches, classifications, and
interpretations related to color terms, particularly the
component “black.”

Second, the contrastive analysis method is applied to
conduct a systematic comparison of phraseological units in
English and Uzbek. This method makes it possible to identify
similarities and differences in the semantic structure, usage
patterns, and cultural connotations of the “black” component
across the two languages. Through this comparison, the study
reveals both universal tendencies in color symbolism and
language-specific features shaped by cultural, historical, and
social factors.

Third, the semantic field analysis method is utilized to
classify and organize the meanings of the “black” component
into coherent conceptual domains. These domains include,
but are not limited to, religious and ritual, psychological and
emotional, moral and personal, socio-economic and legal, fate
and existential, social and evaluative domains. This method
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allows for a structured representation of the semantic range of
the color term and helps to uncover the internal organization
of its meanings within and across languages.

The integration of these methods ensures a comprehensive
yet focused analysis, combining theoretical grounding with
systematic comparison and semantic categorization. As a
result, the study provides a nuanced understanding of how the
component “black” functions within phraseological systems
in English and Uzbek, highlighting both shared conceptual
patterns and culturally specific interpretations.

In the English language, “black” is the second most
frequently used color term after “white”. In the Bank of

English corpus and Corpus of Contemporary American English,
it is indicated that about half of all color-word usage is
dominated by achromatic terms, mainly “black” and “white”.
The component “black” is so common that it is widely
omnipresent in aplenty collocations, proverbs, idioms, sayings,
quotations, aphorisms and so forth. Black is often linked to
negative concepts, but also has positive uses. In addition,
black color has a dual meaning and thus, often regarded as an
ambiguous term. Below there is the list of such phraseological
units where the color “black” is used with their connotative
as well as denotative meanings.

Connotation
“ LR (positive/
Phraseological units for “black” phraseological Denotation (primary/literal meaning) negative
unit meaning)
The black sheep of the family Idiom A person who is different from the rest of the | Negative
family, in a bad way
The black cat ran in between. Saying/ A sign of bad luck Negative
superstition
A black hen lays a white egg. Proverb Appearance can be deceptive; good things can | Positive
come from unlikely sources.
There is a black sheep in every | Proverb Every group has at least one disreputable or | Negative
flock. problematic member.
Two blacks do not make a white. | Proverb Two wrongs do not make a right. Negative
Black will take no other hue. Proverb A bad nature or character cannot easily be | Negative
changed.
The pot calls the kettle black. Proverb/ Someone criticizes another for a fault they | Negative
idiomatic saying. | themselves have.
Every bean has its black. Proverb Nothing is perfect; every good thing has some | Negative
flaw.
He that has a black soul sees the | Aphorism A person’s negative character shapes how they | Negative/
world in darkness. (unknown author) | perceive everything. pessimistic
In order for the light to shine so | Aphorism (by This suggests that light (goodness, hope) is | Positive
brightly, the darkness must be | Francis Bacon) only meaningful when contrasted with darkness
present. (challenges, adversity).
Black is not sad, it is poetic. But, | Aphorism (by Ann | This contrasts black as a symbol of beauty or | Dual
when you are too sad, black is still | Demeulemeester) | artistry versus black as a marker of grief.
the color of mourning.
| have often said that the lure of | Aphorism (by This is a personal reflection on black as a color, | Positive
black is a deep, mysterious charm. | Christian Dior) emphasizing its allure and enigmatic power.
Without black, no color has | Aphorism This is a design or aesthetic observation, noting | Positive
depth. But if you mix black with | (by Ricardo how black provides contrast and depth to other
everything, suddenly there’s | Legorreta) colors.
beauty.
The night is black, but full of | Aphorism This means darkness (night) is not just empty; it | Positive
possibility. (unknown author) | holds potential, mystery, and new beginnings.
Black is the most beautiful color | Aphorism This means that black is all-encompassing, it | Positive
because it absorbs everything and | (unknown author) | doesn’t distract, it frames everything else.
leaves nothing out.
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In black, we find the mystery; in | Aphorism It means black evokes the mysterious, the | Dual
black, we find the unknown. (unknown author) | hidden, and the unexplored.
Black guards Idiom Dishonest people Negative
Black look Collocation Angry glance Negative
Black diamond Metaphorical Coal Positive
collocation
Black gold Metaphorical Oil Positive
collocation
Black dog Idiom Depression Negative
Black list Idiom List of banned items and people Negative
Black frost Collocation Frost without visible ice Neutral
Black ice Collocation Invisible ice on roads Negative
To be in the black Idiom Financially profitable Positive
Black day Collocation Unlucky day Negative
To keep in black body/book Idiom To hold a grudge Negative
Black ingratitude Collocation Extreme ingratitude Negative
Black bone Idiom Evil nature Negative
Black market Collocation Illegal trade Negative
Black reaction Collocation Extreme conservative reaction Negative
Black box Collocation Device recording flight data Neutral
Black hole Metaphor Space object Neutral
Black widow 1. Metaphor 1. Dangerous woman Negative
2. Collocation 2. Poisonous spider
Black Death Collocation Medieval Plague Negative
(Historical term)
Black robed Collocation Dressed in black Neutral
Black magic Collocation Harmful supernatural practices Negative
Black money Collocation Illegally obtained income Negative
To blackball Idiom To reject, to exclude Negative
Black coffee Collocation Coffee without milk Neutral
Black humour/mood Collocation Dark humour/depression Negative
Black P.R. Collocation Malicious publicity Negative
Black and blue Idiom Badly bruised Negative
Black economy Collocation Illegal economy Negative
Black soul Metaphorical Evil character Negative
collocation
Black leg Idiom Strikebreaker Negative
Black mark Idiom Negative record Negative
Black as night/coal Simile Extremely dark Neutral
To blackmail Idiom To extort by threat Negative
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Black-tie Collocation Formal dress code Positive
To put the black on smb Idiom To blame somebody Negative
Black mess Collocation Satanic ritual Negative
Black Maria Idiom Police van Neutral
Black Country Collocation (term) | Industrial region in England Neutral
Black spot Idiom Dangerous place Negative
Black Friday Collocation Special shopping day Dual
(cultural)
Black Knight Metaphorical Hostile bidder Negative
term
Black product Collocation Illegal product Negative
Black work Collocation Illegal/hidden work Negative
White and black Collocation Contrast Neutral

As is apparent from the aforementioned data in the table, “black” is predominantly associated with negative connotations,
despite occasional instances where it conveys positive, neutral or dual meanings. Moreover, the component “black” occurs
across virtually all categories of phraseological units, with collocations representing the most frequent type.

In the Uzbek language, the component “black” is also broadly used and there is a plethora of idioms, set expressions and
collocations in which both positive and negative meanings of black are attested. This table below presents a selection of
such examples.

Tvpe of a Connotation
N Phraseol“ogical phra‘;I:ological Denotation (primary/literal meaning) i
units for “black” unit negative
meaning)
1 Qora kun Idiom A difficult or unfortunate time in life Negative
2 Qozonga yaqin yursang | Proverb Associating with bad people leads to negative | Negative
gorasi yugadi. influence.
3 Qora niyat Collocation Evil intention Negative
4 | Qora og'iz Idiom A person who speaks ill, curses or spreads | Negative
negativity
5 Qora xabar Collocation Bad news Negative
6 Qora xat Collocation A letter informing about somebody’s death Negative
7 Ichi gora Idiom A person with envious nature Negative
8 Baxti garo Idiom An unfortunate person Negative
9 Qora oltin Metaphor Qil Positive
10 | Qora yoqut Metaphor Coal Positive
11 | Qora sovuq Collocation Extremely severe cold weather Negative
12 | Oralaridan qora mushik o‘tdi. | Idiom A conflict has occurred between them. Negative
13 | Qora ko'z/qosh/soch Collocations | Black eyes, eyebrows, hair to describe beauty Positive
(poetic)
14 | Oqit, oq ora it - bari it. Proverb There is no real difference between two things. | Neutral
15 | Qora qozon gaynab turibdi. | Idiom Livelihood is maintained. Positive
16 | Qora ro‘yxat Collocation A list of banned people or items Negative
www.tilvaadabiyot.uz — - 2026-yil 8-son
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17 | Yuzi qora Idiom A person who is ashamed Negative
18 | Qora kitob Idiom A secret/ forbidden/ unofficial book Dual meaning
19 | Qora farishta Metaphor A symbolic figure representing death Negative
20 | Qora kun kechirmoq Idiom To live through hardship Negative
21 | Qora tun Metaphor A night of despair or uncertainty Negative
22 | Qora energiya Metaphor Negative spiritual energy Negative
23 | Og va gorani tanimoq Idiom To distinguish between right and wrong Positive
24 | Qora terga botmogq Idiom To work extremely hard Neutral
25 | Qora bozor Collocation Illegal trade Negative
26 | Qoraish Collocation Illegal work Negative
27 | Qora non Collocation Simple bread associated with poverty Neutral
28 | Qora kiyim Collocation Clothing worn for mourning Negative
29 | Qora kuch Metaphor Evil force Negative
30 | Qora bulut Metaphor A sign of danger or trouble Negative
31 | Qora zulmat Metaphor Deep despair Negative
32 | Qora kunlar ham o’tadi Aphorism Difficult times will pass. Positive
33 | Qora niyat egasiga qaytadi. | Proverb Evil intentions return to their source. Positive
34 | Qora ko‘ngildan oq ish | Proverb Good actions cannot come from a bad person. | Negative
chigmaydi.

35 | Qora tun ortidan tong keladi. | Aphorism Hope follows hardship. Positive
36 | Qora sehr Collocation Evil magic Negative
37 | Qora tuynuk Metaphor A hopeless situation with no way out. Negative

The analysis reveals that the component “black” in Uzbek phraseological units are mainly associated with negative
connotations, such as misfortune, immorality and danger. However, certain expressions demonstrate positive or neutral
meanings, particularly in metaphorical or poetic contexts. Structurally, these units are mainly realized as collocations, idioms,
metaphors, and proverbs, with collocations and idioms being the most dominant types, while metaphors and proverbs occur
less frequently.

Based on the results of the analysis of the component “black”in the English and Uzbek languages, it is also of significance

to categorize them semantically according to the following domains and subfields.

Domains Sub-domains Sub-domains Sub-domains
1. Religious | 1.1. Superstitions 1.2. Spiritual / supernatural | 1.3. Ritual / traditional practice
and ritual| The black cat ran in between. symbolism Qora xat
domain Qozonga yaqin yursang, qorasi yugadi. | Qora sehr

Qora farishta

2

2.1. Depression, sadness, emotional

2.2. Mental states / inner feelings

Psychological | darkness Ichi qora

and emotional | Black dog Qora ko'ngil

domain Qora kun Qora energiya
Qora zulmat Black humour / mood
Qora bulut
Qora tun
Baxtigaro
Qora sovuq
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To blackmail

3. Moral and | 3.1. Moral character / ethics 3.2. Dishonesty / wrongdoing
personal|Theblack sheep of the family The pot calls the kettle black
domain There is a black sheep in every flock | Qora niyat egasiga qaytadi

He that has a black soul sees the world | Every bean has its black

in darkness Black will take no other hue

Qora niyat

Qora og'iz

Yuzi qora

Qora ko'ngildan oq ish chigmaydi
4. Socio-|4.1. Illegal economy / crime 4.2. Institutional control /| 4.3. Political / social conflict
economic and | Black market restriction Black reaction
legal domain | Black money Black list Black guard

Black economy To blackball

Qora ish Black P.R.

Black work Black mark

Black as night/coal
Black ko‘z / qosh / soch

5. Fate and | 5.1. Life hardship / suffering 5.2. Darkness / existential | 5.3. Philosophical / existential
existential | Black day uncertainty reflections
domain Qora kunlar ham o'tadi Black night In order for the light to shine
Qora kun kechirmoq Qora tun so brightly, darkness must be
Black ice present
Black frost The night is black, but full of
Qora tuynuk possibility
Black hole Without black, no color has depth
In black, we find the mystery
6. Social and | 6.1. Appearance / physical description | 6.2 Social labeling / reputation | 6.3. Material / economic-cultural
evaluative | Black look Black sheep items
domain Black coffee Black list Black gold
Black tie Black mark Black diamond
Black robed Yuzi qora Qora qozon qaynab turibdi

Qora non
Black Country

This study has analyzed the semantic and linguocultural features of the “black” component in English and Uzbek

phraseological units. The findings show that “black” is a polysemantic and culturally significant element that predominantly
conveys negative meanings such as misfortune, death, moral evil, and emotional distress in both languages. However, it also
demonstrates an ambivalent nature, as it may acquire positive or neutral meanings in certain contexts, such as formality,
strength, or financial success. The contrastive and semantic field analyses have revealed both universal tendencies and
culture-specific interpretations of the “black” component. Overall, it is confirmed that color symbolism is deeply embedded
in linguistic and cultural worldviews, shaping meaning across different languages.
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Feruza TOLIBXONOVA,
Toshkent davlat ozbek tili va adabiyoti universiteti
adabiyotshunoslik: adabiyot nazariyasi yo'nalishi magistranti

“YULDUZLI TUNLAR” ROMANIDA QUTLUG' NIGORXONIM OBRAZI

Annotatsiya. Jamiyatda ayollarning o'rni va mavgeyi mustahkamlanib borayotgan bugungi kunda adabiy jarayonda ham ayol obrazi
orgali ijtimoiy muhit manzaralarini aks ettirish muhim ahamiyat kasb etmoqda. O'zbek adabiyoti tarixida ayol xarakterini ochib berishda
ijodkorlar turlicha badiiy yondashuvlardan foydalanganlar. Aynigsa, ayol ruhiyati va ichki kechinmalari mahorat bilan tasvirlangan asarlar
kitobxon ma’naviyatiga kuchli ta’sir o‘tkazib kelgan. Pirimqul Qodirovning “Yulduzli tunlar”,“Avlodlar dovoni”,“Ona lochin vidosi” asarlaridagi
malikalar silsilasi shular jumlasidandir. Ushbu maqgolada “Yulduzli tunlar”romanidagi Qutlug'Nigorxonim obrazining badiiy tahlili keltirilgan.
Shuningdek, malikaning murakkab taqdiri, vafodor rafiga, ogila hukmdor va mehribon ona sifatidagi fazilatlari yoritilgan.

Kalit so'zlar: ayol obrazi, ona, kundoshlik, taqdir, vafo, malika, bevalik, tarixiy roman.

Annotation. In today’s era, where the role and status of women in society are being continuously strengthened, reflecting social realities
through female characters in the literary process has gained significant importance. Throughout the history of Uzbek literature, creators
have utilized diverse artistic approaches to reveal the essence of female characters. Works that masterfully depict female psychology and
inner emotions have always had a profound impact on the reader’s spirituality. The lineage of princesses in Pirimkul Kadirov’s novels,
such as “Starry Nights”, “Pass of Generations”, and “The Mother Falcon’s Farewell”, are prominent examples. This article presents an artistic
analysis of the character of Kutlug Nigorkhanim in the novel “Starry Nights”. Furthermore, it highlights the princess’s complex fate and her
virtues as a loyal spouse, a wise ruler,and a compassionate mother.

Keywords: female character, mother, co-wife dynamics (kundoshlik), fate, loyalty, princess, widowhood, historical novel.

AHHOTaums. B coBpeMeHHYI0 3noxy, KOraa posib U CTaTyC XXeHLWMH B 06LLECTBE HEYKIOHHO YKPENASITCS, OTPAXKEHWUE COLMANbHbIX peanuit
yepes xeHckue 0bpasbl B IMTEPATYPHOM NpoLiecce NpMobpeTaeT BaxXHOe 3HaueHue. B uctopum y3bekckoi nntepatypbl TBOPLbI MCMONb30BaNU
pa3NnyYHble XyLOXECTBEHHbIE MOAXOAb! ANS PACKPbITUS XapakTepa XeHLWMHbI. [ponM3BeaeHuns, B KOTOPbIX MacTEPCKM M306paxeHbl XeHCKas
MCUXONOTUSA U BHYTPEHHUE NepexmnBaHus, BCeraa okasbiBanu rnybokoe BAMAHME Ha AYXOBHOCTb YuTaTens. Mnesaa o6pasos Lapuu, B TakMX
pomaHax Mupumkyna KaablpoBa, Kak «3Be3fHble Houm», «[lepeBan nokoneHui» u «lpolaHnme MaTepu-coKONUXU», ABNSETCS TOMY SpPKUM
npuMepoM. B cTaTbe npeacTaBneH XyaoxKecTBeHHbIM aHanu3 obpasa Kytnyr Hurop-xoHnM B poMaHe «3Be3aHble HOUM». Takxke 0CBEeLLaoTCs ee
CnoxHas cyabba u fobpoaeTenn Kak BepHOI Cynpyru, MyapoW npaBuTebHULbI U 3aB0TIMBOIM MaTepy.

Kntouesble cnosa: xeHCkuit 06pas, MaTb, MHOTOXEHCTBO (KYHAOLWAKK), CyAbba, BEPHOCTb, LLapuLLa, BAOBCTBO, UCTOPUYECKMIA POMAH.

Adabiyotshunoslikda har bir badiiy asarning gimmati
yozuvchining iste’dodi, mavzu ko‘lami, kompozitsion qurilishi
hamda obraz yaratish mahorati bilan belgilanadi. Ta’kidlash
joizki, badiiy obraz ijodkorning ruhiy dunyosi, olam va odamga
munosabati, nafosatni his qilish darajasini ko'rsatuvchi asosiy
mezondir. Pirimqul Qodirovning “Yulduzli tunlar” romani
mutolaasi jarayonida adibning nafaqat tarixni chuqur bilishiga,
balki ayol ruhiyatining nozik gatlamlarini yorgin aks ettira
olish mahoratiga ham guvoh bo‘lamiz. Bu jihatlar Qutlug’
Nigorxonim obrazida yagqol namoyon bo'ladi.

Tarixiy manbalarga tayanadigan bo‘lsak, Qutlug’
Nigorxonim - Farg‘ona hukmdori Umarshayx Mirzoning
to'ng‘ich xotini. Uning otasi Yunusxon Chingizxonning
avlodidan, onasi Eson Davlat begim esa tuman beklari
sulolasidan edi. Qutlug’ Nigorxonim Umarshayx Mirzodan
ikki farzand - Xonzodabegim va Zahiriddin Muhammad
Boburni dunyoga keltirgan. Bu ogila va vafodor ayol Boburning
Temuriylar saltanatini saglab qolish yo'lidagi harakatlarida
eng yaqin maslahatgo'yi hamda og'ir darbadarlik yillarida
sadoqatli hamrohi bo‘lgan.

“Yulduzli tunlar” romanida Qutlug® Nigorxonim o‘ziga
Xx0s mavgeyi va murakkab xarakteriga ega shaxs sifatida
gavdalanadi. U ma’naviy yuksakligi, adolatparvarligi
va nizolarga garshi tura olish gobiliyati bilan boshga
malikalardan ajralib turadi. Yozuvchi asarda hayot hagiqati
bilan badiiy to‘gimani mahorat bilan uyg‘unlashtirgan.
Malikaning ichki dunyosi romanda juda nozik tasvirlangan:
u bir tomondan kundoshlik kundoshlik ziddiyatlari va oilaviy
muhit murakkabliklarini boshdan kechirsa, ikkinchi tomondan,
bevaqgt bevalik va yakka-yu yolg‘iz o‘g‘lining taxt uchun
kurashlardagi xavf-xatarlari sababli ruhiy iztirobda yashaydi.

Qutlug’ Nigorxonimning hurmati balandligi asarning ilk
sahifalaridanoq ko‘rinadi: Umarshayx Mirzoning xotinlari
ichida Fotima Sulton yoshi ulug® bo'lishiga gqaramasdan,
xonning o'ng tarafidan aynan Qutlug® Nigorxonim joy oladi.
Umarshayx Mirzoning fojeali o'limidan so'ng, hali o'n ikki
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yoshga to‘'lmagan Bobur uchun onasi eng katta suyanchiqga
aylanadi. U nafaqgat ona, balki davlat ishlarini chuqur tahlil
gila oladigan siyosatchi sifatida ham namoyon bo‘ladi.
Malika o‘g‘lini doimo qon to‘’kmaslikka, kelishmovchiliklarni
sulh yo'li bilan hal gilishga, mamlakatda obodonchilik
ishlarini yuritishga chorlaydi. Boburning buyuk shoh sifatida
shakllanishida bu oqila ayolning xizmati begiyosdir.

Farzand tarbiyasida Qutlug® Nigorxonim adolat
tamoyillariga tayangan holda, ularni toj-u taxt hirsidan uzoq
tutishga, bir-biriga mehrli bo'lishga o‘rgatdi. U o'g’liga hamisha
buyuk ajdodlar o‘gitini eslatib turar edi. Shiddatli janglar
oldidan unga ruhiy madad berish magsadida Sohibgiron Amir
Temurdan meros qolgan gilichni topshirishi ramziy ma’noga
ega. Bobur umri davomida ushbu qilichdagi “Rosti - rusti”
(Kuch - adolatdadir) shioriga amal qildi.

Shunga garamay, Qutlug’ Nigorxonim taqdir sinovlari
oldida ojiz qolgan mushtipar ona sifatida ham tasvirlangan.
Buni Xonzodabegim taqdiri bilan bog'liq lavhalarda ko‘rish
mumkin. Saltanat manfaatlari va siyosiy majburiyatlar
sababli ozining suyukli gizini zolim Ahmad Tanbalga
bermoqchi bo‘lishi yoki Shayboniyxon qurshovida qolgan
Boburni qutgarish uchun Xonzodabegimning ozini qurbon
qgilishiga rozilik berishi ona uchun eng katta fojea edi. Ushbu
ayanchli holatda malikaning iztiroblari romanda quyidagicha
bayon etiladi:

“~ Amirzodam, - endi Qosimbek gapga aralashdi. - Shu
ketishda Shayboniyxon Samarqgandni baribir olur. O'shanda
zo'rlik bo‘lsa ham o'z niyatiga yetur. Bobur onasidan himoya
kutib Qutlug’ Nigorxonimga yuzlandi: - Onajon, Xonzoda begim
ham sizning suyukli farzandingiz-ku. Shunday jigarbandimizni
qaysi vijdon bilan o'tga solurmiz? Ozi zo'rg'a turgan Qutlug’
Nigorxonim o0'g'lining bu gapidan kuyunib yig‘lay boshladi: -
Xudo mening boshimga bu qora kunlarni solguncha jonimni olsa
bo’lmasmidi?..” [1: 252].

Malika ellik yoshga yetmay, jigarporasi Xonzodabegim
diydorini gayta ko‘rmasdan, og'ir xastalikdan vafot etadi.
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Xulosa qilib aytganda, Pirimqul Qodirov Qutlug’
Nigorxonim obrazida har ganday qiyinchilikka bardosh bera
oladigan, uzogni ko'ra oladigan va oila muqgaddasligini himoya
giluvchi hagigiy o‘zbek ayoli timsolini yaratgan. Garchi obraz

tarixiy bo‘lsa-da, undagi ma’'naviy fazilatlar bugungi kun
ayollari uchun ham ibrat namunasidir. Yozuvchining obraz
yaratish mahorati tarixiy hagigat va badiiy talginning yuksak
uyg‘unligida namoyon bo‘lgan.
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AN AXIOLINGUISTIC ANALYSIS OF CULTURAL VALUES
IN ENGLISH PAREMIOLOGICAL UNITS

Annotation. This paper discusses English proverbs in an axiolinguistic view, in terms of language encoding and assessment of cultural
values. The analysis determines the main value domains and shows how proverbs are used as normative and pragmatic instruments in the
discourse to influence the interpretation and enforce culturally specific patterns of behavior.

Keywords: paremiology, axiolinguistics, cultural values, proverbs, evaluation, discourse.

Annotatsiya. Ushbu maqolada ingliz maqollari aksiolingvistik yondashuv asosida tahlil gilinadi, bunda til orgali madaniy gadriyatlarning
ifodalanishi va baholanishi koib chigiladi.Tahlil asosiy gadriyat sohalarini aniglaydi hamda magollarning diskursda talginni shakllantiruvchi
va madaniy jihatdan xos xulg-atvor modellarini mustahkamlovchi me’yoriy va pragmatik vositalar sifatida qo'llanishini korsatadi.

Kalit so'zlar: paremiologiya, aksiolingvistika, madaniy gadriyatlar, maqollar, baholash, diskurs.

AHHOTaums. B AaHHON cTaTbe aHIMMICKME NOCNIOBULbI PACCMaTPUBAIOTCS C TOYKU 3PEHUS aKCUONUHIBUCTUKM, C aKLEHTOM Ha S3bIKOBOE
KOOMPOBAaHWE W OLEHKY KYNbTYpHbIX LieHHOCTEN. AHanM3 BbISBASET OCHOBHbIE LEHHOCTHblE AOMEHbl M MOKa3bIBAET, Kak MOCIOBMULbI
(YHKLUMOHUPYIOT B AMUCKYpPCE B KayecTBE HOPMATMBHbIX M MparMaTM4YeCcKUX CPencTB, BAMSIOWMX HAa MHTEpnpeTaumio U 3aKpennsioLmx

KYyNnbTypHO OﬁyCﬂOBJ’IEHHbIE mMoaenu nopeneHus.

KnioueBble cnoBa: napemMuonorus, akCMOIMHrBUCTUKA, KyNbTypHble LLEHHOCTU, NOCI0BULLbI, OLLEHKA, ANCKYPC.

As the study of proverbs and other forms of fixed
expression, paremiology does not view proverbs as
decorative linguistic phenomena, but as socially fixed units
which encode the collective experience and regulate the
assessment of discourse [10: 7-25; 8: 28-44; 2: 183-201;
13:206-222]. Proverbs are compact vessels of traditional
knowledge and social rules, and they are general throughout
the generations [7: 3]. Meanwhile, a great deal of this work
is descriptive, concerned with the classification, but not with
how values are linguistically organized and reproduced. This
research paper will claim that an axiolinguistic approach
enables conducting a more accurate analysis, since the
axiolinguistic approach does not focus on the process
of identifying values but rather on their evaluative and
functional accomplishment in language.

Axiolinguistics defines language as a system which reflects
and creates a hierarchy of values. One of the methodological
differences is made between value as a cultural norm and
evaluation as its contextual linguistic accomplishment [11:
214]. This difference is critical to the analysis of proverbs, as
proverbs can both be viewed as condensed semantic units and
tools of discourse that specify how to interpret and act. English
paremiological units are especially helpful in such analysis.
They were formed as a layer-cake of historical systems guided
by Biblical, classical, and European influences [8: 32-38]; the
contemporary application is coded with the dominant cultural
value of prudence, work ethics, and individual responsibility.
Uzbek comparative research tends to contrast these values
with relational and collectivist orientations [1: 145]. This paper
thus aims at explaining the linguistic encoding, appraisal, and
reproduction of values in English proverbs and how these
aspects are applied to the semantic, pragmatic and cultural
aspects of proverbs.

The data is a collection of English proverbs taken from
well-established paremiological and comparative linguistic
sources. It also contains Anglo-American material, in which
the interpretation of proverbs is placed in larger cultural and
ideological contexts [9: 27], and examples that have been
applied in the Uzbek comparative research of proverbs relating
to particular value orientations [1: 145]. The analysis also
includes proverb collections of early English as a means of
securing the historical depth, which show that some of the
most important proverbial forms are long-standing and have
remained stable over time [12].
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This choice is analytically driven, based on proverbs that
directly encode evaluative meaning. The paper combines
various complementary linguistic approaches. The subject
of semantic analysis is evaluative oppositions that are
entrenched in the meaning of proverbs. To illustrate, “Look
before you leap” has a contrast between prudence and
impulsiveness, organized into the good/bad evaluative
model [5]. Language-based evaluation has its basis in
human cognition and is subject to culturally conditioned
understanding of reality [6: 15].

Axiolinguistic analysis makes the distinction between
value and evaluation, and the manner in which values are
linguistically modulated can be identified. In “Honesty is
the best policy”, the concept of honesty is a value, and the
concept of best policy offers evaluative justification [11: 214].
Pragmatic analysis looks at proverbs as a unit of discourse.
To illustrate, “Look before you leap” is a directive, and “Time
is money” is a generalizing socio-economic norm [9: 27]. The
English proverbs are interpreted comparatively against the
Uzbek material, and culturally specific patterns of values can
be identified [1: 145].

The analysis shows an unchanging pattern of value domains
that organize English proverbs. Prudence is always encoded
with oppositions between foresight and impulsiveness, which
is demonstrated by Look before you leap [1: 145]. Its work
ethic and temporal discipline are the focal point where “Time
is money” serves as a normative expression, which connects
efficiency with moral worth [9: 27]. Honesty is a moral and
pragmatic value that is portrayed in “Honesty is the best policy”
[4:87-88]. Self-reliance manifests itself in the proverbs about
the responsibility of people (“Paddle your own canoe’) [9: 36;
1:148]. Moderation is expressed in economic and behavioural
proverbs that control desire and encourage rationality in
decision making [9: 33]. English proverbs are largely based
on binary assessment, which is a structuring of meaning on
the basis of positive and negative assessments [5]. They are
pragmatic instruments of direction and argumentation, and
they influence the behavior and substantiate assertions in
discourse [3: 144-153].

The findings indicate that proverbs are not merely a
reflection of cultural values but also construct and maintain
them linguistically. Axiolinguistically, this proves that
proverbs indeed play the role of evaluative frameworks which
help speakers to analyze situations based on pre-existing

t.me/TAT jurnal



FILOLOGIYA VA PEDAGOGIKA

v“
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB

TIL VA ADABIYOT g 5
TA'LIMI TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

normative schemas. In the view of Russian linguoaxiology,
it is possible to consider value as a culturally dominant
orientation that is manifested in linguistic structures [14:
45]. This is especially relevant to the difference between value
and evaluation since this is how proverbs can combine ethical
sense with pragmatic justification and become the effective
instruments of normative influence in the discourse [11:214].

More and more, English proverbs are to be understood as
a form of historical stratification and functional adaptation.
Their semantic and pragmatic framework is a product of
cultural transmission that is based on various sources, such
as Biblical and classical traditions, which are re-interpreted
in the context of contemporary socio-cultural realities [12:
8]. A comparative analysis also shows that, unlike Uzbek
paremiological units, English proverbs are more inclined to
take into account individual agency, rational planning, and
efficiency [1: 145]. These distinctions are not to be perceived
as strict oppositions but rather as hegemony of evaluative

patterns that are linguistically fixed and recreated in their
repetitive use.

This paper has shown that English proverbs are miniature,
semantically rich speech encoding and reproduction of
cultural values. Proverbs build normative structures through
which semantic structure, evaluative polarity and pragmatic
function interact to determine a set of normative behavioral
expectations in discourse.

The data support the hypothesis that English paremiological
units always encode prudence, work ethic, honesty, and
individual responsibility values, and organize them into binary
assessment and directive forms of communication. Meanwhile,
as the analysis demonstrates, these values are not fixed but
they are the result of interaction between linguistic form
and culture.

In general, the paper emphasizes that proverbs are not to
be viewed as the passive products of culture but a tool of value
construction and thus a central focus of axiolinguistic research.
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LINGUISTIC ANALYSIS OF BLENDING ON SOCIAL MEDIA CONTENT

Annotation. This study uses a mixed-method approach to analyze 32 Instagram posts, examining blending in influencer content as
both a linguistic process and a communicative strategy. Findings show that blended words enhance expressiveness, attract attention, and
strengthen personal branding while making messages concise and relatable.

Keywords: blending, social media, influencers, morphology, sociolinguistics, digital communication.

Annotatsiya. Ushbu tadgiqot aralash metod yondashuvidan foydalanib, 32 ta Instagram postini tahlil giladi hamda influenserlar
kontentida blending (soz qo'shilish) hodisasini lingvistik jarayon va kommunikativ strategiya sifatida organadi. Natijalar shuni ko'rsatadiki,
go'shma (blending) so’zlar ifodaviylikni oshiradi, e’tiborni jalb giladi va shaxsiy brendni mustahkamlaydi, shu bilan birga, xabarlarni ixcham

va tushunarli giladi.

Kalit so‘zlar: blending, ijtimoiy tarmoqlar, influenserlar, morfologiya, sotsiolingvistika, ragamli kommunikatsiya.

AHHOTauma. B naHHOM “ccnenoBaHMKM MCMONb3yeTcs CMELLaHHbIM MeToa, aHanu3a 32 nybnaukaumin B Instagram, rae seneHve 6neHamHra
B KOHTEHTE WMH(IIOEHCEPOB PACCMATPUBAETCA KaK NIMHIBUCTMYECKMIA NPOLLECC M KOMMYHUKATUMBHAs cTpaTterns. Pe3ynbTaTbl NOKa3biBaloT,
yTo 6NIEHAMPOBAHHbIE C/I0BA MOBbLIWAOT BbIPA3UTENIbHOCTb, MPUBNEKAIOT BHUMAHUE M YKPENAAIOT NIMUYHbIA GpeHa, OAHOBPEMEHHO Aenas

coobueHus KPaTKMMU U NOHATHbIMMW.

KntoueBble cnoBa: 6neHAMHr, coumanbHble CeTu, MHd)J'IIOGHCprI, MOpd)OﬂOFMFI, COUMONNHIBUCTUKA, umd)posaﬂ KOMMYHMUKaLuUa.

Social media has become a major global communication
platform, with Instagram and TikTok especially popular among
young users for sharing content and connecting worldwide. The
social media influencer is one of the most well-known individuals
in this digital world. As cited by D.Belanche: “Influencers have
been described as being somewhere between friends and distant
celebrities Like friends that share the same interests, values and
lifestyles, through their Instagram accounts, using a common
language” [1] According to C.Abidin, influencers frequently
use language to create a feeling of relatability and authenticity
[2]. To establish a stronger bond with their audience, they
regularly employ slang, acronyms, emojis, and imaginative
idioms. Internet-based communication promotes linguistic
flexibility and creativity, which results in the formation of new
linguistic forms, according to D.Crystal [3]. One such procedure
is blending, which is the process of creating a new lexical item by
combining portions of two or more words. These mixed forms are
frequently used for stylistic, emotive, and persuasive objectives
in captions, hashtags, and video content. Broadly, blending can
be defined as the process of combining two clipped words to form
anew lexical item. As cited, R. Al-Jarf, describes blending as a
word-formation process that is similar to shortening, in which
parts of two different words are merged together [4]. Similarly,
[.Plag states that blending results from combining two clipped
forms into a single word[5]. Furthermore, L.Bauer explains that
a blend is a new lexeme created from parts of two (or sometimes
more) words in such a way that its internal structure is not always
clearly transparent [6]. In general, blends are formed from two
source words or splinters, where at least one of the original words
is shortened before being combined. Examples of such blends
include digital + camera — digicam, social + media - sosmed,
and information + entertainment - infotainment. These examples
show how blending creates compact and efficient forms that are
widely used in modern communication.

According to S.Arumi [7], blending is the process of mixing
two forms with at least one of them shortened. According to
this concept, blends can be created by chopping off portions of
the original words, known as splinters. For instance, Spanish +
English becomes Spanglish, Fan + Magazine becomes Fanzine,
and situational + comedy becomes Sitcom.

This study examines the use of blending in social media
content through a primarily qualitative approach supported
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by some quantitative analysis, allowing for both a deeper
understanding of linguistic patterns and the measurement of
the frequency of blended forms. The data were collected from
publicly available Instagram posts of influencers (Bretman Rock,
Megan Nguyen) over a period between 2023 and 2026, as the
platform’s wide popularity and high user engagement make it
an ideal space for observing linguistic innovation. The dataset
consists of 32 purposively selected posts, including spoken words
from short videos, hashtags, and written captions, with a focus
on creative or unconventional lexical items, particularly blended
words; only English-language content was used to maintain
consistency and avoid multilingual complications.

The analysis of social media content shows that blending is
a common and productive feature in influencer communication.
This can be observed in posts created by popular influencers
on platforms such as Instagram, where creative and engaging
language plays an important role in attracting and maintaining
audience attention. Influencers often try to make their content
more noticeable and memorable, and the use of blended words
helps them achieve this goal by making their language more
modern, concise, and appealing to followers.

In Bretman Rock’s Instagram content, the post “DaBaddest
© & % appeared in caption. This word is formed by combining
the slang Da (the) with baddest (superlative of bad), producing
a unique, informal lexical item. Linguistically, it exemplifies
innovative social media language, where parts of words are
merged to create attention-grabbing expressions. In the next
caption Bretman Rock posts: “Walis Tambo sales after this
video /7.... Cléo was so excited to sing this @ yall better hype
your niece up” the word “yall” functions as a blend, formed
by combining you and all into a single informal lexical item.
Linguistically, it exemplifies a contraction-based blend
commonly used in casual speech and social media contexts,
allowing for a more conversational and engaging tone.
Functionally, the term serves a communicative purpose,
creating friendliness and inclusivity by addressing a group
of people collectively, while also reflecting the influencer’s
informal, approachable persona.

In Megan Nguyen’s Instagram caption “Brunch vibes @
blum chi ©,” the word brunch is a blended lexical item,
formed by combining breakfast and lunch into a single word.
Linguistically, it is a portmanteau blend, where the first part of
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breakfast merges with the second part of lunch to create a new,
concise term. Functionally, the word serves both communicative
and expressive purposes: it conveys a casual, social, and
lifestyle-oriented experience while signaling a specific mealtime
event in a trendy, appealing way. In context, “brunch” appears in
a lifestyle caption to evoke a relatable and aspirational social
scenario, and it is often accompanied by visual or emotional
cues such as emojis or location tags.

Blended words help influencers build their identity, connect
with their audience, and promote their content more effectively.
This shows that language on social media is not static, but
constantly evolving, with blending playing an important role
in shaping modern digital communication.

The findings suggest that blending is not only a linguistic
process but also a strategic tool in social media communication.
Influencers deliberately use blended words to make their content
engaging, modern, and relatable, presenting themselves as
creative and up-to-date in competitive online environments.
This reflects sociolinguistic patterns, linking language to
identity, group membership, and social interaction, while also
helping build personal brands and connect with like-minded
followers. Frequent blending highlights the dynamic nature of
digital communication, where shorter, catchy, and memorable

expressions are preferred, increasing their reuse and spread
across posts and platforms. Over time, such words may influence
broader language change, as informal online terms gradually
gain wider acceptance. However, the study has limitations:
the dataset is small and restricted to two platforms, which
may not represent all social media contexts. Future research
with larger, more diverse datasets and cross-platform or cross-
cultural comparisons could provide a deeper understanding of
blending in global digital communication.

In conclusion, this study shows that blending is a significant
feature of social media language, especially in influencer
content. It functions both as a linguistic mechanism and a
communicative strategy, allowing influencers to make messages
engaging, concise, and expressive while constructing a modern,
creative identity that strengthens audience connection. Social
media platforms foster linguistic innovation, encouraging
the creation and spread of blended words, some of which
may eventually enter broader usage. Future research could
explore cross-cultural differences, audience interpretation,
and factors affecting comprehension, highlighting blending
as an important area for understanding how language adapts
in digital communication.

References

1.Belanche D., Casald LV.,Flavian M., Ibanez-Sanchez S. Building influencers’ credibility on Instagram: Effects on followers’ attitudes
and behavioral responses toward the influencer // Journal of Retailing and Consumer Services, 2021, N261. - P. 102585.
2. Abidin C. Visibility labour: Engaging with influencers’ fashion brands and #00TD advertorial campaigns on Instagram // Media

International Australia, 2016, N2161(1). - P. 86-100.

3. Crystal D. Internet linguistics: A student guide. - London: Routledge, 2011.
4. Al-Jarf R. Lexical shortening and blending: An innovative word formation process in Arabic // International Journal of Linguistics

Studies, 2023.Vol.3,N23. - P.64-77.

5. Arndt-Lappe S., Plag I. The role of prosodic structure in the formation of English blends // English Language & Linguistics. -
Cambridge: Cambridge University Press, 2013.Vol.17,N23. - P. 537-563.

6. Bauer L. English word-formation. - Cambridge: Cambridge University Press, 1983.

7. Giyatmi G., Wijayava R., Arumi S. Blending words found in social media // Jurnal Arbitrer, 2017, N24(2). - P. 65-75.

www tilvaadabiyot.uz

®

2026-yil 8-son



v [
FILOLOGIYA VA PEDAGOGIKA 4‘

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI V1L V#A}SQIB'YOT

10.00.00 - FILOLOGIYA

Dilrabo XUSNITDINOVA,
2 nd-year student, Andijan State Institute of Foreign Languages

LINGUOCULTUROLOGICAL ASPECTS OF TRANSLATION:
STRATEGIC APPROACHES TO ACHIEVING COMMUNICATIVE
EQUIVALENCE IN INTERCULTURAL DISCOURSE

Annpotation. This article explores the link between language and culture in modern translation. As globalization increases, translators
must act as cultural mediators rather than mere decoders. By examining lexical lacunae, idioms, and metaphors, the research identifies
strategies to preserve the original ‘cultural DNA” while ensuring readability. The findings conclude that effective translation requires deep
cultural adaptation rather than literal word-for-word swaps.

Keywords: translation equivalence, cultural realia, Intercultural communication, non-equivalent lexis, translation strategies.

Annotatsiya. Ushbu magolada zamonaviy tarjimada til va madaniyat ortasidagi bog'liglik koTib chigiladi. Globallashuv kuchayib
borayotgan sharoitda tarjimonlar oddiy dekoder emas, balki madaniy vositachilar sifatida faoliyat yuritishlari zarur. Leksik lakunalar,
iboralar va metaforalarni tahlil qgilish orgali tadgigot asl matnning “madaniy DNK”sini saglab qolish bilan birga uning oqilishini ta'minlash
strategiyalarini aniglaydi. Tadgigot natijalari shuni ko'rsatadiki, samarali tarjima so’zma-so'z ogirishdan kora chuqur madaniy moslashtirishni
talab etadi.

Kalit so'zlar: tarjima ekvivalentligi, madaniy realiyalar, madaniyatlararo kommunikatsiya, mugobili mavjud bo’lmagan leksika, tarjima
strategiyalari.

AHHOTaumsa. B naHHOM CTaTbe pacCMaTpUBAETCS B3aMMOCBA3b A3bIKa M KYNbTYpbl B COBPEMEHHOM nepeBoje. B ycnosusax ycunmsatoLeics
rnobanusaumnm nepeBoSYMKM AOMKHbBI BbICTYNATb HE MPOCTO KaK AeKOAEPbl, @ KaK Ky/IbTypHbIe MOCPefHUKU. AHANM3MPYS NeKCUYECKMEe NaKyHbl,
MOMOMbI M MeTadopbl, UCCEAOBAHME BbISIBNSIET CTPATErMKU COXPAHEHUS «KyNbTypHOro HK» opurMHana npu oLHOBpeMeHHOM 06ecneyeHmm
YMTAaEMOCTM TekcTa. B pe3ynbraTe Aenaetcs BbIBOL, YTO 3pdeKkTUBHBIN NepeBos TpebyeT rnyboKoi KynbTypHOM aganTaumm, a He 6ykBanbHOM

nepenayn «CnoBo B C1I0BO».

KntoueBble c/10Ba: NEPEBOAYECKAS IKBUBANIEHTHOCTb, KY/IbTYPHbIE PEANuU, MEXKYNbTYpHAsi KOMMYHMKALMS, Ge33KBUBANEHTHAs IEKCUKA,

cTpaTeruu nepesosa.

In the digital age, translation is a complex cognitive and
socio-cultural process. Following the “cultural turn”, it is
understood that translation functions within specific cultural
frameworks rather than in isolation.

Since language preserves a nation’s collective memory
and “linguistic worldview” (Humboldt), translators must bridge
“cultural gaps” and “lacunae” that occur when concepts exist
in one culture but not another. Ignoring these nuances leads
to “pragmatic failures”, especially when translating between
individualistic (Western) and collectivistic (Eastern) societies.
Specific “realia” (e.g., hashar or afternoon tea) demonstrate
that grammatical correctness alone cannot capture social
subtext [1: 45].

While Al and Machine Translation handle structural
equivalence, they fail to reproduce cultural depth. Therefore,
human translators remain vital as cultural mediators. This
article evaluates domestication and foreignization strategies
to categorize the difficulties of translating culturally-bound
lexis. The goal is to find a balance: being both a faithful
transmitter of words and an insightful interpreter of culture.
This study seeks to answer a fundamental question: how can
a translator maintain the delicate balance between being a
faithful “transmitter” of words and an insightful “interpreter”
of culture?

The research utilizes a multi-dimensional framework that
merges traditional linguistic techniques with contemporary
socio-cultural analysis. This systematic design ensures that
the evaluation of translation phenomena is both rigorous
and comprehensive.

Comparative-Contrastive Method. This involves a
simultaneous comparison of Source Texts (ST) and Target
Texts (TT) across English, Russian, and Uzbek. It identifies
structural and semantic boundaries, highlighting exactly where
“cultural loss” occurs during the translation process [2: 37].
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Componential Analysis. By breaking word meanings into
essential semes, the study uncovers hidden emotional and
cultural connotations. This is vital for linguoculturology to
reveal the “metaphysical baggage” of terms like “home” that
literal translation often misses.

Typological Classification of Realia. Using the systems
of Vlakhov and Florin, cultural items are divided into four
categories: Ethnographic, Social-Political, Geographic,
and Mythological. The study tests which strategies -
transliteration, calquing, or description - best preserve the
original meaning.

Contextual and Situational Analysis. This method
examines how polysemantic words shift in meaning within
specific discourses. It balances the author’s original intent
with the target reader’s cultural perception of the message.

Results and empirical analysis. The empirical research
involved a systematic study of 250 random translation units
grouped by culturological density. The findings emphasize that
linguistic equivalence is multi-layered, as literal denotations
often clash with deeply embedded cultural connotations.

Quantified Interpretation of Cultural Gaps and Realia.

The study confirms that “untranslatability” is most frequent
in lexical lacunae - concepts present in the Source Language
(SL) but absent in the Target Language (TL). These were
analyzed through specific functional sub-groups:

Social-Administrative Realia: A key case study was the
Uzbek term “Mahalla”. Results show that 70% of journalistic
translations prefer transliteration with an explanatory gloss
(e.g., “The Mahalla - a local community-based organization”).
The study found that using the reductive term “district” results
in a significant loss of the original’s meaning regarding
collective responsibility and social upbringing.

Religious and Ritualistic Lexis: Terms like “Oq fotiha”
(Uzbek) and “Godspeed” (English) were found to carry heavy
“metaphysical baggage.” In 85% of literary translations,
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authors chose functional analogues over literal ones. For
example, “Oq fotiha” is more effectively rendered as “paternal
blessing” to preserve the social hierarchy of the act, rather
than a simple “goodbye”.

Comparative Analysis of Phraseological Units

The research identified three distinct patterns of idiomatic
equivalence, illustrated in the table below (conceptual
representation):

Source Idiom (English) | Strategy Used

Target Result (Uzbek/Russian)

Communicative Success

Substitution

“To be born with Cultural “Og‘zida oshpichoq bilan tug‘ilmoq” | High (Preserves the

a silver spoon in Analogue / “Poautbcs B pybaiike” concept of luck/wealth)
one’s mouth”

“When pigs fly” Image “Tuya dumi yerga tekkanda” / High (Preserves the

“Korma pak Ha rope cBucTHeT”

concept of impossibility)

“To carry coals
to Newcastle”

Descriptive
Translation

“O‘ziga kerak bo‘lmagan
narsani ortigcha qilish”

Medium (Preserves meaning
but loses metaphorical flair)

The results indicate that in 62% of cases, a direct
metaphorical shift (changing the “pig” to a “camel” or
“crayfish”) is necessary to maintain the pragmatic impact
on the reader.

Connotative Asymmetry in Zoo Metaphors

The analysis revealed significant differences between
“animal codes.” For example, while the image of the
“dog” symbolizes loyalty in Western cultures, in the
Central Asian context it carries a much stronger insulting
connotation when applied to people. The “nightingale,”
on the other hand, is regarded as a divine and romantic
symbol in Uzbek poetry; in English, however, it does
not bear the same level of emotional weight. Therefore,
translators are often compelled to use compensatory
modifiers such as “divine nightingale” [3: 53].

The research demonstrates that translation is not
merely a linguistic swap but a process of reshaping
understanding through mental frameworks. Since culture
shapes expression, translating between languages
requires navigating distinct cognitive worlds [4: 31].

Domestication vs. Foreignization: Based on Venuti’s
theories, the study suggests that foreignization is more
effective for translating Uzbek literature into English
to preserve cultural integrity. However, to avoid
cognitive overload for the reader, a layered approach
is recommended: foreignize terms tied to identity and
essence, while adapting others for clarity.

Cultural Lacunae and Mental Spaces. Translation operates
within thought structures. When terms like “understatement”
are translated into a high-context language like Uzbek, some
meaning is inevitably lost. Skilled translators fill these “mental
gaps” by prioritizing the emotional intent and relevance over
strict formal similarity [5: 29].

Al and Neural Networks. While Al achieves 95% accuracy
in standard text, its success drops significantly (over 70% loss)
when facing metaphors or social tones. Machines lack the real-
life exposure to understand the spiritual weight of concepts
(e.g., bread). This proves that human involvement is essential
to guard context and ensure trust in delicate materials.

We came to that conclusion, putting ideas into practice
shows how swapping idioms with similar expressions,
while using phonetic spelling plus explanations for
cultural terms, builds stronger results in translating
stories and official talks. A close look reveals these
methods help keep meaning clear across languages
without losing context or nuance behind the words.
Translation, when looked at closely, becomes one of
the deepest ways cultures speak to each other. With
attention to language and culture together, it reaches
beyond passing facts - it opens space for people to truly
grasp how others live. Research like this points forward,
inviting deeper looks at “inter-discursive translation”,
exploring how distinct realms - law, faith, art - meet
and shift within our connected world.
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THEORETICAL PROBLEMS OF TRANSLATION: THE
CASE OF ENGLISH-RUSSIAN LANGUAGES

Annotation. Contemporary translation studies and translation practices are confronted with new challenges, the solution of which is
possible only with comprehensive consideration of the problems of intercultural communication. This paper explores some most important
issues in translation studies. The aim of the article is to develop fundamental theoretical knowledge and practical skills in text processing

when translating from English into Russian and vice versa.

Keywords: coherent/integral, full, selective and functional translation, word-for-word translation, semantic translation, communicative

translation.

Annotatsiya. Zamonaviy tarjimashunoslik va tarjima amaliyoti yangi muammolar bilan tognash kelmoqda, ularni fagat madaniyatlararo
kommunikatsiya muammolarini kompleks tarzda ko'rib chigish orgali hal etish mumkin. Mazkur magolada tarjimashunoslikdagi eng muhim
masalalardan ayrimlari yoritib beriladi. Magolaning magsadi ingliz tilidan rus tiliga va aksincha tarjima gilish jarayonida matn bilan ishlash
bo'yicha fundamental nazariy bilimlar hamda amaliy konikmalarni rivojlantirishdan iborat.

Kalit so'zlar: yaxlit (integral), to'lig, selektiv va funksional tarjima, so'zma-so’z tarjima, semantik tarjima, kommunikativ tarjima.

AHHoTaumsa. CoBpeMeHHOe nepeBOAOBEAEHME M MEPEeBOAYECKas MPaKTMKa CTaKMBAKTCS C HOBbIMM BbI30BaMW, peLLeHUE KOTOpbIX
BO3MOXHO /Wb MPU KOMMIEKCHOM PacCMOTPeHUM MpobnemM MexXKynbTypHOW KOMMYHMKauuu. B paHHOM cTaTbe paccMaTpuBatoTcs
HekoTopble Hanbonee BaxKHble BONPOCh NepeBoaoBeaeHus. Llenbto ctatbm aBnsetcs passutve GyHAAMEHTANbHbIX TEOPETUYECKMX 3HAHUI U
MPaKTUYECKMUX HaBbIKOB PaboTbl C TEKCTOM NPU NEpPeBOAE C aHMIMIICKOro A3blka Ha pycCKMi M Ha0bopOT.

KntoueBble cnoBa: LenoCTHbIM (MHTErpanbHblii), MONHbIN, BBIGOPOYHbIN U GYHKLMOHANbHbIM NepeBOf, AOCTOBHbIV NepeBoa, CEMaHTUYeCKUIA

nepesof, KOMMYHUKATUBHbI NepeBos.

Translation has a long and formative history. It has shaped
the creation and dissemination of writing norms, supported
the development of national languages and literatures,
facilitated the transfer of political power and influence across
borders, and enabled the circulation of information. Beyond
sustaining numerous scientific and diplomatic exchanges,
translation has been central to the spread of religions, the
transmission of cultural values, and the compilation of
dictionaries. Throughout history, perceptions of translation
have oscillated between negative and positive poles. On
the one hand, translations have been viewed as inherently
derivative - never “the real thing” - and thus as imperfect
substitutes for the original. On the other hand, viewed
positively, translation opens otherwise inaccessible avenues
by overcoming linguistic barriers and granting access to ideas
and experiences from other language communities. Within
this constructive perspective, translation is often likened to
expanding horizons or building bridges across cultures [3].

But what is translation itself, and why has it generated such
sustained debate? Etymologically, translation derives from the
Latin translatus, meaning “to carry across” or “to transfer” [5:
410]. In practical terms, translation is the process by which an
original text - the source text - is replaced by a semantically
and functionally corresponding text in a different language
- the target text. Russian and Western traditions converge
on this core insight. Galperin (2016) defines translation as
the transfer of both semantic content and stylistic features
from one language to another. Fedorov (2016) similarly
emphasises the correct and complete expression, by means
of one language, of what has been expressed in another.

As a process, translation is commonly described in two
interrelated phases. The comprehension phase involves
analysing the source text's semantic, grammatical, stylistic,
and pragmatic properties. The reproduction phase renders
this content - together with its stylistic value - by equivalent
means in the target language. Accordingly, the final product
should be both accurate (preserving informational content)
and coherent/integral (achieving functional equivalence
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through targetlanguage resources). In short, a sound
translation conveys not only what is said but also how it is
expressed.

A central practical decision is the method (or mode) of
translation - that is, the degree and manner of informational
coverage intended for the target culture. The translator first
determines whether the source text should be represented
fully or in abridged form, depending on communicative goals.

Abridged translation can be applied to any text type,
from business correspondence to literary works, producing
outcomes such as summaries, abstracts, or digests. Two
principal routes are common. Selective translation renders,
in full, the key units identified by the translator as essential,
omitting secondary segments (typical for business briefs,
news reports, and scientific overviews). Functional translation
preserves the macrofunction of the text while condensing
or retelling the content in simplified form, as in synopses of
longer works.

By contrast, full translation aims at a thorough reproduction
of the source text’s informational and stylistic organisation.
Three widely discussed approaches are:

e Literal (wordforword) translation, which follows the
source lexis and order as closely as possible. Although rarely
optimal for communication, it remains valuable for analytical
purposes (e.g., linguistic or stylistic analysis), as it reveals the
syntactic architecture of the original.

« Semantic translation, which seeks to transfer contextual
meanings as fully as possible, balancing two strategies:
(1) orientation toward targetlanguage norms for common
structures and conventional phraseology, and (2) preservation
of marked or authorspecific features (neologisms, stylistic
devices, culturebound elements). This approach is appropriate
for texts of high cultural or social status (e.g., historical
documents, literary works) and for domains requiring nuance
and precision (e.g., legal and technical materials).

e Communicative translation, which prioritises producing
an equivalent effect on the target readership. It focuses on
meaning and pragmatic impact and typically does not permit
reductions or simplifications. Much of what is often termed
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literary translation aligns with this communicative orientation,
which effectively “programmes” reader reception.

In practice, no single method operates in a pure form.
Complex texts are usually translated through a combination
of methods; however, one method typically becomes dominant,
shaping the overall relationship between the source and target
texts. This dominant method governs text segmentation, the
identification of translation units, and the selection of translation
techniques through which the source text is transformed.

Translation is both an intellectual discipline and a practical
craft that mediates between languages, texts, and cultures.
Its long history underscores a dual perception: translation can
be seen as a derivative substitute or as a vital mechanism for
cultural exchange and knowledge transfer.

Conceptually, robust definitions emphasise two
inseparable aims - fidelity to content and sensitivity
to form - implemented through a staged process of
comprehension and reproduction. Practically, translators
select among abridged and full methods, and among
literal, semantic, and communicative orientations, with
one approach typically guiding the overall strategy
while others solve local problems. Recognising this
methodological interplay - together with the need to
meet accuracy and coherence criteria - enables principled
decisionmaking, especially in structurally divergent
pairs such as English and Russian. Ultimately, successful
translation depends on achieving an informed balance
between informational precision, stylistic integrity, and
readeroriented impact.
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“KINODISKURS” ATAMASININING LINGVISTIK HAMDA
EKSTRALINGVISTIK TAMOYILLARI

Annotatsiya. Ushbu maqgolada “kinodiskurs” tushunchasining shakllanishi, uning lingvistik omillari, verbal matnning kino semiotik
tizimidagi o'rni, shuningdek, ekstralingvistik faktorlarning (madaniy kontekst, vizual kodlar, akustik vositalar, psixologik ta’sir va rejissyorlik
yechimlari) diskurs shakllanishiga ta’siri tahlil gilinadi. Tadgigot zamonaviy kino kommunikatsiyasining murakkab, ko'p gatlamli tabiati va

uning lingvokulturologik gamrovini yoritishga garatilgan.

Kalit so‘zlar: kinodiskurs, lingvopragmatika, ekstralingvistika, film semiotikasi, multimodal kommunikatsiya.

Annotation. This article examines the concept of “film discourse”, highlighting its linguistic foundations and the role of verbal elements
within the cinematic semiotic system. It also analyzes extralinguistic factors such as cultural context, visual codes, acoustic effects,
psychological influences, and directorial choices. The study focuses on the multilayered nature of film communication and its significance

within contemporary linguocultural research.

Keywords: film discourse, pragmatics, extralinguistic factors, semiotics, multimodality.

AHHOTaumMa. B cTaTbe paccMaTpMBaEeTCs MOHSTUE «KMHOAMCKYPCA®», €ro JIMHIBUCTMYECKME OCHOBbI M pO/b BepBanbHOro TekcTa B
CEMMOTUYECKOM CTPYKType GunbMa. AHaNM3MPYIOTCS TakXKe SKCTPaNMHIBUCTUYECKME (AKTOPbI: KYNbTYPHbIA KOHTEKCT, BU3yasbHble KOAbI,
aKyCTUYeCcKune CpeacTBa, NCMXON0rMyeckoe BO3AENCTBME U PEXMCCEPCKME pelueHmns. MiccnenoBaHMe HanpaBneHo Ha pacKpbiTUe MHOTOCIOMHOM

MpUPOAbl KMHOOBLLEHUS U ero IMHIBOKY/IbTYPHOM 3HAUYMMOCTU.

Kniouesbie cnosa: KWUHOOMCKYPC, NparMatuka, SKCTPaanHreuCcTuka, CEMMOTHUKaA, MyNbTUMOLAANbHOCTb.

Kino insoniyatning eng kuchli kommunikativ maydonlaridan
biri sifatida nafagat axborotni uzatadi, balki ijtimoiy tajribani,
gadriyatlar tizimini, hissiy holatlarni va jamiyat xotirasini ham
shakllantiradi. Til esa bu jarayonning markazida turadi. Ammo
kino til bilan cheklanib golmaydi: unda tasvir, tovush, harakat,
ranglar va madaniy kodlar ham o‘zaro aralashib, murakkab
diskurs hosil giladi. Shu sababli kinodiskursni fagat lingvistik
yondashuv asosida o‘rganish uning tabiiy tabiatini to‘liq ochib
bera olmaydi. Diskurs nazariyasi (Fuko, Van Deyk, Fairclough)
matnning ortida turgan ijtimoiy kuchlar, magsad va kontekstni
yoritishni taklif etadi. Kino esa ushbu nazariyaning amaliy
ko'rinishi bo'lib, unda har bir kadr, tovush, pauza, nutq akti yoki
yorug'lik 0’ziga xos ma’noga ega. Shuning uchun kinodiskurs
lingvistika, semiotika, psixologiya, kino san’ati nazariyasi va
madaniyatshunoslik kesishgan hududda shakllanadi.

Kinodiskurs - bu film kommunikatsiyasi davomida yuzaga
keladigan barcha verbal, vizual, akustik, psixologik va madaniy
belgilar majmuyi. Uning tabiati bir nechta qatlamlardan iborat:

- Til (verbal) - ssenariy, dialog, monolog, voice-over,
suhbatning ritmi.

- Tasvir (vizual) - rakurs, kompozitsiya, kadr uzunligi,
ranglar.

- Tovush (akustik) - musiqa, shovqginlar, pauza, intonatsiya.

- Madaniy kontekst - jamiyat gadriyatlari, milliy
mentalitet, stereotiplar.

- Rejissyorlik yechimlari - montaj, dramaturgiya, sahna
qurilishi.

Har bir element alohida ma’no yuklamaydi; ular umumiy
diskurs tizimi sifatida birgalikda ishlaydi. Shu sababli
kinodiskursni o‘rganish multimodal yondashuvni talab
giladi. Zamonaviy tilshunoslikda diskurs tahlili muhim
yo'nalishlardan biri hisoblanadi. Xususan, ommaviy madaniyat
va media mahsulotlari doirasida shakllangan diskurs turlari,
jumladan kinodiskurs, ilmiy tadgiqotlarda alohida ahamiyat
kasb etmoqgda. Kino nafagat san’at, balki kuchli kommunikativ
vosita sifatida ham namoyon bo'lib, u orqali jamiyatdagi
g'oyalar, gadriyatlar va ijtimoiy munosabatlar aks ettiriladi.

Kinodiskurs tushunchasi va nazariy asoslari. Kinodiskurs
- bu kinofilm doirasida yuzaga keladigan mulogot tizimi
bo'lib, u verbal va neverbal elementlarning uyg‘unligi asosida
shakllanadi. Tadgigotchi Teun A. van Dijk ta'kidlaganidek,
diskurs — bu matn va uning ijtimoiy konteksti o‘rtasidagi
o'zaro alogadir. Shu nugtayi nazardan, kinodiskurs ham matn
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(senariy, dialog) va kontekst (vizual, madaniy muhit) birligi
sifatida garaladi [1]. Shuningdek, Michel Foukult diskursni
bilim va hokimiyat bilan bog'lig ijtimoiy amaliyot sifatida
talqin giladi. Bu yondashuv kinodiskursdagi g‘oyaviy ta’sir
va ideologik yuklamani tushunishda muhim ahamiyatga ega.

Kinodiskursning lingvistik tamoyillari:

1. Verbal struktura va semantika. Kinodiskursda dialog va
monologlar asosiy axborot manbai hisoblanadi. Ular orqgali
sujet rivojlanadi va personajlar xarakteri ochib beriladi. Leksik
va grammatik vositalar filmning janri va uslubiga mos ravishda
tanlanadi.

2. Pragmatik xususiyatlar. John Searlening nutq aktlari
nazariyasiga ko'ra, har bir nutq birligi muayyan magsadga
ega. Kinodiskursda personajlar nutqgi orgali iltimos, buyruq,
ta’sir o'tkazish kabi funksiyalar amalga oshiriladi.

3. Kogeziya va kogerentlik. M.A.K.Halliday va Rugaiya
Hasan tomonidan ishlab chigilgan kogeziya nazariyasi
kinodiskurs tahlilida muhim o'rin tutadi. Filmdagi replikalar
o‘rtasidagi bog‘lanish, sujetning mantiqiy izchilligi
kogerentlikni ta'minlaydi [2].

4. Sotsiolingvistik omillar. Personaj nutgi uning ijtimoiy
maqgomi, ta’limi, milliy mansubligi va madaniy muhiti bilan
bog’liq holda shakllanadi. Bu esa filmda realistik muhit
yaratishga xizmat qiladi.

Kinodiskursning ekstralingvistik tamoyillari:

1. Vizual semiotika. Roland Barthes vizual belgilarni ma’no
yaratishda muhim vosita sifatida ta’kidlaydi. Kino kadrlari,
ranglar va belgilar orqali go'shimcha ma’no yuzaga keladi.

2. Audio va paralingvistik vositalar. Ovoz, musiga va
intonatsiya filmning emotsional ta’sirini kuchaytiradi.
Masalan, dramatik musiqa yoki past ovozdagi nutqg sahnaning
mazmunini chuqurlashtiradi.

3. Madaniy kontekst. Edward T.Hallning madaniy kontekst
nazariyasiga ko'ra, har ganday kommunikatsiya madaniy muhit
bilan bog'lig. Kinodiskurs ham milliy va global madaniyat
elementlarini o'zida aks ettiradi.

4. Psixologik ta’sir mexanizmi. Karl Jung arxetiplar
nazariyasi orqali filmlardagi obrazlar tomoshabin ongiga
ganday ta’sir ko‘rsatishini tushuntirib beradi. Qahramonlar
obrazi orgali universal ma'nolar yetkaziladi [3].

Y.Lotman ta’kidlaganidek, kino belgilar tizimi sifatida
faqat hikoya qilmaydi, balki ma’nolarni yaratadi, muhokama
qgiladi, kuchaytiradi yoki inkor etadi. Shu bois kinodiskurs
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nafaqgat tilshunoslik, balki semiotika, estetika, psixologiya va
sotsiologiya bilan tutash fanlar kesishmasida tadqiq qilinadi.

Lingvistik va ekstralingvistik omillar integratsiyasi.
Kinodiskursda til va vizual elementlar bir-biri bilan
chambarchas bog'lig. Masalan, personaj aytgan so‘zlar
uning mimikasi, jismoniy harakatlari va fon musiqgasi bilan
birgalikda to’lig ma’no kasb etadi. Shu bois, kinodiskursni tahlil

qgilishda interdissiplinar yondashuv talab etiladi. Kinodiskurs
- lingvistik va ekstralingvistik omillarning uyg‘unligi asosida
shakllangan murakkab kommunikativ tizimdir. Ushbu sohadagi
tadqiqotlar nafaqgat tilshunoslik, balki madaniyatshunoslik
va psixologiya fanlari uchun ham muhim ahamiyatga ega.
Kelgusida milliy kinematografiya misolida kinodiskursni tadgiq
etish ilmiy izlanishlarni yanada boyitishi mumkin.

Foydalanilgan adabiyotlar
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3.Jung C. Man and His Symbols. - London: Aldus Books, 1964.

4.Searle J. Speech Acts: An Essay in the Philosophy of Language. - Cambridge: Cambridge University Press, 1969.
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Hikoyat BOBOQULOVA,
Navoiy davlat universiteti ozbek tili va adabiyoti yo'nalishi 2-bosqich magistranti

G‘OYIBIY G'AZALLARIDA DINIY-FALSAFIY VA IJTIMOIY
MAZMUNDAGI LEKSIK BIRLIKLAR

Annotatsiya. Mazkur magolada Mulla Goyibiyg‘azallarida qo’llangan diniy-falsafiyhamda ijtimoiy mazmundagi leksik birliklar lingvopoetik
jihatdan tahlil gilinadi. Tadqgiqot jarayonida shoir ijodidagi kop gatlamli leksik tizim, xususan, turkiy, arab va fors-tojik unsurlarining o'zaro
uyg'unligi ilmiy asosda yoritiladi. Diniy-falsafiy leksika orgali ilohiy ishq, ruhiy kamolot, tasavvufiy konseptlar ifodalanishi, ijtimoiy leksika
vositasida esa jamiyatdagi munosabatlar, axlogiy qadriyatlar va insoniy fazilatlarning badiiy talgini ochib beriladi.

Kalit so'zlar: g'azal, leksik birlik, diniy-falsafiy leksika, ijtimoiy leksika, tasavvuf, lingvopoetika, semantik maydon, visol, hajr, jamol, badiiy
til, stilistika.

Annotation. This article analyzes the lexical units of religious-philosophical and social content used in Mulla Ghayibi’s ghazals from
a linguopoetic perspective. In the course of the research, the multi-layered lexical system in the poet’s work, in particular, the harmony of
Turkic, Arabic and Persian-Tajik elements, is scientifically illuminated. The religious-philosophical lexicon reveals the expression of divine
love, spiritual perfection, mystical concepts, and the social lexicon reveals the artistic interpretation of social relations, moral values and
human qualities.

Keywords: ghazal, lexical unit, religious-philosophical lexicon, social lexicon, mysticism, linguopoetics, semantic field, visol, hajr, jamal,
artistic language, stylistics.

AHHOTaumsa. B ctatbe C JIMHrBOMO3TMYECKOW TOYKM 3PEHWUS AHANU3MPYIOTCS NIEKCMYECKME eaMHMLbI PennrmosHo-dunocopckoro M
COLMaNbHOro COAEPXKAHUS, UCMonb3yemble B rasensx Mynnel Mainbu. B xope nccnenoBaHns Hay4Ho OCBELLAETCS MHOTOC/IOMHAs NekcMyeckas
cucTeMa B TBOPYECTBE NO3TA, B YACTHOCTM, FAPMOHMS THOPKCKMX, apabCKMX 1 NePCUACKO-TALKMKCKUX 3/1eMeHTOB. PennrnosHo-dunocopckmii
NEeKCMKOH pacKpblBaeT BblpakeHne 60XeCTBEeHHOM NtoOBM, AYXOBHOIO COBEPLUEHCTBA, MUCTUYECKMX KOHLEMUMI, @ COLMANbHbINA IEKCUKOH —

XYLOXXECTBEHHYH UHTEPNpPEeTaLnto CouManbHbIX OTHOLLEHUN, MOpanbHbIX LLeHHOCTEeN U YeNoBEeYEeCKMX KauyecTB.

KnioueBble cnoBa: rasenb, jekcuyeckas enuMHuLa,

penurnosHo-eunocodCkUin  NEKCUMKOH, COLMANbHbLIA NIEKCUKOH,

MUCTULMU3M,

JIMHIBOMO3TUKA, CEMAaHTUYECKOE MoJe, BUCO, XalXp, AXaMall, Xy,D,O)KeCTBeHHbIVI A3bIK, CTUIUCTUKA.

G'oyibiy g‘azallarining til xususiyatlarini ilmiy asosda
o‘rganishda undagi leksik gatlam, xususan, diniy-falsafiy va
ijtimoiy mazmundagi birliklarni tizimli tahlil gilish alohida
ahamiyat kasb etadi. Bu g'azallarda go‘llangan so'z boyligi ko'p
gatlamli bo'lib, unda turkiy, arab va fors-tojik unsurlarining
o'zaro uyg‘unlashuvi kuzatiladi. Bu esa nafagat badiiy ifoda
imkoniyatlarini kengaytiradi, balki shoirning dunyoqarashi,
ma’naviy-estetik qarashlari hamda jamiyatga munosabatini
ham yoritishga xizmat qiladi.

Diniy-falsafiy va ijtimoiy mazmundagi leksik birliklar
G'oyibiy poetikasining asosiy semantik tayanchlaridan biri
sifatida namoyon bo‘ladi. G'oyibiy g‘azallarida diniy-falsafiy
mazmundagi leksik birliklar asosan tasavvufiy tafakkur bilan
chambarchas bog'liq holda qo‘llanadi. Bu birliklar orgali shoir
ilohiy ishg, ruhiy kamolot, insonning o'z “men”ini anglash
jarayoni kabi murakkab falsafiy tushunchalarni badiiy
ifodalaydi. Xususan, ishq, ma’rifat, haqgiqat, tarigat, shariat kabi
tasavvufiy terminlar g‘azallarning asosiy semantik yadrosini
tashkil etadi. Ushbu tushunchalar insonning ruhiy yetilish
bosqichlarini ifodalab, tasavvuf ta’'limotidagi ichki kamolot
yo'lini aks ettiradi.

Masalan, fano va baqo kabi tushunchalar orqgali insonning
0z nafsi ustidan g‘alaba qozonib, ilohiy hagigatga yetishishi
g'oyasi ilgari suriladi. Bu kabi birliklar shoirning badiiy tilida
nafagat termin sifatida, balki chuqur ramziy ma’noda ham
qo‘llanib, ko'p gatlamli semantik struktura hosil giladi.
Ushbu birliklar orgali shoir insonni ma’naviy poklanishga,
halollik va tagvoga undaydi. Shu bilan birga, ular ko‘pincha
ramziy ma’noda qo‘llanib, ilohiy ishq konsepsiyasini yanada
chuqurlashtiradi. Diniy-falsafiy leksika orqgali u ilohiy ishq,
ruhiy poklanish va hayot falsafasini yoritgan bo‘lsa, ijtimoiy
leksika vositasida jamiyat muammolari, insoniy munosabatlar
va axloqiy gadriyatlarni badiiy talqin etadi. Shu jihatdan,
mazkur leksik gatlam G'oyibiy g‘azallarining semantik va
uslubiy tizimini tashkil etuvchi asosiy komponentlardan biri
sifatida namoyon bo‘ladi.

Jannati-Odning ashrati ishqing xiyolidir manga,

Ikki jahoning davlati vasling visolidir manga.
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Shoh-a, hamisha ko’zlarim yoshi bila g'arq o'lmisham,
Daryo gilan ko'z yoshimi hajring malolidir manga.
Oshiq behisht-u, hur uchun oh aylamas, ey, dilrabo,
Bog'i behishti gulshani husnung xiyolidir manga.

Ikki jahona bermasam yoring visolin, G'oyibiy,
Dunyoyi-ugbada chun fig'on yoring jamolidir manga

Birinchi - “Jannati-Odning ashrati ishging xiyolidir
manga, lkki jahoning davlati vasling visolidir manga”
misralarida diniy-falsafiy leksika markaziy o‘rinni egallaydi.
Bu yerda jannat, ikki jahon, davlat, vasl, visol kabi birliklar
ishlatilgan. “Jannat” va “ikki jahon” tushunchalari islomiy
agidaga oid bo'lib, dunyo va oxirat garama-qarshiligini
bildiradi. “Vasl” va “visol” esa tasavvufda bandaning Haq
bilan ruhiy birlashuvi ma’nosini anglatadi. Tasavvufshunos
olimlar, xususan, Najmiddin Komilov ta’kidlaganidek, “visol”
tushunchasi ilohiy ishqga yetishishning eng oliy bosqichi
sifatida talgin gilinadi. Shu jihatdan G'oyibiy uchun jannat
ne’'matlari emas, balki yor visoli, ya'ni ilohiy haqgiqatga
yetishish eng oliy gadriyat hisoblanadi.

Ikkinchi - “Shoh-a, hamisha ko‘zlarim yoshi bila g‘arq
o'lmisham, Daryo gilan ko‘z yoshimi hajring malolidir manga”
misralarida hajr, malol, koz yoshi kabi birliklar qo‘llangan.
Hajr tasavvufiy termin sifatida ilohiy zotdan ayriliq holatini
bildiradi. Alisher Navoiy asarlarida ham “hajr” va “visol”
garama-garshi go'yilib, ishgning asosiy dramatik chizig'ini
tashkil etadi. G'oyibiyda ham shu an’ana davom etadi: “ko‘z
yoshi” obrazining “daryo”ga giyoslanishi esa mubolag‘a orqali
oshigning ruhiy iztiroblarini kuchaytiradi.

Uchinchi bandda “Oshiq behisht-u, hur uchun oh aylamas,
ey, dilrabo, Bog'i behishti gulshani husnung xiyolidir manga”
deyiladi. Bu yerda behisht, hur, bog’, gulshan, husn kabi
sozlar diniy va badiiy-estetik gatlam kesishgan nugtada
turadi. “Behisht” (jannat) va “hur” (jannat go‘zallari) islomiy
tasavvurlarga oid bo‘lsa-da, shoir ularni rad etadi yoki ikkinchi
darajaga tushiradi. Oshig uchun haqiqgiy behisht - yor husni,
ya’ni ilohiy jamolning tajallisi. Tasavvuf nazariyasida bu holat
“majoziy ishqdan hagiqiy ishqga o'tish” bosqichi sifatida
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izohlanadi. Olimlardan A.Hayitmetov bu jarayonni mumtoz
adabiyotda obrazlarning ramziy ko‘chishi bilan bog‘lab
tushuntiradi. G'oyibiyda ham “gulshan” va “bog” obrazlari tashqi
tabiatni emas, balki ichki ruhiy go‘zallikni anglatadi [2: 87].

To'rtinchi - “Ikki jahona bermasam yoring visolin, G'oyibiy,
/ Dunyoyi-ugbada chun fig‘on yoring jamolidir manga”
misralarida yana ikki jahon, dunyo-ugbo, visol, jamol kabi
diniy-falsafiy birliklar takroran qo‘llanadi. “Jamol” tasavvufda
Allohning go‘zallik sifatlarini ifodalovchi muhim tushuncha
bo'lib, u “jalol” (qudrat) bilan garama-qgarshi go‘yiladi.
Shuningdek, fig'on so‘zi orgali oshigning ichki iztiroblari
yana bir bor ta’kidlanadi. Leksik jihatdan garaganda, ushbu
g‘azalda arab va fors-tojik kelib chiqishli so‘zlar ustunlik
qiladi: jannat, vasl, visol, hajr, malol, behisht, hur, jamol kabi
birliklar klassik adabiy tilning asosiy gatlamini tashkil etadi.
Shu bilan birga, turkiy birliklar (“ko‘z”, “yosh”, “daryo”) bilan
uyg‘unlashib, tilning stilistik rang-barangligini ta’minlaydi.
Umuman olganda, mazkur g‘azalda diniy-falsafiy leksik
birliklar markaziy semantik yukni ko‘taradi va tasavvufiy
konseptlar - “hajr-visol”, “dunyo-ugbo”, “zohir -botin”,
“jamol-jalol” kabi garama-qarshiliklar asosida tashkil topgan.
Shoir bu birliklardan mohirona foydalanib, ilohiy ishgni barcha
moddiy va diniy ne’matlardan ustun go‘yadi.

Umuman olganda, G'oyibiy g‘azali tilshunoslik nuqtayi
nazaridan tahlil gilganda quyidagilar aniq ko‘rinadi:
terminologik birliklar g‘azalning semantik o'qi bo'lib
xizmat giladi va har bir so'z tasavvufiy-falsafiy konseptga
asoslangan; antonimik garama-qgarshiliklar matn ichki
konseptlarini ochishga xizmat giladi; leksik xilma-xillik
arabcha, forscha va turkiy unsurlarni uyg‘unlashtiradi va
matnning uslubiy rangini boyitadi; olimlar (Stepanov,
Belobrova, Averintsev, Losev va boshgalar) tomonidan
ishlab chigilgan tilshunoslik va tasavvufiy adabiyot tahlili
konseptlari orqali g‘azalning semantik tuzilmasi va uning
ichki falsafiy mantiqi izchillik bilan ochib beriladi [3: 210].
Natijada, ushbu g‘azal nafagat badiiy, balki chuqur falsafiy
va lingvopoetik giymatga ega bo‘lgan mukammal matn
sifatida namoyon bo‘ladi.

Xulosa gilib aytganda, ushbu g‘azal Mulla G'oyib
ijodining o‘ziga xosligini, badiiy mahoratini va falsafiy-
diniy mazmunini ko‘rsatadi. G'azal inson ruhiyati, o‘lim
va amallar masalasini sodda va tushunarli, ammo
chuqur badiiy uslubda ifodalaydi. Hamfikrlik, bandlararo
tadrijiy tasvir, satrlardagi o‘zaro uyg‘un misralar tabiiy
va uzviy badiiy butunlik kasb etib, yaxlit kompozitsiyani
ta’minlagan.

Foydalanilgan adabiyotlar

1. Tasavvuf. — Toshkent: Yozuvchi, 1996. — 112 b.

2. Hayitmetov A. Adabiyot nazariyasi. — Toshkent: O‘qituvchi, 2000.

3. CrenanoB KO.C. OcHOBBI 00111eT0 s13bIKO3HaHUA. M.: Bricmas mikona, 1975.
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5. Jloce A.@. TIpoGriema cuMBoOJIa M peanucTHYeckoe HCKyccTBO. M.: Mebicib, 1976.

www tilvaadabiyot.uz

®

2026-yil 8-son



T [
FILOLOGIYA VA PEDAGOGIKA 4‘

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI V1L V#A}EIQIB'YOT

10.00.00 - FILOLOGIYA

Nilufar BOBOQULOVA,
Termiz davlat pedagogika instituti amaliy ingliz tili kafedrasi oqituvchisi

INGLIZ VA O‘ZBEK TILSHUNOSLIGIDA
MAQOLLARNI O‘RGANISH BILAN BOG'LIQ NAZARIY MASALALAR

Annotatsiya. Mazkur maqolada ingliz va o'zbek lingvokulturalarida somatik magollarning giyosiy tahlili keltirilgan. Tadgiqot ‘qo’l” va
“yurak” komponentlarini o'z ichiga olgan paremiya birliklarining universal hamda milliy xususiyatlarini aniglashga asoslanadi. Magolda
somatizm tanlanishi nafagat a'zoning fiziologik funksiyasi, balki etnosning madaniy-tarixiy kodi bilan ham belgilanishi asoslanadi.
Komponent va kontekstual tahlil metodlari yordamida maqollar ekvivalentlik darajasiga kora tasniflanadi. Shuningdek, somatik obrazlar
orqgali hissiy va mehnat jarayonlarini talgin gilishdagi konseptual farglarni aniglashga alohida e’tibor garatiladi.

Kalit so’zlar: paremiologiya, somatizmlar, lingvokulturologiya, giyosiy tahlil, ingliz tilshunosligi, o'zbek tilshunosligi, konsept, tilning
lisoniy manzarasi, ekvivalentlik.

Annotation. This article presents a comparative analysis of somatic proverbs in English and Uzbek linguocultures. The study is based
on identifying universal and culture-specific features of paremiological units that include the components “hand” and “heart.” The author
argues that the choice of a somatism in a proverb is determined not only by the physiological function of the organ but also by the cultural
and historical code of the ethnos. The research employs componential and contextual analysis methods, which allow proverbs to be
classified according to their degree of equivalence. Special attention is paid to identifying conceptual differences in the interpretation of
emotional and labor processes through somatic images.

Keywords: paremiology, somatisms, linguoculturology, comparative analysis, english linguistics, uzbek linguistics, concept, linguistic
picture of the world, equivalence.

AHHOTaums. B ctaTbe npeacTaBneH CPaBHUTENbHbIA aHANM3 COMATMYECKMX MOCNOBMUL, B aHTMIACKONW M y30EeKCKOM NIMHIBOKY/bTYpax.
MccnenoBaHue OCHOBAaHO Ha BbISIBNEHWM YHWMBEPCAsbHbIX M HALMOHA/bHbIX OCOBEHHOCTEN MapeMMONOrMYeCcKUX eAMHWL, BKIOYAOLMX
KOMMOHEHTbI «pyKa» M «cepaue». B ctaTbe 060CHOBbIBAETCS, YTO BbIOOP COMATM3Ma ONpefensieTcs He TONbKO (GU3MOoNorMyeckon GyHkumuen
OpraHa, HO U Ky/lbTYpHO-UCTOPUYECKMM KOAOM 3THOCA. C MOMOLLbIO METOA0B KOMMOHEHTHOrO M KOHTEKCTYanbHOro aHann3a MoCNOBMLbI
KNnaccMduuMpyroTcs Mo CTeneHW 3KBMBANEHTHOCTU. Takxke 0coboe BHUMAHWE YAENSeTCs BbISIBNEHWIO KOHLEMTYalbHbIX Pasanyuii B

MHTEpNpeTaLmmu 3MOLMOHANbHbBIX M TPYA0BbIX NPOLLECCOB Yepes coMaTUyeckue 06pasbl.
KntoueBble cnoBa: napeMuonorus, COMaTU3Mbl, IMHIBOKY/IbTYPOJIOrUs, CPaBHUTENbHBIM aHanu3, aHIUICKOE f3blIKO3HaHWe, y36ekckoe

A3bIKO3HAHUE, KOHLENT, A3blIKOBaA KapThHa MUPa, SKBMBANEHTHOCTb.

Ingliz va o‘zbek tilshunosligida magollarni o‘rganish
(paremiologik tahlil) madaniy kodlar hamda struktur
xususiyatlarni giyoslashga garatilgan muhim yo'nalishlardan
biridir. Tilshunoslar ushbu sohada bir gator nazariy jihatlarni
ajratib ko'rsatadilar. Avvalo, ta'rif va tasnif masalasi muhim o'rin
tutadi. Ingliz tilshunoslik an’anasida maqollar (proverbs), hikmatli
iboralar (sayings) va idiomalar (idioms) o'rtasidagi farglarni
aniglashga alohida e’tibor beriladi. Tadgiqotchilar ularni kelib
chigishiga ko'ra, masalan, bibliyaviy, Shekspir asarlariga oid yoki
xalq og‘zaki ijodiga mansub shakllarga ajratadilar, shuningdek,
idiomatiklik darajasi ham hisobga olinadi.

O‘zbek tilshunosligida asosiy tushuncha “magol
hisoblanadi. Olimlar ularni maqol va matal kabi turlarga
ajratadilar: maqol yakuniy fikr va nasihatni ifodalasa, matalga
ko‘proq obrazli, ammo to'liq didaktik ma’noga ega bo‘lmagan
ibora sifatida garaladi. Bu jarayonda folklor manbalariga katta
ahamiyat beriladi.

Ikkinchi muhim yo'nalish - lingvokulturologik tahlildir. Bu
yondashuv magqollar orgali xalgning dunyoqarashi, qadriyatlari
va mentalitetini ochib beradi. Ingliz maqollarida individualizm,
pragmatizm, dengiz hayoti va hazil unsurlari aks etadi. 0’zbek
maqollarida esa mehmondo'stlik, kattalarga hurmat, oilaviy
gadriyatlar va agrar turmush tarzi asosiy o'rin egallaydi. Shu
sababli maqollar har bir xalgning “ruhi”ni ifodalovchi muhim
til birliklari hisoblanadi.

Struktur-semantik tahlil ham muhim ahamiyatga ega.
Bu yo'nalishda maqollarning tuzilishi va ifoda vositalari
o‘rganiladi. Ingliz tilida ko'pincha ellipsis, ya’'ni ayrim
so’zlarning tushirib goldirilishi kuzatiladi, bu esa iboraning
ixchamligini ta’minlaydi. O‘zbek tilida esa parallelizm, qofiya
va ohangdorlik keng qo‘llanib, magollarning yodda qgolishini
osonlashtiradi.

”»
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Metaforik jihatdan ham farglar mavjud: ingliz tilida
ko‘prog hayvonlar yoki ob-havo bilan bog'liq obrazlar
ishlatilsa, o’zbek tilida tuya, paxta, choy kabi milliy hayotga
yagin obrazlar uchraydi. Shuningdek, qgiyosiy tadgiqotlarda
“ekvivalentlik” tushunchasi muhim o'rin tutadi. Bu yerda uch
xil tur ajratiladi. To'lig ekvivalent magollarda ham ma’no, ham
obraz bir xil bo‘ladi. Qisman ekvivalentlarda ma’no oxshash,
ammo obrazlar farglanadi. Ekvivalentsiz magollar esa fagat
ma’lum bir xalqg madaniyatiga xos bo‘lib, boshga tilda to'liq
mugobiliga ega bo‘lmaydi.

Ingliz va o‘zbek tilshunosligida somatik maqollarni, ya'ni
inson tana a’'zolari nomlari ishtirok etgan paremiologik
birliklarni o‘rganish qiyosiy tilshunoslikning eng dolzarb
yo‘nalishlaridan biri hisoblanadi. Tadgiqotchilar,
jumladan, o‘zbek tilshunosligida F.Abdullayev hamda
ingliz tilshunosligida A.Kunin, tana a’zolari nomlari inson
tomonidan dunyoni anglashning eng gadimgi leksik
gatlamlaridan biri ekanligini ta'kidlaydilar. Shu bois
somatizmlar orgali xalgning dunyogarashi, madaniyati
va mentalitetini chuqurroq o‘rganish mumkin. Somatik
magollarda eng muhim semantik markazlardan biri - “ko‘z”
tushunchasidir. Har ikki til va madaniyatda koz idrok va
kuzatuv ramzi sifatida namoyon bo‘ladi, birog uning semantik
ranglari turlicha [6: 32]. Ingliz tilida ko‘z ko'prog baholash
va kuzatish bilan bog‘lanadi, masalan, “An eye for an eye”
yoki “Beauty is in the eye of the beholder”. O‘zbek tilida esa
“ko‘z” ko‘pincha go‘rquyv, ochkozlik yoki qat’iyatni ifodalaydi:
“Ko'z qo'rqog, qo’l botir”, “Ko‘z to‘ymasa, ko'ngil to’ymas”
kabi magollar bunga misol bo‘la oladi [5: 105].

“Bosh” va “yurak” somatizmlari esa universal “agl va
hissiyot” oppozitsiyasini ifodalaydi. Ingliz tilida bosh ko‘pincha
aqgl, hisob-kitob va yetakchilik bilan bog‘lanadi (“Two heads are

t.me/TAT jurnal



FILOLOGIYA VA PEDAGOGIKA

V“
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB

TIL VA ADABIYOT g 5
TA'LIMI TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

better than one”). O'zbek tilida esa “bosh” tushunchasi nafagat
aql, balki taqdir, mas’uliyat va sha’n bilan ham uzviy bog'liq.
Yurak tushunchasi esa ozbek tilida yanada murakkabrog
bo'lib, “yurak”, “galb” va “ko’ngil” kabi uch xil semantik birlik
orgali ifodalanadi. Bu esa o0'zbek madaniyatida ruhiy va hissiy
olamning nozikroq ajratilishini ko‘rsatadi.

“Qo‘l” somatizmi esa har ikkala tilda ham faoliyat, mehnat
va ijtimoiy birlik ramzi sifatida namoyon bo‘ladi. Ingliz tilidagi
“Many hands make light work” magoli jamoaviy mehnat
samaradorligini ifodalasa, o'zbek tilidagi “Qo‘l qo‘lni yuvar,
ikki qo‘l yuzni” maqoli bu g'oyani yanada kengroq va obrazli
tarzda yoritadi. O’zbek magqollarida qo‘l ko'pincha duo, baraka
va halol mehnat bilan bog‘lanadi, bu esa milliy madaniyatning
0'ziga xos jihatini aks ettiradi [3: 67].

Ayrim somatizmlar esa ikki til o‘rtasida turlicha funksional
yuklama oladi. Masalan, ingliz tilida “stomach” (qorin) ko'proq
ochlik yoki intuitiv sezgi bilan bog'liq bo'lsa, o’zbek tilida
“gorin” ko‘pincha moddiylik, ochko'zlik yoki ruhiy pastlikni
ifodalaydi. Shuningdek, “til” (tongue) somatizmi har ikkala
tilda ham nutq va ehtiyotkorlik bilan bog'lig bo'lib, insonning
ijtimoiy xulg-atvorini tartibga soluvchi vosita sifatida garaladi.
Somatik maqollarni tarjima qilish jarayonida bir gator nazariy
muammolar yuzaga keladi. Ulardan biri — somatizmning
almashinuvi, ya’'ni bir tilda qo‘llangan tana a’zosi boshqa

tilda boshga obraz bilan ifodalanishi mumkin. Ikkinchi
muammo - emotsional ranglarning farglanishidir, chunki
bir xil somatizm turli madaniyatlarda turlicha hissiy yuklama
kasb etadi. Uchinchi muhim jihat esa madaniy kod bilan bog'liq
bo'lib, ayrim somatizmlar fagat ma’lum bir xalgning ijtimoiy
va madaniy tajribasiga xos bo‘ladi

O‘tkazilgan tadqiqot shuni ko‘rsatadiki, ingliz va o‘zbek
tillaridagi somatik maqollar nafaqgat til birliklari, balki har
ikki xalgning madaniyati, gqadriyatlari va dunyoqarashini aks
ettiruvchi muhim lingvokultural vositalardir. “Qo’l” va “yurak”
somatizmlariga asoslangan magqollar giyosiy tahlili ularning
umumiy, ya’ni universal jihatlari bilan bir gatorda milliy 0'ziga
X0s xususiyatlarini ham ochib berdi. Tahlil natijalariga ko'ra,
har ikkala tilda “qo’l” mehnat, harakat va ijtimoiy hamkorlik
ramzi sifatida namoyon bo‘lsa, “yurak” ko'proq hissiyot, jasorat
va ichki dunyo bilan bog'liq konseptlarni ifodalaydi. Birog
o'zbek tilida “yurak”, “galb” va “ko'ngil” tushunchalarining
farglanishi milliy tafakkurning yanada nozik va chuqurroq
ekanligini ko'rsatadi. Ingliz tilida esa bu tushuncha ko‘prog
umumlashgan holda ifodalanadi.

Umuman olganda, somatik magollarni o‘rganish
lingvokulturologiya va paremiologiya sohalarini boyitib,
turli xalglar o‘rtasidagi o‘xshashlik va farglarni chugurroq
anglashga xizmat giladi.
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filologiya fanlari bo'yicha falsafa doktori

ABDURAHMON TAMKIN ASARLARINING
YARATILISH TARIXI VA JANRIY TARKIBI

Annotatsiya. Mazkur maqolada Abdurahmon Tamkin ijodi janrlar va yaratilish tarixi kesimida tahlil gilinadi. Tadgigotda shoirning Buxoro
adabiy muhitida tutgan orni, uning sermahsul merosi hamda asarlarining janriy tarkibi (g'azal, qasida, ruboiy, masnaviy va boshgalar) ilmiy
asosda yoritilgan. Shuningdek, maqgolada shoir asarlarining migdoriy ko'rsatkichlari va uning zullisonaynlik xususiyatlari manbalar giyosida

ochib beriladi.

Kalit so‘zlar: Abdurahmon Tamkin, Buxoro adabiy muhiti, mumtoz adabiyot, g‘azal, ruboiy, qasida, masnaviy.

Annotation. This article analyzes the creative work of Abdurahmon Tamkin in terms of genres and the history of his works’ creation.
The study scientifically highlights the poet’s role in the Bukhara literary environment, his prolific heritage, and the genre composition of
his works (ghazal, gasida, rubai, masnavi, and others). Additionally, the article reveals the quantitative indicators of the poet’s works and the
characteristics of his bilingual creativity through a comparative analysis of sources.

Keywords: Abdurahmon Tamkin, Bukhara literary environment, classical literature, ghazal, rubai, gasida, masnavi.

AHHOTaums. B ctatbe aHanusupyetcsa TBopyecTBo A6aypaxmMoHa TaMKMHa B paspese XXaHpOB U UCTOPUM CO3AaHUS €ro NMPOU3BEAEHUIA.
B uccnepoBaHMM Ha Hay4HON OCHOBE OCBELLAIOTCA PONb MO3TA B IMTEpaTypHOi cpene Byxapbl, ero 6oratoe Hacneaue 1 KaHPOBbI COCTaB
npousBeaeHuit (rasenb, Kacuaa, pybau, MacHaBu u apyrue). Takxke B CTaTbe Ha OCHOBE CPABHUTE/IbHOIO aHa/IM3a MCTOYHMKOB PacKpbIBalOTCA
KONMYECTBEHHbIE NOoKasaTenu NponsBeAeHUi No3Ta U 0COGEHHOCTH ero ABYA3bIYHOrO TBOPYECTBA.

KnioueBble cnosa: A6aypaxmMoH TaMKuH, iuTepaTypHas cpena byxapsl, knaccuyeckas nutepatypa, rasenb, pybau, kacuaa, MacHaBu.

Jahon adabiyotshunosligida XIX asrning ikkinchi yarmi va
XX asr boshlaridagi adabiyotning g‘oyaviy mazmuni, janrlar
rivoji hamda ijodkorlar merosining badiiy tafakkur tarixidagi
ahamiyatini aniglash muhim ahamiyat kasb etadi. Mazkur
tadgigotning dolzarbligi Abdurahmon Tamkin ijodini janriy
jihatdan kompleks o‘rganish zarurati bilan belgilanadi.

Har bir xalq oz tarixini o'zi yaratadi va uni bag'rida avaylab
keladi. Bu tarix ne’matlari bo‘lmish, madaniy va adabiy
meroslaridan kelajak sari ildam yo'l bosish uchun kuch-quvvat
oladi. Tarix ko’hna dunyo demakdir. Davrlar, xalglar va o'sha
zamonni jonlantirish, tilga kiritish esa tarixning burchidir.
Ajdodlarimiz tabarruk xotirasini abadiylashtirish esa bugungi
va kelajak avlodlarning mugaddas burchidir. “Tarixidan
bexabar xalq mazlum, tarixi yolg‘on yozilgan xalg mahkum;
tarixini asragan va bilgan xalq qudratli va tenglar ichra teng
xalqdir”, - deganida yurtboshimiz haq edi.

Buxoro qadimdan shoir va ulamolar to’plangan eng yirik
shaharlardan biridir. Unga “Qubbat ul islom”, “Buxoroyi
sharif” unvonlari berilgan. Buxoroda “Malik ul-kalom” Abu
Abdulloh Ja’far Rudakiy yashab, ijod qildi. Narshaxiyning
“Buxoro tarixi” asarida go‘zal she’riy parchalar mavjud.
Bal’amiy Tabariyning “Tarix” asarini Buxoroda fors tilida
gaytadan yozgan. Ibn Sino buyuk gomusiy olim bo‘lish
bilan birga arab va fors-tojik tillarida she’riy asarlar
bitgan. Buxorolik Dagiqiy Abu Mansur Muhammad
Firdavsiyning ustozi bo'lib, “Shohnoma” dostonini dastlab
u yoza boshlagan. Abu Mansur Saolibiy “Yatimat ud-dahr”
tazkirasida X asrda poytaxt Buxoroda yashab arab tilida
ijod gilgan 125 shoir hagida gimmatli ma’lumotlar keltiradi.
Uning yozishicha, “Buxoro Somoniylar hukmronligi davrida
shon-shuhrat makoni, saltanat ka’basi va zamonasining
ilg'or kishilari jamlangan, yer yuzi adiblarining yulduzlari
porlagan va o'z davrining fozil kishilari yig'ilgan joy edi”.
Avfiy Buxoriy adib, tarjimon va tazkiranavis olim edi. U Turon
adabiyotida tazkiranavislik janriga asos solgan. Sharofiddin
Buxoriy (XII1-XIVasrlar) mashhur “Chor kitob”ni tuzgan
shofirkonlik ulug® mutasavvuf shoirdir. Temuriylar sulolasi
davrida Buxoroda Nosir Buxoriy, Ismat Buxoriy (1365-1426),
Burunduq Buxoriy, Tohir Buxoriy, Xayoliy Buxoriy, Sayfiy
Buxoriy (V asr) kabi shoirlar yashab, devon tuzishgan va
ular safining adog'i yo'q.
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Buxoroning asl farzandlaridan biri Abdurahmon Tamkin
Buxoriy XIX asr oxiri-XX asr boshlarida yashab, ijod etgan
sermahsul ijod namoyandasi, zabardast shoir va zamonasining
peshgadam olimlaridan edi. Ma’rifatparvar olim Ahmad Donish
Tamkinni ulug’ shoirlar gatorida sanab, uning ijodiga yuqori
baho bergan: “Biljumla dar on zamone ki mo budem, bozori
fazlu hunar naroiju kasod bud. Shohin, Muztarib va Tamkin
az shuaroyi mugaddami on nazamon budand” [1: 47].

Tamkin ijodining yaratilish tarixini o‘rganish uchun
quyidagi 3 manbani nazardan o‘tkazish lozim:

1) XIX asrda yaratilgan tazkiralar va bayozlar;

2) Tamkinning 0z ijod namunalari;

3) shogirdlari yozib qoldirgan xotiralar.

Birinchi manbaga diqqgat qaratadigan bo‘lsak:

“XIX asrda yashab o‘tgan Afzal Maxdumi Pirmastiy va Xoji
Ne’matullo Muhtaram kabi tazkiranavislarning asarlarida
buxorolik zullisonayn shoir Tamkin ijodi hagida mavhum
ma’lumotlar, anigrog’i, hagigatni buzib ko‘rsatuvchi noto‘g'ri
ma’lumotlar uchraydi” [2: 3] deb yozadi tojik olimi Asgar Jon
Fido. Darhagiqat, ushbu tazkiralar Tamkin ijodi hagida aniq
va to'lig ma’lumot bermaydi.

Endi, ikkinchi manba - Tamkin asarlariga murojaat etsak,
ularda shoir 0'zi va ijodi hagida ishonarli dalillar keltirgan.
Ana shu ishoralarni diggat markazimizda tutib, shoirning
zamondoshlari va shogirdlari xotirasini varaglasak, o'xshashlik
va yaginlikni uchratamiz. Ushbu muvofiglik tufayli shoirning
ijod olami, asarlarining yaratilish tarixi hagida anig ma’lumotga
ega bo'lish mumkin. Aynigsa, bu borada ATamkinning shogirdi
Ja’farovning xizmati katta. Tamkin asarlarining janriy miqdori:
git'a - 4 ta, hikoyat - 76 ta, ruboiy — 488 ta, mufradot -
1468 ta, chiston - 7 ta, muammo - 6 ta, qasida - 356
misra, g‘azal - 6408 misra, fardlar - 42 ta, masnaviy - 2 ta.

Abdurahmon Tamkin asarlari: “Mo'liston”, “Ganji shoygon”,
“Jaroid”, “Devoni gasoidu g‘azaliyot”, “Ruboiyot”, “Matole’ ul-
foxira va matolib uz-zohira” (Yog‘du), Devon, “Gulistoni zanon”,
fanga noma’lum asarlari.

Abdurahmon Tamkinning adabiy merosi boy va sermahsul
bo'lib, shoir barcha janrlarda barakali ijod gilgan. Masalan,
gasida, g'azal, muxammas, git'a, fard, chiston, muammo va
kabi janrlarda go'zal asarlar yaratgan.
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Tamkin Abdurahmonning aksariyat asarlari fors-tojik
tilida yozilgan, birog uning o‘zbek va arab tillarida yozilgan
ayrim she’rlari ham bo'lib, bular Tamkin har uchala tilni ham
mukammal bilganligidan darak beradi.

Bu tojikistonlik adabiyotshunos olim Asgar Jon Fidoning
ilmiy izlanishlarida ham matn asosidagi ma’lumotlar sifatida
berilgan: “Tamkin Abdurahmon (1851, dehayi Buryobofi
Buhoro - 1915, Buhoro), shoiri tojik. Pas az tahsil mudarrisi
madrasayi “Dorushshifo” -i Buhoro tayin shud. Muddate dar
khizmati darbor bud, vale mubhiti on jo ba tabiati shoir muvofig
naomad va u tarki khidmat kard. Tamkin az khud merosi ziyode
boqi guzoshtaast:

1. Devoni qasoid va g'azaliyot, ki az 184 bayt gasoid va
3204 bayt gazalhoi gunogunmavzu faroham omadaast.

2. “Ganji shoygon” - masnaviyest shomili 18 fasl va 14 bob,
ki dar mazammati bukhlu hasad va kibru gurur gufta shudaast.

3. Majmui “Ruboiyot”, ki 488 ruboi, 1468 mufradot, 7
chiston, 6 muammo. 15 bayti parokandaro dar bar megirad.
Dar ruboiyoti shoir janbayi tanqidi beshtar ba nazar merasad.

4. “Jaroid”, ki az 305 qit’ayi pandomez iborat ast.

5. “Guliston” - asari pandu axlogi dar payravi “Guliston”i
Sa’di, 4 qit’ayi manzum va 76 hikoyat dorad. Xulosayi har yak
hikoya bo qit’aye jambast tardidaot.

6. “Matole-ul-fokhira va matolib-uz-zohira” - asarest
notamom, ki az 44 matla, 1 tajalli, 1 shashaa va 4 numoya
iborat buda, goho bo git'aho zinat yoftaast.

In kitob, ki manbai muhimmi adabi va tarixist, kushishe
baroyi navishtani tarixi mufassali Buhoro budaast. [lova bar
in asarho ash’ori parokandayi shoir dar tazkiravu bayozhoyi
asri XIX - ibtidoi asri XX darj yoftaand. Hamchunin,
dar “Tazkirat-ush-shuaro”i Muhtaram az “Junaydi laoli”
nom asari Tamkin yodovari meshavad, ki hanuz dastras
nagardidaast” [3: 3].

Darhagigat, Abdurahmon Tamkindan juda boy adabiy
meros golgan. Bular: “Devoni qasoidu g‘azaliyot”, “Ganji
shoygon”, “Ruboiyot”, “Jaroid”, “Mo’liston”, “Matole’ ul-foxira
va matolib uz-zohira”. Yana shoirning ko'plab she’rlari o‘sha
davrda yaratilgan tazkira va bayozlardan orin olgan.

Demak, Abdurahmon Tamkin Buxoriy ozidan nihoyatda
boy va rang-barang adabiy meros qoldirgan ijodkordir. U
gasida, g‘azal, ruboiy, muxammas, git'a, fard, chiston va
muammo kabi deyarli barcha mumtoz janrlarda samarali
ijod gilgan. Shoir asarlarining asosiy qismi fors-tojik tilida
yozilgan bo‘lsa-da, uning o‘zbek va arab tillaridagi she’rlari
ham mavjud bo'lib, bu Tamkinning ikki va hatto uch tilda yoza
olgan ijodkor bo‘lganidan dalolat beradi.

Tamkin ijodi XIX asr oxiri — XX asr boshlaridagi Buxoro
adabiy muhitining badiiy saviyasi, janrlar xilma-xilligi
va ijtimoiy-falsafiy yo'nalishini yoritishda muhim manba
hisoblanadi. Shoir merosi nafagat 0z davri adabiy jarayonini,
balki butun mintaga mumtoz adabiy tafakkurining rivoj
bosqichlarini anglashda alohida ilmiy ahamiyat kasb etadi.
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“JOYCE CAROL OATESNING THE GIRL WITH THE BLACKENED EYE” ASARIDA
TRAVMA, JAMIYAT VA PARCHALANGAN SHAXSIYATNING
KESISHUVCHI ZIDDIYATLARI

Annotatsiya. Ushbu magolada Joi Kerol Oatesning “The Girl with the Blackened Eye” (Ko'zi ko'kargan giz) qissasida tasvirlangan travma,
jamiyat va fragmentlangan o'zlik ortasidagi kesishuvchi nizolarni tahlil qgilinadi. Tadgiqotda psixologik travma nazariyasi, feministik
adabiyotshunoslik va postmodern fragmentatsiya tamoyillari go'llanilib, gahramonning ichki dunyosidagi parchalanish jarayoni jamiyatning

sovuq munosabati fonida organiladi.

Kalit so‘zlar: travma, o'zlikni tiklash, fragmentlangan o'zlik, ichki ziddiyatlar.

Annotation. This article analyzes the intersecting conflicts between trauma, society, and fragmented identity as depicted in Joyce
Carol Oates’s “The Girl with the Blackened Eye”. The study applies psychological trauma theory, feminist literary criticism, and principles of
postmodern fragmentation to examine the process of the protagonist’s inner disintegration against the backdrop of society’s indifference.

Keywords: trauma, identity reconstruction, fragmented identity, inner conflicts.

AHHOTaumsa. B cTaTbe aHaNU3UpyTCs NepecekaroLmecs KOHPAUKTbI MeXay TPaBMOW, 06LLeCTBOM U HparMEHTUPOBAHHON UAEHTUYHOCTBHO,
npeacrtaBneHHble B nosectn [xoic Kapon Oytc «The Girl with the Blackened Eye» («[eBywka ¢ noabutbiM rnasomy»). B uccnenosaHum
MCMONb3YIOTCS TEOPUS MCUXONOMMUECKOM TPaBMbl, DEMUHUCTCKAs UTEPATYPHAs KPUTUKA U MPUHLMIMbI MOCTMOAEPHUCTCKOM dparMeHTauuu,
Ha OCHOBE KOTOPbIX PAaCCMATPUBAETCS MPOLLECC BHYTPEHHErO pacnafa MMYHOCTM repoMHU Ha GOHe XONOAHOMO OTHOLLEHMS obLLecTBa.

KntoueBble cnoBa: TpaBMa, BOCCTaHOBNEHWE UAEHTUYHOCTHU, DparMeHTUPOBaHHAs ULEHTUYHOCTb, BHYTPEHHUE KOHDIUKTI.

Zamonaviy Amerika adabiyotida travma mavzusi
ayol yozuvchilar ijodida murakkab ijtimoiy va psixologik
kontekstlarda tadqgiq etilmoqda. Joys Kerol Outs 0°zining
“The Girl with the Blackened Eye” (Ko‘zi ko'kargan giz)
gissasida jismoniy zoravonlikdan so'ng yuzaga keladigan
chuqur psixologik jarohat va uning individ o‘zligini idrok
etishiga ta’sirini mahorat bilan tasvirlaydi. Asar markazida
o'g'irlab ketilgan va giynogga solingan o‘smir gizning hayoti
hamda uning ijtimoiy muhit bilan munosabatidagi destruktiv
(buzuvchi) ozgarishlar turadi.

Travma nazariyasida (Caruth, 1996) ta’kidlanishicha,
fojiaviy hodisalar nafagat xotirani, balki shaxsiyat
butunligini ham izdan chigaradi. Outsning gissasi aynan
shu ontologik ingirozning adabiy ifodasidir; unda bosh
gahramonning “Men” konsepsiyasi o‘tmish va hozirgi
zamon o‘rtasida parchalangan holda namoyon bo‘ladi.
Asar sarlavhasidagi “blackened eye” (qoraygan ko‘z)
metaforasi shunchaki jismoniy jarohat emas, balki
dunyoni idrok etishning o‘zgarganligi va sub’ektning ichki
olamidagi jarohatlanishning ramziy ifodasidir. Mavjud
adabiyotshunoslikda mazkur gissa ko'pincha yozuvchining
yirik romanlari soyasida qolib kelayotganligi sababli, undagi
travma va shaxsiyat transformatsiyasi masalalari tizimli
tahlilga muhtoj.

Tadgigotning nazariy-metodologik asosi sifatida
psixologik travma nazariyasi (K. Karut, J. Herman), feministik
adabiyotshunoslik (E. Shouolter, S. Gilbert, S. Gubar) hamda
postmodernizmning fragmentlashgan o'zlik konsepsiyalari (F.
Jeymison, J. F. Liotar) olindi. Keti Karutning fikricha, travma
“kechikkan reaksiyaga” ega bo'lib, u til vositasida to'lig
ifodalab bo‘lmaydigan hodisadir. Mazkur nazariya gissadagi
diskursiv uzilishlar va xotira fragmentlarini tushunishga
xizmat giladi.

Tadgiqot jarayonida asarning ingliz tilidagi asl matni [4]
filologik tahlil ob’ekti sifatida belgilandi. Matndan travma,
sotsium va shaxsiyat ingirozini ifodalovchi leksik-semantik
birliklar hamda sintaktik konstruksiyalar ajratib olindi.
Ikkinchi bosgichda intertekstual tahlil metodi qo‘llanilib,
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Outs asari Silviya Platning “The Bell Jar” (1963) va Toni
Morrisonning “Beloved” (1987) romanlari bilan giyosiy
o‘rganildi. Bu gissaning Amerika adabiy an’anasidagi o‘rnini
aniglash imkonini berdi.

Uchinchi bosqgichda semiotik tahlil orgali asardagi
tayanch ramzlar (ko‘z, oyna, germetik makonlar) va
ularning travmatik diskurs bilan alogasi aniglandi. Tahlil
natijalari migdoriy (kvantitativ) usullarda jadval ko'rinishida
tizimlashtirildi.

Matniy tahlillar shuni ko‘rsatadiki, travma konsepsiyasi
asar strukturasida uchta dominant yo'nalishda namoyon
bo‘ladi: somatik xotiralar, psixologik parchalanish va ijtimoiy
marginallashuv. Asliyat matnida “blackened eye” birikmasi
7 marta, “remember” (eslamoq) fe’li esa 23 marta qo‘llangan
bo'lib, ular asosan inkor shaklida (‘I don’t remember the
pain”) keladi. Bu holat travmatik xotiraning fragmentar
va verifikatsiyalash (tekshirish) giyin bo‘lgan xususiyatini
isbotlaydi [3].

Asardagi asosiy mavzularning takrorlanish chastotasi

Mavzu Kalit So‘z/Ibora Takrorlanish
soni
Jismoniy travma | blackened eye, 34
bruise, pain
Xotira parchalari | remember, forget, 41
flashback
ljitimoiy they, them, 28
chetlashtirish nobody asked
O'zlikni izlash I, me, who am | 52

ﬁ

Tadgiqotning ikkinchi muhim natijasi - o‘zlik
fragmentatsiyasining (parchalanishining) diskursiv va lingvistik
darajadagi ifodasidir. Qahramonning ichki monologida birinchi
shaxs (“I”) va uchinchi shaxs (“she”) o'rtasida doimiy semantik
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siljish kuzatiladi. Masalan: “/ looked at her in the mirror. She
was a stranger” jumlasi sub’ektning 0'z-o'ziga begonalashishi
(alienatsiya) holatini yorgin ifodalaydi. Bundan tashgari,
matndagi gisqa, punktuatsion uzilgan gaplar (“Days passed.
Or did not pass”) travma ta’sirida vaqt idroki va xronologik
izchillikning buzilishini (temporallik inqgirozi) aks ettiradi.

Uchinchi natija travma shakllanishida ijtimoiy muhitning
determinant roliga oiddir. Qahramon atrofidagi ijtimoiy
institutlar vakillari (tibbiyot xodimlari, oila a’zolari,
hamkasblar) uning psixofizik holatiga nisbatan indifferent
(logayd) munosabatda bo'lishlari yoki uning travmatik
tajribasini rad etishlari (denial) tasvirlanadi. Mazkur ijtimoiy
beparvolik gahramon o'zligini rekonstruksiya gilish (gayta
tiklash) yo'lidagi asosiy to‘siq sifatida namoyon bo‘ladi. Asar
finalida gahramonning o'z aksiga garashi (“The eye was mine.
And it was black”) ramziy gabul gilish (akseptatsiya) harakati
bo'lsa-da, bu to'liq reabilitatsiya emas, balki travma bilan birga
yashashga va uni o'zlikning ajralmas gismi sifatida tan olishga
bo‘lgan ekzistensial qaror sifatida talgin qilinishi lozim.

Olingan natijalar shuni ko‘rsatadiki, Outs qissasida
travma shunchaki sub’ektiv tajriba emas, balki kengroq
ijtimoiy-siyosiy tizimning destruktiv mahsulidir. Qahramon
o'zligining parchalanishi bevosita zo‘ravonlik natijasi bo‘lsa-
da, sotsiumning keyingi befargligi bu ontologik yorilishni
yanada chuqurlashtiradi. Mazkur holat Jidit Hermanning
“travma jamiyat tomonidan konstruksiya gilinadi” degan
fundamental g'oyasini adabiy jihatdan tasdiglaydi [4].

Til darajasidagi fragmentatsiya — narrativdagi shaxslararo
siljishlar = postmodernistik adabiyotdagi bargaror va yaxlit
o’zlik g‘oyasining ingirozini aks ettiradi. Outs gahramoni
monolit “Men” emas, balki travmagacha bo‘lgan va travmadan
keyingi bir-biriga zid “Men”lar majmuasidir. Bu tahliliy
kuzatuvlar Silviya Plat ijodidagi ayol o'zligi izlanishlari bilan

tipologik o’xshashlikka ega bo‘lsa-da, Outs ushbu muammoni
ijtimoiy munosabatlar iyerarxiyasida tadqiq etadi.

Kvantitativ tahlil natijalari shuni ko‘rsatadiki, asarda
“o‘zlikni izlash” (identity search) semantik maydoni eng
ko'p chastotaga ega (52 marta). Bu gahramonning asosiy
ichki kurashidan dalolat beradi. Biroq, bu jarayon klassik
narrativlardagi kabi muvaffaqiyatli yakunlanmaydi; aksincha,
fragmentlashgan holatni tan olish va unga egalik qgilish
bosgichi bilan almashadi. Bu an’anaviy “tiklanish” (recovery)
narratividan farq gilib, zamonaviy travma adabiyotining
murakkab psixologik tabiatini ko‘rsatadi.

Tadgiqot cheklovlari va istigbollari

Mazkur tadgiqot faqgat bitta gissa doirasida cheklanganligi
uning nisbiy kamchiligi hisoblanishi mumkin. Kelajakdagi
izlanishlar Joys Kerol Outsning “Rape: A Love Story”, “We Were
the Mulvaneys” kabi asarlaridagi travmatik reprezentatsiyalar
bilan qgiyosiy-tipologik tahlillar o‘tkazishni nazarda tutadi.

Xulosa qilib aytganda, Joys Kerol Outsning “The
Girl with the Blackened Eye” gissasi travma, jamiyat va
shaxsiyat o'rtasidagi murakkab dialektik aloganing yuksak
badiiy ifodasidir. Tadqgiqot shuni isbotladiki, gahramonning
fragmentlashgan o’zligi nafagat individual fojia, balki individ
tajribasini tan olishdan bosh tortgan jamiyatning logaydligi
mahsulidir. Outs bu jarayonni tilning parchalangan strukturasi
- narrativ uzilishlar, pronominal siljishlar va metaforik
obrazlar orqali mahorat bilan ochib bergan.

Asarning ilmiy va badiiy ahamiyati shundaki, u an’anaviy
“qurbon” (victim) obrazidan chekinib, travma bilan yashashning
doimiy va dinamik tabiatini ko‘rsatib beradi. Ushbu xulosalar
nafagat adabiyotshunoslik, balki travma psixologiyasi
va gender tadgiqotlari uchun ham nazariy manba bo'lib
xizmat qgiladi, zero asar zo‘ravonlikdan keyingi shaxsiyat
transformatsiyasini chuqur badiiy tahlil etgan.

Foydalanilgan adabiyotlar
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Navoiy innovatsiyalar universiteti Sho'rchi kampusi lingvistika: ozbek tili 1-bosqich magistranti

SHE’RIYATDA METAFORA, FALSAFIY MAZMUN VA SO‘Z FALSAFASI UYG‘UNLIGI
(Sirojiddin Sayyid ijodi misolida)

Annotatsiya. Ushbu magolada she'riyatda metaforaning badiiy tasvir vositasi, falsafiy tafakkur quroli sifatidagi orni tadgiq etiladi. So'z
falsafasi, poetik obrazning o'zaro bog'ligligi Ozbekiston xalq shoiri Sirojiddin Sayyid she'riyati misolida tahlil gilinadi. Shoirning “tarixiy
xotira”, “Vatan” va “iymon” tushunchalarini ifodalashdagi kognitiv yondashuvlari ilmiy asoslanadi.

Kalit so‘zlar: metafora, ontologiya, poetik tafakkur, so'z falsafasi, lirik gahramon, kognitiv poetika, Sirat ko'prigi.

Annotation. This article explores the role of metaphor in poetry as a tool for artistic depiction, as a vehicle for philosophical thought.
The interconnection between the philosophy of words and poetic imagery is analyzed through the poetry of the People’s Poet of Uzbekistan,
Sirojiddin Sayyid. The poet’s cognitive approaches to expressing “historical memory”, “Motherland”, and “faith” are scientifically grounded.

Keywords: metaphor, ontology, poetic thinking, philosophy of the word, lyrical hero, cognitive poetics, Sirat Bridge.

AHHOTaums. B ctatbe nccnenyetcs ponb MeTadopbl B M033MM Kak CPeACTBa XYA0KECTBEHHOMO M306paxeHUs, MHCTPYMeHTa dunocodckoro
MblLuneHuns. Bzaumocesa3b dunocopumn cnosa 1 nosTuyeckoro obpasa aHanu3Mpyercs Ha npumepe no3smn HaponHoro noata Y3bekucraHa
CupoxunpamHa Caiiinaa. HaydyHo 060CHOBaHbI KOTHUTHUBHbIE MOAXOAbI MO3TA K BbIPAXEHWUSM KUCTOPUYECKOW NaMaTu», «POAUHbI» U «BEPbI».

KntoueBble cnoBa: MeTadopa, OHTONOMMS, NO3TUYECKOE MbilunieHne, dunocodus CnoBa, IMPUYECKUA repoi, KOTHUTUBHAS NO3TUKA, MOCT

Cupar.

She’riyat - borligni so'z orgali qayta kashf etish san’ati.
Zamonaviy adabiyotshunoslikda metaforaga shunchaki
o'xshatish emas, balki “olamning lirik modeli"ni yaratuvchi
kognitiv hodisa sifatida qaralmogda. So‘z falsafasi esa
shoirning borligga munosabatini belgilovchi asosiy mezon.
Aynigsa, milliy she’riyatimizda so‘zning ichki quvvati orqali
falsafiy mazmunni yuklash an’anasi yangi bosgichga ko'tarildi.

Insoniyat tafakkuri rivojlangani sayin badiiy so‘zga
bo‘lgan talab ham estetik, ham falsafiy jihatdan yuksalib
bormogda. Zamonaviy adabiyotshunoslikning dolzarb
muammolaridan biri —= bu she’riyatda lisoniy birliklarning
falsafiy interpretatsiyasidir. Metafora uzoq vaqt davomida
fagat bezak vositasi sifatida garalgan bo‘lsa, bugungi kunda
u olamni anglashning kognitiv usuli sifatida e’tirof etilmoqda.

O‘zbekiston xalq shoiri Sirojiddin Sayyid she’riyati o'zining
milliy ruhi, falsafiy teranligi va so‘zga bo‘lgan o‘zgacha
ehtiromi bilan ajralib turadi. Uning ijodida so’z shunchaki
aloga vositasi emas, balki millatning ma’naviy xotirasini
tashuvchi, borligning ontologik mohiyatini ochuvchi qurol
vazifasini o'taydi.

Metafora nazariyasi gadimiy ildizlarga ega bo'lib, Aristotel
uni “bir narsaga boshqga narsaning nomini berish” deb
ta’riflagan edi. XX asrga kelib J.Lakoff va MJonson metaforani
inson tafakkurining asosi sifatida asoslab berdilar [5]. O'zbek
adabiyotshunosligida I.Sulton, U.Normatov, Q.Yo‘ldoshev
kabi olimlar metaforaning falsafiy tabiatini tadqiq etganlar.
Xususan, Q.Yo'ldoshev badiiy so’zning ichki quvvati shoirning
dunyogarashi bilan bevosita bog'ligligini ta’kidlaydi [1].
Biroq, Sirojiddin Sayyid she’riyatidagi metaforik tizimning
so'z falsafasi bilan uyg‘unligi alohida ilmiy tahlilga muhto;.

Metafora - lirik tafakkurning konsentrlangan shakli.
Falsafiy she’riyatda u borligning mohiyatini ochuvchi kalitga
aylanadi. So'z falsafasi tushunchasi she’riyatda ikki yo'nalishda
namoyon bo'ladi:

- Ekzistensial yondashuv: so‘z - ruhning moddiylashgan
shakli.

- Lisoniy yondashuv: so‘zning ichki imkoniyatlarini gidirish
va yangi ma’no gatlamlarini yaratish.

Falsafiy mazmun she’rga metaforik ko‘chimlar orgali
singdirilganda, asar didaktik xarakterdan qutulib, sof badiiy
hodisaga aylanadi. Bu jarayonda so‘zning birlamchi lug‘aviy
ma’nosi ikkinchi darajaga tushib, uning ramziy-falsafiy
yuklamasi ustuvorlik giladi [1].

O'zbekiston xalq shoiri Sirojiddin Sayyid she’riyati —
so‘zning lisoniy imkoniyatlari va xalgona ohanglar negizida
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falsafiy mushohada yuritishning yorgin namunasidir. Shoirning
Navoiy siymosiga bag‘ishlangan she’ri misolida metafora va
soz falsafasi uyg‘unligini kuzatish mumkin.Q‘zbek poeziyasida
XX asr oxirlarida faol namoyon bo‘lgan erkin she’r(vers libre)
uslubining davomidir. Sirojiddin Sayyid esa bu uslubni 0'zining
lirik-falsafiy dunyogarashi bilan uyg‘unlashtirib, mazmunni
shakldan ustun qo‘yishorgali 0°ziga xos poetik uslubni yaratadi.
Misol uchun satrlar tahliliga e’tibor beramiz:

Va men -

Zamin hasratlarining

Sargashta, shtatsiz shoiri -

Qo'limda jom,

Kimlargadir baxt,

Quvonch tilay sarxush, shod turib.

Bu satrlar an’anaviy baytlartartibida emas, lekin ruhiy
ta’sirdorligi, tasvirning jo‘shqinligi, falsafiy mazmuni
chuqurligibilan ongga ta’sir kuchini uyg‘otadi. Bu erkin shakl
shoirga ma’naviy holatni bevosita, to'g'ridan-to‘g‘riifodalashga
yordam beradi. Shunday qilib, Sirojiddin Sayyid she’riyatida
she’r tuzilmasidagi erkinlik, shakldan voz kechish - bu
an’anaviy shakldan voz kechish emas, balki mazmunga
xizmat qiladigan novatorlik usulidir.Bu erkinlik orgali shoir
zamon ruhi, inson kechinmalari, ichki to‘gqnashuvlarva falsafiy
mushohadalarniifodalashda yanada keng imkoniyatga ega
bo‘ladi. Misol:

Bu hovli,

bu eshik,

bu yo'l -qariydi.

Bu yerda uchta oddiy element ketma-ket sanaladi: “hovli”,
“eshik”, “yo’l”. Har bir alohida misrada qo‘shimcha, bu esa
sintaktik bo‘linish orqali dramatik pauza yaratadi. Har bir
elementga alohida e’tibor qgaratiladi. Bunday uslub ko‘proq
zamonaviy she’riyatga xos bo'lib, forma orqali mazmunni
ishlab chigarishusulidir. Har bir misra o‘zida bir vogelikni
anglatadi, ammo ular uchun bog'liglik bevosita izohlanmagan.
Bu o'quvchini 0'zi izlanishga, ma’noni anglashga majbur giladi.
Bu esa she’rning ochigligini (ochiq matn) bildiradi.

“Qariydi” fe’li bu yerda metaforik vagt kechishinibildiradi.
Hovli, eshik, yo‘l —jonsiz narsa, ammo bu yerda ular vaqt
ta’sirida “garimoqda”. Bu insonlashtirish(personifikatsiy
a) san’ati orgali amalga oshgan. Hovli, eshik, yo'l =bu har
bir odam uchun tanish obrazlar. Ammo shoir bu oddiy, biz
ko‘nikkan narsa orgali hayotning o‘tkinchiligiva vaqtning zabt
etuvchanliginiifodalaydi. Ular garishi — bu inson umrining,
jamiyatning o‘zgarishining ramzi. Hovli - yashash maydoni,
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eshik - kirish-chigish, ya'ni harakat belgisi, yo'l - harakatning
0zi. Bu uchlik inson hayot yo'limetaforasi sifatida o'qilishi
mumkin. Ularning “garishi” - bu hayoti yo‘lning tugab kelishi,
eskirayotgani, o'tmishga aylanayotganining poetik ifodasidir.
Shoir zamonaviy hayotda gadimiy gadriyatlar, ota hovlilar,
gadimiy yo'llar ham unut bo'lib borayotganligi nazarda
tutayotgandek. Bu esa milliy ong va xotiraning yo'qgolishidegan
chuqur falsafiy fikrga ishora qiladi.

Sirojiddin Sayyid bu misrada juda kam so‘z bilan katta
falsafiy mazmunni ifodalaydi. U oddiy obrazlar orgali
umuminsoniy hagigat-umr o‘tishini, odamlar garishini,
yo‘qolayotgan hayot tarzi, inson izlari hagida sukutli faryodni
poetik shaklda ifoda etadi. She’r shakliga ham yangilikka
boy - sanash, pauzalar, sintaktik bo‘linish orqali oddiy bir
fikrga kuchli emotsional yuklaydi.Bu misrada she’r shakli
klassik tuzilmani buzgan, ammo mazmun keskinligi va
emotsional kuchiuni san’at darajasiga ko‘targan. Har ganday
yuksak san’atkor ijodida bu ikki vosita - an’anaga sadogat va
yangilikka intilishmavjud bo‘ladi.

XX asrning yarmi va XXl asr boshlarida ijod gilgan o'zbek
shoirlari orasida Sirojiddin Sayyid ana shunday murakkab va
chuqur ijodiy yo'lni tanlagan ijodkordir. Uning she’riyatida
mumtoz poeziya muammolari,tasavvufiy-estetik mezonlari,
g‘azalxonlik an’analari bilan birga, zamonaviy shuur, falsafiy
tafakkur, shaxsiy kechinmalar va yangi obrazlar tizimi o'zaro
uyg‘unlashgan. Shu ma’noda, Sirojiddin Sayyid she’riyati o’zbek
adabiyotidagi an’ana va novatorlikning ijodiy sintezisifatida
ajralib turadi.

1. Tarixiy shaxs va mas’uliyat metaforasi. Badiiy matnda
so'z ontologik mohiyat kasb etadi. So‘z falsafasi deganda,
ijodkorning har bir lisoniy birlikka yuklaydigan ma’naviy-
etik mas’uliyati tushuniladi. Shoir she’r yozar ekan, so'zning

lug‘aviy ma’nosidan falsafiy ma’nosiga ko‘'chadi. Shoir Navoiy
nazmini shunchaki adabiyot emas, balki “iymon” deb ataydi.
Aynigsa, “Uning bir satri oxir ta’bi nazmingga Sirot bo‘lgay”
satrida Sirat ko‘prigi metaforasidan foydalanilishi diggatga
sazovordir. Bu yerda ijodkorning so‘z oldidagi mas’uliyati diniy-
falsafiy kategoriya darajasiga ko‘tarilgan. Shoir nazdida so‘z
- insonning bu dunyodagi o‘tkinchi jismidan ko'ra bogiyroq
mohiyatdir.

2. Etnolingvistik tahlil. She’rda keltirilgan “Juzdir va yo
garlug, o°g’iz yo go'ng‘irot” kabi etnik birliklar shunchaki
ro‘yxat emas, balki millatning yaxlitlik falsafasini ifodalovchi
lisoniy kodlardir. Shoir etnik bo‘linishlardan ustun turuvchi
“Vatan - mangu muhabbat” tushunchasini ilgari suradi [2].

3. Mifologik obrazlarning falsafiy yuklamasi. “Boychibor-u
ham G'irot” timsollari orqali shoir milliy epos gahramonligini
bugungi avlod (toychoglar) ruhiga ko‘chiradi. Bu yerda
metafora tarixiy xotirani jonlantirish va kelajakdagi “kamol”
(yuksalish) falsafasini asoslash uchun xizmat gilgan.

“Metafora - bu inson ongining borligni tushunish va
tushuntirishdagi eng oliy intellektual harakatidir” [3]. Sirojiddin
Sayyid ijodida Vatan tushunchasi ekzistensial mazmun kasb
etadi: “Ketar jisming muvagqatdir, Vatan-mangu muhabbatdir”.
Bu satrlarda moddiylik va ma’naviylik o'rtasidagi dialektik
kurash falsafiy yechimini topadi.

Xulosa qgilib aytganda, she’riyatda metafora, falsafiy
mazmun va so‘z falsafasi uzviy zanjirdir. So'z - material,
metafora - usul, falsafiy mazmun esa magsaddir. Sirojiddin
Sayyid she’riyati misolida ko'rindiki, ushbu uyg‘unlik milliy
o‘zlikni anglash va insoniy mohiyatni ochishda asosiy omil
bo‘lib xizmat qiladi. Shoir tili - nafagat aloga vositasi,
balki millatning falsafiy dunyogarashini saglovchi “jonli
xotira”dir.
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1.Yo'ldoshev Q. Yoniq so'z. - Toshkent: Yangi asr avlodi, 2006.
2. Sayyid S. Kongil sohillari. Saylanma. - Toshkent: Sharq, 2018.

3. Aristotel. Poetika. (Tarjimon: U.To'ychiyev). - Toshkent: Yangi asr avlodi, 2011.
4. Quronov D. Adabiyotshunoslik nazariyasi asoslari. - Toshkent: Akademnashr, 2018.
5. Lakoff G.,Johnson M. Metaphors We Live By. - Chicago: University of Chicago Press, 1980.

www tilvaadabiyot.uz

=

2026-yil 8-son



T [
FILOLOGIYA VA PEDAGOGIKA 4‘

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI V1L V#A}EIQIB'YOT

10.00.00 - FILOLOGIYA

Muazzam DEDAXANOVA,
Shanghai International Studies University (SISU),
filologiya fanlari boyicha falsafa doktori

JINOYAT IZLARINI ANIQLASHDA
DETEKTIV FILM VA BADIIY ASARLARNING ROLI

Annotatsiya. Mazkur maqolada detektiv film va badiiy asarlarning jinoyat izlarini aniglashdagi roli tahlil gilinadi. Tadgigotning asosiy
magsadi badiiy detektiv janrning kriminalistik yondashuvlarga, xususan, jinoyat joyini ko'zdan kechirish, dalillarni tahlil gilish va izlarni
aniglash metodlariga munosabatini organishdan iborat. Maqolada “CSI effekti” hodisasiga alohida e’tibor garatilib, detektiv filmlarda aks
ettirilgan forensik usullarning jamoatchilik ongiga hamda huqugni muhofaza gilish organlari faoliyatiga ta’siri va real kriminalistikani
shakllantirishdagi o'ni yoritilgan. Empirik material sifatida Sherlock Holmes obraziga asoslangan detektiv hikoyalar, shuningdek, “Kurtlar
Vadisi” va “Kara Para Ask” turk seriallari hamda ilmiy garashlar tahlil gilindi. Shuningdek, maqgolada kiberjinoyat va kibertovlamachilik kabi
zamonaviy jinoyat turlarining detektiv filmlarda aks etishi hamda ularning jamoatchilikni ogohlantirish funksiyasiga to'xtalib o'tilgan.

Kalit so'zlar: detektiv janr, kriminalistika, jinoyat izlari, CSI effekti, kiberjinoyat, badiiy asarlar, detektiv filmlar.

Annotation. This article analyzes the role of detective films and literary works in the identification of crime traces. The main objective
of the study is to examine the relationship between the fictional detective genre and criminalistic approaches, particularly with regard to
crime scene examination, evidence analysis, and methods of trace identification. Special attention is given to the phenomenon known as
the “CSI effect,” highlighting the influence of forensic methods depicted in detective films on public perception as well as on the activities
of law enforcement agencies, and their role in shaping modern criminalistics. As empirical material, the study analyzes detective stories
based on the Sherlock Holmes character, along with Turkish television series such as “Kurtlar Vadisi” and “Kara Para Ask” as well as relevant
scholarly perspectives. The article also addresses the representation of modern types of crime, including cybercrime and cyber extortion, in
detective films and discusses their function in raising public awareness.

Keywords: detective genre, criminalistics, crime traces, CS| effect, cybercrime, fiction, detective films.

AHHOTaumsa. B ctatbe aHanu3npyeTcs posb AeTEKTUBHbIX QUAbMOB U XYL0XKECTBEHHbIX NPOU3BEAEHUI B BbISIBNEHUM CIEf0B NPECTYMnaeHNs.
OcCHOBHas Lenb UCCNef0BaHNUS 3aKNI0YAETCS B M3YYEHUM B3aMMOCBSA3M XYAOXKECTBEHHOMO AETEKTUBHOMO XaHpa C KPUMUHANUCTUYECKUMU
noaxoAaMu, B 4aCTHOCTM, C OCMOTPOM MeCTa NPOUCLLIECTBUS, aHAIM30M [0Ka3aTeNnbCTB M MeToAaMu BbisBneHns cnenos. Ocoboe BHUMaHMe
yoeneHo deHomeHy «CSl-addekTa», oTpaxatolemy BaMsHUE POpPEHCUYECKMX METOA0B, MPenCTaBNEeHHbIX B LETeKTUBHbIX (uibMax, Ha
06LLecTBEHHOE CO3HaHMe,a TakxKe Ha AesTeNIbHOCTb MPaBOOXPAHUTEbHbLIX OPraHOB M UX posb B GOPMUPOBAHUM COBPEMEHHOM KPUMUHANUCTUKM.
B KayecTBe 3MnMpuyeckoro Matepuana npoaHanM3MpOBaHbl OETEKTUBHbIE paccKasbl, OCHOBaHHble Ha obpase Llepnoka Xonmca, a Takxe
Typeukue Tenecepuanol «Kurtlar Vadisi» («donuHa Bonkos») u «Kara Para Ask» («[ps3Hble AeHbru M no60Bb») M Hay4yHble B3rnsmbl
uccneposatenei. Kpome Toro, B cTaTbe paccMaTpMBAETCS OTPaXKeHWe COBPEeMEeHHbIX BUAOB MPecTynieHni, Takux Kak KnbeprnpecTynHocTb u

KnMbepBbIMOraTeNbCTBO, B AETEKTUBHbIX GUIbMAX, a TakKe UX QYHKLMS B NOBbILLEHUN 06LLECTBEHHON OCBEAOMIEHHOCTY.
KntoueBble ci0Ba: OETEKTUBHBIN XaHP, KPUMWMHANUCTMKA, cnedpl npectynnerus, CSI-3ddekT, knbepnpecTynHOCTb, XYA0XECTBEHHbIE

npousBeneHna, OETEKTUBHbIE Cbl/iﬂbM bl.

Ma’lumki, kriminalistika va badiiy ijod o‘rtasida
dialektik bog'liglik bor. Ko'pchilik film va badiiy asarlarni
fagat ko'ngilochar vosita deb biladi, ammo ular ilmiy
laboratoriyalar uchun g‘oya generatori hisoblanadi. Chunki
detektiv film va badiiy asarlar nafaqat jinoyat jarayonini
tasvirlash uchun muhim vosita, balki real hayotda yangi
kriminalistik usullarni kashf gilish yoki takomillashtirish
uchun konseptual (g‘oyaviy) asos bo‘lib xizmat giladi.
Shuning uchun ulardagi ilmiy-fantastik elementlarning
bugungi kunda real kriminalistik ekspertiza metodlariga
aylanganini tahlil qgilish dolzarb ahamiyatga ega.

R.Ronaldning “Detektiv fantastika va kriminalistikaning
yuksalishi” kitobida detektiv janrning XIX asrda paydo
bo'lishi va sud-tibbiyot fanining taraqqiyoti o‘rtasidagi
bog'liglik masalasi tadqiq etilgan. Unda adabiy gahramon,
ya’'ni detektivning haqigatni aniglash uchun go‘llagan
“qurilmalar”i (barmogq izlari, fotografiya, yolg‘on detektorlari)
orqgali obro’ gqozonishi va keyinchalik bu “qurilmalar’ning
kriminologiyadagi zamonaviy o‘zgarishlarga asos bo‘lishi
tahlil gilinadi [4]. Bu jihat badiiy to‘gimaning ilmiy hagiqatga
zamin yaratishi mumkinligini isbotlaydi.

Ramsland filmdagi kriminalistik usullarning real
hayotdagi sud jarayonlari va jamoatchilik fikriga ta’sirini
o‘rganadi. Jumladan, u vogea joyini tekshirishning eng
so'nggi ilg'or usullarini yoritadi. Xususan, kriminalistikada
kompyuterlar va toksikologiyadan foydalanishni tasvirlaydi,
soroq gilish strategiyalarini o‘rganadi va tarixdagi eng
mashhur jinoyatlarni gqayta ko'rib chigadi. Vogealar obyekti
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Las Vegas, Nyu York va Mayami bo'lib, jinoyatlarning
joylashuy, iglim va aholiga bog'ligligini va XXI asrda ularni
aniglash yo'llarini ochib beradi [3].

Rzepka bo'lsa detektiv janrning shakllanishini urbanizatsiya,
kasbiy ekspertiza, miya hagidagi fanlar va huqugiy islohotlar
kontekstida o'rganadi [5]. Uning detektiv asarlardagi “jumbog
elementi’ni (Puzzle-Element) tarixiy fanlarning tadqiqot
metodlari bilan bog'lab tahlil qilishi nafagat kiriminologiya, balki
lingvistik ekspertiza va neyrolingvistika uchun ham gimmatlidir.

Lingvistik ekspertiza va kriminalistikani detektiv film
va badiiy asarlar bilan bog'lig holda rivojlantirish masalasi
juda dolzarb va ko'p girrali bo'lib, bu jihat bir necha darajada
namoyon bo‘ladi: birinchidan, detektiv manba(asar/film)
larning o'zi til va nutq orqgali jinoyatni ochish jarayonini
modellashtiradi; ikkinchidan, bu manbalar real hayotdagi
lingvistik ekspertiza usullarining rivojlanishiga jiddiy ta’sir
ko‘rsatadi. Bu fikr isbotini A.K.Doylning gahramoni Sherlok
Xolms misolida ko'rishimiz mumkin. Chunki u (Sherlok Xolms)
ishlatgan usullar (izlarni tahlil qilish, zaharlarni aniglash,
tamaki kuli kabi) aslida o‘sha davrdayoq aniglanayotgan
bo‘lsa-da, bugungi kunda sud-tibbiyot sohasida endigina
rivojlanayotgan real ilmiy metodlarga asos bo‘lib xizmat
giladi [6]. Demak, A.K.Doylning gahramoni Sherlok
Xolms nafagat buyuk izquvar, balki olim hamdir. Bundan
anglashiladiki, detektiv adabiyot va filmlar ilmdan oziglanadi
va ilm-fanga ilhom beradi.

Fedunina ta’kidlaganidek, detektiv asarlarda “tergovchi -
jinoyatchi - qurbon” o'rtasidagi munosabatlarni ifodalashda
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til muhim rol o'ynaydi [1]. Masalan, klassik detektiv asarlarda
buyuk detektivlarning (Sherlok Xolms, Erkul Puaro, mis Marpl
va boshgalar) xato gilmasligi va mantigiy tahlil gilishi asosiy
o‘rinda turadi. Jabrlanuvchi tergovida esa gahramonning
omon qolish uchun olib boradigan majburiy tergovi tilning
hissiy (emotsional) va ekspressiv vositalarga boyligi bilan
ajralib turadi.

Darhagiqat, lingvistik ekspertiza - bu jinoyatlarni
tergov qilish va fuqgarolik nizolarini hal gilishda maxsus
lingvistik bilimlarni qo‘llashdir. So'nggi o‘'n besh yil ichida
sud jarayonlarida undan foydalanish keskin oshdi [2]. Endi
O‘zbekistonda ham, advokatlar, tergovchilar va sudyalar ishni
hal qilishda lingvistik dalillarga murojaat qilishmoqda.

Bugungi kunda lingvistik ekspertiza quyidagi sohalarni
gamrab oladi:

- nutq jinoyatlari tahlili: firibgarlik, poraxo'rlik, tahdid,
terrorizm, ekstremizm, tuhmat, haqorat kabi jinoyatlarda
nutgiy dalillarni o‘'rganish [2];

- mualliflikni aniglash (forensic stylistics): matn muallifini
aniglash va turli hujjatlarni solishtirish;

- diskurs-tahlil (forensic semiology): nutgiy muloqotning
kontekstini va ma’nosini o‘rganish;

- nominatsiya ekspertizasi: tovar belgilari, shaxs ismlari,
geografik nomlar, domen nomlari kabi nomlarning o'ziga
xosligi va gonuniyligini aniglash [7].

Aynan shu yerda detektiv filmlar va adabiyotning roli
yagqol namoyon bo‘ladi. “CSI effekti” deb nomlanuvchi
hodisa shuni ko‘rsatadiki, filmlardagi ilg‘or lingvistik tahlil
usullari (masalan, kompyuter yordamida ovozni tahlil qilish,
matn muallifini aniglash dasturlari)ning real hayotda ham
mavjudligi va go'llanilishini kutish holatini jamoatchilik
ongida shakllantiradi. Bu esa 0z navbatida, real kriminalistika
va sud-tibbiyotiga yangi texnologiyalarni joriy etishga turtki
beradi. Masalan, “Qashgirlar makoni” (“Kurtlar Vadisi”) turk
teleserialida Po‘lat Alendarning telefoni ishlamay, hech kim
bilan bog‘lana olmay qolgan vagqt, albatta, bir muammo yuz
beradi. Xususan, Safiya Qoraxonliga Po‘lat nomidan, Po‘latga
esa Safiya nomidan telefon qilinib, tezroq yolg'iz yetib kelishi
kerakligini aytib, manzil yuboriladi. Aka-singilni bunday
tuzoqgqga tushirishdan magsad - Po'latni go‘lga olish. Po'lat
Alendar ham buni biladi, lekin gizga zarar berilmasligi uchun
hech ganday reja tuzmay, yolg‘iz borishga majbur bo‘ladi.
Shuning uchun jinoiy tashkilotning topshirigini bajarishga
majbur bo‘ladi.

Po'lat Alendarning sevqilisi ELlif Ersoyning fojiasiga ham
Ali nomidan yuborilgan shu mazmundagi ovozli go'ng‘irog
sabab bo'ladi. Shundan so'ng Po'lat: “Ular hammasini bilishadi,
endi yaginlarimdan hech narsani sir tutishimdan foyda yo'q”,
- deya o'ylaydi. Shunga ko'ra, aslida Ali 0'zi ekani, davlatga
xizmat qilish uchun yuzini o‘zgartirish amaliyoti bilan Po‘lat
Alendar sifatida shaxsini ham o‘zgartirishga majbur bo‘lganini
hammaga oshkor giladi. Bu o‘rinda muhim jihatlardan yana
biri shundaki, telefondagi nutq muallifining haqiqiyligini
aniglash uchun Po'lat Alendar atayin chalg‘ituvchi savol
beradi. Ammo buni oldindan sezgan holda “hozir savolingga
javob beradigan vaziyatda emasman”, deya sun’iy ovoz bilan
vaziyatdan chigiladi.

“Nogonuniy pul va sevgi” (“Kara Para Ask”) serialida
esa Tayyar Dundar barcha jinoiy, qora ishlar ortida turgan
asosiy kuch bo‘lsa-da, u uyushtirgan jinoyatlarning bevosita
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ijrochisi — tergov guruhining o'z rahbarlari bo'lib chigadi.
Chunki Tayyar Dundar ularni zaif tomonlari orqali qo'lga
olgan edi. Shu sababli operativ-tergov guruhiga “ishni yopish”
boyicha tahdid va bosim kuchayaveradi. Tergov a’zolari 0z
rahbarlaridan yashirincha jinoyatni ochishga urinsalar ham,
vaziyat yana-da chigallashib boradi.

Bu yerda eng muhim jihatlardan biri shuki, tergov
guruhidagilar uchun jinoyatchilarning telefon aloqalarini
kuzatish juda murakkab jarayon, maxsus ruxsat bilan
fagatgina cheklangan ma’lumot olish mumkin. Tayyar Dundar
uchun esa bu oddiy hol. Uning kuchi ham shunda: hamma
narsani 0’z nazoratiga olgani uchun hammani boshgaradi.
Hatto jinoyatning ijrochisi sifatida qo‘lga tushgan tergovchi
rahbarlar, hibsga olinsa-da, Tayyar Dundarning ismini aytishga
jur'at eta olmaydilar.

Bu seriallarda telefon bilan bog‘lig amalga oshirilgan
kiberjinoyatning internetdagi hujum va nogonuniy faoliyatlari
hozirgi kunda “internet firibgarligi” (Online Fraud) nomi bilan
quyidagi turlarda namoyon bo‘lmoqda:

- fishing (Phishing). Soxta elektron pochta xabarlari yoki
veb-saytlar orqgali shaxsiy ma’lumotlarni (parollar, karta
ragamlari) olishga qaratilgan hujum;

- tahdid va tovlamachilik (Cyber Extortion). Birovning
pulini olish magsadida unga nisbatan tahdid gilish yoki uning
kompyuter tizimini garovga olish (masalan, Ransomware -
to'lov talab giluvchi zararli dastur);

- oZzlashtirish (Account Takeover / Fraud). Birovning bank
kartasi yoki hisob ma’lumotlarini nogonuniy yo'l bilan qo‘lga
kiritish va undagi pullarni yechib olish;

- sotsial muhandislik (Social Engineering). Odamlarning
ishonchiga kirib, ularni aldash orgali maxfiy ma’lumotlarni
olish usuli.

Avvallari fagat rasmlar galbakilashtirilgan bo'lsa, bugungi
kunda hatto video orqali yolg‘on xabar targatish usullari ham
takomillashmoqda.

Xulosa qilib aytganda, detektiv asarlar, shuningdek,
unga tayangan kinematograf sohasi (kino ishlab chiqgarish
va namoyish qilish orgali) ilmiy kashfiyotlarni bashorat giladi.
Xususan, XX asr oxiri va XXI asr boshidagi filmlar hozirgi
texnologiyalarni “bashorat gilgan”i buning isbotidir. Masalan,
“Qirg‘in roman” (1986) filmidagi gipotetik (o‘sha paytda mavjud
bo‘lmagan) tizimlar bugungi AVM (Avtomatlashtirilgan barmog
izi identifikatsiyasi — AFIS)ning prototipi sifatida garalishi
mumbkin. “CSJ: Jinoyat joyi tergov” (2000-2015) serialidagi
3D rekonstruksiya va kompyuter modellashtiruvi bugungi
fotogrammetriya va virtual sud-tibbiyot ekspertizasining
rivojlanishiga konseptual (g‘oyaviy) asos bo'lib xizmat gilgan.

Shuningdek, bundan 25 yillar oldin “Qashgirlar makoni”
teleserialida ogohlantirish maqgsadida tasvirlangan siyosiy
g'oyalar, jinoiy harakatlar va kiberjinoyatlar bugungi kunda
butun dunyoda, jumladan, O‘zbekistonda ham odamlar uchun
jiddiy xavf tug‘dirib, avj olib bormogda. Bunga, xususan, yagin
kishining ovozidan foydalanish, uning telefon ragamidan
xabar yuborib yordam so‘rash, pul talab gilib tahdid qilish
va kartadagi mablag'larni o'g'irlash kabi kibertovlamachilik
(Cyber Extortion) usullari yaggol misol bo‘la oladi. Afsuski,
o'sha davrda bu ogohlikka da’vatni tushunish o‘rniga, undan
salbiy illat gidirildi va serial “yoshlar tarbiyasini buzuvchi omil”
sifatida ma’lum muddatga tagiglandi. Agar o'z vaqtida butun
dunyo miqyosida unga garshi kurashilib, jinoyatlarning oldini
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olish bo'yicha jiddiy choralar ko‘rilganida edi, ehtimol, bugun  g'oyaviy manba (“Conceptual Source”) hisoblanadi. Ular yangi
shunday illatlar bu gadar ildiz otmagan bo'lar edi. metodlarni sinab ko‘rish uchun virtual poligon vazifasini

Shu nugtayi nazardan, detektiv janrdagi kitoblar va filmlar ~ o'taydi. Kelgusida sun’iy intellekt va neyrosxablonlar hagidagi
nafagat madaniyat mahsuli, balki kriminalistika fani uchun  filmlar real kriminalistikaga yangi usullar olib kirishi mumkin.
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O‘ZBEK ADABIYOTIDA HOTAMI TOY OBRAZI VA QOZ0OQ
FOLKLORIDAGI “HOTAM TOY SAXIY” HIKOYASI TAHLILI

Annotatsiya. Ushbu maqolada Sharq xalqlari adabiyoti va folklorida saxovat timsoli sifatida mashhur bo'lgan Hotami Toy obrazi tahlil
qgilinadi. Tadgigotda uning tarixiy shaxs sifatidagi faoliyati, o'zbek va qozoq adabiyotidagi badiiy talginlari giyosiy yondashuv asosida
organilgan. Xususan, gozoq folkloridagi “Hotam Toy saxiy” hikoyasi hamda Sharq adabiyotining yirik namoyandasi Alisher Navoiy ijodida
ijodida mazkur obrazning badiiy va falsafly talgini tadgiqi etiladi. Hotami Toy siymosi orgali saxovat, muruvvat, insonparvarlik kabi
umuminsoniy gadriyatlarning ifodalanishi ochib beriladi. Tadgigot natijasida ushbu obrazning turli xalglar madaniyatida umumiy axlogiy
ideal sifatida shakllangani asoslab beriladi.

Kalit so'zlar: Hotami Toy, saxovat, muruvvat, Sharqg adabiyoti, qozoq folklori, 0'zbek adabiyoti, Alisher Navoiy, “Hayrat ul-abror”, badiiy
obraz, umuminsoniy gadriyatlar, karam, insonparvarlik.

Annotation. This article analyzes the image of Hotami Toy, renowned as a symbol of generosity in the literature and folklore of Eastern
peoples. The study examines his activities as a historical figure alongside his artistic interpretations in Uzbek and Kazakh literature
using a comparative approach. Specifically, the story “Hotam Toy the Generous” from Kazakh folklore and the artistic and philosophical
interpretation of this image in the works of Alisher Navoi, such as the epic “Hayrat ul-abror”, are analyzed. The research demonstrates that
the figure of Hotami Toy has developed across different cultures as a universal moral ideal embodying universal human values such as
generosity, benevolence, and humanism.

Keywords: Hatim al-Tai, generosity, benevolence, Eastern literature, Kazakh folklore, Uzbek literature, Alisher Navoi, “Hayrat ul-abror”,
artistic image, universal human values, charity, humanism.

AHHOTaumsa. B ctaTbe aHanunsnpyetcs obpas XotaM Tos, M3BECTHOrO Kak CMMBOA LLEeAPOCTH B InTepaType u Gonbkiope Hapoaos BocToka.
B uccnenoBaHuM paccMaTpuBaeTCs €ro AesTenbHOCTb Kak MCTOPUYECKOM IMYHOCTH, @ TakxKe XYA0XeCTBEHHble MHTepripeTauun ero obpasa
B y30eKCKOM M Ka3axCKoi uTepaType Ha OCHOBE CPaBHUTENIbHOMO NOAX0AA. B YacTHOCTH, aHanu3mpytoTcsa pacckas «XoTam Tol - Wweapbii»
B Ka3axckoM honbknope u XynoxecTBeHHO-bunocodckas MHTepnpetaums aaHHoro obpasa B npoussedeHusx Anviwepa Haow, Bkntoyas
[acTaH «Xarnpar yn-abpop». B pesynbTate nccnenosaHms o60cHoBbIBaeTcs, 4to purypa Xotamu Tos chopMmMpoBanach B KynbTypax pasnnyHbIX
HapoAOB KakK YHWBepCanbHbli HPABCTBEHHbIW MAean, BOMIOLAWMIA TakmMe obLieyenoBeyeckme LeHHOCTH, Kak LWeapoCTb, BEMKOAYLWME U

TYMaHU3M.

KnroueBble cnoBa: Xotam ToM, WeapoCTb, BENMKOAYLLIME, BOCTOUHAS IUTEPATYpPa, Kazaxckuii honbknop, y3bekckas nutepatypa, Anvwep
Hasow, «XaipaT yn-abpop», XyLoxecTBeHHbIM 06pa3s, obLieyenoBeyeckmne LLEHHOCTH, WeapOoCTb (KapaMm), FyMaHU3M.

Hotami Toy (to'liq ismi Abu Safona Hotam ibn Abdulloh
ibn Sa’d at-Toyi) taxminan VI asrning oxiri va VIl asrning
boshlarida hayot kechirgan tarixiy shaxs bo‘lib, 0‘zining
saxiyligi va oliyjanob xislatlari bilan butun Sharqg olamida
mashhurdir. U Yamanda yashagan Toy gabilasining yetakchisi,
tajribali lashkarboshi va iste’dodli shoir bo‘lgan. Uning
adolatparvarligi, ochigko'ngilligi hamda xayr-saxovati avval
go‘shni gabilalar, keyinchalik esa butun Arabiston va Sharq
xalglari o'rtasida yuksak e'tirof etilishiga sabab bo‘lgan. Shu
tariga u xalq xotirasida “Toy gabilasidan chiggan saxovatli
Hotam” nomi bilan muhrlangan.

Hotamning saxiyligi hagida Sharg xalglarining og‘zaki
va yozma adabiyotida ko'plab afsona, rivoyat, gissa va
dostonlar yaratilgan bo'lib, ular orasida maxsus “Hotamnoma”
turkumidagi asarlar alohida o'rin tutadi. 0’zbek madaniyati va
adabiy tafakkurida ham Hotam siymosi saxovatning mutloq
timsoli hisoblanadi. Hatto “O‘zbek tilining izohli lug‘ati’da
“Hotam” so'zi nafaqgat atoqli ot, balki bag'rikeng va qo'li ochiq
insonlarga nisbatan qo‘llaniladigan sifat (ramz) sifatida ham
talgin gilinadi.

Mazkur obraz nafaqat folklor namunalarida, balki mumtoz
adabiyotimizning cho’qqisi Alisher Navoiy ijodida ham
yuksak badiiy talginini topgan. Navoiyning “Hayrat ul-abror”
dostonidagi beshinchi maqgolat - “Karam vasfida” qismida
Hotami Toy hagidagi mashhur hikoyat keltiriladi. Unda
Hotamdan: “O‘zingdan saxiyroq insonni ko‘rganmisan?” deb
so‘rashganda, u o0'zining yuzlab tuya va go‘ylar so’yib bergan
ziyofatidan ko'ra, cho’lda o'tin terib, 0’z mehnati bilan topgan
ozgina nonini beminnat yeyayotgan cholning fe'lini balandroq
go‘yadi. Cholning: “Oz mehnatim bilan topgan ozgina tangam
birovlarning bergan oltinlaridan ko‘ra afzaldir”, degan javobi
orgali Navoiy haqigiy saxovat va saodatning manbayi mehnat
va ganoatda ekanini ugtiradi [1: 152].
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Qozoglarda “gonagasi” degan tushuncha borligi ma’lum.
Bu haqda L.F.Ballyuzek shunday yozadi: “Tek wakbipbliFaH
KOHaK Tyrin, eTin 6apa »aTkaH XonaylblFa KOHakacbl 6epy
Ka3akTapma HblK KanbiNTac-KaHbl COHLIA, OHbl pacimMai 6y3FaH
aflaM aT-ToH aibln Tesnen, Kofamaa KatTbl arbinTanfaH” [2:
210]. Ma’nosi: “Faqat taklif gilingan mehmon emas, balki
yo‘ldan o‘tayotgan har gqanday yo‘lovchiga ham qonaqasi
berish gozoqglarda shu gadar mustahkam odatga aylanganki,
bu odatni buzgan odam jarima sifatida ot va chopon berib,
jamiyat tomonidan qattiq qoralangan”.

Hikoyada Arabistonda yashab o‘tgan Hotamtoy hagida gap
boradi. Uning juda ham epchil oti bor ekanligini eshitgan shoh
vazirini yuboradi va otini shohga berishini so‘raydi. Shundan
so‘ng Hotam Toy vazirning oldiga hatto o‘sha ayg'ir otni ham
so'yib kelganini eshitib, u kishiga tan berishadi. Bu hikoyaning
davomi sifatida Yaman hokimi va Hotam Toy haqgidagi hikoya
keltiriladi. Yaman hokimi: «Bu o‘lkada mendanda qo'li ochigq
hotam inson yo‘g», deya da’vo giladi. Aslida esa undanda qo'li
ochig inson Hotam Toy bo‘ladi. Hokim uni o'ldirish magsadida
odam yuboradi. Hotam Toy uni yaxshilab mehmon gqilib,
0'zining Hotam Toy ekanini yashiradi.

Kunlardan bir kuni: “Hotam Toyning boshini olib borishim
kerak”, deb gap boshlab golgan haligi odamga u: “Mayli, ol
boshimni”, deb o‘limga ham tayyor turadi. Bo‘lgan vogeani
eshitgan Yaman hokimi unga tasannolar aytib, qoyil goladi.
Hotam Toyga ko'p tilla va bir maktub yuboradi. Maktubda
shunday yozilgan boladi: “Payg‘ambarimiz davrida sahobalar
tay gabilasiga borishadi. lymon keltirmaganlarni gilich bilan
jazolashga ruxsat berishadi. Ularning ichida Hotamning gizi
ham bor edi. “Meni o'ldirmanglarm men Hotamning giziman.
Otam insonlarga ko'p yaxshiliklar gilgan” deydi. Buni eshitgan
payg‘ambarimiz gizni ozod gilishga buyruq beradi. Qiz yana
bir iltimos bilan murojaat giladi: “Agar gilich ursangiz birinchi
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mening boshimni kesing. Do'stlarim ganday o’lim topsa, men
ham shunday o'lim topay”. Shundan so'ng barcha tutginlar
ozod etiladi”.

Hotami Toy obrazi Sharq adabiyotida saxovat va muruvvat
timsoli sifatida shakllangan eng muhim badiiy obrazlardan
biri bo’lib hisoblanadi. Ushbu obraz keng targalgan. Avvalo,
bu uning umuminsoniy gadriyatlarni o'zida mujassam etgani
bilan izohlanadi. Turli xalglar adabiyoti va folklorida Hotam
siymosining turlicha talgin gilinishi mazkur obrazning
universalligini ko‘rsatadi, qolaversa, har bir madaniyat
ehtiyojiga mos ravishda gayta ishlanganini ham ko‘rsatadi.

Xususan, qozoq folkloridagi “Hotam Toy saxiy” hikoyasida
uning saxiyligi ko‘prog amaliy harakatlar orgali, demak, moddiy
boylikni ayamaydigan darajadagi ochigko'ngillik sifatida
tasvirlanadi. Bu gadriyatlar mehmondo‘stlik, bag'rikenglik
va saxovatni ulug'lash bilan chambarchas bog'ligdir. Shu
nugtai nazardan olib garalganda, Hotam obrazi nafaqat
alohida xususiyat sohibi, balki jamiyat uchun mukammal
inson namunasi sifatida namoyon bo'ladi.

Alisher Navoiy ijodida, xususan, “Hayrat ul-abror” asarida
keltirilgan Hotami Toy haqidagi hikoyat yanada chuqurroq
falsafiy mazmun kasb etadi. Unda saxovat fagat moddiy
boylikni ulashish bilangina emas, balki insonning ichki
pokligi, mehnatga munosabati va ma’naviy kamoloti bilan

chambarchas bog'lig holda talgin etiladi. Chol obrazining
Hotamdan ham ustun qo'yilishi orgali haqiqiy saxovat - 0z
mehnati evaziga topilgan ne’matni gadrlash va boshqgalarga
beminnat yaxshilik gilish ekanligi g'oyasi ilgari suriladi.
Umuman olganda, Hotami Toy obrazi turli adabiy manbalarda
bir xil asosiy g‘oya - saxovat va insonparvarlikni targ'ib etish
vazifasini bajargan bo‘lsa-da, uning talginida muayyan farglar
mavjud. Bu farglar esa har bir xalgning tarixiy, ijtimoiy va
madaniy xususiyatlari bilan izohlanadi. Aynan shu jihat mazkur
obrazni ilmiy jihatdan o‘rganishda giyosiy yondashuvning
muhimligini yana bir bor tasdiglaydi.

Xulosa qilib aytadigan bo‘lsak, Hotam Toy obrazi
nafagat barcha turkiy xalglar adabiyotida, balki butun Sharq
adabiyotida saxovat va oliyjanoblik timsoli sifatida muhim
o'rin eqallaydi. U hagidagi rivoyat va hikoyalar turli xalglar
og‘zaki ijodi hamda yozma adabiyotida keng tarqalib, insoniy
fazilatlarni targ‘ib etuvchi vosita bo‘lib xizmat qgiladi. Qozoq
folkloridagi talginlarda ham Hotamning saxiyligi va fidoyiligi
asosiy g'oya sifatida ilgari suriladi. Shuningdek, Alisher Navoiy
ijodida bu obraz orgali haqigiy saxovatning mohiyati chuqur
falsafily mazmunda yoritilgan. Umuman olganda, Hotami
Toy obrazi turli madaniyatlarni birlashtiruvchi, ezgulik va
bag'rikenglik g‘oyalarini aks ettiruvchi universal badiiy timsol
sifatida qadrlanadi.
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Zarif QUVONOV,
Navoiy davlat universiteti doktoranti

ALISHER NAVOIY “XAMSA"SINING YANGI TALQINLARI
VA ILMIY INTERPRETATSIYALARI

Annotatsiya. Mazkur maqgolada mustagqillik davrida Alisher Navoiy “Xamsa”sining yangi mezonlar asosida organilishi va bu borada
amalga oshirilayotgan ishlar hagida mulohazalar bildirilgan. “Xamsa’ga doir zamonaviy tadgigot metodlarining amaliy ahamiyati ko'satib

berilgan.

Kalit so’zlar: tadgiqot, talqin, strukturalizm, tahlil, metod, obraz, poetika, epik asar.

Annotation. In the present state of broadcasting, the study of “Khamsa” Alishera Navoi is based on new criteria, principles and period of
independence, work, implementation and relationship. Showing the practical significance of modern methods of research “Khamsa”.

Keywords: investigation, interpretation, structuralism, analysis, method, image, poetics, epic production.

AHHOTauma. B ctatbe npeacTaBneHbl HabMAEHUS MO M3ydYeHUIo «XaMcbl» Anuwepa HaBoM Ha OCHOBE HOBbIX KpUTEPWEB, MPUHATHIX
B MEepuoj, He3aBUCUMOCTU, U paboTbl, NPOBOAMMOI B 3TOM OTHOLWEHMW. [loKa3aHa NpaKTUYeckask 3HaYMMOCTb COBPEMEHHbIX METOL0B

MUCCNefoBaHUS «XaMCbl».

KnioueBblie cnoBa: nccnenoBaHue, MHTEPNpEeTauna, CTPYKTYypasin3M, aHanms, MeTon, 06pa3, NO3TUKa, 3NM4eCKoe nponseegeHue.

Navoiyshunoslikning muhim yutug'i sifatida mustagqillikdan
keyingi yillarda xamsashunoslik borasida olib borilayotgan
tadgiqotlarni ko‘rsatish o'rinli. Adabiyotshunoslikda talgin
hamda tahlil gilishning bir gancha yangi modellari asosida
o‘tmish mutafakkirlar merosiga gayta nazar tashlash
tendensiyasi paydo bo‘ldi. Bunday yondashuvlar natijasida
ijodkor iste’dodining ilgari ilg'anmagan noyob qirralari kashf
etilmogda. Alisher Navoiyning ijodiy merosini o‘’rganishning
bugungi bosqichida zamonaviy ilm-fan yutuqglaridan,
zamonaviy model va tahlil tizimlaridan unumli foydalangan
holda tadgiqotlar olib borishni davr tagozo etmoqda.

Alisher Navoiyning ko'p girrali ijodiy merosida uning
epik ijodi, ya'ni “Xamsa” muhim o‘rin tutadi. Sharq
adabiyotida xamsachilik an’anasi va Navoiy “Xamsa”si
bo'yicha ko‘plab ishlar amalga oshirilgan bo‘lsa-da, bu
borada milliy mustaqillikdan keyingi yillarda o‘rganilayotgan
tadgiqotlarda “Xamsa”ning diniy-tasavvufiy mohiyati, ramziy-
majoziy obrazlilik, epik asar poetikasining xronotop va
germenevtik talginlari, kompozitsion va strukturaviy qurilishi,
xamsanavislikdagi giyosiy tahlillar hamda muallif tafakkuri
ontologiyasining poetik ifodasi singari qator ilmiy-nazariy
masalalarga qo’l urilmoqda.

Navoiyshunoslikning o‘tgan yillar qo‘lga kiritgan yutuglari
va tajribasidan ijodiy foydalangan holda buyuk shoirning
dunyoqarashi va tafakkurini shakllantirgan diniy-falsafiy
ta’'limotlar, aynigsa, uning ilohiyotga oid garashlarining
badiiy ijodida aks etish darajasini zamonaviy tahlil usullari
vositasida kompleks o‘rganish dolzarb masala va hozirgi davr
talabidir. Mustagillik yillarida Alisher Navoiy ijodiy merosini
xolisona tadqiq etish va e’tibordan chetda qolgan jihatlarini
o'rganish ishlari natijasida navoiyshunoslik yangi bosqichga
ko'tarildi. Shoir asarlari o‘tgan yuz yillikda turli talginlarga
duch keldi. Mustabid tuzum davrida u dunyoviy shoir sifatida
taqdim etilgan bo‘lsa, mustagillikka erishilgan yillarda asosan,
tasavvufiy garashlar nuqtai nazaridan baholandi.

Bugungi xamsashunoslik yuzasidan olib borilayotgan
tadgigotlarni quyidagi metodologik yo‘nalishga asoslanganini
kuzatish mumkin: a) muayyan doston poetikasiga doir
tadqiqotlar (l.Salimov, M.Narziqulova, A.Qurbonov,
I.Ismoilov, S.Xidirnazarov, N.Sharipova, G.Bobojonov); b)
“Xamsa” ning qiyosiy-tipologik tahliliga doir tadgiqgotlar
(M.Muhiddinov, N.Sharipova, X.Mamatqulova, l.Ismoilov,
D.Nazarova, Y.Abduhakimova); v) “Xamsa” poetikasi, obrazlar
tizimi, badiiyatiga doir tadqiqotlar (A.Erkinov, UJo‘raqulov,
N.G'afforov, F.Bobojonov, Z.Mamadaliyeva va boshg), g)
dostonlar mantiy tahlili va nasrlashtirish muammolari va
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nashr masalalari (M.Hamidova, A.Hayitov, O.Tojiboyeva),
shuningdek, dostonlarning vazniy masalasi D.Yusupovalar
tomonidan dissertatsion tadgiqot sifatida amalga oshirildi.

“Xamsa”ga doir tadgiqotlarda jahon adabiyotshunosligining
ilg'or metodogogik yondashuvlariga asoslangan strukraviy,
germenevtik, ontologik va giyosiy-tipologik tahlillar orgali
asarning poetik xususiyatlari chuqurroq ochib berilmoqda.

“Islom mintagasida “filologiya” va “germenevtika’ga oid
fanlar juda gadimdan keng rivojlangan va muayyan ma’noda
barcha inson va jamiyatga oid fanlarning avvaliga qo'yilgan.
Buning asosiy sababi ilohiy kitoblarga va ma'naviy merosga
ayricha ahamiyat bilan bog'lig bo'lib, Yangi davr Yevropa
odami ilmda ham, badiiy ijodda ham ko‘proq originallikka,
betakrorlikka intilsa, Islom mintagasida har bir alohida
inson 0z bilimlarini yagona va cheksiz (g‘aybga ulanib
ketuvchi) Borliq haqiqatining juzviy gismi, xususiy sharhi
deb yondashgan. Yevropada har bir shaxs o'z fikrini o'zgalar
garashidan farq qilib turishiga e’tibor qaratsa, bizning milliy
an’analarimizga ko'ra har bir ulug® alloma ozi anglab yetgan
hagigatlarni ilohiy kalom va o'zidan oldingi o'tgan salaflarga
ayon bo‘lgan hagiqatlar bilan uyg‘un jihatlarini ta’kidlashga
uringan” [1: 27]. Qadim Sharq adabiyotida an’anaga sodiqlik
yetakchilik gilgani bois xamsachilik ham buning mahsulidir.
Ammo ijodkorlar fagatgina an’analar ta'sirida golib ketmagan:
sujetni, obrazlarni, mavzu va mundarijani yangilashga
harakat gilgan. Alisher Navoiy “Xamsa”si bunga dalil.
Xamsashunoslikdagi tadqgiqotlar bu jihatni ilmiy isbotlash,
har bir dostonnavisning o'ziga xos originallik kasb etgan badiiy
mahoratini ochib berishga garatilgan.

Ilm-fan o'z oldiga tobora yangi tadqiq mezonlarini
go‘yarkan, xamsashunoslik borasidagi ishlar bunga misol
bo‘ladi. Ma’lumki, badiiy asarni gismlarga bo'lib tahlil
gilish, uning “tirik organizm” sifatidagi har bir xujayrasining
funksiyasini aniglash yaxlit tasavvur imkoniyatini beradi.
Mashhur fransuz olimi R. Bartning “Strukturalizm faoliyat
sifatida” maqgolasida bu tahlil metodining o‘ziga xosligi
ko‘rsatib berilgan. Strukturalizm faoliyatda shakldan
mazmunga garab boradi. Muayyan vazn, hajm o‘lchovi bilan
so‘zda tiklangan shakldan mohiyat izlaydi. Butun asarni
gismlarga ajratadi va yana qayta yig‘adi. Qismni 0z joyiga
go'yish asnosida undagi mazmunning asarni butun gilib
to'ldirishdagi gimmati, giymatini ochadi. Tahlillarda belgilab
olingan gism alohida turli rakurslarda tekshirib ko'riladi va
gismning asardagi ahamiyatiga e’tibor garatiladi. Bunda
butundan gismga tushib kelinadi va gaytib yuzaga garab
chigib boradi. Tanlovda gismlarning hammasini ham asos
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gism deb belgilash ko‘'zda tutilmaydi. Qismlarni biriktirish
jarayonida qaysidir biri ayricha ahamiyatga ega bo'lib
yarq etib yuzaga galgib chigadi va yozuvchining g‘oyalari
berkitilgan muhim qism sifatida belgilanadi. Belgilashdan
so'ng belgilangan gism ta’riflanadi, ya'ni, bu qism asarda
ganday yetakchi kuchga ega, ganday ma’no anglatadi,
nima uchun aynan shu o‘ringa go‘yilgan, matnga ganday
ta’sir ko'rsatyapti, yozuvchi bu bilan nima demoqchi, degan
savollar orqgali gismning asardagi ahamiyati ochiladi. Bu
o'rinda faoliyat ikki xil borishi mumkin - gismdan butunga
yoki, aksincha, butundan gismga, yuqoridan tushib kelish
yoki ichkaridan yugoriga garab chigish mumkin. Qismdan
butunga garab chigib borilganda, go‘yoki belgilab olingan
gism shu’la singari butunga nur socha boshlaydi.

Rus olimi M.Polyakov badiiy asarni o‘rganishda turli
sathlar va so‘z-timsollar uning butunligini ta’minlashini
aytadi: “... badiiy asar murakkab yopiq tizim bo'lib, akslantirish,
tasvirlash, ifodalash kabi bir gator ichki tizimlardan tashkil
topadi. Bu barcha ichki tizimlar esa so’z yordamida amalga
oshiriladi. Shu ma’noda “so‘z” 0’z tarkibi va tabiatiga ko'ra
eng kichik timsoldir. Bunday eng kichik timsollardan kattaroq
(murakkabrog) timsollar shakllanadi, bular o'z navbatida
yanada ulkanroglariga birlashadi. Shunday qilib, izchil
yopiq tizim hosil giluvchi badiiy asar atalmish murakkab
(tirik) to'gima yuzaga keladi” [2: 26]. Bu nazariy garashlar
UJo‘raqulovning “Xamsa”ga doir tadgiqotlarida shunday
izohlanadi: “Doston sujet tizimidagi har bir chizigni birbutun
timsolning ajralmas bo‘lagi deb qaraydigan bo‘lsak, asarning
umumsujeti, obrazlar tizimi, uslubi va ritmi, asl magsadi
va mazmuni, undagi tragik vaziyatlar universal xronotop
maydonida namoyon bo‘ladi” [3: 123].

Talgin - interpretatsiya germenevtika imkoniyatlarini,
jarayonni anglatuvchi hodisa. Struktural faoliyat xulosasi
ham talginlarda o'z aksini topgani uchun talgin tushunchasini
go’llasak bo‘ladi. To'g'ri talgin kitobxon va yozuvchi orasidagi
masofani yaginlashtiradi. Shuning uchun boshqa kasb egalari
singari adabiyotshunos ham yaxshi tayyorgarlik yo'lini bosib
o‘tgan bo'lishi lozim. Matnga sub’ektiv emas, ob’ektiv, minglab
kitobxon manfaatini kozlagan holda yondashmog'i kerak.
Germenevtika asarga matn deb yondashadi. Uning uchun gism,
butun degan tushunchalarning ahamiyati yo'q. Butun asarni
matn deb oladi va to'lig'icha orqasiga o'tishga intiladi. Sababi
matnning har bir qismida ma’no mujassam, asar to'lig‘icha
mazmun kasb etadi. Agar bu qonuniyatga xayrixohlik bilan

yondashsak, struktural metod belgilab olayogan ahamiyatli,
eng ahamiyatli deb belgilangan o'rinlar asardagi boshqa
gismlarning gimmatini pasaytirib go’'ymaydimi, degan savol
tug‘iladi. Badiiy asarning zamirida yotgan mohiyatdan tashqari
uning so'z san’ati sifatidagi shakliy go‘zalligi, adabiy-estetik
ta’sir kuchi ham borki, olimlar struktural metod etibordan soqit
gilgan jihatlar xuddi shunda ko‘rinadi, deydilar. Jumladan,
Alisher Navoiyning mantigan tugal fikrini ifodalayotgan
baytdagi yetakchi ma’noning jozibadorligi she’riy libos
kiygani bilan yanada kuchli ohang kasb etadi. Boshqa jihatdan
garalganda, matn tuzilishidagi yetakchi g‘oyani tashiydigan
gism yoki kichik bir jumla matndagi boshga gismlarning
giymatini pasaytirmaydi. Barcha gismlarning asar strukturasida
0'ziga xos o‘rni, ma’no ko‘lami, vazifasi bor, ular biri-birini
taqozo giladi.

Adabiyotshunos O.Tojiboevaga ko'ra “Metod Alisher Navoiy
asarlariga tatbiq qilinsa, hajmning vyirikligidan struktural
faoliyat yiriklashib ketishi mumkin. Butunni gismlarga
tagsimlab, ularning o‘zaro alogasini aniglash uchun “Hayrat
ul-abror”, “Saddi Iskandariy”, “Sab’ai sayyor”, “Lison ut-
tayr” dostonlarining har biri katta tadgiq ob’ekti bo‘la oladi.
Beshlikdagi dostonlarning ma’no yukiga ko‘ra joylashish
o'rni ham ahamiyatli. “Hayrat ul-abror’dagi axlogiy-ta’limiy
boblar va hikoyatlarning tuzilish tartibi, “Sab’ai sayyor”
hikoyatlarining asosiy mazmunini ochishdagi ahamiyati, “Saddi
Iskandariy”dagi falsafiy-axlogiy boblar, asardagi Arastu bilan
Iskandar suhbatining berilish o'rni, ularning asar mazmunini
ochishdagi vazifasi, Iskandar va gado suhbatidan iborat kichik
parchaning butunni anglatishdagi struktural vazifasi kabi
masalalar olimlarning doimo €’tiborini tortgan. Ularni tahlil
qgilish orgali asarning ma’no ko‘lamdorligini ochib borishga
intilganlar. Dostonlarda Navoiyning g'oyalari berkitilgan
gismni aniglash uchun belgilaydigan muhim o'rinlar (matritsa)
bir gancha bo'lishi mumkin” [4: 216 ].

“Xamsa” Sharq adabiy tafakkuri zamirida maydonga
kelgan, poetik mundarija nuqtai nazaridan ulkan ko‘lamga
ega, mazmunan teran, mohiyat-e’tibori bilan umumbashariy
muammolar talginiga garatilgan jahon adabiyoti tarixidagi
betakror adabiy hodisadir. Uning badiiy ma’no gatlamlarini
o‘rganish, tadqiq etish adabiyotshunoslikni yangi fikr
garashlar, nazariy xulosalar bilan boyitishga xizmat giladi. Bu
yangilanishlar navoiyshunoslik ilmining mukammallashuviga,
dunyoning adabiyotining ilg‘or nazariy tamoyillariga to'la
javob beradigan asar ekanligini dalillaydi.

Foydalanilgan adabiyotlar

1. Imomnazarov M. Mumtoz fors she'riyati badiiyatshunosligi va janrlar tipologiyasi. - Toshkent, 2015.

2. MonsikoB M.51. Bonpocbl NO3TUKKM U XYLOXKECTBEHHOW ceMaHTUKK. MockBa: CoBeTckuiA nucatens, 1978.

3.Joraqulov U. Nazariy poetika masalalari: muallif, janr, xronotop. - Toshkent: G. Gulom nomidagi nashriyot-matbaa ijodiy uyi, 2015.

4.Tojiboyeva 0.“Xamsa” dostonlarini organishda metodlarning ahamiyati // “Alisher Navoiy ilmiy-adabiy merosining umumbashariyat
ma’naviy va marifiy taraqqiyotidagi o'rni” mavzusida V xalgaro ilmiy konferensiya materiallari. - Navoiy, 2021. - B. 486.
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SHUKUR XOLMIRZAYEV ROMANLARIDA DAVR VA SHAXS FOJIASI

Annotatsiya. Mazkur maqolada Shukur Xolmirzayevning “Dinozavr” va “Songgi bekat” romanlari misolida davr va shaxs ortasidagi
ziddiyatning badiiy talgini tahlil gilinadi. Tadgiqotda ijtimoiy-tarixiy o'zgarishlar sharoitida inson ruhiyati, ma’naviy tanlovi hamda shaxsiy
fojiasining shakllanish jarayoni yoritiladi. Yozuvchi asarlarida davr inson taqdirini belgilovchi asosiy omil sifatida talqgin etilishi ilmiy

jihatdan asoslanadi.

Kalit so'zlar: davr, shaxs, fojia, badiiy konflikt, ruhiy ingiroz, ijtimoiy muhit, realizm.

Annotation. This article analyzes the artistic interpretation of the conflict between the era and the individual based on Shukur
Xolmirzayev’s novels “Dinosaur” and “The Last Station.” The study examines the formation of personal tragedy, human psychology, and moral
choice within the context of socio-historical transformations. It scientifically substantiates that, in the writer’s works, the historical period

is interpreted as a key factor determining human destiny.

Keywords: period, individual, tragedy, literary conflict, psychological crisis, social environment, realism.

AHHOTaumsa. B cTaTbe aHanM3MpyeTcs XyAOXKeCTBEHHAs MHTEprpeTaLms KOHPAUKTA MeXAY 3MOX0M U IMYHOCTbIO Ha NpUMepe poMaHoB
lykypa XonmupsaeBa «[uHo3aBp» u «[locneaHss ocTaHoBKa». B wuccnenoBaHWMM paccMaTpuBaloTcs 0COBeHHOCTM (HOpMUPOBaHMS
JMYHOCTHOW Tparenuu, LyXOBHOrO BbI6OPa M BHYTPEHHErO MMUpa YENOBEKA B YC/IOBUAX COLMANbHO-UCTOPUYECKMX Npeobpa3oBaHmii. HayuHo
000CHOBbIBAETCS, YTO B NPOM3BEAEHMAX NUCATENS IMOXA UHTEPNIPETUPYETCSH Kak OCHOBHOM hakTop, onpenensiowmii cyabby yenoseka.

KntoueBble cnoBa: 3noxa, IMYHOCTb, Tpareams, XyLoXKeCTBEHHbINA KOHDAMKT, LYXOBHbIA KPU3MC, COLManbHasg cpeaa, peanmsm.

O‘zbekiston xalq yozuvchisi, Hamza nomidagi
O‘zbekiston Davlat mukofoti sohibi Shukur Xolmirzayev
o‘zbek adabiyotining rivojiga munosib hissa go‘shgan
adiblardan biridir. Uning asarlarini o‘gimagan o‘zbek
o‘quvchisini topish giyin. Adib roman janrida “So‘nggi
bekat”, “Olabo’ji”, “Yo'lovchi”, “Qil ko'prik”, “Dinozavr” kabi
asarlarni yaratgan.

Yozuvchi “Dinozavr” romanini umrining so‘nggi
yillarida yozgan. Bu asar Shukur Xolmirzayevning eng
suygan, alohida mehr go‘ygan ijod namunasi bo‘lgani
bois muallifning o'zi uni “o'zimning suyangan tog'im” deb
baholagan. Asarning birinchi — “Kuz” gismi 1996-yilda
“Yoshlik” jurnalining 2-4-sonlarida nashr etilgan.
“Dinozavr” romanining ikkinchi va uchinchi gismlari esa
to'liq tartibga keltirilmay, yozuvchining ish stolida qolib
ketgan. Adib suhbatlaridan birida: “Endi bu yog‘iga Xudo
umr bersa, “Dinozavr” romanimni mukammal holatga
keltirsam, armonim yo'q”, — deya ta’kidlagan.

Shukur Xolmirzayev ijodi mustagqillikdan avvalgi
davrlardanoq adabiyotshunos olimlar, munaqqidlar
hamda ijod ahli diggat markazida bo‘lib kelgan. Uning
hayot yo'li hagidagi dastlabki ma’lumotlarni yozuvchining
qgizi, O'zbekiston Yozuvchilar uyushmasi a’zosi, filologiya
fanlari nomzodi, dotsent Sayyora Xolmirzayeva asarlaridan
olish mumkin. H.Karimovning “Shukur Xolmirzayev ijodiy
portreti” risolasi, akademik B.Nazarovning “Shukur
Xolmirzayev” nomli ijodiy portreti yaratilgan. Bundan
tashgari, yozuvchining hikoyalari hagida U.Normatov,
S.Mamajonov, Q.Yo‘ldoshev, H.Boltaboev, O.0taxonov,
R.Qo‘chgorov; gissalari yuzasidan M.Qo‘shjonov, A.Rasulov,
M.Olimov; romanlari bo‘yicha esa U.Normatov, 0.Tog aev,
I.G'afurov, S.Sodiqov va boshga adabiyotshunos olimlarning
magqolalari €’lon gilingan.

Mazkur tadgiqotda Shukur Xolmirzayevning
“Dinozavr” va “So‘nggi bekat” romanlari obrazlar tizimi
nuqtayi nazaridan o‘rganilib, struktur-poetik, psixologik
tahlil hamda ramziy-semantik talgin metodlaridan
foydalanildi. Asarlardagi qahramonlar xarakteri va
ularning ichki kechinmalarini ochishda sistemali
yondashuv qo‘llanildi. Obrazlar o‘rtasidagi o‘zaro
munosabatlarni aniglashda qgiyosiy-tipologik metoddan
foydalanildi. Shuningdek, mazkur ikki romanda buyum-

obraz va ramziy detallar (“tush”, “yo‘l”, “so‘nggi bekat”)

www.tilvaadabiyot.uz —

By -

ning badiiy-falsafiy mazmunini ochishda hermenevtik
talgin usuli asos bo‘lib xizmat gildi.

Yozuvchi asar sarlavhasi orgali o‘quvchida muayyan
assotsiatsiyalar uyg‘otishga intiladi. Shukur Xolmirzayev
romanlarida oddiy insonlar emas, balki oz ichki
kechinmalari bilan kurashayotgan shaxslar tasvirlanadi.
Yozuvchining “Dinozavr” romani nomini ramziy-semantik
talgin asosida tahlil giladigan bo‘lsak, Trias-bo'r davrlari
gatlamlariga oid ilmiy ma’lumotlarga ko‘ra, dinozavrlar
O‘rta Osiyo hududlarida ham yashagan. Biroq ularning
so‘nggi vakillari taxminan 65 million yil avval girilib
ketgan bo'lib, bu holat olimlar tomonidan noqulay muhitga
moslasha olmaslik bilan izohlanadi.

Bundan kelib chigadiki, muhitga moslasha olmaslik,
o‘zgarishlarga hamnafas bo‘lmaslik hatto jismonan kuchli
mavjudotlarning ham yo‘q bo'lib ketishiga sabab bo'lishi
mumkin. Ya’ni adaptatsiya jarayoni nafagat hayvonot
olamiga, balki inson hayotiga ham bevosita taalluglidir.
Shu nugtayi nazardan garaganda, roman personajlari
taqdiri misolida yaqin o‘tmishdagi zamondoshlarimiz
hayoti, davr va shaxs o‘rtasidagi fojiali ziddiyat o'z aksini
topgan. Har ganday sharoitda davr shaxsni shakllantiruvchi
muhim omil sifatida namoyon bo‘ladi.

Shukur Xolmirzayev romanlarida davr inson taqdiriga
bevosita ta’sir ko‘rsatuvchi kuch sifatida talgin qilinadi.
Qahramonlar ko‘pincha o'z irodasidan tashqari ijtimoiy
sharoitlar ta’sirida muayyan qgarorlar gabul gilishga majbur
bo‘ladi. Adib yaratgan obrazlar, odatda, jamiyat talablariga
to'lig moslasha olmaydigan, ichki erkinlikni saglab golishga
intiluvchi shaxslardir. Natijada ular ruhiy ziddiyatga duch
keladi va bu holat shaxsiy fojiaga olib keladi.

Mazkur fikrni “Dinozavr” romanida eski va yangi avlod
garashlarining to‘gnashuvi, ma’naviy qadriyatlarning
yemirilishi, insoniylik, halollik hamda zamonga moslashuv
muammolarining obrazlar orgali yoritilishi misolida ko‘rish
mumkin. Jamiyat bosimi, erkin tanlov imkoniyatining
cheklanganligi, ichki va tashqi ziddiyatlar romanlarda
shaxs fojiasini yuzaga keltiruvchi asosiy omillar sifatida
talgin etiladi. Bu holatni asar bosh gahramoni Mahkam
Mahmudov hayoti misolida ham kuzatish mumkin.

“Dinozavr” romanining tush motivi bilan boshlanishi
bejiz emas. Mahkam Mahmudovning onasini tushida ko‘rishi
asarda yuz beradigan voqgealarning ramziy boshlanishi
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sifatida talqin etiladi. Ushbu tush gahramon ruhiyatidagi
ichki bezovtalik, xavotir va yaginlashib kelayotgan fojiaviy
holatning psixologik ifodasi hisoblanadi. Shu bois tush
motivi nafagat sujetni harakatga keltiruvchi unsur, balki
shaxsning ichki dunyosini ochib beruvchi muhim badiiy
detal vazifasini bajaradi. Demak, yozuvchi shaxs fojiasini
fagat tashqgi muhit natijasi sifatida emas, balki insonning
ichki ruhiy jarayonlari bilan uzviy bog‘liq holda tasvirlaydi.

Shu bilan birga, Xolmirzayev asarlarida shaxs fojiasi
individual hodisa sifatida emas, balki ijtimoiy ildizlarga
ega bo‘lgan, davr muammolari bilan chambarchas bog'liqg
jarayon sifatida aks ettiriladi. Romanlar nomi va undagi
obrazlar ismlari ham ramziy ma’no kasb etadi. “So‘nggi
bekat” romani nomi asarning g‘oyaviy mazmuni bilan
bevosita bog’lig bo'lib, unda har bir harakat va tanlovning
mugarrar yakuni mavjudligi ta’kidlanadi.

Asarda tasvirlangan salbiy hodisalar, noto‘g'ri garorlar
hamda ma’naviy og‘ishlar oxir-ogibat shaxsni fojiaviy

nugtaga — “so'nggi bekat”ga olib keladi. Bu yerda “so‘nggi
bekat” tushunchasi nafagat hayot yo‘lining yakuni, balki
insonning ma’naviy tanazzuli, ichki ingirozi va yo‘qotilgan
gadriyatlarning ramziy ifodasi sifatida talqin etiladi. Ya'ni
yozuvchi har ganday yomonlik, adolatsizlik yoki noto‘g'ri
tanlov jazolanmay qolmasligi, ularning mugarrar natijasi
mavjudligini badiiy asoslaydi. Shu ma’noda, inson hayoti
yo‘lga giyoslanib, har bir shaxs o'z “bekati’ni 0°zi belgilashi
g‘oyasi ilgari suriladi.

Xulosa giladigan bo‘lsak, “Dinozavr” va “So‘nggi bekat”
romanlarini giyosiy-tavsifiy metod asosida tahlil gilganda,
har ikki asarda ham davr va shaxs o‘rtasidagi ziddiyat
yetakchi o‘rin egallashi kuzatiladi. Biroq “Dinozavr”
romanida bu ziddiyat ko‘proq ichki ruhiy ingiroz va
moslasha olmaslik orgali yoritilsa, “So'nggi bekat”da uning
ogibati — shaxsning fojiaviy yakuni markazga chigadi.
Demak, birinchi asarda jarayon ustuvor bo‘lsa, ikkinchisida
natija yetakchi ahamiyat kasb etadi.

Foydalanilgan adabiyotlar
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O‘ZBEK ADABIYOTIDA AYOL RUHIYATI TALQINI

Annotatsiya. Magolada XX asr va istiglol davri o'zbek adabiyotida ayol ruhiyati talgini, xotin-gizlar obrazining badiiy-estetik evolutsiyasi
tadqiq etilgan. Zamonaviy o'zbek adabiyotining iste’dodli vakili Zulfiya Qurolboy qizi hikoyalarida ayol ichki dunyosining realistik tasviri,
rashk va sabr-toqgat kabi ruhiy holatlar tahliliga alohida e’tibor garatilgan. Magola yakunida o'zbek adabiyotidagi ayol obrazi nafagat ijtimoiy
tip, balki milliy mentalitet va yuksak insoniy fazilatlarni mujassam etgan murakkab psixologik portret ekanligi asoslab berilgan.

Kalit so'zlar: ayol ruhiyati, badiiy obraz, o'zbek adabiyoti, matonat, sabr, Zulfiya Qurolboy qizi, sadoqat, psixologizm, istiglol davri nasri.

Annotation. The article examines the interpretation of the female psyche in 20th-century Uzbek literature and the period of
independence, as well as the artistic and aesthetic evolution of the image of women. In the stories of Zulfiya Kurolboy kizi, a talented
representative of modern Uzbek literature, special attention is paid to the realistic depiction of a woman’s inner world and the analysis of
mental states such as jealousy and patience. At the conclusion of the article, it is substantiated that the female figure in Uzbek literature is
not merely a social type, but a complex psychological portrait embodying a national mentality and high human qualities.

Keywords: female psyche, artistic image, Uzbek literature, fortitude, patience, Zulfiya Kurolboy gizi, loyalty, psychologism, prose of the
independence period.

AHHOTauma. B cTaTbe uccnemyeTcss MHTepnpeTaums XKEHCKOW MCUXMKM, XYLOXECTBEHHO-3CTeTMYeCKas 3BOMLMS 06pa3a KeHLLMHbI
B y3bekckoi nutepatype XX Beka u nepuopa HesaBucmumoctu. B pacckasax TanaHTAMBOM NpencTaBuTeNbHULI COBPEMEHHOW Y36eKCKow
nuTepatypbl 3ynbdun Kyponboit kusmu ocoboe BHUMaHWeE yaenseTcs peanmcTMieckoMy M306pakeHMio BHYTPEHHErO MMUPA XEHLLMHbI, aHANU3y
TaKMUX MCUXMYECKUX COCTOSIHWM, KaK PEBHOCTb W TeprieHue. B 3akntueHue cTaTbM 0BOCHOBBIBAETCS, YTO 0Opa3 XEHLWMHbl B Yy36eKCKoM
nuTepaType npenctaBnseT coboi He TONbKO COLMANbHbIM TUM, HO U CTOXKHBI NCUXONI0TMYECKMI NOPTPET, BONOLWaoLwui B cebe HaLMOHaNbHbIN

MEHTAJINTET U BbICOKUE HeNIOBEYECKMNE KadeCTBa.

KnioueBble cnoBa: eHCKas NCUXMKa, XYA0XKECTBEHHbIM 00pa3, y3bekckas nutepatypa, CTOMKOCTb, TepreHne, 3ynbdus Kyponboi kusu,

BEPHOCTb, NCMXOJIOMN3M, NpO3a nNepmoaa He3aBUCUMOCTHU.

XX asr o0'zbek adabiyotida ayol va uning ichki kechinmalarini
o'rganish bo‘yicha yangi bir davrni boshlab berdi. Bu davrda
ijodkorlarimiz nafagat mumtoz adabiyotimiz durdonalarini
golaversa, jahon adabiyoti sarchashmalarini bahramand
bo'lib, o'z ijodlarida yangicha bir tafakkurni shakllantirishga
zamin tayyorladi. Shu sababli, Navoiyning “Hamsa” asarlaridan
to hozirgi kunga gadar an’ana sifatida davom etayotgan
tamoyillar asr boshlarida Abdulla Qodiriy, Cho‘lpon, Oybek
romanlarining gahramonlari Kumush, Ra’no, Zebi, Gulnor
talginida namayon bo‘la boshladi. Ushbu romanlarda ayollar
sevikli yor, gqolaversa, zamonning badbin illatlarini dosh bera
olmagan ojiza ayol, farzandining dog‘iga dosh bera olmagan
mazlum ona siymosi mahorat bilan yoritildi. “O‘tkan kunlar”
romani gahramoni Kumush obrazi adabiyotimizda ideal ayol
obrazi sifatida ko‘plab kitobxonlar galbidan joy egalladi. U
sevgi va muhabbat timsoli sifatida gavdalandi. Jumladan,
adabiyotshunos olim Matyoqub Qo‘shjonov “O‘zbekning
o’zligi” asarida “Kumushbibi - chin insoniy muhabbat egasi,
shu bilan barobar, u tashqi ko‘rinishda ham, ozining nafis harakat
va qiliglari bilan o’sha davr Sharq qgizlari ichida gozallikning
namunasi bo'larlikdir” [1: 38]. Keyinchalik urush va urushdan
keyingi yillar to mustaqillikkacha bo‘lgan adabiyotini aks
ettiruvchi asarlar, jumladan, Mirtemirning “Toshbu”, Abdulla
Oripovning “Ayol” she’rlarida va Saida Zunnunovaning “Ruh
bilan suhbat” dostonlarida ayol yoriga vafodor, ahdiga sodiq,
tuganmas bardosh, metin iroda, sabr va bardosh timsolida
yor, kelin, ona sifatida ulug‘langan. Jumladan, Mirtemirning:

Xilvatda yosh to‘kding yomg'irday sim-sim,
Keyin yig'i ham tark. Bosh bo'lding, Toshbu...

Ushbu she’r misralarida ham Toshbuning chayir irodasi,
so‘zga cechan, chuchuk bo'lishiga garamasdan qalbi juda
munglig’ ekanligi, hattoki galbi g'amdan chok bo'lib ketganligi
rangli tasvirlar bilan boshlanadi. U urushning mashaqqgatlariga
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dosh bera olgan nozik xilgatning o'z yoriga dalda berayotgan
jussasi bilan paxta dalalarida, to gosh qoraygancha juyaklarda
mehnat qgilayotgan ayol siymosini tasvirlaydi. Shuningdek,
Toshbu ayol bo‘lsada, erkak mehnatiga ham ko'nikkanligi,
suv, o'tog, chopigq qilib 0z ayollligini ham unutgan siymosi
gavdalanadi. Xuddi shu she’r kabi Abdulla Oripovning “Ayol”
she’rida ham o'n to‘qqiz yoshida beva qolgan ayol vafo va
sadoqgat timsoli sifatida tasvirlanadi.

Sevgidan yetim-u umrdan yarim,
Qurigan ko'ksida yolg'iz belanchak.
Abadiy firogni, hayhot, do'stlarim,
Abadiy visol deb bildi kelinchak.

Ushbu she’rda yolg‘iz belanchak bilan o'n to'qqiz yoshida
beva golgan kelinchak sadogat timsolida izohlanadi.

Saida Zunnunovaning “Ruh bilan suhbat” dostonida
vogealar farzandining to'yi kuni xursandchilklari bilan sarmast
onaning urush xotiralarini eslashi bilan boshlanadi. Ushbu
doston urush yillari har bir oila boshiga tushgan sinovli
kunlarga mardona dosh bera olgan millat onalarining metin
irodasi sifatida baholanadi.

Sarpo kiymading qaynata bo'lib,

Hech yo‘gsa, gullardan bo’lgin bahramand.
Odam keldi bugun hovlinga to'lib,
Farzanding yoniga qo‘shildi farzand [2: 306].

Dostonda turmush o‘rtog‘ining qaynata sifatida sarpo
kiyish baxtidan mosuvvo bo‘lgani achinish bilan xotirlanadi.

To'rt 0'g’il o'stirgan onang ham hayron
Soatlab bechora o'tirardi tek.

Akang ketgan edi, ukang ham ketdi,
Behassa bukridek qoldim egilib [2: 310].

2026-yil 8-son



10.00.00 - FILOLOGIYA

v [
FILOLOGIYA VA PEDAGOGIKA 4‘

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI V1L V#A}EIQIB'YOT

Dostonda urush yillarida oilaning norg‘ul yigitlari,
farzandlar, otalar vatan mustaqillgi uchun jangga otlanishi
va vatan ozodligi yo'lida 0z jonlarini fido gilishi tasvirlangan.

Bir nafas go’ymadim men seni yolg'iz,
Bir dam tanholikka tashlaganim yo'q.
Sensiz yig'lamadim, kulmadim sensiz,
Sensiz ko'nglimni ham xushlaganim yo‘q [2: 307].

misralarida sadoqatli yor, butun millatimiz ayollariga
xo0s bir fazilat sifatida e’tirof etiladi. Shuningdek, dostonda
lirik chekinish asnosida suratning tilga kirishi, endi vogealar,
suhbatlar dialog shaklida beriladi. Surat va onaning hayoliy
suhbati asosida kitobxon ko‘z o‘ngida urush fojialari, yetim
golgan go‘daklar, beva ayollar gismati, butun insoniyatning
ayanchli taqdiri namayon bo‘ladi.

Istiglol yillarida yaratilgan asarlarda ham ayol obrazining
bu tipdagi ko‘plab namunalari yaratildi. Bu davrda yaratilgan
asarlarda ham urushning dahshatli yillarida, urushdan keyingi
tiklanish yillarida ham ayollarimiz ko'pga kelgan to'y qabilida
yeng shimarib, dalalarda ketmon chopib, bahaybat traktorlar
rulini boshgarib, dalalarni sug‘orib, barcha og‘ir yumushlarni
0’z zimmalariga olgan mehnatkash ayol obrazlari namoyon
bo‘la boshladi. Og'ir yillarda ayollar yelkasiga tashlangan
bu yuk mustagillikkacha bo‘lgan ayollarimiz hayotining bir
bo‘lagiga mustahkam o‘rnashib olgan edi. Ayollarga xos
nafisligu nazokat o'rni dala ishlariga moslashib bo‘lgan, moy
yugli bilaklari sergo‘sht, mehnatda toblangan, sovugdan tars-
tars yorilgan yo‘g‘on qo'llar va barmoglar, gahraton gishning
sovug‘idan, jazirama yozning issig'idan tarashaday qotgan
yuzlar ma’naviy go‘zallik timsolida ifodalanadi. Darhagiqat,
istiglol davri adabiyotida ijtimoiylashgan ayollar obrazi tasviri
bir tamoyil sifatida yetakchilik qildi. Aynigsa, bu mavzuda
Abdugayum Yo'ldoshev, Zulfiya Qurolboy gizi, Javlon
Jovliyev kabi ijodkorlar singari galam tebratayotgan o'zbek
yozuvchilarining safi kengayib bormoqda.

Aynigsa, Zulfiya Qurolboy qizining “Ayol” turkumiga
kirgan barcha hikoyalarida ayollar ruhiyati, ularning ichki
kechinmalari batavsil yoritilgan. Biz ayol kishining matonati,
irodasi hagida ko'plab filmlar ko'ramiz, kitoblar o‘giymiz, ularni
tarannum etadigan she’rlarni yod olamiz. Negadir, ularni
o'zimizdan gandaydir uzogda yoki bo‘lmasa olisda tasavvur

gilamiz. Ammo bundaylar juda yaginimizda, balki oramizda
ekanini ba’zan sezmay qolamiz.

Yozuvchining ushbu to‘plamiga kiritilgan barcha
hikoyalarida ayol ruhiyatiga murojaat qgiladi. Ushbu hikoyalarda
nozik xilgat sohibalari, ayollarning anglashga, ba’zan esa, 0'z-
o'zini taftish gilishga chorlaydi.

Zulfiya Qurolboy gizining “Ayol” turkumiga kirgan “Rashk”
hikoyasi shunday boshlanadi: “Ovulning eng suluv gizi Xosiyat
qo'shni gishloglik Donaboy cholning to‘'ng’ichi Sheraliga turmushga
chigganda o'n yeti yashar navnihol gizcha edi. Kelinlik liboslari
uning bir husniga o'n husn go‘shib yubordi.... Ahvol shu darajaga
borib yetdiki, hamgishloglar yangi kelinchakni ko'rish uchun
kelaverib Donaboy cholni bezorini chigarib yuborishdi” [3: 286].

Muallifning nuqtai nazari badiiy yaratigning ichki
dunyosida rashk tuyg‘usining shakllanishi asarning ichki
to'gimasiga singdirib yuboriladi.

Xosiyat oilaning barcha ikir-chikiriga balogardon
gilganligi sababli ozini go‘zllikdan mosuvvo bo‘lgandek,
his qgiladi. Aksiga olib, buni turmush o‘rtog‘l Sherali unga
buni bot-bot eslatib turadi. Buni “Xosi, sal 0zingga qarab
yursang bo‘lmaydimi?” [3: 287] jumlasida ko‘rishimiz mumkin.
Shuningdek, turmush o‘rtog’i, Sheralining uni allaganday
muzgaymoqchi xotinga giyoslab, unga garata: “Xosi anavi
muzqaymogqchi xotin...” [3: 289] deya xitob gilganda esa ayol
jimgina labini tishlaydi... Yozuvchi esa bunday holat orgali
ayol kishining sabri va rashkini, oddiygina lablar orgali ifoda
etib beradi. Uni o‘giydigan har bir kitobxon Xosiyatning ikki
labini tasavvur etadi va matonatning yana bir guvohi bo‘ladi.
Aslida esa uning jimligi asnosida uning galbida portlashga
payt poylayotgan isyonning debochasi edi.

Ushbu hikoya orgali adiba o'zbek ayoliga xos itoatkorlik,
sabr-ganoat chiroyli ochib berilgan. Oilada o'zbek ayollariga
xo0s barchaning ko'ngliga birdek yo'l topish oson emasligini,
gon goniga singib ketgan itoatkorlik sabr-bardosh sababli
hatto o'zini ham unutgan ayollar giyofasi namayon bo'ladi.
Shuningdek, yengiltak, makkor, birovning oilasiga rahna
solishga tayyor ayollar giyofasi muzgaymoq sotuvchi ayol
siymosida ochib beriladi.

Xulosa gilib aytganda, yozuvchining “Ayol” nomli hikoyalar
to’plami orgali o'zbek ayollari galbida sodir bo‘layotgan
evrilishni, o'z ichki kechinmalari orgali o’zligini anglashiga
xizmat giladi.

Foydalanilgan adabiyotlar
1. Qo'shjonov M. O'zbekning ozligi. - Toshkent: Abdulla Qodiriy nomidagi xalg merosi nashriyoti, 1994.
2.Zunnunova S. Tanlangan asarlar. - Toshkent: Gafur Gulom nomidagi adabiyot va sanat nashriyoti, 1976.
3. Zulfiya. Qurolboy qizi. - Toshkent: Gafur Gulom nomidagi nashriyot-matbaa ijodiy uyi, 2019.
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TOGAY MURODNING “YULDUZLAR MANGU YONADI” QISSASIDA
FRAZEOLOGIK BIRLIKLARNING KOMBINATSIYASI VA QO‘LLANISHI

Annotatsiya. Magolada Tog'ay Murodning “Yulduzlar mangu yonadi” asarida qo'llanilgan frazeologik birliklar, ularning asarda tutgan
orni, ijodkorgagina xos bo'lgan birliklarning g'oyaviy-estetik vazifalari hagida so‘z yuritilgan.

Kalit so'zlar: ichki kombinatsiya, tashgi kombinatsiya, o’xshatish komponentli frazeologik birliklar.

Annotation. The article discusses the phraseological units used in Togay Murad’s work “Yulduzlar mangu yonadi” (The Stars Burn
Forever), their role in the work, and the ideological and aesthetic functions of the units unique to the creator.

Keywords: internal combination, external combination, phraseological units with a comparative component.

AHHOTauma. B cTaTbe paccMaTpuBaloTcs (Gpa3eonorMambl, MCNOAb30BaHHbIE B MpousBeaeHun Toras Mypaga “Yulduzlar mangu yonadi”
(«3Be34bl rOpST BEYHOY), UX POJIb B MPOM3BELEHUM, @ TAKXKE MAEMHO-3CTETUYECKME QYHKLMM eOMHULL, XapaKTePHbIX TOMbKO AN aBTopa.

KnioueBble cnoBa: BHYTPEeHHSS KOMOMHALMS, BHELWHSAS KOMOUHaLWS, dpa3eonorniyeckme eanHnLbl C KOMNOHEHTOM CPaBHEHMS.

Inson kognitiv olamidan kelib chiqib til birliklardan
foydalanishi XXI asrga kelib jahon tilshunosligining diggat
markaziga aylandi. Bundan kelib chiqgib tilshunoslikda
frazeologik birliklarning matndan tashqarida o‘rganish bilan
bir qatorda, kontekstda o‘rganish zaruriyati yuzaga kelmogda.

Mustaqillik yillarida o‘zbek frazeologiyasining nazariy
manbalarini tadqiq etuvchi ko'plab monografiya, tadqiqot,
magqolalar vujudga keldi. Xususan, bu borada salmoqli
mehnat gilgan olimlar Sh.Rahmatullayev, Q.Hakimov,
A.Mamatovlarning bir gator tadgiqotlari paydo bo’ldi. Masalan,
A.Mamatov hamda Sh.Rahmatullayevning ishlariga nazar
solsak, A.Mamatov 0z ishida frazeologik normaning nazariy,
amaliy muammolarini yaxlit holda o‘rtaga go‘ygan. Olimning
fikricha, frazeologizmlar leksik sathdagi kombinatsiyalardan
tashkil topadi [1: 37]. Sh.Rahmatullayev o'z nomzodlik
dissertatsiyasidayoq frazeologik normaga rioya qilish
masalasiga diggat garatadi.

So‘'nggi vyillarda frazeologizmlarning nazariy asoslari
bilan bir gatorda, ularning kontekstda qo‘llanishiga doir
ilmiy izlanishlar ko'paydi. Jumladan, M.Yo'ldoshevning
“Cho’lponning badiiy til mahorati” nomzodlik ishida (2000)
“Kecha va kunduz” romanida mavjud frazeologizmlarni
salmogqli tahlil giladi.

Frazeologizmlar oz tabiatiga ko‘ra “tayyor material”
bo‘lgani uchun, ularning kombinatorikasi oddiy so‘zlarnikidan
tubdan farq giladi. Frazeologik birliklar bir necha til sathlari
(grammatik tuzilish, so‘z tanlovi, ohang, ma’no modeli) asosida
shakllanadi.

Frazeologik birliklarning kombinator xususiyatlarini
o‘rganish jarayonida ikkita yondashuv ko‘zga tashlanadi:
ichki bog‘lanish va tashqi bog'lanish. Ichki bog'lanish biroz
murakkab bo'lib, frazeologik birliklar nutq zanjirida birlashish
mexanizmi so‘zlovchining pragmatik magsadi, leksik tanlovi
(miya ushbu tushunchaga mos so‘zni gidiradi) natijasida
avtomatik ravishda (bir butun signal sifatida) tanlanadi.
Sintaktik kodlash asosida nutq zanjiriga tushadi. Bu yerda
uning ichki gismlari grammatik jihatdan o‘zaro bog‘langan
bo‘ladi (ichki sintagmatika). Kompyuter tizimi ham ushbu
frazeologizmni kodlangan holda saqlaydi va tushunadi. Agar
kompyuter buni sintaktik kodlamasa, tarjima jarayonida qo‘pol
xatolarga (masalan, erkin birikma shaklida yuzini boshga
tomonga burish ma’nosida) yo'l go‘yishi mumkin.

Frazeologik birliklarning ichki kombinatsiyasi
assotsiativ bog'liglik bilan tushuntiriladi. Jumladan, “Yuz
o‘girmoq” frzazeologizmi tahlilda inson xotirasida “yuz” va
“o'girmoq” so‘zlari o‘rtasida shunday kuchli neyron aloqasi
o'rnatilganki, birining eslanishi ikkinchisining ham avtomatik
faollashishiga olib keladi. Tadgigotlar shuni ko'rsatadiki,
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inson frazeologizmlarni oddiy erkin birikmalarga garaganda
tezroq tushunadi va nutqda tezrog qo'llaydi. Chunki
“tayyor blok’ni qayta ishlashga miya kamroq vaqt sarflaydi.
V.V.Vinogradovning “frazeologizmlar til elementlarining
kombinatsiyalaridir va 0'ziga xos yaxlit semantik xususiyatga
ega bo‘lgan kommunikativ birlikdir”, degan fikriga asoslanib,
o'zbek tili frazeologizmlarining komponent tarkibini ko’zdan
kechirish va undagi faol so’z komponentlar migdori, darajasi,
absolyut chastotasini aniglash mumkin [2: 82].

Har bir ijodkorning o'z uslubi, fagat o0'ziga tegishli bo‘lgan
individualligi bor. ljodkor ana o'sha xos so‘zlari, frazeologik
birliklari orqgali kitobxon galbiga kirib aniq bir magsadini
amalga oshiradi. Shu bilan bir gatorda millatga xoslikni
ifodalaydi, xalgning yashash tarzi, tili va madaniyatini
ifodalaydi. O’zbek adabiyotida Tog'ay Murod ham o'zining
mazmundor roman va gissalari bilan kitobxonlar e’tiborini
gozongan. Yozuvchi “Yulduzlar mangi yonadi” gissasida surxon
vohasiga xos uslub, ko‘chma ma’noga oid leksik birliklardan
unumli foydalangan. Bu orqali o‘zbek tili frazeologik
gatlamining gqanchalar boy ekanini, hatto, adabiy tilda mavjud
bo‘lmagan, hali-hanuz xalqg shevalarida yashab kelayotgan
iboralarni uchratish mumkin. Jumladan, adib ijodida o'xshatish
komponentli iboralarni tahlil gilamiz. O°xshatish komponentli
iboralar tarkibida biror narsa yoki hodisani boshga narsa bilan
giyoslash asosida ko'rsatadigan, odatda, konstruktiv barqaror
bo‘lgan frazeologik birlikdir. Ular tasviriylikni kuchaytiradi,
fikrni obrazli ifodalashga xizmat giladi.

Polvonlar ko‘pkariga bogilmish otday asov bo'ladi [3: 50].
Jumla tarkibidagi “ko‘pkariga bogilmish otday” frazeologik
birligi xarakterini (mutlago bo‘ysunmas, chayir, chapdast)
ochib berishga xizmat qilgan.

Buni eshitgan Bo'ri polvon yarasiga tig' tekkan bemorday
seskanib, ingrab yubordi [3: 53]. Yugorida qo‘llangan “yarasiga
tig* tekkan bemorday” iborasi o'rnida boshga frazeologik birlik,
yoki leksik birlikni gqo‘llasa ham bo‘ladi, lekin ma’'no ottenkasi
bu darajada tushunarli obrazli bo‘lib chigmaydi.

Maksim polvon zarang tayoqday ekan, qayrilmadi [3:
109]. Tog'ay Murod asarlari tarkibida o‘xshatish komponentli
shunday iboralar mavjudki, ularni “O‘zbek tilining izohli
lug’ati”dan ham, Sh.Rahmatullayevning “O‘zbek tilining
frazeologik lug‘ati’dan ham qidirib topa olmaymiz. Yuqorida
keltirilgan “zarang tayogday” frazeologik birligi shular
jumlasidandir. Ushbu iboraning ma’'nosi gattiq, egilmaydigan,
pishig, mustahkam ma’nolarini beradi.

Tilimizda shunday frazeologik birliklar borki, ular
tarkibida ma’lum bir komponent o'zining sinonimi bilan
almashishsa ham umumiy frazeologik ma’no o‘zgarmaydi.
Bunday frazeologik birliklar variativ frazeologizmlar deyiladi.
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Jumladan, adabiy tilda mavjud iboralarning xalq shevalaridagi
(Surxon shevasi) variantlaridan ham foydalanilgan o'rinlar bor.
Abil tentak go'yo davra torlik gilayotganday hurpayib-hurpayib
yurdi [3: 71]. Jumla tarkibidagi “davra torlik gilayotganday”
frazeologik birligi “dunyo torlik gilayotgandek” birligi bilan bir
xil ma’noni anglatib, juda gerdaygan, balandparvoz insonlarga
nisbatan qo‘llaniladi. Sh Rahmatullayevning “O‘zbek tilining
frazeologik lug‘ati"da keltirilgan “bir qultum suvday”, “boshi
berk ko‘chaga kirib golmoq” frazeologik birliklarining “Boshi
berk ko'chaga tushib qolganday” [3: 81], “suv bilan yutguday”
gizlar [3: 136] kabi xalq tilida mavjud bo‘lgan variantlarini
“Yulduzlar mangu yonadi” asarida uchratamiz.

Fagat Tog‘ay Murodgagina xos bo‘lgan iboralarni ham
asar tarkibidan ko‘rish mumkin. “Nomahram ayol qo‘yniga
kiradigan undaychikin nahsni tappiday yerga yopaman”.
Bu o‘rinda uchragan “tappiday yerga yopmogq” frazeologik
birligini o'zbek tilida mavjud bo‘lgan hech bir lug‘atdan
topa olmadik. Iboraning ma’nosiga to‘xtalsak, “urib,
yerga yalpaytirib tashlamoq” yoki “abjag‘ini chigarmoq”
birliklariga sinonim bo‘la oladi. Bu kabi frazeologik birliklar
ijodkorning individualligini anglatish bilan bir gatorda
xalgimizga xos bo‘lgan lingvomadaniyatni ham ifodalaydi.
Iboraning ichki kombinatsiyasiga nazar tashlansa, “tappi”

leksemasi o'tin o‘rnida tayyorlanadigan, tekis yerga
yopishtiriladigan, yumaloq, yalpoq shakldagi jism. Uni
ko‘pincha o‘zbek ayollari yozda tayyorlab, gishda issiqlik
uchun ishlatishadi. Ushbu leksema o‘zbek etnomadaniyati
bilan bevosita alogador bo‘lib, so‘zning tarjimasi chet
tillarida (ingliz, rus) mavjud emasligining guvohi
bo‘ldik. U bog‘lanib kelgan “yopmog” leksemasi asosan
nonga nisbatan kombinatsiya hosil giladi. Agar ushbu
o‘rinda “nonday yopmogq” shaklida berilganda iboraning
salbiy emotsionalligi yo‘qolar edi. Bu kabi frazeologik
okkazionalizmlarni tahlil qilish jarayonida ushbu individual
frazeologizmlar tilning kombinatorik potensiali cheksiz
ekanligini ko‘rsatadi, degan xulosaga keldik.

Xulosa o‘rnida shuni aytish mumkinki, mustaqillik
yillarida o‘zbek tilshunosligi frazeologizmlarni fagat
nazariy emas, struktural, pragmatik, lingvokulturologik
jihatdan o‘rganishda muayyan yutuglarga erishdi. Natijada,
frazeologizmlarni antroposentrik nazariya asosida o‘rganish
boshlandi. Frazeologik tadgiqgotlar, lug‘atlar yaratildi.
Shunday bo‘lsa-da, o‘zbek frazeologiyasida hali chuqur
o‘rganilmagan jihatlar frazeologizmlarni chet tiliga tarjima
qgilish, kombinator lug‘atini yaratish muammolari kabi)
mavjud, kelgusida bu sohada gilinadigan ishlarimiz ko'p.

Foydalanilgan adabiyotlar
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IYERARXIK TAHLIL JARAYONIDA SO‘Z TURKUMLARINI TEGLASH

Annotatsiya. Ushbu tadqiqot o'zbek tilida iyerarxik tahlil jarayonida so'z turkumlarini teglash (POS tagging) masalasiga bag‘ishlangan.
Unda POS teglash tabiiy tilni qayta ishlash (NLP)ning muhim bosqichi sifatida ko'ib chiqilib, lemmalash, sintaktik tahlilning tarjimadagi orni
yoritiladi. Universal Dependencies (UD) tizimi asosida soz turkumlarini belgilash yondashuvi tushuntiriladi. O'zbek tilining agglyutinativ
xususiyati tufayli yuzaga keladigan murakkabliklar alohida tahlil gilinadi. POS teglash jarayonining asosiy bosgichlari izohlanadi. Natijalar
POS teglashning korpus yaratish va NLP tizimlarini rivojlantirishdagi ahamiyatini tasdiglaydi.

Kalit so'zlar: so'z turkumlarini teglash, o'zbek tili, tabiiy tilni qayta ishlash, Universal Dependencies, agglutinativ til, korpus lingvistikasi.

Annotation. This research focuses on the issue of Part-of-Speech (POS) tagging within the process of hierarchical analysis in the Uzbek
language. POS tagging is examined as a crucial stage of Natural Language Processing (NLP), highlighting the roles of lemmatization and
syntactic analysis in translation. The approach to designating part-of-speech categories based on the Universal Dependencies (UD) system
is explained. Specific complexities arising from the agglutinative nature of the Uzbek language are analyzed separately. The main stages of
the POS tagging process are detailed. The results confirm the significance of POS tagging in corpus building and the development of NLP
systems.

Keywords: part-of-speech tagging, Uzbek language, natural language processing, Universal Dependencies, agglutinative language,
corpus linguistics.

AHHOTauma. [JaHHOe uccnefoBaHWe MOCBSALWLEHO BOMPOCy TerMpoBaHus yactei peun (POS tagging) B mpouecce mepapxuyeckoro
aHanu3a y3bekckoro s3blka. POS-TernpoBaHMe paccMaTpuBaEeTCs Kak BaxkHbli 3Tan ob6pabotku ectectBeHHoro sa3bika (NLP), ocselaeTcs
ponb NEMMATM3aLMM U CMHTAKCMYECKOrO aHann3a B nepeBofe. PasbAcHAETCS NOAXOL K ONpeneNeHNto KaTeropuin Yactei peun Ha OCHOBe
cuctembl Universal Dependencies (UD). OtaenbHO aHanM3npyoTcs CIOXKHOCTH, BO3HMKAKOLWLME M3-3a arfIlOTMHATUBHOW NPUPOAbI y36eKckoro
a3blka. ONMCbIBAOTCS OCHOBHbIE 3Tanbl npouecca POS-TernpoBanus. Pe3ynbtaTbl NOATBEPXKAAKT 3HaUMMoCTb POS-TernpoBaHums B Co34aHUM
KopnycoB 1 pa3sutum cuctem NLP.

KnioueBble cnoBa: TernpoBaHue uvactend peun, y3bekckuit a3blk, obpaboTka ecTectBeHHOro 43bika, Universal Dependencies,
arrNTUHATUBHBIN A3bIK, KOPNYCHAsA MHIBUCTUKA.

O'zbek tilida so‘z turkumlarini teglash (POS tagging).
O'zbek tilini sun’iy intelektning avtomatik tizimlari orqali UP(_)S‘_ Tavsifi 0'‘zbekcha misollar
gayta ishlashda asosiy bosgichlardan biri - matndagi yorligi
so:zl-arni‘ ularning lug-‘a}/iy va grammatik turkumiga ajra.tish, NOUN ot maktab, talaba, stol
ya’'ni so'z turkumlarini teglash (Part-of-Speech tagging).
Ushbu jarayon tabiiy tilni gqayta ishlash (NLP) sohasida katta — - kelmog, o‘gimog,
ahamiyatga ega bo'lib, lemmalash jarayoni, sintaktik tahlil, e yozilmoqda
mashinaviy tarjima, matnni avtomatik annotatsiyalash va
boshga ko‘plab amaliy vazifalarda asosiy kirish bosqichidir AD]J Sifat katta, qizil, yangi
[1: 45]. Mazkur bo‘limda ozbek tili uchun POS tagging ] o
jarayoni, foydalaniladigan so‘z turkumlari, ularning ADV Ravish tez, yaxshi, birdan
Un'lvergal Depgndenues (U.D_) fo.rmatlga moslashtirilishi, PRON Olmosh u, biz, shunday, kim
anig misollar bilan tushuntiriladi.
Part-of-Speech (POS) tagging - matndagi har bir so‘zni Aniglovchi .
uning sintaktik turkumiga ajratish jarayonidir [1: 45]. Har | DET (determinative) bu, har, ko'p, hamma
bir so’z belgilangan ro‘yxatdan bir turkumga tegishli bo‘ladi:
masalan, ot (NOUN), fe’l (VERB), sifat (ADJ), ravish (ADV), ADP Ko'makchi bilan, dan,
olmosh (PRON), bog‘lovchi (CCONYJ), ko‘makchi (ADP) va h.k. gacha, haqgida
Ushbu teglash jarayoni orgali kompyuterga matn strukturasi ] .
haqgida chugurroq tushuncha beriladi. POS tagging yordamida AUX Yordamchi fe'l edi, bo'lmog, kerak
dastur so‘zlarning o‘zaro grammatik alogalarini aniglash, . . . .
sintaktik bog‘lanishlarni to‘gri qurish va semantik tahlilni — Olelly loeglosel | v yeld, e
chuqurlashtirish imkoniga ega bolladi. SCONJ Ergash bog‘lovchi | agar, chunki, go'yoki
Masalan, “yaxshi” so‘zi kontekstdan kelib chiqib, sifat (ADJ)
ham, ravish (ADV) ham bo'lishi mumkin: PART Partikula -ku, ham, faqgat, -da
U yaxshi o'giydi. - Bu yerda “yaxshi” = ADV (ravish)
U yaxshi bola. - Bu yerda “yaxshi” = ADJ (sifat) INTJ Undov so’z oh, voy, ha, yo'q
Shu sababli, POS tagging nafagat leksik darajada, balki L .
kontekstual tahlilni ham o'z ichiga oladi. NUM Son bir, ikki, 10, 2023-yil
Universal Dependencies (UD) formatidagi POS teglar. O°’zbek : . : :
tili uchun POS tagging jarayonida Universal Dependencies PROPN !;xis[ius ot (ism/ O zbekiston, Al
I 2 L . ! . ya) Samsung
(UD) tizimi asos qilib olindi. UD formatida universal so'z
turkumlari UPOS (Universal POS) deb nomlanadi va quyidagi X Noma’lum / e.g. arxivdan
17 ta asosiy turkumni o'z ichiga oladi: notanish so‘z o'rin olmagan

Universal so'z turkumlari va ularning o'zbekcha misoli

www.tilvaadabiyot.uz —

2026-yil 8-son




10.00.00 - FILOLOGIYA

FILOLOGIYA VA PEDAGOGIKA ' ¢ I

O’ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB

TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

TIL VA ADABIYOT
TA’LIMI

PUNCT Tinish belgisi o ?
Belgilar, -
SYM matematik simvol | * %%, =

Bu teglar har bir soz uchun UPOS ustunida yoziladi
(masalan, CONLL-U formatidagi 4-ustun). Agar so‘z turkumini
aniglash giyin bo‘lsa yoki ma’lumot mavjud bo‘lmasa, X tegi
go'yiladi.

POS teglash jarayoni. POS teglash jarayoni asosan quyidagi
bosqichlarda amalga oshiriladi:

1. Tokenlash: matn so‘zlarga bo'linadi.

2. Avtomatik bashorat: har bir token uchun model yoki qoida
asosida tizim orqali teglar bashorat qilinadi.

3. Qo'lda tekshirish: annotatorlar tomonidan avtomatik
bashoratlar ko'rib chigiladi va tuzatiladi.

4. Yakuniy validatsiya: korpus butunlay tekshirib chigilib,
izchillik va aniglik ta’'minlanadi.

Ushbu ishda biz o‘zbek tiliga moslashtirilgan
UzMorphAnalyzer va UzbekLemmatizer vositalaridan foydalanib,
dastlabki avtomatik teglashni amalga oshirdik. Shundan so'ng,
INCEpTION platformasi yordamida har bir tokenga UPOS
belgilari qo‘lda aniglashtirildi.

Ozbek tilida POS teglashning murakkab jihatlari. O°zbek tili
agglutinativ til bo‘lgani sababli, POS teglashda bir gancha
murakkabliklar yuzaga keladi:

1. Ko'p affiksli shakllar: bir so'zda bir nechta grammatik
go‘shimchalar bo'lishi mumkin: kelmayotganmiz — kel (VERB)
+ma (inkor) + yot (davomiylik) + gan (sifatdosh) + miz (1-shaxs
ko'plik).

2. Kontekstga bog'liglik: Bir xil shaklga ega bo‘lgan so‘zlar
turli kontekstlarda har xil turkumga tegishli bo‘lishi mumkin
(homonimlar): yaxshi, ol, och, bir.

3. Partikulalar va ko‘makchilar: -da, -ku, ham kabi so‘zlarning
turkumini aniqglashda ularning kontekstdagi funksiyasi
inobatga olinishi kerak.

4. Kompozitsion fe’llar: to’xtab qolmog, olib kelmogq kabi
postverbial birikmalarni turkumlashda “asosiy fe’l’ni aniglash
zarur bo'ladi.

Real misollar bilan teglash. Quyida bir nechta misollar
orgali POS teglash natijalari ko'rsatilgan:

Misol 1:

Talaba tez javob berdi.

{ | W UD-bemctationready || i ot ud bestcona |

Misol 2:

Bu kitob juda qiziq.

Misol 3:

“Men boraman”, dedi u.

Token UPOS
Talaba NOUN
tez ADV
javob NOUN
berdi VERB
Token UPOS
Bu DET
kitob NOUN
juda ADV
qQiziq AD)J
Token UPOS
PUNCT
Men PRON
boraman VERB
? PUNCT
, PUNCT
dedi VERB
u PRON
PUNCT

Bu misollardan ko'rinadiki, POS teglash fagat morfologik
shaklga emas, balki kontekstdagi sintaktik rolga ham tayanadi.

10/ 500 sensences [0 1 (1] | | Span (W e [ 00 |

® Dependency
w Lemma

® Morphological features

2« i

@ Fartof speech

1M

w Swface form
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le|ln]la|a]|o|c||u|u| n |eln|im||lale]||s

BN N EEn ER KN EEn B N N R S R
@flcipasda tom |,  devorustari ,  lchki-tashai hovilining yuzi odamga tolldl .
T N BT N N S S
‘ = Ha bu  kishining xotini mayiz yemagan |
L =] . L [ ]
813 Jiyanim meni tanishtirgandan keyin mehmonni meh 2 ot bordm .
E N AT BN e B N S EED =8
& vachitning ichini |, atrofini garadim |, odamlardanso'rogladim - yo'g .
BN BN = EE EE = EE W BN EE EEn
@8 o'gimning o'z hushyor bola |, glalati-glalati paytiami topgan bolsakerak
EE BEE AN B N SN R O AT BN BN e .
B8 rammatozid :  xotinlardan Bir uning sallasini oldi bi chakmoniga g0l uzadi
EED BN BN W 2N ERn
birl mahsisini tortgani chogllandi ..
BN DN EED EE E B B ED
.‘ruzta qoy .,  daviatimning yarmini bersam borasanmi 7
BN B B B
28 unsin darrov yuzini berkitganicha chigib ketdi .
N N R HEE EEE S RN N W
B8 shamol hamon guvillar ,  yaydog daraxtiaming shexida chiyillar ,  gluvillar edi
- = O O N R B N .

So'z turkumlarini teglashning korpusdagi ko'rinishi.

__

L +
Linpat
Part of speech
Tt
bordim
* Dupendencyc tust | sompound
clib
UPOS
vErg

]
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So'z turkumlarini teglashning muhim gadamlar mavjud:

Soz turkumlarini teglarini tayinlash: So‘z turkumlarini teglari soz morfologiyasi, kontekst va sintaksis asosida nutq
gismlarini aniglashga o'rgatilgan algoritmlardir. Ba’zi umumiy soz turkum teglari quyidagilarni oz ichiga oladi: ot (NN), fe'l
(VB), sifat (li), go'shimcha (RB), olmosh (PRP), predlog (IN) va boshqalar.

POS teggerlari oldindan tahmin qilish uchun kopincha lingvistik qoidalar, statistik modellar yoki mashinali organishdan

foydalanadilar.

Quyidagi rasmdagi misollarda so’z turkumlari aniq ko'rsatilgan va tushunarli bayon etilgan:

Masalan , talabalar va

kollej o" quvchilari guvohnomalarini ko' rsatsa

ularga 25

Bu tadbirkorlikka amaliy ko'mak berish imkonini beradi .

m . Ry _n. — - Im_ - n —e _E..._ _E.._. I|.
o

= o T b T A

nlya davrida vaziyat har tomonlama o'rganib chiqildi .

So'z turkumlarining teglanishi namunasi.

POS teglashda yondashuvlar. Qoidalarga asoslangan
teglash: Kontekstga asoslangan teglarni belgilash uchun
go’lda yaratilgan grammatik goidalardan foydalanadi.

Stoxastik (statistik) teglash: yashirin Markov modellari
(HMMs) yoki shartli tasodifiy maydonlar (CRFs) kabi ehtimollik
usullaridan foydalanib, so’zning POS tegi ehtimolini uning
kontekstiga asoslangan holda hisoblash orgali teglarni
tayinlaydi [3: 305-310].

Mashinali o‘rganish / chugur o‘rganishga asoslangan
teglash: Neyron tarmogqlar, aynigsa takroriy tarmogqlar
(masalan, LSTMlar) va transformatorlar (masalan, BERT)
POS teglarini bashorat gilish uchun katta izohli korpuslarda
o‘gitiladi. Ushbu modellar tildagi murakkab obyektlarni
aniglashni o'rganadi va ularni juda aniq qiladi [4:5].

Belgilash formatlari: ba’'zi bir keng targalgan teglash
sxemalariga Penn Treebank teglari (ingliz korpuslarida keng
go‘llaniladi) va POS teglari (lingvistik POS belgilari uchun
soddalashtirilgan to‘plam) kiradi.

Teglarga misollar:

Penn Treebankdagi NN (ot), VB (fe’l), JJ (sifat).

Universal POS teglarida NOUN, VERB, ADJ.

Ta’lim va baholash uchun izohli korpus: ko‘pgina POS
teggerlari Penn Treebank yoki Universal Dependencies (UD)
korpusi kabi izohli korpusda o‘qitiladi, ular POS darajasida
teglangan jumlalar bilan katta ma’lumotlar to‘plamini tagdim
etadi.

Ushbu korpuslarda har bir so'zning POS telari va ko‘pincha
sintaktik yoki bog'liglik ma’lumotlari kabi qo‘shimcha izohlar
mavjud bo'lib, ular teggerning ish faoliyatini yaxshilaydi.

POS teglari chuqurroq sintaktik va semantik tahlil
gilish uchun asos bo‘lib, uni ko'plab tabiiy tilni gayta
ishlash ilovalarida asosiy vazifaga aylantiradi [5: 305].
POS belgilarining sifati va anigligi tabiiy tilni gayta ishlash
modellari va tizimlarining, xususan, tilni tushunish va
yaratishni 0z ichiga olgan tizimlarning ishlashiga bevosita
ta’sir giladi. Quyida ba’zi tahlil gilingan misollar:

g
' Ulug' mutafakkir bobomiz ma’naviyat
- -basic | nsubj-

basic| obl }'.
- —basic | obl

galbida hamisha barhayot

e - - ) | e
B3 basic | amad/|(MorFea_) \ pacic | nmod/ (Mortea ) 22..) \ basic | nmod/ *ﬂ---"\mst!ﬁn-ﬂ lorFea. _basic | imos

¥
“t-basic | root—,
“' ~———basic | advmod L
A B

yashaydi

basic | nsubj
— —basic | obl— —

quyoshi sifatida millatimiz

Yaratilgan korpusda iyerarxik tahlil gilingan bir gapning umumiy ko'rinishidan namuna.

www tilvaadabiyot.uz
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“basic root” teglash belgisi, UD tizimida odatda “negiz”
(asosiy) sifatida ko‘rsatiladi va jumladagi asosiy fe’lni (yoki
asosiy so‘zni) belgilash uchun ishlatiladi. Bu teg, jumlaning
markaziy elementi bo‘lib, boshqga so‘zlar unga bog‘langanini
ko‘rsatadi. “Root” so'zi yordamida sintaktik tuzilmalarda
asosiy ma’no ifodalanadi.

Misollar:

Men kitob o‘qidim. Bu yerda “o‘qidim” sozi jumlaning
asosiy fe’li bo'lib, “root” etiketi bilan belgilanadi, chunki

u boshga so‘zlarga bog‘lanib, jumlaning ma’nosini
ifodalaydi.

U sport o'ynaydi. Bu gapda ham “o‘ynaydi” so'zi asosiy fe’l
hisoblanadi va “root” tegi bilan belgilanishi kerak.

Qisgacha aytganda: “Basic root” yoki “root” etiketi sintaktik
tahlil gilishda asosiy soz (fe’l)ni aniglash uchun ishlatiladi. Bu
etiketi yordamida jumlaning markaziy elementi ko'rsatiladi va
uning boshga so'zlar bilan munosabati tushuniladi. Bu, jumlaning
tuzilishi va ma’nosini aniglashda muhim ahamiyatga ega.

Foydalanilgan adabiyotlar
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Sarvinoz RAXIMOVA,
Navoiy davlat universiteti ozbek tili va adabiyoti yo'nalishi 2-bosqich magistranti

G'IJ]DUVON KASHTACHILIK MAKTABINING O‘ZIGA
XOSLIGI VA IJTIMOIY HAYOTIMIZDAGI ROLI

Annotatsiya. Ushbu magolada milliy hunarmandchilik turlaridan biri bo'lgan kashtachilik hunarining kelib chiqishi, tarixiy taraqgqiyoti,
ijtimoiy hayotimizdagi orni yoritiladi. Shuningdek, hunarning an’anaviy nagshlari, xususiyatlari tahlil gilinadi. G'ijduvon kashtachilik maktabi
va u yerning oziga xos uslublari, jarayonlari hagida ma’lumot beriladi.

Kalit so'zlar: kashtachilik hunari, tarixiy davr, tikish turlari, nagshlar.

Annotation. This article explores the origins, historical evolution, and socio-cultural significance of embroidery, a prominent branch of
national craftsmanship. It provides a comprehensive analysis of traditional ornamental patterns an the distinctive characteristics inherent
to the craft. Furthermore, the study highlights the Gijduvan school of embroidery, detailing its unique stylistic techniques and production

processes.

Keywords: embroidery art, historical period, stitching techniques, ornamental patterns, significance in national craftsmanship.

AHHOTaumsa. B cTaTbe paccMaTpuBalOTCS MCTOKM, UCTOPUYECKOE PAa3BMTUE U POJb BbIWMBKM Kak OAHOMO M3 BMAOB HALMOHANbHOMO
peMecneHHUYeCTBa B COLMANbHOM XM3HWU. [IpPOBOANTCS aHanM3 TPaAMLIMOHHBIX Y30POB U XYAOXKECTBEHHbIX 0COBEHHOCTe 3TOro MCKYCTBa.
Ocoboe BHUMaHWe ynenseTcs [MKOYBAaHCKOM LUKOME BbIWMBKM, €€ CaMOObITHOMY CTUII0 M TEXHONOTMYECKMM NpOoLEeccaM WU3roTOBIEHUS

U30ennin.

KntoueBble cnosa: UCKYCCTBO BbILUMBKMU, VICTOpI/ILIECKl/IVI nepuon, TeXHUKU WnTbd, OPpHAMEHTAJIbHbIE Y30pbl, 3Ha4€HMEe B HALMOHA/IbHOM

pemMeceHHn4YecTBe.

Kashtachilik hunari gadimdan hozirgacha o‘zbek
xalgining an’analari va madaniyatini aks ettirib kelayotgan
gadimiy va an’anaviy amaliy san’at turlaridan biri sanaladi.
Kashtachilik - mato, charm yoki boshqga tagliklarni igna va ip
yordamida bezash san’ati bo'lib, insoniyatning eng gadimiy
hunarmandchilik turlaridan biridir. Kashtachilik insoniyat
tarixidagi eng gadimiy amaliy san’at turlaridan biri bo'lib, u
nafagat estetik vazifani, balki ma’naviy, marosimiy va madaniy
ahamiyatni ham o‘zida mujassam etadi. Arxeologik izlanishlar
natijasida kashtachilikka oid dastlabki namunalarning
miloddan avvalgi 30-40 ming yilliklarga tegishli ekanligi
aniglangan. Vagt o'tishi bilan kashtachilik texnikalari
rivojlandi, milliy maktablar shakllandi va bu san’at xalgning
turmush tarziga chuqur singdi [1: 618].

Buxoro viloyatining G'ijduvon tumanida an’anaviy
kashtachilik uslubida vujudga kelgan kashtachilik maktabi
mahalliy ijodiyot, ranglar uyg‘unligi va dekorativ amaliy
san’atning o‘ziga xos ko‘rinishi sifatida faoliyat olib
bormogqda. G'ijduvon kashtachiligi Buxoro kashtachiligi
bilan bog'liq bo‘lsa-da, uslub va bezaklari bilan ajralib
turadi. Kashtado‘zlik maktablari G'ijduvondagi mahalla
va gishloglarda faoliyat olib boradi. Bu hunar alohida
institut emas, balki mahalliy xotin-qgizlarning ustoz-
shogird an’analari asosida avloddan avlodga o‘tib
kelayotgan san’at hisoblanadi.

Kashta tikayotganda kashtado‘zning galbi, ichki
dunyosi, ruhiyati, muhabbati va his-tuyg‘ulari aks etadi.
Bu hunarda birinchi o‘rinda rang tanlay olish muhim,
chunki kashtaning nafis va ko‘zni quvnatadigan chiqishi
aynan shu jarayonga bog'lig. Har bir hudud kashtachiligida,
avvalo, uning geografik o‘rni ham bevosita ta’sir ko‘rsatadi.
Masalan, Buxoro cho’l hudud bo‘lganligi sababli unda
yashillik, ya’'ni hayot timsollariga yaqgin shakllar hududiy
ustuvorlikni tashkil etgan. Issiq, yorqgin ranglar quyoshni,
sovuq ranglar esa oy timsolini ifodalab, ezgulik va yovuzlik
kurashi kabi tasvirlar aks ettiriladi.

Kashtachilik hunari bir gancha jarayonlarni o'z ichiga
oladi: avval mato tanlanadi, do’konga mahkamlanadi, mato
va buyum turiga mos nagsh tanlanadi, matoga andoza
orgali galam bilan chiziladi, tanlangan nagsh bo‘yicha
tikiladi, tikib bo‘lingach ortiqcha iplar va qiygimlardan
tozalanadi, so'ng yanada chiroyli ko‘rinishi uchun
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dazmollanadi va foydalanishga topshiriladi. Bu jarayonlarni
amalga oshirishda maxsus uskunalardan foydalaniladi.
Bular quyidagilar: igna, bigiz, 0’ymoq (angishvona), qaychi,
do‘'kon (chambarak), gardish (halgasimon uskuna), argon,
mix, andoza, qalam, zag‘o'ta (g‘altak), dazmol, chor cho’p,
suv tovogq, ignadon, turli rangli ipak iplar.

Ushbu uskunalar nomlari mahalliy shevada fonetik
va leksik jihatdan oziga xos shaklda go‘llanib, hududiy
hunarmandchilik leksikasining muhim gismini tashkil etadi.
G'ijduvon kashtachiligida asosan gulsimon (o‘'simliksimon)
nagshlar, medallion (dumalog markaziy nagsh), islimiy
nagshlar, geometrik nagshlar (romb, zigzag, uchburchak,
to‘rtburchak), sebarg (uchbargli nagsh), to‘lgin-mavj
naqgshlari, quyosh va hayvonlar tasviri, bodomsimon nagshlar
go‘llaniladi. Bu nagshlarning barchasi o‘ziga xos ramziy
ma’noga ega bo'lib, ular xalgning tabiatga, hayotga va
ijtimoiy gadriyatlarga bo‘'lgan munosabatini aks ettiradi. Unda
hududga xos uslublar, bezaklar va shakllar o'z ifodasini topib,
ramziy jihatlari bilan boshga maktablardan ajralib turadi.

O‘zbek kashtado‘zligida zanjir chok, ilma, ilmog,
bosma, chamak va baxya choklari keng targalgan. Zanjir
chok ilmoqli bigiz yoki igna bilan matoning o'ng tomonida
halgalar zanjiri, teskari tomonida esa to'q’ri chiziglar hosil
qilib tikiladi. Bu chok mashinada ham tikiladi, mashina
choki “popur” nomi bilan mashhurdir. Zanjir choki bilan
ko‘pincha jiyaklar, bezak buyumlarining hoshiyalari,
shuningdek, yirik kashtalar tikiladi. Samargand, Buxoro,
Qashgadaryo viloyatlarida kashtalarning asosiy gismi shu
chokda bajariladi. Kashtado‘z ilmogqli bigiz bilan kashta
tikayotganda matoning eng quyi gismidan boshlab, yuqori
tomoniga garab tikadi [2: 193].

Dastlab G'ijduvon kashtachiligida quyidagi tikish
turlari keng qgo‘llaniladi: 1) zanjirsimon tikish - eng ko'p
go’llaniladigan tikish turi bo'lib, ip mato yuzasida zanjirsimon
halgalar hosil giladi; 2) yurma tikish - nagsh chizig‘i bo'ylab
yuritilib, yirik gullar va markaziy nagshlarning bo'rtib turishi
uchun xizmat giladi; 3) iroqi tikish - ip giya holda tushirilib,
mayda gul va barg nagshlarni zich to‘ldirishda go‘llaniladi;
4) zamindo‘zi - matoning bo‘sh joylarini ip bilan to‘ldirishda
ishlatiladi. Bu tikishlarda tabiiy iplardan va ma’lum bir
millatga xos matolardan foydalaniladi. Vodiy hududlarida
atlas va adras matolaridan foydalansa, Samargand va
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Buxoroda a’lo bahmal matolari ishlatiladi, Surxondaryo va
Qashqgadaryoda esa shoyi matosidan ko‘proq foydalaniladi.
Bu uslubda asosan milliylik va zamonaviylik uyg‘unlashgan
bo‘lib, milliy matolarni zamonaviy liboslarning tarkibiy
gismi sifatida qo‘llash ham mumkin [3: 41].

Ranglar ham tabiiy o‘simliklardan olinadi: sarig rang
yong‘oq po'stlog’i va piyoz po‘stlog‘idan, yashil rang indigo
va zarcheva o‘simligi aralashmasidan, ko’k rang esa indigo
o‘tidan tayyorlanadi; hozirda esa sun’iy bo'yoglardan ham
foydalanilmogda. O‘zbek kashtachiligi umumlashgan holda
yagona xarakterga ega bo‘lsa-da, hududlar bo‘yicha o‘ziga
xos farglari mavjud.

Aslida kashta tikish ikki turga bo‘linadi: sharqona va
g‘arbiy. Yirik dekorativ nagshlar asosan yirik markazlar va

shaharlarga xos bo‘lib, ular yillar davomida takomillashib
borgan [4: 195]. Bu nagshlar har bir kashtachilik
maktabining asosiy va an’anaviy unsurlari sifatida
milliyligimizni aks ettirib kelmogda.

Xulosa o‘rnida shuni aytish mumkinki, har bir hunarning
shakllanish bosqichi, davri, sabab va magsadlari, mohiyati
hamda shart-sharoitlari bo‘lganidek, kashtachilik hunari
ham davrlar o‘tishi bilan oz ahamiyatini yo'gotmay,
bugungi kungacha o‘zining go‘zalligi va nafosati bilan
hayotimizga yanada ko‘rk gqo‘shib kelmoqda. Ajdodlarimiz
goldirgan merosdan xabardor bo'lish va uni farzandlarimiz
ongida milliy ruhda shakllantirish bizning ushbu hunarga
bo‘lgan hurmatimizdan dalolat beradi.

Foydalanilgan adabiyotlar

1.Sodiqova F.A.,Nu'monova B.M.Kashtachilik san’atining tarixi va uning zamonaviy rivojlanish yo'nalishlari tahlili asosida zamonaviy
ayollar libosi eskizini ishlab chiqgish // MexxayHapoaHbii Hay4HbIR )XypHan «HayuHbii @okycy», 2025, N230 (100).
2.Tashpulatov S.Sh., Ramazanova M.K., Alimova G'G',Jorayeva Sh.G. Keng assortimentdagi kiyimlarni loyihalash, modellashtirish va

badiiy bezash. - Toshkent: Faylasuflar nashriyoti, 2017.

3. Amonova Z.U., Quziboyeva R.A. Badiiy hunarmandchilik sohasida kashtachilik tarixi va zamonaviy ta’'limdagi etno o‘zaro ta’siri //

Ekonomika i sotsium, 2022, N5 (96)-2. - B. 41.

4. Nazarov A.M., Ganiyeva M.X. Kashtadozlik san‘ati tarixi va ulardagi ramziylik // Journal of New Century Innovations, 2022. Vol. 4,

Ne 1.-B.195.

2026-yil 8-son

a

t.me/TAT jurnal



FILOLOGIYA VA PEDAGOGIKA

Y“
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB

TIL VA ADABIYOT g 5
TA'LIMI TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Zulfizar SAIDOVA,
Buxoro davlat universiteti ogituvchisi
filologiya fanlari boyicha falsafa doktori;

Shahnoza RAMAZONOVA,
Osiyo xalqaro universiteti magistraturanti

ABDULLA QAHHOR HIKOYALARIDA INSON RUHIY HOLATINI IFODALOVCHI
FRAZEOLOGIK BIRLIKLARNING LINGVOKULTUROLOGIK XUSUSIYATLARI

Annotatsiya. Ushbu maqolada Abdulla Qahhor hikoyalarida insonning ruhiy holatini

ifodalovchi frazeologik birliklarning

lingvokulturologik xususiyatlari tahlil gilinadi. Frazeologizmlarning obrazlilik darajasi, milliy mentalitet bilan bog'ligligi hamda gahramon

xarakterini ochib berishdagi orni misollar asosida yoritiladi.

Kalit so'zlar: frazeologizm, lingvokulturologiya, ruhiy holat, obrazlilik, milliy mentalitet, badiiy matn.
Annotation. This article analyzes the linguocultural features of phraseological units expressing human mental states in the stories of
Abdullah Qahhor. The degree of imagery of phraseological units, their connection with national mentality, and their role in revealing the

characters are illustrated through examples.

Keywords: phraseological unit, linguoculturology, mental state, imagery, national mentality, literary text.

AHHOTauma. B cTaTbe aHanM3npyTCs IMHIBOKYbTYPONOrniyeckne 0CO6eHHOCTU PPa3eonormMieckmux eanHuML, BbIpaxatoLwmx NCUXMYeckoe
COCTOsIHME YenoBeka B pacckasax Abaynnbl Kaxxapa. Ha ocHoBe nprMepoB packpbiBatoTcs cTeneHb 06pa3HOCTU Gpa3eosiorn3mMoB, UX CBS3b
C HAaUMOHANbHbIM MEHTAIUTETOM, @ TaKXKe UX POJib B PACKPbITUM XapaKTepa NepCcoHaXe.

KnioueBble cnoBa: (paseosnorusM, JIMHIBOKY/NbTYPOIOTUS,
XYLOXKECTBEHHbI TEKCT.

Til va madaniyat o'zaro chambarchas bog'liq bo'lib, bu
bog'liglik aynigsa frazeologik birliklarda yaggol namoyon
bo‘ladi. Lingvokulturologiya til birliklari orgali xalgning
dunyogarashi, ruhiyati va gadriyatlarini o'rganadi.

Abdulla Qahhor ozbek adabiyotida realizm yo'nalishining
yirik vakili bo‘lib, uning hikoyalarida xalgona til, iboralar
va frazeologizmlar keng qo‘llanadi. Bu birliklar orqali
gahramonlarning ichki kechinmalari, psixologik holati va
ijtimoiy muhit aks ettiriladi.

Frazeologik birliklar tilning eng obrazli va madaniy
jihatdan yuklangan gatlamlaridan biri hisoblanadi. Ular tayyor
holda go‘llanadigan, ko‘chma ma’noga ega bo‘lgan va tarkibiy
jihatdan mustahkamlangan birliklar bo'lib, xalgning tarixiy
tajribasi, turmush tarzi, urf-odatlari hamda dunyoqarashini
o'zida mujassamlashtiradi.

Lingvokulturologiya nuqgtai nazaridan garaganda,
frazeologizmlar nafaqat til hodisasi, balki madaniy kod sifatida
ham namoyon bo‘ladi. Ya’'ni ular orqali muayyan xalgning
borligni ganday idrok etishi, hissiyotlarni ganday ifodalashi
va baholashi aniglanadi.

1. Frazeologizmlar milliy mentalitetni ifodalaydi. Har bir
xalgning o'ziga xos fikrlash tarzi - mentaliteti mavjud bo'lib,
bu frazeologik birliklarda yagqqol aks etadi. O'zbek tilidagi
ko'plab iboralar inson ruhiy holatini “yurak”, “ko‘ngil”, “jon”
kabi tushunchalar orgali ifodalaydi. Bu esa o'zbek xalgining
hissiyotlarga boy, ichki kechinmalarga e’tiborli ekanini
ko‘rsatadi.

Misollar: “yuragi siqildi” - qayg‘u, bosim, iztirob degan
ma’noni bildiradi.

- U kampirning holiga qarab, yuragi siqilib ketdi, nima
deyishini bilmay qoldi.

- Gapning tagiga yetgach, uning yuragi battar siqildi.

Bu ibora Qahhor hikoyalarida ko‘pincha ijtimoiy
adolatsizlik, kambag‘allik yoki insoniy iztiroblar tasvirida
uchraydi. Yozuvchi gahramonning ichki bosimini “siqilish”
orqali beradi, bu esa ruhiy og'irlikni jismoniy holatga ko'chirish
(somatik metafora) hisoblanadi.

Keyingi misol ko‘ngli joyiga tushdi” - taskin topish degan
ma’noni bildradi.
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- Bolaning sog*-omon qaytganini ko‘rgach, onaning ko‘ngli
joyiga tushdi.

- Hamma gap oydinlashgach, uning ham ko'ngli joyiga tushdi.

Mazkur frazeologizm Qahhor ijodida keskin vaziyatdan
keyingi ruhiy yengillikni ifodalash uchun ishlatiladi. “Ko‘ngil”
tushunchasi o'zbek madaniyatida ichki dunyo markazi sifatida,
“joyiga tushish” esa muvozanat tiklanishini bildiradi.

Keyingi misol ‘joni ogziga keldi” - kuchli go‘’rquv degan
ma’noni bildiradi.

- To'satdan eshik qattiq tagillagach, uning joni og ziga kelib
ketdi.

- Ot birdan sapchib ketganda, bolaning joni ogziga keldi.

Bu ibora kuchli gqo'rquv yoki kutilmagan vaziyatni
ifodalaydi. Qahhor hikoyalarida bunday iboralar dramatik
holatni kuchaytiradi. “Jon"ning “og‘izga kelishi” obrazli tarzda
hayot va o'lim chegarasidagi holatni bildiradi.

Mazkur iboralarda ruhiy holat jismoniy sezgilar orgali
ifodalanadi. Bu holat xalq tafakkurida ruh va tana o‘zaro
bog'lig holda idrok etilishini ko'rsatadi.

2. Ruhiy holatni ifodalovchi frazeologizmlar turlari

a) Qo'rquv va xavotir holati. Qahhor hikoyalarida go‘rquv
holati ko‘pincha obrazli iboralar orqgali beriladi:

“yuragi orgasiga tortib ketdi” - kuchli go‘rquvni bildiradi

“ko’'ngliga g‘ulg‘ula tushdi” - ichki bezovtalik

Bu iboralar xalgning ruhiy kechinmalarni jismoniy holat
bilan bog'lab tasvirlash an’anasini ko‘rsatadi.

b) G'azab va asabiylik: “qoni gaynadi” - kuchli g'azab degan
ma’noni bildiradi. “Tishini tishiga qo‘ydi” - o'zini zorg‘a
tiyish degan ma’nolarda ishlatiladi. Bu frazeologizmlar inson
hissiyotining intensivligini ko'rsatadi va milliy nutqda keng
go'llanadi.

c) Xursandchilik va ruhiy yengillik: “ko'ngli tog‘dek
ko‘tarildi”, “yuragi yorishib ketdi”. Bu iboralar o‘zbek
xalgining ijobiy hissiyotlarni kengaytirilgan metaforalar orgali
ifodalashini ko‘rsatadi.

d) Umidsizlik va tushkunlik: “boshi egildi” - ruhiy sinish,
“ko’ngli cho'kdi” - tushkunlik ma’nolarini bildiradi.

Mazkur frazeologizmlar insonning ichki holatini tashqi
harakat orgali ifodalash xususiyatiga ega.
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3. Qahhor uslubida frazeologizmlarning badiiy vazifasi.
Abdulla Qahhor hikoyalarida frazeologizmlar quyidagi
vazifalarni bajaradi:

a) Personaj xarakterini ochish. Frazeologizmlar orgali
gahramonning ruhiy holati tez va aniq tasvirlanadi.

Masalan: “qoni gaynagan” obraz - tezkor, jahldor xarakter
degan ma’nolarni bildiradi.

- Uning qoni qaynab ketdi, ko'zlari chagnab, bir og‘iz ham
gapni o'ylamay tashladi.

- Boyagi gapni eshitib, cholning qoni qaynadi, lekin tishini
tishiga qo'yib jim turdi.

- Yigitning yuragi siqilib, boshini egib qoldi - bu gap unga
og'ir botgandi.

“Qoni gaynadi” iborasi jahldorlik, tezkor reaksiya berish kabi
xarakter belgilarini ochadi. Qahhor bunday frazeologizmlar
orqgali personajni uzoq tasvirlamay, birgina ibora bilan uning
psixologik portretini yaratadi.

b) Obrazlilikni kuchaytirish. Oddiy gap o‘rniga ibora
ishlatilishi matnni jonlantiradi.

- Xabarni eshitib, uning yuragi orqasiga tortib ketdi.

- Bu gapni aytgach, xotin yerga kirib ketgudek bo'ldi.

- Kutilmagan bu hodisadan hammaning joni ogziga keldi.

Masalan, “qo’rqib ketdi” deyish o‘rniga “joni og'ziga keldi”
iborasi go‘llanishi vogeaning dramatizmini oshiradi. Bu Qahhor
uslubining asosiy xususiyatlaridan biri - gisqa, ammo kuchli
obraz yaratishdir.

¢) Milliy kolorit yaratish. Frazeologizmlar orqali o'zbek
xalgining turmush tarzi, urf-odatlari aks etadi.

4) Psixologik realizmni ta’'minlash. Qahhor realizmga
asoslangan yozuvchi bo'lib, u gahramonlarning ichki dunyosini
aynan frazeologizmlar orgali jonli ko‘rsatadi.

4. Lingvokulturologik tahlil. Qahhor hikoyalaridagi ruhiy
holatni bildiruvchi frazeologizmlar quyidagi xususiyatlarga
ega:

a) Somatik asos (tana a’zolari orqali): yurak, bosh, ko'ngil;

b) Metaforiklik: hissiyot — jismoniy harakat ;

d) Milliylik: o’zbekona tafakkur mahsuli ;

e) Ekspressivlik: hissiy ta’sir kuchli.

Masalan: “yuragi siqildi” — psixologik bosim, “boshi qotdi”
— fikriy charchog degan ma’nolarni bildiradi.

Bu birliklar xalgning hissiyotlarni jismoniy tajriba
orgali tushuntirishga moyilligini ko‘rsatadi. Abdulla Qahhor
hikoyalarida inson ruhiy holatini ifodalovchi frazeologik
birliklar muhim lingvokulturologik ahamiyatga ega. Ular:

- gahramonlarning ichki dunyosini ochib beradi;

- milliy mentalitetni aks ettiradi;

- badiiy matnning obrazliligini oshiradi;

- o'zbek tilining boy frazeologik tizimini namoyon etadi.

Shu bois, Qahhor ijodi nafagat adabiy, balki
lingvokulturologik tadgigotlar uchun ham muhim manba
hisoblanadi.
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MILLIY HUNARMANDCHILIKDA KASANACHILIK TERMINOLOGIYASINING
STRUKTUR-SEMANTIK VA ETIMOLOGIK TADQIQI
(Surxondaryo vohasi materiallari misolida)

Annotatsiya. Maqolada ozbek tilidagi kasanachilik terminlarining lisoniy tabiati, struktur yasalishi va etimologiyasi tadgiq etilgan.
Surxondaryo kasanachilik leksikasi misolida terminlarning semantik maydonlari va tarixiy qatlamlari tahlil gilingan. Tadgiqot jarayonida
soha leksikasini tizimlashtirish, hududiy professionalizmlarning adabiy til bilan munosabati va ularning derivatsion xususiyatlari aniglangan.

Ushbu tahlillar sohaviy terminologiyani boyitishga xizmat giladi.

Kalit so’zlar: kasanachilik, semantika, professionalizm, derivatsiya, lingvokulturologiya, ormak, gajum.

Annotation. The article examines the linguistic nature, structural formation, and etymology of outwork terms in the Uzbek language.
Based on the lexicon of Surkhandarya, semantic fields and historical layers of terms are analyzed. The research systematizes the vocabulary
of the sphere, determines the relationship of regional professionalisms with the literary language and their derivational features. This

analysis contributes to the enrichment of professional terminology.

Keywords: home-based work, semantics, professionalism, derivation, linguoculturology, weaving, gajum (complex weaving method).

AHHOTaums. B cTaTbe uccnenyroTCs NMHIBUCTUYECKAs NMPUPOAA, CTPYKTYpHOe 06pasoBaHWe M 3TUMONOrUS TEPMUHOB HAaLOMHMYECTBA
B y36ekckoM a3bike. Ha npumepe nekcukn CypxaHAapbu aHanM3MpyOTCS CEMaHTUYECKMe MONS U UCTOPUYECKMe Cou TepMUHOB. B xope
nccnenoBaHus Hbina NpoBeAeHa CMCTEMATU3ALIMSA TEKCUKM cdepbl, onpeeneHbl B3aMMOOTHOLLEHWS TEPPUTOPUANbHbIX NpodeccMoHann3mMoB
C INTEPaTYPHbIM A3bIKOM U UX LEPUBALMOHHbIE 0COBEHHOCTU. [laHHbIM aHanu3 cnocobcTByeT oboralleHnto 0TpacaeBoi TEPMUHONOTUMN.

KnioueBble cnoBa: HaAOMHNYECTBO, CEMAHTMKA, NPOPECCMOHANN3M, epUBALMS, TMHTBOKYIbTYPONOIUS, NMPSXKa, FaXyM (CNOXHbINA Cnocob

nneTeHus).

Bugungi globallashuv davrida milliy hunarmandchilik
asosida shakllangan kasanachilik sohasining lisoniy
manzarasini tadqiq etish ozbek tili leksikologiyasining dolzarb
masalalaridan biridir. Kasanachilik terminologiyasi o'zining
genezisi (kelib chigishi)ga ko'ra xalqg xo'jaligi, ijtimoiy-igtisodiy
hayot va badiiy tafakkur mahsulidir. O'zbek xalgi turmush
tarzida kasanachilik shunchaki daromad manbayi emas, balki
asrlar davomida shakllangan intellektual va estetik merosning
lisoniy in’ikosidir.

Xususan, Surxon vohasining o'ziga xos geografik va
etnografik muhiti bu sohada o‘ziga xos mikrotizim -
terminologik maydonning shakllanishiga zamin yaratgan.
Mazkur maqgolada kasanachilikka oid birliklarning nafagat
lug‘aviy ma’nosi, balki ularning lisoniy qurilishi va tarixiy-
etimologik gatlamlari chuqur tahlilga tortiladi.

Kasanachilik va hunarmandchilik terminologiyasi
o‘zbek tilshunosligida turli jabhalarda o‘rganilgan.
Xususan, H.Dadaboyevning tadgiqotlarida ijtimoiy-siyosiy
terminologiya fonida hunarmandchilik birliklari ham o'rin
olgan bo'lsa, T.Jumanazarov tomonidan Surxon vohasi
etnograflari va leksikasi o’rganilgan. Birog, aynan kasanachilik
terminlarining struktur-semantik derivatsiyasi va ularning
zamonaviy iqtisodiy terminlar bilan integratsiyalashuvi
masalasi hali-hanuz maxsus monografik tadqiqot obyekti
bo'lib xizmat gilmagan.

Tadgiqot jarayonida kasanachilik terminlarini tahlil gilish
uchun tizimli-struktur, etimologik tahlil va komparativistik
(giyosiy) metodlardan foydalanildi. Surxondaryo viloyati
(Boysun, Sherobod, Qumqo‘rg‘on tumanlari) kasanachilarining
nutgiy muloqotidan olingan professionalizmlar adabiy
til me’yorlari bilan giyoslanib, ularning terminologik
xususiyatlari aniglandi.

Kasanachilik terminlari o‘zbek tili derivatsiyasi
gonuniyatlariga to‘lig bo‘ysunadi. Tahlillar ko‘rsatadiki,
terminlar asosan quyidagi modellarda shakllangan:

Eng unumdor affiks -chilik bo‘lib, u soha nomini
shakllantiradi (to'quvchilik, gilamchilik). Shuningdek, forscha
-do‘z (tikuvchi) affiksi yordamida yasalgan kashtado'z, zardoz,
charmdoz kabi terminlar sohadagi tor ixtisoslikni ifodalaydi [1].
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Murakkab terminlar ikki komponentning birikuvidan hosil
bo‘ladi. Masalan: mol-jaydari (mahalliy xomashyo), qo‘l-
mehnati (texnika aralashmagan jarayon), bizdozi (ilgakli
tikuv).

1-jadval. Kasanachilik terminlarining
derivatsion xususiyatlari

Model Misol (Termin) Lisoniy tahlil
Ot + - Sohaga oid umumiy
-chilik RasEeEnls tushuncha yasovchi model.
Ot u Kashtado'z FOrS-tOJIk.tIlIdan o zlashgan
-do'z agentiv komponent.
) Komponentlararo tobe
it = JT-EETREG bog'lanishli murakkab termin.
Metafora Dastgqh Somatik termlr]lar_nlr)g
qulog'i predmetga ko'chishi.

Kasanachilik terminologiyasi o‘ziga xos semantik
mikrotizimni tashkil etadi. Bu tizimda terminlar bir necha
pog‘onali ma’no qatlamlariga ega:

Masalan, Surxon kasanachiligida “o‘rmak” shunchaki
asbob emas, balki “uy sharoitida mato to‘qish texnologiyasi”
semasini ham o'zida tashiydi. Asbob-uskunalar gismlarini
inson a’'zolariga o‘xshatish (masalan, dastgohning
“tili”, “qulog’l” yoki “ko‘zi”) tilning xalqchil va tasviriy
xususiyatini ko‘rsatadi. Shuningdek, kashtachilikdagi
“ilonizi” nagshi ham tabiatdagi obyektdan nusxa olish
asosida terminlashgan [3].

2026-yil 8-son



10.00.00 - FILOLOGIYA

v e
FILOLOGIYA VA PEDAGOGIKA 4‘

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI V1L V#A}BQ?WOT

Magolada asosiy e’'tibor kasanachilikning tarixiy ildizlariga
qaratiladi:

“Ip”, “o'rmak”, “to‘quv”, “to‘gmoq” kabi so‘zlar gadimgi
turkiy yozma yodgorliklarda ham uchrab, sohaning milliy
tabiatini tasdiglaydi. Xususan, “O‘rmak” termini gadimgi turkiy
tildagi “or-" (o'rmoq) fe’lidan yasalgan.

Voha professionalizmlari: Boysun va Sherobod
kasanachilari orasida “gajum” (alohida murakkab to‘gish usuli)
va “ishkom” (to‘quv dastgohi gismi) terminlari faol qo‘llaniladi.

Mola: Aslida dehqgonchilik leksikasi (yer tekislaydigan
asbob) bilan bog'lig bo'lib, kasanachilikda ipni tekislovchi
asbobga nisbatan go‘llanilishi determinologiya (sohalararo
ko‘chish) hodisasidir.

Olib borilgan lisoniy tahlillar shuni ko‘rsatadiki,
kasanachilik terminologiyasi bugungi kunda ikki tomonlama
rivojlanmogda: bir tomondan arxaik terminlarning gayta

tiklanishi, ikkinchi tomondan esa zamonaviy iqtisodiy
tushunchalarning (shartnoma, buyurtma, autsorsing) tizimga
kirib kelishi. Surxondaryo misolida ko‘rinadiki, hududiy
terminlar adabiy tilning boyishida muhim manba bo'lib xizmat
giladi. Tahlil gilingan birliklarning salmogli gismi (taxminan
60%) turkiy gatlamga mansubligi sohaning milliy o‘zligini
tasdiglaydi.

Milliy hunarmandchilik tizimida kasanachilik terminlarining
lisoniy tahlili shuni ko‘rsatadiki, ushbu tizim o‘zining
mustahkam struktur va semantik asosiga ega. Terminlarning
etimologik ildizlari xalgimizning uzog o‘tmishiga borib
taqaladi. Ularni tizimli o‘rganish nafagat tilshunoslik, balki
etnografiya va milliy igtisodiyot tarixi uchun ham muhim
ahamiyatga ega. Surxon vohasi kasanachilik leksikasi o'zining
dialektal va professional xususiyatlari bilan tilimizning ichki
imkoniyatlarini kengaytirishga xizmat qiladi.
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Shohrux NURALIYEYV,
Sergeli tumani maktabgacha va maktab ta’'limi bo'limi

maktablar faoliyatini muvofiglashtirish sho'basi bosh mutaxassisi

NAZAR ESHONQUL HIKOYALARIDA IJTIMOIY VA
PSIXOLOGIK MUHIT UYG‘UNLIGI

Annotatsiya. Magolada Nazar Eshonqul hikoyalarida badiiy psixologizm, ijtimoiy va ruhiy muhit uygunligi masalalari tadqiq etilgan.
Adibning “Maymun yetaklagan odam” va “Xaroba shahar surati” asarlari misolida gahramonlar ichki olamini yoritishda ramziy detallar va

badiiy tasvir vositalarining orni tahlil gilingan.

Kalit so’zlar: badiiy psixologizm, modernizm, Nazar Eshonqul, ramziy detal, badiiy xarakter, ijtimoiy muhit, ruhiyat tasviri.
Annotation. The article examines the synthesis of artistic psychologism and socio-psychological environment in Nazar Eshonkul’s
stories. Using the examples of “The Man Leading a Monkey” and “Picture of a Ruined City’, it analyzes the role of symbolic details and artistic

imagery in depicting the inner world of characters.

Keywords: artistic psychologism, modernism, Nazar Eshonkul, symbolic detail, artistic character, social environment, psychological

portrayal.

AHHoTauma. B cTaTbe MccnemyeTcs CUMHTE3 XYLOXECTBEHHOTO MCUXONOrM3Ma M COLMANbHO-MCUXONOMMYECKOi Cpefbl B pacckasax
Hasapa JwoHkyna. Ha npumepe npousBesneHuit «Henosek, Beaylunii 06e3bsiHy» U «[lopTpeT pa3pyLleHHOro ropoaa» aHaau3uMpyeTcs posb
CMMBOJIMYECKMX LleTanei U XyL0XKeCTBEHHbIX CPEACTB B PACKPbITUU BHYTPEHHETO MUPA repoes.

KntoueBble cnoBa: XyA0XKeCTBEHHbIM NCUXON0rM3M, MoAepHU3M, Hasap SLWOoHKy, CMMBOIMYECKas LeTalb, XYLOXKECTBEHHbIA XapakTep,

coumnanbHag cpena, ncuxonormyeckoe M306pa)KeHI/IE.

Zamonaviy o'zbek adabiyotshunosligida badiiy psixologizm
masalasi ilmiy maydonga o‘tgan asrning o‘rtalarida kirib
kelgani barchamizga ma’lum. Badiiylikning bu yo‘sindagi
kechimi milliy adabiyotshunosligimizda mazkur atamaning
sintez bo‘lgan holida o°zining ruhiyat - psixologizm, ruhiyat
tasviri - psixologik tasvir, ruhiyat talgini - psixologik talgin,
ruhiyat tahlili — psixologik tahlil kabi nomlariga ham ega
bo'ldi.

Shu bilan birga, badiiy psixologizmga oid tadqiqotlarda
“xarakter” tushunchasi yetakchi o‘rinni egallaydi. Badiiy
xarakterning subyektiv jihati, bir tomondan, uning ijodkor
tomonidan yaratilgan yangi mavjudlik, badiiyat hodisasi
bo'lishini; ikkinchi tomondan, uning konseptual funksiyaga
xoslanishini ta’'min etadi, deya batafsil ma’lumot beriladi.
Jamiyatda shaxs magomining o‘zgarib borishi bilan badiiy
xarakterda ham individuallik salmog'i ortib borgani adabiyot
ilmidan bizga ma’lum.

Inson xarakteri unga tabiatan ato etilgan turg‘un
xususiyatlar yig'indisigina emas, balki ayni chog'da, davr
va muhitning mahsuli ekani ham anglanib borgan va shu
tariga badiiy adabiyotning realistik adabiyot bosgichiga
yaqginlashgani sari badiiy xarakterning roli va ahamiyati
ham ortib borganini anglash mumkin. Bundan ko‘rinadiki,
adabiyotda xarakter va badiiy xarakter bir-birini mantigan
to‘ldiruvchi bitta tushunchadir. Jahon adabiy jarayonlari
shiddat bilan rivojlanib, o'sib va kun sayin o'zgarib borayotgan
modern adabiyoti namunalari orasida psixologik roman,
psixologik gissa va psixologik hikoya kabi nasriy janrlarni
har bir xalq adabiyoti doirasida tadgiq etish, o'rganish va
tahlil qilish bugungi kun fani oldidagi dolzarb masalalardan
hisoblanadi.

Yugorida bejiz badiiy psixologizm haqida atroflicha
fikr-mulohazalarimizni bayon etmadik, ilmiy adabiyotlarda
berilgan ta’riflarga batafsil to‘xtalmadik. Boisi, yozuvchi Nazar
Eshonqulning ana shunday boqgiy umrga ega asarlari bilan
millionlab insonlarning ruhiyatini zabt eta oladigan mahoratli
ijodkor ekanligini, uning asarlari, jumladan, hikoyalaridagi
badiiy psixologizm, xususan, ijtimoiy va psixologik mubhit
uyg‘'unligi to‘gisida o‘rganilgan va tahlilga tortilgan ham
badiiy, ham ilmiy mushohadalarni e’tiboringizga taqdim
etmoqchimiz.

ljiodkorning “Maymun yetaklagan odam” va “Xaroba shahar
surati” kabi hikoyalari ham milliy adabiyotimizda yangi bir
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hodisa bo'lib, modern adabiyotimizning yuksak namunalari
hisoblanadi. Nazar Eshonqul 0z asarlarida inson ruhiy holatini
jo'n sozlar bilan emas, badiiyat vositalari orqali tasvir etadi.
Tabiatga, jamiyatga bo‘lgan isyon, insoniyatni qurshab
turgan iztiroblar, ranglar, hidlar, suratlar orgali ifoda etiladi.
Uning asarlarida keltirilgan surat va undagi ranglar orqali
yozuvchi kitobxonni gahramonning ruhiy olamiga olib kiradi.
Jamiyatdagi ijtimoiy muhitni ana shu ramziylik orqali badiiy
talqin giladi. Xususan, yozuvchining “Maymun yetaklagan
odam” asarida cholning chizgan suratlari o‘quvchini o‘sha
davr olamiga sayohat gildiradi. Bu suratlar mislsiz azoblarda
o‘rtanayotgan, bor bisotidan, o‘zligidan ajralgan, dunyoga qo'l
siltagan inson ichki olamini namoyon giladi. Ushbu suratlarda
0z xotiralarini yenga olmagan, taqdir so‘gmoglarida adashgan
odam so‘zlab turganday ko'rinadi.

Hikoya gahramoni hukumat uchun bor hayotini, aqgl-
zakovatini butkul baxshida etgan shaxs bo'lib, u bu ishlarida
na o'zini, na o'zgalarni ayagan. Shu ishlarini deb barcha
yaginlaridan ham uzoglashib ketgan. Hikoyada ijtimoiy
tuzumga qattiq ishongan, uning uchun butun umrini behuda
sarf etgan, yakunda adashganini anglab yetgan odamning
hayotiy fojiasi yuksak mahorat bilan ochiglangan. Asarning
muhim bir detal - suratlar asosiga qurilganligini ilg‘ash
giyin emas. Vaholanki, adib asarining butun mazmuni ham,
mohiyati ham ikki garama-garshi suratlar vositasida yoritib
beriladi. Qahramon cholning chizgan dastlabki suratida quyuq
o‘rmondan maymunni yetaklab chigayotgan barvasta gavdali
yigit tasvirlangan. Suratdagi yigitning yuzida ishonch barq urib
turar, bu ishonch uning yuragidagi hissiyotini ham ifodalar,
yigitning ko'zida aks etib turgan gat’iyat va ishonch har ganday
odamni oziga tortar edi.

Muallif gahramon cholning o‘tmishini o‘quvchiga
maydalab aytib berib o‘tirmaydi, uning birgina chizgan
suratida hammasini tushuntirib bera oladi. Ba’zi orinlarda
gahramonining o'z tilidan kichik-kichik ishoralarni keltiradi.
Suratdagi yorgin ranglar cholning bir necha yillar mugaddam,
ayni kuchga to‘lgan vagtidagi zavqli hayotining timsoli
sanaladi. Chol umrining oxirida yuqoridagi suratiga tamoman
zid yana bir surat chizgan ediki, bu uning umri oxirida tan
olgan haqigatini o'ziga singdirib olgan edi. Suratda xuddi
avvalgisidagi kabi o’rmon aks ettirilgan. Fagat bu gal maymun
umidsiz ko‘zlariga g'am cho'kib qolgan, munkaygan bir qgari
cholni o'rmon sari yetaklab ketardi. Adib butun bir hikoyadagi
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mazmunni ikki detaldan foydalangan holda ifodalashga
harakat qilib, buning uddasidan chiggan deyish mumkin.

Inson tafakkurining yangilanishida, uning ongiga ma’lum
bir g'oyani singdirishda hech gaysi soha adabiyotchalik
imkoniyatga ega emas. ljodkorning “Sharpa”, “Bahoviddinning
iti”, “Ajr”, “Qo’l”, “Maymun yetaklagan odam” va “Xaroba shahar
surati” kabi hikoyalarini har jihatdan ilmiy-estetik tahlil va
tadqiq qilish, ular orqali o’zbek hikoyachiligida g‘arb modern
adabiyotiga xos xususiyatlarning shakllanishi hamda oziga
xo0s o'rin egallash jarayonini ko'rish, o‘rganish va tahlilga
tortish mumkin. Yozuvchi asarlaridagi gahramonlarga xos
milliylik, vogealarning sirli tarzda vositalar orqgali, eng
asosiysi, asarlaridagi vogealar “men” tilidan hikoya gilinishi
va doimo ozini 0'zi taftish-u tahlil etib borishi, 0’z gunohlariga
igrorligi adabiyotdagi, nafagat milliy mustaqillik davri o’zbek
hikoyachiligi, balki butunicha nasrimizdagi yangicha uslubiy
yo'nalish ekanligi tahsinga sazovordir.

Yozuvchining bir gator asarlari, jumladan, yuqorida
nomlari tilga olingan hikoyalari ham an’anaviy asarlar singari
bir kishi taqdiri tafsilotlari tavsifidan iborat emas. Ular mislsiz
azobda o‘rtanayotgan, bor bisotidan, o'zligidan ajralgan, kerak

bo'lsa, 0’z tafakkuriga o'zi ega chiga olmay qoladigan inson
ichki olamining sozda chizilgan suratiday bo‘lib ko'rinadi. Bu
gahramonlar o'zini 0'zi inkor gilgan g‘alayonlarning mo‘jaz
umumlashmasi sanaladi, xolos. Hagigatan ham inson o'z
gilgan aybini, xatosini galbining tub-tubidan anglab yetsa,
unda insonga sud tomonidan berilgan jazoning vijdon oldidagi
jazodan o'n chandon, yuz chandon yengil ekanligini his etadi.
Bu jihatni ochishda, hayotning, zamonning turfa o'yinlari,
insonning qilmishlari to‘'g'risida fikr yuritgan mazkur asarlar
katta ahamiyat kasb etadi.

“Xaroba shahar surati” hikoyasi ham yozuvchining
mahorati, iste’dodidan darak beradi. Parishon yigitning o'y-
xayollari, fikrlari, ichki kechinmalari, o'zligini anglash yo'lidagi
mashaqggqatlari, umumiy qilib aytganda, ijtimoiy va psixologik
muhit uyg‘unligi bayon etilgan mazkur hikoya insoniyat
ong-u shuurining nagadar qotib golganligi, manqurtga
aylanib ulgurmagan insonni xaroba shahar surati orqgali
badiiy timsollar bilan ochib bergan. E'tibor beradigan bo‘lsak,
yozuvchi asardagi shahar nomini Tursoriya deb ataydi va uning
vayron bo‘lishdan avvalgi go‘zalligini odamlarga uqtirishga,
uni gqaytadan qurishga chagiradi.

Foydalanilgan adabiyotlar

1. Quronov D., Mamajonov Z., Sheraliyeva M. Adabiyotshunoslik lugati. - Toshkent: Akademnashr, 2010.

2.Eshonqul N. Saylanma I. Hikoyalar. - Toshkent: Akademnashr, 2022.

3.0ripova N.Nazar Eshonqulning modern asarlari tahlili / “Zamonaviy dunyoda innovatsion tadgiqotlar: nazariya va amaliyot” nomli
ilmiy, masofaviy, onlayn konferensiya. - Toshkent: 2022. - 524 b.

2026-yil 8-son

g

t.me/TAT jurnal



FILOLOGIYA VA PEDAGOGIKA

V“
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB

TIL VA ADABIYOT g 5
TA'LIMI TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Madina TURSUNOVA,

Alisher Navoiy nomidagi Toshkent davlat ozbek tili va adabiyoti universitetining

2-bosqich magistranti

KRISTOFER MARLONING “BUYUK TEMUR"” TRAGEDIYASIDA
MIFOLOGIK SUJET VA OBRAZLAR

Annotatsiya. Magolada Kristofer Marloning “Buyuk Temur” tragediyasida antik mifologik obrazlar va sujetlarning badiiy vazifasi tahlil
qgilinadi. Temur obrazining qudrati Yupiter va Faeton kabi timsollar orqgali yoritilib, Uyg'onish davri gumanizmining inson irodasiga bo'lgan

munosabati tadgiq etiladi.

Kalit so’zlar: Marlo, “Buyuk Temur”, mifologiya, gumanizm, Yupiter, inson irodasi, antik obrazlar.
Annotation. The article analyzes the artistic function of classical mythological images and plots in Christopher Marlowe’s Tamburlaine
the Great. It explores Tamburlaine’s power through symbols like Jupiter and Phaeton, examining the Renaissance humanist perspective on

the supremacy of human will.

Keywords: Marlowe, “Tamburlaine the Great”, mythology, humanism, Jupiter, human will, classical images.

AHHOTaumsa. B cTaTbe aHaNM3NpyeTcs XyA0XKeCTBEHHAs DYHKLUMS aHTUYHbIX MUbONOrMyecknx 0bpa3oB U CLOXXeToB B Tpareann Kpuctodepa
Mapno «Benukuit TamepnaH». Bennume obpasza TamepnaHa packpbiBaeTcs Yepes npu3My Takux CUMBOJOB, Kak FOnuTep u MasToH; uccnepyetcs
OTHOLLUEeHWE r'yMaHM3Ma 3Moxu Bo3poxaeHus K cune YenoBeyYeckoi BoNu.

KnioueBblie cnoBa: Mapno, «Benukuit Tamepnax», Mudonorus, rymanusm, Onutep, yenoeuyeckas Bons, aHTUYHble 06pasbl.

Yelizaveta davri Angliyasida Gumanizm g'oyalari gullab-
yashnagan edi. Inson endi tagdirning ojiz quli emas, balki
0z irodasi bilan dunyoni o'zgartira oladigan qudratli kuch
sifatida ko'rila boshlandi. Bu davr sahnasida tomoshabop
asarlarning asosiy mavzusi o‘tgan asrlardagidan ancha farq
qgildi. Orta asrlardagi ilohiy kuchlarning inson taqdiridagi
ahamiyati yo‘qolib bordi va endi inson omili asosiy planga
chiqdi. Kristofer Marloda mana shunday ruhdagi jamiyat uchun
gahramon topish oson kechmadi.

Marlo o°zi misolida past tabagadan chiggqan bo‘lishiga
garamay baland cho‘qgilarni zabt etgan gahramon obrazini
yaratmogqchi edi va bunga Sohibgiron Temurni munosib ko'rdi.
Uning Amir Temurga murojaat gilishining bir necha sabablari
bor. Misol uchun, Yevropa ayni davrda Shargni sirli va boy
o'lka sifatida bilar, Usmonli turklarning tahdididan Amir Temur
tufayli omon golishi ularning ongida “Kuchli Sharg” modelini
shakllantirgan edi. Ammo Marlo Temurni qgolipini oldi xalos,
uning xarakterini 0’z tragediyasi talablariga mosladi. Bizga
ma’lum Temurning o‘zgarishi Marlo tayangan manbalarga
ham bog'lig: Pedro Mexianing “Silva de varia leccion” (1540)
asarida Temurning hayoti afsonaviy tarzda hikoya qilinadi.
Petrus Perondinusning “Vita Magni Tamerlanis” (1553) asarida
Temurning shafqatsizligi va harbiy muvaffaqgiyatlari haqidagi
lotincha asar.

Angliyalik shargshunos olima Hilda Hukhemning
aytishicha, “Marlo foydalangan manbalar (Pedro Meksia va
Petrus Perondinusning asarlari) aslida hujjatli asar emas,
shunchaki gahramonlik romanlari edi” [9: 50]. Bu ikki
manbadagi ma’lumotlar bizga ya’'ni sharqga g‘aliz tuyilgan
tragediya sujetlariga mos keladi. Buni marlocha talgin deb
baholasak o'rinli, chunki uning barcha hukmdor gahramonlari
bir vagting o’zida ham buyuk, ham shavqatsizdir. Temur
mana shu prinsplarga moslangan. Marlo “Buyuk Temur”
“Tamburlaine the Great” asarini yozgan yillari (1587-1588)
uning hayotidagi eng keskin burilish pallasi edi. Bu vagtda
u ham akademik, ham josuslik, ham adabiy olamning
markazida turgan. Shu sababli asar sujeti an’naviy tizimdan
farq iladi. Antik asarlardagi gahramon (masalan, Edip)
ganchalik harakat gilmasin, baribir taqdir hukmidan qochib
qutula olmaydi. Xudolar chizgan chizigdan chiqgish uni
halokatga olib keladi. Temur esa taqdirga bo‘ysunmaydi,
aksincha, taqdirni o‘ziga bo‘ysundiradi. U: “Men Taqdir
ilohasini zanjirband gilganman”, deyishi inson irodasining
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ilohiy kuchlardan ustun kelishga intilishni ko‘rsatadi. Bu
antik davr uchun tasavvur qilib bo‘lmaydigan “isyoni” edi.

Xudolar (Zevs, Apollon va b.) antik asar sujetning faol
ishtirokchilari sifatida gahramonlarga yordam beradi, ularni
jazolaydi yoki taqdiriga rahnamolik giladi. Temur Muhammad
(s.a.v) yoki Yupiterga murojaat qilsa-da, real harakatlarni
faqgat insonlarning o'zi bajaradi va bu murojaat xudolarga
iltijo emas, balki ularni so‘’rogga tutayotganga o'xshaydi. Bu
sujetning dindan uzoglashib, dunyoviylashganidan dalolat
beradi. Ammo Marloni boshqa asarlari kabi mifologik sujet va
obrazlar bu tragediyada ham o'z vazifasini bajargan.

Temur obrazini shakllantirishda ijodkor yunon mif va
mifologik gahramonlariga murojaat qiladi. Asarda Temur
o'zini Faetonga giyoslaydi. Mifda Faeton quyosh aravasi bilan
koinot o‘qiga urilib, tartibni buzadi va dunyoni halokatga
olib keladi. Temur ham oz gilichi bilan mavjud siyosiy
tartib va ilohiy mezonlarga garshi chigmoqchi. U o'zining
shavqatsizligidan gqo‘rgmaydi, aksincha, u bilan faxrlanadi
hamda o°zini Quyosh bilan teng ko‘radi. Uning Fors va Misrga
yurishi — bu quyosh aravasining osmon bo‘ylab harakatiga
giyoslanadi (Faeton kabi).

Asarda Temur Yupiterni kop tilga oladi. Ba’zida undan
yordam so'raydi, iltijo giladi ba’zida esa u bilan tenglashishga
harakat giladi. Ovidiy 0z asarlarida Yupiter ayollarni jalb gilish
uchun o‘zini oddiy cho'pon yoki hayvonga aylantirganini
yozgan. Marlo bu mifologik obrazni olib qayta 0z qalami bilan
chizadi. Temurning asli “Cho’pon” bo‘lgani uning zaifligi emas
balki xuddi Yupiterdek o'z qudratini va daholigini vaqgtincha
yashirib turgan “parda” sifatida talgin etiladi. Temur xudolar
bilan jang gilishdan qo‘rgmasligini Misr malikasi, suyukli
Zenokratega bo‘lgan muhabbatida sezishimiz mumkin. Asarda
u go'zallik, poklik va sadogat timsoli sifatida gavdalantiriladi.
Temur Zenokrate uchun agar Misr Yupiterniki bo'lganda ham
gilichi bilan tiz cho’ktirishga tayyorligini ochig-oydin aytadi.
Xatto Zenokratening o'limida Yupiterni ayblaydi:

“For amorous Jove hath snatched my love from hence.

Meaning to make her stately queen of heaven” [10: 216].

(Tarjimasi) “Chunki ishgiboz Yupiter sevgilimni mendan
yulib oldi,

Uni osmonning muhtasham malikasi qilish niyatida”.

Buyuk Temur bir vagting o'zida ham osmonda ham erda
jang gilishga qodir gahramondek gavdalanadi. Uning urushlari
doim koinot bilan alogada ekanligini yana bir isboti: “Urush
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xudosi menga 0z o‘rnini bo‘shatib berdi. Yupiterning esa
bundan rangi o‘chdi” - deydi Temur zafarli jangdan so'ng.
U Damashiqdagi g‘alabasini Yasonning Kolxidadagi oltin
mo‘ynasiga giyoslaydi va bu bilan u erdagi oltinlar giymatini
ifodalaydi. Temur og’lini shavgatsizlarcha o‘dirganda o'zini
shunday oglaydi: “Kalifni tanasi otasinika mos kelmadi. Temur
ruhi Yupiterniki bilan bir xil golibda”. Bundan ko‘rinadiki,
xuddi antik davr gahramonlari kabi Temur yarim iloh, yarim
odam gahramon. U bir vaqtning ozida butun dunyo bilan
muloqat gilishga urinadi.

Mixail Baxtinning dialog nazariyasiga ko'ra ular ikki
xil: mikro dialog - Temur monolog aytayotganda, u aslida

yolg‘iz emas, ichida kurash ketadi. Misol, Zenokrate
o'limi oldida u 0zi bilan dialogga kirishadi: Bir tomondan
tagdirdan nafratlansa, ikkinchi tomondan o‘zining
ojizligini (o‘limni to'xtata olmasligini) tan oladi. Shu
erda makro dialogga ham kirishadi. U doim “Oliy kuchlar”
bilan tenglashish niyatida, taqdiri o’z hukmiga olishga
harakatida ilohiy dialogga kirishadi. Marloni “Buyuk Temur”
asariga mifologik obrazlarni shunchaki bezak emas, balki
Temurning shaxsiyati, ulkan qudrati va koinot bilan bo‘lgan
munosabatini ko‘rsatuvchi asosiy vosita sifatida olib kirgan.
U “Uyg’onish davri” adibi sifatida antik mifologiyani inson
qudratini ulug‘lash uchun ishlatgan.
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TARIXIY VA BADIIY ASARLARDA 0‘G‘UZXON SIYMOSI

Annotatsiya. Ushbu maqgolada tarixiy va badiiy asarlardagi O'g'uzxon obrazi, u bilan bog'liq sujetlar tahlil gilinadi, O'g'uzxonning tarixiy
shaxs sifatidagi tasviri badiiy obraz darajasiga ko'tarilishi asoslanadi. “Og'uznoma” turkumidagi tarixiy va badiiy asarlar qiyosiy tahlilga

tortiladi.

Kalit sozlar: “Tort ulus tarixi’, Botur tangriqut, “Og'uznoma”, “Shajarayi tarokima”, “Abdullanoma”, “Og'uzxondan qolgan mulk’,

“O'g’uzxonning songgi qurultoyi”, Og'uzxon.

Annotation. This article analyzes the image of Oguz Khan in historical and artistic works, plots related to him, and the elevation of the
image of Oguz Khan as a historical figure to the level of an artistic image is based on this. Historical and artistic works in the “Oguznoma”

series are subjected to comparative analysis.

Keywords: “History of the Four Ulus”, Batur Tangriqut, “Oguznoma’, “Shajarayi Tarokima”,"Abdullanoma”, “Property left by Oguz Khan”,“The

Last Congress of Oguz Khan”, Oguz Khan.

AHHOTaumsa. B cTaTbe aHanusmpyetcs 06pa3 Ory3-xaHa B MCTOPUKO-XYLOXXECTBEHHbIX MPOU3BEAEHUAX, CHOXKETAX, CBA3AHHbIX C HUM, U Ha
3TOM OCHOBaHMM BO3BOAMTCS 06pa3 Ory3-xaHa Kak MCTOPUYECKOM BUrypbl Ha YpOBEHb XYL0XKeCTBEHHOr0 06pasa. MCTopuKo-XyA0KeCTBEHHbIE
npousBeneHns cepum «OrysHame» NomBepratoTcs CpaBHUTENBHOMY aHanu3y.

KntoueBble cnoBa: «Mctopus yeTtbipex ynycos», batyp TaHrpukyT, «OrysHamey, «LLlagxapaiin Tapokumas, «<AbaynnaHomay, «MMyLecTso,
ocTtaBneHHoe Ory3-xaHomy», «[ocnenHuit cbesp, Orys-xaHa», «Orys-xaH».

0°g'uzxon shaxsi necha asrlardan buyon asosiy gahramon
sifatida tarixiy va badiiy asarlar markazida turadi. Bu turkum
asarlarning eng gadimiysi “O‘g‘'uznoma” dostonidir. Bu
dostonning asl nusxasi XV asrda ko‘chirilgan bo'lib hozirda
Parij milliy kutubxonasida saqlanadi va boshqa badiiy va
tarixiy asarlardan g‘oyaviy va mazmuniy va ba’zi orinlarda
sujet jihatidan ham farq qiladi. Dostonda O‘g‘uzxon obrazi
portretida, uning gahramonliklarida, umumiy olganda,
0°g'uzxon shaxsida afsonaviylik yagqol sezilib turadi. “O'sha
0'g'il yuzining rangi ko'k edi, 0ogzi otash kabi qizil edi... oyog'i
ho’kiz oyog'idek, bellari bo'ri bellaridek, yag'rini silovsin yag ridek,
ko'ksi ayiq ko'kragidek edi. Badanini butkul galin tuk qoplagan
edi” [1] deya ta'riflanadi u.

Parchada ko‘rinib turganidek, dostonda Ko'k tangri
ta’limoti, 0’z ajdodlarini afsonaviy ko'k bo‘riga bog'lash mifik
tasavvuri yetakchilik giladi. Ko’k bo'ri uning doim yonida
tasvirlanadi, janglarining ilohiy sarkardasi, maslahatchisi
sifatida namoyon bo‘ladi. “O‘shal yog'du ichidan, ko'k tukli, ko'k
yolli katta bir erkak bo'ri chigdi” [1]. Dostonda O‘guzxonning
2 ta ayolga uylanganligi va ulardan 6ta farzand ko‘rganligi
(Kunxon, Oyxon, Yulduzxon, Kok, Tog’, Dengiz) hagida
ma’lumotlar uchraydi. O‘g'uzxonning olib borgan urushlari
va ma’lum bir gavmlarni nomlashi sujeti ba’zi bir farglarni
aytmaganda boshqa asarlarda ham uchraydi.

Shuningdek, tush, to'y, afsonaviy ot kabi an’anaviy
motivlarning uchrashi, yoy, o'q, oq qo‘y, qora qo‘y, kumush
tovug, oltin tovug, o‘g‘illari ismlarining nomlanishidagi ramziy
ifodalarning mavjudligi uning xalq og‘zaki ijodi sifatida qadim
gadimlarga borib taqalishini anglatadi. Masalan, ilohiy nurda
paydo bo‘lgan ayolidan tug‘ilgan farzandlariga Kun, Oy, Yulduz;
daraxt yonida turgan ayoldan ko‘rgan farzandlariga Ko'k, Tog’,
Dengiz deb nom berishi 0'zini fagat yer yuzining emas balki,
butun osmonning ham buyuk hukmdori sifatidagi e’tirofi ramzi
deyish mumkin. Yoki kun sari ketgan Kun, Oy, Yulduz oltin
yoyni keltirishi, tun sari ketgan Ko’k, Tog’, Dengiz uch kumush
o‘gni topishida esa O‘g‘uzxon avlodlari kun chigardan kun
botarga tomon yerlar egasi ekanligi, oltin yoy podshoh bo‘lsa,
kumush o‘glar ularning sarkardalari ekanligi ramzidir.

Nasimxon Rahmonov ham “Ismlarda uch qavatli olam
modeli 0z ifodasi topgan. Kok - yuqori olamni, Tog* - o'rta
olamni, Dengiz - quyi olamni ifodalaydi” [3] deb ta’kidlaydi.
Darhagiqgat, O‘g'uzxonning 2 xotini ham, farzandlari ham
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0O‘g‘uzxonning butun olam podshohi ekanligining majoziy
ifodasidir.

Shuningdek, bir nechta tarixiy asarlarimizda O‘g‘uzxon
bilan bog‘lig bo‘lgan sujetlar, rivoyatlar uchraydi.
Rashididdunning “Jome ut-tavorix”, Mirzo Ulug'bekning
“To'rt ulus tarixi”, Hofiz Tanish Buxoriyning “Abdullanoma”,
Abulg‘oziy Bahodirxonning “Shajarayi turk”, “Shajarayi
tarokima”, muallifi noma’lum bo‘lgan “Nusratnoma” asarlarida
turkiylar, xususan Chingizxonning shajarasi 0'g‘'uzxonga
borib tagalgan. Bu asarlardagi O‘g'uzxon shaxsining yana
bir e’'tiborga loyiq jihati shundaki, u birinchi musulmon shoh
sifatida gavdalanadi. Shu va shu singari shajara asarlarda
0°g‘uz xoqon nomining keltirilishi uning fagat badiiy to'gima
emas balki, tarixiy prototip ekanligi hagidagi fikrni isbotlaydi.

Ba’zi turkolog olimlar O‘g'uzxonni Modexon, Aleksandr
Makedonskiy va boshga buyuk podshohlar bilan bog‘lashadi.
Nasimxon Rahmonov esa O‘g‘uzxonni “Mil. ol. Il asrda
Xun tangqutligini qudratli imperiyaga aylantirgan Botur
tangriqutning prototipi” [2] deb garaydi. Mazkur garashning
isboti, “O‘g'izxondan qolgan mulk” [3] majmuasida ham
keltirilgan. Unda turkiy xalglarning buyuk ajdodi O‘g‘'uzxon
Botur Tangriqut sifatida tasvirlanadi. Xitoy yilnomalarida
Botur tangriqut miloddan avvalgi 210-yilda asos solgan va
500 yil hukm surgan Xun tangriqutligining ulug® asoschisi,
qudratli podshohi sifatida gavdalanadi. Majmua badiiylikdan
tamoman yiroq real vogealarga asoslangan yodnomadir. Unda
Banguning “Xan yilnomasi, xunlar hagida gissa” kitobidan
olingan parchalar keltirilgan. Bundan kelib chigadiki,
O‘g‘uzxon (Botur tangriqut) real tarixiy shaxsdir. Fagat
0‘g'uznoma dostonidagi O‘g'uzxon obrazi va Botur tangriqut
bitta prototip ekanligi muhokamalarga sabab bo‘ladi. Chunki
O°g‘uznoma turkumidagi asarlarda va “Xan yilnomasi, xunlar
hagida gissa"ning birlashtiruvchi jihati deyarli yo'q. Sujet, g'oya
bir-birini takrorlamaydi. Majmuada O‘g'uznoma dostonidagi
kabi Ko'k tangri ta’limoti yagqol sezilib turadi. Doston bilan
mushtaraklik jihati ham ana shunda.

Botur tangriqutning muvaffaqiyatli yurishlari, dunyoning
to'rt tarafini egallashga harakati va ularni taslim bo'lishi
hagidagi maktublar jo'natishi ham O‘g‘uznoma turkumidagi
asarlar bilan yagin jihatlarni ko'rsatadi. Shu orinda savol
tug‘iladi, O'g'uzxon hagigatdan tarixiy shaxsmi yoki asarlar
davomida to‘gilgan badiiy obraz? Bu savol ham ko‘plab
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munozaralarga sabab bo‘ladi. Shuni ta’kidlashimiz kerakki,
0O‘g‘uzxon badiiy to‘gimadan ko‘ra, tarixiy prototipga
ancha yagin. Chunki ko'plab tarixiy shaxslar, shohlar
shajarasini O‘g’'uzxonga borib tagashini guvohi bo‘lishimiz
mumekin. Sujetida g‘oyaviy va badiiy jihatidan biroz farglar,
chalkashliklar bo'lishiga garamasdan, O‘g‘uzxon tarixiy shaxs
va xalq orasida keyinchalik badiiylashib borgan, aynigsa,
qgissanaviylik, baxshilik, dostonchilik rivojlangani sayin bunday
tarixiy gahramonlarga ehtiyoj osha boshlagan, tabiiyki, badiiy
ishlangan ham. Shunday qilib, O‘g‘uzxon asrlar davomida
sayqgallanib, gayta ishlangan, balki, to‘gimalar ham aralashgan
sayyor sujet hisoblanadi.

Hofiz Tanish Buxoriyning “Abdullanoma” asari tarixiy
shajara asar bo‘lsa-da, unda badiiy tasvir vositalari, nasr va
nazm an’anasidan mahorat bilan foydalangan. Shu sababli
mazkur asar boshqga tarixiy asarlardan badiiylikning ustunligi
bilan ajralib turadi. Shu sababli O'g'uzxon obraz darajasiga
ko'tarilib, jimjimador tasvir vositalari orgali badiiy estetik
giymati orttirilgan. Bayon va vogeaga mos bayt, masnaviy,
nazm, git’a, she’r, matla’ ko'rinishida she’riy izohlar ham berib
o'tilgan.

Xususan, Marg‘uba Abdullayeva o'z tadqiqotlarida ko'plab
kichik janrlarga to'xtalib, “To'rt ulus tarixi” asaridagi masal
hagida ma’lumot berib o‘tadi: “O‘g'uzxonning xotinlariga
munosabati, kichik xotinini sevishi va bundan avvalgi xotinlarining
rashk alangasida kuyishi bilan bog'liq vogealar xalq ichida
zarbulmasalga aylangani aytiladi. (“To’rt ulus tarixi”, 44-bet)
Zarbulmasal deyilganda, O'g‘uzxon va uning xotinlari to'g'risidagi
hikoyatlar nazarda tutilgan. Keyinchalik, u masal atamasi bilan
yurilgan” [4]. Shuningdek, vogealarga mos bo‘lgan baytlar
0‘g'uznoma turkumidagi asarlar tarkibida ham uchraydi. Asar
to'laligicha poetik gochirim, badiiy bezaklar bilan mohirona
yaratilgan. O‘g‘uzxon davlatini o‘g‘illariga bo'lib berishi

“Abdullanoma”da fol motivi bilan bog'lig. 0‘g'uzxonning o'limi
va Kunxonning taxtga o'tirishi ham badiiy bo'yoglar vositasida
tasvirlangan. O'g‘uzxonning vafot etishi “ruhining qushu tan
gafasidan parvoz gil” ganga [5] qgiyoslanishi, toj-u taxtni
mamlakat tuxumiga o‘xshatilishi va shu kabi tashbehlardan
ko'rinib turibdiki, asar tarixiy shajara, yodnoma asar bo'lishi
bilan birga badiiyati ham yuksak ekanligidan dalolat beradi.

Qolaversa, jadid adabiyotida ham O‘g‘uzxon va u bilan
bog'lig sujetlar yo'q emas. Abdurauf Fitratning “O‘g‘'uzxon”
dramasi sahnalarda ko'p namoyish etilganligi manbalardan
ma’lum. Afsuski, bu asar tadqidiri adabiyotshunosligimizda
hanuzgacha ma’lum emas. “Buxoro axbori” gazetasining
1921-yilning 14-dekabrdagi sonida Cho‘lponning “Adabiyot
kechasi” nomli hisoboti chop etilgan. “Hisobotning muhim
tomoni shundaki, unda ma’ruzachining “Og‘uzxon” asari
tomoshabinlarga ko'‘rsatilganini va uning janri haqida
ma’lumot beradi. Ushbu asarning janri shu kungacha noma’lum
edi” [6]. Shuningdek, hisobotda asar bir pardadan iborat
she’r va qo‘shiglardan tashkil topganligi, O‘g‘'uzxon obrazini
Vadud Mahmud o‘ynaganligi, biz uchun noma’lum bo‘lgan
gariya Boboy ro‘lini Fitratning o'zi ijro etganligi haqgida
ma’lumotlar keltirilgan. Asar sujeti, vogealari hagida esa
aytib o‘tilmagan.

O°g‘'uzxon bilan bog'liq asarlar hagida fikr yuritar ekanmiz,
joriy asrimizda yaratilgan To'lgin Hayitning “O‘g‘'uzxonning
so‘nggi qurultoyi” [7] gissasi ham e’tiborga molikdir. Qissa
o'zidan oldin yaratilgan O‘g'uznomalarning ma’lumotlariga,
vogealariga tayanilgan holda yaratilgan bo‘lsa-da, poetik
gayta ishlangan, obrazlarga o'zgacha ruh berilgan, portret,
peyzajlarga urg'u berilgan. Yaxlit garaganda, gissa nafagat
nosir, balki, O‘g'uznomalarni puxta o‘rgangan, xulosa
chigargan olim tomonidan yozilgandek o‘qiladi. Bu, albatta,
asar giymatini yanada oshiradi.
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PUL VA BOYLIKKA OID LEKSIK BIRLIKLARNING INGLIZ
VA OZBEK TILLARIDAGI SEMANTIK XUSUSIYATLARI

Annotatsiya. Mazkur maqgolada ingliz va ozbek tillarida pul va boylikka oid leksik birliklarning semantik xususiyatlari giyosiy tahlil
qgilinadi. Tadqiqot davomida ingliz tilidagi “money”, “wealth”, “fortune”, “income”, “capital”; o'zbek tilidagi “boylik’, “davlat’, “baraka”, “daromad”,
“sarmoya” kabi leksemalarning ma’no tarkibi, lingvomadaniy xususiyatlari va milliy tafakkurdagi o'rni organiladi. Shuningdek, ushbu
birliklarning sinonimik, antonimik, metaforik va frazeologik xususiyatlari ko'ib chigiladi. Ingliz va o'zbek xalglarining igtisodiy tafakkuri,
moddiy qadriyatlar va farovonlik hagidagi tasavvurlaridagi o’xshashlik va farglar aniglanadi.

Kalit so'zlar: pul, boylik, money, wealth, semantika, leksik birlik, konsept, lingvomadaniyat, frazeologizm, giyosiy tilshunoslik.

Annotation. This article provides a comparative analysis of the semantic features of lexical units related to money and wealth in the
English and Uzbek languages. During the research, the semantic structure, linguacultural characteristics, and role in national cognition of
such lexemes as “money”, “wealth”, “fortune”, “income”, “capital” in English, and “boylik”, “davlat”, “baraka”, “daromad”, “sarmoya” in Uzbek are
studied. Furthermore, the synonymic, antonymic, metaphorical, and phraseological properties of these units are examined. The similarities
and differences in the economic thinking, material values, and perceptions of prosperity between the English and Uzbek peoples are
identified.

Keywords: money, wealth, semantics, lexical unit, concept, linguistic culture, phraseology, comparative linguistics.

AHHOTaumsa. B cTaTbe NpOBOAMUTCS CPAaBHUTENbHbIV aHaNN3 CEMAHTUYECKMX 0CODEHHOCTEN NEeKCUYECKMX eAMNHULL, CBA3aHHBIX C AeHbramMu
1 60raTcTBOM, B aHIMIACKOM M y36eKCKOM fi3blkax. B xoae nccnenoBaHUs M3y4yaloTcs CMbICI0BAs CTPYKTYPa, IMHIBOKYIbTYPONOrMyeckme
XapaKTepUCTUKM M pOSib B HALMOHANIbHOM MbILLIEHUM TAKMX eKCeM, Kak «kmoneyy», «wealth», «fortunex», «income», «capital» (aeHbru,coctosiHue,
yAaya, npubbiib, KaNUTan) B aHrMIMCKOM a3blke 1 «boylik», «davlaty, «baraka», «daromad», «sarmoya» (6oratcTBo, 6n1arococtosiHue, nsobunue,
npubbinb, Kanutan) B y36ekckoM. Takke pacCMaTpMBAKOTCS CUHOHMMUYECKME, aHTOHMMMYecKue, MeTadopuyeckue U dpaseonornyeckue
CBOWCTBA faHHbIX eanHuLL. OnpeaenstoTcs CXOACTBA U Pa3Nnyms B SKOHOMUYECKOM MbILLEHUM, MAaTepPUabHbIX LEHHOCTIX U MpeACcTaBNeHUsax

0 61arononyYnmn aHrUNCKoro 1 y36ekckoro HapoaoB.

KntoueBble cnoBa: fLeHbrM, COCTOSIHUE, CEMAHTUKA, IEKCMYECKas eauHmLa, KOHLENT, TMHIBOKYNbTYPOSIOrng, d)pa3eonor|43M, CpaBHUTENbHOE

A3blKO3HaHUeE.

Til inson tafakkurining asosiy ifoda vositasi bo'lib, unda
jamiyatning moddiy va ma’naviy gadriyatlari aks etadi.
Har bir xalgning pul va boylik hagidagi tasavvuri uning
madaniyati, turmush tarzi, tarixiy taraqqiyoti hamda iqtisodiy
munosabatlari bilan chambarchas bog'ligdir. Shu sababli pul
va boylikka oid leksik birliklar nafaqat igtisodiy tushunchalarni,
balki milliy dunyogarashni ham ifodalaydi.

Ingliz tilida “money”, “wealth”, “fortune”, “income”,
“property”, “capital” kabi leksemalar igtisodiy munosabatlarning
turli jihatlarini ifodalasa, o'zbek tilida “pul”, “boylik”, “davlat”,
“baraka”, “daromad”, “mol-dunyo”, “sarmoya” kabi birliklar
nafagat moddiy farovonlikni, balki ma’naviy va ijtimoiy
gadriyatlarni ham o'zida mujassam etadi.

Mazkur maqgolaning magsadi ingliz va o‘zbek tillarida pul
va boylikka oid leksik birliklarning semantik xususiyatlarini
aniglash va ularni giyosiy tahlil gilishdan iborat.

Semantik maydon tilshunoslikda muayyan bir tushuncha
yoki konsept atrofida birlashgan leksik birliklar majmuasini
anglatadi. Ushbu birliklar umumiy semantik belgilarga
ega bo'lib, ular til egalarining borligni idrok etish usuli va
milliy tafakkurini aks ettiradi. Pul va boylik tushunchasi ham
igtisodiy, ijtimoiy hamda madaniy hayotning muhim tarkibiy
qgismi sifatida keng semantik maydonni tashkil etadi. Mazkur
konsept insoniyat taraqqiyotining barcha bosqichlarida muhim
ahamiyat kasb etgan bo'lib, jamiyatning moddiy farovonligi,
ijtimoiy mavgei va hayot sifati bilan bevosita bog'liqdir [1: 309].

Ingliz tilida pul va boylikka oid semantik maydonni
tashkil etuvchi asosiy leksik birliklarga money, wealth, fortune,
income, capital, property, asset, treasure kabi leksemalar
kiradi. Ushbu birliklarning har biri boylik konseptining turli
semantik girralarini ifodalaydi. Masalan, money leksemasi
asosan ayirboshlash vositasi, iqtisodiy operatsiyalarni
amalga oshirish uchun xizmat qiluvchi moddiy birlik sifatida
go'llanadi. Wealth esa kengrog ma’noga ega bo'lib, nafagat pul
mablag’larini, balki umumiy mol-mulk, resurslar va moddiy
farovonlikni ham anglatadi. Fortune leksemasi esa ko‘pincha
omad, taqdir va kutilmagan muvaffagiyat natijasida qo‘lga
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kiritilgan boylik ma’nosida ishlatiladi. Bu esa ingliz tilida
boylik tushunchasining nafagat iqgtisodiy, balki psixologik va
madaniy jihatlarini ham yoritadi.

O‘zbek tilida esa pul va boylik semantik maydoniga pul,
boylik, davlat, daromad, sarmoya, mol-dunyo, baraka, xazina
kabi leksik birliklar kiradi. Ushbu leksemalar orasida aynigsa
boylik va davlat tushunchalari alohida e’tiborga loyiqdir. Boylik
umumiy moddiy ne’matlar, mulk va farovonlikni anglatsa,
davlat leksemasi bundan kengroq semantik gamrovga ega
bolib, nafagat moddiy ta’minot, balki baxt, omad, saodat va
hayotdagi bargarorlik ma’nolarini ham ifodalaydi. Shu jihatdan
o'zbek tilidagi boylik konsepti ko‘proq ma’naviy va axlogiy
gadriyatlar bilan uyg‘unlashgan holda namoyon bo‘ladi [1:
310].

Masalan, ingliz tilidagi wealth leksemasi katta miqdordagi
boylik va mol-mulkni bildirsa, fortune ko‘proq omad bilan
bog'liq boylikni anglatadi. O‘zbek tilida esa boylik umumiy
moddiy ne’mat sifatida talgin qgilinadi, davlat esa insonning
hayotiy farovonligi, oilaviy baxti va ijtimoiy obro'si bilan ham
chambarchas bog'ligdir. Bundan tashqari, baraka tushunchasi
o'zbek milliy tafakkurida alohida o'rin egallaydi. U moddiy
boylikning ko'pligidan ko'ra, mavjud ne’matning samaradorligi,
halolligi va ruhiy qonigish bilan bog'lig ma’noni anglatadi.

Shunday qilib, ingliz va ozbek tillarida pul va boylikka oid
leksik birliklar umumiy “farovonlik” semasi asosida birlashsa-
da, ularning semantik mazmuni va pragmatik qo‘llanishida
sezilarli farglar mavjud. Ingliz tilida boylik ko‘proq igtisodiy
resurs va individual muvaffaqiyat belgisi sifatida talqgin gilinsa,
o'zbek tilida u moddiy farovonlik bilan bir gatorda ma’naviy
to’kinlik, baraka va ijtimoiy osoyishtalikni ham ifodalaydi.
Bu esa har ikki xalgning milliy dunyogarashi va madaniy
gadriyatlaridagi farglarni yaggol namoyon etadi.

Sinonimik va antonimik munosabatlar. Pul va boylikka oid
leksik birliklar til tizimida ko'pincha sinonimik va antonimik
munosabatlar asosida shakllanadi. Bunday munosabatlar
nafagat leksemalarning semantik imkoniyatlarini kengaytiradi,
balki nutgning uslubiy boyligi va ekspressivligini ham oshiradi.
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Sinonimiya hodisasi bir tushunchani turli shakllarda ifodalash
imkonini bersa, antonimiya esa garama-qgarshi ma’nolar orgali
ijtimoiy va madaniy tafovutlarni yoritishga xizmat giladi.

Ingliz tilida pul tushunchasiga oid money, cash, currency,
finance kabi leksemalar sinonimik gatorni tashkil etadi.
Ushbu birliklar umumiy “moliyaviy vosita” semasi bilan
birlashgan bo‘lsa-da, ularning qo‘llanish doirasi va uslubiy
xususiyatlari farglanadi. Masalan, money umumiy ma’noda
pul tushunchasini ifodalasa, cash asosan naqd pulni bildiradi.
Currency rasmiy muomaladagi valyuta ma’'nosida ishlatiladi,
finance esa moliyaviy boshgaruv va igtisodiy faoliyat bilan
bog'liq kengroq tushunchani anglatadi.

O'zbek tilida ham pul va boylikka oid sinonimik gatorlar
keng uchraydi. Masalan, pul, mablag’, naqd pul, moliya
leksemalari pul konseptining turli ko‘rinishlarini ifodalaydi.

Pul eng umumiy va faol go‘llaniladigan birlik bo‘lsa, mablag®

ko‘prog rasmiy va iqtisodiy uslubda ishlatiladi. Nagd pul
to‘gridan-to‘g’ri gqo‘lda mavjud bo‘lgan pulni anglatsa,
moliya davlat, korxona yoki shaxsning igtisodiy resurslarini
ifodalovchi kengrog tushunchadir. Boylikka oid boylik, davlat,
farovonlik, to‘kinchilik leksemalari esa semantik yaqinlikka ega
bo'lib, turli uslubiy vazifalarni bajaradi

Sinonimik birliklar nutgda takrorning oldini olish, ma'no
nozikliklarini ifodalash va uslubiy rang-baranglik yaratishda
muhim ahamiyatga ega. Aynigsa badiiy va publitsistik

matnlarda bunday birliklardan samarali foydalanish nutgning
ta’sirchanligini oshiradi [3: 29].

Antonimik munosabatlar ham pul va boylik konseptining
semantik tahlilida muhim o'rin tutadi. Ingliz tilida wealth <
poverty hamda rich < poor juftliklari boylik va kambag‘allik
o‘rtasidagi keskin garama-qgarshilikni ifodalaydi. Bu
antonimlar nafagat igtisodiy holatni, balki ijtimoiy mavqge
va turmush darajasini ham aks ettiradi. O'zbek tilida esa boylik
< kambag'allik va boy <> kambag‘al kabi antonimik juftliklar
jamiyatdagi ijtimoiy tabaqgalanish, iqtisodiy tengsizlik va
turmush darajasidagi farglarni ko'rsatadi.

Mazkur garama-qarshiliklar xalgning dunyoqarashi va
ijtimoiy munosabatlarida muhim o'rin egallaydi. Masalan,
boylik va kambag‘allik o‘rtasidagi tafovut ko‘plab magol,
matal va frazeologik birliklarda o'z ifodasini topgan. Bu esa
antonimik munosabatlarning faqgat til hodisasi emas, balki
ijtimoiy-madaniy vogelikning aksidir.

Tahlillar shuni ko‘rsatadiki, ingliz va o'zbek tillarida pul
va boylikka oid leksik birliklar umumiy igtisodiy mazmunga
ega bo‘lsa-da, ularning semantik va lingvomadaniy
xususiyatlari sezilarli darajada farglanadi. Ingliz tilida pul
ko'prog individual muvaffagiyat, pragmatizm va iqtisodiy
erkinlik timsoli sifatida namoyon bo‘lsa, o'zbek tilida boylik
tushunchasi halollik, baraka, rizq va ijtimoiy farovonlik bilan
chambarchas bog'ligdir.
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NAJMIDDIN ERMATOV SHE'RLARIDA
O‘ZLIKNI ANGLASH MASALASI

Annotatsiya. Ushbu maqolada zamonaviy ozbek she'iyatining iste’dodli vakillaridan biri Najmiddin Ermatov lirikasi ilmiy-adabiy
jihatdan tahlil gilinadi. Tadgiqotda shoir she'rlarining goyaviy-badiiy xususiyatlari, obrazlar tizimi va oziga xos uslubi organilgan. Lirik
gahramonning ruhiy kechinmalari hamda ma’naviy izlanishlari orgali inson va jamiyat munosabatlari, xususan, milliy identitet masalasi
insonning o’zini anglash jarayoni sifatida talqin etilgan. Shoir sherlaridagi ramziy obrazlar va lirik kechinmalar tadrijiy tahlilga tortilgan.

Kalit so‘zlar: Najmiddin Ermatov, zamonaviy o'zbek she’riyati, badiiy tahlil, milliy identitet, o'zlikni anglash goyasi, inson, ruh, isyon.

Annotation. This article provides a scientific and literary analysis of the lyrics of Najmiddin Ermatov, one of the talented representatives
of modern Uzbek poetry. The study examines the ideological and artistic features, the system of images, and the unique style of the poet.
Through the spiritual experiences and inner searches of the lyrical hero, the relationship between the individual and society, specifically the
issue of national identity as a process of self-awareness, is interpreted. The article offers a chronological and thematic analysis of symbolic
images and lyrical emotions in the poet’s works.

Keywords: Najmiddin Irmatov,modern Uzbek poetry,artistic analysis, national identity, the idea of self-awareness, person, spirit, rebellion.

AHHOTaumsa. B ctaTbe C Hay4yHO-NUTEpPATYPHOM TOYKM 3pEHUS aHanuU3MpyeTcs nupuka HagxmupaumHa DpMaTtoBa — OAHOMO U3 SIPKMX
npencTaBuTesnei COBpeMeHHOW y36eKCKoM No33un. B nccnenoBaHUm M3yyaloTcs MAEMHO-XYA0XKeCTBEHHbIE 0COOEHHOCTH, cucTeMa 06pa3oB
W UHOMBMAYANbHbBIA CTUNbL MO3Ta. Yepes npu3My OyLIEBHbIX NEPEXMBAHUIA U AYXOBHbIX MOMUCKOB IMPUYECKOTO Freposi MHTEPMPETUPYIOTCS
OTHOLUEHMS YenoBeKa M 06LLEeCTBa, B YACTHOCTM, BONPOC HALMOHANbHOW MAEHTUYHOCTM KaK MpoLecca CaMono3HaHus nnyHocTu. [poBeaeH

nocief0BaTeNbHbI aHaNU3 CUMMBONMYECKUX 06Pa30B M IMPUYECKUX HACTPOEHMI B CTUXOTBOPEHMAX MO3Ta.
KntoueBble cnoBa: HamkMuaauH SpMaTtoB, COBpeMeHHas y3beKckas no3sus, XyA0XKeCTBeHHbIM aHanu3, HaLuMOoHanbHas MAEHTUYHOCTb,

naes CaMoCO3HaHWS, TMYHOCTb, AyX, OYHT.

Adabiyotda milliy identitet tushunchasiga muayyan
xalgning o'ziga xos urf-odatlari, tili, madaniyati, dunyogarashi
va tarixiy merosini ifodalovchi tushuncha sifatida izoh beriladi.
Shu bilan birga, uni mana shunday turli vositalar yordamida
milliy ozlikni anglash deyish ham xato bo‘lmaydi. Nemis
klassik shoiri I.R.Bexer aytganidek, “adabiyotning milliy
mazmuni deganda, shubhasiz, adabiyotning millat oldida
turgan tarixiy vazifalari bilan, xalgning milliy manfaatlari
bilan bog'ligligi tushuniladi” [2]. Millatning, xalgning o'zligini,
milliyligini, o'ziga xosligini anglash jarayonining ibtidosi esa
eng avval insonning o'zini anglay boshlashidir.

O‘zbek she’riyati necha ming yillar davomida o'z giymatini
va gimmatini yo‘qotmasdan kelmoqda. Ushbu davrlar
mobaynida shoirlar milliylikni uyg‘otish va o‘zlikni anglash
ruhidagi durdonalari bilan, hatto o'z jonlari evaziga bu
vazifani bajarib kelgan. Istiglol davriga kelib mana shunday
vazifani o'z yelkasiga olgan shoirlardan biri Najmiddin
Ermatovdir. U o'zbek she’riyatida, o'zbek adabiyotida aynan
mana shunday ozlikni uyg‘otishga yo‘g‘rilgan she’rlari bilan
mashhur bo‘la boshladi.

V.G.Belinskiy oz maqolalarida badiiy asarda
ifodalanadigan milliy xususiyatlarnining obyektiv xarakter
kasb etishini alohida ta’kidlaydi. Uning ugqtirishicha,
san’atkor 0‘z asarida insonni aks ettirar ekan, o‘sha inson
ko‘lanka emas, balki jonli odamning o'zi bo'lishi kerak; u
jismoniy tuzilishga, xarakterga, axlogqa, o'z odatiga,xullas,
uni hayotdagi boshga odamlardan ajratib turuvchi barcha
individual xossalarga ega bo‘lishi lozim [1]. Najmiddin
Ermatov ham milliy ozlikni anglash hisini eng avvalo
insonning o'zidan boshlanishida ko‘radi va buni she’rlarida
aks ettiradi. Masalan, ushbu she’rida:

Tun.

Yomg'ir.

Qorishigq ifor.

Uchqur xayol, gadamlar asta.
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Borligqa sochilib keladi ketging,
Yomg'ir bo‘lsam kerak, aslida.

Ushbu misralarda kimligini anglashga harakat gilayotgan
inson obrazini ko‘rish mumkin. Avvalo, bu vaziyatga sabab
bo‘lgan tashqgi muhit tasvirlanadi. Mana shunday holatda u
0'zining borligga sochilib ketishini istaydi va bunda u borligga
singmoqchidek harakat gilayotganga o'xshaydi.

Sen yo‘gsan.

Hech kim yo'q.

Nimalardir bor.

Nenidir tuyarsan yomg'ir ostida.
Men axir osmonda yashaganmanku,
Ne qilib yuribman zamin ustida.

Bu bandda esa 0°zi yashayotgan dunyodan o‘ziga kerekli
biror kimni, biror narsani topolmasdan goladi. Natijada
shoirning o'zini bu zaminga oid emasdek his qilishi aks etgan
va insonning aslida osmonda yaratilgani, uning asl makoni u
yerda ekanligiga ishora ham bor.

Shayton.

Ta'qig.

Va o'sha meva -

Afsus bor quvg'indi odam naslida.
Negadir ularga alogam yo‘qdek,
Yomg'ir bo‘lsam kerak, aslida.

Bunda oldingi banddagi ibtido haqgida rivoyat davom
ettiriladi va insonning Yerga haydalishi sababi gisqagina
ifodalarda ko‘rsatiladi. Hamda shoir, umuman, inson o'z
ruhining asl makoni osmonga hamisha intilishi sababli bu
yerga o'zini begona deb bilishi, alogasi yo‘qdek his gilishi
va bu xuddiki, osmondan tushgan yomg‘irdek ekanligi
ko‘rsatiladi.
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Shoir boshga bir she’rida o'zini anglash uchun aynan
o'zgalardan, hatto oldingi “0'z” idan ham uzoglashadi. Bu
hodisa albatta, hijron va qayg‘u holati bilan boshlandi. Bundan
keyingi holatini ham umri tungi hujum oqibatida vayron
bo'lishi bilan ifodalaydi:

Hijron shomiga kirdim,tonglarim xush qol endi,
Shabixun nayzalarga umrim giriftor endi [9].

Keyingi misralarda esa uning ushbu holi kimgadir, hatto
0ziga, ko'zlariga begonadek tuyulsa ham, bundan ranjimaslik
kerakligini, endi tong bilan alogador, majoziy ma’noda yorug’
kunlardan judo bo‘lganligini yozadi:

Ko'zim, mendan ranjima,ko‘rmasam bahor endi,
Sabuhiy tug’yonlardan judo bo’'lgan yo'ldamiz.

Keyingi bandda lirik gahramonga yo'l ko‘rsatgan kimsa
- sarbonning ozi ham haqigiy yo'lni bilmaydigan kishi
ekanligini, 0’z ichidan gahramon chigadi deb o‘ylagani, ammo
unday bo‘lmaganidan o‘zidan ham nadomat qiladi:

Sarbon yo'l ko'rsatdi, 0'zi ko'r edi,
Go'ro'g'li chigmadi, og’zim go'r edi.

Keyingi misralarda uning jasorati yo‘qligi va taqdiri ham
yaxshi emasligini, shunday bo‘lsada, bu og‘ir hayotda yaxshilik

qilish niyatida ekanligini, umidvorligini aks ettirgan. Bu yerda
0’z umidvorligini giyoh ekish holati bilan tasvirlagan:

Jasorat unmadi, manglay sho'r edi,
Bag'ringga bir giyoh ekkani keldim.

Vagt bo‘ridek umrga tashlanib uni yulib o‘tyapti. Ichida
yashiringan titrog, bo‘g‘ziga keladi, ya’ni uni aytish uchun
hozirlanayotgandek tutadi o'zini. Ichidagi umid, ishtiyog nima
uchundir o‘chgan va bu umidsiz, juratsiz holati sababidan
0zini so‘roglamoqchi, tergov gilmoqchi ekani va bu orgali
o'zini anglashga harakat gilayotgani ko‘rinadi:

Taqvim qashqirdayin umrimga o'chmi?
Yashirin bir titroq bo'g’zimga ko'chdi,
Ko'zimda bir chirog bor edi o'chdi,
Ozimni men so'roq etgani keldim.

Shoir ushbu she’ri davomida ham o'z ruhining samoga
intilishini va o'z tagdiridan, undagi norozi holatlaridan
yiroglashmogqchi, balki kurashmoqchi ekanligi tilga oladi:

Ruhim samo sari tirmashib borar,
Qismatdan men yiroq ketgani keldim.

Ko'rinadiki, Najmiddin Ermatov she’rlarida milliy o'zlikni
anglash tushunchasi, avvalo, insonning o'zini tahlil qilishi, 0'z-
0'ziga isyoni, 0'zini so‘’rogqga tutishi va inson birinchi navbatda
o'zini anglashidan boshlanishi kerakligi aks ettiriladi.
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PEDAGOGIK TERMINLAR TIZIMIDAGI EKVONIMIK MUNOSABAT

Annotatsiya. Ushbu maqolada pedagogik terminlar tizimidagi ekvonimik munosabatlarning lisoniy tabiati va 0'ziga xos xususiyatlari
tadqiq etiladi. Ekvonimiya va giponimiya hodisalarining umumiy hamda fargli jihatlarini giyosiy tahlil gilinib, ekvonimlarning iyerarxik
tizimdagi gorizontal oTni asoslab beriladi.“Tarbiya” va “ta’lim” kabi markaziy pedagogik tushunchalar misolida terminlarning o'zaro semantik
tenglik munosabatlari va ularning sohaviy terminologiya rivojidagi ahamiyati yoritiladi.

Kalit so‘zlar: ekvonimiya, giponimiya, antonimiya, sinonimiya, graduonimiya, lisoniy munosabat, tobe munosabat, hodisa, iyerarxiya.

Annotation. This article investigates the linguistic nature and specific features of equonymic relations within the system of pedagogical
terms. Through a comparative analysis of the common and distinct aspects of equonymy and hyponymy, the horizontal position of equonyms
in the hierarchical system is substantiated. Using central pedagogical concepts such as “tupbringing” and “education” as examples, the
mutual semantic equality of terms and their significance in the development of professional terminology are highlighted.

Keywords: equonymy, hyponymy, antonymy, synonymy, graduonymy, linguistic relationship, subordinate relationship, phenomenon,
hierarchy.

AHHOTaumsa. B cTaTbe nccnenyoTcs IMHIBUCTUYECKAs NpMpoaa U cneunduryeckme 0CobeHHOCTU SKBOHMMUYECKMX OTHOLIEHWIA B CUCTEME
nenarormyeckMx TepMMHOB. Ha OCHOBE CPaBHWUTENBHOTO aHanu3a ObLWMX U OT/IMYMTENbHbBIX aCMeKTOB SBNEHWUIA SKBOHUMMUM U TUMTOHUMUMU
000CHOBbIBAETCS FOPU30HTANIbHOE MOJIOXKEHUE IKBOHMMOB B MEpPapXMYECKoi cucteme. Ha npumepe Takux LLEHTPanbHbIX NeAarormyeckmx
MOHSATUIA, KakK «BOCNUTaHMEY» 1 «0Bpa3oBaHMe», OCBELLAIOTCS OTHOLIEHMS B3aMMHOI0 CEMaHTMYECKOro PaBeHCTBA TEPMMUHOB M UX 3HAYEHME B

pa3BUTUM OTPaC/IEBOI TEPMUHOMOTUN.

KntoueBble cnoBa: 3KBOHUMUS, TMIOHUMUS, AaHTOHUMUS, CUHOHUMMUS, rpafnyoHuUMua, A3blKOBble OTHOLUEHWUA, 3aBUCUMbIE OTHOLUEHUA,

ABNEHUE, MepapXHUS.

Har ganday hodisa boshga yondosh hodisalar tizimida
o0'zining alohida, o'ziga xos xususiyatlarini namoyon qiladi.
Antonimiya, giponimiya, sinonimiya, graduonimiya kabi
semantik munosabatlar sirasida ekvonimiyaning ham o'ziga
x0s o'rni va vazifasini baholash, uning lisoniy munosabat
sifatidagi ahamiyatini tilning turli sath va tizimlari doirasida
talgin qilish ilmiy-amaliy jihatdan muhim sanaladi.

M.V.Nikitinning talqginida bitta giperonim ostidagi
giponimlar ekvonimlar, ular o‘rtasidagi semantik munosabat
esa ekvonimiya sifatida qayd qilinadi [1: 94].

A.Berdialiyev tomonidan ekvonimlar giponim, partonim,
funksionimlar gatorida denotativ asosi har xil bo‘lgan
lug‘aviy-mazmuniy medioqurilmalarning ichki guruhiga
mansub leksik-semantik hodisa sifatida talgin gilingan [2:
10-15]. Tadgigotchi .Ermatov tilshunoslik terminlari misolida
terminologiya tizimida giponimiya va ekvonimiya hodisalarini
ham tadgiq qgilgan [3: 270].

Giponimlik giperonimga nisbatan semantik jihatdan
“tobe” munosabatli bo‘lsa, ekvonimlik o‘zaro teng,
ya'ni “tobe bo‘lmagan” munosabat asosida belgilanadi.
Ekvonimlik hagida gap ketganda giperonim aralashmaydi,
chunki u boshga munosabat doirasidagi hodisa, giponimlik
giperonimlikni tagozo giladi, ekvonimik munosabat doirasida
esa semantik tobelik emas, giponimlarning ozaro ma’noviy
tenglik munosabati mavjud bo‘lib, ma’noviy tobe-hokimlik
munosabatini taqozo gilmaydi, balki o'zaro ma’noviy yaginlik
doirasida ekvonimik munosabat hosil giladi.

Bitta giperonimga nisbatan giponim mavqeyida bo‘lgan
leksemalar o‘rtasidagi o'zaro munosabat ekvonimiya tarzida
belgilanishi lozim bo‘ladi va ekvonim, ekvonimiya tushunchalari
ta’'rifida ana shu jihat ustuvorlik kasb etishi magsadga
muvofig. Ekvonimiya giponimiya, partonimiya tarkibidagi ichki
munosabat sifatida mavjudlik kasb etadi. Ekvonimiya bevosita
giponimiya, partonimiya orgali tavsiflanmasa-da, uning
mavjudligi giponimiya hodisasidan tashqarida bo‘'lmaydi.
Ma’lumki, giponim va giperonim mavgeyi nisbiylik kasb
etsa, ekvonimning lug‘aviy-ma’noviy munosabat doirasidagi
o‘rni barqgaror, o‘’zgarmas. Semantik munosabatdagi ozaro
ekvonimlar bir-biriga nisbatan hamisha 0z o'rni va ma’noda
o'zgarmasdir. Buning sabab va omili sifatida ekvonimiyaning
gorizontal yo'nalishli xarakter kasb etishini ko‘rsatish lozim.
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lyerarxik munosabatning gorizontal yo'nalishli ekvonimik
munosabatida bo‘lgan a’zolar o‘rni va mavgeyi bargarorlik kasb
etadi. Shu jihatdan antonimiya, sinonimiya kabi ekvonimiyada
ham a’zolarning mavgeyi bargaror.

Ekvonimlarni “lug‘aviy birliklar ma’no gamrovi
iyerarxiyasining so‘’nggi bosqich lug'aviy-mazmuniy birliklari”
[3: 157] deb emas, ekvonimlar iyerarxik munosabatning
muayyan bosgichlaridagi gorizontal tabiatli munosabat
doirasida barqarorlik kasb etuvchi lisoniy birliklar tarzida
tavsiflanishi hodisa mohiyatiga yaginlashtiradi. Giponimlar
esa vertikal tabiatli iyerarxik munosabat doirasida gayd
gilinuvchi, semantik jihatdan giperonimga nisbatan tobe
munosabatdagi birliklar. Giponimiya tilning barcha sathlari
tarkibida mavjudlik kasb etuvchi munosabat ekan, demak,
ekvonimiya ham barcha sath tarkibida gayd qilinishi tabiiy,
chunki ekvonimiya giponimiya bilan bevosita alogadorlik
kasb etadi.

Yuqoridagilar asosida giponimiya va ekvonimiya
hodisalarining 0’zaro munosabatlaridagi umumiylik va farglar
quyidagilarda namoyon bo‘ladi:

- giponimlar giperonimga nisbatan semantik tobe
xarakterida bo‘ladi. Ekvonim esa 0’z munosabatdoshlari bilan
semantik tenglik munosabatida bo‘ladi;

- giponimlik nisbiy xarakterga ega bo‘lishi mumkin,
ekvonimlar esa bargaror, boshga munosabatga o‘tmaydi;

- giponimlar o'z giperonimi bilan iyerarxik tuzilishli
munosabatni taqozo giladi, ekvonimlar paradigmatik tuzilishli
munosabat asosida yashaydi;

- giponimlar o'z giperonimi o‘rnida ham qo‘llana oladi,
ekvonimlar o'zaro vazifa yoki o'rin almashmaydi;

- giponimlar o'z giperonimi bilan jins-tur munosabatida
bo‘lsa, ekvonimlar ozaro tur-tur munosabatda bo‘ladi.

Ekvonimlikni ta’minlaydigan asos, omil bu bitta
giperonimga birlashadigan giponimlardir, ya'ni giponimlar
bor joyda ekvonimiya hagida gapirish mumkin, ekvonimning
mavjudligi giponim mavqgeda kelgan birliklarning tur-
tur munosabati asosida bo‘ladi. Ekvonimiya giponimiya
iyerarxiyasida oralig va yakuniy bosqichlarga tegishli
bo'lishi bilan ham o'ziga xoslik kasb etadi. Ayrim ekvonimlar
iyerarxiyaning o‘rta, oraliq pog‘onasida kuzatilsa, ba’zilari
yakuniy, oxirgi bosqgichga tegishli bo‘ladi. Masalan, unli
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tovush, undosh tovush iyerarxiyaning dastlabki bosgichida
o‘zaro ekvonimlik hosil giladi, keyingi bosgich pog‘onada
unli tovush giperonimi giponimlari bo‘lgan til oldi unli va til
orga unli terminlari o’zaro ekvonimik munosabatda bo‘ladi.
Ko'rinadiki, bitta iyerarxik paradigmaning turli bosgichlarida
turli terminlar o‘zaro ekvonimik munosabat doirasida
kuzatiladi, ya’'ni turli bosgichdagi ekvonimlik boshqga-
boshqga ekvonimlarni o'z ichiga oladi. Bu holat iyerarxik
munosabatning turli bosgichlari alohida ekvonimlarni o'zida
birlashtirib turishidan dalolat beradi. lyerarxiklik davom
etsa-da, muayyan bosgichdagi ekvonimlik shu bosgichda
to'xtaydi, boshga pog‘onadagi ekvonimik munosabat alohida
ekvonimlar qatori sifatida gayd qilinishi lozim.

Pedagogika sohasi terminologiyasining markaziy
terminlaridan biri bo‘lgan tarbiya giperonimiga nisbatan
giponim mavqeyida bo‘lgan jismoniy tarbiya, ekologik
tarbiya, huqugqiy tarbiya, ma’naviy tarbiya, aqliy tarbiya kabi
pedagogik terminlar o‘zaro tur-tur munosabatida bo'lib,
o‘zaro semantik tenglik (o°xshashlik, umumiylik emas)
pozitsiyasiga ega, ular ayrim differensial belgi asosida
farqlilik kasb etadi. Ekvonimlarning ekvonimik gatordagi
o‘rni erkin, darajalanish gatoridagi kabi a’zolarning o'rni
gat’iy emas, belgilanmagan, ekvonimlar gatorning turli
o‘rnida qayd gilinishi mumkin, muayyan o‘rinni (pozitsiyani)
egallashi talab gilinmaydi. Masalan, yuqoridagi ekvonimik
gatordagi terminlarning ushbu paradigmadagi o‘rni
(pozitsiyasi) erkin, ularning o‘rin almashishi munosabat
mohiyatiga ta’sir qilmaydi: aqliy tarbiya, huquqiy tarbiya,
jismoniy tarbiya, ma’naviy tarbiya, ekologik tarbiya kabi.
Ekvonimlar o‘rtasida kuzatiladigan zidlik belgisi barcha
ekvonimlarga xos emas. Yuqoridagi ekvonimik gatordagi
a’zolar ortasida ana shu kabi zidlanish kuzatilmaydi.

Ekvonimlikning muhim sharti giponimik munosabat
tarkibidagi ichki (tarmoqg) munosabat sifatida namoyon
bo‘ladi va bitta giperonimga tobe giponimik birliklar doirasida
mavjudlik kasb etadi. Ekvonimiyada a’zolar o‘zaro denotativ
ma’nosi asosida munosabatda bo‘ladi, sinonimlarda esa
konnotativ ma’no fargni ta’minlashga xizmat giladi. Shu
jihatdan ekvonimiya va sinonimiya ikki xil tabiatli alohida
semantik munosabatlar sifatida garaladi.

Pedagogik terminologiyaning tarkibida giponimik
munosabatli terminlar paradigmasi miqdori ham anchani
tashkil qiladi. Ta’'lim, ta’'lim shakli, ta’lim turi, masofaviy
ta’lim, pedagogik xodim, o‘quv jihozi, dars shakli, darslik kabi
terminlarning har biri semantik jihatdan jins-tur munosabatida
giperonim terminlar sifatida o'z giponimlariga ega. O‘zbek
pedagogikasiga oid asosiy, markaziy tushunchalar sirasida
ta’lim terminsi ham murakkab semantik tarkibga ega bo'lib,
mazkur semantik tarkibi asosida boshqa terminlar bilan turli
aspektda turli semantik munosabat hosil giladi. Xususan,

ta’lim terminsi semantik jihatdan quyidagilar bilan giponimik
munosabatda bo‘ladi: maktabgacha ta’lim va tarbiya; umumiy
o'rta va o'rta maxsus ta’lim; professional ta’lim; oliy ta’lim; oliy
ta’'limdan keyingi ta’'lim; kadrlarni qayta tayyorlash va ularning
malakasini oshirish; maktabdan tashqari ta’lim.

Mazkur giponim terminlar ma’no tarkibida “ta’lim”
sema sifatida ishtirok etib, ularni ta’lim terminiga nisbatan
giponimligini ta'minlab keladi. Giponimlarda takrorlanuvchi
sema ularga nisbatan ta’lim terminining giperonimligini
ta’'minlagani asos bo‘lsa, mazkur semaning boshqga terminlar
ma’no tarkibida ishtirok etishi ushbu terminlarni ta’lim
terminiga bog'lovchi semantik vositadir. Giponim mavgeyida
kelgan ushbu terminlar, 0’z navbatida, o’zaro ekvonimik
munosabatda bo’lib, semantik jihatdan tenglik hosil giladi.
Ularni birlashtiruvchi - integral belgi “ta’lim” semasidir,
bir-biridan farglovchi - differensial sema har birida
alohida-alohida namoyon bo‘ladi. Jumladan, “maktabgacha”,
“umumiy o‘rta va o'rta maxsus”, “professional”, “oliy”, “oliy
ta’limdan keyingi”, “gayta tayyorlash va malaka oshirish”,
“maktabdan tashqari” degan semalar yuqgorida gayd gilingan
birliklarning mustaqil, alohida ekvonim terminligini
ta’'minlashga xizmat giladi.

Ma’lumki, O‘zbekiston ta’lim tizimida oliy ta’lim ikki
bosgichga: bakalavriat va magistratura bosgichlariga ajratiladi.
Mazkur holat ularni ifodalovchi terminlar o‘rtasida giponimik
va ekvonimik munosabatlar uchun asos hisoblanadi. Oliy
ta’lim termini ta’lim termini bilan giponimik munosabatda
bo'lsa, bakalavriat va magistratura terminlariga nisbatan
giperonim sanaladi, “oliy ta’lim yo'nalishlaridan biri bo'yicha
chuqurlashtirilgan bilim, malaka va ko‘nikmalar beradigan,
o'qish davomiyligi kamida uch yil bo‘lgan tayanch oliy ta’'lim”
terminologik ma’nosiga ega bakalavriat va “tegishli bakalavriat
negizidagi aniq mutaxassislik bo'yicha o‘gish davomiyligi
kamida bir yil bo‘lgan oliy ta’'lim” terminologik ma’no bilan
tavsiflanuvchi magistratura terminlari oliy ta’'lim terminiga
nisbatan giponimlar, bir-biriga nisbatan munosabatda esa
ekvonimlar mavgeyida bo'ladi.

Xulosa o‘rnida shuni aytishimiz mumkinki, har bir til
birligi til tizimida o‘ziga xos mikrotizimlar hosil giladi
va lisoniy munosabatlar asosida alohida ma’'no kasb
etadi, bargaror o'rin egallaydi. Ekvonimiya giponimiya
hamda partonimiya doirasida namoyon bo‘luvchi alohida
semantik munosabat sifatida tur-tur, gism-gism mavgeyida
turgan birliklar o‘rtasida mavjudlik kasb etadi. Giponim,
partonim o'z giperonim va totonimiga semantik jihatdan
tobe munosabatda bo'lsa, ekvonim oz munosabatdoshlari
bilan semantik teng munosabatga kirishadi. Terminlararo
ekvonimlik hodisasi ham terminning terminsistemadagi
o'rnini belgilash va terminologik ma’noning sohaviy, lisoniy
jihatdan tavsiflanishida muhim ahamiyat kasb etadi.
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LWlaxHo3a ABAYBAXULOBA,
mMazucmpanm Il 200a 06yyeHus,

Enena MOMOBA,
douyeHm KokaHACcko20 20CydapcmeeHH020 yHUs8epcumema

3BOJIIOLIMA OBPA3A PEBEHKA
B PYCCKOM XY/1I0)KECTBEHHOM JIMTEPATYPE XIX-XX BEKOB

AHHOTauma. B ctaTbe paccMaTpuBaeTcs 3Bontoums obpasa pebEHka B pycckoi xynoxecTBeHHOM nutepatype XIX-XX Bekos. [loka3aHo,
yto B NuTepatype XIX Beka pebEHOK Yalle BOCMPUHMMAETCS Kak HOCUTENb HPABCTBEHHOM YMCTOTbl, €CTECTBEHHOCTU W AyLIeBHOM
HenocpenCcTBEHHOCTU, OAHAKO Y)Xe BO BTOPOI MOMOBMHE CTONETUS 3TOT 06pa3 3aMETHO YC/IOXKHAETCS M HauYMHAET CBA3bIBATLCA C TeMaMu
COLManbHOM YA3BMMOCTH, CTPAAAHUS M PAHHEro BHYTPEHHEr0 B3POC/IEHMS.

KntoueBble cnoBa: 06pa3 pebéHka, AeTCTBO, pyccKas nMTepaTypa, IMTepaTypHbli NePCOHAX, MCUXONOMU3M, XyL0XKECTBEHHAS IBOOLIMS.

Annotatsiya. Maqgolada XIX-XX asrlar rus badiiy adabiyotida bola obrazi evolutsiyasi korib chigiladi. XIX asr adabiyotida bola koprog
axloqiy poklik, tabiiylik va ruhiy samimiyat timsoli sifatida talgin etilgani korsatiladi. Birog asrning ikkinchi yarmiga kelib, bu obraz sezilarli
darajada murakkablashib, ijtimoiy zaiflik, iztirob va erta ichki ulg'ayish mavzulari bilan bog‘lana boshlaydi.

Kalit so’zlar: bola obrazi, bolalik, rus adabiyoti, adabiy personaj, psixologizm, badiiy evolutsiya.

Annotation. The article examines the evolution of the image of the child in Russian fiction of the 19th-20th centuries. It is shown
that in the literature of the 19th century, the child is most often perceived as a bearer of moral purity, naturalness, and emotional sincerity.
However, in the second half of the century, this image becomes significantly more complex and begins to be associated with themes of

social vulnerability, suffering, and early inner maturation.

Keywords: image of the child, childhood, Russian literature, literary character, psychologism, artistic evolution.

B pycckont nutepatype XIX-XX BekoB 06pa3 pebEHka
3aHMMaeT 0coboe MecTo, MOCKONbKY Yepes Hero nucatenu
pacKkpbIBanu He TObKO BO3PaCTHble 0COBEHHOCTU IMYHOCTMH,
HO M BaXXHEMLIME HPABCTBEHHbIE, COLManbHble U dunocodckue
npobnembl CBOero BpeMeHW. B xypoxkecTBeHHOM TekcTe
pebEHOK oka3blBaeTcs GUrypoi, 0CO6EHHO YyBCTBUTENBHOM
K Bo6pY U1 311y, NpaBAe U XK, N06BU 1 xecTokocTu. D.Apbec
OMeYaeT, YTo pebEHOK B Xy[LOXECTBEHHOM NPOU3BELEHUN
penko GbiBaeT HEMTPanbHbIM MEPCOHAXKEM: KaK NpaBuio,
OH BbIMOMHSAET 0COOYH CMbICNIOBYID (DYHKLMIO, BbISBASS
HPaBCTBEHHOE COCTOSIHWE OKpyxXatouwero mupa [1, c. 18].
B.1.KopoBuHa nogyepkmBaeT, 4to B nepsBoi nonosuHe XIX
Beka pebEHOK yalle BCero COOTHOCUTCS C MpeacTaBieHneM
0 eCTeCTBEHHOCTH, AyLWEBHON YMCTOTE U IMOLMOHANBHOM
npasge [2, c. 102]. OgHako yxe peannctuyeckas Tpaamums
BTOPOM MOSIOBUHbI BeKa CYWECTBEHHO M3MeHseT 3TOT
noaxon. lNucatenu HauMHaOT BUAETb B pebEHKe He TONbKO
CMMBOJT HEBMHHOCTU, HO U dUTypy CTpafaHus, COLManbHOWM
6€e33alNTHOCTU, HPAaBCTBEHHOTO MCMbiTaHusa. B XX Beke
[aHHbIN 06pa3 ewe 6onee yCnoxHaeTca: AeTCTBO CTAaHOBUTCS
NPOCTPAaHCTBOM NaMsTH, UCTOPUYECKON TPaBMbI, LlyXOBHOIO
CONPOTUBAEHUS U IMYHOCTHOIO CTaHOBNEHMS [3, C. 58].

OpHUM M3 Hanbonee 3HAYMMbIX MPOU3BELEHMI ANS
NMOHMMaHUA TEMbI AeTCTBa aABnseTcs nosectb JI.H.Tonctoro
«[leTcTBO». 34€ech BnepBble B PyCCKOM npo3e pebEHOK
NOKa3aH KaK C/IOXKHbIA BHYTPEHHUN MUP, HAMOJHEHHbIN
nepeXxxMBaHUAMM, CAMOAHANN30M U TOHKMMM 3MOLIMOHANBHBIMM
peakumMaMu. Yxe cama MHTOHaLMS Npou3BeAeHUs 3a0aET
ocoboe BOCMpUATUE AETCTBA KaK UCKIIOUUTENBHOM AyXOBHOM
nopel. He cnyyaiiHo B TekcTe 3ByuMT dpasa «Cuacmusas,
cyacmaueas, Hegozepamumas nopa demcmeal» [4, c. 7. Y
Tonctoro pebEHOK CBA3aH C MMPOM Nt0BBM, CTblAa, 06MabI,
NPUBSA33aHHOCTYM, HO FMAaBHOE C NMOAJMHHOCTbIO YyBCTBA. 34eCh
LETCTBO eLé COXPaHSEeT Opeos HPABCTBEHHOM LLeNIbHOCTH, XOTS
yXe He gBnseTcs coBeplleHHo 6e3061a4HbIM CcoCTosHUEM. B
obpasze HukoneHbkn MpTeHbeBa OTpPaXKeHa MbIC/b O TOM, YTO
NNYHOCTb GOPMMUPYETCSH MMEHHO B PaHHME FOAbl, KOraa Aywa
Hanbonee BocnpumMMumBa K 0obpy 1 6onu.
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MHon noBopoT Tema nony4yaet y @.M.[loctoeBckoro. B
pacckase «Manbymk y Xpucta Ha énke» pebEHOK M300paxkeH
Kak npefenbHo 6e33almuTHOe CyLWwecTBO, CTONIKHYBLIeecs C
X0N040M U paBHoaylneM Bonblioro ropoaa. OanH U3 cambix
CUNbHBIX parMeHTOB pacckas3a, KOpOTKOe MpeasioXeHune
«Manbumk ctan abiwartb Ha nanbumku» [5, c. 18]. B 3ToMn
[leTanu 3aK/KYeHO oYeHb MHoroe: Gpusnyeckas cnaboctb,
CUMPOTCTBO, X004, MOYTU NOJTHOE UCHE3HOBEHME 3aLUMTDI.
Y [locToeBcKOro AeTCTBO YXXe He MPOCTO BPeEMS YMUCTOThI, a
MPOCTPaHCTBO CTPafaHus, KOTOpoe AenaeT 6ecyenoBeYHOCTb
Mupa ocobeHHOo oyeBuAHbIM. Peb6EHOK 3aechb BbiCTynaeT
HPaBCTBEHHbIM 0BBUHEHWEM o06LlecTBy. MIMeHHO yepe3s
n3obpaxeHne OeTckoi 6onu nucaTenb 3acTaBnseT ynTaTens
NoYyBCTBOBATb HEAOMYCTUMOCTb COLMANBbHOM U AYXOBHOM
XecTokocTu. B 3Tom cMbicne 06pa3 pebéHnka y JocTtoeBckoro
BbIXOAMT 3@ PaMKM MCUXONOTMYECKON XapakTepUCTUKK U
npuobpeTaeT OCTPYH STUYECKYIO CUITY.

Eweé 6onee Bblpa3nTenbHO MOTMB AETCKOrO0 OAMHOYECTBA
packpbIT B pacckase A.ll.YexoBa «BaHbka». YexoB 0TKa3bIBAETCS
OT BHeLUHEN CEHTUMEHTANbHOCTHU, HO UMEHHO 33 CYET NPOCTOThI
NOBECTBOBaHMS [0OUBAETCS CUNbHENLLEro XyA0XKECTBEHHOIO
3ddekTa. Becb TEKCT CTPOMTCS BOKPYT MUCbMa ManbyvKa feay, U
y>Xe nepBoe 06palleHue CTaHOBUTCS SMOLMOHANbHBIM LIEHTPOM
pacckasa: «Munelli dedywka, KoHcmaHmu+ Makapbid!» [6, c.
410]. 31a dhpasa 3BY4MT KaK KPMK LOBEPUA U HAAEXAbI, 33 HEN
CTOST M TOCKa MO [OMY, U CTpax, M HaMBHas Bepa B CnaceHue.
Y YexoBa peb6EHOK OKA3bIBAETCS HE CMMBOJIOM OTB/IEYEHHOM
HEBMHHOCTM, @ XXMBbIM CYLLLECTBOM, OCTPO NMEPEXMBAIOLLUM
HecrnpaBeLnnBOCTb. BaxHO, YTO aBTOP NOKa3bIBaeT He TObKO
CTpafaHue Manbyuuka, HO U ero BHYTPEHHOK NPUBA33aHHOCTb
K MMpY MpOLOro — K AOMY, AepeBHe, aeny.

B nutepatype XX Beka 06pa3 pe6éHka HauMHaeT BCE valle
CBSA3bIBATHCS HE TOMIbKO CO CTPafaHMEM, HO U C MaMATbIO O
LleNIbHOM, eLLé He pa3pyLeHHOM Mupe. IMEeHHO Tak MoCTpoeHa
kHura W.C.lLmenéea «Jleto MNocnoaHe». [leTckoe Bocnpusttue
34eCb MPOHM3AHO CBETOM, YAMUBEHUEM, PENUTMO3HbIM
nepexmBaHWeM MONHOTbI XM3HW. OOHUM M3 XapaKTepHbIX
BbICKa3bIBAHWI CTaHOBUTCS paza «M 8C€ Kpy2oM — padocmHoes
[7, c. 51]. NeTcTBO 3A6CH NPEBPALLAETCS B HOCUTENS KYNLTYPHO
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1 LlyXOBHOWM NOMHOTbI, KOTOpas BNOCIeACTBUM OyAeT 0CO3HaHa
Kak 6e3Bo3BpaTHO yxoaawas. CnefosaTensHo, B XX Beke obpas
peb&HKa HaYMHAET BbIMONHSATb HE TONIbKO HPABCTBEHHYHO, HO
1 MEMOpManbHY GYHKLMIO.

Ocoboe MecTo B pa3BUTMM TEMbl 3aHMMAET pacckas
B.l.PacnytnHa «Ypoku dpaHuysckoro», roe pebéHok
M306paxeEH B cUTyauumn 6efHOCTU, BHYTPEHHEN ropaoCTU U
paHHero HpPaBCTBEHHOrO B3pocaeHus. B ogHOM m3 3nM30408B
repon npsaMo npusHaértcs: «MHe bbi10 cmeidHo» [8, c. 17]. Ha
nepBbli B3rNs 3Ta NpocTas ppasa BblpaxkaeT BaXHENLLYO
0cobeHHOCTb 06pa3a pebEéHKa B MO3AHEN pyCcCKOM Npose:
nepef Hamu yXe He TOJIbKO XepTBa 06CTOATENbCTB U He
TONbKO HOCUTENb YNCTOTbI, @ IMYHOCTb, 06/134aK0LLAS PA3BUTLIM
YyBCTBOM COBCTBEHHOrO AOCTOMHCTBA. [epoi PacnyTtuHa

yMeeT nepexunBaTtb ronof, yHuxeHue, 61arogapHoCTb, CTbig,
W BHYTPEHHEE CONpPOTUBNIEHME.

Takum 06pa3oM, 3Bontouma ob6paza pebéHKa B pycCcKom
Xy[LoXecTBeHHOM nuTepaTtype XIX-XX BekoB nokasbiBaeT
3HauYUTENbHOE YCIOXKHEHME 3TOM XYA0XKEeCTBEHHOW KaTeropum.
Ecnun B paHHel Tpaamummn pebEHOK Yalle OCMbICIANCS Kak
HOCUTENb YNCTOTbI, ECTECTBEHHOCTU U AYLUIEBHOM OTKPbITOCTH,
TO B Ja/IbHENMLIEM OH BCE Yallle CTaHOBUTCS QUIypoit CTpadaHus,
COLMANbHOM YA3BUMOCTU, UCTOPUYECKOTO UCMbITaHUS U
HpPaBCTBEHHOrO CTaHOBNEHMS. [1p1 3TOM OAHA YepTa OCTAETCS
HEeW3MEHHON: B pyCcCKOl nutepaType pebEHOK coxpaHseT
UCKNIOYUTENbHYH HPABCTBEHHYH 3HAUYMMOCTb, Yepe3 Hero
nucaTenu NpoBepsoT MUP Ha YENOBEYHOCTb, @ CaMy XKM3Hb
Ha cnocobHOCTb XpaHWUTb f06pO, NaMATb 1 COCTpadaHMe.
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Waxno AJIMMAPOAHOBA,
cmapwuli npenodasamers
Y36ekcko20 2ocydapcmeeHH020 yHUBEPCUMEMA MUPOBbLIX S3bIKO8

COOTHOILUEHME JIMTEPATYPHbBIX U JUAJIEKTHBIX
ANPPEPEHIIUAJIBHBIX ®OPM B PYCCKOM AA3bIKE

AHHOTauma. B cTaTbe paccMaTpuBaETCs COOTHOLWIEHWE NWUTEpaTypHbIX WM AMANEKTHbIX AuddepeHuMansHbix GopMm. JiuTepaTypHbli
A3bIK XapakTepusyetcs KOAUGDULMPOBAHHOCTbIO, HOPMATUBHOCTBIO U LUMPOKOM cdepoii ynoTpebneHus, Toraa Kak AuManekTbl CyLecTByT
NpenMyLLECTBEHHO B YCTHOM OpMe 1 He UMEetOT CTPoroi dukcaumnm Hopm.Ocoboe BHUMaHKe yaensietcs pasrpaHuyeHuUIo MOHSTUI BapMaHTHOCTH
1 ouddepeHLmaLmm: ecv BapuaHTbl NPeacTaBasoT paBHOMNPaBHbIE NPOSIB/IEHUS OAHOM S3bIKOBOW CYLLHOCTH, TO AMddepeHLmanbHble hopMbl
06134at0T AONONHUTENbHBIMU XapaKTEPUCTUKAMM U NPeANOAaralT HePaBHO3HAYHOCTb S3bIKOBbIX eAMHULL. AHanu3npyoTcs GoHeTUYecKue,
rpaMMaTUyeckue, Nekcu4eckme, CIoBoo6pasoBaTeNibHble AManekTHble GOpMbl PYCCKOTO A3blKa U 0COBEHHOCTH UX DYHKLIMOHUPOBAHMS.

KnioueBble cnoBa: BapuaHTHOCTb, AnddepeHLmanbHble GOpMbl, TMTEPATYPHbIN A3bIK, AUANEKT, I3bIKOBOM BaPUAHT, PYCCKUM 93bIK, HOPMa.

Annotatsiya. Maqolada adabiy va dialektal differensial shakllarning o'zaro munosabati korib chiqgiladi. Adabiy til kodifikatsiyalangani,
me’yoriyligi va keng go'llanish doirasi bilan tavsiflanadi, dialektlar esa asosan og‘zaki shaklda mavjud bo'lib, ularda me’yorlarning gat’iy gayd
etilishi kuzatilmaydi. “Variantlilik” va “differensiallik” tushunchalarini farglashga alohida e’tibor garatiladi: variantlar bir tildagi mohiyatning
teng huqugli koinishlari bo'lsa, differensial shakllar go'shimcha xususiyatlarga ega bo'lib, til birliklarining o'zaro teng emasligini nazarda
tutadi. Magolada rus tilining fonetik, grammatik, leksik va so'z yasalishiga oid dialektal shakllari hamda ularning qo'llanish xususiyatlari
ham tahlil gilinadi.

Kalit so'zlar: variantlilik, differensial shakllar, adabiy til, dialekt, til varianti, rus tili, me’yor.

Annotation. The article examines the correlation between literary and dialectal differential forms. The literary language is characterized
by codification, normativity, and a wide sphere of usage, whereas dialects exist predominantly in oral form and lack strict codified norms.
Special attention is paid to distinguishing the concepts of variation and differentiation: while variants represent equal manifestations of the
same linguistic entity, differential forms possess additional features and imply the non-equivalence of linguistic units. The study analyzes

phonetic, grammatical, lexical, and word-formation dialectal forms of the Russian language and the peculiarities of their functioning.
Keywords: variation, differential forms, literary language, dialect, language variant, Russian language, norm.

Pyccknin nutepaTypHbii §3blK KOAMPWULMPOBAH,
XapakTepu3yeTcs CTpOrMMM rpaMMaTMYyeckMMmn HOpMamu,
OTPaXXeHHbIMU B Pa3/IMYHbIX CNOBapsaX, UMEET MUCbMEHHYIO
dopmy 1 Wwupoky chepy ynotpebneHus. B amuanekTHbix
dopmax KognMduKauma OTCYTCTBYET, A1 HUX XapaKTepHa
ycTHas dopma [1].

B s13blke BCTpeyatoTcs BapuaHThbl C «pa3HbIMU NPOSIBAEHUIMU
OHOM M TOM Xe CYLYHOCTH, HanpuMep, BUAOU3MEHEHWUS OLHON
U TOM K€ eAMHULbI, KOTOPAs NMPU BCEX U3MEHEHUAX OCTAETCH
cama cobowi» [2, c. 80].

OT NMHIBUCTUYECKUX BapUaHTOB CleayeT OTrpaHUunBaTh
omddepeHumansHble dopMbl. PaHee Mbl 0TMeYanu, 4To
amddepeHLMaumnio BbIAENAOT NO OCHOBHOMY MPU3HAKYy
- «HaNWYUIO [LOMNOJIHUTENbHbIX XapaKTEPUCTUK Y
AnddepeHumanbHbix GOPM M UX OTCYTCTBUIO Y BAPUAHTHBIX, T.€.
anddepeHuMaLms, B OTIMYME OT BAPUMAHTHOCTU, Npesnonaraer
HepaBHO3HAYHOCTb CywwecTByOWMX dopmy» [3, c. 8].

[OunanexkTHble anddepeHumnanbHbie GOpMbl NpeacTaBnaoT
coboit nekcnueckme, GoHeTUYECKME UM MOpdoNornyeckme
BapMWaHTbl, OT/IMYAIOLLMECS OT HOPM IMTEPaTYPHOro S3blKa U
cnyxalime ons pasnmnyeHus 3HauyeHui unm Gopm B guanekTax.
B pycckoMm s3bike Takme HOpMbl 4acTO NPOSBASKTCA Kak
[ManeKT13Mbl, B3aMMOLENCTBYHOLLME C IUTEPATYPHON HOPMOM
yepes 3aMMCTBOBaHMA U MHTepdepeHumto [4].

Mop TeppuTOpManbHbIM AMANEKTOM MOApPa3yMeBaeM
«Pa3HOBMOHOCTb S13blKa, KOTOPAs pacNpoCTpaHeHa B KayecTse
A3blka 0OLEHUS XWUTeNel Ha onpeneNieHHON TeppuUTopun u
XapaKTepu3yeTcs OTHOCUTENbHbIM €4MHCTBOM $13bIKOBOW
cuctembl» [5, c. 25].

OunddepeHunansHboie GopMbl B AManekTax BKIKOYAOT
hoHeTMYeckMe (NWOHO BMECTO NLIEHO), C10BOOOpa30BaTebHble
(neBeHb BMEeCTO NeTyX) M NEKCUKO-CeMaHTU4eckune
0CO6EHHOCTM (KoyeT BMecTo neTyx). YacTto B amanekrax
KOMBUHMPYIOTCS NPU3HAKM PA3HOrO TUMNa, HAaNpUMep, NeKCUKO-
cnoBoobpasoBaTeNibHble C aKLEeHTONOrMYeCckMMmU (CIMBHbIN
- NPONMBHON LOXAb).
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(MoHeTnyeckne OManekTUaMbl PyCcCKOro f3blka — 3TO
cnoBa unam GopMbl, OTIMYAKOLWMECS OT NUTEpaTypHOM
HOPMbl U3MEHEHUSIMW B 3BYYaHUMU (T.e. MPOU3HOLIEHUM
3BYKOB) 6€3 M3MeHeHus 3HayeHus. OHM XapaKTepHbl Ang
pernoHanbHbIX TOBOPOB M HYACTO OTPAXaOT UCTOPUYECKME UK
TeppuTopuanbHble hoHeTUueckne ocobeHHocTy [6].

(MoHeTUYeCKne AMANEKTU3Mbl NOSABASIOTCS BCIeACTBUE
3aMeHbl MACHbIX, COMMACHbIX UKW X COYETAHUM, TUMUYHDBIX
INns amanekToB. Hanpumep: Beapo — Baapo, bymara — 6amara,
dhepMma — xBepMa, NacnopT — MaLMNOPT, Lenb — Yenb, CHer
— CHeX, Apyr — Apyx [6].

Hanpumep, B «3anuckax oxoTHuka» WM.C.TypreHeBa
BCTpeyaeTcst GOpMa BbliLUHS (BULLHS) B peYM KpeCTbsiH: «BbilHS-
mo Hawa cnadkas». JanHaa dopma nogyYepkMBaeT OpaOBCKO-
HOBrOPOACKUIA rOBOP, NepeaaBas NpoCTOTY PeYn NepCoHaxXen,
YyCMIMBAs peannsMm Cenbckoro bbiTa.

[paMMaTmMyeckne ananekTusmbl — 3T0 GOPMbI CIOB UK
KOHCTPYKUMI B AManekTax pyccKoro s3bika, OTKAOHAOLWMECS
OT HOPM UTEpaTypHOW rpamMMaTukn 6e3 M3MeHeHus
neKcn4eckoro 3HaveHus. OTKNOHEHUS 3aTParnBakT poj, YUCIO,
nagexu, OKOH4aHUA U CUHTAKCKC, OTpaXaa MeCTHble Tpaanunun
C/NIOBOM3MEHEHMWSI.

[paMMaTUyeckne AManekTU3Mbl KnaccuduuMpyoT no
rpaMMaTMYeCcKMM KaTeropusM, 4To MoMoraeT aHanM3nMpoBaThb
AManekTHble cuctembl. Hanpumep: 1) nameHeHune poaa: cpefHui
pon BMECTO MYXXCKOFO/XKeHCKOro, Hanpumep, 6enbiii nonoTeHeL,
(BMecTo nonoTeHLe); 2) ocobble OKOHYAHUS: XXapKoi (BMeCTO
KapKui), fan orHio (BMecTo Aan orHg); 3) ynotpebneHue
MeCTOMMEeHHbIX HOPM MXHWUI (MX), EBOHHbIN (ero), y MeHe (y
MeHs); 4) CMHTaKCUYeCKne CABUTU: Cneny HeT (BMeCcTo HeT
cnena), poaoM 1 ¢ MeH3bl (BMeCTO u3 leHsbl).

B pycckor nuTepaType MCnonb3yloTcs Takke Nekcuyeckme
1 cnoBoobpasoBaTesnbHble AManekTHble GopMbl NS CO3AaHMS
MECTHOro KO/JI0pUTa, XapakKTepUCTUKU MEepPCOHAXen U
oboraweHusa a3bika. Tak, y N.C.TypreHeBa B «3anuckax

2026-yil 8-son



10.00.00 - FILOLOGIYA

v [
FILOLOGIYA VA PEDAGOGIKA 4‘

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI V1L V#A}SQIB'YOT

OXOTHMKa» MCMONb3YoTCa GopMbl BonbLIaK (4opora), ryTopuThb
(roBopuTb), NOHEBA (06Ka).

Y H.B.l'orons B «Beuepax Ha xyTope 61n3 AunKaHbKU»
ucnonb3oBaHa ¢hopMa NwoHo: «[MwoHLe Bapuiu» (MoBecTb
«CopoumnHcKkan apmapka»). B gaHHOM ciyvae ykpaumHCKuim
[ManeKTHbIM OTTEHOK CO343eT CKa30YHbIA KONOPUT, OTInYas
peyb Ka3akoB OT IMTEPATYPHOM HOPMbl.

Y M.A.lllonoxoBa ucnonb3oBaHbl GOpPMblI CTPpUTETH
(cMoTpeTb), apba (noBo3ka), Atoxe (oveHb). B pomaHe
«Tuxuit [loH» dopmMa eBOHHbIW (ero) B MpensioxeHun
EBOHHbIV KOHb 3apyan XxapakTepusyeT AOHCKOM Ka3auui
roBOp C NPUTAXKATENIbHbIM MECTOMMEHWEM, NoaYepKMBas
3MOLMOHANbHOCTb U KONNEKTUBHBIV ObIT. Minn hopma MXHUIA (MX)
(MIXHWI aTaMaH KpUYUT) YCUIMBAET rPyNMnoBY MAEHTUYHOCTb
Ka3aKoB, MPOTMBOMOCTABAAS KCBOUX®» U «UyXnx». Ewle: y
HEeroHbKoro — «Y HeroHbKoro BC& nafHo» (B peyn CTapuKoB).
B naHHOM cnyyae nackatenbHas Gopma nepefaér ceMelHble
OTHOLLEHMS.

B npoussepeHumn B.I.PacnytuHa «[MpowaHne ¢ Matépoin»
dopMa y MeHe B npesnoxeHnn «Y MeHe BCE B nopsake» (peyb
6abbl [lycn) xapaktepusyeT CMBUPCKUIA BapMaHT, yCUIMBAET
QYTEHTUYHOCTb CTapyXH, CUMBOMU3UPYS YTPaTy [epeBEHCKOro
MUpa U ConpoTUBAEeHUe HopManmsaumuu. Gopma nokynb (NokKa)
B npeasioxxeHun «lokynb He yToHyna Mateps» CBOMCTBEHHA
CEBEPHOMY rOBOPY WM CO343eT PUTM MpouaHus. Takxe
BbIpaxeHue «[lanTa 6ory» ([lai-To 60r) BbICTYNaEeT Kak apxanyHas
KOHCTPYKLMS, CBA3bIBAIOLLAS NEPCOHAXeEN C TpaauLmen.

MHbIMK cnoBaMu, AManekTHbie GOPMbl YCUAUBAOT
3MOLMOHANbHOCTb, NepeaatnT ObIT U CouManbHbIM CTaTyC,
0Ka3blBas BAMSIHWE HA NUTepaTypHbIN a3blk. B donbknope
M Npo3e OHM COXPAHSAT KyNbTypHOe Hacneaue. N3yueHune
COOTHOLLEHMSI MOMOraeT NOHATb NPOLEeCcChl HOpManM3auuu
M coxpaHeHus pa3Hoobpasns, ocobeHHO B YCNOBUAX
rnobanusaunn. OuanekTHole auddepeHumanbHbie GopMbl
CNYXAT 419 IMTEPATYpHOro 060raLeHns 1 BAUSIOT Ha NeKCUKY
U CEMAHTHKY.

Jlutepatypa
1. Pycckas ouanektonorus: yyebHWK Ans CTYAEHTOB (uaonornyeckux (akynbTeToB BbICIUMX y4ebHbIX 3aBegeHwi / lop pen.
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3. AnumappaHosa LLL.A. K Bonpocy o auddepeHumanbHbix GopMax B pycckoM 3bIko3HaHUK / MaTepuanel PecnybnnkaHckon Hay4uHo-
NPaKTUYECKOWM KOHPepeHLMU B paMKax Y36eKMCTAHCKOM HayYHOM LUKOMbI PycCKOro cnoBoobpa3oBaHus «AKTyanbHble npobnemsl
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4. Kpblnosa M.H. NHTerpaums n auddepeHLmaLmsa Kak NpoLeccbl pa3BuTUS 93blka: UCTOPUS, COBPEMEHHOE COCTOSIHWE, MepPCreKTUBbI //
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Anuna TABANOYNIUHA,
mazucmpanm Il kypca obyyeHus,

AnbBuHa AJIMEBA,
00KmMOp Gua0a02UYECKUX HAYK, O0UEHM,
3asedyrouias Kageopol pyccKo20 S3bIKO3IHAHUS

HauuoHansHo2o yHUsepcumema Y3bekucmaHa umeHu Mup3o Ynyzbeka

ACCOLIUATUBHBIN SKCIIEPUMEHT
KAKMETO/] BbIABJIEHUA CEMAHTUKHU OHUMOB

AuHoTanusi. B cratbe maercs 0030p METOJOB MCCIEIOBAHMS 3HAYEHUS COOCTBEHHBIX MMEH, 0C000€ BHUMAHHE YACISIETCS PACCMOTPEHUIO
ACCOIMATHBHOrO HKCIIEPUMEHTA KaK OJTHOTO U3 KJIFOUEBBIX METOIOB HCCIICIOBAHHUSI X CEMAHTHKH, 000CHOBBIBAETCS HCIOJIb30BAHNE ACCOLIMATHBHOTO
JKCIIEPUMEHTa B OHOMACTHYECKHX HCCJIEAOBaHHUAX, HA IMPUMEpPe COOCTBEHHOI'O HCCIIEJOBAHUS MOKAa3aHbl PE3YJIbTAaThl ACCOIMATHBHOTO

9KCHEPUMEHTA CO CIIOBOM-CTUMYJIOM «CaMapKaHy.

KiroueBble c10Ba: OHWM, CEMaHTMKA, aCCOLIMATUBHBIN SKCMEPUMEHT, accoLmMaLms.

Annotatsiya. Maqolada atoqli otlarning ma’nosini o‘rganish metodlariga umumiy sharh beriladi. Ularning semantikasini tadqiq etishda muhim
usullardan biri sifatida assotsiativ eksperimentga alohida e’tibor qaratiladi. Shuningdek, onomastik tadqiqotlarda ushbu usuldan foydalanish asoslab
beriladi. Muallifning shaxsiy tadqiqoti misolida “Samarqand” so‘z-stimuliga asoslangan assotsiativ eksperiment natijalari ko‘rsatib beriladi.

Kalit so‘zlar: onim, semantika, assotsiativ eksperiment, assotsiatsiya.

Annotation. The article provides an overview of methods for studying the meaning of proper names. Particular attention is paid to the associative
experiment as one of the key methods for investigating their semantics. The use of the associative experiment in onomastic studies is substantiated.
Based on the author’s own research, the results of an associative experiment with the stimulus word “Samarkand” are presented.

Keywords: onym, semantics, associative experiment, association.

B coBpeMeHHOM IMHIBUCTUKE CMOPHBLIM OCTAETCS BOMNPOC O
HaAUYMKU MU OTCYTCTBUM 3HAYEHUS Y UMEH COBCTBEHHbIX. He
npu3HaBas Hannume CUrindukaTa y OHUMOB, TaKUe NUHIBUCTbI,
kak 0.C.AxmanoBa [1], H0.A.KapneHko [2], A AYdumuesa
[3], roBopuan 0 cOBCTBEHHBIX MMEHAX KaK O «JIeKCUYeCKn
HEMONHOLLEHHbIX» CNOBaX, YbS CEMAHTMKA AOCTATOYHO y3Kasi.
B 10 xe Bpems BO BTOpoit NonoBuMHe XX Beka HayuMHaeT
NOABNATLCA MHEHME A3bIKOBEA,OB O CEMAHTUYECKOM OTIMUNK
MMeH COBCTBEHHbIX M HapuuaTenbHbiX. Tak, B paboTax
A.B.CynepaHckoli [4] BnepBble BbICKa3blBAeTCA MbIC1b 06
3KCTPaNMHIBUCTUYECKOM 3HaYeHWU OHMMOB, BK/IIOYAIOLLEM
COLMaNbHO-UCTOPUYECKUE, ALONOrMYECKME U CYyObEKTUBHbIE
ceMbl. CXOXuit Noaxon B onpefeseHUn 3HaYeHUS UMeH
cobcTBEHHBbIX MpocnexusaeTtcs B pabotax B.H.Teaun [5],
0.1.®oHskosol [6], IH.Cknsapesckoit [7], H.®.AnepupeHko
[8], O.B.Kucenb [9], /1.C.TonosuHown [10]. Mo MHeHUtO
H.®.Anedbuperko, ocoboe BHUMaHUE B CTPYKTYpe 3HAYeHUs
OHUMOB CltefyeT YAENsITb He CUrHUMUKATUBHOMY 3HAYEHMIO, A
KOHHOTaTMBHOMY, UrpatoLLEMY PELLAILLYIO POSb B ONpeneneHnm
CMBIC/IOB, 3a/I0XEHHbIX B UMeHax COBCTBeHHbIX: «PedepeHTHas,
[eHOTaTUBHAs U CUTHUPUKATUBHASA OTHECEHHOCTb OHMMOB,
OTPaXasiCb B CO3HAHWWM HOCUTENEW TOrO MM MHOTO A3bIKa,
obpasyeT 94p0 OHOMACTUYECKOrO 3HAYeHNs, 3 ero nepudepuio —
KOHHOTATMBHbIE CMbIC/bI (COLMANBHO-OLEHOYHbIE, SMOTUBHbIE,
KyNbTYPHO-UCTOPUYECKME, PETMOHANbHbIE, ICTETUYECKME). ...
Y UMeH, NULIEeHHbIX KOHHOTaLMK, CTPOro roBops, OTCYTCTBYeT
3HauveHwue» [8, c. 210].

Ocoboe BHMMaHME yaenseTcs UMeHaM COOCTBEHHbIM B
MeXANCLMNANHAPHBIX 061aCTAX: KOTHUTUBHOM IMHIBUCTUKE
(oHOMacTuKe), COLUONUHIBUCTUKE, AMCKYPCUBHBIX
nccneposaHuax. C TOUKM 3peHUS KOTHUTUBHOM IMHTBUCTUKM Mbl
MOXEM pacCMaTp1BaTb OHMMbI KAk OHOMACTUYECKME KOHLLEMTb,
noJ, KOTOPbIMU MOHMMAETCS «OCODbINA TUM OHOMACTUYECKOrOo
3HaHMS, onpefensiolero CeMaHTUKY UMeH COBCTBEHHbIX,
3HaHMA 06 OHOMACTUYECKOM (pparMeHTe OeiCTBUTENbHOCTUY
[11, c. 169]. CornacHo TakoMy noaxoay, UMsi co6CcTBEHHOE
SIBJISIETCSL HE MPOCTO HAa3BaHMEM, a XPaHUIMULLEM 3HAHWIA O
npenMeTe HOMUHALMK, YTO PaCKPbIBAET €ro KyMynsTUBHYHO
bYHKLUMIO, AOCTYMHYO 4151 NOHUMAHWS YeN0oBEKY B 3aBUCMMOCTH
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OT ero 0CBeLO0MIEHHOCTH O Ha3biBaeMOM 0bbekTe (Hanpumep,
TonoHume). pyrumun cnosamu, MMs cobCTBEHHOE MO3HAETCS
4esI0BEKOM, M ero CeMaHTMKa 3aBUCUT OT Npecynno3uumm
KOMMYHMKaHTa.

B coumonuHrauncTrke, B 6onbluei CTeneHn 3aHUMatoLWencs
AaHTPOMOHMMAMMU, UMeHa COOCTBEHHble LeNUKOM
paccMaTpUBAKOTCS KaK KyNbTyPHO-UCTOPUYECKUI NPOAYKT.
Mopa Ha MMeHa, MOTUBbI UMSIHApeYeHUs, NepeuMeHoBaHMUs
06beKkTOB (TOMOHMMUYECKMX) Yalle BCero obbACHATCS
NMPOUCXOAALLMMMU B XXM3HM COLMYMa U3MeHeHnamm [12, c. 89]

B pamkax AMCKYpCMBHOro NOAX04a OHMM M3yyaeTcs
Kak «CBOeobpasHbii peayuMpOBaHHbIM A0 OAHOrO C/I0Ba
TEKCT, 3KCMIMLMPOBAHHbIM B AUCKYPCE M HAMpaBAeHHbIN OT
HOMMpaTopa K PELUMUEHTY» MU «KOMMPECCUS MHOXECTBA
TEKCTOB, KOTOpas 06pasyeT AUCKYPCMBHOE MOJSie OHMMA MpU
ero passéptbiBaHmmu» [13, c. 27]. MNpouecc «pa3BépTbiBAHUSA»
noLpasyMeBaeT aKTMBHOE y4acTUe KOMMYHUKaHTA, CNocobHoro
B TOM M/IM MHOM CTEMEHU LEeKOAMPOBATb 3HAYEHUE MMEHMU
COBCTBEHHOrO C ONOPOI HA CBOM OMbIT.

CremoBareibHO, HECMOTPS HA MPOTUBOPEUYMBOCTb MHEHUI
0 CEMaHTUKE OHWMOB, UCCNea0BaTeNN, YTBEPXKAALOIIHE O
HaZIMYMM Y OHMMOB 3HAYEHMUS, UCXOOAT U3 MHEHMUS, YTO UX
3HayeHne CybbeKTUBHO, OLLEHOYHO, 3aBUMCUT OT (GOHOBBIX
3HaHWI Y4aCTHUKOB KOMMYHMKALMM U OTHOCUTCS K nepudepun
MX CEMAHTMYECKOM CTPYKTYpbl. Takme nepudepuiiHblie, a He
SepHble CMbIC/Ibl B CTPYKTYpe CEMAHTUKM OHUMOB UTpatoT
HaMHOro 60nbLUY PoNb B ONpefeneHun BCero Ux 3HaueHus,
M 3TO OT/IMYAET 3HaYeHMe UMEH COBCTBEHHBIX OT 3HAYEHUS
MMEH HapuLaTeNbHbIX.

Ha npakTtuke BbisBneHne nepndepuiHbiX 3HAYEeHUM
MMEeH COOCTBEHHbIX Pa3HbIX Pa3psaaoB MMEET HEeCKONbKO
TpyAHocTel. Bo-nepBbiX, B TONKOBbIX CMOBAapsSX OHUMbI
npakTU4yeckn He GUKCUPYIOTCS, @ dHLUMKIONeanYeckme
M NMHIBOKY/NbTYPONIOTMYECKME CNOBApPU He paCKpbiBatoT
CEMaHTUKY COBCTBEHHbIX UMEH B NOMHOM Mepe. Bo-BTopbIX,
ec/n, Kak yTBepX4alT COBpeMeHHble uccnepoBaTenu
(".H.Cknapesckas [7], H.®.Anedupenko [8], O.B.Kucenb [9]
u Ap.), nepucdepuitHble CMbIC/bl OHUMOB CYOBEKTUBHbI, TO UX
BbIiBIEHWE U PUKCALMIO TPYAHO 0OBbEKTUBHO MHIBUCTUYECKM
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BepuduUMpoBaTh. [lpyrMMmn CnoBaMu, 3Ha4eHe OHMMOB BCErAa
6yneT cnUWwKoM 06beKTUBHO, 3aBUCETb OT BHELUHWMX (DaKTOPOB
W, CNefoBaTeNlbHO, ero NMHIBMCTMYeCKas duKcauna Bceraa
byLeT HYyXaaTbCs B LopaboTke. ITO onpenenseT NOCTOSHHY0
MOABUXHOCTb CEMAHTUKM MMEH COBCTBEHHbIX M KaK pe3ynbTaT
HeobXxoAMMOCTb e€ NepenpoBepPKM sl BbISIBIEHMS] HOBbIX CEM
MW UCHE3HOBEHMS CTapbIX B CTPYKTYpPE 3HAYEHMUS.

[To Hamemy MHeHUt0, NepndepuiiHblie CMbICbl OHUMOB
MOXHO BbISIBUTb Yepe3 aHTPOMOHMMMUYECKME MEeTOAbI
uccnenoBaHusa a3blka. Bcnep 3a M.A.CTepHUHBIM 1
A.B.PynakoBoi nog 3TM TEpMUHOM Mbl MOHUMAEM «MONyHeHUE
3HAHWI O 93blKe Yepe3 obpaLleHue C pa3MYHbIMM BONPOCamMu
W 3a4aHMAMKM K CaMUM HocuTenam sasbika» [14, c. 18]. K
AHTPOMOHUMMYECKMM METOAAM OTHOCSATCS JIMHIBUCTUYECKUH
3KCNEePUMEHT U IMHIBUCTUYECKOE MHTEpPBbOMPOBaHMeE. B
paMKax NMHIBUCTMYECKOTO 3KCMEPUMEHTA UCMbITYeMbIM
33[310TCS KOCBEHHble BOMPOCHI, OTBETbl Ha KOTOpble
uccnenyioTes, MUHTepnpeTupyroTes M 0606Lwarorcs. Hanpumep,
Ct0[,a OTHOCATCS CBOOOAHBIV M HAaMpPaBNEHHbIV aCCOLMATUBHBIN
3KCMEPUMEHT, KOTOpPble Mbl CYMTAEM MPOAYKTUBHbIMU
MeTOLaMM BbISIBNEHUS CEM, KOHCTUTYMPYIOLLMX NepudepuitHbie
3HayeHMs OHMMOB. 104, aCCOLMATMBHBIM 3KCNEPUMEHTOM MbI
MOHMMAEM «MPUEM, HaMPaBNEHHbIN Ha BbIIBNEHME ACCOLMALMNA,
CNOXMBLIMXCA Y WHAMBMAA B €ro npenwecTByoWeM
onbiTe» [15, c. 82], a noa accoumaumen — «COBOKYMHOCTb
npeacTaBNeHUi, BO3SHUMKAKOWMX B CO3HAHUU YeNlOBEKA U
CBSI3aHHbIX C fAHHbIM MOHATUEM, C/IOBOM, KNACCOM 3bIKOBbIX
eanHnuy [16, c. 27]. Urtak, BbiiBAEHME aCCOLMALNIA, CBA3AHHbIX
C TEM WIN UHBIM MMEHEM COBCTBEeHHbIM, cnocobcTByeT
KOHCTPYMPOBAHMIO €ro akTyalbHOro 3HAYEHMUS, NPU 3TOM
CBOOOHbIN M HaNpaBAEHHbIM aCCOLMATUBHbINA 3KCNEPUMEHTbI
yCTaHaBAMBAIOT pa3Hble ceMbl. Tak, cornacHo N.A.CtepHuHY
n A.B.PynakoBow, nonyyeHHble B pe3ynbtate cBOOGOAHOrO
aCCOLMATUBHOTO 3KCNEpMMEHTaA peakunu 9BAaTCS
«HECNpPOBOLMPOBAHHbIMUY U, CIeA0BATENbHO, OTpaXatoT
Hanbonee apKuii CeMaHTUYECKMIA KOMMOHeHT [14, c. 36]. B To
Ke BpeMs AaHHble, NoMyYeHHble B pe3y/bTaTe HanpasieHHOro
ACCOLMATUBHOIO 3KCMepMMeHTa, NpeacTaBnsaoT coboit 6onee
KOHKpeTHble U AnddepeHUMpoBaHHbIE acCoUMaLIMM, TaK Kak
npoueaypa Mx BbiSIBNEHMS BKJTOYAET MHTEPNpETaLIMI0 OTBETOB
Ha COCTaBNEHHbIe 3KCNepPTOM BOMPOChI.

OToenbHOro BHMMaHMA 34eCh 3aCnyKMBAeT pa3paboTka
aHKeTbl, BK/AOYAlOWeEN 3TM BOMPOCHI, Tak KaK OT WX
$hOpMYyNMPOBOK, KOHKPETHOCTM WU LeneHanpaBaeHHOCTH
6yneT 3aBUCeTb pe3ynbTaT HaNpaBAEHHOro acCoLMaTMBHOIO
skcnepumenTa. O.B.EBceeBa oTMeuvaeT cnefyolme MeToabl,
NpUMeHSIEMbIE B HANPaBIEHHOM aCCOLMATUBHOM 3KCNEPUMEHTE:
noa6op aHTOHUMA, CUHOHUMa, APYTMX CUHTAarMaTUYECKMX COB
(onpepeneHuid, rNaronoB), 3aKOHYUTb NpeasioxenHns [15, c.
83], Ho BbIGOp METOAa 3aBUCUT OT LieNei nccnenosaTens u
cneunduKn aHann3nMpyemon nekcuku. Hanpmumep, yunTbiBas, Yto
MMEHa COBCTBEHHbIE TPEXk/IE BCETO BbIMOMHAT HOMUHATUBHYHO
dyHKUMIO U 06130a0T MEHEe BblpaXKeHHOM MOHATUIAHOM
CeMaHTUKOM, uccnepoBaTteb 3aTpyaHaeTcs nogobpatb K
HUM aHTOHWMMbl MU CUHOHUMBI. MeTon He3aKOHYEHHbIX
NpeLnoXeHUin cnocobeH BbIIBUTb UX QYHKLMIO TObKO B
KayecTBe HoMMHATOpoB. CnefoBaTeNbHO, B AAHHOM CUTyaumm
MCCNenoBaTeNt0 HYXKHO TLiaTeNbHee NOAXOANTb K pa3paboTke
METO/,0B BbISIBIEHWS aCCOLMALMIA, CBA3AHHbIX C OHMMaMu. TTo
HaleMy MHEHHIO, Hanbonee NpoayKTMBEH BOMPOCHO-OTBETHbIN
onpoc. MpaBunnbHO NoA06paHHbIE BONPOChI B HANPaBNEHHOM
ACCOUMATMBHOM 3KCMEPUMEHTE CMOCOBCTBYHOT NOMYYEHUIO
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pa3HO06pa3HbiX peakLmi, 0TpaXxarLwmnx MM cobcTBeHHOe
KaK HOCUTEeNs 3KCTPASMHIBUCTUYECKOM MHDOpMaLUK O
cnoge. [1pn 3TOM BaXKHO y4MTbIBATb Pas3psif, OHMMUYECKOM
NeKcuku. B nposeseHHOM HaMM CBOGOLHOM M HAaNPaBNEHHOM
ACCOLMATUBHOM 3KCNepuMeHTe 06 acTMoHnMe CamapkaH
pecnoHaeHTam 6bin0 NpeanoXeHo OTBETUTb HA Cneayolue
BOMPOCHI, OTBETblI HA KOTOPble MpPeAnofaratoT BbiSiBEeHWE
JIMHIBOKY/IbTYPONIOTMYECKMX CBEAEHUI O rOpoLe:

CamapkaHpg, - 310?

Kakow?

Yto TaMm genatoT ntognu?

Kakune mecta Bbl 3HaeTe?

C KaKMMM NoabMK accoummpyeTcs?

Kakoro useta?

JTO Kakas ntmua?

JT0 KaKoe XMBOTHOE?

C KakoM nocnoBuLen accoummpyercs?

C Kakoi necHe accoummnpyetca?

Bbi6op AaHHbIX BOMPOCOB Oblf NMPOAMKTOBAH LENsiMU U
33434aMM Halero UccnefoBaHUs — BbIIBUTb HALMOHANbHO-
KYNbTYPHbIA KOMMNOHEHT CEMAHTUKN UMEH COBCTBEHHbIX Ha
peakumax onpenenéHHon CoumnanbHo-BO3pacTHOM rpynnbl. B
pe3ynbTaTe 6bina nosnyveHa 791 peakums ot 44 peCnoHAEHTOB B
Bo3pacte 18-25 net, NOCTOSHHO NMPOXMBAOLLMX HA TEpPUTOPUN
Pecnybnuku Y3bekuncraH, nonyyarwmx UamM noayumBLIMX
BbiClWee obpa3oBaHMe B By3axX CTPaHbl M rOBOPALLMX Ha
pycckoM s3bike. [laHHas BbI6opKa pecrnoHAeHTOB 06bsACHSAETCS
HeobX0AMMOCTbIO aHaNM3a KMEHTANIbHOIO IeKCUKOHax» [17, c.
381] MMeHHO AaHHOW rpynmbl Nt0Aen Kak GopMUpPYOLWMUX CBOE
npencrasneHune o6 actmoHmme Camapkana M COYeTaloLWMX B
JIMYHBIX ACCOLMALMAX KaK YCTOMYMBBIE CEMbI, TaK U Te, KOTOpble
MOTEHLMANBbHO MOTYT 3aKPENIATbCSA 33 CIOBOM MOA AeACTBUEM
Pa3fIMYHbIX BHEA3bIKOBbIX (aKTOpPOB. ACCOLMATUBHDLIN
3KCMepMMeHT NMPOBOAMACS C MOMOLLbI nNnatdopmbl «Google
MopMbI», 4TO MO3BOMO B CKATbl CPOK NOAYYUTb OTBETbI OT
pecrnoHEeHTOB.

lMonyyeHHble Ha [aHHble BOMPOChbl peakuuu Hbinu
NpoaHanM3MpoBaHbl METOLOM KOJIMYECTBEHHOrO MOACYETa,
noBTOpsAlOLWMeECs peakuun obbeanHeHbl B 0OAMH 0TBeT. Hike
npeacTaBaeHo No Tpu Haubosee NOBTOPSOWMKCS peakLmm Ha
BOMPOC C YKa3aHWeM KOM4ecTsa NoBTOPOB:

310 [pesHuit (18), PernctaH (14), nnos (12).
CamapkaHna, OpesHuin (12), ncropunuecknn (11),
- KaKon? KpacwuBbli (7).

Yto Tam pgenatot

d Xusyt (11), pabotatot (7), rynstot 24;,
noan?

nyTeiuecTBYHT (4), yuartcs (4), epst (2

Kakue mecTa

[po6bHuua Amupa Temypa (10),
Bbl 3HaeTe?

)
naowanb PernctaH (6), Lax-u 3nHaa
(6), BUbU-XaHyM (4).( )

C KakuMu noabMu

Amup Temyp (20), Mup3o Ynyr6ek (7),
accoummpyetcs?

Wcnam Kapnmos (6).

Kakoro neta? Xéntoro (18), 3onoToro (5), cuHero (5),

rony6oro (4).

70 Kakag ntmua? | Xymo (8), nasnuH (7), rony6b (4).

JTO Kakoe

Iles (8), Turp (5), Bepbntog, (4).
XXMBOTHOE?

t.me/TAT jurnal
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Ckakoit Bek UBM — BEK yunch (2). [aHHble peakuun Ha CNI0BO-CTUMY «CamapkaHa» pns
nocnoBuLEeN Haun6onee BU3yanbHO-yAO6HON penpe3eHTauUun MOXHO
accoummpyetcs? npeacTaBuTb B BUAe o6naka accoumaumii (puc. 1).

C KaKoM necHew Hacuba AbnynnaeBa «CaMapkaHa»
accoummpyetcs? 8), FOnpy3 YcmaHoBa (5), «TalkeHT-
amapkaHgy» (5).

m CokpoBuueYnyrbekayy,

C Kakum «A ymnpatb noegem B CamapkaHgy (3).
CTUXOTBOPEHUEM
o XENTbIU

C kaknm nostom /r\nmmer()zl)-|a8014 (7&,< 5§6ypé§),xraq)yp : ﬁzijiﬂBﬂ”ﬁ'-'j[‘_Tb 536}’ PHawme
accoummpyercs? naMm (2), Omap Xanam (2), Xamupg,

Py A¥1MM)K3H (2), 3pﬁMH Baxupnos (2). y x y MO
C kaknm babypHame (3), CokpoBuwie Ynyrbeka
npo3anyeckum ). M VI p e M y p
npov3BeaeHNEM
accouuupyetcsa?
C kakuM Anuwep Hasow (6), babyp (4), 3ynbdus Ha CM6aA6ﬂlyﬂﬂa €Bd
nucatenem (2).

e AmeBHmﬁ

C kaknum GunbmoM | [xeHTenbMeHbl yaaum (2).
accoummpyetcs’? o6HULaAMmMpaTemypa

Puc. 1.

B pe3synbTaTe NpoBeLEHHOMO AaCCOLMATUBHOMO IKCMEPUMEHTA HAaM YAANOCh OMPefenuTb Kpyr MOCTOSIHHbIX accoLMaLmid,
CBSI3aHHbIX C acTMoHMMOM Camapkaui. [ofydyeHHble JIMHIBOKY/BTYPOIOrMYECKMEe CBEAEHUSI O rOpoAe CBWUAETENbCTBYHT O
€ro UCTOPUYECKOW 3HAYMMOCTM B CO3HAHUM YYACTHUKOB JIMHTBUCTUYECKOTO 3KCMEPUMEHTA. ITO, C/lefoBaTeNbHO, hopMupyeT
HALMOHANbHO-KYNBTYPHbI KOMMOHEHT ero CeMaHTUKMU.

MpoBeneHWe accoLMaTUBHOMO IKCMEPUMEHTA M €ro pesynbTaTbl 3aBMCSAT OT MHOXecTBa (DaKTOpOB: MOCTAHOBKM Lenei
3KCnepuMeHTa, GOpPMYIMPOBKYM NMPaBU/bHbIX BOMPOCOB, COLIMOKYBTYPHOM M BO3PACTHOW BbIGOPKM PECMOHAEHTOB U UX YNCNA,
MHTEepMnpeTaumMm OTBETOB. YeTKo OnpeaeneHHble KpUTEPUU SKCMEPUMEHTA U METOAbl MHTEpPMNpETaLMM peakuMii Ha CloBa-
CTUMY/bl MO3BOMISIOT MONYYUTb Hanbosee 0ObEKTUBHBIM Habop accoumauumii, KOTOpble BMOCNEACTBUM MOXHO WMCMOb30BaTh
B JIMHIBOKY/IbTYPONOrMYECKMX, MCUXONMHIBUCTUYECKMX, COLMONIMHIBUCTUYECKMX, CEMAHTUYECKMX M NEKCUKOTpathUyYeckmnx
MCCNEn0BaHMUSIX.
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OkcaHa TMBPAJTTAPCKAS4,
00KmMOp Guao02UHECKUX HAYK, Npogeccop

HayuoHansHoz0 yHugepcumema Y36ekucmana umeHu Mup3o Ynyzbeka

AKTYAJIbHBIE IIPOBJIEMbI PYCCKOH ®WJ/10/1I0TUU

AHHOTaumsa. B cuTyauum MHTErpaTMBHbLIX NPOLLECCOB, MPOUCXOAALWMX B TyMaHUTapHOW cdepe, aHanu3 npeawecTByoLLEro onbiTa UMeeT
KntoyeBoe 3HaveHune. B ctatbe paccMoTpeH Kypc «AkTyanbHble Npobaembl pycckon Gunonorum» B pa3pese BpeMeHU U TeHAEHLUMI HAYKN.

KnioueBblie cnoBa: Gunonorus, IMHrBUCTUKA, TMTEPATYpPOBEAEHNE, MOHOrpadus, CTaTbs, KOHPEPeHL M.

Annotatsiya. Gumanitar sohada yuz berayotgan integrativ jarayonlar sharoitida avvalgi tajribani tahlil gilish muhim ahamiyat kasb
etadi. Magolada “Rus filologiyasining dolzarb muammolari” kursi vaqt kesimi va ilmiy tendensiyalar nugtayi nazaridan ko'ib chiqiladi.

Kalit so'zlar: filologiya, lingvistika, adabiyotshunoslik, monografiya, maqola, konferensiya.

Annotation. In the context of integrative processes taking place in the humanities, the analysis of previous experience is of key
importance. The article examines the course “Current Issues in Russian Philology” from the perspective of time and scientific trends.

Keywords: philology, linguistics, literary studies, monograph, article, conference.

Cneukypc c HasBaHueM «AKTyaNibHble Mpobnembl
pycckoi dunonorumy» 6bin pazpaboTtaH ang bakanaspuarta
no HanpasneHuto «CnaBsHckasa ¢unonorms (pycckas
dunonorua)» u npepnaran B paBHOM COOTHOLWEHUU
pacCMOTpeHMEe NUHIBUCTUYECKMX U TUTepaTypoBeaYeCKmnx
TOYEK 3peHMs Ha OOCTMXKEHUS DMNONOTMYECKON HAYKK U
npobaeMHoOe none COBpeEMEHHOro eé cocTosHUSA. 3aTeM B
2019 rony 6bina npepnoxeHa AMCLMNAMHA NO BbiGOpy C
6onee ouddepeHUMPOBAHHBIM Ha3BaHNEM «AKTyasnbHble
npobnemMbl COBPEMEHHOro NuTepaTtypoBeAeHua» ANns
MaruMcTpaHToB, obyyarwmxcs MO CneunanbHOCTH
«JlutepatyposepeHue (Pycckas nutepatypa)», B 2023 rogy
dakynbTeT nosBbiwWeHns kBannbukaumm HaumoHanbHOro
yHuBepcuTeta Y3bekucTaHa npennoxun y4vyebHbinn
MOAYy/Ab NoA Ha3BaHuUeM «AKTyalbHble npobnemsl
pyCcCcKOW Gunonorun» Ang cnywaTenen no HanpaBieHUo
«@unonoruns n obyyeHne a3bikaM (pycckuii a3bik)». Ha
OCHOBEe NMpenoCTaB/ieHHOM y4ebHOW NporpaMmsl, KOTopas
uMena uenbto pas3Butue NpodecCMoHanbHbIX HABbIKOB U
MHHOBALMOHHOW KOMNETEHTHOCTMU Nefarormyeckmx Kagpos
BbICLUMX Y4eOHbIX 3aBefeHui, npuobpeTeHne nepefoBoro
3apybexHOoro onbITa B 4aHHOM 061aCTH, OBNAAEHNE HOBbIMM
3HaHMAMM U HABbIKAMM, 3 TaKXKe COBEpLIEHCTBOBAHMUE
HaBbIKOB UX MPUMEHEHUS Ha NPaKTUKe, Bblna NOAroTOBAEHA
paboyas nporpamMma.

Ha ocHoBe paboueii nporpammbl ciylwaTensam npeaiaranocb
03HAaKOMMTbCS C TaKUMMW aKTyalbHbIMW BOMPOCAMM
COBPEMEHHOrO A13blKO3HAHUS U NUTEepaTypoOBefeHUs, KakK
KynbTypa peyn U puTopuKa, IMHIBOKYNbTYPONOrUS, CEMUOTUKA,
CTPYKTYpanu3M, akTyasnbHble NpobaemMbl COBPEMEHHOM HayKK
M Hay4yHO-MCCenoBaTenbCkom paboTsl. B yacTHocTH, Gbinn
npeasioKeHbl BONPOChI, CBA3aHHbIE C UMUIXKEM NpenoaasaTens,
neaarorMyeckoin pUTOPUKONM M 3TUKOW, KyNbTypoi 06LLeHus
M CTUIUCTUKOM C YYETOM KY/JbTypPHOrO, MCTOPUYECKOrO,
3THMYECKOro KOHTEKCTa, C 3HAaKOBOM NMPUPOAOW A3blKa U
XYL,0XXeCTBEHHOr0 NpOM3BeAeHMS, C NpobieMamMu CTPYKTypbl
W aKTyanbHbIMK NpobemMaMu COBPEMEHHOM HaYKM U Hay4YHO-
nccnenoBaTeNnbckon paboTbl, OCBELLEHHbIX B AMCCEPTALLUSX,
MoHorpadumax, obcyxaaemMblx Ha KOHDepeHumax, dopymax
U CeEMMHapax.

Mepepn yuebHbIM MOAYNeEM CTaBMNACh Lenb — GOPMUpPOBaHME
npeacTaBneHunii 06 0CO6eHHOCTAX COBPEMEHHOIO COCTOSHMS
urnonornm, KOHLEHTPUPYHOLLE BHUMaHWE Ha MPOU3BELEHMSIX,
«UNNCTPUpYOWMX GopMupoBaHMe amnanormyeckoro obpasa
MMpa, NepeoCcMbIC/IMBAIOWMX apXeTunuyeckne obpassl,
CO3JaI0LLMX CUHTETUYECKME XaHpbl» [TMbpanTtapckas O.H.
PycckosizbluHas nutepatypa Y3bekuctaHa: MeTon0/0rus
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aHanusa. HwxHui Hosropoa: OTkpbiToe 3HaHue, 2022,
C. 42]. B uenom kypc OaéTt HeobxoauMble U OOCTYMHblE
TeopeTuyeckne OCHOBbI NyTel peLleHns akTyanbHbIX Npobnem
pyCcCcKon dunonornuun, CocTaBneH ¢ y4ETOM COBPEMEHHOTO
COCTOSIHWA TEOPETUYECKMX NPefCTaBAeHMI B AaHHOM obnacTy.
OCHOBHbIE MONOXEHWUS Kypca HOCST MONEMUYECKMIA XapaKTep,
[L0Ka3bIBAOLLMI XKU3HEHHOCTb TEOPETUYECKMX MOJTOXKEHUNA.
3HaYMMOCTb AAHHOTO MOAY NS 06YCNIOBNEHA MPOUCXOAALLMMM
B HalLEel CTpaHe COLMaNbHO-3KOHOMUYECKMMU U3MEHEHUSMMU,
LUIMPOKOM AOCTYMHOCTbI MHPOpMaLMn 06 obpasoBaTeibHOM
npouecce.

Pabouas nporpamMma Bkto4YaeT TpeboBaHUSA K 3HAHUAM,
YMEHUAM, KBanMdUKaLmMm 1 KoMneTeHuusam cnywatenen. B
4aCTHOCTM, OCBeLLEHbl BONPOChI, MoAiexallime o6cyaeHuo
B NpoLecce 0CBOEHUU MoAyNs «AKTyanbHble Npo6aeMbl
pycckon dwunonoruum». Tak, caywartenb AODKEH 3HATb O
Hay4YHOM [eaTeNbHOCTU KaK 06g3aTeNbHOM KOMMOHEHTE
npodeccMoHanbHbIX 3aHATUIN dunonora, Luenu u 3agayu
Hay4HbIX UCCNEA0BaHMI NO aKkTyanbHbIM NpobaemMam pyccKko
dunonornm, MeTOLbl Hay4YHbIX UCCNEA0BAHUIA B FyMaHUTapHOM
chepe, Hay4yHO-UCCnepoBaTeNbckMe paboTbl, CBA3aHHbIe
C peLleHnsaMm akTyanbHbIX Npobaem pycckoin Gunonoruu,
ob6wmne TpeboBaHMA K HAyYHbIM METOAAM UCC/Ief0BaHUS
aKTyasnbHbIX Npobnem pycckoi ¢dunonoruun. Kpome toro,
CNyWwaTenb AOMXKEH YMETb U3y4aTb OCHOBHbIE HaY4YHble TPYAbl
B 061acTu pycckoin dunonorum, paccMaTpuBaTb OCHOBHbIE
MeTOoAbl U NPUEMbBI aHaNM3a SBNEHUN A93bIKa U HOpPMbI U
COLepXKaHUS XYA0XKECTBEHHbIX NPOU3BELEHUI, MPUMEHSTD
OCHOBHble MeTOAbI U NPMEMbI MOoAauYM MaTepUana Ha 3aHATUSX
MO PYCCKOMY 513bIKY U IUTepaType B akaAeMUyecknx rpynnax.
Kpome Toro cnywatenb gonxeH 061agatb cnocobHOCTbIO
MCNONb30BaTb TEPMWHbI U MOHATUA COBPEMEHHbIX
HaYYHbIX KOHLENUMI No akTyanbHbiM NpobnemMam pycckom
dunonorun, NPpUMEHATb pasfinyiHbie TUHIBUCTUYECKUE U
nuTepaTypoBeaYeckne MeToLoN0MMM aHaNM3a, Nob30BaThCS
COBpPEMEHHOM HAy4YHOM NUTEpaTypoOn, 3NEKTPOHHbLIMU
BEPCUAMM Y4eOHUKOB U KaTanoros 6ubanoTek, NpoBOAUTb
CaMOCTOATENbHY aHAUTUYECKY U UHTEPNPETALMOHHYIO
paboTy C SBNEHUSMU £3blKa U XY[AOXECTBEHHOTrOo
TekcTa. B npouecce obyyeHns moayno npenycMoTpeHo
MCNonb30BaHWe Npe3eHTaLuii, BUAEOYPOKOB M INEKTPOHHbBIX
DUAAKTUYECKUX TEXHONOTUI C MPUMEHEHNEM COBPEMEHHbIX
KOMMbIOTEPHbIX TEXHONOTUI HA TEOPETUYECKMX 3aHATUSX,
CPaBHUTENbHO-CONOCTAaBUTENIBHOIO, FEPMEHEBTUYECKOTO
M aKCMONOrM4Yeckoro MeTofoB NMPOBELEHMUS HAYYHbIX
MccnenoBaHUW C MNPUMEHEHUEM KOMMbIOTEPHbIX
TEXHONOMMIA Ha MPAKTUYECKMX 3AHATUAX, MHHOBALMOHHbIX
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nefarorMyecknx TeXHON0rnim (Mo3roson wTypm, NHceprT,
aCCOLMATUBHbIN PAA, TONCTbIE M TOHKME BOMNPOCHI) U APYTUX
obpasoBaTeNnbHbIX TEXHOMOTMA.

LleHTpanbHoe MecTo B paboyeit nporpamme 3aHuMaeT
cogepXaHume TeopeTnudyeckmnx 3aHsATUN. KOHTEHT 3TUX TeM
CBSi3aH C 0COOEHHOCTAMM UCNOb30BAHUS BO3MOXHOCTEN
MUCbMEHHOM W YCTHOM KOMMYHMKALMKM B Hayke MU
npenogaBaHMM1, OPUEHTALMM HA COBPEMEHHbIE COLMAbHO-
3KOHOMMYECKME YC0BUS, BAUAIOLWLME HA POPMMPOBAHUNE
aKTyanbHbIX BONPOCOB MeAarorMyeckon pUuTOpUKK U 3TUKM,
Ha BOMPOCbI MOArOTOBKM PYKOBOAALWErO U Npodeccopcko-
npenoAaBaTebCKoro CocTaBa K GOPMUPOBAHMIO U PA3BUTUIO
UMWUAXKA, KYbTYypbl peYn U PpUTOPUKKM, ONTUMMU3ALUU
CofepXaHua KynbTypbl OBWEHUS U CTUANCTUKM; yyeTa
KYNbTYypONOrM4eCKOro M MCTOPUYECKOTrO KOHTEKCTa,
npuBieYeHUs AOCTMXKEHUN KyNbTYPHO-UCTOPUYECKOM
WKONbl, OCYLLECTBNIEHUS MOUCKOB OOBEKTUBHOMW OCHOBbI
AN O0ObACHEHMS SBNEHWUI WMCKYCCTBA, MPUMEHEHWUS
MeTOA0/10TUN CPABHUTENIbHO-UCTOPUYECKOTO M3YyYEHUS
Npou3BeAeHUi CI0OBECHOCTHU, U3YYEeHUS B3rNA40B YYEHbIX
Ha NPOMCXOXAEHWE U pa3BUTME A3bIKa M HALMOHANbHOM
KY/bTypbl, BAUSAHUA CEMUOTUYECKMX MUCCNEeA0BaAHUNA Ha

www tilvaadabiyot.uz

Teopwmto uckycctea B Tpyaax K0.M.JlotmaHa, b.A.YcneHckoro
W OPYrMX, NONbITOK ONUCAHWUS Pa3fIMYHbIX TEKCTOB C TOYKM
3pEHMS UX BHYTPEHHEW CTPYKTYypbl, Knaccudukauum
YKaHPOB, HanpaBNeHWI B UCKYCCTBE U OTAENbHbIX UCKYCCTB
KaK CEMUOTUYECKUX CUCTEM, U3YHYEHUA YUTATENIbCKOrO
BOCMPUATUS M peakLuu 3puTens Ha MCKYCCTBO, Mepbl
YCNOBHOCTM B UCKYCCTBE, A TaKXKe COOTHOLLEHMS MCKYCCTBA
N HEXYL,0KECTBEHHbIX 3HAKOBbIX CUCTEM; 3HAHUSA O CTPYKTYpe
TEeKCTa U ero 0COBEeHHOCTAX, Pa3BUTUSA CTPYKTypann3Ma u
NPUMEHEHMUS CTPYKTYPasbHOrO aHanM3a B JIMHIBUCTUKE U
nuTepaTtypoBefeHuu, BanaHus koruenuun @. ge Coccropa
Ha COBpEMEHHOE COCTOsHME PUIONOrMYECKO HAYKK U ee
npobnemMHoe none, UHTepnpeTauun paboTsl B.4.Mponna
«Mopdonorua BonwebHOM CKa3ku» Kak Hanbonee ypayHoe
BOM/IOLLEHME MPUHLMMOB CTPYKTypasnu3Ma B OTHOLWEHUM
YaHpa, PacCMOTPEHUM paboT M OCHOBHbIX NOCTYNATOB TaKMX
TEOpeTMKOB CTPYKTypanuiMma, kak Jleeu-Crpocc n Ponax
bapt. ConepkaHne NpakTUYECKUX 3aHATUIN HaNpaBAeHO
Ha 3aKpenyieHne NoslyYyeHHbIX 3HaHUI, oTpaboTKy yMeHuM
M HaBbIKOB, B YaCTHOCTU, HA Pa3BUTUE MOTUBALMM, MOUCK
HOBbIX pelleHMt B paMKax akTyaNbHblX Npobiem pycckoi
dunonorum.

2026-yil 8-son



v [
FILOLOGIYA VA PEDAGOGIKA 4‘

OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TIL VA ADABIYOT
TA’LIMI

10.00.00 - FILOLOGIYA

TA’'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

Huropa KYJIOOLLEBA,
dokmopaHm [ynucmaHckoeo 20cydapcmeeHH020 yHugepcumema

JIEKCUKO-TEPMHWHOJIOTHYECKHE
U ®YHKIIMOHA/IbHO-KOMMYHHUKATHUBHBIE CBOMCTBA HAYYHO-
YYEBHOTI'O U COBCTBEHHO-HAYYHOTI'0 IIOICTU/IEA

AHHOTaumsa. B ctaTbe paccMaTpMBaOTCS HAYYHO-Y4e6HbIM U COBCTBEHHO-HAYUHbIN NOACTUAN KaK QYHKLMOHANbHO AnddepeHLMpoBaHHbIe,
HO B3aMMOCBSI3aHHble Pa3HOBMAHOCTU HAYYHOrO CTUNSA AN YTOYHEHUS MEXaHWU3MOB HayYHOM KOMMYHMKALWMK B YCIOBUSAX MHTEHCMBHOIO
pa3BUTMS HayKu, TpaHchopMaLmm 06pa3oBaTebHOro NPOCTPAHCTBA M NOBbIWEHNS TPeOOBAHWUIA K akaAeMUYeCKoN rpaMOTHOCTY, BbISIBNSIOTCS
NEeKCUKO-TEPMUHONOTUYECKME U DYHKLMOHANBbHO-KOMMYHUKATUBHbIE PA3NYUS MEXAY 3STUMU NOACTUNSAMU, ONPEAENseTcs UX posb B NpoLecce
HOPMMUPOBAHMS U TPAHCAALMU HAYHHOTO 3HAHMS.

KntoueBble cnoBa: Hay4HbIVi CTUNb, HAYYHO-Y4€eOHbIN NOACTUb, COBCTBEHHO-HAYYHbIW NOACTUb, HAYYHbIA AUCKYPC.

Annotatsiya. Maqolada ilm-fan jadal rivojlanayotgan, ta’'lim makoni transformatsiyalanayotgan hamda akademik savodxonlikka
go'yiladigan talablar ortib borayotgan sharoitda ilmiy kommunikatsiya mexanizmlarini aniglashtirish magsadida ilmiy uslubning funksional
jihatdan differensiyalangan, ammo o'zaro bog'liq ikki turi - ilmiy-oquviy va asl ilmiy kichik uslublar koib chigiladi. Ushbu kichik uslublar
ortasidagi leksik-terminologik hamda funksional-kommunikativ farglar aniglanadi, shuningdek, ularning ilmiy bilimni shakllantirish va
uzatish jarayonidagi roli belgilab beriladi.

Kalit so'zlar: ilmiy uslub, ilmiy-oquviy kichik uslub, asl ilmiy kichik uslub, ilmiy diskurs.

Annotation. The article examines the academic-educational and strictly scientific substyles as functionally differentiated yet
interrelated varieties of the scientific style in order to clarify the mechanisms of scientific communication in the context of the intensive
development of science, the transformation of the educational space, and the increasing demands for academic literacy. The study identifies
lexical-terminological and functional-communicative differences between these substyles and determines their role in the formation and

transmission of scientific knowledge.

Keywords: scientific style, academic-educational substyle, strictly scientific substyle, scientific discourse.

CoBpeMeHHas Hay4YHas KOMMYHUKaUMS QYHKLMOHUPYeET
KaKk MHOTrOypOBHEBas M MepapXMyecKku OopraHM3oBaHHas
cMcTeMa, B paMKax KOTOpoW OGonbluyld pofib urpatoT
(dYHKLMOHaNbHble MOACTUMAM HayyHOro ctuns. Cpeamn HUX
BbIAENATCA HAyYHO-Y4YebHbIM M COBCTBEHHO-HAYYHbIM
NOACTUAM, PA3IMUAOLLMECS MO KOMMYHMKATUBHBIM YCTAaHOBKaM,
LensaMm M 93blKOBbIM XapaKTepucTukaM. AKTYyanbHOCTb MX
pa3srpaHnyeHns 0bycnoBAeHa MHTEHCMBHBIM PAa3BUTUEM HAYKMU,
paclUMpeEHNEM MEXAYHAPOAHOro Hay4YHOro B3aMMOAENCTBUS
n TpaHchopmaumen obpasoBaTeslbHOrO NPOCTPAHCTBA NOA,
BAUsHMEM rnobanusaumm u undpoBM3aLmum Nnepeaaydm 3HaHuii.
HayuyHo-y4ebHbIVi NoACTUAb OPUEHTMPOBAH HA GOPMUPOBaHUE
W pasBUTME HAyYHOM KOMMEeTeHUMM aapecaTa U SBNseTcs
CBS3YIOLLMM 3BEHOM MeXAy COBCTBEHHO-HAYYHbIM AUCKYPCOM M
ayAMTOpMEN, HAXOAALLENCS HA 3Tane YCBOEHMS HAYYHOTO 3HAHMS.
Ero ¢yHKUMOHaNbHAa 3a4a4a 3aKN04aAEeTCa B 0ObACHEHUM,
MHTEpnpeTaLun U cuctemMaTmsaumm MHGOpMaLLMm B LOCTYMHOM
dopme, 4TO NPOABNAETCA B afaNTUPOBAHHOM TEPMUHOMOIUM,
YNPOLLEHHbIX TOTMKO-CEMAHTUYECKMX CTPYKTYPaXx, MOSCHEHUSX
W UNNIOCTPaLmsX, 00ycnoBAMBaET cneunduky oTbopa 1 nogayuu
MaTtepuana, UCnosb3oBaHue aaanTMpoOBaHHOM TEPMUHONOIUMU,
YNPOWEHHbIX JIOTMKO-CEMAHTUYECKUX CTPYKTYp M
pa3bACHUTENbHbIX cTpaTernid. CoOBCTBEHHO-HAYYHbIA NOACTUb,
HanpoTWB, HaNpaB/ieH Ha NPOWM3BOACTBO HOBOIO 3HaHUS U
€ro apryMeHTMPOBaHHYH pernpe3eHTaLuIo, XapakTepusyeTcs
BbICOKOWM TEPMUHONOIMYECKOW MAOTHOCTbI, CTPOrUMM
MOHSATUIHBIM annapaToMm, IOrMYeCcKoM NOCNeA0BaATENBHOCTbIO,
0ObEKTUBHOCTBIO M TOYHOCTbIO M310XKeHus. B obounx noactunsx
Hay4yHOro CTUNS, Kak 1 B Apyrmx GYHKLMOHANbHbIX CTUNSX,
MPUCYTCTBYET MOHATUE NOHATUNHO-CTUANCTUYECKOTO ABUXKEHMS
CMbICNA (CMbICNTOBOE ABMXEHUE), UTO AEPXKUT» YnTaTens B
paMKax 3al0XeHHOro B TepMuMHe 3HaveHus [1].

B paboTax M.M.KoTiopoBO# HayuHbIM CTUNb TPAKTYETCS KaK
(bYHKUMOHaNbHO HeoaHOPOAHOEe 06pa3oBaHue, BKIKOYatoLLee
HeCKONIbKO NOACTUNEN, OPUEHTUPOBAHHbIX HA Pa3/nyHble
KOMMYHMKaTVBHblE 3afaumn [2, c. 37]. CornacHo AaHHOMY
noaxony, y4ebHo-Hay4HblM NoACTUNb GopMUpyeTCs Ha
nepeceyeHnn ob6pa3oBaTeslbHOro U COBCTBEHHO-HAY4YHOrO
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AMCKypCa, 4YTO OTpa)kaetcqs B 0COBOM COOTHOLWEHWUM
TEPMUHONIOTMYECKOM M 06LLEeA3bIKOBOW IEKCUKMU.

MOyHpaMeHTaNbHble MCCNefoBaHMS B 065acTu
TEPMUHONOIMM MOAYEPKMBAKT CUCTEMHBIA XapakTep
TEpPMMHa KaK 31eMeHTa Hay4YHoro a3bika. Tak, B.H.MNMpoxoposa,
B.A.TatapuHos, M.[1.[l)xycynoB paccMaTpMBalOT TEPMUH Kak
KOMMOHEHT CTPOro OpraHM30BaHHOW MOHATUMHOM CUCTEMBI,
(YHKUMOHMPYIOLWEN B paMKax KOHKPeTHOM 061acTi 3HaHMS
[1]. B cobcTBEHHO-HAY4YHOM MOACTUE TEPMUH BbIMONHSET
NpeMMyLLeCcTBEHHO HOMUHATUBHYHO QYHKLMIO M, KaK NPaBuno,
He TpebyeT AOMOMHUTENBHOrO0 MOsSICHEHMS. B yyebHO-
HaY4YHbIX TEKCTax, HaNpoTUB, TEPMUHONOTMYECKAs eanHMLA
4acTo conpoBoOXAaeTCs AedUHULMEN, CUHOHUMUYECKMMMU
MOSACHEHUAMM UAN UANIOCTPATMBHLIM MaTepuanoMm, 4YTo
obecneymBaeT eé AOCTYNHOCTb A5 HEMOArOTOBIEHHOIO
appecata. Kak otmevaet J1.0.Kawesckas, popMupoBaHue
TEPMUHONOTMYECKON KoMneTeHUMM obyyarowmxcs
npeanonaraeT NosTanHoe BBEAEHWE HAYYHbIX MOHATUNA,
YyTOYHEHME MX CeMaHTMYeckoro obbéma u yCnoBuUK
ynotpebneHus, 4To yKasblBaeT Ha BbIPAXKEHHYIO AMAAKTUYECKYIO
HanpaBNeHHOCTb y4ebHO-Hay4YHOro noacTuns [3].

C TOYKM 3peHUs TepMUHONOTUYECKOro HaMOJHEeHUS
y4ebHO-HayYHbIX M COBCTBEHHO-HAYYHbIX TEKCTOB BbISIBASIOTCS
HeKoTOopble MPUHLMUMNUANbHbIE pa3NnYug, LeTanbHO
paccMoOTpeHHble B uccnepoBaHmsax H.C.HaipeHoBol u
0.A.CanpbiK1HO. ABTOPbI OTMEYAIOT, 4TO ANt y4eOHO-Hay4yHOro
MOACTMNSA XapaKTEPHO TaK Ha3blIBAEMOE «CTyNeHYaToe BBEAEHWE
TEPMUHOBY», NpeAnonaratowee nocTeneHHoe paclmpeHme u
YTOYHEHWE TEPMUHONOMMYECKOTO annapaTa no Mepe 0CBOEHMS
MaTepuana. B cobCcTBEHHO-HayYHbIX TeKCTax, HaNnpoTuBs,
TEPMUHONIOrMYECKasa NleKCMKa MCNONb3yeTcs C BbICOKOM
MJ0THOCTBIO U, KaK MpaBuio, 6e3 4ONONHUTENbHBIX MOSICHEHUH,
4yTO MpennonaraeT Hanuyue y agpecata chOopMMUPOBAHHOMN
npodeccroHanbHOM KomneTeHuun [4].

Cob6CTBEHHO-HaY4YHbIA NOACTUb OT/IMYAETCS BbICOKOM
CTeneHbd TEPMWHONOTMYECKON HACHIWEHHOCTU U
JLOMUHUPOBAHMEM abCTPAKTHOM NeKCUKU. TepMUHONOrMYecKas
cMcTeMa XapakTepu3yeTcs OAHO3HAYHOCTbI, CTPOrow
nedUHUTUBHOW 3aKPenNIEHHOCTbIO U BHYTPEHHEH CUCTEMHOCTBIO.

t.me/TAT jurnal



FILOLOGIYA VA PEDAGOGIKA

X A
J p
O’ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB

TIL VA ADABIYOT g 5
TA'LIMI TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Jlekcnyeckuit cocTaB NPEUMYLLECTBEHHO KHUXKHbINI; LWXPOKO
npeacTaBneHbl €AMHULLbI TPEKO-NAaTUHCKOTO MPOUCXOXAEHUS,
a TaKkXKe MHTepHaUMOHaNM3Mbl, 06ecneymBatoLLmMe TOYHOCTb U
YHUBEPCANbHOCTb HAYYHOM HOMUHALLMM.

B kavecTBe nmpumepoB MOryT BbICTyNaTb Clepyuine
TEPMUHONIOFMYECKME eAMHULbI: KOHLLENTyanbHasa MoAenb,
nparmMatuyeckas GyHKLMS, NapagMrMaTuyeckoe COOTHOLLEHHME,
Koppenaums, SMNMpUMYeckoe NoaTBepXKAEHME.

YuebHO-HayuHbIM NOACTUb, COXPAHAS TEPMUHONOTMYECKYIO
OCHOBY, XapaKTepU3yeTcs MHOrOYPOBHEBOW CEMaHTU3aLMEN
TEPMUHOB M WX apanTauueir K MNO3HABATENbHbLIM
BO3MOXHOCTAM agpecaTta. B pamkax gaHHOro noactuns
AKTUBHO NMPUMEHSIOTCS NOSICHUTENbHbIE KOHCTPYKLMM (TO €CTb,
MHAYe roBops, NOHUMAETCS Kak), CUHOHUMUYECKME 3aMEHbI
n nepedopMynMpoBaHUE, UANKOCTPATUBHbIE NMPUMEpPbI U
aHanorunu, oblieHayyHas nekcuka U ydebHas MeTas3blkoBast
nanuTpa (paccMoTpuM, 0603HaUMM, 06paTMMCa K npumepy).

Mopgonozuyeckue xapakmepucmuku. COBCTBEHHO-HAYYHbIN
MOACTUNb XapakTepu3yeTcst NpeobnagaHnuemM MMeHHbIX hopM
Hag, raronbHbIMM, YTO 06YCNOBIMBAET HOMUHATUBHBIM XapakTep
amckypca, cp. English: research, analysis, systematization,
development / Uzbek: tadqgiqot, tahlil, tizimlashtirish, rivojlanish;
AKTMBHbIM UCNO/b30BAHWEM OTIIAr0/bHbIX CYLLECTBUTENbHbIX,
cp. English: structuring, explanation, assessment / Uzbek: tuzilish,
izohlash, baholash; BbICOKOW 4aCTOTHOCTbIO aBCTPAKTHbIX U
TEPMMUHOJIOTMYECKM HarpyXeHHbIX cioBodopM, cp. English:

transformation, adaptability, consistency, efficiency / Uzbek:
transformatsiya, moslashuvchanlik, bargarorlik, samaradorlik.

YyebHO-HAy4YHbIK NOACTMAb B CBOK O4Yepenb
LLeMOHCTpUpyeT 6onee akTMBHOE UCMOJIb30BAHME MAr0bHbIX
GOpM, HanpaBAEHHbIX Ha OPraHM3aLUMno NO3HABaTENbHOM
nestenbHoctu, cp. Uzbek: tahlil gilamiz, izohlaymiz, solishtiramiz
/ English: we analyze, we clarify, we compare; Hanuune
MMMEpPaTMBHbIX U MOLANbHbIX KOHCTPYKLMIA AMAAKTUYECKOM
HanpasneHHoCTH, cp. Uzbek: e'tibor qarating, tushunib olish
muhim, yodda tutish lozim / English: pay attention to, it is
essential to understand, one needs to remember.

CeMaHTUYeckmne xapakTepUCTUKM TEPMUHOB B y4eOHO-
Hay4YHOM M COBCTBEHHO-HAYYHOM NOLACTUNAX AEMOHCTPUPYIOT
NpUHUMNUANbHbIE pa3nnunsg, o00ycnoBAEHHble UensiMu
M YCNOBUAMM HAYYHOM KOMMYHMKauuW. B cobcTBEHHO-
Hay4YHOM OUCKYpCe TEPMUHONOTMYECKNe eanHULbl 06naaatoT
MaKCMMaNbHOM CTENEHbD OAHO3HAYHOCTM, TOYHOCTU U
HOPMATUBHOM 3aKPENNIEHHOCTH, YTO COOTBETCTBYET OCHOBHOM
Hay4yHOM 3a4a4e — OMUCaHWUI0 U 0BBACHEHUIO 0ObEKTUBHbIX
3aKOHOMEpPHOCTEN AEeNCTBUTENIbHOCTU. B KOHTEKCTE TEPMUH
(PYHKLMOHUPYET B CBOEM y3KOCMELMANIbBHOM 3HAYEHUU U
NPaKTUYeCKM He [ONyCKaeT MHTepNpeTaLMOHHbIX BapuaLmi
[4; 5]. YuebHO-HayuHbIM NOACTUNb, HANPOTUB, XapaKTepu3yeTcs
CeMaHTMYeCKOM ajantaumen TePMMHOB, HaMpaBlEHHOWM
Ha obecneyeHue [LOCTYMHOCTM HAY4YHbIX MOHATUIA ONAS
obyuatowerocs.

Mopctnnb Mpumep ynoTpebneHus

CobCTBEHHO-HAYUHbIV

MopdeMa - MUHMMabHas 3HaYMMas eanMHMLA A3bika, 061a4atoLLas NIaHOM BbIPAXKEHUS M MaHOM
COAEpPXKaHMA U GYHKLMOHMPYIOLLAA B COCTaBe C/I0BOGOPM.

Y4yebHO-HayuHbIM

Mop@dema - 3T0 HaMMeHbLLIAs YacTb C/I0BA, KOTOPAs MMEET 3Ha4YeHne. HanpuMmep, B C10Be nepenucaTb
MOXHO BblAeNnTb MopdeMbl: nepe-, MUC, -aTb.

3HauUMMbIM siBNEeHMEM B y4yebHO-Hay4HbIX TeKCTaxX
CTAaHOBUTCA TaKXe CeMaHTMyeckas BapuMaTMBHOCTH
TEPMMHOB. Tak, B y4ebHbIX NOCOBMAX 0OyHaIOLWMXCS LUMPOKO
MCNONb3YHOTCS ABOMHbIE HOMUHALMM, BK/THOYAKOLWME TEPMUH
M ero obLes3blIKOBOM UM ONMUCATENbHbIM 3KBUBANEHT, YTO
cnocob6cTByeT 60see NIaBHOMY KOTHUTUBHOMY YCBOEHUHO
Hay4yHOro KoHuenTa: phoneme (3ByK peuu), morphology (pa3zen,
M3yYaloLLMii CTPYKTYpY €10Ba). Kpome TOro, B yue6HO-Hay4HbIX
TekcTax HabnaaeTcs aKTMBHOE MCNOb30BaHWe AeDUHULMIA-
nepedpasnpoBOK, aHANOMUI M TEeMATUYECKMX NOSICHEHWUI, TOrAA
Kak COBCTBEHHO-HAYYHbIM CTUNb MPEUMYLLECTBEHHO ONMUpPaeTCs
Ha HOMUWHATUBHbIE OnpeneneHus, LEMOHCTPUPYS IOTUKO-
MOHATUIHYIO CTPOTrOCTb M CEMAHTUYECKYIO KOMMAKTHOCTb [6].

MTak, cemaHTMyeckas cneumduka TEPMUHONOIUU B
paccMaTpvMBaeMbIX MOACTUNAX HaNpsIMyl Koppenupyet
C UX GYHKLMOHANbHBIMW YCTAaHOBKAMMU: KOTHUTUBHO-
nccnenoBaTeNbCko — B COBCTBEHHO-HAYYHOM AMCKYpCe U
KOTHUTUBHO-AMAAKTMYECKON — B y4yebHOo-Hay4yHoM. Bonpoc
pasrpaHuyeHus y4ebHO-Hay4YHOro U COBCTBEHHO-HAY4YHOro
NOACTUNEN aKTUBHO UCCIEAYETCS B COBPEMEHHOM IMHIBUCTUKE. B
yactHocTH, H.M.[>ycynoB paccMaTpMBaeT TEPMUHONOTMYECKYIO
anbdepeHuMaumo B KOHTEKCTE AMAXPOHUYECKOTO M
CUMHXPOHMYECKOr0 CPaBHUTENbHOIO U3yYeHUs POACTBEHHbIX
A3bIKOB, MOAYEPKMBAs, YTO B pasHbIX TMNAxX AMCKypca
TepMUH BbINONHSAET cneunduryeckme KOMMYHUKATUBHbIE
dyHKUMK. ABTOp OTMEYaeT, YTO TEPMUHbI MOTYT OTIMYATbCS
Mo cTeneHn abCTPaKTHOCTH, KOHKPETU3aLMU U OBBACHUTENbHOM
Harpyske, 4To KoppenupyeT C LeNeBOW ayauTopuen u
(YHKLMOHaNbHbIMM 33a4aMm TekcTa. C TOUKM 3peHuns yuebHo-
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Hay4Horo noactuns [xycynos Bblaensetr HeobxoaAnMoCTb
NOCTENEHHOrO0 BBELEHWUS TEPMWUHOB, MX MOACHEHUA U
KOHTeKCTyanmsaumm ana obecneyeHuss 3GpEOEKTUBHOrO
YCBOEHUS HaYYHbIX MOHATMI 06yyatowmmMmcs. B cobcTBeHHO-
Hay4YHOM noactune, HanpoTue, TepMMHONOIMYeCKaa eanHuL.a
COXPAHSET CTPOroCTb M OAHO3HAYHOCTb, OTPAXKash KOrHUTUBHO-
KOHUEeNTyanbHyto (QYHKUMIO M npeanonaras Haavyue
npodeccMoHanbHOM KOMNETEHUMM y ynTaTens. Takum obpasom,
ero pabota noaTeepxxaaeT HabnAAEMYHO B OTEUECTBEHHbIX
MCCneaoBaHUSX TEHAEHLMIO: TEPMUHOMIOMMYECKas OpraHMU3aLums
TEKCTa ABNAETCA KAHYEBbIM MapkepoM (PYHKLMOHANbHO-
KOMMYHWKaTUBHOW HAMpaBfeHHOCTU HAy4yHOro AMCKypca.
Pe3ynbTaTbl MCCNELOBAHMS HAXOLAAT NPaKTUYECKOE NMPUMEHEHUE
npu paspaboTke y4yebHbIX NOCOOUIA, TEPMUHONOTUYECKMNX
CIoBapei U MeToAMYeCKUX PpeKOMEHAALMMI, HanpaBieHHbIX
Ha GopMUPOBaHME HAYYHOM KOMMETEHLMM 0ByYaroLWmMxCs.
CMHTaKCHYeCKas opraHM3aums TekcTa npefcTaBnseT cobom
OAMH M3 3HAYMMbIX MAPaMeTPOB pa3rpaHUYeHns COBCTBEHHO-
HAay4YHOro M y4yebHO-HAY4YHOro MOACTWUINIEN, MOCKONbKY
HenocpeLCTBEHHO CBSI3aHA C YPOBHEM TEPMMHOJNIOMMYECKOM
HaCbILWEHHOCTU, PYHKLMOHANbHOW HanpaBleHHOCTbIO
BbICKA3blBAHMUS M CTEMEHbD KOFHUTMBHOM HArpysku Ha
aapecarta.

AHanu3 NMHIBUCTUYECKOM NUTEpaTypbl B COYETAHUMU C
KOPMYCHbIMWU U NEKCUKO-TEPMUHONOTMYECKMMU NPUMEPAMU
No3BONSIeT YTBEPXAATb, YTO OCHOBHbLIM KpUTEPUEM
amddepeHumaLmmn yyebHo-Hay4HOro M CO6CTBEHHO-HAY4YHOro
noacTunen senaetcss GyHKLMOHANbHO-KOMMYHMKATUBHAs
HanpaBneHHOCTb TeKcTa. B cobcTBeHHO-HAayYHOM noacTune
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HabntogaeTcs BbICOKAs TEPMUHOLEHTPUYHOCTb, CIOXHbIN
CMHTAKCUC M CTporuve TepMuHbl. B yyeBHO-Hay4yHOM
NOACTUNE TEPMMUHbI COMPOBOXAATCA MOSCHEHUSAMM,
npuMepamu, ynpoLLEHHON CUHTaKCUYECKOW OpraHu3auuen u
AMAAKTUYECKMMU MapKepaMMu.

TakuM 06pa3oM, y4ebHO-HayuHbIA (Hay4HO-Yy4ebHbIN)
M COBCTBEHHO-HAyYHbIA NoOACTUNM GOpPMUPYIOT [ABa
B3aMMOAOMONHAIOWMX CEFMEHTA HAay4YHOro AMCKYpCa: OAMH
OPWMEHTMPOBAH HA CO3JaHME HOBOrO 3HAaHMS, APYron — Ha
€ro MHTepnpeTaumio 1 yceoeHne B 0b6pa3oBaTenbHOM cpeae.
MpoBenEHHbIA aHaNM3 AEMOHCTPUPYET, YTO COBCTBEHHO-
HaY4HbIN U y4ebHO-HaYyYHbIN (Hay4yHO-y4YebHbIM) NoacTUan
npeacTaBAdT 060 PyHKUMOHANbHO AnddepeHLMpOBaHHbIe,
HO B3aMMOAOMOMNHSAOLLME KOMIMOHEHTbI HAYYHOr0 AMCKYpCa.
Cob6CTBEHHO-HAY4YHbIA MNOACTUNIb OPUEHTUMPOBAH Ha

reHepauuio HOBOIO 3HAHWS, XapaKTepu3yeTcs BbICOKOM
TEPMUHOIOMMYECKOM NIOTHOCTbIO, CIOXKHOM CUHTAaKCUYECKOM
opraHusaunen n GopManbHOM NEKCUKOM, PACCYUTAHHOM Ha
npodeccroHanbHOro untatens. B yuebHo-HayuyHoM noactune
TepMuHoONornyeckas 6asa coxpaHseTcs, OAHAKO OHa
a[anTMPOBaHa ANS YCBOEHMS CTYAEHTAMM M HAYMHAKOLWMMM
nccnenoBaTeNnsiMU: TEPMUHbI CONPOBOXAANTCS MOSICHEHUAMMY,
nNpMMepamMu 1 KOHTEKCTyanm3aumen, CUHTaKCUC YyNpoLLEH, a
TEKCT AMAAKTUYECKM opueHTnpoBaH. OCO3HaHWe pa3nuyumii
Mexay y4ebHO-Hay4HbIM 1 COBCTBEHHO-HAYYHbIM NOACTUAAMMU
no3gonset 6onee 3pHEKTMBHO BbICTPAUBATb CTPATEMNMM HAYHHOM
KOMMYHMWKaLMK, afanTMpoBaTb TEKCTbl NOA KOHKPETHYHO
ayAMTOPUIO M MOBBILIATL YPOBEHb aKaAeMUYeCKOM rpaMOTHOCTH
obyuaroLmxcs.
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He3asucumeili couckamerns ‘DepZGHCKOZO eocydapcmeeHHoeo YHUsepcumema

ITAPEMHUA KAK CPEACTBO BEPBAJIM3ALIUU U
OB BbEKTUBALIMU JIMHI'BOKY/IBTYPHBIX KOHLIEIITOB

AHHOTaumsa. B cTtatbe paccmaTpuBaeTcs napemusi Kak OLHO M3 Haubonee EMKMX CPeACTB S3blKOBOTO BbIPAXEHWUS WU KYNbTYPHOro
3aKpenneHus NUHIBOKY/bTYPHbIX KOHLENTOB, 0coboe BHMMaHWe yaensieTcs TOMy, YTO MOCNOBWLbI M MOrOBOPKM He TONMbKO Ha3blBAKOT
3HauYMMble SBMIEHUS HAPOAHOIO OMbITa, HO M MHTEPNPETUPYIOT MX, 334aBast YCTOMUYMBYIO LLEHHOCTHYIO paMKy BOCNPUATUS.

KntoueBble cnoBa: napemus, nocnoBumLa, NOroBopKa, JIMHIBOKYNbTYPHbIA KOHLENT, Bepbanusauus, ob6bekTmBaums.

Annotatsiya. Maqolada paremiyalar lingvokultural konseptlarni til orqali ifodalash va madaniy jihatdan mustahkamlashning eng
mazmunli vositalaridan biri sifatida ko'ib chigiladi. Xususan, maqgol va matallar nafagat xalq tajribasining muhim hodisalarini nomlaydi,
balki ularni talqin giladi, idrok etishning bargaror gadriyat mezonini belgilaydi.

Kalit so'zlar: paremiyalar, magol, matal, lingvokultural konsept, verbalizatsiya, obyektivatsiya.

Annotation. The article considers paremias as one of the most concise means of linguistic expression and cultural consolidation
of linguocultural concepts. Special attention is paid to the fact that proverbs and sayings not only name significant phenomena of folk
experience but also interpret them, establishing a stable value framework for perception.

Keywords: paremia, proverb, saying, linguocultural concept, verbalization, objectification.

CoBpeMeHHOe napeMuOnornyeckoe MccnenoBaHue
MCXOAMT U3 TOro, YTO MapeMus He CBOAWUTCS K MPOCTOW
«Manoi donbknopHoi dopmes. B pabotax J1.6.3axaposoii
m E.B.3axapoBoli noa4YépkuMBaeTcsd, 4TO M3y4yeHue
napemMuonorvyeckoro doHAa s3blka MNO3BONSET YBUAETb
KapTUHY MUPa HOCUTeNew faHHOM IMHIBOKYAbTYPbI, MOCKOMbKY
B MapeMuax OTPaXalTCsd UCTOPUYECKME, KYNbTYpHbIE,
penurnosHble 1 uHble npoueccsl [1]. banskyo nosuumio
3aHumaeT T.B.babusH, paccMaTpmBatowas nocaoBuLbl U
MOroBOPKM KakK eAuHULbI, PENpe3eHTUPYIOLLME HALMOHANbHYIO
KapTMHY MMpa M Hecywue B cebe KynbTypHO 3HAUYMMYIO,
Hepenko MMNIMUUTHYI0 MHbopMaumio [2].

He MeHee BaxeH ONns OaHHOW TeMbl Kpyr pabor,
MOCBALLEHHBIX NMHIBOKYNbTYpHOMY KoHLUenTy. E.C.Pa6koBa
MULLET, 4TO KOHLENT NpeAcTaBaseT coboi efnHULYY, B KOTOPOW
00beANHSAIOTCS KOTHUTUBHBIE U S3bIKOBbIE CTPYKTYPbI, @ €ro
A3bIKOBasi MaHMPECTALMA MOXKET OCYLLECTBAATLCSA PA3HbIMU
cnoeecHbiMu cpeacteamu [3]. H.M.CaBorickas noauyépkusaer,
4TO MMEHHO BO (PPaA3E0NOrMUYECKUX eAMHULAX, MOCI0BULAX,
MoroBopkax M adopmaMax KOHLENTbI MOMy4aT 0COBEeHHO
nonHoe u rnybokoe ocseweHue [4]. OTciopa cnepyer,
4TO MapemMua BaXKHa He TONbKO Kak GopMa Bepbanusauum
KOHLEeNTa, TO eCTb ero C/I0BECHOr0 BbIPAXEHMS, HO U KakK
dopMa ero 06beKTUBALLMM, MOCKOBKY 3aKpenseT KybTypHO
3HAYMMbIM CMbICT B YCTOMYMBOM, BOCMPOM3BOAMMON U
AKCMONOrMYeCKM MapKnMpoBaHHoM dopmyne. Takoe MOHMMaHue
cornacyetcss U C COBPEMEHHbIMU COMOCTABUTENbHbIMU
UccnenoBaHUAMM NapeMU, rae Yepes NoC0BUYHbIN MaTepuan
PEKOHCTPYMPYHOTCS KYNbTYpHbIE JOMUHAHTbI U LLEHHOCTHbIE
YCTAHOBKM Pa3HbIX S3bIKOBbIX coobuiecTs [1; 4].

OcobeHHO HarnagHO nmapemus packpbiBaeT cebs Kak
cpenctBo Bepbanusaumum KoHuenta Tpya. B pycckon
NOCNOBMYHOM TpaAuMLMM OH MpencTaBneH yepes uaeu
yCUAUS, TepreHuns, MacTepcTBa U NPaKTUYeCKOol Nob3bl. Tak,
nocnosuua «TepneHue u mpyd — ece nepempym» BblpaXKaeT
npeAcTaBneHne O TpyLe Kak O cune, cnocobHol npeononeTb
npenatcreue. ®opmyna «Paboma — ayqywull npusapok»
duKCcHpyeT CBA3b TPYAA C XM3HEHHbIM Bnarononyyunem, a
BblpaxxeHne «Paboma 0a pyKu — HAOEXHbIe 8 JIOSIX NOPYKU»
noLYepKM1BAET COLMANbHYH LLeHHOCTb AeSTeNbHOro YenoBeka.
Ciopa >xe npuMbikaeT nocnosuua «eno macmepa boumcs» [5],
B KOTOPOM TPYA, Y>Ke MbICIUTCS He BOOOLLE, a Kak NposiBneHne
YMEHMS 1 NpodeCcCUOHANBHOM COCTOATENBbHOCTU. B 3TUX cydasx
KOHLLeNT He OMUCbIBAETCS OTBNIEYEHHO: OH PACKPbIBAETCS Yepes
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06pa3 fencTeus, pesynbTaTta U 06LWEeCTBEHHOM OLLEHKM, TO eCTb
Bepbanm3yeTcs B roTOBOM KyNbTypHOI dopMmyne.

KoHuenT yueHune Takxe nosyyaeT B NapeMmsx He CTONbKO
C/I0BapHOe, CKOJIbKO LLleHHOCTHOEe BblpaxeHue. B cbopHuke
B.M.[0anga 3adumkcnpoBaHbl nocnoBuLbl «KopeHb y4eHus ropek,
[.a NNOJ ero CNafoky», «losmopeHsbe — Mamo y4eHbs», «Ydu Opyaux
- u cam notimews» [5]. Bce OHM NO-pasHOMY aKTyanusmpyoT
OAMH W TOT e KY/NbTYpPHbIA CMbICA: yY4EHUE CBS3AHO C
TPYAHOCTbIO, ANIUTENBHOCTBI0, NOBTOPSEMOCTbIO U BHYTPEHHUM
pocToM. He cny4altHO MMEHHO NapeMUoNornyeckmin matepuan
CTaj/l OCHOBOWM cneunanbHoro uccnenosanma J1.M.l[loowoBo
0 Bepbanu3auum KOHLENTA yYEHUE B PYCCKMX UM KMTAMCKUX
napemusx: aBTOp NoKa3sblBAET, YTO Yepe3 NOCN0BMULbI 0CO6eHHO
OTYET/IMBO NPOSBASKOTCSA aKCMONOTMYECKME XapaKTePUCTUKM
3TOro KoHuenTa [6]. CnepgoBaTenbHO, B AAHHOM C/lyyae napemus
He npocTo coobuiaet o0 nosnb3e obyvyeHuns, a 3aKpennseT ero
KaK Ky/JbTYpPHYIO LlEHHOCTb.

He MeHee Bblpa3uTenbHo Yyepes napemun Bepbanusyetcs
KOHLeNT cnoBo. Pycckas Tpaauumsa duKCMpyeT ero npexae
BCEro kak 061acTb OTBETCTBEHHOCTW WM HPABCTBEHHOIO
caMoKoHTpons. Tak, nocnoeuua «C1080 He sopobeli: 8blniemum,
mak He nolimaewb» NOAYEPKMBAET HEOBPATUMOCTb CKAa3aHHOTO.
MocnoBuua «llnoHews — He 8BOpOMULb; 8bINYCMULWbL C/1080 —
He nolimaews» YCUNMBAET Ty XXe MbIC/b Yepe3 boniee peskyto
06pa3HocTb. HakoHeL, BbipaxeHue «[110xo xums 6e3 3a6om,
Xxy00 6e3 006pozo c108a» [5] NOKA3bIBAET yKe LPYryt0 CTOPOHY
KOHLLeNTa: C/I0BO MbIC/IUTCS HE TONbKO KaK MCTOYHWMK PUCKa,
HO U Kak popMa 4YenoBeveckon NoaLepxKu.

CxopoHbiM o06pa3om paboTaeT napemuyeckas
penpeseHTauMsa KoHLenToB AoM u PoauHa. lNocnosuua
«B eocmsax xopowo, a doma nyywe» BbIpaxaeT LEHHOCTb
CcobCTBEHHOrO, OCBOEHHOrO NpocTpaHcTBa. Mopmyna «He
KpacHa u36a yenamu, KpacHa nupo2amu» nepeeoamT obpas noma
U3 MaTepuanbHoM cdepbl B HPAaBCTBEHHO-ObITOBYH: 3HAUNM
He BHELHWI BKUA, a YKIad, rocTenpumMcTBO, YenoBeveckoe
Tenno. B rpynne napemuii o poanHe 0CoB6eHHO NOKa3aTesNbHbI
BblpaXXeHUs «Po0uMas CmopoHa — Mame, Yyxas - mavexax, «Ha
yymobuHe u cobaka mockyems», «C80s CMOPOHyWKa u cobake
muna» [5]. 34eCb KOHLENT poAnHbI 06bEKTUBMPYETCS Yepes
MeTapopmKy POACTBA, IMOLMOHANBHOM BAM30CTU U MPUPOAHOWA
MPUBS3aHHOCTU K KCBOEMY».

Ecnu Bepbann3aumns o3HavyaeT CNoBeCHOE BblpaXkeHne
KoHLenTa, To 06beKkTMBaLMS NpeanonaraeT ero 3akpenneHne
B KOJIIEKTUBHO MPU3HAHHOW popMe. VIMEHHO 3TUM U
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OTAMYaeTCa napeMmsa OT CNyYarlHOro BbicKasbiBaHMs. OHa
BOCMPOM3BOAMUTCS B peyYM KakK roToBOe CYXAEHUe, yxe
CaHKLMOHMPOBAHHOE KynbTypor. [TlocnoBuua He NpocTo
coobuiaeT, 4To TpyA NoneseH, yyeHne Heob6xoaMMo, CI0BO
OMnacHo, a AO0M A0por; oHa 0hOPMAISET 3TU CMbIC/Ibl B BUAE
HOpPMbI, He TpebytoLleln cneunanbHOro Aokasarenbcrea. B
3TOM OTHOLIEHUU MapeMus nNpeacTaBaseT cobon oauH U3
Hanbonee ycToMUYMBbLIX CMOCOBOB KyNbTYpPHOWM NamsTu, rae

KOHLLeNT COXPaHAeTCs He Kak OTBNIeYEHHAs CxeMma, a Kak
$opMyna XM3HEHHOro OMbITa.

Takum 06pa3oMm, NapemMus SBASETC He NPOCTO YCTOMYMBOM
(HONbKNOPHO-S3bIKOBOW eAMHULEN, @ 0COObIM MEXAHWU3MOM
penpe3eHTaummn KynbTypHOro 3HaHus. MiHaye rosops, napemus
COXPAHSIET B 5i3blKe Y)X€ MHTePNpPeTUPOBAHHbIN, OLEHEHHDBIN U
KONNEKTUBHO YCBOEHHbIN CMbICI, 61arofaps YeMy OKasbiBaeTCs
0LHOW M3 Hanbosee 3HaYMMbIX GOPM S3bIKOBOWM NaMATU HApOLa.
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dnbeuHa AJIUEBA,

00KmMop Guaonou4eCcKUX Hayk, doueHm, 3asedyouas Kkagpedpod,

Oun6ap HYPYJITAEBA,

mazucmpanm Il kypca cneyuansHocmu «JIuH2BUCMUKA: pYCCKUU S3bIK»

Gaky1bmema JypHaIUCmMuKU u y36ekckol guaono2uu

HauuoHansHo20 yHUsepcumema Y3bekucmaHa umeHu Mup3o Ynyzbeka

®YHKIIMOHAJ/IbHBIM NOTEHIIMAJI CCABHEHUH
B MMEM3AXKHBIX OIIMCAHUAX PACCKA30B A.U.KYIIPUHA

AHHOTauumsa. B ctatbe paccMaTpuBaloTCs 0COBEHHOCTU HYHKLMOHUMPOBAHWUS CPAaBHEHMI B NEM3aXKHbIX ONMCcaHMsX pacckasos A.M.KynpuHa,
QHANU3NPYIOTCA CTaTUYHbIE M AMHAMUYECKME CPaBHEHWS, MX POAb B CO3A4aHMKM 06pasoB NpUpoAbl M FOPOACKONM Cpedpl, onpeaensoTcs
OCHOBHble QYHKLMM CPAaBHEHWI, CPeM KOTOPbIX BefyLuel ABNsSeTcs n3obpasnTenbHo-onmcatensHasn yHkLms, obecneymsaioLlas HarnsaHoCTb

M KOHKPETU3aLMI0 XyA0XKECTBEHHOTO M306paXKeHUs.

KnioueBble cnoBa: A.M.KynpuH, n3o6pasuTenbHo-BblpasuTebHble CPeACTBa, CPaBHEHUE, XYA0XKECTBEHHO-CTUANCTUYECKME (YHKLUM,
neisaxHoe onucaHue, CTaTMYHbIe CPAaBHEHMS, AMHAMUYECKME CPABHEHMS.

Annotatsiya. Maqolada A.l.Kuprin hikoyalaridagi peyzaj tasvirlarida giyoslashlarning go'llanish xususiyatlari koTib chigiladi. Statik va
dinamik qgiyoslashlar, ularning tabiat hamda shahar mubhiti obrazlarini yaratishdagi roli tahlil gilinadi. Qiyoslashlarning asosiy funksiyalari
aniglanadi, ular orasida yetakchi orinni badiiy-tasviriy (korgazmali-tavsifiy) funksiya egallab, badiiy tasvirning aniq va jonli bo'lishini

taminlaydi.

Kalit so‘zlar: A.l.Kuprin, tasviriy-ifodaviy vositalar, giyoslash, badiiy-stilistik funksiyalar, peyzaj tasviri, statik giyoslashlar, dinamik

giyoslashlar.

Annotation. The article examines the features of the functioning of similes in landscape descriptions in the stories of A.l.Kuprin. Static
and dynamic similes are analyzed, as well as their role in creating images of nature and the urban environment. The main functions of
similes are identified, among which the leading one is the descriptive-illustrative function, ensuring vividness and concreteness of artistic

representation.

Keywords: A.l.Kuprin, expressive means, simile, stylistic functions, landscape description, static similes, dynamic similes.

B npo3e A.U.KynpuHa cpaBHeHMe 3aHMMAET 3HAYMMOe
MeCTO B CMCTEME XYA0XeCTBEHHO-BbIPa3uTe/bHbIX CPeACTB U
MCnonb3yeTcs Ang peann3auum pasiMyHbiX aBTOPCKMX 3a4ad,
OLHO 13 KOTOPbIX ABNSETCS CO3AAHME NEM3AXKHBIX OMUCAHUIA.
B pacckasax nucatens CpaBHEHWMS CTAHOBSATCS BaXKHbIM
CPeACTBOM XYO0XECTBEHHOM KOHKPETU3ALMU U OXKMBNEHUS
nen3axa M OKpyxaloLei cpesbl, N03BONSAS aBTOPY Nepeaasathb
KaK CTaTU4YHble, Tak U JUHAMMUYHbIE COCTOSIHWUS NPUPOAbI.

B KOHTeKcTe CTaTUUYHbIX CPaBHEHWI, UCNONb3YyEMbIX AJiS
nepeaayn yCTOMUMBbLIX M HEM3MEHHbIX COCTOSIHWUI NPUPOAbI,
0CobblIli MHTEpeC NpeacTaBAsSeT NPUBOAUMBIN OTPbIBOK U3
pacckasa A.M.KynpuHa «KoHokpaabl»: «A Ha 3TOM Bepery,
y CaMOW peKu, B paBHOM pacCTOSHUM APYr OT Apyra CTOSM
ApeBHUWe, aynnuctole BETAbl. KopoTkue npsmblie BETKM
TONOPLUMANCH Y HUX KBEPXY, U CAMU OHU — HU3KME, KOPSBbIe,
TONCTblE — NOXOAMAM HA NPU3EMUCTLIX CTapLIEB, BO3AEBLUMX
K Heby Towme pyku» (KynpuH A.M. MNonHoe cobpaHue
COYMHeHu [DnekTpoHHbIn pecypc] URL: http://az.lib.ru/k/
kuprin_a_i/. Janee uuMTupyeMble OTPbIBKU B3ATbl U3 3TOrO
u3paHus). B 3ToM oTpbiBKE COYETarTCS NPUEMBI CPAaBHEHMS
n onuueTsoperuns. ConoctaBneHne BETEN C KNPU3EMUCTbIMU
CTapuaMm» HOCUT aHTpPoONoOMOpdUYECKUI XapaKTep W
HanpasneHo Ha n3obpaxeHne GOPMbl BETOK fiepeBbEB, TOMAA
KaK 3n1eMeHTbl ONULIETBOPEHUS NPOSBASIOTCSA B HAAENeHUM
MX YenoBeYeCKMUM XecToM. [lJaHHoe CpaBHEHME BbINONHAET
1306pa3nTenbHO-0NUCaTeNbHY0 QYHKLMIO, MO3BONSS YATATENIO
SpKO NpeACcTaBUTb MacCUBHOCTb, GOPMY U HEMOABUXKHOCTb
LlepeBbeB.

AHanorMyHbiM 06pa3oM CpaBHEHWE UCMONb3yeTcs AJis
nepenayn Gopmbl Apyrnx 06bEKTOB NMPUPOABI, B YHaCTHOCTH
nyHbl: «Hebo 13 3eneHOro caenanocb TEMHO-CUHUM, U NyHa
cuana Ha HEM, Kak KpuBoe nessue cepebpsaHoi anebapabl»
(«KoHokpapbl»). CpaBHEHWE CO3AET ApKui 06pas, no3sonas
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yMTaTeNo BM3YyaNbHO NpeacTaBuTb GopMy HebecHoro cBetTuna
M OLLYTUTb €ro XONO4HOE CUSHUE.

He MeHee Bblpa3uTesbHO aBTOP MPUMEHSIET CPAaBHEHUE
Ans 06pa3HOro ONMCcaHUs rOpHOM BEPLUMHBI: KA HafL TEMHbIMM
KyCTaMW M Haj CMHEBATbIMM Wankamu [anbHUX NecoB
BO3BbILWANCA, YyNUPasCb CBOMMM ABYMS 3ybuamu B Hebo, Aii-
MeTpu — TakoM NErkui, peskui, BO3AYLWHbIA, Kak 6yaTo OH
6b11 BbIpE3aH M3 TMraHTCKOro Kycka cepebpsiHOro KapToHa»
(«benbit nypenb»). CHayana NoCpeacTBOM KayeCcTBEHHbIX
npunaraTenbHbIX «1EFKUn», KPE3KMI», KBO3AYLIHbIM» 3303ETCS
0606LEHHAs XapaKTepuCT1Ka FOPHOro neisaxa, nocne Yyero
06pa3 yTOYHSETCS M KOHKPEeTU3MUPYeTCs CPpaBHUTENbHOM
KOHCTPYKLMEN «KaK ByATO OH Oblf Bbipe3aH M3 FTMIaHTCKOro
Kycka cepebpsiHOro kapToHax. Takoe nocTpoeHune 6onee TOUHO
BM3Yyanu3NpyeT ropHyH BepLUMHY M 0BecneynBaeT peannsaumio
n306pa3unTenbHO-onMcaTenbHOM QYHKLMM CPaBHEHMS.

BcTpeuatoTca cpaBHUTENbHBIE KOHCTPYKLMM, B KOTOPbIX
OAHOBpPEMEHHO nepenaeTcs HeCKOJbKO BMU3yasbHbIX
XapaKTepuCTUK obbekTa cpaBHeHus. Tak, B cneayoLiem
npumepe «MarHonuu, ¢ ux TBEpPAbIMU M BNECTALLMMU, TOUHO
NaKMPOBAHHbIMU NUCTbAMMU U H6enbIMKU, C BONbLLYHO Tapenky
BE/IMYMHOM, LiBeTamu» («benbiit nyaenby») aBTop ucnonb3yet
Cpa3y ABa CPaBHEHMS: KTOYHO TAKMPOBAHHbIMU NIUCTbMMUY
nofyépkmBaet 6neck U NAOTHOCTb IMCTbEB, @ «C BonblUyo
Tapenky BeNMUYMHOM» NOMOraeT npeAcTaBuTe GopMy U pasmep
LiBeTOB AepeBa, 06pa3ys KOppensumio YacTb—Lienoe.

Hapsay co cTaTM4HbIMM B OMUCAHUSAX NpUPOLbI U
okpyxawuien cpenbl y A.M.KynpuHa wnpoko npeacraBneHsbl
W OMHAMUYeCcKne CpaBHeHUS, cospatowme 3ddeKT XMBoro,
MEHSLWerocs U oayweBnéHHOro nemnsaxa. Hanpumep, B
cnepytoleM oTpbiBke «CTenb NPOCHYNACh U 0XKMNA, U KAXKETCS,
6yATO OHA AbILWKT rNYOOKMMM, POBHBIMU M MOTYUUMM B3L,0XAMU»
(«B Heppax 3emMnuy») cTenb ynofobnseTcs XMBOMY CyLLECTBY,
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CNOCOBHOMY «MpPOChINATbCA®, KOXKMBATBL» U «AblLLATb». 34eChb
HabntopaeTca HanoXeHne ABYX NPUEMOB — OIMLLETBOPEHMUS U
CPaBHEHMS, YTO CO3OAET APKMIM U HATNSAHbIN XYA0XKECTBEHHbIN
06pa3, ycunmBaeT BU3yanm3aLmio neisaxa M noaYeépknBaeT ero
OMHAMUYHOCTb U XXMBOCTb. CefoBaTenbHO, B AAHHOM NpuMepe
CpaBHeHMe TaKXKe BbIMOHSET M300pa3nTeNbHO-0NUCATENbHYH
dYHKLMIO.

AHanorMyHo BbICTPOEHA MU Cnenyowas cpaBHUTENbHAs
KOHCTPYKUMA: «Ha knymbax TMXO waTanucb, C HEACHOM
TPEBOroM HaKNOHAACh APYr K APYry, CIOBHO NepeLénTbiBasCh
W NoArNaabiBas, easa BUAUMbIE B TEMHOTE LBeTbI» («benbii
nynenb»). B naHHoM dparmerTte A.M.KynpuH ¢ npepenbHow
TOYHOCTbIO M 06PA3HOCTLIO NepenaéT Mefbyaimne aeTanm
OKpYXKalolLelt cpefbl, BKOYas e4Ba pa3nnymMMble B TEMHOTE
LBeTbl Ha KNyMbax, Hagenss ux AMHAMUKOW U NMPU3HAKaMu
OAYLEBNEHHOCTMU.

Takxe obpa3Ho nepenaércs ABuXeHWe HeboNbLOoro
pyuyeinka: «Pyyen, cberaBLimii C KaMHS Ha KaMeHb, XKypyan Tak
0fHO06pa3HO M Tak BKPaAYMBO, TOUHO 3aBOPAXKMBAN KOTO-TO
CBOMM YCbIMUTENbHBIM NIeneToM» («benbiit nyaenb»). B aaHHOM
dparmeHTe xypyaHue BoAbl ynoaobnseTcs YenoBeyeckomy
neneTy, YTO MO3BOJISET aBTOPY MOAYEPKHYTb MSATKOe M
NAaBHOE 3BY4YaHWe pydbs, a TaKXe ero ymMmpoTBopsioLlee,
yCrnoKauBatoLee BO3eicTBHe.

B cnepytowem npumepe 06pa3 Mops CO30aETCS C NOMOLLbIO
TBOPUTENbHOIO CpPaBHeHUS: «Mope MHOrga MenbkKano Mexay
[lepeBbsiMM, U TOrAa Kasanoch, 4To, YXOAS BAASb, OHO B TO
e BpeMs NOAbIMAETCs BBEPX CMOKOMHOW MOry4yen CTEHON, 1
LBeT ero Obii eLWwé cMHee, eWwé rylie B y3opyaTbix Npopesax,
cpeau cepebpucto-3eneHoi nucTBbl («benbit nygensy»). B
3TOM OMMCAHMU MOpe NPeACTaeT KaK «CNOKOMHas Mory4yas
CTEHa», M CpaBHEHWe MOMOraeT nepeaatb ero 4BOMCTBEHHYIO
npupoay: C 0O4HOM CTOPOHbI, OHO ByATO ABWMXKETCS BAANb U
NOAHMMAETCS BBEPX, CO34aBast OLyLLeHWe NETKOro ABUXKEHUS,
C Apyroit - obpas cTeHbl NpUAAET MOPH LENbHOCTb U
HENOABMXXHOCTb, OLLYLLEeHWe NMOKOS U Bennuus, bnarogaps yemy
MOpe BOCMPUHMUMAETCS OLHOBPEMEHHO XMBbIM U YCTOMYMBBIM,
MOLLHBIM, HO TAPMOHMWYHBIM, YTO YCUMBAET BNEYaT/eHne ero
CW/bl U KPacoTbl.

O6pa3 Mop4a BCTpeyaeTca u B APYroM pacckase, rae ¢
MOMOLLBIO IPKOr0 M 06pa3HOro cpaBHeHUs nepepaérca bypHoe
W UHTEHCMBHOE [BMXXEHWE BOAHOM CTUXMU: «Mope 3bI6UI0Ch.
BHu3y, nopg BUHTOM, Bofa kunena 6enbiMu, Kak BCNEHEHHOE
MONoKo, 6yrpamu, 1 faneko 3a NapoxonoM Cpeau poBHOM
LUMPOKOWM CMHEBbLI TAHYNACh, YYyTb 3MeSCb, y3Kas 3enéHas
rnagkas LOpOXKa, M360pOXKAEHHAS, KAaK MpaMop, NEHHbIMMU,
6enbiMM NpUYYANMBBIMU CTPYMKaMuy («Mopckasi 6onesHby).
34ech B OTAMYME OT NpenblayLero npuMepa Mope npeactaér
XMBbIM, MOABWXHbBIM U M3MeHYMBbIM. CpaBHEHME «Kak
BCMEHEHHOE MOJIOKO» BbIMOHSET He TONbKO M306pa3nTenbHO-
OnMcaTenbHyto, HO M YCUAUTENbHYI QYHKUMIO, Nnepenasas
NeHUCTOCTb M BypHoe aBuxeHue Boabl. CpaBHUTENbHbIN
060pOT «Kak MpaMop» NOAYEPKMBAET FNAAKUIA U y30pUaTbiv
cnep, OCTaBNEHHbIM NApPOXOLOM, YTO CMOCOBCTBYET CO3AaHMI0
LLe/IOCTHOrO 3pUTeNbHOro 06pasa MOPCKOro neisaxa.

CybbekToM CpaBHeHMS BbICTYNawT M NpeacTaBUTenu
XMBOTHOIO MWpa, ABASIOWMECS HEOTbEMNEMOM 4YacCTblo
npupogbl. Hanpumep, B cnepytowem dparmente «M3penka B
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BofLe TsKeno 6ynTbixanacb KpynHas poiba. Mowkapa Apoxana
Hag BOAOW NpO3payHbiM, TOHKMM cTONH6oM» («KoHOKpaabl»)
CpaBHeHMWE BbINONHAET M306pa3nTENbHO-BbIPA3UTENBHYIO
(dYHKUMIO, MO3BONAA HArNsSiAHO nepepaTb CKOMeHue
HaCeKOMbIX, MPU 3TOM MOLLIKapa NpeAcTaBfieHa He KaK Kyyka
HaCEKOMBIX, @ KaK BEPTUKabHbIA 0OBEKT, CIOBHO HEBMAMMAS
TOHKas M Npo3payHas KONOHHA Haf BoAoM. KoHTpacT ¢ «Tsaxkeno
BynTbiXatoLenca» polbon ycunmeaeT BOCNpusaTUE NETKOCTH,
NOABMXHOCTM M MPO3PaYyHOCTM MOLLKAPbI, YTO yCUAUBAET
BM3YyaNbHOE BOCNPUATUE KapTUHbI MPUPOAbI.

B npyroM anu3one cpaBHUTENbHbIA 060POT HanpasneH
Ha XapaKTePUCTMKY 3BYKOBOro GoHa nernsaxa: «kHUKTo He
npousHec 6onblie HX cnoBa. Ha peke, B TpaBe U B KyCTax,
TOYHO CMNACH NeperHaThb 1 3arNyLWwnTb APYT ApYra, HEYMOMYHO
Kpuyanum narywku» («KKoHokpagpl»). CpaBHeHWe noa4épKMBaeT
MHTEHCMBHbIE W HeMpepbiBHble 3By4YaHMUs, CO34aBas
BreyaTsieHne, 6yATO NATYWKM COPEBHYOTCS MeXAy COOOM.
3aMeHa HeWTpanbHOro rnaroaa «KKBakaam» Ha IMOLMOHANBHO
HACbILLEHHbI KKpUYann» yCUIMBAET BbIPA3UTENbHOCTb FO0COB,
fLenas cueHy 6onee LAMHAMUYHOM U XKUBOM.

ABTOp TaKXe 0bpalLaeT BHMMaHWe Ha 06LLME 3BYKM U LUYMbI
OKpYXatoLeln cpeapl, KOTOPble UrPaoT 3HAYUTENbHYH POJb
B Pa3BMTMM MOBECTBOBAHUA: «MafibuMK yKe AABHO C/bllan
HESICHbIN, FYXOW U HU3KWI Ty/, KOTOPbIM, Kak packavaBLlumecs
BOJIHbI, TO MOAbIMANCS, TO Nafan, CTaHOBSCb C KAXXA0M MUHYTOWM
BCE CTpalHee 1 noHaTHee» («KoHOoKpaabl»). CpaBHEHWE «KaK
packayaBLIMecs BOJIHbI» NMO3BOJIET HArNsSAHO nepenaTb
XapakTep 3BYyKa, ero nocTeneHHoe HapacTaHue v Cnag, Co3aaéT
BbIPa3MTeNbHbIV aKyCTUYECKMIA 0Opa3 U TeM CaMbIM BbINOHSET
1306pasunTeIbHO-0MMCaTENbHY0 QYHKLMIO.

B cnenytouwem oTpbiBKe aBTOp 06pa3HO nepenaér 3ByK
MapoXO4HOro ryaka, npuberas K CpaBHEHWIO U ONIMLETBOPEHMIO:
«[1apoxonHbl¥i ryaoK 3acunen, TO4HO OH OT NPOCTYAbl HUKAK He
MOr CHayana BblAaBMTb M3 cebs HacToswero 3Byka. HakoHel,
eMy yAanocb NpoKawWwnaTbCs, U OH 3apeBen TakUM HU3KUM,
MOLLHbIM FO/1I0COM, YTO BCE BHYTPEHHOCTM FPOMAAHOrO CyAHa
334pOXanu B CBOENM TEMHOW rnybuHe» («Mopckas 6onesHb).
Hapenss rynok yenoBeyeckMmMu yeptamu, aBTop nepenaér
npoLecc BO3HUKHOBEHMS 3BYKa, €r0 HapacTaHue — oT cnaboro,
MpepbIBUCTOrO CUNEHUS K MOHOMY, MOLLHOMY 3BYYaHMI0, Aenas
3BYK >KMBbIM, MOHATHLIM U OLLYTUMBIM.

MpumeyaTenbHO, YTO NPUEMbBI CPaBHEHMS, AaKTUBHO
ucnonb3syemble A.M.KynpuHbiM B Ner3aXKHbIX 3apuCcoBKaXx,
MCNONb3YIOTCA M NpU M306paKeHUU rOpoLCKON cpenbl,
BOCMPMHMMAEMOI aBTOPOM KaK 4acCTb OKPYXKAIOLLLEro YeNoBeKa
MMPpa, YTO NO3BONSET FOBOPUTL O EAMHCTBE XYLOXKECTBEHHbIX
MPUHLMMOB B OMMCAHUM KaK MPUPOAHBIX, TaK M YypOAHUCTUHECKMX
KapTuH. Hanpumep, B 04HOM M3 paccka3oB ropof NpeacTaéT B
cnepytouwem suae: «Becb ropucTbii, kaMeHHbI 6enbiit ropos,
Ka3ancs nycTbiM, BbIMMPAIOLLLMM, MU MOXKHO OblfI0 NOAYMaTh, 4TO
HUKTO B HEM He XXMBET, KpOMe MOPCKNX odumLLepPOB, MaTPOCOB
M CONpaT, — TOYHO OH Hbln 3aBoeBaH» («Mopckast 60Ne3Hb»).
CpaBHeHMWe ropofa € 3aBOEBaHHbIM NPOCTPAHCTBOM CBSA3AHO
C CyOBbEKTUBHBIM BOCMPUSATUEM FEPOUHM, HAXoAAWEeNCs B
COCTOSIHUM FNYBOKOro BHYTpeHHero noTpsiceHus. OKpyxatoLas
[EeNCTBUTENbHOCTb NPeacTaérT UCKaXEHHOM, NUIWEHHOMN
XW3HM 1 Tenna, YTo NO3BONSET NepeaaTb €€ 3MOLUMOHANbHOe
coctosiHue. TakuM 06pa3oM, CpaBHEHME BbINOHSAET He TONbKO
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n306pa3nTenbHO-0NMCaTesbHY, HO U SMOTUBHYIO QYHKLMIO,
OTpaXkas BHYTPEHHWIA MUP NepCcoHaxa Yepe3 0bpa3 ropofcKoro
nemnsaxa.

B cnepytowem oTpbiBke ana mM3obpaxeHus ropopna
MCNONb3YHTCS Cpa3y ABa CPAaBHEHMS, KOTOPble TaKXKe HecyT
n306pasunTenbHO-0MMCaTeNbHbINA XapakTep: « TpaBuHa cTosna
Ha KOpMe, INSA9 Ha3aj, Ha YXOAALWMIA ropoj, KOTOpbI 6enbiM
amduTeaTpoM NoAbiMancg BBepx Mo ropam M BeHYasncs
nonykpyrnow 6ecegkon n3 TOHKMX KOMOHH» («Mopckas
6one3Hb»). CpaBHeHWe ropoda C aMpuTeaTpoM, a Takxke
YTOUHSAIOLLME ApPXUTEKTYPHbIE AeTann GOPMUPYIOT Lie/bHbINA
HarnagHbl 06pas, no3eonsa nepenatb Gopmy M MacwTab
rOpoACKOro nemnsaxa B BOCMPUSTUN FrEPOMHU, HAXOLALWENCS
Ha KOpMe napoxofa.

Momumo obuwero ob6nmka ropoga, A.N.Kynpuu mactepckum
OMUCbIBAET MeJIKMe AeTanu FOPOACKOM XU3HU, OXMBASIOLLME
newrsax 1 cosfaloLuye olyLeHe peanbHOCTH, Nepeaasas npu
3TOM AMHAMUKY, PUTM M XapaKTep ropoaCcKowv cpeapl.

B cnenytoweM anusope no mepe NpubaMKeHUs Napoxoaa
K npuctaHu B3rnag repovHun (EneHbl) octaHaBnmBaeTcs
Ha MHOXecTBe geTanax ropoga: «['ycton napk OpeaHzpbl,
6naropoaHble pa3BaanHbl MpaMopHOro ABOpLA, KPacHbIN
ABopel, JIuBaauu, npaBuiibHble paabl BUHOTpafHMKA Ha
ropax, 1 BOT, HAKOHeL,, BK/IKOYEHHbIV B NOAKOBY rop, BECENbIN,
nécTpoli, amduTteatp AnTbl, 30n0Tble Kynona cobopa,
TOHKME, CTPOWHbIe, TEMHbIE KMNApWUChl, MOXOXMNE HA YEPHbIe
y3Kne BepeTéHa, KaMeHHas HabepexKHas U Ha HeW, TOYHO
UrpyLLeYHble, NH0AM, TOLWAAM M 3KMNAXKM» («Mopckas 6onesHby).
CpaBHUTENbHbIE KOHCTPYKLUMM BbIMOMHSAT UCKIOYUTENBHO
n306pasnTenbHO-0NMCaTeNbHYIO DYHKLMIO, MOAYEPKUBAs
naHopaMHoe BoCnpuaTMe ropoaa. B yacTHoCTH, «TEMHbIE
KMMapWUCbl, MOXOXME HA YEPHbIE y3KMe BEPETEHA» U «NH0OM,
NOLIAAM U 3KMMAXKMU, TOUHO UrpyLIEYHbIe» nepenarT 3PdekT
yMeHblUeHNs 06beKkToB B rnasax Habnwogatens npu obwem
BMAE ropofa C Napoxoaa.
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B cnenytowem npumepe A.N.KynpuH onucbiBaeT NMBHYLO B
HebOo/IbLLOM NOPTOBOM ropoze: «FaMbpuHyc onycTen 1 3arnox,
TOYHO OH ocupoTen 6e3 CalKku 1 ero CKpUnku» («FraMbpUHYC»).
3aBefeHne CTAaHOBMUTCA LLEHTPOM OOLEeCTBEHHOM XM3HU, rae
cobupanucb Bce XuTenu ropoaa, a Calika, rmaBHbIi CKpunay,
co3faBan papoCTHy atMocdepy CBOMM WMCMOMHEHUEM.
MNMocne ero yxona Ha BOMHY MMBHas TepsieT NMPUBbIYHOE
OXMUBJIEHUE, U CPAaBHEHWE C OCUMPOTEBLUIMM CYLLECTBOM
nepenaér SMOLMOHANbHYIO NYCTOTY NPOCTPAHCTBA — OTCYTCTBUE
My3bIKM M 3HAKOMOT0 YenoBeka aenaet atMocdepy nevyanbHoM
M YHbINOW. TakuM obpa3oM, CpaBHUTENbHAS KOHCTPYKLMS
BbIMOJHSAET U306pa3nTENbHO-IMOTUBHYIO DYHKLMIO, NO3BONSS
YyuTaTesnto oLyTUTb aTMOCdepy ONyCTEBLUEro 3aBefeHNs Yepes
BU3YyasibHO-IMOLMOHANbHbIN 06pas.

Mcxops U3 M3N0XEHHOTO, CpaBHEHME SBNSIETCS 3HAYMMbIM
XY[LOXECTBEHHbIM NPUEMOM B U306PAXKEHUU OKPYXKatoLLen
cpenpl, obecrneynBas pa3BEpTbiIBaHME OMUCAHUS MO NPUHLMNY
[ABWXeHMs oT 06Lwero K YactTHoMy. C MOMOLLbIO CpaBHEHMS
KapTWHbI NPUMPOAbl MepenatTcs B CTaTUKE M AUHAMUKE.
®opMupys 060OWEHHY KapTUHY MNPUPOAHOTO UK
ypbaHUCTMYECKOro NpOoCTPaHCTBa, aBTOp NOC/eA0BaTENbHO
YTOUHSIeT eé yepes cucTeMy AeTaneil, Co34aBas HarnsaHble U
MHOrOMMaHOBbIE XYA0XECTBEHHbIE 0Opa3bl.

B pacckazax A.M.KynpuHa cpaBHeHME HOCHUT
nonndYHKLMOHANbHbIA XapakTep: OHO peanusyeT
1306pasnTenbHy0, ONUCaTENbHYIO, SMOTUBHYHO, SKCMPECCUBHYIO
M YCUAUTENbHYIO PYHKLIMKM, KOTOPbIe HEepeaKo NepenneTarTcs
W NEeNCTBYIOT OOHOBPEMEHHO, NMPU 3TOM BeayLlen OCTaéTtcs
n3o06pasuTenpHo-onucaTenbHas GYHKLMS, HanpaB/ieHHas
Ha KOHKpeTu3sauuio dopMbl, pasmepa, OBUXKEHUS U
NMPOCTPAHCTBEHHbIX COOTHOLUEHWI OBBEKTOB, @ TakKXe Ha
nepenayy 3BYKOBbIX M 0DOOHATENbHbIX BNevaTneHuii. Yactoe
B3aMMOAENCTBME CPAaBHEHUS C NPUEMOM ONULLETBOPEHUS
ycunuBaeT LMHAMWKY OMNUCAHWIA M 3MOLMOHANBHO-
IKCMPECCMBHYIO HACBILLEHHOCTb XYAOXECTBEHHOIO TeKCTa.
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MyHupa PYCTAMOBA,
maeucmpanm | 200a 0byyeHus KapuwuHCKo20 20cydapcmeeHH020 yHuU8epcumema

OHOMACTHYECKAA CUCTEMA XYAOKECTBEHHOT'O MHUPA
H.B.roroJid: AHTPOIIOHHWMbI, TOITIOHUMbI U 3STHOHHUMbI

AHHOTauma. B cTaTbe paccMaTpMBAETCS OHOMAcTMYeCKas CMCTeMa XYAOXEeCTBEHHOro Mupa npousseneHuit H.B.lorons B enunHcTBe
QHTPOMOHUMOB, TOMOHWMOB U 3THOHMMOB. YCTaHOBNEHO, YTO B €ro MPOM3BEAEHUNX UMS CODCTBEHHOE MOYTM HUKOrLA He CBOAMTCS K
MpPOCTO HOMMHALMKM U y4yacTBYeT B CO34aHMM XapaKTepa, COLMANbHOrO TUMa, UCTOPUYECKOrO KONOPWTa M MPOCTPAHCTBEHHON MOAenu
TeKkcTa. AHTPOMOHUMbI B MPOU3BEAEHUAX NUCATeNs Hepeako 061aAatoT CKPbITOM MAK SBHOM CEMAHTUYECKOW Bblpa3UTeNbHOCTbIO, TOMOHWUMBI
GopMupyoT 0cobyt reorpaduio rorofieBCKOro Mupa OT KOHKpeTHowW [lMkaHbkn u HeBckoro npocnekTa fo o6obuieHHoro «ropofa NN», a
3THOHWMbI CTAHOBSTCS BaXKHbIM CPELCTBOM M30OpaXKeHMUs KONNEKTUBHON UAEHTUYHOCTU, KOHDIMKTA U KYNbTYPHOM AUCTaHLMM.

KnioueBble cnoBa: OHOMAacTMKa, aHTPOMOHMUM, TOMOHWUM, 3THOHMM, «MEpTBble Aylwu», «PeBnsop», «Tapac bynbba», «MeTepbyprckme
MOBeCTU».

Annotatsiya. Magolada N.V.Gogol asarlarining badiiy olamidagi onomastik tizim antroponimlar, toponimlar va etnonimlar birligi asosida
koTib chigiladi. Aniglanishicha, yozuvchi asarlarida atogli ot deyarli hech gachon oddiy nomlash siftida cheklanmaydi, balki xarakter,
ijtimoiy tip, tarixiy kolorit va matnning makoniy modelini yaratishda faol ishtirok etadi. Antroponimlar kopincha yashirin yoki ochiq
semantik ifodaviylikka ega bo'ladi, toponimlar esa Gogol olamining oziga xos geografiyasini aniq Dikanka va Nevskiy prospektdan tortib
umumlashtirilgan “NN shahri"gacha shakllantiradi. Etnonimlar esa jamoaviy identitet, ziddiyat va madaniy masofani tasvirlashda muhim
vosita sifatida namoyon bo'ladi.

Kalit so'zlar: onomastika, antroponim, toponim, etnonim, “O’lik jonlar”, “Revizor”, “Taras Bulba”, “Peterburg gissalari”.

Annotation. The article examines the onomastic system of the artistic world of N.V.Gogol’s works in the unity of anthroponyms, toponyms,
and ethnonyms. It is established that in his works a proper name is almost never reduced to simple nomination; rather, it participates in
the creation of character, social type, historical coloring, and the spatial model of the text. Anthroponyms often possess implicit or explicit
semantic expressiveness, while toponyms shape the distinctive geography of Gogol’s world—from the specific Dikanka and Nevsky Prospekt
to the generalized “Town of NN”. Ethnonyms, in turn, serve as an important means of representing collective identity, conflict, and cultural

distance.

Keywords: onomastics, anthroponym, toponym, ethnonym, “Dead Souls

Xy#oxecTBeHHas OHOMACTMKa AABHO paccMaTpuBaeTcs
KaK OAMH M3 Hanbosiee TOYHbIX MHCTPYMEHTOB aHaNM3a
NUTepaTypHOro Tekcta. B xyfoxecTBeHHOM Npon3BefeHum
MMa COBCTBEHHOE YTpayMBaeT MCKIKYUTENbHO
HOMUHATUBHYIO OYHKLMIO M NONyYaeT CEMAHTUYECKYHO,
CMMBONIMYECKYID M OLEHOYHYK Harpysky, MoxeT
XapaKTepu30BaTb COLMANbHYIO NPUHALNEXHOCTb NEPCOHAXA,
nepenaBaTb MECTHbIM M HALMOHANbHbIA KONOPUT, @ Takxe
y4acTBOBaTb B CO3A4aHUN UCTOPUYECKONM NpaBAbl TEKCTA
[1;2], yTo Npexne BCero BUAHO B CMCTEME aHTPOMOHMMOB.
B npouzBeneHunsx H.B.l'orons nuyHble nMmeHa, oTyecTBa,
dbamMunumu, Npo3BuLLa U CMeLlaHHble GOPMbl MMEHOBAHMSA
006pa3yoT MHOFOCNOMHYK CUCTeMY, FAe caMa MoAenb
Ha3bIBaHWUS yXXe coumanbHo 3HauYuma [1]. OgHocnoBHbIE
MMeHa valle 3akpenngawTcs 3a cayramu, LBOPOBbLIMY,
KpecTbsiHaMW; UMS C OTYECTBOM WM NMOSHAsA TPeXUeHHas
dopmyna yka3biBaeT Ha 6oee BbICOKMIA CTAaTyC NepCoHaxa;
BMecTe C TEM UMEHHO GaMuUns Hepeako H6epéT Ha cebs
rNaBHYyl XapakTepusytowyto dyHKumio [2].

B «MépTBbiXx Aywax» aHTPOMOHUMWUYECKUIN CTPOK
0cobeHHO BbipasuTeneH. Yxe B Hauyane nosmbl YuTaTenb
nonagaeT B NPOCTPAHCTBO GaMUANIA, KOTOPble HEBO3MOXHO
BOCMpPUMHUMATb Kak ciaydvarHble. PagoM ¢ YnumkoBbIM
nosenatTca Manmnos n Cobakesuny; nosxe Kopobouka,
Hoszppés, MniowkuH. Cam TekcT cpasy UKCUPYET 3T UMEHa
Kak 3Ha4YMMble TOUYKM NOBECTBOBAHMSA: «BHUMaHWe npuesxero
ocobeHHO 3aHanu nomewmkn Manunos n Cobakesuy...» [3].
YyTb Aanblue BO3HUKAET KOMUYECKM MOLYEPKHYTOE MMS CbIHA
MaHunoBa - «®eMUCTOKNOC!», U 30€Ch BAaXKEH HE TOJIbKO
3K30TUYECKMIA OTTEHOK, HO M CaMa NpeTeH3us Ha Ky/IbTYPHOCTb,
obopauuBatowanca napoguen. HakoHeu, nenosas, noyuTu
6yLHUYHas pennnka «Bam HyKHO MepTBbIX Ayw? — CNpoCcun
CobakeBuY...» 3BY4YUT TEM CUJIbHEE, YTO €€ NPOMU3HOCUT repoi
C Y)Ke CEMAHTMYECKM HarpyxeHHOW Gamunneint [1, Tam xe]. B
nuTepaTypoBefeHUn oTMeYeHo, 4To [oronb Yyacto npuberaet
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,“The Government Inspector’, “Taras Bulba”, “Petersburg Tales”.

K «FOBOPSILLMM» MMEHaM, KOTOPble He UCYepMbIBAOT repos,
HO 3a[at0T NepBOHAYasIbHbIM Yron ero BoCnpuaT1s: MaHunos
OT «MaHUTby», CobakeBMY OT «cobaka», Ho3apés oT «HO3aps»,
Kopo6ouka kak 06pa3 3aMKHYTOCTM, OTPaHUYEHHOCTH,
BELLHOCTM [TaM Xe].

He mMeHee nokasaTeneH «PeBu30p», rae aHTPONOHUMMKA
CTAaHOBMUTCS 4aCTbl CATUPUYECKOrO MexaHu3Mma. Yxe
nepeyeHb AeNCTBYHOLWMX NWL, BbIFSAUT Kak NpeaBapuTebHas
XapaKTepPUCTUKA MMpa Yye34HOro YMHOBHMYECTBA: AHTOH
AHTOHOBMY CKBO3HMK-[AMyxaHoBCKMii, AMMoC DenopoBuy
NankuH-TankuH, Aptemuin ®unmnnosmy 3emMnsHuka, MeaH
AnekcaHapoBuy Xnectakos, lNetp MBaHoBWMY [OBUYMHCKNUI
n Metp MBaHoBMY bobumHcknin. OcobeHHO BblpasuTenbHa
peMapka 0 ToM, 4yTo «boBYMHCKMI U [oBumHCKUIA, 06a
HM3EHbKME, KOPOTEHbKME, O4YEHb H0BOMBITHBIE; YpE3BbIYANHO
MOXOXW APYr Ha Apyra» [Tam xe]. 34ecb CXOACTBO MMEH
noaAepXMBAET CXOACTBO (PYHKLUMIA: MEPCOHAXMU CABOEHbI,
noyTh 3epKanbHbl. Damunnsa JISNKMH-TANKMH POHETUYECKM
BOCNPOU3BOAMUT HEOPEXHOCTb M XaOTUUYHOCTb, 3EMNISHMKA
BbI3bIBAET KOMMYECKOE HECOOTBETCTBME MEXAY «CNAAKUM»
3BYYaHMEM M MOPANbHOM HEYMCTOMIOTHOCTbIO MEPCOHAXa, a
XnectakoB 6narogaps caMoi akycTMke MMeHM HeceT B cebe
NEerkoCTb, PE3KOCTb, MYCTOE LEroAbCTBO [TaM Xe].

Ecnun aHTponoHumbl y [orons npexae BCero MoLenmpyroT
yenioBeka, ToO TONOHUMbI POPMUPYIOT caMy reorpaduio ero
HEeOLHOPOLHOrO Xy40XeCcTBEHHOro Mupa. B paHHel npo3e
npeobnafaet KOHKpPeTHOe, HacbllWeHHOe (MONbKIOPHO-
3THOrpadmyeckMMmn accoumaumsiMn NpoCTPaHCTBO. Yxe
3arnasue umkna - «Beuyepa Ha xytope 6nm3 [MKaHbKU:
MosecTtn, n3paHHbie NAacCMYHMKOM PyabiM [MaHbKOM» — CTpOUT
MWp, B KOTOPOM TOMOHUM [IMKaHbKa OAHOBPEMEHHO NOKaNeH
M CUMBOJIMYEH: 3TO HE NMPOCTO MECTO Ha KapTe, a 3Hak 0cobo
KYNbTYPHOM CpeAbl, HAPOAHOW peyn, NaMsaTH, NereHabl.

B «MépTBbIX Aywax» normka MHas: «B BopoTa rocTMHMLLbI
ry6epHckoro ropoga NN Bbexana... 6pmuka». 31oT «ropog NN»

t.me/TAT jurnal
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YCTpOEeH Kak 0606weHne: TONOHNMM HaMePEHHO HEMOOH, HO
MMEHHO NO3TOMY OH HauYMHAEeT 03HAYaTb HE eAMHWUYHbIN FOpoA,
a MOJeNb PYCCKOW NPOBUHLMANBHON AENCTBUTENBHOCTY.

Ocoboe MecTo 3aHMMaeT netepbyprckas TonoHMMus. B
nosecTn «HeBckuit npocnekT» oronb HAYMHAET NOBECTBOBAHUE
nporpaMmHoi dpasoi: «Het Huyero nyywe HeBckoro
npocnekTa, No KparHern Mepe B lNeTepbypre...». Ho panblie
TOMOHMMMYECKAs CeTb CTPEMUTENBHO pa3pacTaeTcs: psaom
nosensawTcs Mopckas, NlopoxoBasg, /lutenHag, MewwaHckas,
Meckun, MockoBckas 3acTaBa. ITM Ha3BaHUA He CTyYalHbl U He
paBHOMpaBHbl. HeBckuit npocnekT y Forons He npocTo yaunua,
a LeHTp ropoackor Mudonoruu, «eceobluas KOMMyHUKaLMA
MeTepbypra» [3]; ocTanbHble TONMOHUMbI CO3Aa0T ero hoH,
NMoAYEePKMBAIOT COLMANbHOE pacciioeHne, ABUXKEHUE, CYeTY,
6neck u 06MaH 601bWOro ropoaa. 34ecb TONOHUM CTAaHOBUTCS
(hopmoit ypbaHUCTUHECKOrO MblLUEHUS: MPOCTPAHCTBO He
OMUCbIBAETCS M3BHE, @ MEPEXMBAETCS Yepe3 HA3BaHMS YAuLL
W YacTen ropopa.

TpeTuin BaXXHEWWNN CNOM — 3THOHWMBbI, 0COOEHHO
OTYETNIMBO NPOSBASIOLWMIACS B «Tapace bynbbex, rae aTHMYecKkoe
MMEHOBAHME MOCTOSSHHO CBSA3AHO C KaTeropuei «CBOUX» U
«UYXKMX». B TekcTe 3By4aT caMOHa3BaHMS U KOTEKTUBHbIE
0603HaYeHMs: «MAHOBE 3aMOPOXKLLbI», KKO3aKM», KBYCypMeHbI»,
«TaTapBa», KKaTONMKU». B 0lHOM M3 CLLEH ToNNa roBopuT: «3a
BEPY Mbl FOTOBbI MNONOXWTb FOMI0BbI!», M 34€Cb STHUYECKOE U
KOH(MecCcMoHanbHOe NoYTU HePa3aeNnMbl: KOMEKTUBHOCTb
0CO3HaeT cebs yepes Bepy, BOMHY, 06wyt cyabby. B opyroi

CLEHe BCTPEeYalTCs C/I0BA «3aM0OPOXKLbl», KKATOMUKU» U
MCTOPUYECKM MApKMPOBAHHOE, CerofHs Hernpuemnemoe
3THMYeckoe 0603HaYeHWe eBpeeB, OTpaxatouee rpybyto
NeKcuKy nsobpaxaemoin anoxum [TaMm xe].

MNokasaTtenbHo, 4To B 60NEe No3gHen ropoacKor nNpose
3THOHWMbI U TOMOHMMbI MOTYT nepexoauTb B 06nacTb
rpotecka. B «3anuckax cymacwepnwero» MaHus MNonpuiimHa
cTpounTCsa BOKpYr McnaHum: repoii 06basnsieT cebs «MCnaHCKUM
Koponem», noanuceisaetca «®DepaunnHang VIl», 6poaut
KMHKOTHUTO NO HeBCKOMY npocnekTy», paccyxnaeT o
®paHumun, Kutae, Kacnuitckom mMope. 3aecb HauMoHanbHo-
reorpaduyeckme MMeHa nepecTarT ObiTb HAAEXKHbIMU
KOOpAMHATaMu LeACTBUTENIbHOCTM M CTAHOBATCS NPU3HAKaMu
pacnaga co3HaHus. Ho n B 3ToM ciyyae Foronb He paspywaet
(dYHKUMIO OHMMA, 3, HAaNPOTWB, NpeaenbHO 060CTpseT ee: UMs
NPOCTPaHCTBA HAaYMHAET NOKA3bIBaTb HE CTOJIbKO BHELIHUM
MUP, CKOJIbKO BHYTPEHHIOK KaTacTpody repos.

Takum ob6pasom, OHOMacTM4yeckas cucTema
XyLoxecTBeHHoro mupa H.B.forons cTpouTtca Kak
QYHKLMOHANBbHO LUenbHas M BMecTe C TeM BHYTPEHHe
pa3Hoobpa3Hag CTpyKTypa. AHTPOMOHMMbI Y HEro 3ajatoT
XapaKTepoaorMyeckmnii, COUMaNbHbIM U CaTUPUYECKUN
pakypc, TOMOHWMbl OPraHM3ylwT MNPOCTPAHCTBO OT
NoKanbHO-HONbKNOPHOTO A0 0606LWEHHO-TUNMNYECKOrO M
ypbaHncTMyeckn-Mmdonormyeckoro, STHOHMMbI BbIBOAST
TEKCT K MCTOPUYECKOW NaMATH, KONNEKTUBHOM UAEHTUYHOCTH
U KYJIbTYPHOMY KOHMIUKTY.

Jlutepatypa
1. MbiMpuHa [, ®. AHTponoHumbl H.B.forons: cTpyKTypHO-CEMaHTUYECKMIM U NepeBOAYeCcKuii acnekTbl // Munonornyeckne Hayku.

Bonpocbl Teopun 1 npaktuku, 2014, N2 4 (34), 4. 1.

2. Porane A.®. JluTepaTypHasi OHOMACTMKA: MpakTUyeckoe nocobue.

®.CkopuHbI, 2021.

[OMenbCkMiM rocyfapCTBEHHbIM YHUBEPCUTET UMEHMU

3. Toronb H.B. CounHenns B 2 1., T. 1 «Beuepa Ha xyTope 61m3 JukaHbKu U Apyrue NoBeCcTH, KOMeAMM, pacckasbl 4ns nbesHoro

uutatens». M.: ACT: 3ebpa E, 2010.
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CabuHa PYCTAMOBA,

npenodasamesns 10-i obweobpazosamensHoli wkonsl CamapkaHdckozo patioHa

CamapkaHockoli obnacmu Pecnybnuku Y36ekucmax

ABTO®UKIIIH B MUPOBOM JIMNTEPATYPE:
IMTPUYUHBI BOBHUKHOBEHHUA, UICTOPUYECKAA POJIb U
BJINAHUE HA COBPEMEHHBIN JINTEPATYPHBIH ITPOIIECC

AHHoTaums. B ctaTtbe pacCMaTpuBakOTCA NPUYUHBLI NOABNEHUA aBTOCbMKLUHa Kak ocoboro JIUTEPATYPHOrO XXaHpa, ero posib B UCTOPpUU
n COBpeMeHHOﬂ CNOBECHOCTH, NpOCNeXnBaeTca nyTb aBTOCbMKLUHa OT MCTOKOB A0 HalUMX [HEN, OLEHWBAETCSA ero BAWSHUE Ha MUPOBYHO

nuTepaTypy.

Kntouesble cnoBa: aBTOOUKLLH, aBTOBMOrpaduyeckas Nnpo3a, NMTepaTypHbIi XaHp, MAEHTUYHOCTb, HApPaTUB, aBTOBUOrpaduyeckmin NakT,

COBPEMEHHas NuTepaTtypa.

Annotatsiya. Maqolada autofikshnning alohida adabiy janr sifatida yuzaga kelish sabablari, uning tarix va zamonaviy adabiyotdagi orni
koTib chigiladi. Autofikshnning kelib chigishidan to bugungi kungacha bo‘lgan rivojlanish yo'li yoritiladi hamda uning jahon adabiyotiga

ta’siri baholanadi.

Kalit so'zlar: autofikshn, avtobiografik proza, adabiy janr, identiklik, narrativ, avtobiografik pakt,zamonaviy adabiyot.
Annotation. The article examines the reasons for the emergence of autofiction as a distinct literary genre, its role in literary history
and contemporary writing. It traces the development of autofiction from its origins to the present day and evaluates its influence on world

literature.

Keywords: autofiction, autobiographical prose, literary genre, identity, narrative, autobiographical pact, contemporary literature.

JlutepaTypa BCcerpa 6bina NPOCTPAaHCTBOM, B KOTOPOM
4yenoBeK MCKan OTBETbl HA BOMPOChl 0 camoM cebe. OanH U3
Hanbonee MHTEPEeCHbIX U aKTUBHO PAa3BMBALLMXCS XKAHPOB
nocnefHux pecatunetuin - aBTopukwH (autofiction) -
NOSIBUIICS B pe3ynibTaTe ABYX MAEN: HanucaTb 0 cebe 1 He NpocTo
npeaocTaBuTb YnTaTento aBTobnorpadmyeckoe nponsseneHue,
B KOTOPOM OH [EeNnTCS CBOMMW BOCMNOMMHAHWUAMM, A
NoAYepPKHYTb CBOK OCOBEHHOCTb Kak nucatens, OTIMYUTbCS
OpPUIUHANBbHLIM NOAXOLOM, YTO AEeNlaeT ero He MpocTo
MeMyapu1CTOM, 3 MaCTEPOM XYA0XKeCTBeHHOro cnoBa [1, c. 23].

ABTOMMKIWH — 3TO ocobas popMa Npo3bl, B KOTOPOM
ABTOp, PAcCKa3yMK M rMaBHbIMA repoit MOryT 6biTb OAHUM U
TeM e NMUOM, HO camMa aBTobuorpaduueckas McTopus
He orpaHuumBaeTcs PakTamu, a CBOOOAHO MCMoONb3yeT
XY[LOXECTBEHHbIM BbIMbICEN.

AKTYanbHOCTb TEMbI OMpenenseTcs TeM, YTO CErofHs
aBTOMMKLIH 3aHMMAET OAHO M3 LLEHTPabHbIX MECT B Pa3BUTUU
MupoBoW nuTepaTypbl. K npumepy, nponssenenuns Kapna Yee
KHaycropa, SHHM 3pHo, Dayapa Jlyu, Kpuctodpa OHo-amn-bro
COBMPAtOT YUTATENBCKYH ayAMTOPMIO MO BCEMY MUPY, NMOMYYatoT
NpecTMXHble Harpagbl B 061acTW NuTepaTypbl U Bbi3bIBAOT
[MCKYCCUMU Cpeam uccnepoBartesnei n KpMTMkos. Bmecte ¢ Tem
€[MHOr0 NOHMMaHWMS XKaHpa HeT: UAYT CMoPbl O ero rpaHuLLaXx,
npu3HaKax U MecTe B CUCTEME IUTEPATYPHbIX POPM.

Mbl paccMOTpUM aBTOMPUKILH B LWMPOKOM MCTOPUKO-
NMTepaTypHOM KOHTEKCTE — OT ero ApeBHUX NpeamnochbiioK
[L0 COBPEMEHHOTO rNo6abHOro pacnpoCcTpaHEHUS, ONpeaenvm
NPUYMHBI NOSIBNEHMUS M PaCcnpOCTpaHEHUS aBTOPUKLLHA,
0XapakTepu3yeM ero MCTOPUYECKYIO posib M NPOaHaNU3npyem
BIMSIHWE Ha NuTepaTypy B uenoM. [ns AoCTUXEeHUs 3ToM
Lenn npoaHanusnMpyem npeanocbiikn BO3HUKHOBEHMS
»KaHpa, OMuLEM KJKYeBble 3Tanbl ero pasBUTUS, U3YUUM
XY[,0XKeCTBEHHblIE 0COBEHHOCTU U PYHKLMM aBTODMKLLIHA,
OLLEHMM €ro B/IMSIHWME HA COBPEMEHHbIV IUTepaTypHbIN NpoLecc.

MpennocbiKM U NPUYMHBI BOSHUKHOBEHUS aBTOPUKLLHA.
XenaHue pacckasbiBaTb 0 cebe BO3HMKIO C MOMEHTA
nosiBneHns nucbMeHHoctn. O6 3TOM CBMAETENbCTBYIOT
HaCKaJibHble PUCYHKW MepBOOLITHbIX NHOAEN, KOTOPbIE C
MOMOLLbI0 3HAKOB M 06pa3oB M3o0b6paxanu cobbiTus CBOEN
XM3HW. ApKMM NPUMEPOM aHTUUYHOM 3NOXM ABASETCS COOPHUK
«Pa3mblwneHns» pumckoro nmnepatopa Mapka Aspenus [2,
c. 5]. TekcT, agpecoBaHHbIVi camoMy cebe, npeacTaBnseT
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coboi npousBeAeHne, coveTarolee 3neMeHTbl JHEBHMKA U
dunocodckoro Tpaktata. OgHaKo A0 NOSBNEHWUS TepMUHA
«aBTOMMKLLH» NOAO0OHOM NpoM3BeAeHMe pacCMaTPUBANOCh
MK Kak aBTobmorpadus, Mam Kak XyaoxecTBeHHas nposa.

Pewatowmm dpaktopom B HGOpMUMPOBAHUM XaHPaA Cbirpan
dpaHLy3ckuit TeopeTuk antepatypbl @uannn Jlexxén. B 1975
rofy B paborte «ABToO6MOrpadmyecKuin NakT» OH NpPeanoXxu
4ETKOoe pasrpaHuyeHne mMexzay aBTobuorpaduert 1 poMaHoM:
€CNM aBTOP, PacCKa3uMK M repoii COBMaAalT U yuTaTeNb
OCBeJOM/EH (aBTOP B CAMOM Hayasie yTOYHSET XaHp), TO
nepes Hamu aBTobuorpadums; ecnm coBnageHne CKpbiBaeTcs
MM OTPULIAETCS — 3TO poMaH [3, c. 25]. Tem cambiM JlexéH
yKa3an Ha «HeAoCTaloWMI 3/1eEMEHT», KOTOPbIM BCKOPE 3aHAN0
HOBOE SIBNEHMeE.

B 1977 ropy dpaHuy3sckuin nucatens Cepx [dybpoBckuii
ony6nunkosan pomaH «Fils» («CbIH»), B KOTOPOM [N1IaBHOroO
repos 30ByT Cepx, Kak # aBTopa, ONucbiBaeMble COObITUS
AHaNorMyHbl C peanbHoi buorpacdument [lybpoBckoro, TeKcT
pOMaHa HanucaH 3KCNepuMeHTaNbHbIM A3bIKOM, He ONupasich
Ha AOKYMEHTaNbHOCTb, TO €CTb COBBbITUS TaK MOXOXM Ha
6uorpaduio nucaTens, Ho He UMET A0KA3AHHOCTU. MIMEHHO
Toroa [Oybposckuit BBEN cnoBo «autofiction», 4ToObI
06BACHUTDb HOBbIN XYA0XECTBEHHbINA CTU/b: TaK TEPMUH
3aKpenwuaca B uTepaType.

MpuYMHbI NOSBNEHUS aBTOPUKLIHA MHOr006pa3Hbl: 1)
KPU3UC «DONbLIOrO POMaHa»: B 3MoXy NOCTMOAEPHU3MA CTaNo
TPYAHO NucaTb MacwTabHble NpoM3BefeHUs C rM06aNbHbIMM
McTopuaMM O Mupe; 2) BblpOC MHTepecC K npobnemam
MOEHTUYHOCTU: B IUTEPATYPHOM Cpeae CTanu akTyasbHbIMU
BOMPOCHI KKTO 97?%», OTKYAA A9?%, KKaK 9 CTaNl TeEM, KEM ceilyac
ABNAOCb?» [4, c. 88]; 3) auTepatypa ctana 6onee OTKPbLITON: CTan
aKTyasIbHbIM MHTEpEC YMTaTeNs K CaMoM IMYHOCTU NucaTens.

McTopuyeckas ponb aBTOMUKILUHA. Ha npoTsxeHuu
BTOPOW NOMOBMHbI XX BeKa aBTOMMKLUH Havyas 3aBOEBbLIBATb
nUTepaTypHoe NpocTpaHCcTBO. Bo MpaHLumum xaHp pa3BmBancs
6bICTPO, NPEeACTaBUTENMN HAMNPABAEHUS «HOBbIA POMaH» —
Hatanu Capport, Mapreput Oiopac, Knog CMMOH — Kaxabii
No-CBOEMY COeMHSAN aBTOBMOrpaduio C BbIMbIC/IOM.

B amepukaHckon nutepatype aBTOOUKLLH pa3BMBaACS
B pPaMKaxX KHOBOW XXYPHANUCTUKU» U «KOH(DECCMOHANBHOM
no33um», 06 3TOM CBMAETEeNbCTBYIOT poMaH Cunbsum Mnat «[Mog,
CTEKNSAHHBIM KONINakom» 1 c6opHuMK cTuxoB PobepTa Jloyanna,

t.me/TAT jurnal
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OCHOBOMOJ/IOXKHMKA «MCNOBEAANbHON N033UK», «KM3HEHHble
nccneposanus» [5].

B pycckoii Tpaamumm niMyHoe Havyano Bceraa NpucyTCTBOBano
B Npo3e, HO B COBETCKOE BpeMs nucatensiM orpaHuymnBanu
BO3MOXHOCTb NMcaTb O cebe.

BaxHeviLwe ponbio aBTOPUKLLHA SBNSETCS CBUAETENbCTBO
peanbHbiX COOLITUIA M3 XM3HM aBTopa M obuecTsa.
lMpovsBeneHns Hepeako OMUCbIBANM MCTOPUYECKME
KaTacTpodbl, COUMANbHbIe NEpPesioMbl U INYHbIE TPABMbI
- BCE TO, YTO 06bIYHO He adulwmMpyeTca M OCTaéTcy 3a
paMKamMu oduuMaNbHOro MOBeCTBOBaHMA. [NpuMepom
CNYXXaT KHUTU UTANbSHCKOro eBpenckoro nucatens Mpumo
JleBn, nepexusiero Xonokoct: GOpManbHO OHWM OTHOCATCS
K MeMyapaM, HO HanucaHbl Tak, YTO UX MOXHO CUMTATb M
XYL,0XXEeCTBEHHOM nuTepaTypon. «KHura nucem» HeMeLKoro
nosta XX Beka [layng LlenaHa siBnseTca nsgaHmeM AnYHbIX
nuceM ¢ nucatensbHuuen MHrebopr baxmaH n ceuaetenscTeyer
0 IMYHOM Tpareguu NoaTa, TOXKe MepexuBLIero Xon0KocT U
ofmMHovecTBo B [Mapuxe [6, c. 126]. K nucatensim aBTodUKLWIHA
TaKXKe MOXHO OTHECTM M TBOPYECTBO BEHrepCKOoro nucatens,
naypeata Hobenesckon npemun Mmpe Kepteca u ero
pomaH «be3cyacTBo», NpeacTaBMBLIEro aBTOPUKILLH, KaK K
Mpumo Jlesu, n Naynb baxmaH, B KayecTBe MHCTPYMeEHTA
KONNEKTUBHOM NamsTy.

ABTOOMKILIH B coBpeMeHHOM Mupe. B XXI Beke »xaHp
nepexuBaeT HacToswun pacuBeT. Hopsexer Kapn
YBe KHaycrop B WeCTUTOMHOM uMKne «Mos 6opbba» c
OTKPOBEHHOCTbK OMUCaN CBOK XM3Hb: AETCTBO, OTHOLLIEHUS
C oTLOM, Bpak, Nucatenbckuii Tpya. KHura ctana MMpoBbiM
(eHOMEeHOM U BHOBb MOCTaBW/IA BOMPOC O FPaHMLAX MexXay
4aCTHOM M NYBAMYHOM XM3HbK aBTopa. MpaHLyXeHKa IHHU
JpHo, naypeat Hobenesckoi npemumn no nutepatype 2022 roga
33 poMaH «loabl», HA NPOTSXKEHUU AECATUNETUI uccnenyeT
cobcTBeHHYI0 B1orpadumio Kak CoLManbHbIN LOKYMEHT.

PomaHbl nucateneit XXI Beka dayapa Jlyn «KoHew, Hacunusy,
«KoHeu, aam», Otrecca Mowdera «AinunH» n «Moit rog, otabixa
n penakcauua» n Tpunorms Penven Kack «KoHTyp», « TpaH3uT,
«[MoyecTn» NnpooomKaT Tpagmumio asTopukiuHa. Cneayet
OTMETUTb aKTUBHOE Pa3BUTME AAHHOIO XKaHpa B a3MaTCKOW,
adpUKaHCKOWM, NaTMHOaMEPUKAHCKOM U LLeHTPasibHOa3MaTCKMX
nuTepaTypax.

BnusHue aBToduKLWHA Ha nuTepaTypy B Lenom. BangHue
aBTOGMMKLIHA Ha MUPOBYIO UTEPATYPY TPYLHO NEPEOLEHUT.
Bo-nepBbix, >KaHp M3MeHUN CaMO OTHOLLEHME K TEKCTY: YATaTeNb
BCE Yallle XO4eT 3HaTb, «[1paBaa M 3T0?», U 334aETCS BONPOCOM
00 OTHOLIEHMSAX MEXAy aBTOPOM W ero Npou3BefeHNeM, YTo
Bbl3bIBa€T TEOPETUYECKME CNOPbI O AOCTOBEPHOCTM aBTOPCTBA
pacckasa M ponu BbiMbIC/a. Bo-BTOPbIX, aBTODUKLLH NOBAUAN
Ha 53bIK U CTMNIb COBPEMEHHOM NPO3bl. TeKCT CTan OTpaxaTtb
nepexwuToe cobbiThe, a He CTPOTYHO IOTUKY CloXKeTa. B-TpeTbux,
XXaHp pacWmpun Kpyr AOMYCTUMbIX TEM: TO, O YEM Heb3s
6b110 rOBOPUTb, CTaNO OTKPbITbIM, B pe3ynbTaTe auTepaTtypa
npubaunsmnnack K NOBCEAHEBHOMY OMbITY YMTaTens u npuobpena
HOBYIO CcouManbHyo GyHKUMIO. HakoHeL, aBTODUKLLH 3aMeTHO
MOB/MS/ HA CMEXHbIE XaHpbl: 3cce, Grorpaduio, XKypHaNMUCTUKY.
paHuLbl MeXay 3TUMKM popMamu CTanu 6onee NPOHULAEMBIMMU,
4TO 060raTMNO KAXKAYIO U3 HUX.

BmecTte c Tem >xaHp nopoxpaaeT MHorve npobnemsl.
ITMuyeckme BONPOCHI O NpaBe aBTOpa rOBOPUTb O peasnbHbIX
NOAAX, He Mony4yas Ux COrnacus, No-npexHeMy OTKPbIThI.
HekoTopble KpUTUKM yKa3blBAOT HA PUCK HapLMCCU3MA U
caMontoboBaHMS, a TakKKe Ha KOMMepPLMann3aLumo TMYHOro
onbITa. 3T CNOPbI CBUAETENCTBYIOT O TOM, YTO aBTODUKILH —
YXMBOM, pa3BUBAOLMICS GEHOMEH, a He yCTosBLIasCca Gpopma.

www tilvaadabiyot.uz

CpaBHUTeNbHbIM aHanus: buorpacdusa aBTopa U TekcT
npousseneHns. OGHUM U3 KIHOYEBbIX METOLOB U3YYeHUS
aBTOUKILHA ABASETCS CONOCTaBNeHUe Buorpadpuyeckmx
(aKTOB M3 XW3HWM aBTOPA C XYAOXECTBEHHbIM TEKCTOM
npouseeaeHus. Takow Noaxoa NOMOraeT NoHATb, Kak COObITUS
M3 XXM3HW aBTOpa NPEeBPALLAOTCS B MHOMOrpaHHbIA pacckas.
[ng cpaBHEHUS Mbl NPOAHANIM3MPOBANN TBOPYECTBO YETbIPEX
M3BECTHbIX NpeAcTaBuUTeNnei aBTOOUKLLIHA.

1. Kapn YBe KHaycrop 1 ero poMaH B wect Tomax «Min
Kamp» («Mos 6opbb6a», HanucaHHbin B 2009-2011 rr. CioxeT
poMaHa He nNpuaymaH, B Hero nerna éuorpadus camoro
HopBexckoro nucatens Kapna Yee KHaycropa: netcTtso B
NMPOBUHLMM, THKENbIE OTHOLIEHMS C OTLOM-aJKOrO/IMKOM,
PaHHWI yX0[4 13 AOMa, iBa 6paka — BCE 3TO ONUCbIBAETCS Kak
XXM3Hb [MABHOMO repos, KOTOPbIM HOCUT MMs aBTopa — Kapn YBe.

MpoaHanusupyem GparMeHT U3 NepBoro ToMa poMaHa
«[poLaHue» (OpurMHan Ha HOPBEXCKOM $i3blKe C NepeBOAOM
Ha pycckuid): For en tid tilbake sa jeg faren min for siste gang.
Han L3 i en kiste i kapellet pa sykehjemmet i Sandnes, kald og
stiv, kledd i bukser og skjorte, med armene foldet over brystet
og blikket festet i taket [7, c. 194]. - Heckonbko AHel Hazas,
1 BMAEN 0TuUa B nocneaHui pas. OH nexan B rpoby B YacoBHe
noma npectapenbix B CaHAHE — XONOLHbIN, OLerneHeBLWni, B
Hprokax OT KOCTIOMA U pyballKe, CO CIOXKEHHbIMW HA TPYAU
pyKaMmu, C B3rNs40M, yCTpeMAEHHbIM B noTonok [8, c. 200].

CpasHeHue ¢ 6uorpadmeit: otew, Kapna Yee KHaycropa
ckoHyancsa 2000 roaoy B LloMe npecTapenbix — Takas e UCTopus
OMUCbIBaeTCs M B poMaHe. ABTOP UCMOMb3YeT peabHble UMEHa,
[aTbl U reorpaduyeckmne HasBaHms. ctopus n onncaHue otua
reposi COBMaAaeT C OTLOM aBTOPa, HO YMTATENb BUAWT €ro Yepes
MHTEepnpeTaLmo AeTCcKoi 60au 1 BOoCNpuUATUS. MIMEHHO 3TO
coeamHeHue dakTa U CyObeKTUBHOMO MepexKMBaHUS U eCcTb
rnaBHbIM Nprém aBTodukwHa y KHaycropa.

2. JHHM JpHo. «La Place» («<MecTo», 1983). SHHM DpHO
(ypoxxaénHas Oiowen) poaunack B 1940 rony B HOpMaHACKOM
JimnnbboHHe B ceMbe paboumx, NoCie CeMbs OTKPbINA NaBKy.
B 2022 ropy oHa nonyuuna Hobenesckyto npemuto no
NUTEepaType «3a MYXKEeCTBO U KIIMHUYECKYH OCTPOTY, C KOTOPOW
OHa BCKPbIBAET KOPHU, OTHYXAEHHOCTb M KOMIEKTUBHbIE
OrpaHUYEHUS IMYHOM NamaTu». PomMaH «Mecto» («Mysxckoe
MEeCTO») OHa MOCBSATMAA OTLY.

®parmeHT M3 pomaHa «La Place» (opuruHan Ha
(paHLy3CKOM U pycckuid nepeBo): Son pére était charretier,
puis vacher, dans les fermes du pays de Caux. Il ne savait pas
lire. Ma grand-meére maternelle était tisserande a domicile.
Mon pére a quitté U'école a douze ans pour entrer comme
vacher dans une ferme. En 14, il a été mobilisé. Apres la
guerre, il ne voulait plus retourner a la terre. Il a appris un
meétier, tonnelier, et il est venu travailler en usine a Y. [9, c.
18]. - Ero oTeL, 6b11 BO34MKOM, MOTOM NACcTyxoM Ha depmax B
kpato Ko. Ynutatb OH He ymen. Mosi 6abyluika no matepu 6bina
HagoMHOM Tkaumxoi. OTel, yWwén U3 LWKOMbI B ABEHAALATb
NeT - NoCTYNuA NAcTyxoM Ha depMy. B yeTbipHaaLaToOM roay
ero Mobunusosanu. Nocne BoWHbI BO3BPALLATLCS K 3€MIe OH
He 3axoTen. Bblyuunca Ha 6oHaaps v npuwén paboTtaTtb Ha
3asof 8 MeTo [10, c. 22].

PoMaH oTnnyaeTcs aBTOPCKMM CTUIEM JpHO — «3criture
plate» - cyxoi nepeyeHb dakToB 6e3 amMouMin: npodeccum,
DaTbl, COBLITUS, TO €CTb AETANN3ALMS CHOKETA SBNSETCS CBOErO
poja [0oKa3aTeNbCTBOM COBbITUIA. OnuMCbiBas 0TLA, OHA He
OTXOAMT AaXe OT ero XXeCToB W NPUBbIYEK, YTO HEOAHOKPATHO
NoAYEePKMBAET «NPaBAy» B pOMaHe.

CpaBHeHue c buorpadueii: 06pa3 oTua B poMaHe nepeaaH
To4yHo. OTeu, DpHo AnbdoHC [lloLieH aencTBMUTENbHO paboTtan
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BO34YMKOM, BbIpOC B MHOTOAETHOM CEMbe B AepeBHe Kpast
Ko, octaBun wkony B ABeHaALaTb neT, paboTan nacTyxom
Ha (pepMe, 3aTeM Obin NpU3BaH B apMuio B roabl MNepBoit
MUWPOBOM BOWMHbI.

CaMa 3pHOo Ha3biBaeT CBOM METOA, KMNNOCKMM NMUCbMOMY
(écriture plate): oHa He ncnonb3yeT MeTadop M He NpUyKpaLiaeT
TEKCT, 4TOObl YMTaTelb CMOT NPOYYBCTBOBATL €€ UCTOPUID
[10, c. 114]. OTcyTcTBME XYAOXKECTBEHHbIX U3IULLECTB — 3TO
n ectb dopMa aBTohuMKLWHA: HaKT NOAHMMAETCS A0 YPOBHS
NUTepaTypbl He Yepes BbIMbICeN, @ Yepes TOYHOCTb B3rNaaa.

3. Cepx y6poBckuit. «Fils» («CbiH», 1977). Cepx
[yb6posckuin poamnca B 1928 roay B MNapuxe B eBpenckon
cemMbe. B roabl OKKymaumu CKpbIBancs OT HALMUCTCKUX
npecnefoBaHuii. llocne BOMHbI M3yyan nuTepatypy B
CopboHHe, nepeexan B CLUA, roe ponrve rogbl npenogasan
ppaHLUy3CcKyto nuTepaTtypy B Hbio-Mopkckom yHuBepcuTeTe.
B 1977 ropy, Haxopsick B CLA, Hanucan pomMaH «Fils», B
KOTOpPOM rNaBHbIA repor - npodeccop GppaHLy3CKON
nutepatypbl No umenun Cepxx [lybpoBCKM — XKMBET NPOLLNbIM:
aHanM3MpyeT CNOXHble OTHOWEHWS C POAUTENAMM,
BHYTPEHHME MepexnBaHUs He MO3BONAIOT €My NOCTPOUTb
HacTosWee, OH CTONIKMBAETCA C OYepefHOM Heyaayen B
NINYHOM XM3HU. VIMEHHO Ha dop3aLie 3TOM KHUIU BrepBble
nosBMNOCh CNOBO «autofiction».

MparmeHT 13 pomaHa «Fils» B opurmHane Ha GpaHLy3CKOM
a3blke ¢ nepeBogoMm: Autobiographie? Non, c’est un privilege
réservé aux importants de ce monde, au soir de leur vie, et dans
un beau style. Fiction, d’événements et de faits strictement
réels; si U'on veut, autofiction [11, c. 4]. - AsTobuorpacdua?
HeT, 370 npuBunerus BenuMKnx Mupa cero, Ha CKIOHe NeT, B
KpacuMBOM cTune. BbiMbicen M3 cTporo peanbHbiX COObITUI U
(haKToB; ecnn yrooHo — aBTOMUKLLH.

CpaBHeHMe ¢ 6uorpadueri: 3170T parMeHT -
dbeHoMeHanbHbIW CcAyyYyan, aBTOp onpepenser XaHp
cobcTBEeHHOM KHUIM B caMoM TekcTe. [lyb6poBCKui
[encTBUTENbHO 6bin NPOdEeccopoM 1 nepexunsan TPYAHbIN
nepuoj, CaMOOCMbIC/IEHUS, YTO OTPAXKEHO B pOMaHe.

CBonHoe conoctaBneHune. AHanu3 Tpéx aBTOPOB No3BonseT
HanTK obwme YyepTbl aBTOPUKLLHA, HECMOTPSA HA OTAUYME
MHAMBUAYANbHbIX CTUNE. Bo Bcex cnyyasx buorpadus aBtopa
Nerko y3HaeTcs: HacToALMe UMeHa, MecTa, COBbITUS, 0AHAKO
Yy KaX4oro aBTopa CBOM Noaxopn K GakTy, K peasbHOCTu:
KHaycrop paboTaeT ¢ M36bITOYHON AeTanm3aumnen, npespallas
00bIYHYH XM3Hb B LENyl UCTOPUI0, DPHO MpUMeHSeT
KHYNeBOM rpafyc nucbmax», a JlybpoBCKMI NULLET TakK, Kak
6yLTO 3aNMCbIBAET CBOU MbICAM.

O6wuii BbIBOA COCTOMT B TOM, YTO aBTOPUKLLH He NpoCTO
«3aMackMpoBaHHas bruorpadua», a 0cobbli NMTepaTypHbI
XXaHp, MOMOrawWwMi MNOoHATb, Kak dopMupoBanach
NNYHOCTb. IMEHHO NO3TOMY XaHp OCTAETCS MOMNyNsAPHbIM U
BOCTPeOOBaHHbIM, TakK KakK He TO/IbKO NpeafiaraeT unTaTento
YYXKYIO MCTOPUIO, OCHOBAHHYIO Ha haKTax M peanbHbIX AeTansx,
HO M MOMOraeT flyylue NoHATb caMoro cebs.

ABTO(MUKLLH BO3HMK KaK peakLms Ha KpU3nC TPaauLMOHHOIO
poMaHa, CTpeM/ieHMe ynTaTens y3HaTb 6onblue npaBabl U
BO3MOXHOCTb aBTOPa NOLENUTHLCS JIMUYHLIM OMbITOM, CTan
TONYKOM ANS Pa3BUTUS XKaHpa. 3a HECKONbKO AecaTUneTui
OH NpeBpPaTUCS U3 SKCMEPUMEHTANIbHOTO SIBNEHUS B OOMH
U3 BeAyLWMX XXaHPOB MUPOBOW iuTepaTypsbl. Ero 3HayeHuve B
MCTOPUM MHOTOrpaHHO: OH (MKCMPOBAN KatacTpodbl, MO3BONSN
MCCNeaoBaTh CIOXKHbIE BOMPOCHI MAEHTUYHOCTH.

CpaBHuTeNbHbINM aHanu3 npounssenexmin Knaycropa, 3pHo,
[y6poBckoro v Jlyn nokasblBaeT, YTO KaXAblM M3 aBTOPOB
CO30a€ET CBOK MoAeNb MHTepnpeTauun buorpadum m Tekcra.
O6LWMit NpMHUMN — UcToprYeckme u buorpaduyeckme GakTbl
aBTOpaA ¥ repos, B KaXA0M C/ly4ae peanusyoLmnecs no-pasHoMy
W OTpaXkaloLLmMe HALMOHANbHYIO TPAAMLMIO, IMYHBIA OMbIT U
3CTETMYECKME YCTAHOBKM aBTOpa.

BnugaHne aBTOdMKIWIHA Ha AuTepaTypHbIM npouecc
NPOSIBNAETCA B M3MEHEHUM YUTATENbCKMX OXWMAAHWNM:
MOSIBNAOTCS HOBble aBTOPCKME CTUM, PACLUMPAIOTCH TEMbI U
CTMPAIOTCS rpaHuLLbl Mexay xaHnpamu [12, c. 120]. CeroaHs
XXaHp MpoJosIKaeT pa3BmnBaThCs, obpeTtas HoBble HOPMbI B
Pa3HbIX KYJbTYPHbIX KOHTEKCTaX.
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Ouana CAJINXOBA,
mazucmpanm Il 2o0a 06yyeHus
KokaHdckoeo 2ocydapcmeeHH020 yHuUgepcumema

OTPAXKEHUE PYCCKOH MEHTAJILHOCTH B KJIIOYEBBIX
IMPOU3BEAEHUAX JI.H.TOJICTOTO

AHHOTaumsa. B cTaTbe paccMaTpuBatoTcs 0COOEHHOCTM OTPaXKeHMs PYCCKOM MEeHTanbHOCTU B KNtoueBbiX npousseneHusax J1.H.Toncroro -
poMaHe-3noneun «BoiHa 1 Mup», pomaHoB «AHHa KapeHuHa» u «BockpeceHune, aBTobuorpaduyeckor nosectv «[letctso». MNokasaHo, 4to
B XYLOXECTBEHHOM MUpe TONCTOro pycckast MeHTanbHOCTb PACKPbIBAETCS HE KaK OTBNEYEHHAN HALMOHANbHAs CXema, a Kak COBOKYMHOCTb
YCTONYMBBIX HPABCTBEHHO-MCHUXONOrMYECKMX YCTAHOBOK, CBSI3@HHbIX C MPeACTaBNEHWSMU O NPaBAe, COBECTU, CeMbe, LYXOBHOM MOMUCKE,

OTHOLLEHWU K Hapoay, TpyAy U 3eMIe.

KnioueBble cnoBa: pycckas MeHTanbHocTb, J1.H.Toncton, «BoiHa 1 Mup», «AHHa KapeHuHa», «BockpeceHue», Xy0xeCTBeHHas KapTuHa

Mupa.

Annotatsiya. Magolada L.N.Tolstoyning asosiy asarlari - “Urush va tinchlik” roman-epopeyasi, ‘Anna Karenina” va “Tirilish” romanlari
hamda “Bolalik” avtobiografik gissasida rus mentalitetining aks etish xususiyatlari koTib chigiladi. Tolstoy badiiy olamida rus mentaliteti
mavhum milliy sxema sifatida emas, balki hagigat, vijdon, oila, ma’naviy izlanish, xalg, mehnat va yerga munosabat bilan bog'liq barqaror
axlogiy-psixologik garashlar majmuyi sifatida namoyon bo'lishi koTsatiladi.

Kalit so'zlar: rus mentaliteti, L.N.Tolstoy, “Urush va tinchlik’,"Anna Karenina”, “Tirilish”, badiiy dunyo manzarasi.

Annotation. The article examines the features of the representation of Russian mentality in the key works of L.N.Tolstoy - the epic novel
“War and Peace”, the novels “Anna Karenina” and “Resurrection”, and the autobiographical novella “Childhood”. It is shown that in Tolstoy’s
artistic world, Russian mentality is revealed not as an abstract national scheme but as a set of stable moral and psychological attitudes
related to concepts of truth, conscience, family, spiritual quest, attitudes toward the people, labor, and land.

»

Keywords: Russian mentality, L.N.Tolstoy, “War and Peace”, Anna Karenina”, “Resurrection”, artistic worldview.

B npon3BeneHusx pycckom KnaccMyeckom nutepartypbl
XIX Beka npeacTaBneHbl He TOMbKO XyA0XeCTBeHHas hopmMa
n306paxeHns YenoBeka, HO U 0CobbI CNOCO6 OCMbICEHMS
HauMOHaNbHOro xapaktepa. oA pycckoi MeHTanbHOCTbO
NMOHMMAETCS COBOKYMHOCTb YCTOMUYMBBLIX LEHHOCTHbIX,
NCUXONOMMYECKMX U NOBEAEHYECKMUX YCTAHOBOK, BbISIBISIEMbIX
B XY[LOXECTBEHHOM TEKCTE Yepe3 CUMCTEMY NEepPCOHAXeW,
KOH(MIUKTOB, aBTOPCKMX OLEHOK M CMbICIOBbIX OMMO3ULMIA
[1]. Ona ToncTtoro oco6eHHO 3HAYMMbI TakMe KaTeropum,
KaK CcoBeCTb, NPOCTOTa, MpaBAa, AYLEBHAs LENbHOCTb,
BHYTPeHHsAs paboTa, 6aM30CTb K HApOAY, a TakKe HegoBepue
K MCKYCCTBEHHOM, BHELIHE BnecTaLen XXn3Hu.

LleHTpanbHbIM NpoU3BeAEHUEM A1 MOHUMAHUS 3TOM
npobnembl SBASETCS poMaH-3nones «BorHa n Mup». Yxe
CaMa ero Xy[LOXeCTBEHHas CTPYKTypa MOKa3biBaeT, YTo
ncropus Poccum pns Tonctoro He McyepnbiBaeTCs AeNCTBUAMMU
BEJIUKMX NNLL, MOAUTUYECKMMU PELIEHUAMM UNU BOEHHBIMU
MaHEBpaMu. McTopuyeckoe ABUXKEHME Y HEro CBS3aHO C
rNyBUHHOM XM3HbIO HAPOAA, C KONNEKTUBHbIM HPABCTBEHHbBIM
YyBCTBOM, C TOW BHYTPEHHEN CUNOM, KOTOPY HEBO3MOXHO
[0 KOHLA pauMoHanu3nMpoBaTb. MMeHHO NO3TOMY B poMaHe
3BYYMT MbIC/b: «HeT BennMumns TaMm, rae HeT NpocToTsl, Lobpa
n npasabi» [2, c. 38]. 3Ta Ppasa MMEET He TONbKO ITUHECKUH,
HO M HAUMOHANbHO-XapaKTepONorMyeckmii cmbica. [ns
Tonctoro noasiMHHaa cuna Poccumn He Bo BHelLHEM bnecke, a
BO BHYTPEHHEM HPABCTBEHHOM OCHOBAHUM.

Ocoboe mMecTo 3aHMMaeT 06pa3 MNnatoHa KapaTaesa, B
KOTopoM TO/ICTOM BOMIOWAeT HPABCTBEHHbINM TUN YenoBeKa,
KMBYLLETrO B COMlacMu C MWUPOM, TPYLOM, CyabboMn M
nmoabmn. Kapataes He paccyaaeT OTBIEYEHHO, He CTPOUT
dunocodcknx cuctem, Ho 061aaeT BHYTPEHHEW LLENbHOCTbIO,
KoTopas oka3sbiBaeTca anga [bepa rnybxe n ybeautenoHee
YMO3pUTENbHbIX NOCTPOEHMn. Yepes 3ToT 06pas nucatenb
MOKa3blBaeT, YTO pycCKas MEHTaNbHOCTb BK/KOYAET B cebs
CMOCOBHOCTb K TEpNEeHMI0, CMUPEHWIO, LyLIEBHOMY PaBHOBECHIO
M COMpUYACTHOCTM 06LeMy HapoaHoMY 6biTui0. He cnyyaiHo
Kapataes BocnpuHumaeTcs MNbepoM Kak 4enoBek, B KOTOPOM
eCTb «4TO-TO KPYrnoe, CNOKOMHOEe U BEYHOe» [TaM xe, €. 412].

He mMeHee 3HauymM obpa3 Hatawwu PocToBow, B KOTOpOM
pacKpbIBAETCS 3MOLMOHANbHAsA NOMHOTA, eCTECTBEHHOCTb
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M HenocpenCcTBEHHOCTb pycckor aywu. OouH n3 Hanbonee
MoKa3aTeNbHbIX 3MU3040B pOMaHa — CLEHa, B KOTOPOM
HaTawa, BocnuTaHHas BO ABOPSIHCKOM cpefe, OpraHuyHoO
OTK/IMKAETCS HAa HApOAHYK CTUXMIO TaHUA. TONCTOM MULLET,
4TO OHA YMesa NOHATb «BCE TO, YTO OblSI0 BO BCIKOM PYCCKOM
yenoseke» [TaM xe, C. 286].

PomaH «AHHa KapeHuHa» packpbiBaeT pyCCKYyt
MEeHTaNbHOCTb YyXe B WHOM acnekrte - uyepes
NMPOTUBOMNOCTaBNEHWE [ABYX >XW3HEHHbIX YK/IaAO0B:
MCKYCCTBEHHOM, BHeLHe 61aroycTpoeHHOM, HO BHYTPEHHe
MYCTOM XXM3HU U XKM3HU, OCHOBAHHOM Ha TPyAe, CeEMbe, 3emMne
M HPaBCTBEHHOW YeCTHOCTU. BaxHOM XapaKTepuCTUKOM
JleBuHa siBNsieTcs ero oTHoweHuWe K TpyAy Ha 3emne: ans
Hero 3To He JeKOopaTMBHAas AeTanb M He dopma cobnmnxeHus
C KpecTbSHCTBOM paaM Maeu, a nyTb K BOCCTAHOBAEHMUIO
YTPayYeHHOM BHYTPeHHe LenbHocTU. GuHanbHoe Npo3peHne
repos CBSI3aHO He C HOBOWM PUIOCOMCKON AOKTPUHOMN, A C
0CO3HaHMEeM MPOCTOro HPAaBCTBEHHOTO 3aKOHa fobpa. B aTom
KOHTEKCTe noKasaTenbHbl C10Ba JIeBUHA O TOM, YTO XWTb HaLOo
«pns gywu, no npaeae, no-boxoto» [3, c. 391]. 3pecs Tonctoi
npeaenbHO SICHO BblpaXaeT Ty CUCTEMY KOOPAMHAT, B KOTOPOW
[lyXOBHas NpaBfa OKa3blBAETCS Bbllle BHELIHEro ycrnexa u
MHTENNeKTya/lbHOW CaMOyBEPEHHOCTMU.

CyLiecTBeHHOe 3HaYeHne B pOMaHe UMeeT U TeMa CEMbMU.
Yxe HauyanbHas Gpasza «Bce cuacTvBble CeMbM MOXOXM ApYr
Ha Opyra, Kanas Hec4acTIMBas CeMbsi HecYacTaMBa Mo-
cBoeMy» [TaM xe, C. 5] 3apaét mMaclwTab Bcero ganbHelwero
nosectBoBaHus. CeMbsi y TONCTOro He MPOCTO YacTHas
chepa cywecTBoBaHMS, a NMPOCTPAHCTBO HPABCTBEHHOM
OTBETCTBEHHOCTU, LyLIEBHOW NPaB/bl, BHYTPEHHEN AUCLMMIUHDI
n no6Bu. Yepes mn3obpakeHMe ceMelHbIX OTHOLEHWN
PaCcKpbIBAETCS OAHA M3 6a30BbIX YCTAHOBOK PYCCKOrO CO3HAHMS,
CBSI3aHHAs C MOHMMaHWEM A0Ma KaK AYXOBHOW OMOpbl.
PaspyLieHue cemMeliHbIx CBSI3el B pOMaHe 03Ha4yaeT He TO/IbKO
NNYHYIO ApaMmy, HO U Bonee rnyboKuUii KpU3UC BHYTPEHHETO
nopsaaka XusHu.

B pomaHe «BockpeceHue» npobnema pycckon
MEHTaNbHOCTM nonyyaeT Honee XECTKOe, COLMANbHO
obHaxxEHHOe BbipaxkeHne. OQHUM U3 KNHOYEeBbIX MOMEHTOB
pOMaHa CTaHOBMTCS OCO3HaHWe Hexno[0BbIM TOXKHOCTH BCeW
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npexHen Xun3Hu. [epoli YyBCTBYET, YTO €ro CyLLeCcTBOBaHME
6b110 NOCTPOEHO HA CaMOOBMaHe, NPMBbIYKE K COLMANbHOMY
KOMMOpPTY M HPAaBCTBEHHOW 6E30TBETCTBEHHOCTU. B 3TOM
CMbIC/1e TOICTOBCKAs IOrMKa ryboKo CBsA3aHa C 0COBEHHOCTAMM
PYyCCKOro AyXOBHOIO CO3HAaHMUS, B KOTOPOM MOTPe6HOCTb B
npaBae okasblBaeTcs cunbHee ynobctea. lNokasaTenbHa
aBTOPCKas XapaKTepMUCTMKa COCTOSIHUS reposi, Koraa emy BApyr
CTano $ICHO, YTO «BCE TO, YTO OH CYUTA XOPOLUMM, BbIN0 ragko
u pypHo» [4, c. 118].

Ong noHWMaHMa pycCKOW MeHTanbHOCTU Yy Tonctoro
CYWeCcTBEHHO U obpalleHne K paHHEMY MPOU3BEAEHUIO
«[letcTBo». 3necb GOpMMpPOBAHME TMYHOCTM M306paxkaeTcs
KaK BHYTPEHHSA UCTOPUS AYLK, B KOTOPOM 0cobyto ponb
UrpaT BNeYaTNUTEeNbHOCTb, CTblf, 1H0O0Bb, MPUBSA3AaHHOCTD,
YYBCTBO BWHbl M HPABCTBEHHAs OT3bIBYMBOCTb. YXe
nsBecTHas dpasza «CyactimBas, cHacTIMBas, HEBO3BpATUMas
nopa getcteal» [5, ¢. 7] 3a4aéT He MpOCTO NMPUYECKYHO
MHTOHALMWID, HO WM BAXHYH MWPOBO33pEHYECKYH
nepcrnekTuBy. [eTcTBO B 3TOM TeKCTe OKa3blBaeTCs

BpeMeHeM AyLIEeBHOM OTKPbITOCTU, KOTAA YeN0BEK 0COBEHHO
BOCNPUUMYMB K f,06py v 6onun. B nosectn «[1eTcTBO» yxe
3aMeTHbl Te OCHOBAHMSA, KOTOpble NO3Hee pa3oBbIOTCS B
3pesioM TBOpYECTBE NnucaTtens.

Ecan conoctaBuTb «BoliHy 1 Mup», «AHHY KapeHuHy»,
«BockpeceHune» n «[1eTCcTBO», MOXHO YBUAETb YCTONYMBYHO
CMCTEMY NMPU3HAKOB, Yepe3 KOTOpYyt TONICTOM packpbiBaeT
PYCCKYH MeHTanbHOCTb. K HUM OTHOCSATCS HPABCTBEHHas
TpeboBaTenbHOCTb K cebe, HefoBepue K BHELWHEWN
KPacMBOCTU XXU3HU, CTPEMIIEHUE K MpaBAe, TATOTEHUE K
npocToTe, 0c06as 3HAYMMOCTb CEMbM, BHYTPEHHEE YBaXEHUE
K TpyAay, rnybokas cBa3b YenoBeKa C HAPOAHOW XU3HbI U
MOCTOSAHHbIMA MOMCK AYXOBHOTO CMbicna. MNpu 3TOM pycckas
MEHTaNbHOCTb Y TONCTOro HE uaeanusnpyeTcsa: nucaTenb
nokasblBaeT M c1abocTb, U 3abnyXaeHMe, U HPABCTBEHHbIE
NajeHus, U AYLWEBHYH HEYCTOMUMBOCTb. OfHAKO faxe B 3TUX
COCTOSIHUSAX YeNoBeK He 0CBOBOXAAETCS OT MOTPEOHOCTH B
npasae, U UMEHHO 3TO TONCTOM pacCMaTpMBAET KakK OAHO
13 Hanbonee CyLWweCcTBEHHbIX CBOMCTB PYCCKOro XxapakTepa.

Jlutepatypa

1.laues I 1. HaunoHanbHble 06pasbl Mupa. M.: Akagemuyeckuit npoekT, 2007.
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3. Toncton J1.H. AHHa KapeHuHa. M.: XynoxecTBeHHas nutepatypa, 1981.
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JNona YPAKOBA,
Mazucmpanm | Kypca HanpasneHus «Pycckuli 3bIK U umepamypan,

NynHo3s HUFMATOBA,
dokmop ¢unocopuu no nedazoaudeckum Haykam (PhD), doueHm
byxapckozo eocydapcmeeHH020 nedazo2uyecko20 uHcmumyma

ITPAMMATHYECKHUE CPE/ICTBA BbIPAJKEHHUA
IMOLHMOHAJIbBHOCTHU B I1033UH CEPTEA ECEHUHA

AHHOTaumsa. B cTaTbe paccMaTpuBalOTCS rpaMMmaTUyecKmne CpeacTBa, KOTOPbIMM Nepenaércs IMOLMOHANbHAS HACBILEHHOCTb MO33MK
Ceprest EceHnHa. Ocoboe BHMMaHWe yaensietcs noBTOpaM, 06palleHMsaM, BOCKIMLATENbHbIM NPEANOXKEHUAM U MHBEPCUM, CO3LAOLWMM
BbIPa3WUTENbHbINA PUTM U MCUXONOTUYECKYIO TYBUHY IMPUKK. IKCNEPUMEHT CO CTYAEHTaMU-(QUN0N0raMm1 NMOKa3asl, YTO COXpaHeHWe aBTOPCKOWM
rPaMMaTUYECKOW CTPYKTYPbl 3HAYUTENBHO YCMAMBAET IMOLMOHANbHOE BOCMPUATME TEKCTA M YTO rPaMMaTiKa B N033un EceHnHa BbinonHseT
He TONbKO CMHTaKCUYECKYH0, HO U IKCMPECCUBHYHD QYHKLMIO.

Kniouesble cnosa: Cepreit EceHMH, n033usi, 3MOLMOHANBHOCTb, CMHTAKCMC, IKCMPeccus, NOBTOPbI, 0OpalLeHus, BOCKAMLATENbHbIE
KOHCTPYKLMK, UHBEPCHUS.

Annotatsiya. Ushbu maqolada Sergey Yesenin she'riyatining emotsional boyligini ifodalovchi grammatik vositalar tahlil gilinadi.
Takrorlar, murojaatlar, undov gaplar va inversiya kabi vositalarga alohida e'tibor qaratilib, ular lirikada ifodali ritm va psixologik chuqurlikni
yaratishi ko'satiladi. Filolog talabalar ishtirokida o‘tkazilgan tajriba shuni ko'rsatdiki, muallifning grammatik tuzilishini saglab qolish
matnning emotsional idrokini sezilarli darajada kuchaytiradi. Yesenin she’riyatida grammatika nafaqat sintaktik, balki ekspressiv vazifani
ham bajaradi.

Kalit so’zlar: Sergey Yesenin, sheriyat, emotsionallik, sintaksis, ekspressiya, takrorlar, murojaatlar, undov konstruksiyalari, inversiya.

Annotation. This article examines the grammatical means used to convey the emotional richness of Sergei Yesenin’s poetry. Special
attention is paid to repetitions, addresses, exclamatory sentences, and inversion, which create expressive rhythm and psychological depth in
the lyric poetry. An experiment conducted with philology students showed that preserving the author’s grammatical structure significantly
enhances the emotional perception of the text and that grammar in Yesenin’s poetry performs not only a syntactic but also an expressive

function.

Keywords: Sergei Yesenin, poetry, emotionality, syntax, expression, repetitions, addresses, exclamatory constructions, inversion.

Mo33na C.A.EceHnHa 3aHMMaeT ocoboe MecTo B pyCcCKOM
nutepatype 6narogaps cBoei HeobbIKHOBEHHOW AyLWEBHOM
rnybuHe, UCKPEHHOCTM W BbICOKOW 3MOLMOHANbHOM
HacblweHHOCTU. CTUXOTBOPEHMS MO3Ta OTAMYAKTCA He
TO/MbKO 60raTcTBOM 06pa30B M My3bIKaNIbHOCTbI, HO M 0CO60M
CMocoBbHOCTbIO NepefaBaTh TOHYANLWME OTTEHKM YeNOBEYECKMX
YyBCTB — NII0OBU, TOCKM, HEXXHOCTH, 60NN, BOCTOPra, OAMHOYECTBa
W BHYTPEHHEero Haa/loMa. IMeHHO 3MOLMOHANbHOCTb SBASETCS
O HOW U3 KNIOYEBbIX YePT eCEHUHCKOW IMPUKK, ONpeaenstoLLei
€& Xy[LOXKeCTBEHHYI CUITY U HEM3MEHHYI0 BIM30CTb YMTaTeN!o.

B coBpemMeHHOW (unonorum Bcé 6onbliee BHUMaHUE
YAEeNnaeTcs MU3y4YeHWK He TONbKO JeKCUYECKUX U
06pa3sHbIX CPeacTB XyAOXeCTBEHHOM Bblpa3uTENbHOCTY,
HO M rpaMMaTUYeCKOro YPOBHS 3blKa KaK BaXHeWLwero
MHCTPYMEHTA CO3[4aHMS 3MOLMOHANbHOIO BO3AENCTBUSA
TekcTa. B no3a3nun EceHnHa vyBCTBa BbIpaXatoTcs He TONIbKO
yepe3 MeTadopbl, INUTETbI AU CUMBOAMYECKME 0Bpassbl
npuMpoAbl, HO W TPaMMATUYECKUMU KOHCTPYKLUAMM:
0COBEHHOCTAMM CUHTAKCKUCA, MOPSALKOM CI0B, UCMOb30BaHNEM
BOCK/IMLATENbHbIX M BOMPOCUTENbHbBIX MPEAsOXEHUN,
noBTOpOB, 06paleHnin, GopM rnarona, MeCTOMMEHUN U
Apyrnx Mopdonoro-cMHTakcnyecknx cpeacts [1], - koTopble
MO3BONSIOT NO3TY NPMAABATL Peyn 0COBYI0 HANPSAXKEHHOCTD,
MHTOHALMOHHYO BbIPa3UTENbHOCTb M 3MOLMOHANBHYIO CUAY.
Llenb paHHOM CTaTbk — BbISIBNEHME M aHANIU3 FPAMMATUYECKMX
CpencTs, C MOMOLWbK KOTOPbIX B N033UKM ECceHMHa co3paéTca
3MOLMOHANbHAs Bblpa3nTenbHOCTb TekcTa. Ocoboe BHMMaHWe
O6yneT yaeneHo CUMHTAaKCUYECKUM U MOpP@ONOrM4yeckum
0C0BEHHOCTAM ero CTUXOTBOPEHMUHM, X ponu B GOPMUPOBAHUM
3MOLMOHaNbHOro GoHa NPOU3BeAEHUs, a TakxKe BIMSHUIO Ha
BOCMPUATUE YMTaTeNEM aBTOPCKOro 3ambicna [2].

MeToponornyeckas 0CHOBa AAHHOrO MCCNefO0BaHUSA
CTPOUTCS Ha KOMMIEKCHOM (WI0N0rMYeckoM noaxone
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K aHanuM3y Mno3TMYECKOro TeKCTa, KOTOopbl no3sonser
paccMOTPeTb 3MOLMOHANbHOCTb nMpukn Ceprest EceHnHa Ha
rpamMMaTMyecKoM ypoBHe. B LleHTpe BHUMAHUS HaXOAMTCS
A3blK MO3TMYECKOrO NPOM3BEAEHMUS KaK LEenoCTHas cuctema,
roe Kaxpad rpamMmatTmyeckaa eaunHuua BbIMOJIHAET He
TONIbKO CTPYKTYPHYIO, HO 1 BblPa3nTeIbHO-3MOLMOHANbHYO
dyHKumo. B npouecce mnccnepoBaHMa MCNOAb30Bancs
JIMHTBOCTUNIUCTUYECKMIA METOJL aHanu3a, HanpaBaeHHbIN
Ha BbIIBNEHWE rPaMMATUYECKUX CPeacTB, GOPMUPYHOLLMX
3MOLMOHANbHYH BbIpa3UTEIbHOCTb MO3TUYECKOTO TEKCTa,
NO3BONIABLUMIA PAaCCMOTPETb CMHTAKCMYECKME KOHCTPYKLNH,
Mopdonornyeckne Gopmbl U 0COBEHHOCTM FpaMMaTUYECKOM
OpraHM3auumM CTUXOTBOPHOM peYM C TOUKWU 3PEHUS MUX
XYLOXECTBEHHOM HAarpy3ku 1 BAUSHWUS HA 3MOLMOHANbHOE
Bocnpuatne yutatens [3]. O4HMM U3 KNOYEBLIX METOA0B
CTan onucaTeNbHO-aHANUTUYECKUI, C MOMOLLbIO KOTOPOro
NpOBOAMNIOCH NOCNEA0BATENBHOE ONMCAHME FPaMMATUYECKMX
ABNIeHWM B N033un EceHnHa. Ocoboe BHMMaHWe yaensnoch
BOCK/IMLATENbHbIM U BOMPOCUTENBbHbIM MPEeaNIOXKEHUSM,
MHBEPCUW, CMHTAKCMYECKOMY Mapannennsmy, noBTopam,
00palLeHuI0, SNTUNTUYECKMUM KOHCTPYKLMAM, ynoTpebneHuto
JNIMYHBIX MECTOMMEHUI, POPMaM BPEMEHU U HAKIOHEHUIO
rnaronos [4], aHann3 KOTOPbIX NO3BOAWA ONPEAENUTb, KaKUM
06pa3oM rpaMMaTmKa CTaHOBUTCS MHCTPYMEHTOM nepenaymn
LYWeBHOro COCTOSIHUS IMPUYECKOro repos. Hapsiay ¢ 3Tum
NPUMEHSNCS METOA KOHTEKCTYaslbHOro aHanm3a, NOCKObKY
3Ha4YeHWe rpaMMaTUYecknx GopM B XyLOXECTBEHHOM TeKCTe
HEBO3MOXHO pPacCMaTpMBaTb BHE KOHTEKCTA: OAHO U TO Xe
rpammaTmMyeckoe CpeacTBO B 3aBUCMMOCTYU OT XYA0XKECTBEHHOM
CUTYaL MW, UHTOHALMMU U CMbICJIOBOTO OKPYXXEHUS MOXeT
YCUNUBATb Pa3INyHble IMOLMOHANbHbIE OTTEHKM — OT CBET/ION
JIMPUYECKON HEXXHOCTU A0 rNyOOKOW BHYTPEHHEN TPEBOTU U
Apamatuama. MMeHHO No3TOMY KaxAoe A3blKOBOE sIBieHWe
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aHaNM3MpyeTcs B CBSA3M C COAEPXKaHWEM CTUXOTBOPEHMUS U
ABTOPCKMM 3aMmblcnoM [5]. BoibpaHHas MeToaonorms no3sonuna
BCECTOPOHHE MCCNefoBaTb rpaMMaTUyeckue cnocobbl
BbIPaXXE€HMS IMOLMOHANBHOCTM B N0331M ECeHMHa U BbISBUTb UX
ponb B GOPMUPOBAHMU UHAMBUAYANBHOTO aBTOPCKOrO CTUNIS.

OMouMoHanbHOCTL B No33un Cepreit EceHnH dopmupyetca
He TOMbKO 3a CYET 0Opa3HOM CUCTEMbI U NIEKCUYECKOro
6oratcTBa, HO M 6naromaps rnyboko npogyMaHHOM
rpamMmaTMyeckon opraHmsaumm TekcTta [6]. MNoBTopeHue
CNOB, CUHTAKCMYECKUX KOHCTPYKUMIA U OTAENbHbIX
rpamMmaTnyecknx ¢opm B noasmm EceHmHa ycunusaer
3MOUMOHaNbHOE HanpsikeHWe Tekcta. Hanpumep, nosTop
MEeCTOMMEHUM, FaronbHbIX GopM nnun obpalleHmin no3sonser
NOAYEPKHYTb HAaBA3YMBOCTb NMEPEXMBAHUS, TNYOMHY YyBCTBA
M BHYTPEHHIOIO COCPEAOTOYEHHOCTb reposl Ha OAHOM MbIC/IN.
lMoBTOp CTAHOBUTCA HE MPOCTO CTPYKTYPHbIM INEMEHTOM,
3 XY[0XeCTBeHHbIM cnocoboM nepenaym 3MOLMOHANbHON
BOJIHbI, C/IOBHO HapacTaloLLei OT CTPOKM K CTpoKe. BaxHbIM
CPEeACTBOM BbIPKEHMS IMOLMOHANBHOCTU ABASETC MHBEPCUS,
HeobblYHbIM NOpPsAAOK c/oB. He MeHee BaXKHbl NU4YHblE
MeCTOMMEHMUS, 0COBEHHO POPMbI «», «TbI», «Mbl» [7]. Nx
aKTMBHOE MCMOMb30BaHWE NOMOraeT C034aTb MUHTUMHOCTb
MO3TUYECKOM peyYu U yCUAUTb CYy6beKTMBHOE Hauano.
MecTtonmeHune «a» NOAYEPKMBAET MCNOBELANbHBIN XapaKTep
nmpukn EceHnHa, packpbiBaeT BHYTPEHHUIA MUP Fepos, ero
NMYHYto 6onb 1 pafocTb. YacToe obpalleHue K Gpopme «Tbl»
CO3[aET 3 deKT XMBOro aAmManora — C 0OMMON, C MaTepbio,
C NPUPOAOWA, C POAUHON MAK Jaxe ¢ camum cobon. Ocoboe
3HayeHue MMeloT 0bpalLeHns Kak CMHTaKCMYeCcKoe CpefiCTBO
3MOUMOHaNbHOM BblpasutenbHocTu [8]. ng npakTuyeckoro
NOATBEPXAEHWS PONM FpaMMaTUYECKUX CPeacTB B
BbIpaXXEHWUM 3IMOLMOHANbHOCTM No33un Cepres EceHuHa
6b110 NpoBEAEHO IKCMEPUMEHTAIbHOE UCCNeA0BaHNe cpeam
cTyneHToB dunonormyeckoro dakynbrera. OCHOBHas 3agadva
3KCNepuMMeHTa 3ak/toyanacb B onpeaeneHmmu, HackosbKo
rpaMMmaTuyeckas OpraHu3aLms no3TMYeCKOro TeKCTa BAMseT
Ha 3MOLMOHANbHOE BOCMPUATUE NPOU3BEAEHNS YMTATENEM.
B nccnepoBaHum npuHanm yyactne 30 cTygeHToB 2-3-x
KypcoB, 06y4atoLmxcs no HanpasneHuto «Pycckuit 3bik u
nutepatypay. [Ing nonyyeHuns 6onee 06bEKTUBHbIX pe3ynbTaToB
YYaCTHUKKM ObiNn pasgenieHbl Ha ABe paBHble rpynmnbl Mo
15 yvenosek. [MepBag rpynna pabotana ¢ OpUrMHanbHbIMU
TeKCTaMM CTUXOTBOPEHMIA M03Ta, B KOTOPbIX BblIN COXPAHEHDI
BCe aBTOpCKME rpaMMaTnyeckme ocobeHHOCTU: MOBTOPHbI,
obpalleHuns, BOCKANLATENbHbIE KOHCTPYKLMU, UHBEPCHUS
W puTopuyeckne Bonpockl. Bropas rpynma nonyyuna
a[laNTMPOBAHHbIE TEKCTbI TEX e CTUXOTBOPEHMIA, e YacTb
rpaMMaTU4ecKmnx cpeacTs Obina HAMEPEHHO HEMTPann30BaHa:
MOBTOPbI ObIIM COKPALLLEHbI, BOCKIMLATENbHbIE NPeaNOXeH s
3aMeHeHbl NOBECTBOBATENbHbIMU, @ 0OPALLEHNS YACTUYHO
yCTpaHeHbl. [locne yteHus cTyaeHTaM 6bi10 npeaoXeHo
OLLEHWUTb 3MOLMOHaNbHOE BO3AencTBMe TekcTa no 10-6annbHoOM
Kane u KpaTko OTMETUTb, Kakue 3/1EMEHTbI peyn NoMorm
MM CU/IbHEE NMOYYBCTBOBATb HACTPOEHWE CTUXOTBOPEHMUS.
Pe3ynbTaThl 3KCNepMMEHTa NMOKa3aan 3aMeTHYI0 pasHULY B
BOCNPUATUM MeXAy ABYMS rpynnamu. CTyaeHTbl, paboTaslume
C OPUIMHANbHBIMU TEKCTAMU, FOPa3a0 Bbllle OLEHWUN YPOBEHb
3MOLMOHANBHOMO BO34EMCTBUS, YTO NOATBEPXKAAET BAXKHYHO
posib rPaMMaTUYECKMX CPEeACTB B CO34aHUM XYLOXECTBEHHOWM
IKCnpeccum.

CpaBHuTenbHas Tabnuua pe3ynbTaToB 3KCNEPUMEHTA
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Mpynna 1
(opuruHanbHbIN
TEKCT)

lpynna 2
(amanTMpoBaHHbIN
TEKCT)

MokasaTenb

Konnuectso 15 15
CTYLEHTOB

CpepnHuii 6ann 9,1 6,2
3MOLMOHAJIbHOIO
BOCMPUATUS

(13 10)

OtmeTunun 12 4
NMOBTOPbI KaK
3HaYNMbIN
31EeMEHT

OtmeTunun 11 3
BOCK/MLIATENbHbIE
KOHCTPYKLMM

OTmMeTUnu 10 5
obpalleHus

OtmeTunun 14 6
oulyleHune
«KMBbIX IMOLMIA»

OTmMeTunn 1 13
CHUXEHMe
BbIPa3UTENIbHOCTH
TekcTa

AHanM3 nonyyeHHbIX JAHHbIX NO3BONSET CAENaTb BbIBOA,
4TO OPUrMHANbHAS rPaMMaTMYeCKas CTPYKTYpa CTUXOTBOPEHUI
3HAUYUTENbHO YCUMNIMBAET 3MOLMOHANbHOE BOCMPUSTUE TEKCTa.
CpepnHuii nokasaTesnb B NepBOM rpynne okasasncs Bbllle Ha
2,9 6anna, 4TO ABNSETCS CYL,ECTBEHHON pa3Huuei. OcobeHHo
BaXKHO 6b1710 TO, YTO HOMBLUMHCTBO CTYAEHTOB NEPBOM rpynmnbl
OMMCbIBANIM TEKCT KaK «KMBOM®, KUCKPEHHMI®, «TPOratoLwmii
[0 Aywu», TOrAa Kak YY4aCcTHUKM BTOPOWM Tpynnbl yawe
MCMONb30BaNM TaKME XapaKTEPUCTUKM, KaK KCOKOMHbIN»,
«MeHee Bblpa3suTesNbHbIN» U «Cyxoi». Hanbonee 3ameTHoe
B/IMSIHUE, MO MHEHUIO CTYAEHTOB, OKa3a/iM CMHTaKCUYeCKne
MOBTOPbI M BOCKAMLATENbHbIE NPEANOXEHMWS, MOCKONbKY
MMEHHO OHM CO343aBanu OlyleHWe 3MOLMOHANbHOIO
HapacTaHWs U BHYTPEHHErO NepeXnBaHUS IMPUYECKOrO repos.

MpoBenéHHbIM 3KCNEpUMMEHT NOATBEPAMA, UTO
rpaMMaTuyeckme cpefcTea B No3as3um EceHnHa BbINonHAOT
He TONbKO CTPYKTYPHYI, HO U FNyBOKY 3MOLMOHANbHO-
Bblpa3uTenbHyo GyHKUMIO. [lonyyeHHble pe3ynbTaThl
[0Ka3bIBAIOT, YTO M3MEHEHWE rPaMMaTUYECKOW OpraHmn3aLmm
TEKCTa HaNpsMyK CHWXAET CU/Y ero XyAoXKeCTBEHHOro
BO34eNCTBUS Ha uuTaTens. Ha ocHoBaHWKM NpoBenEéHHOrO
3KCNEepMMEHTANbHOrO MUCC/ef0BaHUA MOXHO cAenaTtb
pa3BEPHYTbIN 1 HAY4YHO 0OOCHOBAHHbIM BbIBOA O 3HAYMMOM pONU
rpaMmaTU4ecKnx cpeacTs B GOpMMpoOBaHMM IMOLIMOHANIBHOCTH
npousBeaeruii Cepres EceHnHa. OcobeHHO 3HaUMMbIM SBNSETCS
TOT aKT, 4TO 6ONBLIMHCTBO CTYAEHTOB BblAEANAN NOBTOPHI,
obpalieHuns, BOCKAMLATENbHbIE KOHCTPYKLMU U MHBEPCUIO
KaK OCHOBHbIE 3/IeMEHTbI, YCUIMBAIOLLME IMOLMOHANBHOE
BO3[eNCTBME TekcTa. MOXHO caenatb obWwuii BbIBOA, O TOM,
YTO 3MOLMOHANIBHOCTb €CEHUHCKOM N033uK hopmMupyeTcs
He TONbKO 33 CYET NIeKCUYECKMX M 0O6pa3HbIX CpeacTs, HO
M B 3HAUYUTENIbHOM cTeneHu Gnarogaps rpaMMaTUMYecKkom
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OpraHu3aumm TekcTa. MMeHHO rpaMMaTyeckme KOHCTPYKLUMM — MCNONb30BaHUA €ro pesynbTaToB MNpuM  U3YYeHUWU
obecrneunBatoT rnybMHY NCUXONOTMYECKOro BO3AEMCTBMS  IMHIBOCTMAIMCTMYECKONO aHAIM3a XYL0XEeCTBEHHOro TeKCTa,
npousBeneHns u AenatT noi3sutio EceHnMHa ocobeHHO B NpenoAaBaHWW PYCCKOM AUTepaTypbl U CTUIMCTUKM,
NMPOHUKHOBEHHOW M1 B6an3Kon untatento [9]. MNpakTuyeckas  TakXe Mpu AaNnbHeMWweM UCCIef0BaHMM A3bIKOBbIX CPeACTB
3HaYMMOCTb UCCNEN0BaHMNA 3aK/I0YAETCA B BO3MOXHOCTM  3MOLMOHANbHOM BbIpa3nUTENbHOCTM B M033MK XX Beka.
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DOuana LUAPAIOBA,

npenodasamesns Hasoulickozo eocydapcmeeHH020 yHUgepcumema

3BOJIIOLIUA MO3TUYECKOTO MHPA MAPWHBI IIBETAEBOH

AHHoTaums. B ctatbe pacCMaTpuBaeTCca U3SMeHeHNe no3TUYecKom KapTUHbI MUpa B NpOMN3BEAEHNAX MaplAHbI LiBeTaeBo Kak AMHAMUYECKOW
Xy,D,O)KecTBEHHOﬁ CUCTEMDI, aHANMU3UPYKTCA OCHOBHbIE 3TaMbl eé TBOpYECTBa, M3MEHEHUA o6pa3Hoﬁ CTPYKTYpbl, Ml/ld)OI'IOBTI/I‘-IECKOFO

MbIWNEHNA U TUPUYECKOTO CO3HAaHUA.

KntoueBble cnoBa: nostmyeckui MUp, 3BONOLUA, MVI(DO.HOFI/BM, ﬂMpI/IHeCKl/Ilji repoﬂ, XyOoXeCTBEHHOE MPOCTPaHCTBO, NMO3TUKA, IMPUKaA,

NO3TUYECKMHI MUp, o6pa3Haﬂ cncrema.

Annotatsiya. Ushbu maqolada Marina Tsvetayeva ijodida poetik dunyo manzarasining dinamik badiiy tizim sifatida o’zgarishi korib
chigiladi, shoira ijodining asosiy bosqichlari, obrazli tuzilmaning o'zgarishi, mifopoetik tafakkur va lirik ong evolutsiyasi tahlil gilinadi.

Kalit so'zlar: poetik olam, evolutsiya, mifologizm, lirik gahramon, badiiy makon, poetika, lirika, poetik dunyo, obrazli tizim.

Annotation. This article examines the transformation of the poetic worldview in the works of Marina Tsvetaeva as a dynamic
artistic system. It analyzes the main stages of her creative development, changes in imagery structure, mythopoetic thinking, and lyrical

consciousness.

Keywords: poetic world, evolution, mythologism, lyrical hero, artistic space, poetics, lyric poetry, poetic universe, imagery system.

TBopuecTBO MapuHbl LiBeTaeBoi 3aHMMaeT ocoboe MecTo
B pycckom no3asum XX Beka 6naronaps cBoew XyLoXKeCTBEHHOW
CaMobbITHOCTH, HUNoCODCKOM rNybMHE U IMOLMOHANBHOM
HanpskEHHoCTU. MNoaTnuecknin Mup LiBeTaeBon npeactasnseT
C0BO0M CNOXHYI, MHOTOC/IOMHYK CUMCTEMY, HAaXOAALLYIOCS B
NMOCTOSIHHOM Pa3BUTMW. DBOJIOLMA 3TOFO MUPA OTpaxaeT
He TONbKO BHYTPEHHWE OYXOBHble MCKAHWS MO3Ta, HO M
ApamaTuyeckune cobbITUs 3MOXM — PEBOMOLMIO, IMUTPALIUIO,
KPM3MC NYMaHUCTUYECKUX LLEHHOCTEN.

PaHHee TBOpuYecTBO MapuHbl LiBeTaeBol (COOpHUKHK
«BeuepHuii anbbomy», «BonwebHbi hoHapb») xapakTepusyeTcs
KaMepHOCTbI, MCMNOBEAANbHOCTbIO U OpUEHTaUMen Ha
BHYTPEHHMI MUP nupuyeckoro «a» [1, c. 64]. MoaTuueckoe
NMPOCTPAHCTBO 3TOr0 NEpPMOAA 3aMKHYTO U MHTUMHO: OM,
[eTCTBO, MNaMATb, CEMENHbIN KPYr; NUPUYECKUN repon
NpeacTaér Kak pOMaHTMYeCcKas IMYHOCTb, NOrPy>KEHHas B
MWp YyBCTB M BOOBpaxeHMs.

B paHHMX cTuxoTBOpeHuax dopMupyeTcs KtoueBas
yepTa NO3TUKM LiBeTaeBOM — KOHMAMKT MeXAy BHYTPEHHUM
W BHELIHWM MUPOM: Y3Ke 34eCb NPOSBASETCS CTPEMIEHUE K
abcontoTy, MaKCMManM3My YyBCTB, YTO B Aa/IbHENLIEM CTaHeT
OCHOBOM TPArMyeckoro MMpOoOLLYLLEHNs No3Ta.

3penbiit 3Tan TBOopyecTBa (1916-1922) 3HameHyeTcH
CYLLEeCTBEHHbIM YCIOXXHEHMEM NO3TUYECKOro Mupa. Lisetaesa
aKTMBHO 0bpaluaeTcs K MUdy, uctopum n Gonbkopy, Co3naBas
cobCcTBEHHYO MUDONO3TUYECKYO cucTeMy. B 3TOT nepuog,
nossnsTca noamsl «Llapb-esuuay, «Moama Mopebi», «[osma
KoHua», rae nosTMyeckunii MMp CTPOMTCS Kak MPOCTPAHCTBO
TParM4yeckoro NpOTUBOCTOSHMSI.

Jlto6oBb OCMbICIMBAETCS He KaK IMYHOE YYBCTBO, @ KakK
KOCMUYeCKas CTUXMS, pa3pyluMTenbHas M BO3BblWEHHAs
OAHOBPEMEHHO. JIMpnyeckuin repoit npnobpeTaeT 4yepThbl
MUPONOrMYECKOro NEPCOHAXa, a MO3T ABASETCS HOCUTENEM
BbICWIEro 3HaHWUA W XepTBOM cyabbbl. [o3Tuyeckoe
NPOCTPAHCTBO PacCLIMpPSeTCs, CTAHOBUTCS CUMBOIMYECKMM

M NONSpHbIM: BbICOTa — 6e34Ha, BCTpeya — paspbiB, XM3Hb
- CMepTb.

OMuUrpaums CTaHOBUTCS MEpPeOMHbIM MOMEHTOM B
3BOJIOLMM NO3TMYECKOro Mupa LiBeTaeBoit. Mo33uma 1920-
1930-x rogoB NMpoHM3aHa MOTMBAMM YTPaTbl, OAMHOYECTBA,
pa3opBaHHOCTM BbiTUS. [1POCTPAHCTBO NO3TMYECKOr0 MMpPa
npuobpeTaeT YepTbl BPaXAEOHOCTU U OTUYXKAEHUS: YyXKOW
ropof, Yy>OM 43bIK, yTpayeHHbln oM [2, c. 87]. B atot
nepuog ycunusaetcst dmnnocodckoe M 3K3UCTeHLMaNnbHOe
Hauyano. [o3T ocMbicngeT cebs Kak U3rHaHHWKA He TONbKO
B COLMANbHOM, HO U B OHTOJIOTMYECKOM CMbicne. BosHukaeT
MOTMB KHEMPU3HAHHOCTU», KOHMAUKT NO3Ta M MUPA, KOTOPbIN
CTAHOBMTCS LEHTpasnbHbIM B NO3AHeN nupuke LiBeTaeBon.

Mo3pHMI 3Tan TBOpPYECTBA XapaKTepM3yeTcs NpefesbHOM
HanpsKEHHOCTbIO M TparmamoM. MNoatnyeckuii mup LiBeTaesoi
yTpauMBaeT FapMOHWID M LLENIOCTHOCTb, NpuobpeTas
(dparMeHTapHbIA, pa3opBaHHbIV XapakTtep. Jlupuueckui repon
BCE Yallle roOBOPUT A3bIKOM OTHYasHUS, Npeaena, MonYaHus.
MMo33ma 3TOro nepuopa OTAMYAETCA NAKOHUMYHOCTbHO,
pe3KOCTbH WMHTOHALMMN, YCIOXKHEHHOMW MeTadOpMKOMN.
Mo3Tnyeckoe NPOCTPAHCTBO CKMMAETCS A0 Npenena, 0Tpaxas
COCTOSIHME BHYTPEHHErO TyNu1Ka 1 AyXOBHOrO Kpu3unca. TeM He
MeHee faxe B 3TUX YCNoBUAX LiBeTaeBa coxpaHsieT BepHOCTb
nosTnyeckoMy abcontoTy, yTBEpXAas BbICLWYH LEHHOCTb
TBOpYecTBa [TaM xe, c. 164].

Takum 06pazom, 3BONIOLMS NOITUYECKOrO MUpa MapuHbl
LiBeTaeBoii npencrasnsieT coboi nyTb OT POMaHTUYECKM
OKpalWweHHOW WCNOBeAaNbHOCTU K TparMyeckomy
punocodckoMy ocMmbicneHn ObiTua. M3meHeHue
XY[LOXEeCTBEHHbIX GOPM, 06Pa3HOM CUCTEMBI U MO3TUHECKOTO
NpoCTpaHcTBa 06yCNOBNEHO KaK BHYTPEHHUMU AYXOBHbIMU
MOMCKaMM N03Ta, Tak U UCTOPUKO-KYNbTYPHbIM KOHTEKCTOM
anoxu. Noatnyecknin mup LiBeTaeBoi 0CTaETCS LENOCTHbIM
B CBOEW NPOTMBOPEUYMBOCTU, OTPaAXKAS APaMY JIMYHOCTU U
BpPEMEHM.
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Nargiza YUNUSOVA,
Ozbekiston jurnalistika va ommaviy kommunikatsiyalar
universiteti mustaqil tadqiqotchisi

SUN’IY INTELLEKT YORDAMIDA MEDIAKONTENT
YARATISHNING ZAMONAVIY MODELI

Annotatsiya. Mazkur maqolada zamonaviy media makonda sun’iy intellekt texnologiyalarining qo'llanishi, xususan, jurnalistik
faoliyatda mediakontent yaratish jarayoniga ta’siri ilmiy-nazariy va amaliy jihatdan tahlil qilindi. Sun’iy intellektning inson omili bilan
integratsiyalashgan holda samarali faoliyat yuritishi zarurligi asoslab berildi. Tadgiqot doirasida sun’iy intellekt asosida ijtimoiy yonaltirilgan
vizual kontent hamda marketplace platformalari uchun mo'ljallangan infografik materiallar yaratish bo'yicha ikki bosqichli amaliy tajriba
o'tkazildi. Olingan natijalar sun’iy intellektning mediakontent yaratish samaradorligini oshirishi, vizual kommunikatsiyani boyitishi va
jurnalistning kasbiy funksiyalarini kengaytirishini ko'rsatdi.

Kalit so'zlar: sun’iy intellekt, jurnalistika, vizual kontent, infografika, ragamli media, konvergensiya, prompt, kreativ media.

Annotation. This article provides a scientific, theoretical, and practical analysis of the use of artificial intelligence technologies in the
modern media space, specifically focusing on their impact on the process of creating media content in journalism. The necessity for the
effective functioning of artificial intelligence in integration with the human factor is justified. As part of the research, a two-stage practical
experiment was conducted to create socially-oriented visual content based on artificial intelligence, as well as infographic materials
designed for marketplace platforms. The results obtained demonstrate that artificial intelligence increases the efficiency of media content
creation, enriches visual communication, and expands the professional functions of a journalist.

Keywords: artificial intelligence, journalism, visual content, infographics, digital media, convergence, prompt engineering, creative media.

AHHOTaums. B faHHOW CTaTbe Hay4YHO-TEOPETUYECKM M MPaKTUYECKM NPOAHANM3MPOBAHO NMPUMEHEHUE TEXHOMOMMI MCKYCCTBEHHOrO
MHTENNeKTa B COBPEMEHHOM MeAManpoCTPaHCTBE, B YAaCTHOCTW, MX BMSIHME HA MPOLECC CO34aHWUS MeLMAKOHTEHTA B XKYPHaNMUCTCKOW
nestenbHocTn. O60cHOBaHa HEOHX0AUMOCTb IDPEKTUBHOIO QYHKLMOHUPOBAHUS UCKYCCTBEHHOTO MHTENIEKTA B UHTErPaLIMM C YENOBEYECKUM
dakTopoM. B pamkax nccnenoBaHus 6bin NpoBeAeH ABYXITaMHbIA NPAaKTUYECKUIA SKCMEPUMEHT NO CO34aHUI0 COLIMANbHO-OPUEHTUPOBAHHOIO
BM3YaNbHOr0 KOHTEHTA Ha OCHOBE MCKYCCTBEHHOIO MHTENeKTa, a Takke MHGOrpapuyecknx Matepuanos 415 naatGopM MapKeTnnencos.
MonyyeHHble pesynbTaThl NOKa3anW, YTO WMCKYCCTBEHHbIA MHTENNEKT noBbiWwaeT 3HeKTMBHOCTb CO34aHMS MedMaKoHTeHTa, oborawaer

BM3yaNbHYI0 KOMMYHUKALLMIO M paclumpseT NnpodeccroHanbHble GYHKLUK XypHAUCTa.
KnioueBble c10Ba: MCKYCCTBEHHbIN UHTENNEKT, XKYPHANUCTUKA, BU3Yallb KOHTEHT, MHorpaduka, undposblie Meana, KOHBEPreHL s, MPOMT,

KpeaTuBHble Meauna.

Global sharoitda sodir bo‘layotgan vogea-hodisalar va
jarayonlar haqgidagi yangilik hamda tafsilotlarni, umuman,
har ganday mediamahsulotlarni multiformat va turli vositalar
orgali ommaga taqdim etish usullari tubdan o‘zgarib
bormogda. Shu gatorda auditoriyaning axborot ogimini
iste’mol gilish, uni tahlil etish va ulashish jarayonlari ham
konvergent xususiyat kasb etmoqda.

Bugungi kunda, aynigsa, onlayn media makonda an’anaviy
“matn + foto” formatidan farqli ravishda vizuallashtirishning
yangi, innovatsion shakli - sun’iy intellekt yordamida
yaratilgan vizual kontent keng ommalashmoqda. Bu esa
jurnalist, mediakontent muharriri hamda axborot bilan
ishlovchi boshga mutaxassislar oldiga yangi talablarni
go‘'ymoqgda. Xususan, axborotni gaysi shaklda yetkazish,
ganday vizual kontent yaratish va uni gaysi texnologiyalar
asosida ishlab chiqish zarurligi kabi masalalar dolzarb
ahamiyat kasb etmoqda.

Mazkur jarayonlar ragamli kommunikatsiya tizimida
tub o‘zgarishlarni yuzaga keltirib, media faoliyatning
yangi modelini shakllantiryapti. Xususan, sun’iy intellekt
texnologiyalarining jadal rivojlanishi natijasida kontent
yaratish jarayonida inson omili bilan bir gatorda algoritmik
yondashuvlar ham muhim o'rin egallay boshladi. Bu esa
mediama’lumotlarni tayyorlash, tahrirlash va targatish
jarayonlarining samaradorligini oshirish bilan birga,
ularning sifat ko‘rsatkichlariga ham bevosita ta’sir
ko‘rsatmoqda.

2023-yili Indusface kompaniyasi o‘tkazilgan tadqiqot
natijalariga ko'ra, reklama sohasi mutaxassislarining 39
foizi va media sanoati vakillarining 33 foizi sun’iy intellekt
asosidagi vositalardan, xususan, ChatGPT kabi tizimlardan faol
foydalanmoqgda [1]. Shuningdek, Massachusets texnologiya
instituti (MIT) olib borgan tadgiqotlar sun’iy intellektdan
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foydalanish ayrim professional matnlarni yozish jarayonini 40
foizga tezlashtirishini va ularning sifatini 18 foizga oshirishini
ko‘rsatgan [2].

Olib borilgan tadgiqot natijalari shuni ko‘rsatadiki,
sun’iy intellekt jurnalistikada uch asosiy darajada o'z
ta’sirini namoyon gilmoqda: birinchidan, texnik darajada
- ishlab chigarish jarayonlarini avtomatlashtirish orgali;
ikkinchidan, ijodiy darajada - kontent yaratish, tahlil va dizayn
jarayonlarini soddalashtirish orqgali; uchinchidan, axloqiy
darajada - ishonch, mualliflik va mas’uliyat me’yorlarini gayta
shakllantirish orqgali [3].

Shu nugtayi nazardan, zamonaviy media makonda sun’iy
intellektdan foydalanishning nazariy va amaliy jihatlarini
o‘rganish, uning jurnalistika faoliyatiga ta’sirini tahlil
etish hamda yangi vizual kommunikatsiya vositalarining
imkoniyatlarini aniglash muhim ilmiy vazifalardan biri
hisoblanadi.

Mazkur tadgiqotning asosiy maqgsadi — sun’iy intellekt
asosida yaratilayotgan mediakontentlarning o‘ziga xos
xususiyatlarini tahlil qgilish, ularning auditoriya bilan o‘zaro
alogadorligini aniglash hamda zamonaviy media amaliyotida
go'llanish istigbollarini baholash bo‘lgani sababli, tadgiqot
doirasida sun’iy intellekt texnologiyalarining amaliy
go‘llanilishi konkret misol asosida tahlil gilindi. Xususan,
“Maishiy zo‘ravonliksiz baxtli oilaviy hayot” mavzusida
mediakontent uchun vizual material yaratish jarayoni tajriba
sifatida o'rganildi.

Tajriba jarayonida dastlab mavzuga mos vizual kontent
yaratish uchun sun’iy intellekt tizimiga (ChatGPT orqali)
o‘zbek tilida topshiriq (prompt) berildi va natijada tizim
ingliz tilida professional darajadagi bir nechta prompt
variantlarini generatsiya qildi. Mazkur promptlar keyinchalik
vizual kontent yaratish platformasi - Google Gemini tizimida
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sinovdan o‘tkazildi hamda yakuniy natijaga qo‘shimcha ishlov
berish uchun grafik muharrir dasturi (Adobe Photoshop)dan
foydalanildi.

Amaliy natijalar shuni ko'rsatdiki, sun’iy intellekt yordamida
vizual kontent yaratish jarayoni an’anaviy dizayn usullariga
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nisbatan sezilarli darajada tezlashadi hamda dastlabki
bosgichda yuqori sifatli kreativ yechimlar taklif etiladi.
Xususan, gisqa vaqt ichida mavzuga mos, estetik jihatdan
uyg‘un va auditoriyaga ijobiy emotsional ta’sir ko‘rsatadigan
vizual mahsulot yaratishga erishildi (1-rasmga garang).

1-rasm. Sun’iy intellekt yordamida yaratilgan “Maishiy z0Tavonliksiz baxtli oilaviy hayot” mavzusidagi
vizual kontent (sun’iy intellekt asosida generatsiya gilingan, muallif qayta ishlagan)

Shu bilan birga, tahlil natijalari sun’iy intellektning
imkoniyatlari bilan bir gatorda ayrim cheklovlari ham
mavjudligini korsatdi. Jumladan, generatsiya gilingan vizual
materiallarda ayrim elementlar yetarli darajada kompozitsion
muvozanatga ega emasligi yoki brendga mosmasligi sababli
go‘shimcha tahrirlash zarurati yuzaga keladi. Bu esa inson
omilining, xususan, grafik dizayner yoki muharrir ishtirokining
hanuz dolzarbligini tasdiglaydi.

Olingan natijalar asosida quyidagi ilmiy xulosaga kelish
mumkin: sun’iy intellekt jurnalistik faoliyatda vizual kontent
yaratishning samaradorligini oshiruvchi muhim vosita sifatida
namoyon bo‘lsa-da, to‘lig mustaqil ijodiy subyekt emas, balki
inson va texnologiya o‘rtasidagi integratsiyalashgan hamkorlik
modelining tarkibiy gismi hisoblanadi.

Bundan tashqari, tadgiqot natijalari jurnalistlarning kasbiy
funksiyalari transformatsiyaga uchrayotganini ko‘rsatadi.
Ya’'ni zamonaviy jurnalist nafagat matn yaratuvchi, balki
vizual kontent ishlab chiquvchi, prompt muallifi va ragamli
vositalardan samarali foydalanuvchi ko’p funksiyali mutaxassis
sifatida shakllanmoqda.

Tadqgiqgotning ikkinchi bosqichida sun’iy intellekt
texnologiyalarining tijoriy mediakontent, xususan,

marketplace platformalari uchun mo‘ljallangan infografik
materiallar yaratishdagi imkoniyatlari o‘rganildi. Mazkur
tajriba uchun atir (parfyumeriya) vositasi tanlab olinib,
ushbu buyum asosida vizual jihatdan jozibador, marketing
talablariga mos infografik dizayn yaratish vazifasi qo'yildi.
Dastlab foydalanuvchi mahsulot g‘oyasi va konsepsiyasini
sun’ly intellekt tizimiga tagdim etdi, tizim esa ingliz tilida
bir nechta yuqori sifatli, universal promptlarni generatsiya
qildi. Ushbu promptlar asosida Google Flow va Gemini
platformalarida vizual materiallar ishlab chiqildi hamda
yakuniy natijalar grafik muharrir dasturlari orgali tahrir gilindi.

Amaliy natijalar shuni ko‘rsatdiki, sun’iy intellekt
yordamida yaratilgan marketplace infografikalari gisga
vaqt ichida yuqori darajada estetik va marketing jihatdan
samarali vizual yechimlarni taqdim etadi. Xususan, mahsulotni
turli kreativ muhitlarda (kosmik fon, tog" manzarasi, suv
elementi, gul kompozitsiyalari) tasvirlash orgali uning
emotsional va assotsiativ gabul qilinish darajasi oshirildi.
Bu esa iste’'molchilarning e’tiborini jalb gilish va mahsulotni
differensiyalash nugtayi nazaridan muhim ahamiyat kasb etadi
(2-rasmga garang).

2-rasm. Sun’iy intellekt yordamida yaratilgan marketplace uchun mo'ljallangan infografik vizual
kontentlar (mahsulot sun’iy intellekt asosida generatsiya qilingan, muallif tomonidan tahrirlangan)
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Amaliy natijalar shuni ko‘rsatdiki, sun’iy intellekt
yordamida yaratilgan marketplace infografikalari gisga vaqt
ichida yuqori darajada estetik va marketing jihatdan samarali
vizual yechimlarni taqdim etadi. Xususan, mahsulotni turli
kreativ muhitlarda tasvirlash orgali uning emotsional va
assotsiativ gabul gilinish darajasi oshirildi (2-rasmga qarang).

Umumiy tahlil natijalaridan ma’lum bo‘ladiki, sun’iy
intellekt yaratgan vizual materiallar ko‘pincha mahsulotning
asosiy grafik elementlarini saglagan holda, uni turli konseptual
muhitlarga integratsiyalash imkonini beradi. Bu esa vizual
kommunikatsiyada yangi yondashuvlar, o‘ziga xos modellar
shakllanayotganidan dalolat beradi.

Tajriba davomida ayrim cheklovlar ham kuzatildi.
Jumladan, generatsiya gilingan vizual materiallarga matnli
elementlarni (narx, tarkib, tavsif) integratsiya qilish zarurati
saglanib golmogda hamda yakuniy mahsulotni platforma
talablari asosida optimallashtirish uchun go‘shimcha tahrirlash
ishlari talab etiladi. Bu esa sun’iy intellektning hali to'liq
avtonom tizim emasligini, balki inson bilan hamkorlikda
samarali natija berishini yana bir bor tasdiglaydi.

Ikki amaliy tajriba natijalarini giyosiy tahlil gilish
shuni ko‘rsatdiki, sun’iy intellekt texnologiyalari ham
ijtimoiy yo‘naltirilgan mediakontent (1-tajriba), ham tijoriy
xarakterdagi vizual materiallar (2-tajriba) yaratishda yuqori
samaradorlikni ta’minlaydi. Birog ularning funksional
yo‘nalishlari o‘zaro farglanadi: birinchi holatda asosiy urg‘u
ijtimoiy-emotsional ta’sirga garatilgan bo‘lsa, ikkinchi holatda
marketing magsadlariga yo'naltirilgan bo'lib, auditoriya
e’tiborini jalb etish, mahsulotni turli rakurslarda yoritish
va uni jozibador tarzda taqdim etish orqali xarid qarorini
shakllantirish funksiyasi ustuvor ahamiyat kasb etadi.

Mazkur natijalar asosida sun’iy intellektning zamonaviy
media makondagi universalligi hamda turli kommunikativ
vazifalarni bajarishdagi moslashuvchanligi ilmiy jihatdan
asoslandi.

Internet ommaviy axborot vositalarida faoliyat yuritish
ham ixtisoslashgan, ham keng profilli mutaxassis bo‘lishni

talab etadi. Shu jihatdan mazkur sohada ijodiy kadrlarni
saralash an’anaviy matbuot va teleradio xizmatlariga nisbatan
murakkabroq hisoblanadi. Ixtisoslashuv kompyuter va internet
texnologiyalari bilan ishlash ko'nikmalarini oz ichiga olsa,
keng (universal) profil turli media formatlarni uyg‘unlashtirish
hamda axborot-kommunikatsiya texnologiyalari sohasida
bazaviy bilimlarga ega bo'lishni anglatadi [4: 143].

Yuqorida keltirilgan nazariy va amaliy tahlillar shuni
ko‘rsatadiki, sun’iy intellekt texnologiyalari zamonaviy
jurnalistika faoliyatini transformatsiya gilishda muhim omil
sifatida namoyon bo‘lmoqda. Xususan, tadgiqot doirasida
ko'rib chigilgan ikki xil amaliyot - ijtimoiy yo'naltirilgan
vizual kontent va tijoriy xarakterdagi infografik materiallar
misolida sun’iy intellektning universal imkoniyatlari
namoyon etildi.

Natijaga ko‘ra, sun’iy intellekt vizual kontent yaratish
jarayonini sezilarli darajada tezlashtirish, uning sifatini
oshirish va vizual jihatdan boyitish imkonini bermogda. Shu
bilan birga, u jurnalistning an’anaviy funksiyalarini kengaytirib,
uni ko'p funksiyali mutaxassis, ya'’ni matn yaratuvchi, vizual
kontent ishlab chiquvchi va ragamli texnologiyalardan
foydalanuvchi sifatida qayta shakllantirmoqgda.

Tadqiqot natijalari sun’iy intellektning hali to‘lig mustaqil
ijodiy vosita emasligini ham ko'rsatdi. Yakuniy mahsulot
sifatini ta’'minlashda inson omili, xususan, tahrir, tahlil va
kreativ yondashuv muhim ahamiyat kasb etmoqda. Shu bois,
sun’iy intellektni jurnalistik faoliyatda samarali go‘llash inson
va texnologiya o‘rtasidagi hamkorlikka asoslangan integrativ
modelni talab etadi.

Xulosa qilib aytganda, sun’iy intellekt zamonaviy media
makonda texnologik vosita bo‘lishi bilan birga ijtimoiy,
ijodiy va kasbiy jarayonlarni gayta shakllantiruvchi kompleks
omil sifatida namoyon bo‘lmogda. Uning imkoniyatlarini
ilmiy asosda o‘rganish va amaliyotga to'g'ri joriy etish esa
jurnalistika sohasining kelgusi taraqqiyotini belgilab beruvchi
ustuvor yo'nalishlardan biri hisoblanadi.
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Milliy universiteti adabiyotshunoslik:

ozbek adabiyoti yo'nalishi magistranti

ZAMONAVIY OZBEK NASRIDAGI GENDER TASVIRI

Annotatsiya. Ushbu magolada zamonaviy o'zbek nasrida gender tasviri, ‘gender” tushunchasining nazariy asoslari hamda badiiy matndagi
ifoda shakllari koTib chigiladi. Zamonaviy yozuvchilar ijodida ayol va erkak obrazlarining yaratilish xususiyatlari, ularning ijtimoiy-madaniy
roli va ruhiy kechinmalari badiiy tasvir vositalari orqali yoritiladi. Shuningdek, gender tasvirining psixologizm, ichki monolog, ramziylik va
boshga narrativ usullar yordamida namoyon bao'lishi tahlil gilinadi.

Kalit so‘zlar: zamonaviy o'zbek nasri, gender tasviri, badiiy obraz, ayol obrazi, erkak obrazi, psixologizm, ichki monolog, ijtimoiy rol,
gender stereotiplari, badiiy ifoda, narrativ usul.

Annotation. This article explores the representation of gender in contemporary Uzbek prose, the theoretical foundations of the concept
of “gender,” and its forms of expression in literary texts. It examines the specific features of the portrayal of female and male characters in
the works of modern writers, highlighting their socio-cultural roles and psychological experiences through artistic means. The study also
analyzes how gender representation is manifested through such narrative techniques as psychologism, internal monologue, symbolism,
and other expressive devices.

Keywords: contemporary Uzbek prose, gender representation, literary character, female image, male image, psychologism, internal
monologue, social role, gender stereotypes, artistic expression, narrative technique.

AHHOTaumsa. B naHHOM cTaTbe paccMaTpMBatoTCs 0CO6EHHOCTH M306paXeHNs reHaepa B COBPEMEHHOM y30eKCKOM Npo3e, TeopeTuyeckne
OCHOBbI MOHATUS «reHaep», a Takke GOPMbl €ro BbIPAXXEHUS B XYA0XKECTBEHHOM TeKCTe. AHaNN3MPYIOTCS 0COBEHHOCTM Co3aaHMs 0bpa3os
YKEHLLMH M MY>KYMH B TBOPYECTBE COBPEMEHHbIX MUCATENEN, UX COLMANBHO-KYIbTYPHbIE POAU M MCUXONOTUYECKMUE NMEPEXMBAHNS, PACKPbIBAEMbIE
C MOMOLLbIO XYLOXECTBEHHbIX CPEACTB. Takxe MccnenyeTcs NposiBAeHNe reHAepHOW NpobaemMaTuku Yepes Takue HappaTUBHbIE MPUEMBI, KaK

MCUXONOTU3M, BHYTPEHHUIA MOHOJOT, CUMBOJIMKA U Apyrie BblpasuTeNbHble CpencTBa.
KnioueBble cnoBa: coBpeMeHHas y3bekckas nposa, reHaepHoe n3obpaxeHue, XyL0XKeCTBeHHbIM 06pas, eHCKkuii 06pas, Myxckoi 0bpas,
MCUXONOTU3M, BHYTPEHHUIA MOHOOT, COLMANbHAN POSib, FEHAEPHbIE CTEPEOTUNbI, XYLOXKECTBEHHOE BblpaXKeHWe, HapPaTUBHbIN NPUEM.

O‘zbek adabiyotida hikoya janri XIX asr oxiri va
XX asr boshlarida shakllanib, XX asr o‘rtalariga kelib
0'zining yuksak badiiy rivojlanish bosgichiga erishdi [1:
32]. Bu davrda hikoya janri nafagat vogelikni aks ettirish
vositasi, balki inson ruhiyati, ijtimoiy muhit va shaxsiy
kechinmalarni chuqur tasvirlash imkonini beruvchi muhim
badiiy shakl sifatida namoyon bo‘ldi. Abdulla Qahhor,
G'afur G'ulom, Oybek, O‘tkir Hoshimov kabi yozuvchilar
ijodida inson xarakteri va uning ichki dunyosini tasvirlash
alohida ahamiyat kasb etdi. Ularning asarlarida ayol va
erkak obrazlari nafaqgat ijtimoiy rol, balki psixologik holat
va individual kechinmalar orqgali yoritila boshladi.

Mustaqillik davri o‘zbek nasrida yangi badiiy
bosgichni boshlab berdi. Bu davrda adabiyotda inson
shaxsiga bo‘lgan e’tibor kuchayib, uning ichki olami,
ruhiy iztiroblari va o‘zlikni anglash jarayonlari markaziy
o‘ringa chiqdi. Zamonaviy o'zbek nasrida gender tasviri
fagat biologik farglarni aks ettirish bilan cheklanmay,
balki ijtimoiy-madaniy rollar, shaxsiy tajriba va ruhiy
kechinmalar bilan uzviy bog‘liq holda namoyon bo‘ladi.
Yozuvchilar ayol va erkak obrazlarini yaratishda
psixologizm, ichki monolog, ramziylik va estetik tafakkur
kabi badiiy vositalardan keng foydalanadilar. Bu esa
gender tasvirining yanada murakkab va ko‘p qirrali
shaklda ochilishiga xizmat giladi.

Zamonaviy o'zbek nasrida psixologizm, simvolizm,
ramziy obrazlar, milliy ruh va tarixiy-estetik uyg‘unlik
asosiy badiiy xususiyatlarga aylandi. Shu jarayonda gender
tasviri — ya'ni ayol va erkak obrazlarining badiiy ifodasi
muhim estetik hodisa sifatida shakllandi. Zamonaviy
yozuvchilar ijodida gahramonlar ko‘pincha psixologik
portret orqali tasvirlanadi [2: 46]. Xususan, Shukur
Xolmirzayev, Erkin A’zam, Xurshid Do‘stmuhammad,
Nazar Eshonqul, Ulug’bek Hamdam kabi adiblar asarlarida
ayol va erkak obrazlari ularning ichki kechinmalari, ruhiy
holati va shaxsiy tajribalari orgali ochib beriladi. Bu
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jarayonda gender tasviri fagat tashqi belgilarga emas,
balki gahramonlarning ichki dunyosiga asoslangan holda
yaratiladi.

Masalan, Shukur Xolmirzayev hikoyalarida ayol
va erkak obrazlari ichki erkinlik, ruhiy uyg‘onish va
ma’naviy izlanishlar orqali tasvirlanadi. Bu obrazlarda
gender tasviri milliy va badiiy kontekstda gayta talqgin
gilinib, gahramonlarning jamiyatdagi o‘rni va shaxsiy
kechinmalari o‘rtasidagi murakkab bogliglikni aks
ettiradi. Erkin A’zam asarlarida esa ayol va erkak obrazlari
ko‘proq yolg‘izlik, ichki iztirob va tanho galb orgali
tasvirlanadi. Bu yerda gender tasviri gahramonlarning
ruhiy holati va ijtimoiy muhit bilan munosabati asosida
ochiladi. Natijada, ayol va erkak obrazlari jamiyatdagi o'z
o‘rnini izlayotgan murakkab shaxs sifatida gavdalanadi.
Nazar Eshonqul ijodida gender tasviri ko'proq ramziy va
falsafiy yo'nalishda ifodalanadi. Qahramonlarning ichki
kechinmalari ramzlar va metaforalar orgali berilib, ayol
va erkak obrazlari umumlashtirilgan badiiy timsollarga
aylanadi. Bu esa gender tasvirining chuqur ma’no
gatlamlariga ega bo'lishini ta’minlaydi.

Ayol yozuvchilar ijodida esa gender tasviri o'ziga
x0s badiiy yo‘sinda namoyon bo‘ladi. Xususan, Zulfiya
Qurolboy qizi va Salomat Vafo hikoyalarida ayol obrazlari
milliy qadriyatlar, oilaviy muhit va ijtimoiy munosabatlar
doirasida tasvirlanadi. Bu obrazlar orgali ayolning ichki
dunyosi, ruhiy kechinmalari va jamiyatdagi o‘rni chuqur
yoritiladi.

Umuman olganda, zamonaviy o‘zbek nasrida gender
tasviri psixologizm, ramziylik, peyzaj va milliy-estetik
uyg‘unlik asosida shakllanadi. Yozuvchilar ayol va
erkak obrazlarini fagat ijtimoiy rol yoki biologik jins
bilan emas, balki ularning ichki kechinmalari, ma’naviy
tajribalari va hayotiy qarashlari orqali tasvirlaydilar. Bu
esa gender tasvirining ko'p girrali va murakkab badiiy
hodisa sifatida namoyon bo‘lishini ta’'minlaydi.

t.me/TAT jurnal



T A
41 FILOLOGIYA VA PEDAGOGIKA

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TiL VQ,ICEIQIB'YOT TALIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Zamonaviy yozuvchilar ijodida gender tasviri
psixologizm, ichki monolog, ramziylik va peyzaj kabi badiiy
vositalar orqgali ifodalanib, gahramonlarning murakkab
ruhiy olamini ochib berishga xizmat giladi. Bu esa ayol va
erkak obrazlarini fagat ijtimoiy rol yoki biologik jins bilan
emas, balki shaxsiy kechinmalar va ma’naviy izlanishlar
bilan bog'lig holda tasvirlash imkonini beradi.

Xulosa qilib aytganda, zamonaviy o0‘zbek nasrida gender
tasviri nafaqat badiiy ifoda vositasi, balki inson shaxsini,
uning jamiyatdagi o‘rni va ichki kechinmalarini ochib
beruvchi muhim adabiy hodisa sifatida namoyon bo‘ladi.
Bu holat, tabiiyki, o'zbek nasrining estetik va mazmuniy
jihatdan boyib borayotganini ko‘rsatadi. O‘ylaymizki, yangi
davr yozuvchilari ijodida ham bu mavzu ko’p galamga olinadi.
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O‘ZBEK TILIDA GENDER TADQIQ VA
DIALEKTOLOGIYANING NAZARIY ASOSLARI

Annotatsiya. Mazkur maqolada ‘gender” tushunchasining ilmiy sohaga kirib kelishi hamda uning mazmuni nazariy jihatdan yoritiladi.
Shuningdek, dialektologiyada shevalarni organishning xalq tarixi va til tarixi uchun nagadar muhim ekani hagida batafsil ilmiy ma’lumot

beriladi.

Kalit so'zlar: gender, lingvistik genderologiya, erkaklar nutgi, ayollar nutgi, dialektologiya, chigil, tuxsi, yag'mo, uyg'ur, garlug, argu,

gipchog, tatar, yamak, suvor, rus.

Annotation. The article provides a theoretical explanation of the introduction of the concept of ‘gender” into science and highlights
its essence. It also presents detailed information about the importance of studying dialects in dialectology for the history of language and

people.

Keywords: gender, linguistic genderology, male speech, female speech, dialectology, Chigil, Tukhsi, Yaghma, Uyghur, Karluk, Argu, Kipchak,

Tatar, Yamak, Suvar, Russian.

AHHOTauma. B cTaTbe paccMaTpuBaeTcsl BBEAEHME MOHSTUS reHAepa B HayuyHylo cdepy M ero TEOPETMUYECKOE COAepXKaHUe, a TaKxKe
NpUBOAATCS NOAPOOHbIE CBEAEHUS O 3HAYEHWUU OMANEKTONOTUM U U3YUEHUS AUANEKTOB A1 UCTOPMM HApoaa M A3biKa.
KntoueBble cnoBa: reHaep, IMHIBUCTUYECKAS FTEHLEPONOTUS, MYXCKasi peYb, KEHCKas peyb, AUANEKTONOTUS, YUTUI, TYXCH, STMO, YITYPCKUHMA,

Kapnyk, apry, KUM4akCKMM, TaTapCKuK, IMak, CyBOp, PYCCKUA.

KnioueBblie cnioBa. lfeHaep, TMHIBUCTUYECKAS TEHAEPONIOrUS, MY)KCKaAs peyb, XKEHCKA peyb, ananektonorus, Yurun, Tyxcu, Armo yirypckumi,

Kapnyk, Apry, Kunyakckui, Tatapckui, iMak, CyBop, pyccKuil.

Bugungi kunda vatanimizda professional suhbatning
gender tomonini, tilning o'ziga xos xususiyatlari hamda
unda jinsning aks etishi o‘rtasidagi bog'liglikni o‘rganish
istigbolli masalalar gatoriga kiradi. Jins inson bilan bog'liq
barcha sohalarni gamrab oladigan va izlanadigan umumiy
hodisalardan biri hisoblanadi. Jins tushunchasiga lingvistikada
ilgari katta ahamiyat berilmagan bo‘lsa-da, oxirgi yillarda
olib borilayotgan ilmiy tadgiqotlar erkak va ayol xatti-
harakatlarining nazariy modelini shakllantirish uchun
mustahkam poydevor yaratmoqda.

“Gender” tushunchasi ilm-fanda, aynigsa O‘zbekistonda,
yangi paydo bo‘lgan atama hisoblanadi. Bugungi paytda bu
termin turli ilmiy yo‘nalishlarda keng targalmogda. Aynigsa,
falsafa, psixologiya, madaniyatshunoslik, sotsiologiya,
siyosatshunoslik va lingvistikada ham faol go‘llanilmoqda.
“Gender” atamasining shakllanishiga har xil sohalardagi
yutuglar hissa qo‘shdi.

Tushuncha 1970-yillarning oxirlarida feminist harakatlar va
uning nazariy asoslarining rivoji tufayli jadal tarqaldi. Gender
ijtimoiy psixologiyaning muhim yo'nalishi sifatida qaraladi.
Agar erkaklik va ayollik biologik jinsni ifodalasa, gender esa
jamiyatdagi rollar, mavge, nutq va huguqglarni gamrab olgan
ijtimoiy tushunchadir. Boshgacha qilib aytganda, gender
jamiyat tomonidan shakllantirilgan va go‘llab-quvvatlangan
erkaklar va ayollarning xulg-atvori, hayot tarzi, tafakkuri,
shuningdek, ijtimoiylashuv jarayonida egallagan shaxsiy
pozitsiyalari va alogalari majmuasidir. Muallifning fikricha,
bu tushuncha nafaqat individual farglarni, balki jamiyatning
madaniy normalarini ham ochib beradi.

Ko‘pgina olimlarning garashiga ko‘ra, ayol va erkak
o'rtasidagi asosiy biologik tafovut nasl qoldirish vazifasidadir.
A.A.Denisova biologik jihatdan o‘xshashliklar farglardan
ustun ekanligini ta’kidlaydi. Uning fikricha, biologik jins turli
jamiyatlarda yashab, har xil ijtimoiy vazifalarga ega bo‘lgan
odamlarni to'liq ajratib bera olmaydi. Shu munosabat bilan,
biologik jinsdan kelib chiqib ijtimoiy-madaniy me’yorlar
yig'indisini belgilovchi omil sifatida gender tushunchasining
paydo bo'lishiga asos bo‘lgan [5]. “Gender” atamasi fanga
biologik farglardan tashqari xatti-harakatlar hamda ijtimoiy-
madaniy xususiyatlarni aniq ajratish uchun kiritildi.
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Yangi kashfiyotlar va ularning nazariy talqini
tadgiqotchilarni quyidagi xulosaga yetkazdi: jins - biologik
belgilarni birlashtirgan tizim bo‘lib, shaxsni ma’lum biologik
guruhga mansub giladi. “Gender’ning fanga kirishi ikki
tushunchani - biologik va ijtimoiy jinslarni farglashga
xizmat giladi. Rus gender tilshunosi A.V.Kirilina gender
haqgida quyidagi ta’rifni bergan: muallifning fikricha, bu ta’rif
uning mohiyatini to'liq ifodalaydi. Zamonaviy kontekstda
gender individual biologiyaning natijasi yoki shaxsiy moyillik
emas, balki har bir inson a’zosi bo‘lgan jamiyat tomonidan
belgilangan tizimdir. Gender shaxsni ma’lum tarixiy davrda,
muayyan jamiyatda uning o‘rnini aks ettiradi. Shunday qilib,
konseptual jihatdan gender jinsning tabiiy ustunligini emas,
balki ijtimoiy-madaniy jihatini ta’kidlaydi.

O'zbek tilida genderga oid tafovutlarning shakllanishi
ko'p jihatdan jinslar o'rtasidagi ijtimoiy vazifalar va jamiyatda
shakllangan garashlar bilan bog'lig. Jamiyatda ayollar odatda
nozik tabiatli, sezgir va ehtiyotkor bo'lishi kutiladi, erkaklar
esa kuchli, jasur va gat’iyatli bo'lishi talab gilinadi. Bunday
garashlar til va nutqg uslubiga ham o'z ta’sirini ko‘rsatadi.
Masalan, ayollar nutgida odatda nazokat, muloyim ohang
va odobli muomala ko'proq seziladi. Erkaklar nutgida esa
ko'pincha buyrug ohangi, chagirig yoki talabchanlik kabi
belgilar ustun bo'lishi mumkin.

Suhbat jarayonida ayollar ko‘proq his-tuyg‘ular bilan
bog'liq yoki kundalik mavzular hagida gaplashishga moyil
bo‘lsalar, erkaklar anig, mantigiy va magsadga yo'naltirilgan
mavzularni afzal ko'rishlari kuzatiladi. Shuningdek, ayollar
nutgida so‘zlarning hissiy rang-barangligi kuchliroq
namoyon bo‘ladi, erkaklar nutgida esa mantiqiylik, aniglik
va gisqalik ustun turadi. Menimcha, bu farglar fagat biologik
omillar bilan emas, balki insonning gaysi muhitda tarbiya
topgani, jamiyatdagi urf-odatlar va ijtimoiy gadriyatlar bilan
chambarchas bog'lig. Shu sababli genderga oid til xususiyatlari
jamiyat rivoji bilan birga asta-sekin o0‘zgarib borishi mumkin.

O‘zbek tilida genderga oid tafovutlarni kamaytirish uchun
jamiyatda gender tengligini garor toptirish, ayollarning huquq
va imkoniyatlarini kengaytirish muhim hisoblanadi. Buning
uchun gender masalalariga bag‘ishlangan ilmiy tadqiqotlarni
yanada rivojlantirish, ta’lim dasturlariga gender tengligi bilan
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bog'lig mavzularni kiritish, ommaviy axborot vositalarida
mavjud gender stereotiplarini kamaytirish katta ahamiyat
kasb etadi. Menimcha, bu jarayonda sotsiolingvistika,
psixolingvistika hamda kognitiv tilshunoslik kabi yo‘nalishlarda
olib borilayotgan ilmiy izlanishlar alohida ahamiyatga ega.
Grammatik darajada ham fe’llarning go‘llanishida
genderga oid farglar kuzatiladi. Tadgiqotlarga ko'ra, ayollar
nutgida ko‘prog o'tgan zamon fe’llari uchrasa, erkaklar nutgida
hozirgi va kelasi zamon shakllariga ko‘proq e’tibor qaratilishi
aniglangan [2]. Diskurs darajasida ham ayollar va erkaklarning
muloqot uslubi, mavzu tanlashi hamda kommunikativ
strategiyalarida sezilarli tafovutlar mavjud. Ayollar ko‘pincha
suhbatdoshini diggat bilan tinglashga, uning hissiyotlarini
anglashga intilsa, erkaklar o'z fikrini gat’iy va aniq tarzda
bayon etishga moyil bo‘ladilar [3]. Muallif ta’kidlashicha,
ayollar suhbat davomida qo‘llab-quvvatlash, hamkorlik gilish
va kelishuvga erishish strategiyalaridan ko‘proq foydalansalar,
erkaklar esa ragobat, bahs-munozara va 0z nugtai nazarini
ustun qo'yish kabi kommunikativ usullarga murojaat giladilar.
Dialektologiyaning shevalarni o‘rganishi esa til tarixi
uchun ham, xalq tarixi uchun ham boy va gimmatli materiallar
beradi. Chunki adabiy tilda allagachon yo‘q bo'lib ketgan
yoki o'zgarishga uchragan so‘zlar hamda ayrim grammatik
shakllar mahalliy shevalarda saglanib qolgan bo‘ladi. Ularni
aniglash va ilmiy muomalaga kiritish juda muhimdir. O'zbek
dialektologiyasi o'zbek tili tarixidagi ayrim noaniq masalalarni
oydinlashtirish va hal qilish uchun asosiy manba hisoblanadi.
Shevalarni o‘rganish o‘zbek adabiy tilining fonetik, leksik-
grammatik me’yorlarini belgilash, orfografiya va orfoepiyasini
takomillashtirish uchun katta yordam beradi. Ma’lumki,
o0'zbek, umuman, turkiy xalglarning ildizlari miloddan oldin
Markaziy Osiyoda istigomat gilgan mahalliy gabila va urug’lar

— qarluglar, o‘g‘uzlar, gipchoglarga borib tagaladi. Har bir
turkiy xalq va uning tilining shakllanishida ushbu urug‘larning
biri asos bo‘lgan. Masalan, o'zbeklarning shakllanishida garlug
urug'lari asosiy rol o’ynagan. Shu bilan birga, gipchog hamda
0'g’uz urug'larining ham hissasi mavjud [1].

Turkiy tillarning 0'ziga xos xususiyatlari, 0’xshash va fargli
jihatlari, o‘zaro ta’siri masalalari uzoq davrlardan beri o‘rganib
kelinmoqda. Mazkur masalalarni ilk bor tizimli ravishda
o‘rgangan olim Mahmud Koshg‘ariy bo‘lib, uning “Devonu
lug’otit turk” asarida turkiy tillar va ularning shevalariga oid
ko‘plab ma’lumotlar keltirilgan [6]. U fonetik va morfologik
xususiyatlarni hisobga olib, turkiy tillarni ikki guruhga ajratadi:

Chigil, yag'mo, tuxsi, garlug, uyg‘urlardan boshlab yuqori
Chingachgacha bo‘lgan gabilalar tillari (shargiy guruh).

0'q‘uz, arqu, gipchog, tatar, yamak, suvor va rusdan
Vizantiyagacha joylashgan qabilalar tillari (g‘arbiy guruh).

Mahmud Koshg‘ariy mazkur guruh tillarining fonetik va
morfologik xususiyatlarini misollar asosida izohlaydi. Masalan,
sharqiy turklar tilida jarangsiz t tovushi qo‘llansa, g‘arbiy
turklar tilida d tovushi ishlatiladi: tuya - duya kabi.

Xulosa sifatida shuni aytish lozimki, o'zbek tilida gender
masalasi tilshunoslikning muhim va dolzarb yo‘nalishlaridan
biri hisoblanadi. Uni chuqur va tizimli o‘rganish tilning
ichki gonuniyatlarini yaxshiroq anglashga yordam beradi.
Tadgiqotlar genderga oid farglar tilning leksik, grammatik
va uslubiy gatlamlarida yaqqol namoyon bo'lishini
ko‘rsatadi. Shu bois, gender hodisasini har tomonlama
tahlil qilish tilshunoslik rivoji uchun katta ahamiyat kasb
etadi. Shuningdek, mahalliy shevalarda adabiy tilda yo‘'qolib
ketgan yoki o‘zgarib ketgan so‘zlar hamda grammatik
shakllarning saglanib qolishi til boyligini tiklash va uni
yanada rivojlantirishga xizmat qiladi.
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ESTETIK KOSMETOLOGIYA JARAYONIDA QO‘LLANILADIGAN ISH
QUROLLARI VA ULARNING TURLARI BILAN BOG‘LIQ TERMINOLOGIYA

Annotatsiya. Mazkur maqolada estetik kosmetologiya jarayonida qo'llaniladigan asbob-uskunalar va ular bilan bog'liq terminologik
birliklar tahlil qilinadi. Qo’l asboblari, apparat qurilmalari hamda dezinfeksiya va sterilizatsiya vositalarini ifodalovchi terminlarning
lingvistik va kasbiy xususiyatlari yoritiladi. Shuningdek, terminlarning shakllanish manbalari, tasnif mezonlari va professional muhitda
go'llanish jihatlari koTib chiqgiladi. Tadgiqot natijalari kosmetologiya terminologiyasini tizimlashtirish va kasbiy nutgni takomillashtirishga
xizmat giladi.

Kalit so'zlar: estetik kosmetologiya, asbob-uskunalar, kosmetologik vositalar, apparat qurilmalari, qo'l asboblari, sterilizatsiya vositalari,
kasbiy leksika, terminologiya, terminlar tizimi, tasnif.

Annotation. This article analyzes the tools and equipment used in aesthetic cosmetology and the related terminological units. It
examines the linguistic and professional features of terms denoting hand tools, annapat-based devices, as well as disinfection and
sterilization means. The study also considers the sources of term formation, classification criteria, and their usage in professional contexts.
The findings contribute to the systematization of cosmetology terminology and the improvement of professional communication.

Keywords: aesthetic cosmetology, tools and equipment, cosmetology tools, apparatus devices, hand tools, sterilization methods,
professional vocabulary, terminology, term system, classification.

AHHOTaumsa. B ctatbe aHanM3MpyloTCs WMHCTPYMeHTbl M 060pyAOBaHWE, MCMO/Mb3yeMble B ICTETUYECKOM KOCMETONOMMM, a TakKkKe
CBSI3aHHble C HMMMU TEPMMHONOTMYECKME eOuHULbl. PaccMaTpMBalOTCS NIMHIBUCTUYECKME U NPOPECcCUOHaNbHblE OCOBEHHOCTU TEPMMHOB,
0603HaYaIOLWMX PYYHbIE MHCTPYMEHTBI, annapaTHble YCTPOMICTBA, a TakKe CPeACTBa Ae3nHdeKumm 1 cTepunnsaumn. Kpome Toro, nsyyatorcs
UCTOYHMKM (HOPMUPOBAHMS TEPMUHOB, KPUTEPUU MX KNACCUDUKALMM U OCODEHHOCTU (PYHKLMOHMPOBAHMS B NpOdecCcMoHaNbHOM cpeae.
Pe3ynbraTthl nccnepoBaHMs CnocobCTBYOT CMCTEMATU3ALMM KOCMETONOMMYECKOM TEPMUHONOTMM U COBEPLUEHCTBOBAHMIO NPO(ECCMOHANBbHOM

KOMMYHUKaLUNN.

Kntouesble cnoBa: scTeTMyeckas KOCMETONOMMSA, MHCTPYMEHTbI M 060pyA0BaHME, KOCMETOIOrMYEeCcKMe CpeacTBa, annapaTHble YyCTPOMCTBa,
PYYHble MHCTPYMEHTbI, CPeACTBA CTEpPUAM3aLLMKM, NPODECCMOHANbHAs NEKCHUKA, TEPMUHONOIUS, CUCTEMA TEPMUHOB, KNacCUPUKaLLMUA.

Bugungi kunda estetik kosmetologiya inson tashgi
giyofasini parvarish qilish, teri holatini yaxshilash, estetik
nugsonlarni bartaraf etish va profilaktik muolajalarni amalga
oshirishga qaratilgan amaliy faoliyat sohasi sifatida jadal
rivojlanib bormogda. Ushbu sohaning rivojlanishi nafagat yangi
texnologiyalar, usullar va xizmat turlarining ko‘payishiga, balki
kosmetologik jarayonda qo‘llaniladigan mehnat qurollari,
apparatlar va yordamchi vositalar sonining ham ortishiga
olib kelmoqda. Natijada estetik kosmetologiya bilan bog'lig
kasbiy leksika va terminologik birliklar tizimi ham sezilarli
ravishda boyib bormoqda. Bu esa mazkur terminlarni ilmiy
jihatdan tahlil qilish, tasniflash va tizimlashtirish zaruratini
yuzaga keltiradi.

Estetik kosmetologiya jarayonida qo‘llaniladigan mehnat
qurollari 0'zining funksional vazifasi, tuzilishi, go‘llanish sohasi
va texnologik xususiyatiga ko'ra turli guruhlarga ajraladi.
Jumladan, qo’l asboblari, apparatli qurilmalar, sterilizatsiya
vositalari, diagnostik moslamalar hamda yordamchi materiallar
kosmetolog mutaxassisining kundalik faoliyatida muhim o'rin
egallaydi. Har bir vosita amaliy jarayonda muayyan vazifani
bajarishi bilan birga, kasbiy mulogotda o0'ziga xos termin orqgali
ifodalanadi. Shu sababli ushbu terminlarning mazmuni, kelib
chigishi, gollanish doirasi va o'zaro semantik munosabatlarini
o‘rganish nafagat tilshunoslik, balki kasbiy ta’lim nugtai
nazaridan ham dolzarb hisoblanadi.

Estetik kosmetologiya jarayonida qo‘llaniladigan mehnat
qurollari va ular bilan bog'lig terminologiyani o‘rganishda
adabiyotlar bir necha yo‘nalishga ajraladi: birinchi yo'nalish
estetik amaliyotda ishlatiladigan asbob-uskunalar va
apparatlarni tavsiflovchi kasbiy go‘llanmalar, ikkinchi yo'nalish
dermatologik va estetik muolajalarda qo‘llanadigan qurilmalar
hagidagi klinik sharhlar, uchinchi yo'nalish esa asboblarning
gigiyenasi, dezinfeksiya va sterilizatsiyasi bilan bog'liq
me’yoriy manbalardir. Aynan shu uch gatlam terminologik
tizimning shakllanishida asosiy manba bo'lib xizmat giladi.

Kasbiy o‘quv adabiyotlarida estetik kosmetologiya uchun
zarur vositalar odatda implements, tools, equipment, devices
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kabi birliklar orgali guruhlanadi. Estetikaga oid “Milady”
asosiy darsligida estetik mutaxassislarni tayyorlash uchun
zarur bilim va amaliy ko'nikmalar gatorida asboblar, jihozlar
va protseduralar tizimli yoritilishi ta’kidlanadi; Advanced
Esthetics bo‘yicha nashrida esa dermaplaning, cosmetic
microneedling, radiofrequency facial treatments va non-ablative
laser rejuvenation kabi ilg‘or muolajalar alohida ko‘rsatiladi. Bu
manbalar estetik kosmetologiya terminologiyasida oddiy o'l
vositalari bilan apparatli qurilmalar o‘rtasida aniq funksional
farglash mavjudligini ko'rsatadi.

Terminologik jihatdan qaralganda, teri va uning
go‘shimchalari bilan bog‘lig soha tili ko'p hollarda
dermatologik va tibbiy terminologiyaga tayangan holda
rivojlanadi. Integumentary system terminology bo‘limida
teri, soch va tirnoq bilan bog‘liq atamalarni morfemik va
semantik jihatdan tahlil gilish usuli ko‘rsatiladi. Bu yondashuv
kosmetologik terminlarni ham izohlashda muhim, chunki
estetik kosmetologiyada ishlatiladigan ko'plab birliklar
anatomiya, dermatologiya va protsedura nomlari bilan
uzviy bog‘langan. Demak, mehnat qurollari terminologiyasi
fagat texnik so'zlardan iborat emas, balki muolaja obyektini
ifodalovchi tibbiy leksika bilan birgalikda shakllanadi.

Ilmiy sharhlarda apparatli kosmetologiya terminlari,
aynigsa, energiyaga asoslangan qurilmalar misolida yagqol
korinadi. Radiochastota bo‘yicha sharhlarda turli RF devices
va ularning go‘llanilish sohalari umumlashtiriladi; energiyaga
asoslangan skin rejuvenation bo'yicha tadqiqotlarda esa
resurfacing uchun ishlatiladigan qurilmalar termik ta’sir
mexanizmlari bilan tavsiflanadi. Bu manbalar estetik
kosmetologiya terminologiyasida device, energy-based device,
radiofrequency, skin rejuvenation kabi xalgaro birliklar keng
go‘llanishini ko'rsatadi.

Lazer texnologiyalariga oid adabiyotlar ham
terminologik tizimning muhim qismini tashkil etadi.
Dermatologiyada lazer boshgaruvi va xavfsizligi bo‘yicha
tadgiqotlarda lazer muolajalarining texnik va amaliy
xususiyatlari yoritilgan; kosmetik dermatologiyaga oid
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manbalarda esa lazerlar tissue target va tissue interaction
asosida tasniflanishi, shuningdek, /PL, radiofrequency,
ultrasound va cryolipolysis kabi non-lazer texnologiyalar
bilan bir gatorda ko‘rib chigilishi qayd etiladi. Bu holat
estetik kosmetologiyada mehnat qurollari nomenklaturasi
oddiy “asbob” tushunchasi bilan cheklanmasdan, fizik ta’sir
turiga ko‘ra ham guruhlanishini anglatadi.

Bundan tashqari, amaliy kosmetologiya va dermatologiya
kesishgan nugtada qurilmalarni tanlash, ishlatish va
tavsiflashga oid manbalar ham mavjud. Aesthetic devices
bilan ishlash bo’yicha tadgigotlarda qurilmalarni tanlash, sotib
olish yoki ijaraga olish, ularni amaliyotga joriy etish masalalari
muhokama gilinadi. Bu kabi manbalar terminologiyaning
nafagat nominativ, balki tashkiliy-amaliy gatlamini ham ochib
beradi: ya'ni device, platform, applicator, handpiece, system kabi
birliklar turli texnik funksiyalarni ifodalaydi.

Mehnat qurollari bilan bog‘liq terminologiyaning yana
bir muhim qgatlami gigiyena va xavfsizlikka oid birliklardan
iborat. Dezinfeksiya va sterilizatsiya bo'yicha qo‘llanmalarda
sterilizatsiya yoki yuqori darajadagi dezinfeksiyadan oldin
puxta tozalash zarurligi alohida ta’kidlanadi. Shu bilan birga,
cleaning, disinfection, sterilization, equipment kabi atamalar aniq
farglanadi. Bu esa estetik kosmetologiya terminologiyasida
sterilizatsiya vositalari, dezinfeksiya vositalari, single-use
va multi-use implements kabi birliklarni me’yorlashtirish
zarurligini ko'rsatadi.

Kasbiy xavfsizlikka oid me’yoriy hujjatlarda ham
terminlarning funksional tafovuti yagqol namoyon
bo‘ladi. Masalan, kosmetologiya faoliyatiga oid qoidalarga
ko‘ra equipment, implements, tools and materials alohida
ko‘rsatiladi va ularning har biri foydalanishdan oldin tozalash
hamda dezinfeksiya gilinishi shartligi belgilangan. Ayrim
manbalarda instrument, device, equipment atamalarining
o‘zaro yagin qo‘llanishi, biroq amaliy vazifasiga ko'ra
farglanishi qayd etiladi. Bu esa terminologik noanigliklarning
mavjudligini ko‘rsatadi.

Shuningdek, kosmetologiyaning amaliy yo‘nalishlari
bo'yicha magolalar ham terminologik maydonni kengaytiradi.
Rosacea bilan ishlashda kosmetologiyaning roli haqgidagi
sharhda kosmetologik terapiyaning tiklash, regeneratsiya,
yallig‘lanishga garshi ta’sir va tomirlarni mustahkamlash kabi
magsadlari tilga olinadi; tirnoq estetikasi bo'yicha maqolada
nail peels, gel nails va lasers for aesthetic indications kabi birliklar
go‘llanadi. Bu manbalar shuni ko‘rsatadiki, terminologiya fagat
asbob nomlari bilan emas, balki muolaja turi, go‘llash sohasi
va funksional natija bilan ham uzviy bog‘langan.

Umuman, tahlil gilingan real adabiyotlar estetik
kosmetologiya jarayonida qgo‘llaniladigan mehnat qurollari
terminologiyasi ko‘p qatlamli tizim ekanini ko'rsatadi. Unda
bir tomondan klassik qo‘l asboblari va sarf materiallari,
ikkinchi tomondan apparatli va energiyaga asoslangan
qurilmalar, uchinchi tomondan esa gigiyena, dezinfeksiya
va sterilizatsiyaga oid atamalar birlashadi. Birog mavjud
adabiyotlarda aynan shu birliklarni ozbek tilidagi kasbiy-
lingvistik nuqgtai nazardan tizimli tasniflash ishlari yetarli
emas. Shu sababli estetik kosmetologiyada qo‘llaniladigan
mehnat qurollari terminologiyasini semantik, funksional va
manbaviy jihatdan tartibga solish alohida ilmiy vazifa sifatida
dolzarb bo'lib golmogqda.

Tahlil natijalari shuni ko‘rsatdiki, estetik kosmetologiya
jarayonida qo‘llaniladigan mehnat qurollari bilan bog'lig
terminologiya bir xil semantik qatlamdan iborat emas,
balki kamida uchta yirik guruhga bo‘linadi: qo‘l asboblari
va implementlar, apparatli qurilmalar hamda dezinfeksiya-
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sterilizatsiya bilan bog'lig vositalar va jarayon terminlari.
“Milady esthetics” materiallarida aynan “tools”, “implements”,
“equipment” va “machines” birliklari alohida go‘llanadi;
masalan, unda hair removal uchun “equipment, tools, and
accessories”, facial procedures uchun esa “machines used
in skin care treatments” alohida ko‘rsatiladi. Bu holat
kosmetologiya terminologiyasida oddiy qo’l vositasi bilan
texnologik qurilma o'rtasida aniq kasbiy tafovut mavjudligini
ko‘rsatadi.

Birinchi guruh - go'l bilan boshgariladigan mehnat
qurollari - amaliy kosmetologiyada eng gadimiy va faol
terminologik gatlamni tashkil etadi. Ushbu gatlamga spatula,
brush, applicator, extractor, tweezers, wax spatula kabi birliklar
kiradi. Ularning asosiy xususiyati shundaki, ular muolaja
jarayonida to‘g'ridan-to‘q’ri mutaxassis qo'li bilan boshgariladi
va ko‘pincha material surtish, tozalash, ajratish yoki lokal
ishlov berish funksiyasini bajaradi. Bunday terminlar kasbiy
nutqda ko‘proq predmet-funksional belgi asosida shakllangan
bo'lib, “extractor” - chigaruvchi vosita, “applicator” -
surtuvchi vosita, “brush” - tozalovchi yoki surtuvchi cho‘tka
kabi ma’nolarni ifodalaydi. Natijada ushbu terminlar semantik
jihatdan shaffof va amaliy faoliyat bilan bevosita bog‘langan
birliklar sifatida namoyon bo‘ladi.

Ikkinchi guruh - apparatli qurilmalar terminologiyasi -
estetik kosmetologiyaning zamonaviy va eng tez kengayib
borayotgan gatlami ekanligi aniglandi. “Milady Advanced
Esthetics” materiallarida bugungi talab yuqori bo‘lgan
protseduralar qatorida dermaplaning, hydrodermabrasion,
radiofrequency, cosmetic microneedling alohida keltiriladi;
shuningdek, mazkur nashr tarkibida laser, light energy and
radiofrequency therapies bo‘limi ham mavjud. Bu terminlar
orasida ayrimlari muolaja nomi, ayrimlari esa qurilma yoki
texnologiya nomi sifatida ishlatiladi. Masalan, radiofrequency
bir tomondan energiya turi, ikkinchi tomondan u asosida
ishlovchi qurilmalar guruhini bildiradi; microneedling esa
protsedura nomi bo‘lsa-da, amaliy nutqda u ko'pincha unga
mo’ljallangan asbob yoki qurilma bilan birga go‘llanadi.
Demak, apparatli kosmetologiyada terminlar ko'pincha jarayon
+ qurilma + texnologiya kesishgan nuqgtada shakllanadi.

Aynigsa, radiofrequency va microneedling bilan bog'liq
birliklar zamonaviy terminologiyaning yaxshi namunasidir.
Kosmetik dermatologiya sharhlarida radiofrequency
qurilmalari yuz va bo‘yin terisi bo‘shashishini kamaytirish,
skin rejuvenation va ayrim hollarda cellulite treatment uchun
go’llanishi gayd etiladi. Fractional microneedle radiofrequency
bo'yicha 2024-yilgi sharhda esa bu turdagi qurilma mikroninalar
orgali dermisga kirib, so'ng radiochastota energiyasi bilan
nazoratli koagulyatsiya hosil qilishi tushuntiriladi. Shu asosda
aytish mumkinki, fractional microneedle radiofrequency, non-
ablative RF, RF device kabi birliklar oddiy so‘z birikmasi emas,
balki estetik kosmetologiyada aniq texnologik xususiyatni
bildiruvchi maxsus terminlardir.

Uchinchi guruh - gigiyena va xavfsizlik terminlari -
amaliy jarayonda alohida muhim gatlam sifatida namoyon
bo'ldi. “Milady” materiallarida cleaning, disinfecting, sterilizing,
shuningdek, “tools and implements’ni xavfsiz tozalash va
dezinfeksiya qilish alohida o'quv magsadi sifatida ko'rsatiladi.
CDC manbalarida ham cleaning, disinfection va sterilization
bir-biridan farglanuvchi jarayonlar sifatida izohlanadi.
Muhokama natijalariga ko‘ra, ushbu uch termin amaliy
muhitda ko‘pincha sinonimdek go‘llansa-da, ilmiy va kasbiy
jihatdan ular teng emas: cleaning - ifloslikni olib tashlash,
disinfection - ko‘plab patogenlarni yo‘q qilish, sterilization esa
mikroorganizmlarni, shu jumladan ayrim chidamli shakllarni
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ham maksimal darajada bartaraf etishga qaratilgan jarayondir.
Demak, estetik kosmetologiya terminologiyasida xavfsizlik
bilan bog'liq birliklarni aniq farglash kasbiy nutq madaniyati
uchun zarur hisoblanadi.

Tadgiqot davomida yana bir muhim natija aniglandiki,
estetik kosmetologiya terminologiyasi o'zlashma birliklarga
juda boy. Dermaplaning, hydrodermabrasion, microneedling,
radiofrequency, laser rejuvenation kabi terminlarning
aksari ingliz tilidan yoki xalgaro tibbiy leksika orgali kirib
kelgan. Shu sababli ularni o’zbek tilida ifodalashda ikki xil
tendensiya kuzatiladi: birinchisi, terminni asl shaklida saglash;
ikkinchisi, mazmuniy tarjima yoki izohli qo‘llash. Masalan,
“microneedling” amaliy muhitda ko‘pincha aynan shu shaklda
ishlatiladi, biroq ilmiy izohda uni “mikroninali ishlov” yoki
“mikronina asosidagi muolaja” tarzida tushuntirish mumkin.
Bu holat terminologik me’yorlashtirish zarurligini ko'rsatadi.

Estetik kosmetologiya jarayonida qo‘llaniladigan mehnat
qurollari va ularning turlari bilan bog'liq terminologiyani
o‘rganish ushbu sohaning kasbiy leksikasi murakkab,
ko'p gatlamli va tizimli xarakterga ega ekanini ko‘rsatdi.
Tadqiqot davomida aniglanishicha, kosmetologik amaliyotda
go‘llaniladigan terminlar fagat asbob nomlari bilan
cheklanmay, balki ularning funksional vazifasi, qo‘llanish
sohasi, texnologik xususiyati va gigiyenik talablari bilan
chambarchas bog'lig holda shakllanadi. Shu sababli estetik
kosmetologiya terminologiyasi qo‘l asboblari, apparatli
qurilmalar, yordamchi vositalar hamda dezinfeksiya va
sterilizatsiya bilan bog'lig birliklardan iborat yaxlit kasbiy
tizim sifatida namoyon bo‘ladi.

Tahlillar shuni ko'rsatdiki, estetik kosmetologiyada eng
faol terminologik gatlamlardan biri apparatli muolajalar

bilan bog'liq birliklardir. Radiofrequency, microneedling,
hydrodermabrasion, laser rejuvenation kabi terminlar zamonaviy
kosmetologiyaning texnologik rivojlanishi natijasida faol
go’llanilayotgan bo'lib, ular ko‘pincha muolaja nomi, qurilma
turi va texnologik jarayonni bir vaqtning o’zida ifodalaydi. Bu
esa mazkur sohada terminlarning semantik chegaralari doim
ham qgat’iy emasligini, ayrim birliklar bir necha funksional
maydonda ishlatilishini ko‘rsatadi. Shu jihatdan ularni
lingvistik va kasbiy nuqgtai nazardan tartibga solish muhim
ahamiyat kasb etadi.

Bundan tashqari, tadqiqot natijalari gigiyena va xavfsizlik
bilan bog'lig terminlar alohida ilmiy-amaliy ahamiyatga
ega ekanini ko‘rsatdi. Cleaning, disinfection, sterilization
kabi birliklar kosmetologik muolajalar xavfsizligini
ta’'minlashda tayanch tushunchalar bo'lib, ularni bir-biridan
aniq farglash kasbiy nutq aniqligi va amaliy faoliyat sifati
uchun zarurdir. Estetik kosmetologiya terminologiyasining
muhim jihati shundaki, unda xalgaro o‘zlashmalar katta
ulushni tashkil etadi. Shu sababli milliy terminologik tizimni
shakllantirishda xorijiy birliklarni to‘g’ri izohlash, ularning
o‘zbekcha muqobil yoki izohli variantlarini ishlab chiqish
dolzarb vazifa bo'lib golmoqda.

Umuman olganda, estetik kosmetologiya jarayonida
go‘llaniladigan mehnat qurollari bilan bog'liq terminologiyani
funksional va semantik jihatdan tasniflash ushbu sohada kasbiy
mulogotni aniglashtirish, o'quv jarayonini takomillashtirish va
ilmiy izlanishlar uchun mustahkam asos yaratadi. Kelgusida
bu yo‘nalishda kosmetologik terminlarning o'zbek tilidagi
maxsus lug‘atini yaratish, ularni me’yorlashtirish va kasbiy
nutgda go‘llanish xususiyatlarini yanada chuqurroq organish
muhim ilmiy-amaliy vazifa bo'lib goladi.
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PSYCHOANALYTIC INTERPRETATION OF THE SPACE-
TIME CONTINUUM IN LITERARY TEXTS

Annotation. This article explores the psychoanalytic interpretation of the space-time continuum (chronotope) in literary texts, focusing
on how spatial and temporal dimensions reflect the inner psychological states of characters. Drawing on psychoanalytic theory, particularly
the ideas of Freud and Jung, the study analyzes how literary space and time function not only as structural elements but also as symbolic
representations of the unconscious mind. The article examines how fragmented time, closed or open spaces, and shifting chronotopes
reveal hidden desires, fears, and internal conflicts of literary nepconaxnap. Furthermore, the research highlights that the chronotope in
literary discourse often mirrors the dynamics of the human psyche, including repression, trauma, and memory. Through selected examples
from modern and classical literature, the study demonstrates how authors construct narrative reality by blending subjective time perception
with symbolic spatial configurations. The findings suggest that psychoanalytic approaches provide deeper insight into the semantic and
emotional layers of literary works, enhancing the understanding of character development and narrative complexity.

Keywords: psychoanalysis, chronotope, space-time continuum, literary text, unconscious, symbolism, Freud, Jung, narrative structure,
psychological interpretation.

Annotatsiya. Mazkur maqolada adabiy matnlardagi vaqt va makon xronotopning psixoanalitik talqini tadqiq etiladi. Bunda asosiy e’tibor
makon va vaqt o'lchovlari personajlarning ichki psixologik holatini ganday aks ettirishiga qaratilgan. Psixoanalitik nazariya, xususan, Freyd
va Yung goyalariga tayangan holda, tadgiqot adabiy makon va vagt nafaqat strukturaviy unsurlar, balki ongsizlikning ramziy ifodasi sifatida
ganday xizmat gilishini tahlil giladi. Magolada bo'lingan (fragmentar) vaqgt, yopiq yoki ochiq makonlar hamda ozgaruvchan xronotoplar
personajlarning yashirin istaklari, qorquvlari va ichki nizolarini ganday ochib berishi korib chigiladi. Bundan tashqari, tadgiqot adabiy
diskursdagi xronotop kopincha inson psixikasi dinamikasini, jumladan, siqib chigarish (repressiya), travma va xotirani aks ettirishini
ta’kidlaydi. Zamonaviy va mumtoz adabiyotdan olingan misollar orgali mualliflar subyektiv vaqt idrokini ramziy makon konfiguratsiyalari
bilan uyg'unlashtirib, hikoya realligini ganday qurishlari kosatib berilgan. Tadgiqot natijalari shuni korsatadiki, psixoanalitik yondashuvlar
adabiy asarlarning semantik va hissiy gatlamlarini chugurroq anglashga yordam beradi, personajlar rivoji va syujet murakkabligini
tushunishni boyitadi.

Kalit so’zlar: psixoanaliz, xronotop, vagt-makon kontinuumi, adabiy matn, ongsizlik, simvolizm, Freyd, Yung, narrativ struktura, psixologik talgin.

AHHOTaumsa. B faHHOM cTaTbe UCCnenyeTcs NCUX0aHAIUTUYECKas MHTeprpeTaLms NPOCTPaHCTBEHHO-BPEMEHHOMO KOHTUHYYMa (XpOHOTONA)
B JIMTEPATYPHbIX TEKCTaX C aKLEHTOM Ha TO, KaK MPOCTPAHCTBEHHbIE U BPEMEHHbIE M3MEPEHMS OTPAXKAKOT BHYTPEHHUE MCUXONOrMYECKUe
COCTOSIHUS MepcoHaxen. Onupasch Ha NMCUX0aHaANUTUUECKY0 TEOPUIO, B YaCTHOCTU Ha uaen Opeiaa v FOHra, uccienoBaHne aHanmM3mpyerT, Kak
NUTEpaTypHOe MPOCTPAHCTBO U BpeMs hYHKLMOHMPYIOT He TOMbKO KaK CTPYKTYPHbIE 3/IEMEHTbI, HO M Kak CUMBONIMYECKME perpe3eHTaLmm
6eccosHaTenbHoro. B ctatbe paccmaTtpuBaetcs, Kak GparMeHTUPOBaHHOE BPeMS, 3aKpbITble UM OTKPbITble MPOCTPAHCTBA M CMeLLatoLLmecs
XPOHOTOMbI PACKPbIBAKT CKPbITbIE XKENaHWS, CTPAXU U BHYTPEHHUE KOHGMMUKTbI NUTEpaTypHbIX nepcoHaxei. Kpome Toro, uccnepgoBaHue
roAYepKMBAET, YTO XPOHOTON B IMTEPATYPHOM AMCKYPCE YaCTO OTPAXKAET AMHAMMKY YENOBEYECKOM NMCUMXMKU, BKIKOYAS BbITECHEHUE, TPAaBMY
M nNamaTb. Ha npumMepax u3 COBPEMEHHOM U KacCMUYecKor NMTepaTypbl LEMOHCTPUPYETCS, KaK aBTOPbl KOHCTPYMPYIOT NMOBECTBOBATE/NbHYO
peanbHoCTb, coveTas CyObeKTMBHOE BOCTMPUSTUE BPEMEHU C CUMBOJMYECKUMMU MPOCTPAHCTBEHHbIMKU KOHOUrypaumsamu. Pesynbtatbl
MOKa3blBaloT, YTO MCUMXOAHANUTUYECKME MOAXOAbl obecneunBatoT Honee rnybokoe MOHMMaHWE CEMAHTUYECKMX M 3MOLMOHANbHBIX CNOeB
NUTEpaTypHbIX MPOM3BEAEHMIA, pacluMpsas NpeacTaBNeHNE O Pa3BUTUM NEPCOHAXKEN U CNIOKHOCTU NMOBECTBOBAHMS.

KntoueBble cnoBa: ncvxoaHanus, XpoHOTON, MPOCTPAHCTBEHHO-BPEMEHHOM KOHTUHYYM, IUTepaTypHbIi TeKCT, 6becco3HaTenbHoe, CUMBONU3M,
Mpeiig, KOHr, HappaTMBHAs CTPYKTYpa, NCUXONOrMYeCcKas MHTeprpeTaLms.

The study of literary texts has long involved the analysis of
space and time as fundamental narrative categories. In modern
literary theory, the concept of the space-time continuum, or
chronotope, has gained particular significance as it reflects
not only the structural organization of a text but also its
deeper semantic and psychological layers. The integration of
psychoanalytic approaches into literary studies has opened
new perspectives for understanding how spatial and temporal
dimensions function as expressions of the human psyche
within a narrative.

From a psychoanalytic standpoint, space and time
in literature are not merely physical or chronological
frameworks; rather, they serve as symbolic constructs that
reveal unconscious processes, repressed emotions, and
internal conflicts of characters. The works of Sigmund Freud
and Carl Gustav Jung have provided a theoretical foundation
for interpreting literary elements as manifestations of hidden
desires, fears, and archetypal patterns. In this context, the
chronotope becomes a crucial analytical tool for uncovering
the psychological depth embedded in literary texts [2].

This article aims to examine the psychoanalytic
interpretation of the space-time continuum in literary works,
emphasizing how narrative space and time interact with the
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inner world of characters. By analyzing the transformation
of temporal sequences and spatial configurations, the study
seeks to demonstrate how literary texts encode complex
psychological meanings and contribute to a deeper
understanding of human consciousness and identity.

The Psychoanalytic Nature of the Chronotope in Literary Texts

The concept of the chronotope in literary studies
refers to the intrinsic connectedness of temporal and
spatial relationships in a narrative. From a psychoanalytic
perspective, this unity of space and time becomes a symbolic
field where unconscious processes are externalized. Literary
space is often constructed not as a neutral setting but
as a projection of the character’s inner world, reflecting
desires, anxieties, and suppressed emotions. Similarly, time
in literature may lose its linearity, becoming fragmented,
cyclical, or distorted, mirroring the psychological condition
of the subject.

Psychoanalytic theory, particularly Freud’s model of the
unconscious, emphasizes that human behavior and perception
are shaped by hidden mental processes. In literary texts,
these processes manifest through symbolic chronotopes,
where spatial confinement can indicate repression, and
temporal dislocation may reflect trauma or unresolved
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conflict. For example, recurring memories or flashbacks often
disrupt chronological time, illustrating the persistence of
unconscious material within conscious experience. Thus, the
chronotope becomes a bridge between narrative form and
psychological content.

Moreover, Jung’s concept of the collective unconscious
and archetypes expands the interpretation of literary
space-time structures. Certain spaces, such as labyrinths,
deserts, or enclosed rooms, can function as archetypal
symbols representing the journey of the self, isolation,
or transformation. Time, in this sense, may also embody
archetypal cycles such as death and rebirth. These symbolic
dimensions enrich the chronotope, making it a multilayered
construct that connects individual psychology with universal
patterns. Therefore, the psychoanalytic interpretation of the
chronotope allows scholars to decode the latent meanings
embedded in literary texts. It reveals how authors use spatial
and temporal frameworks not only to organize the narrative
but also to express complex psychological realities. By
examining these elements, researchers can uncover deeper
layers of meaning related to identity, memory, and the
unconscious structure of human experience [7].

Spatial Symbolism and the Representation of the Unconscious

In psychoanalytic literary criticism, space is often
interpreted as a metaphorical extension of the human psyche.
Enclosed spaces such as rooms, houses, or prisons frequently
symbolize repression and the containment of unconscious
desires. These spaces may reflect the inner conflicts of
characters, suggesting psychological tension and emotional
restriction. Open spaces, on the other hand, can represent
freedom, desire, or the aspiration for self-realization, although
they may also evoke anxiety and uncertainty [12].

Freud’s notion of the “uncanny” (das Unheimliche) is
particularly relevant in analyzing literary spaces. Familiar
environments that suddenly become strange or threatening
often signal the emergence of repressed content. In literary
texts, such transformations of space create a sense of
psychological disturbance, indicating that the boundary
between the conscious and unconscious mind has been
destabilized. This interplay between familiarity and alienation
enhances the emotional intensity of the narrative.

Furthermore, spatial structures in literature can serve as
symbolic maps of the psyche. For instance, descending into
underground spaces, caves, or basements often represents
a journey into the unconscious, where hidden fears and
desires reside. Conversely, ascending to higher spaces such
as towers or mountains may symbolize enlightenment,
awareness, or spiritual transcendence. These vertical
movements within space reflect the dynamic processes
of psychological exploration and transformation. In this
way, spatial symbolism becomes a crucial element in the
psychoanalytic interpretation of literary texts. It allows
readers to understand how physical environments are imbued
with psychological meaning, transforming the narrative
space into a representation of inner reality. By analyzing
these spatial configurations, scholars can gain insight into
the emotional and cognitive dimensions of characters, as
well as the broader thematic concerns of the text [8].

Temporal Fragmentation and Psychological Experience

Time in literary texts, when viewed through a
psychoanalytic lens, often deviates from objective chronology
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and instead reflects subjective experience. Fragmented
time structures, such as flashbacks, dreams, and nonlinear
narratives, are commonly used to depict the workings of
the unconscious mind. These temporal disruptions illustrate
how past experiences, particularly traumatic ones, continue
to influence the present, blurring the boundaries between
different temporal layers. Freud’s theory of trauma suggests
that unresolved experiences are not fully integrated into
conscious memory and therefore reappear in distorted forms.
In literature, this is often represented through repetitive
temporal patterns or sudden shifts in time. Characters may
relive certain moments or become trapped in cyclical temporal
structures, indicating their inability to move beyond past
events. Such representations emphasize the persistence of
psychological conflict within the narrative.

Jung’s perspective on time introduces the idea
of synchronicity, where events are connected not by
causality but by meaning. In literary texts, this can
manifest as symbolic coincidences or parallel temporal
structures that reveal deeper psychological truths. Time,
therefore, becomes not only a sequence of events but
also a medium for expressing the interconnectedness
of inner and outer realities. This approach broadens the
understanding of temporal organization in literature.
Ultimately, the psychoanalytic interpretation of time
highlights its role as a reflection of human consciousness.
By analyzing temporal fragmentation and its narrative
functions, scholars can better understand how literary
texts represent memory, identity, and psychological
development. The manipulation of time allows authors
to create complex narrative structures that mirror the
intricacies of the human mind, making time an essential
component of the literary chronotope.

The psychoanalytic interpretation of the space-time
continuum in literary texts reveals that the chronotope is
not merely a structural element, but a deep psychological
mechanism through which authors express the inner
world of characters. Spatial and temporal categories
function as symbolic systems that reflect unconscious
desires, fears, traumas, and identity crises. Through
the lens of psychoanalysis, literary space becomes a
projection of the psyche, while time transforms into a
subjective and fragmented experience shaped by memory
and emotional states.

Moreover, the integration of Freudian and Jungian
theories into the analysis of literary chronotopes allows
for a more comprehensive understanding of narrative
complexity. The study demonstrates that closed and
open spaces, temporal shifts, and symbolic environments
are closely linked to the psychological development of
characters. As a result, psychoanalytic approaches not
only deepen textual interpretation but also contribute to
uncovering the hidden semantic layers of literary works. In
conclusion, the space-time continuum in literature serves as
a powerful tool for representing human consciousness. Its
psychoanalytic interpretation enhances our understanding
of how narratives encode psychological realities, making
it an essential method in modern literary criticism. Future
research may further explore interdisciplinary approaches,
combining psychoanalysis with cognitive and cultural
studies to expand the analysis of literary chronotopes.
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Sarvinoz ORIPOVA,
Alfraganus universiteti xorijiy tillar kafedrasining katta oqituvchisi

G'ARB-U SHARQ O‘RTASIDA JANRLAR SINTEZI
VA IFODA MADANIYATI

Annotasiya. Ushbu maqolada taniqli adib Frans Kafkaning “Ochlik ustasi” hikoyasi G'arb va Sharq adabiyoti sintezi hamda ekzistensializm
prizmasi orqali tadqiq etiladi. Unda ixtiyoriy ravishda ochlikni o'ziga kasb gilgan, ammo jamiyat tomonidan tushunilmagan san’atkor obrazi
va uning fojiasi tahlil gilingan. Maqolada hikoyadagi ramzlar, tushkunlik modusi va isyonkor ruhning zamonaviy kishi ruhiyatida aks etish
prinsiplari falsafiy-estetik jihatdan talgin etiladi. Shuningdek, personajning qafas ichidagi hayoti va o'limi orqali insonning bu dunyodagi
yolg'izligi hamda manaviy toqlik hagidagi qarashlari yoritilgan.

Kalit so'z: obraz, mantig, hikoya, ramz, ifoda madaniyati, ruhiyat, estetika, mif, ekzistensializm, absurd.

Annotation. This article provides a comprehensive analysis of Franz Kafka’s short story “A Hunger Artist”, examining it through the
synthesis of Western and Eastern literary traditions. The study focuses on the image of the protagonist, who endures voluntary starvation
as a form of art, yet remains alienated and misunderstood by society. Drawing on existentialist theories, the author interprets the symbolic
metaphors, the mode of depression, and the spirit of rebellion reflected in the psyche of contemporary individuals. Furthermore, the
research explores how the protagonist’s confinement and ultimate demise represent human solitude and the quest for spiritual fulfillment
in an absurd world.

Keywords: image, logic, short story, symbol, culture of expression, psyche, aesthetics, myth, existentialism, absurdity.

AHHOTaumsa. B paHHOM cTaTbe wuccnepyetcs pacckas ®paHua Kadku «lonopapb» B KOHTEKCTE CMHTE3a 3amagHOM M BOCTOYHOM
NUTEpaTypHbIX Tpaauumit. AHanusupyetcs o6pa3 XyAoXHWKa, u3bpaslero [0OPOBONAbHOE rONOAAHME B KavyecTBe MCKYCCTBa, M €ro
Tparnyeckoe NpoTMBOCTOSHWUE HeMOHKMMatolweMy oblwecTBy. B paboTte naetcs dunocodcko-acteTnyeckas MHTEpNpeTaLms CMMBOIOB, MOAYCa
fenpeccum n ByHTapCcKoro ayxa, 0TPaXarLmx COCTOSHME NCUXMKM COBPEMEHHOIO YeNoBeKa. Yepes onuncaHue Xun3HM NepcoHaxa B KeTke 1

ero u1Hana aBToOp PacKpbIBaET TEMbl YENOBEYECKOrO OAMHOYECTBA, AYXOBHOM NOMHOTHLI M MOMCKA CMbICNa B MUpe abcypaa.
KntoueBble cnoBa: 06pas, 10rmKka, pacckas, CUMBOJ, Ky/IbTyPa BbIPAXKEHMS], NCUXMKA, ICTETUKA, MU, IK3UCTEHLMANU3M, abeypa.

Idrok gilinayotgan borligdagi ong va tuyg'u hosilasi
hamisha bir-birini to‘ldiruvchi mohiyatga evriladi.
Chunki yozuvchi borligga teran nazar tashlaydi; uning
tushunchalaridan unib chigayotgan ruh parvozi mutanosiblikka
tayanadi. Shu ma’noda, G'arb adabiy-estetik tafakkuri hosilasi
o‘larog shakllanib ulgurgan hikoya janri poetikasida uch
o‘lchamli olam sintezi bo'rtib ko'rinadi. Badiiy talqin, ifoda
madaniyati hamda adabiy ta’sir sintezi kabi omillar hikoyaning
poetik butunligini bargarorlashtiradi. Aynigsa, modernizm
yo‘nalishida ijod gilayotgan adiblar ana shu modifikatsiyaga
tayanib, muayyan vaqt oralig‘ida sodir bo‘ladigan voqealar
silsilasini galamga oladilar.

Albert Kamyu va Frans Kafka tug'yonlari asrlar osha yashab
kelayotgan tasvir usullarini yangilashga qaratilgan ekan,
ularda iztirob va quvonch birligi yonma-yon yashashda davom
etadi. G'arb kishisi ruhiyatida tushkunlik modusi hamisha
shaxsning parchalanishini emas, balki uning tabiatida ro'y
berayotgan uzluksizlikni namoyon etadi. Masalan, tushkunlik
modifikatsiyasi negizida shaxs o'zligini anglay boradi. “G'am-
g'ussaga botgan odamning baxtli yashashga haqgi yo'qmi?”
degan savol XX asr kishisi ruhiyatidagi asosiy motivlardan
biri desak, mubolag‘a bo‘lmaydi. Ushbu faslda yozuvchi va
gahramon o‘rtasidagi murosasiz kurash hagida soz yuritamiz.

G‘arb adabiy-estetikasida tushkunlik modusi

XX asrning ibtidosidagi Yevropada kuzatilgan ijtimoiy-
siyosiy jarayonlar mohiyatida kishi ruhiyatidagi ko‘plab
murakkab fragmentlar gavatma-gavat yuzaga chiqishini
ko‘ramiz. Aynigsa, adib moddiy dunyoni emas, balki ma’naviy-
ruhiy olamda bo‘g‘ilgan, mut’e, erksiz va tashlandiq uy kabi
hech kimsaga keraksizdek tuyulgan shaxsni tadqiq etadi.
Inson doim o‘z shaxsiy manzarasini yaratar ekan, moddiy
hayotini anglash asnosida hayotning qaysidir tomonlarini isloh
gilmoqchi bo'ladi. Chunki yozuvchi 0'zi o'nglanmagan odamni
asarlari orqali tarbiya gilish yo'lida gattiq ter to‘kadi. Buni gaysi
tomondan baholamang, har bir shaxs yashashga haqli: uning
ham orzu-umidlari, kelajakka ichki ishonchi mavjud degan
g'oya orqgali muhabbat, nafrat va shafqat tuyg‘ulari jilvalana
boshlaydi. Shu ma’noda, inson doim yolg‘iz yashasa ham,
odamlarning botinida nima sodir bo‘layotganini anglashga
intilishi bilan tubdan farglanadi. Frans Kafka ham, Jeyms
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Joys ham ana shunday yashashga mahkum zotlar edi. Ular
bu dunyoni boshgacha tarzda tasavvur gila olmasdilar.

Yana Yevropa ekzistensializmiga gaytadigan bo‘lsak,
unda fransuz mutafakkirlari alohida o‘rin tutadi. Chunonchi,
buyuk yozuvchi va faylasuf Albert Kamyu ekzistensializmda
absurd (ma’nosizlik) muammosini atroflicha tadgiq etgan.
Uning “Sizif hagidagi asotir” va “Isyonkor inson” kabi falsafiy
asarlarida absurd yangicha talginda o'z ifodasini topadi. Agar
Kirkegor uchun absurd xudosizlik bo‘lsa, Kamyu falsafasida
u 0z chegaralarini aniq belgilab olgan insoniy aqgldir. Bu aql
dunyo tuzilishi va undagi xatti-harakatlarning ma’nodan
yirogligini anglab yetadi hamda shu anglash orgali dunyoga
ma’no bag'‘ishlaydi. Boshgacha qilib aytganda, bema’ni
dunyoning birgina ma’nosi bor, u ham bo‘lsa - inson.
Dunyoning bema'niligi (absurd) insonni unga qarshi isyonga
undaydi. Natijada isyon insonning yashash mezoniga aylanadi.
Hagigatan ham, isyonkor odam obrazi XX asr boshlaridagi
o'nlab yozuvchilar ijodida alohida anglash obyektini hosil
giladi. Ular tomonidan yaratilgan mifopoetik obrazlar yangi
asr kishisi ruhiyatidagi sigilishlar, og‘riglarni mutlago yangicha
giyofada yuzaga chiqarish kafolatidir.

Albert Kamyu “Isyon va san’at” essesida quyidagi
mulohazalarni ilgari suradi: “Har ganday isyonda isyon gilingan
narsaning maqgsadga muvofiqg emasligi va uning o‘rnini boshqasi
bilan almashtirish kabi istaklarni jamlagan umumiy talablar aks
etadi. Shu ma’noda, isyon - yangi dunyo qurishga intilishdir. Bu
san’atga ham taalluqli”. 1syon 0z oldiga estetik talablar qo'yadi.
Barcha isyonkor fikrlar yoki da’vatlarda, yoki yangi dunyoni
ramzlashtirgan obrazlarda namoyon bo‘ladi. Lukretsiyning
shahar devorlari, Sadning odam o‘tolmas go‘rg‘onlari,
Nitsshening tafakkur oroli, Lotreamonning ilk hayot okeani,
Remboning ohang panjarasi, syurrealistlarning bo‘rondan
so‘ng qoladigan iz kabi fikr istehkomlari, gamogxona
tasvirlari, konslagerlar - bularning barchasi bir butunlikni
va unga bo‘lgan ishtiyogni ifodalaydi. Anglangan dunyo -
yangilanayotgan dunyodir.

Ko‘rinadiki, isyon gilinayotgan har ganday narsaga
munosabat tafakkurli odamda mutlago boshgacha shaklda
aks etadi. Buni hech bir ijodkor inkor etolmaydi. Isyon - bu
o'zlikni anglashdir. Muallif isyon - o'ziga bo‘lgan ishonchning
tobora mustahkamlanib, tozarib, ma’nosiz dunyodan ma’no
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izlash ekanligi haqidagi g'oyani ilgari surmoqda. Chunki har
ganday isyon mohiyatida insonning ilk xatosi sabab jannatdan
quvilib, yerga tushirilishi hamda fagat gunohidan forig® bo‘lgan
odamgina jannatga qayta kiritilishi mumkinligi borasidagi
falsafiy-estetik qarashlar jamuljami bo'rtib turibdi. Mana shu
isyonni go‘ldan boy bermaslik, uni mustahkamlash, iymon va
e’tiqodni sarishta, toza, pok hamda g‘uborsiz saglash hayotiy
zaruriyat ekanligi asarda yorgin namoyon etiladi.

Frans Kafkaning “Ochlik ustasi” hikoyasi tahlili

Bu hikoya o‘zbek adabiyotida Nazar Eshonqulning
“Maymun yetaklagan odam” asarini yodimizga soladi. Hikoya
Kafkaning o‘ziga xos mifologik uslubi bilan boshlanadi. Undagi
ramzlar tig‘izligi insonning nagadar aglli yaratilgani, Alloh
unga boshga mavjudotlarga bermagan iymon, e’tiqod va
tafakkurni tuhfa etgani hagidagi xulosaga yetaklaydi. Hikoya
mugaddimasi Kafkaning uslubiga xos mif bilan boshlanadi:

“So‘'nggi o'n yillikda ochlik san’atiga bo'lgan qizigish sezilarli
darajada pasaydi. Avallari bu ishning ustalari ommaga 0z
san‘atini ko‘rsatib kattaroq pul topa olishi mumkin edi, birog
hozir bu aql bovar gilmas hol bo'lib goldi.

U paytlar boshgacha edi. shaharda ochlikni davom ettirgan
sari shunchalik odamlar qafasga yopirilib kelaveradigan ochlik
ustasi haqgidagi gaplar yurardi. Kuniga hech bo‘'lmasa, bir
marotaba, uni ko'rishga kelgan odamlar orasida ertalabdan
to kechga qadar qafas yonidan ketmaydiganlari topilardi. U
hatto tunda ham mash’alaning kuchli yorug'ligi ostida ko'rsatib
turilardi. Ob-havo yaxshi bo‘lgan vaqtda qafasni ko'chaga olib
chigishar va shu zahoti atrofini bolalar o‘rab olardi. Kattalar
uchun esa bu ko'proq puli to'langan va ozlari kuzatayotgan
moda tomoshasidagi odam kabi ermak bo'lib tuyulardi. Bolalar
esa zo'r gizigish bilan tikilishar, og'izlarini ochgancha angrayib,
vahimadan bir-birovining qolidan tutib olishardi...” [1].

Hikoya muqgaddimasida Kafka antik yunon mifologiyasiga
mantiqiy urg'u bermoqda. Boylar va amaldorlar odamlarni
zindonga gamab, ularning ochligidan huzur topadigan
shafgatsiz an’anani yozuvchi zamonaviy sirk va teatr muhitiga
ko‘chiradi. Hikoyachi ochlik ustasining g'amu alam bilan o'tgan
besamar umrini tasvirlash orgali hayotning absurdligini,
haqiqiy iste’dodga monelik giladigan kaltabin kimsalar
ko‘pligini asoslaydi. Ochlik ustasining ruhiy zorigishlari XX
asr kishisining fan-texnika inqilobi davrida erksizlik qurboniga
aylanishiga ishoradir.

Ochlik ustasi nima uchun o'zini bunchalar xo‘rlaydi? Uning
yolg'izligi, hayot ne’'matlaridan voz kechishi ramziy ma’noga
ega. Nafs tarbiyasi orgali u o'zining e’tigodiy garashlarini
namoyon etadi. Insonning baxti fagat moddiy to‘qlik bilan
emas, balki ruhning pokligi, ganoat va sabr bilan o‘lchanadi.
Sirk va tomoshalar - ko'z o'ngimizda sodir bo‘layotgan
hayot o'yinlarining ramzidir. Nega boy-badavlat odamlar o'z
yaginidagi buyuk mazmunni, Yaratuvchining mavjudligini
anglashga intilmaydilar? Ochlik ustasi aynan shu ichki
gonigishni tushuntirishga harakat qgiladi.

Hikoyada vogelik 3 ta gismda namoyon bo'ladi:

1. Antik mifologiyaning yangicha talgini. Odamlarning
qulligi, zindonband qilinishi, och saglanishi. Bu yerda nomi
va vaqti ko‘rsatilmaydi. Yozuvchi barcha vogelikni gadim va
hozir ko'rinishida bayon gilishga odatlangan.

2. Sabr va e’tiqod yo'li. Ochlik ustasining erksizlik qurboni
bo'lishiga qaramay, sabr-ganoat bilan hayot yechirishi, nafsini
tarbiyalashi, chinakam e’tiqodiy garashlari bilan Allohni
anglashi, oxirat va bugun orasidagi muayyan bog'liglikni
tushunishiga olib boruvchi yo'lni tanlashi.

3. Hayvoniylashuv jarayoni. Ochlik ustasi hayvonlar
yonida gafasda saglanarkan, odamlarning hayvonlashuv
prosessi nagadar jirkanch ahvolga kelib golganini namoyon
etadi (Odamlar uning ustidan doim mazaxlaydi. Qilayotgan
ishining be’maniligini tushuntirmoqchi bo'lishadi. Afsuski, u
0z bilganidan hech gachon gaytmaydi).

Hikoyaning yakuniy dialogi diggatga sazovordir. Kafka
ochlik ustasining 40 kundan ziyod och qolishini san’at
darajasiga ko'taradi. Aslida, bu ochlik - ma’naviy to‘qlikdir.
Tomoshatalab olomon esa uning magsadini tushunmaydi.
Sirk boshqaruvchisi bo‘sh golgan, ichida poxol bo‘lgan gafasni
ko'rib, “bu nima ahvol?” deb so‘raganda, poxol orasidan zaif
ovoz eshitiladi:

“~ Qani ayt-chi, menga, - so‘radi shtalmeyster, - nega
endi boshqgacha bo'lishi imkonsiz?

- Chunki men, - dedi u, qurigan boshini ko‘tarib, xuddi
o‘pmogqchi bo‘lganday, birorta gapni eshitmay golmasligi
uchun labini naq shtalmeystrning qulog‘iga keltirib - hech
gachon o‘zim xohlagan, ta’bimga to‘g'ri keladigan ovatni
topolmayman. Ishon, agar bunday ovgatni topganimda,
bu holatimni o‘zgartirib, sen kabi to'yib ovgatlanib olgan
bo'lardim” [1].

Bu uning oxirgi so'zlari edi, birog so'nib qolgan ko'zlarida
hamon qat’iy bir e’tiqod - yana va yana ochlik saglay olish
ishonchi gotib golgandi...

“~ Olib chigarib tashlang barchasini! - buyruq berdi shtalmeyster.

Uni o‘sha poxoli bilan birgalikda ko'mishdi” [1].

Umuman olganda, yozuvchi ochlik ustasi timsolida
umidvor, e’tigodi va iymoni mustahkam, eng muhimi -
botinan ozod insonning gafas ichidagi so‘'nggi so'zlarini baralla
ifodalaydi. Bu yerda gafas - biz yashayotgan dunyoviy hayot
timsolidir. Unga rahbarlik gilayotganlar - boylar, amaldorlar
va zodagonlar bo‘lsa, Yaratuvchini unutgan g'ofil bandalar
- olomondir. Qahramonning hayvonlar bilan yonma-yon
tasvirlanishi orgali esa insonning ba’zan maxlugdan ham
tubanroq holatga tushishi mumkinligi korsatib berilgan.

Sirk - bu bizning kundalik hayot kechirishimiz, ya’ni
o‘tkinchi dunyo o'yinlarining ramzidir. Adib uchta murakkab
tasvir mezoni orqali inson taqdirini yerto'laga tushib, undan
chigishga urinayotgan shaxs gismatiga muqoyasa giladi. Inson
bu jarayonda juda ko'p adashishlarga yo'l go’yishi mumkinligiga
ishora gilinadi. Shuningdek, yozuvchi inson ruhiyatini shu gadar
chuqur tahlil etadiki, natijada bugun ham shunday ma’naviy
“o’yin”lar davom etayotganidan dalolat beradi.
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Zuleyxa TO'YCHIYEVA,

Guliston davlat universiteti ozbek tilshunosligi kafedrasi oqituvchisi

DINIY LEKSIKOGRAFIK LUGATLARNI YARATISHDA
RAQAMLI TIZIMLARNING O‘RNI

Annotatsiya. Maqolada diniy leksikografik lugatlarni yaratishda zamonaviy ragamli tizimlarning roli va ahamiyati ilmiy-nazariy
asosda tahlil qgilinadi. Diniy termin va religionimlarni elektron muhitda toplash, tasniflash, izohlash va taqdim etish jarayonida axborot
texnologiyalarining samaradorligi hamda tilshunoslik va terminografiya metodlari integratsiyasi yoritiladi.

Kalit so'zlar: diniy leksika, leksikografik lug‘at, ragamli tizimlar, religionimlar, terminografiya, elektron lugat, tilshunoslik, axborot

texnologiyalari.

Annotation. The article analyzes the role and significance of modern digital systems in the creation of religious lexicographic dictionaries
on a scientific and theoretical basis. It highlights the efficiency of information technologies in the process of collecting, classifying,
interpreting, and presenting religious terms and religionyms in an electronic environment, as well as the integration of linguistics and

terminography methods.

Keywords: religious lexicon, lexicographic dictionary, digital systems, religionyms, terminography, electronic dictionary, linguistics,

information technologies.

AHHOTaumsa. B cTaTbe Ha HAy4HO-TEOPETMYECKOM OCHOBE aHANU3MPYeTCs pONib M 3HAYEHME COBPEMEHHbIX LMPPOBbLIX CUCTEM B
CO3[aHUM PENUTMO3HbIX NIeKCMKorpaduyeckux cnosapei. OcselaeTcs 3PpPeKTMBHOCTb MHOOPMALIMOHHBIX TEXHONOMMI B npouecce cbopa,
Knaccudukaumm, TONKOBaHWUS U NPEACTaBNEHUS PENUTMO3HbIX TEPMUHOB WM PENUTMOHUMMOB B 3NIEKTPOHHOM Cpede, a TakKe WMHTerpaums

METOA0B JIMHIBUCTUKM U TEPMUHOTPAdUMU.

KnioueBble cnoBa: penurnosHas nekcuka, nekcukorpaduyeckuit cnosapb, LUMGPOBbIE CUCTEMBI, PENUTMOHUMBI, TepMUHOrpadws,

3NEKTPOHHbIN COBaPb, TMHIBUCTHKA, UHPOPMALMOHHbIE TEXHOMOMUN.

Bugungi globallashuv sharoitida diniy leksikaning
ragamli tizimlarda saglanishi va standartlashtirilishi dolzarb
muammolardan biri hisoblanadi. Har bir millatning lingvistik
tizimi uning tarixiy, ijtimoiy va madaniy xususiyatlarini aks
ettiradi. Shu nugtayi nazardan tilning lug‘at tarkibi, terminlar
tizimi va ularning ma’nosi jamiyatning taraqqiyoti bilan uzviy
bog’langan ob’yektlardir. Xususan, diniy leksika - religionimlar
- tilning lug‘aviy boyligining muhim gatlami bo'lib, u xalgning
e’tigodi, axlogiy gadriyatlari va madaniyatini ifodalaydi [1: 25].

Ragamli texnologiyalar taraqqiyoti tilshunoslik va
lug‘atshunoslik sohalarida katta imkoniyatlarni ochdi.
Xususan, leksikografiya faoliyati - lug‘atlar yaratish, ularni
to‘plash, izohlash va foydalanishga tayyorlash - an’anaviy
gog‘oz nashridan tashqari elektron tizimlar orgali samarali
amalga oshirilmogda. Diniy leksikografik lug‘atlarni ragamli
formatda tashkil etish esa tilshunoslik va pedagogik amaliyot
uchun yangi paradigma sifatida qaraladi [2: 15].

Til millatning madaniyatini, ya’'ni milliy madaniyatni
bildiruvchi muhim belgi hisoblanadi. Jamiyatdagi til
vakillarining o‘zaro mulogotida milliy madaniyat aks
etadi. Til milliy madaniyat ko‘zgusidir. Har ganday til u
yoki bu millat, xalq, el, elatga tegishlidir. Ayrim millatlar
tillari xalgaro til magomiga ega. Aslida ular ham, avvalo,
milliy tillardir. Shu sababli ular, birinchi galda, o'z egalari
bilan bog‘lig mazmun-mohiyatli belgilarga ega bo‘ladi.
Birog bu ularning boshqa tillarga ham xos bo‘lgan umumiy
belgilarga egaligini inkor gilmaydi. Xususan, ijtimoiy
vazifasiga ko‘ra Dunyodagi barcha tillar birlashadi: ularning
hammasi kommunikativ, kognitiv, emotsional-ekspressiv,
akumulyativ vazifa bajaradi, kishilarning intellektual, hissiy
fikrlarini ifodalashga xizmat qiladi. Shuning uchun milly
tilning vazifasi haqgida gap ketganda unga umumtil nuqtayi
nazaridan turib baho beriladi [3: 36].

Milliy tilning bu vazifalari ham uni, uning lug‘aviy
boyliklarini tushunishda muhim ahamiyatga ega. Insonlar
o‘rtasida tushunchalar va hissiyotlarni anglatuvchi vosita
bo‘lgan til, “kishilik jamiyatining barcha sohalaridagi
yangilanishlarga ta’sir giladi. Demak, ong va tafakkur tilmochi
bo‘lgan til o'z vazifasini bajarib, til va jamiyat o'zaro bir-
birining rivojiga ta’sir ko'rsatadi. Ularning o‘zaro ta’siri tilning
lug‘at tarkibida o'zining yaqqol ifodasini topgan. Shu sababli
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tilshunoslar gadimdan tilning lug‘at tarkibini o‘rganishga,
uni tasnif va tavsiflashga alohida e’tibor garatganlar. Negaki,
so‘zlarning qo‘llanish yoki ma’nolari doirasi o‘zgarishi
bilan til lug‘at tarkibining o‘zgarishi har bir jamiyatning
taraqgiyoti bilan mutanosib ravishda namoyon bo‘ladi,
ijtimoiy taraqgiyot yoki tanazzul natijasidagi ijtimoiy-siyosiy,
igtisodiy va madaniy-maishiy yangilanishlar jamiyat tilining
lug‘at tarkibida ifodalanadi, bu tilning ijtimoiy rivojlanishi
va ijtimoiy roli va funksiyalarining kengayib borishi bilan
izohlanadi [4: 20].

O'zbekiston Respublikasi ko‘pmillatli davlat bo'lib, har
bir davlatda bo‘lgani kabi bitta til aloga vositasi sifatida
amalda bo'lishi talab etiladi. XX asrning so‘ngi yillarida,
aynigsa Mustaqillik yillarida ta’lim muassasalarida, davlat
idoralarida, aloga-aralashuv vositasi sifatida O‘zbek tiliga
Davlat tili magomining berilishi uni imtiyozli tilga aylantirdi.
Tilning ichki tizimi tadqiqgi tillarning e’tirofiga kora bir
gancha ilmiy muammolarning o‘rganish obyekti bo‘lgan
holda, shu tilda sozlashuvchi millat madaniyati, e’tigodini
aks ettirishini unutmaslik zamonaviy tilshunoslikning muhim
muammolaridandir. Bu vazifalar orasida tilning lug‘at
tarkibini tashkil giluvchi soz va atamalarni ilniy o‘rganish,
shu jumladan, diniy leksika — religionimlarning leksikografik
talginni kuzatish va tahlil gilish bugungi kunga kelib alohida
dolzarblik kasb etdi. Bejiz shunday bo‘lgani yo'q, albatta.

Mustagqillik yillarida o‘zbek leksikografiyasi oldingi
yaratilgan leksikografik asarlar bazasida yangicha ruh,
yangi mafkura asosida barcha sohalardagi maxsus leksika
lug‘atlarini ishlab chiqarishga asosiy e’tiborni garatdi. Buning
sababi Sovetlar davrida yaratilgan asarlarda o'sha davr ruhi
va mafkurasi yetakchilik gilgani, lug‘atlarni gaytadan tuzishni
tagozo qilar edi. Davr ehtiyoji va dinga bo‘lgan e’tigodning
mustahkamligi xalgning xohish va irodasini aks ettiruvchi
lugatlarni tuzishni kun tartibiga olib chiqdi.

2006-2008-yillarda “O‘zbek tilining izohli lug‘ati” tajribali
va lug‘atshunos olim A.Madvaliyevning tahriri ostida nashr
etildi. Bu nashrda izohli lug‘atda 80000 dan ortiq so‘z va so'z
birikmalaridan iborat besh jildli kitob to‘ldirilgan holda nashr
etildi. Bu ozbek tili tarixida katta vogea bo'ldi. Oradan 15 yil
o'tib, 2023-yilda “O‘zbek tilining izohli lug‘ati” to'ldirilgan
va gayta ishlangan holda lotin grafikasiga asoslangan yangi
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o‘zbek alifbosida nashr etildi. Nashrni A.Madvaliyev va
D.Xudoyberganovalar tahrirlab, oldingi nashrlarga kirmay
golgan so‘zlarni kiritib olti jildda nashr etishdi. Bu lug‘atning
yutuglaridan biri lotin alifbosida nashr etilgani bo'lsa, ikkinchi
bir yutug’i lug‘atga kirmay golgan so‘zlar kiritilib, VI jildda
nashr etildi.

O‘zbek terminologik lug‘atlari, aynigsa mustaqillik yillarida
fan sohalarining barchasini gamrab oldi. Terminlar tadgiqiga
bag‘ishlangan yuzlab ilmiy ishlar amalga oshirildi. Ularning
natijasi o‘'laroq sohalarning terminologik lug‘atlari nashr
etildi, mavjudlari to‘ldirilgan holda gayta nashr etildi. Ammo
diniy leksikaga nisbatan bunday deb bo‘lmaydi. Garchi o'zbek
terminologiyasida mavjud manbalarning ko‘lamini hisobga
olib, ayrim fan sohalari lug‘atlariga to’xtalamiz. Bizning
mavzumiz va tekshirish obyektimiz diniy religionimlar bo‘lgani
uchun shu mavzudagi lug‘aviy birliklarning berilishini kuzatib,
holatni leksik-semantik, funksional-uslubiy, statistik tahlil
ishlarini amalga oshirganmiz.

Mavzumiz doirasida bo‘lgan diniy so‘z va iboralar, diniy
terminlar, ularning izohi berilgan lug‘atlar va gomuslarni ko'rib
chigamiz. Dastlabki diniy tushunchalarni izohlagan lug‘atlar
o‘tgan asrning 80-yillarida nashr etila boshlanganligini
ko‘rishimiz mumkin. Shunday lug‘atlardan biri 1983-yilda
Moskvada nashr etilgan “Mcnam: kpaTkuit CpaBoYHKUK”
lug‘atidir. Bu lug‘at N.A.lvanov, S.X.Kyamilev, Y.A.Lebedev
va boshgalar tomonidan rus tilida nashr etiladi. Bu lug‘at
ma’lumotnoma sovet shargshunoslari tomonidan yaratilgan
dastlabki lug‘at edi. Unda islom dini va unga oid tushunchalarni
o‘zida aks ettirgani bilan ahamiyatli edi. Lug‘atda islom
dinining yo‘nalishlari, ogimlari, mazhablari, islom huquqi
markazlari, islom dini ilmining yirik namoyondalarini 0z
ichiga olgan bo'lib ikki yuzdan ortiq magolani 0’z ichiga olgan.
Dastlabki lug‘at bo‘lganligi uchun kamchiliklardan holi emas
edi. Diniy so‘z va iboralar o‘zbek tilshunosligida M.Usmonov
tahriri ostida nashr etilgan “Islom” spravochnigidir. Bu lug‘at
1986, 1989-yillarda uch marta nashr etilgan. 2004-yilda
Zuhriddin Nusniddinov tahriri ostida nashr etilgan “Islom
ensiklopediyasi”, A.Madvaliyev va D.Xudayberganovalar tahriri
ostidagi 2023-yilda toldirilgan va qayta ishlangan nashri
G'afur G'ulom nomidagi nashriyot-matbaa ijodiy uyi tomonidan
nashr etilgan olti jildli “Ozbek tilining izohli lug‘ati”da shu
bilan birga diniy so'z va iboralar 0’z ifodasini topgan.

2016-yilda Muxtorxon Eshon Umarxo‘jayevning “Diniy
atamalar va iboralar. Ommabop gisqacha izohli lug‘at” nashr
etilgan. Ushbu lug‘at shu sohada yaratilgan lug‘atlar ichida
kamchiliklardan holi bo‘lmasa-da ancha to‘lig va yaxshisi
edi. Mamlakatimizda olib borilayotgan chuqur islohotlar
natijasi o'larog fuqarolarga din, xususan, islom dini, uning
paydo bo'lishi, shakllanishi, bashariyat tarixiy rivojidagi o‘'rni
va roli hagida haqiqatni yetkazish asosiy masalalardan biri
hisoblanadi. Qur'oni karim, hadis, diniy ilm olishga bo‘lgan
gizigish shu soha leksikografik asarlarni yaratishni kun
tartibiga olib chiqdi.

Tilning lug‘at tarkibi - tildagi so'zlar va iboralar tizimi -
millatning madaniyati, tarixiy tajribasi va jamiyat gadriyatlarini
aks ettiruvchi eng muhim komponentdir. Diniy leksika esa bu
lug‘at tarkibining ijtimoiy-madaniy yo‘nalishidagisi bo'lib,
religionimlar orgali til muayyan dinning falsafasi, e’tiqodi va
axlogiy tuyg‘ularini ifodalaydi.

[Lmiy adabiyotlarda lug‘at nazariyasi ko'pincha quyidagicha
ta'riflanadi: Lug‘at - bu til birliklarini tizimlashtirib, ularning
semantik va funksional xususiyatlarini ochib beruvchi ilmiy
axborot manbai hisoblanadi, u tarjima, tushunish va qo‘llash
uchun ilmiy asoslangan shaklda tagdim etiladi. Terminologiya
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esa tilning muayyan soha, masalan, ilohiyot, huqug, tibbiyot-
leksik birliklarini ichki tizimi bilan o‘rganadi. Diniy terminlar
(religionimlar) esa mazmunan chuqur semantik gatlamga ega
bo'lib, ularni to‘plash va izohlash juda murakkab lingvistik
vazifadir [5: 35-37].

Ragamli tizimlar (elektron lug‘atlar, ma’lumotlar bazalari,
til resurslari, Sun’iy intellekt vositalar) lug‘atshunoslik
sohasida bir necha asosiy afzalliklarni beradi. Masalan, diniy
leksikografik lugatlar tilning diniy leksikasini o‘rganish va
o'zlashtirishda muhim vosita bo'lib, ularni ragamli tizimlarda
yaratish samaradorlikni sezilarli darajada oshiradi. Elektron
lug‘atlar foydalanuvchilarga tezkor gidiruv imkonini beradi,
ya’'ni istalgan diniy termin bir zumda topilishi mumkin.
Bunday lug‘atlarda so'z va iboralarga nafagat matnli, balki
audio va video izohlar ham kiritiladi. Shu orqgali foydalanuvchi
terminning talaffuzi, nutqiy va kontekstual go‘llanishini bir
vaqtning o‘zida o‘rganadi. Elektron lug‘atlar yangi leksik
birliklarni tizimga tez qo‘shish va tahrirlash imkonini beradi, bu
esa lug'atni doimiy yangilanib turadigan resursga aylantiradi.

Ragamli tizimlar foydalanuvchiga terminning asosiy
ma’nosi bilan birga etimologik kelib chigishi, sinonim va
antonim alogalarini ham ko‘rsatadi. Terminografik ma’lumotlar
bazalari esa lug‘atdagi leksik birliklarni tizimli ravishda
tasniflaydi va har bir birlikka izohlar, misollar va kontekstual
bog'lanishlarni go‘shadi. Shu yo'l bilan foydalanuvchi terminni
turli nutqgiy va ilmiy kontekstlarda ganday ishlatilishini
kuzatishi mumkin [6: 15-17].

Sun’iy intellekt asosidagi NLP algoritmlari diniy
matnlardagi terminlarni avtomatik aniglab, ularning semantik
bog‘lanishlarini grafik tarmoglar orqali ifodalaydi hamda
elektron lug‘atlarni yanada interaktiv va adaptiv giladi.
Masalan, sun’iy intellekt til korpuslarini avtomatik tahlil giladi,
semantik tarmoglar hosil giladi va murakkab yoki tushunarsiz
terminlarni kontekstga qarab izohlaydi. Shuningdek,
foydalanuvchining gidiruv sorovlariga mos izohlarni taklif
giladi. Bu jarayon terminlarning o‘zlashtirilishini tezlashtiradi
va bilimlarni individual darajada boyitadi.

Ragamli tizimlar yordamida diniy lug‘atlar interaktiv bo'lib,
foydalanuvchi terminlar bilan o'zaro faoliyat yuritadi. Masalan,
testlar, viktorinalar va onlayn forumlar orgali terminlarni
mustahkamlash mumkin. Animatsiyalar va video darslar
murakkab diniy tushunchalarni sodda shaklda yetkazadi.
Shu tariga, ragamli tizimlar diniy leksikografik lug‘atlarning
foydalanuvchi uchun qulay, boy va doimiy yangilanadigan
resurs bo'lishini ta’minlaydi.

Bundan tashgqari, ragamli lug‘atlar ilmiy tadgiqotlar
uchun ham muhim ahamiyatga ega. Ular terminlarning
tarixi, semantik rivoji va kontekstual ishlatilishini kuzatish
imkonini beradi. Leksik birliklarning statistik tahlili orgali diniy
terminlarning ishlatilish tendensiyalari aniglanadi. Shu yo'l
bilan tilshunoslar va terminografiya mutaxassislari lug‘atning
ilmiy giymatini oshiradi [7: 135-147].

Ragamli tizimlarda yaratadigan lug‘atlar o‘quvchilar va
tadgiqotchilar uchun oson va tezkor manba hisoblanadi.
Masalan, Qur’oni karim, Hadislar va klassik islomiy
adabiyotlardan olingan terminlar bazaga kiritilib, ular elektron
qidiruv orqali topiladi. Bu jarayon o‘quvchilarga diniy leksikani
amaliy va ilmiy magsadlarda o‘rganish imkonini beradi.

Shuningdek, elektron lugatlar interaktiv multimedia
vositalari bilan boyitilganda, foydalanuvchi uchun
terminlarning talaffuzi, grammatika va fonetik xususiyatlari
ham tushunarli bo‘ladi. Lug'atdagi har bir termin tarixiy va
ijtimoiy kontekstda yoritilib, foydalanuvchi uchun mukammal
ilmiy manba sifatida xizmat giladi.
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Ragamli tizimlarda lug‘at yaratish jarayoni terminlarni
kategoriyalash va tizimli saglashni osonlashtiradi. Terminlar
mavzular bo'yicha guruhlanadi, ularning alogalari va
kontekstual ishlatilishi ko‘rsatiladi. Shu bilan birga,
foydalanuvchi o'zining giziqish sohasiga mos terminlarni tez
topishi mumkin.

Sun’iy intellektning qo‘llanilishi lug‘atlarni avtomatik
yangilash, izohlarni takomillashtirish va foydalanuvchiga
individual tavsiyalar berishda muhim rol o‘ynaydi. Masalan,
talabaga yangi kiritilgan terminlar va ularning sinonimlari
avtomatik tarzda ko'rsatiladi, shuningdek, terminlar kontekstda
ganday ishlatilishi ham yoritiladi [8: 135-147].

Ragamli tizimlar diniy lug‘atlarni o‘gitishda ham samarali
vosita hisoblanadi. Talabalar lug‘atdagi terminlarni amaliy
mashg‘ulotlar, testlar va onlayn forumlar orgali o‘zlashtiradi.
Bu esa ularning bilim darajasini oshiradi va diniy leksikani tez
va samarali o‘zlashtirishga yordam beradi.

Shu bilan birga, elektron lug‘atlar ilmiy tadgigotlar uchun
ham qulay manba hisoblanadi. Masalan, terminlarning
ishlatilish chastotasi, kontekstual bog'lanishlari va etimologik
manbalari statistik tahlil orgali aniglanadi. Bu ilmiy
tadgiqotlarda yangi natijalarga erishishga yordam beradi.
Shu tariga, ragamli tizimlar diniy leksikografik lug‘atlarni
yaratishda nafaqat texnologik qulaylik, balki ilmiy va o'quvchi
uchun interaktiv va boy resurs sifatida xizmat qgiladi. Lugatlar
doimiy yangilanadi, foydalanuvchi uchun qulay interfeys bilan
ta'minlanadi va terminlarning tarixiy, kontekstual va semantik
jihatlari batafsil yoritiladi.Keltirilgan ushbu yondashuv orqgali
diniy terminlar va iboralarni o'rganish jarayoni samarali, tezkor
va mukammal bo'lib, zamonaviy tilshunoslik va terminografiya
tadqiqotlarida yangi imkoniyatlar yaratadi [9: 335-347].

Diniy leksikografik lug‘atlarni yaratishda ragamli tizimlar
muhim ahamiyatga ega bo'lib, ular lug‘atshunoslik jarayonini
tezkor, samarali va interaktiv giladi. Elektron lug‘atlar
foydalanuvchiga terminlarni gidirish, talaffuzini o‘rganish
va kontekstual ishlatilishini kuzatish imkonini beradi. Sun’iy

intellekt va terminografik ma’lumotlar bazalari yordamida
murakkab diniy terminlar avtomatik tarzda tahlil gilinadi,
ularning semantik va etimologik bog'lanishlari aniglanadi.
Ragamli tizimlar lug‘atlarni doimiy yangilanishi, multimedia
vositalari bilan boyitilishi va foydalanuvchi uchun interaktiv
resurs bo'lishini ta’'minlaydi. Shu tariga, elektron diniy
lug‘atlar nafagat o‘quvchilarning bilim darajasini oshiradi,
balki ilmiy tadqgigotlar uchun ham qulay va boy manba
sifatida xizmat qiladi. Zamonaviy ragamli tizimlar yordamida
diniy leksikani o‘rganish jarayoni samarali va mukammal
bo'lib, tilshunoslik va terminografiya tadgiqgotlarida yangi
imkoniyatlarni yaratadi.

Ragamli diniy lug‘atlar ta’lim jarayonida ham samarali
vosita hisoblanadi. Bundan talabalar va tadgiqotchilar:

e terminlarni tez topish;

« ularning go‘llanishini misollar orqali o‘rganish;

» test va interaktiv mashg‘ulotlar yordamida bilimlarini
mustahkamlash imkoniyatiga ega bo‘ladi.

Shuningdek, bunday tizimlar ilmiy tadgiqotlarda ham
muhim manba bo'lib xizmat qiladi. Statistik tahlillar orgali
terminlarning qo‘llanish chastotasi, semantik rivoji va tarixiy
o'zgarishlarini aniglash mumkin [9: 5-7.

Xulosa o‘rnida shuni aytish joizki, diniy leksikografik
lug‘atlarni yaratishda ragamli tizimlardan foydalanish
lug‘atshunoslikni sifat jihatidan yangi bosgichga olib
chigadi. Elektron platformalar yordamida diniy terminlarni
tizimlashtirish, izohlash va keng ommaga yetkazish
jarayoni sezilarli darajada samarali bo‘ladi. Sun’iy intellekt
texnologiyalari esa ushbu jarayonni yanada takomillashtirib,
terminlarning semantik va kontekstual tahlilini
chuqurlashtiradi. Natijada, elektron diniy lug‘atlar nafagat
o‘quv jarayonida, balki ilmiy tadqgigotlarda ham muhim
axborot manbai sifatida xizmat giladi. Kelajakda bunday
tizimlarni yanada rivojlantirish, kop tillilikni ta’minlash va
interaktiv imkoniyatlarni kengaytirish dolzarb vazifalardan
biri bo'lib goladi.
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“MEM” TUSHUNCHASINING KELIB CHIQISHIGA OID
ILMIY-NAZARIY TALQINLAR

Annotatsiya. Ushbu magolada ‘mem”atamasining kelib chigishi, uning Richard Dokinz tomonidan biologik gen tushunchasiga analogiya
sifatida fanga Kkiritilishi hamda memetika nazariyasining antik davr falsafasidagi “mimesis” (taglid) tushunchasi bilan bog'ligligi tahlil
qgilinadi. Shuningdek, Gabriel Tarde, Syuzan Blekmor va Mayk Godvinning memetikaga doir nazariy va amaliy garashlari yoritilgan.

Kalit so‘zlar: mem, memetika, gen, replikatsiya, mimesis, taglid, aks-mem.

Annotation. This article analyzes the origin of the term “meme”, its introduction by Richard Dawkins as an analogy to the biological
concept of the gene, and the profound connection of memetic theory with the classical philosophical concept of “mimesis” (imitation).
Furthermore, the study explores the theoretical and practical contributions of Gabriel Tarde, Susan Blackmore, and Mike Godwin to the

field of memetics.

Keywords: Meme, memetics, gene, replication, mimesis, imitation, counter-meme.

AHHOTaumsa. B naHHOW cTaTbe aHanU3MpyeTCs NPOUCXOXKAEHME TEPMUHA «MEMY, ero BBeaeHUe PruyapaomM [JOKMH30M B KaYeCTBe aHanormm
6M0N10rMYECKOMY MOHSATUIO TEHA, A TaKXKe CBA3b TEOPUM MEMETUKM C aHTUYHBIM GUNOCODCKUM MOHATUEM MUMecHca (noapaxaHus). Kpome
TOro, OCBELLAKTCS TeOpETUUECKME M NpaKTUYeckue B3rnsabl [abpuansa Tapaa, Cbto3aH baakmop 1 Maiika [oaBuHA Ha MEMETHKY.

KnioueBble cnoBa: MeM, MEMETHMKA, FeH, PENINKALLMS, MUMECUC, MOLPAXKAHWUE, KOHTPMEM.

Bugungi kunda “mem” tushunchasi deganda asosan
internet tarmog‘ida tez ommalashadigan, kulgili mazmundagi
foto, video, matnli ibora yoki GIF-tasvirlar tushuniladi. U
zamonaviy ragamli mulogotning o°ziga xos tili bo'lib, ma’lum
bir g‘oya yoki ijtimoiy munosabatni hazil va kinoya orgali
ifodalashga xizmat qiladi. Garchi ushbu tushuncha hozirda
ko'ngilochar xarakterga ega bo‘lsa-da, uning ilmiy-nazariy
ildizlari ancha chuqur bo'lib, antik davr falsafasidagi taqglid
nazariyasiga borib tagaladi. Mem nafagat tarmoqdagi gisqa
mazmunli kontent, balki internet muloqot tizimida axborot
almashinuvini tartibga soluvchi, lisoniy manipulyatsiyalarga
garshi kurashuvchi va ijtimoiy xulg-atvor modellarini
shakllantiruvchi murakkab vositadir.

“Mem” atamasining kelib chigishi bevosita tanigli ingliz
biologi Richard Dokinz nomi bilan bog'lig. Evolyutsion biolog
o'zining “The Selfish Gene” (“Xudbin gen”) nomli asarida ilk
marotaba bu terminni go‘llaydi. Muallif ushbu konseptni
biologik merosxo'rlik birligi bo‘lgan “gen” tushunchasiga
analogiya (qiyos) sifatida ishlab chigadi. Dokinz nazariyasiga
ko'ra, genlar biologik ma’lumotlarni ganday uzatsa, memlar
ham madaniy axborotni xuddi shunday uzatadi. Etimologik
jihatdan “mem” so'zi yunoncha “mimema” (taqlid qgilinadigan
obyekt, hodisa) so'zidan olingan bo'lib, u g‘oyalar va xatti-
harakatlar modellarining ijtimoiy muhitda replikatsiya,
ya’ni nusxa ko‘chirish orqali targalish jarayonini ifodalaydi.
Dokinz uni shunday izohlaydi: “..Bizga yangi replikator uchun
nom kerak, ya’ni madaniy uzatilish yoki taqlid qilish birligini
bildiradigan ot. Illdizi yunonchadan olingan “mimeme” so’zi mos
keladi, ammo men “gen” soziga biroz o’xshash eshitiladigan,
bir bo‘g‘inli so’zni xohlayman... uni “memory” (xotira) yoki
fransuz tilidagi “meme” (xuddi, o'sha) so‘zi bilan bog‘lab
tushunish ham mumkin” [3: 192].

Dokinz tomonidan tanlangan “mimeme” so‘zining o‘zagi
bevosita antik davr falsafasining poydevori bo‘lgan “mimesis”
(taglid) nazariyasiga borib tagaladi. Aristotel o‘zining
“Poetika” asarida mimesisni inson tabiatiga xos bo‘lgan
fundamental xususiyat sifatida talgin etgan: “Taqlid, o’xshatish
insonga bolalikdan xos bo‘lgan xususiyat. Inson boshqa jonli
mavjudotlardan o’xshatish qobilyatiga ega ekanligi bilan ham
farglanadi, hatto dastlabki bilimlarni u o’xshatishdan oladi” [1:
23]. Aristotel insonni “eng taqglidchi jonzot” deb ta’riflaydi.
Inson taglid gilingan narsadan zavq oladi, chunki u orgali
nimanidir “taniydi”. Bu jarayon memetikadagi xotirada saglash
(retensiya) va identifikatsiya bosqichlarining antik talginidir.
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Platonning “G'oyalar” nazariyasi ham memetika bilan
mantiqiy izchillikni tashkil etadi. Platon dunyoni birlamchi
mukammal g‘oyalar hamda ularning moddiy dunyodagi
taglidiy ko'rinishlariga ajratdi: “Har bir moddiy narsa yoki
tushuncha ideal g‘oyaning nusxasidir; u asldan muayyan
darajada uzoglashgan va unga taqlid qilish orgali shakllangan”
[5: 388]. Memetik replikatsiya jarayonida g'oya (mem)
boshga onglarga ko'chayotganda, u ma’lum bir ozgarishlar
(variatsiyalar)ga uchraydi.

Fransiyalik olim Gabriel Tarde 1890-yili “Les Lois de
I'lmitation” (“Taqlid gonunlari”) asarida memetikaning
asosiy prinsiplarini Dokinzdan 86 yil oldin ishlab chiqdi.
Tarde jamiyatdagi madaniy o‘zgarishlarni ixtiro (invention)
va taqlid (imitation) mexanizmlari orgali tushuntirdi. Uning
garashlariga ko'ra, yangi g'oyalar dastlab alohida shaxslar
tomonidan ixtiro gilinadi, keyin esa ijtimoiy alogalar orqgali
taglid qilinib, kengroq tarqaladi.

Britaniyalik psixolog Syuzan Blekmor “The Meme
Machine” (1999) asarida memetikani mustaqil ilmiy nazariya
darajasiga ko'tardi. Uning argumentiga ko'ra, inson miyasining
kattalashishi va tilning paydo bo'lishi aynan memlar bilan
bog'lig. Blekmor memga shunday ta’rif beradi: “..Kishidan
kishiga taqlid (imitatsiya) orqali o‘tadigan har bir narsa memdir...”
[2: 6]. U insonni “memetik mashina” (meme machine) deb
ataydi. Inson o'z-0'zidan madaniyat yaratuvchisi emas, balki
memlar o'z nusxasini ko‘paytirishi uchun xizmat giladigan
“mezbon” (host) vazifasini o'taydi. Til esa memlarning bir
miyadan ikkinchisiga o'tishini osonlashtirish uchun evolyutsiya
jarayonida shakllangan mukammal vositadir.

1990-yillarda Mayk Godvin memetika nazariyasini internet
mulogot tizimidagi muammolarni hal gilish uchun qo'lladi.
Godvin USENET tarmog‘idagi bahslarda har ganday mavzu
muhokamasi uzoq davom etsa, ishtirokchilardan biri raqibni
albatta “natsist” yoki “Gitler’ga o‘xshatish orqali hagorat
qgilishini paygadi. Godvin onlayn muloqgotlarda natsizm
analogiyalarining asossiz ko'payishini mulogotni o’ldiruvchi
kognitiv virus deb baholadi va unga garshi maxsus “aks-mem”
(counter meme) yaratdi. U asossiz o'xshatishlar uchraydigan
bahslar ostiga quyidagi lisoniy golipni yozib qoldirdi: “Onlayn
muhokama qanchalik uzaytirilsa, unda natsistlar yoki Gitlerga
qgiyoslash ehtimoli 1 ga (100 foizga) yaginlashadi’.

Olim o'zi yaratgan aks-memni tarmoqqa tizimli ravishda
“ekish” uchun 500 mingdan ortiq postlarni kuzatib, lisoniy
tahlildan o‘tkazdi. U o'zining gidiruv algoritmiga “Hitler”, “Nazi”,
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“Fascist” kabi leksemalarni kiritib, xabarlarni kontekstual
o‘rgandi. Godvinning magsadi foydalanuvchilarni lisoniy
odobga chorlash va ularni “ijtimoiy uyaltirish” mexanizmi
orqali tartibga solish edi. Agar bahs ishtirokchisi asossiz
ravishda natsizmni eslasa, boshqalar tomonidan “Godvin
gonuni ishga tushdi!” deb ta’kidlanishi, o'sha shaxsning lisoniy
mag‘lubiyatini bildiradi. Shu tariga, ragamli mulogot muhitida
sog’lom lisoniy immunitet shakllandi.

Tahlillar shuni ko‘rsatadiki, mem nafagat zamonaviy internet
madaniyatining unsuri, balki insoniyat sivilizatsiyasida axborot
uzatishning fundamental mexanizmidir. Madaniy axborotning

bir ongdan ikkinchisiga taqlid orqgali replikatsiya gilinishi
inson tabiatiga xos bo‘lgan eng gqadimiy xususiyatlardan biri
bo'lib, u g'oyalar va xatti-harakatlar modellarining ijtimoiy
muhitda yashab qolishini ta'minlaydi. Umumiy qilib aytganda,
memetika antik davr taglid nazariyasidan boshlab zamonaviy
ragamli mulogotgacha bo‘lgan murakkab jarayonlarni o'zida
birlashtiradi. U axborotning inson ongi tomonidan qayta
ishlanishi va jamiyat bo‘ylab targalishi mexanizmlarini
tushuntiruvchi, insoniyat tafakkuri tarixidagi eng gadimiy
garashlarni zamonaviy tahlillar darajasiga ko‘taruvchi yaxlit
ilmiy modeldir.
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JAHON FOLKLORSHUNOSLIGIDA KOMIK FOLKLOR
JANRLARIGA NAZARIY MUNOSABAT

Annotatsiya. Mazkur maqolada kulgi qo'zgatishga asoslangan folklor janrlarining organilishidagi mavjud nazariy munosabatlar tahlilga
tortilgan. Komik folklor xalq og'zaki ijodining kulgili, hajviy va kinoyali asarlarini 0z ichiga olib, ijtimoiy hayotdagi nomuvofigliklarni hamda
inson xarakteridagi illatlarni hajv qilish orgali jamiyatni sog'lomlashtirish, badiiy-estetik ehtiyojni qondirish va xalgqa ruhiy taskin berishga
xizmat giladi. Magolada ushbu janrlarning sotsiologik va psixologik funksiyalari borasidagi ilmiy-nazariy gqarashlar bayon etilgan.

Kalit so'zlar: komik, kulgu, askiya, latifa, ijtimoiy muammo, tangid, janr, sotsiologik yondashuv.

Annotation. This article analyzes the existing theoretical approaches to the study of folklore genres based on the induction of laughter.
Comic folklore encompasses humorous, satirical, and ironic works of oral folk art, serving to improve society and satisfy artistic-aesthetic
needs by mocking social inconsistencies and human flaws. The paper discusses the sociological and psychological functions of these
genres, providing scientific and theoretical perspectives on their role in public psychological relief.

Keywords: comic, laughter, askiya, anecdote (latifa), social problem, criticism, genre, sociological approach.

AHHOTaumsa. B naHHOW CTaTbe aHANU3MPYIOTCS CYLLECTBYHOLLME TEOPETUYECKME NOAXOAb! K U3Yy4YeHUIO DONbKNOPHbIX XKaHPOB, OCHOBAHHbIX
Ha koMu3aMe. KoMuyeckunii GonbKIop, BKIKOYAIOLWMIA HOMOPUCTUYECKME, CAaTUPUYECKME U UPOHUYECKME MPOU3BEAEHUS, CYKWUT BOCMUTAHUIO
JIMYHOCTU U 0340POBNEHMIO OBLLECTBA YEPE3 BbICMEMBAHME COLMANBHBIX MOPOKOB. B CTaTbe paccMaTpuBaloTCs Hay4YHO-TEOPETUYECKME B3TNSAbI
Ha couMonornyeckne u ncuxonormyeckme GyHKLUMM KoMmyeckoro Gonbknopa B yA0BNETBOPEHUM ICTETUHECKMX NOTPeBHOCTEN Hapoaa.

KnioueBble cnoBa: KoMW3M, CMeX, ackus, natuda (aHeKkAoT), counanbHas npobnema, KpUTMKa, XaHp, COLMONOrMYECKUIA MOAXOA,

Komik folklor janrlari - insoniyatning ma’naviy olamida
muhim o'rin egallagan, hajv, kulgi va kinoya orgali ijtimoiy
vogelikni tangid giluvchi, inson tabiatidagi illatlarni fosh
etuvchi, ayni paytda kishilarga xush kayfiyat ulashuvchi
bebaho merosdir. Kulgi gadimgi davrlarda ham odamlarga
yaxshi kayfiyat ulashish, ularni yangi marralar sari
yetaklovchi ko‘zga ko‘rinmas ma’naviy vosita vazifasini
bajargan. Kishilik jamiyatining biror-bir davri yo‘qgki, kulgiga
asoslangan og‘zaki yoki yozma adabiy janrlar, hazillardan
foydalanilmagan bo‘lsa. Shuning uchun uzog o‘tmishda
yashagan ajdodlarimiz komik folklor janrlaridan keng
foydalanganlar va ularni keyingi avlodga qoldirishning turli
yo'llarini izlab topganlar. Jahon folklorshunosligida komik
folklor janrlarini o‘rganish uzoq tarixga ega bo'lib, bu sohada
turli nazariy yondashuvlar shakllangan.

Komik folklor - xalq ogzaki ijodining kulgili, hajviy va
kinoyali asarlarini 0’z ichiga olgan keng gamrovli tushunchadir.
Ushbu janrlar ijtimoiy hayotdagi nomuvofigliklarni, inson
xarakteridagi illatlarni kulgi ostiga olish orqali kishilarni
tarbiyalash va jamiyatni sog‘lomlashtirish vazifasini bajaradi.
Komik folklorga quyidagi janrlar kiradi:

¢ Hazillar - gisqa, kulgili hikoyalar yoki vogealar.

e Latifalar - ma’lum bir shaxs yoki vogeaga bag‘ishlangan
o'tkir, og‘zaki hajviy hikoyalar.

» Qo‘shiglar - kulgili, hajviy mazmundagi go‘shiglar
(masalan, ruslarda chastushka).

e Matallar va topishmoglar - kulgili, kinoyali mazmundagi
xalq iboralari.

 Askiya - so'z o'yini va hazil-mutoyibaga asoslangan
o'zbek og‘zaki badiiy ijodi.

e Lof - o'ta mubolag‘aga asoslangan kichik hajmli og‘zaki
hikoyalar.

Komik folklorni o‘rganish tarixi XIX asrga borib tagaladi.
Dastlabki tadqgiqgotlar asosan namunalarni to'plash va nashr
etish bilan cheklangan bo'lsa, keyinchalik folklorshunoslar
uning ijtimoiy va madaniy ahamiyatini o'rgana boshladilar.
Fanda ushbu namunalarni tadqiq etishga bir necha ilmiy
yondashuv mavjud:

1. Strukturalistik yondashuv. Bu yondashuvga ko'ra,
komik folklor asarlari ma’lum bir strukturaviy qonuniyatlarga
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asoslanadi. Klod Levi-Strossning tadgiqotida garchi to‘g‘ridan
to'g'ri latifalar yoki loflar tahlil gilinmasa-da, mif strukturasi
va timsollar tahlillarida yumor va komik holatga xos belgilar
tahlili ko'zga tashlanadi [3: 591]. Amerikalik folklorshunos Allan
Dandes bevosita yumor va latifalar tadgigida strukturalistik
va psixoanalitik uslublardan foydalandi. Olim hazillarning
tuzilishi, ularning madaniy vazifalarini tahlil gilgandi [6:
279]. Eston adabiyotshunosi professor Yuriy Mixaylovich
Lotman hazillar va yumoristik janrlarning strukturalistik
tahlilini amalga oshirdi [9: 384]. Olim badiiy asar matnining
struktural tahlilida komik xarakterdagi matnlarni ham tahlilga
tortadi. Olim “Yumoristik matnda tinglovchiga yetkaziladigan
ma’lumot har bir tinglovchining mulohaza qilishiga ko‘ra
turlicha ma’no kashf etishi mumkin. Bu komik matnning tili,
unda go'llanilgan so‘zlarning san’at darajasiga bog'liq”-degan
garashni olg‘a suradi [11: 33].

2. Funksionalistik yondashuv. Bu yondashuv komik
folklorning jamiyatdagi vazifasini o‘rganishni o'z oldiga
magsad qilib go‘yadi. Tanigli chex olimi Yan Mukarjovskiy
san’at asarini ijtimoiy mulogot belgisi sifatida ko‘rgan. Uning
“estetik funksiya” tushunchasi san’atning jamiyatdagi rolini
norma va undan chetlanish o‘rtasidagi bog'liglik orqgali
belgilab bergan [10].

3. Psixoanalitik yondashuv. Odamlarga kulgi va yaxshi
kayfiyat bag'ishlovchi og'zaki ijod namunalarini ilmiy tadgiq
etishdagi bu yondashuv komik folklorning inson ruhiyatiga
ta’sirini o‘rganadi. Zigmund Freyd o'zining “Hazil va uni
ongsizlikka munosabati” asari bilan bu yo'nalishga asos soldi
[2]. XIX asr oxirlarida amalga oshirilgan mazkur tadgiqot
XX asrning boshida ommalasha boshladi. Shundan keyin
komik folklor janrlari nafagat bekorchi ijrochilarning vaqt
o'tkazishlari uchun ijro etiladigan janr, balki inson ruhiyatiga
ijobiy ta’sir ko‘rsatuvchi muhim ma’naviy vosita sifatida ham
o'rganilishi lozim ekanligi kun tartibidan joy oldi.

4. Sotsiologik yondashuv. Yevrova va G'arb tadgiqotchilari
og‘zaki komik janrlarni ijtimoiy hayotning tartib lashtirishga
yordam beruvchi ijtimoiy muammolarni tadqid qilish omili
sifatida garay boshladi. Natijada komik folklor janrlarini
o‘rganuvchilar bu janrlarga sotsiologik nugtayi nazardan
yondashuv zarurligi isbotladilar. Ushbu yondashuv vakillari
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komik folklorning ijtimoiy hayotdagi o'rnini o‘rgandi. Mixail
Baxtinning “Fransua Rable va uning o'ziga xos olami”ga
bag‘ishlangan tadgiqoti bu yo‘nalishning muhim namunasidir
[4: 83]. M.Baxtinning fikricha, “Karnaval tipidagi bayramlar
va ular bilan bog'liq kulgili harakatlar yoki marosimlar
o‘rta asr odamining hayotida katta o‘rin egallagan. To‘g'ri
ma’noda karnavallardan tashqari, ularning ko’p kunlik
va murakkab ko‘cha harakatlari hamda yurishlari fonida
maxsus “ahmoglar festivallari” va “eshaklar festivali”, “Pasxa
kulgisi” singari bayramlar nishonlanadi. Bundan tashqari,
deyarli har bir cherkov bayramining o'ziga xos, an’ana bilan
mugaddaslashgan kulgi tomoni bor edi. Bu “Ma’bad festivallar”
odatda ochiq o'yin-kulgi, ularning boy va turli yarmarkalari
bilan birga tashkil etilgan [4: 2].

5. Poststrukturalistik yondashuv. Bu yondashuv komik
folklorning ma’nosi doimiy ravishda o‘zgarib turishini
ta’kidlaydi. Jak Derridaning “Grammatologiya hagida” asari
bu yondashuvning nazariy asoslarini belgilab bergan.
J.Derrida kulgiga grammatologik yondoshuv asosida uni til
domenantlari sifatida baholashni taklif giladi [7: 85].

Magolaning ushbu gismini mazmun va ma’lumotlar
ko‘lamini zarracha kamaytirmagan holda, ilmiy tahrirdan
o'tkazib chigdim. Jumladagi takrorlar tuzatildi, tinish belgilari
va uslubiy izchillik ta’'minlandi.

Komik folklor janrlariga nazariy jihatdan turlicha
yondashish mumkin. Ularning har biri komik folklorning
muayyan jihatlarini yoritib berishga xizmat giladi. Jahon
folklorshunosligida latifalarning o‘rganilish tarixiga nazar
tashlaydigan bo‘lsak, dastlab antik davr G'arbida ushbu
janrga nisbatan jiddiy qizigish paydo bo‘lganini ko‘ramiz. Bu
davrda xalq latifalarini to‘plash va ommalashtirish ishlari faol
amalga oshirildi. A.Petuxovaning ma’lumotiga ko'ra, kishilik
jamiyati tarixidagi hozircha ma’lum bo‘lgan birinchi latifalar
to‘plami noma’lum muallif (to‘plovchi) tomonidan kitob
holiga keltirilgan “Philogelos” (“Kulgi ishgibozlari”) asaridir.
Qadimagi grek tilida bitilgan ushbu manba o'sha zamonning
265 ta latifasini gamrab olgan [15]. 1769-yilda N.G.Kurganov
tomonidan chop ettirilgan “Poccuitickas yHmMBepcanbHas
rpamMmmatumka. Bceobuiee nucbmoBepeHue” kitobida ham
latifalardan namunalar keltiriladi [8: 424].

P.A.Vyazamskiy qadimiy latifalarni soz san’atining oliy
namunalari sifatida 0’z kompozitsiyasi va uslubiga egaligini
alohida gayd etadi [5: 300]. Olim: “Qadimdan bizda og‘zaki
adabiyot bo‘lgan va hozir ham mavjud. Afsuski, gadimgi
og‘zaki asarlar yozib olinmagan. Zukko va hozirjavob
latifa ijrochilari xalq orasida hozirgacha yashab kelmoqda.
Biroq so'z san’atining o'ziga xos bo‘lgan bu turi tanazzul
yogasida”, - deb yozar ekan, latifalarning yo‘golib ketish
xavfidan ogohlantiradi [5: 29]. Latifalarni poetik janr
sifatida tadgiq etgan ukrain folklorshunosi A.P.Peltser o'z
tadgiqotida rus og‘zaki ijodida latifalarning paydo bo‘lishida
ertaklarning tutgan o‘rni borasidagi dastlabki jiddiy ilmiy-
nazariy xulosalarni ilgari surdi [11: 118]. A.P.Peltser sujet va
personajlar talginida ertakka xos uslub yetakchilik gilishini
birinchi bo‘lib aniglagan olimlardan biri bo‘ldi.

A.P.Peltserning nazariy garashlarini go‘llab-quvvatlagan
zamondoshi N.F.Sumsov latifalar har ganday folklor janridan
o'sib chigishi mumkinligini, ular o'zining komik belgilari bilan
istalgan adabiy janrga transformatsiyalashish xususiyatiga
egaligini tadqiq etdi [15: 315]. Taniqli folklorshunos
A.A.Potebnya esa latifalarni folklorning turli yondosh
janrlari, xususan, naqllar bilan giyosiy o‘rganish asnosida
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janrning tarixiy asoslarini aniglashga qaratilgan tadgiqotlar
olib bordi [14]. A.A.Potebnya ishlaridan keyin yevropalik
olimlar o‘rtasida latifalarni fundamental tadgiq etish hamda
latifa-anekdotlarning ertaklardan osib chiggan janr ekanligi
borasidagi nazariya ommalasha boshladi. Viktor Shklovskiy
[1] va V.Persovlar [12: 41-43] latifalarning poetikasi va
strukturasi borasida yangi izlanishlar olib bordilar.

Bu olimlar latifalarning funksional xususiyatlari, ijtimoiy
vazifasi hamda badiiyatida ijtimoiy muammolarning poetik
talgini masalalarini o‘rgandilar. Ular latifalarni ijtimoiy
hayotdagi nugsonlarni kulgi ostiga oluvchi va inson axlogiga
ijobiy ta’sir ko'rsatuvchi so'z san’ati namunasi ekanligini turli
rakurslarda tushuntirib berdilar.

Kulgiga asoslangan folklor janrlaridan askiyalar
o'zbek folklorining o‘ziga xos namunasi sifatida XX asr
o‘rtalaridan o‘rganila boshlandi. Askiyaning so'z o‘yinlari,
hazil-mutoyiba, mushoira va badiiy san’atlar orgali komik
effekt yaratish usullari olimlar diggat markazida bo‘ldi.
Darhaqiqat, askiyada ijrochilar ikki guruhga ajralgan holda
0‘zaro so‘z o'yini giladilar va muayyan mavzu doirasida fikr
kurashiga asoslangan bahsni namoyish etadilar. Askiya
ijrochilarining professional tayyorgarlikka egaligi, anigrog'i,
ularning tug'ma so‘zga chechanlik iste’dodi sohibi bo‘lishi
janr namunalarining yaratilishi va ijrosida hayotiy ahamiyat
kasb etadi.

Hozirjavoblik askiyachiga qo‘yiladigan eng muhim
talablardan biridir. Negaki, askiya mavzusi kutilmaganda
maydonga chigadi. Birinchi askiyachi kulgi qo‘zg‘atish uchun
“skrip” (tayanch nugta) sifatida tanlagan mavzuni qolgan
ishtirokchilar mantigiy izchillikda davom ettirishlari lozim.
Mazkur talab ijrochidan yuksak hozirjavoblikni talab etadi.
“Hozirjavoblik - askiyaning eng muhim sharti, chunki biror
taraf 0’z vagtida ma’'noli va ustun javob qaytara olmasa (fikrlar
musobagasida to‘xtash yoki uzilish - pauza bo'lsa), kulgining
avji pasayadi va raqib fikri ogimi oldida kuchsizlik alomati
sezilib qoladi”. Hozirjavoblik shunchaki og‘izga kelgan
gapni aytish emas, balki zehn, tafakkur va idrok mahsulidir.
R.Muxammadiyev ta’'kidlaganidek, hozirjavoblikda fikrning
mantiqgiy va izchil rivojlanishi, tanlangan mavzu ustida
mulohaza yuritish, tez fahmlash, faraz va tasavvur gilish
gobiliyati o'z ifodasini topishi lozim. Bundan tashqari, ragib
tomonidan tashlangan so'z lugmasiga undan-da o‘tkirrog,
ma’nodorroq, obrazli va mubolag‘ali javob gaytarish
ijrochining san’atkorona mahoratini belgilab beruvchi asosiy
omillardan hisoblanadi.

Askiya, latifa va loflarning og‘zaki tarzda maydonga kelishi
va tadrijiy takomili, o'z navbatida, yozuvning shakllanishi bilan
paydo bo‘lgan yozma adabiyot va individual ijodga samarali
ta’sir ko‘rsatgan. Bu jarayon yozma adabiyotda mustagqil satirik
va yumoristik asarlarning yaratilishiga zamin hozirladi.

Xullas, kulgiga asoslangan folklor janrlari jahon ilm-fanida
dastlab og‘zaki badiiy ijodiyot namunasi va badiiy tafakkur
mahsuli sifatida garalib, izchil to‘plash hamda ommalashtirish
jarayonlarini bosib o‘tdi. Bu esa komik folklor namunalariga
gayta hayot bag‘ishladi. XX asr boshlariga kelib, Yevropa
olimlari kulgi folklorini sotsiologik, psixologik va falsafiy
nugtai nazardan o'rgana boshladilar. XX asrning o‘rtalaridan
boshlab esa o'zbek va rus folklorshunoslari xalg orasida
og‘zaki yaratilib, avloddan-avlodga o'tib kelayotgan komik
janrlar (latifa, askiya, qiziqchilik hikoyalari va hazillar)ning
tabiatini aniglash hamda badiiy xususiyatlarini tadqiq etishga
alohida e’tibor garatdilar.
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Muxlisa ABDUJALOLOVA
mustaqil tadqgiqotchi

“GIRYON” ROMANINING O‘ZBEK ABIYOTIDAGI O‘RNI

Annotatsiya. Ushbu maqgolada “Giryon” romanining o'zbek adabiyoti taraqqiyotidagi orni, badiiy xususiyatlari, goyaviy yonalishi va
obrazlar tizimi haqida fikr yuritiladi. Asarda inson ruhiyati, jamiyatdagi ijtimoiy munosabatlar hamda shaxsiy kechinmalar tasviri muhim
orin tutadi. Roman o'zining badiiy ifoda vositalari, til boyligi va hayotiy voqgealarni tasvirlashdagi mahorati bilan o'zbek nasrining muhim
namunalaridan biri hisoblanadi. Tadgigot davomida romanning kompozitsiyasi, gahramonlar xarakteri, muallifning badiiy uslubi hamda
asarning o'’zbek adabiyotidagi ahamiyati ilmiy jihatdan tahlil gilinadi.

Kalit so'zlar: roman, o'zbek adabiyoti, badiiy tahlil, obraz, kompozitsiya, goya, ruhiy kechinma, adabiy jarayon.

Annotation. This article discusses the role of the novel “Giryon” in the development of Uzbek literature, its artistic features, ideological
orientation, and character system. The work places significant emphasis on the depiction of the human psyche, social relations in society,
and personal experiences. Due to its artistic expression, linguistic richness, and skillful portrayal of life events, the novel is considered one
of the significant examples of Uzbek prose. The study provides a scholarly analysis of the novel’s composition, character traits, the author’s
artistic style, and the work’s importance in Uzbek literature.

Keywords: novel, Uzbek literature, artistic analysis, character, composition, idea, psychological experience, literary process.

AHHOTauma. B naHHOM cTaTbe paccMaTpMBalOTCS MeCTOo poMaHa «Giryon» B pa3BUTUM Y30EKCKOW NUTEpaTypbl, €ro XyAoXeCTBEHHble
0C06EHHOCTH, MAeHas HaNpaBIEHHOCTb M cucTeMa 06pa3oB. B npounsseaeHUM BaHOE MECTO 3aHMMAET M306paXKeHMe YenoBeYeCKon NCUXMKM,
06LUEeCTBEHHbIX OTHOLIEHWIA, @ TaKKe JIMYHbIX MepexuBaHuii. PomaH, 6naronaps CBOMM XyA0XeCTBEHHbIM CPeAcTBaM BbIPA3MTENbHOCTH,
6oraTcTBy S3blKa M MACTEPCTBY B M3006PaKEHUM XKM3HEHHbIX COOBbITUM, CYMTAEeTCs OLHMM M3 3HAUYMMbIX 06pasLoB y3bekckoi nposbl. B
XO[e UCCNefoBaHUS C HAYYHOM TOUKM 3pPEHUS aHANM3MPYIOTCS KOMMO3MULMS POMaHa, XapakTepbl repoes, XyAOXEeCTBEHHbIA CTUb aBTopa U

3HaueHue nNpousseaeHus B y36eKCKoM nuTepartype.

KnioueBble cnoBa: poMaH, y3bekckas NuTepatypa, XYLOXKECTBEHHbIM aHanus, obpas, KOMMO3WLMs, uaes, AyLWEBHbIE NEPEXMUBAHUS,

NUTEpaTypHbIN npoLuecc.

Bizga ma’lumki, o'zbek adabiyoti ko'p asrlik tarixga ega
bo'lib, unda turli davrlarda yaratilgan badiiy asarlar xalgning
ruhiy dunyosi, madaniyati va ijtimoiy hayotini aks ettirib
kelayotganini ko‘rishimiz mumkin. Adabiyot jamiyat taragqiyoti
bilan uzviy bog'lig bo'lib, har bir davr o’zining muhim badiiy
namunalari orgali namoyon bo‘ladi [1: 45]. O'zbek adabiyoti
taraqqiyotida roman janri alohida o'rin egallaydi. O'zbek
romanchiligi tarixiga nazar tashlaydigan bo‘lsak, unda turli
bosqichlarni kuzatish mumkin [4: 91].

Dastlabki romanlarda ko‘proq ijtimoiy hayot, tarixiy
vogealar va milliy uyg‘onish masalalari yoritilgan bo‘lsa,
keyingi davrlarda insonning ichki dunyosi markaziy o'ringa
chiqgdi [5: 23]. Aynigsa, mustagillikdan keyingi davrda
yozuvchilar inson ruhiyati, jamiyatdagi murakkab ijtimoiy
munosabatlar hamda shaxsning lirik kechinmalarini chuqurroq
ochib berishga intildilar [6: 67]. Bu jarayonda falsafiy-
psixologik yo'nalishdagi asarlar ko‘payib, ular o'zbek nasrining
yangi bosgichga ko'tarilishiga xizmat qildi [3.78]. Ana shunday
asarlardan biri - “Giryon” romanidir.

“Giryon” romani aynan shu yangi bosqgich mahsuli
sifatida maydonga chiqdi. Unda tashgi vogelikdan ko‘ra
ichki kechinmalar, ruhiy jarayonlar ustuvorlik giladi. Bu
xususiyat uni an’anaviy romanlardan farglab, zamonaviy
psixologik romanlar qatoriga kiritadi [2.32]. Mazkur asar o’zbek
adabiyotida insonni anglash, uning ruhiy iztiroblarini badiiy
ifodalash yo'nalishining rivojlanishiga sezilarli ta’sir ko‘rsatdi.
Shu jihatdan u nafaqat badiiy asar, balki adabiy jarayondagi
muhim bosqich sifatida baholanishi mumkin.

Asar inson ruhiyati, jamiyat muammolari va hayotiy
hagigatlarni badiiy tasvirlash orqali 0'zbek nasrida mustahkam
o'rin egallaydi. Mazkur roman nafagat syujet jihatdan gizigarli,
balki insonning ichki kechinmalarini tasvirlashda ham
o0'ziga xos badiiy uslubga ega. Maqgolada romanning o‘zbek
adabiyotidagi o'rni, g‘oyaviy-badiiy xususiyatlari, gahramonlar
tizimi hamda asarning badiiy qiymati ilmiy jihatdan tahlil
gilinadi. Roman o'zining chuqur falsafiy mazmuni, inson
ruhiyatini teran tasvirlashi hamda badiiy mahorati bilan
zamonaviy o'zbek adabiyotida e’tiborga molikdir.
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Asarda inson galbidagi iztiroblar, hayot mazmuni
hagidagi o‘ylar va jamiyat bilan shaxs o‘rtasidagi murakkab
munosabatlar badiiy talqin etiladi. Romanning badiiy tahlili
shuni ko‘rsatadiki, unda inson ruhiyati va ijtimoiy muhit
o'rtasidagi o‘zaro bog'liglik chuqur ochib berilgan. Muallif
vogealarni oddiy tasvirlash bilan cheklanib golmay, balki
gahramonlarning ichki dunyosini ham batafsil yoritadi. Shu
jihatdan roman o‘zbek psixologik nasrining rivojiga salmogli
hissa qo‘'shgan asarlar qatoriga kiradi.

“Giryon” romani avvalo g‘oyaviy yo‘nalishi bilan ajralib
turadi. Asarda inson hayoti, uning ruhiy kechinmalari va
ichki iztiroblari markaziy orinni egallaydi. Muallif insonni
fagat ijtimoiy mavjudot sifatida emas, balki murakkab ruhiy
olam egasi sifatida tasvirlaydi. Romanning asosiy goyasi -
insonning o0'z-0'zini anglashga intilishi, ichki kurashlari va
ruhiy iztiroblari orgali hayot hagiqatini izlashidir. Bu jihatdan
asar falsafiy xarakterga ega bo'lib, unda hayot, o'lim, ma’no
va yolg'izlik kabi abadiy mavzular ko'tariladi.

Badiiy jihatdan esa roman tilining boyligi, obrazlarning
jonliligi va tasvir vositalarining rang-barangligi bilan
e’tiborni tortadi. Muallif metafora, ramz va ichki monolog
kabi usullardan samarali foydalanib, gahramonlarning ichki
dunyosini ochib beradi. Romanning eng muhim jihatlaridan
biri = inson ruhiyatining chuqur tahlil qgilinishidir. Muallif
psixologik tahlil usulidan keng foydalanib, gahramonlarning
ruhiy holatini tasvirlashda xotiralar, tasavvurlar va “ong ogimi”
kabi badiiy vositalarni go‘llaydi. Bu esa asarning o‘quvchiga
ta’sir kuchini yanada oshiradi. Qahramonlar ko‘pincha hayot
mazmuni hagida mushohada yurituvchi, ichki ziddiyatlarga
boy shaxslar sifatida namoyon bo‘ladi.

Romandagi obrazlar tizimi puxta ishlab chigilgan bo'lib,
har bir gahramon oziga xos xarakterga ega. Asar gahramonlari
orqali turli ijtimoiy gatlamlar, dunyogarashlar va hayotiy
pozitsiyalar aks ettiriladi. Asosiy gahramonlar odatda
izlanishda bo‘lgan, hayotdan ma’no gidirayotgan insonlar
sifatida tasvirlanadi. Ular o'z ichki dunyosi bilan kurashadi,
jamiyatdagi muammolar bilan to‘gqnash keladi va o'z yo'lini
topishga harakat qiladi. Ikkinchi darajali obrazlar esa asarning
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g‘oyaviy mazmunini boyitishga xizmat qilib, jamiyatdagi turli
ijtimoiy muhitni yoritadi.

Romanning kompozitsiyasi an’anaviy syujet chizig‘idan
farq qilib, ko'proq psixologik jarayonlarga asoslanadi.
Vogealar rivoji ko‘pincha gahramonlarning ichki nigohi
orqgali beriladi. Muallifning badiiy uslubi falsafiy mushohada
va psixologik tahlilni uyg‘unlashtirgan. Til sodda va ravon
bo‘lishi bilan birga, chuqur ma’no yukiga ega. Ramziy
tasvirlar va ichki dialoglar asarni oddiy vogealar bayoni
darajasidan inson ruhiyatining badiiy tadqiqgi darajasiga
olib chigadi.

“Giryon” romani zamonaviy o'zbek nasrining dolzarb
namunalaridan biri bo'lib, psixologik roman janri rivojiga katta
hissa qo‘shdi. Asar orgali yozuvchi inson ruhiyatini o‘rganish
borasida yangi yo‘nalishlarni namoyon etadi. Shuningdek,
roman zamonaviy jamiyatdagi muammolarni, insonning
yolg‘izligi va ruhiy iztiroblarini aks ettirishi bilan dolzarb
ahamiyatga ega. U o'zbek adabiyotida yangicha fikrlash,
falsafily mushohada yuritish va insonni ichki dunyosi orgali
anglash tendensiyasini kuchaytirdi.

Asarning o'zbek adabiyotiga qo‘'shgan hissasini bir necha
jihatdan xulosa qilish mumkin:

1. Realistik tasvir kuchi: Jamiyat hayoti va ijtimoiy
muammolar ishonarli tasvirlangan bo'lib, bu realizm
an’analarini mustahkamlaydi.

2. Psixologik tahlil: Qahramonlarning ichki kechinmalari
va ruhiy garama-qgarshiliklari nozik badiiy vositalar orgali
ochib berilgan.

3. ljtimoiy dolzarblik: Tengsizlik, adolatsizlik va ma’naviy
ingiroz kabi muammolar kitobxonni befarg bo‘lmaslikka undaydi.

4. Til va uslub boyligi: Xalgona iboralar va badiiy tasvir
vositalari adabiy til imkoniyatlarini kengaytirgan.

5. Adabiy maktab vazifasi: Keyingi ijodkorlar uchun yangi
badiiy yondashuvlar shakllanishiga ta’sir ko'rsatgan.

Xulosa qilib aytganda, “Giryon” romani o‘’zbek adabiyotida
mustahkam o‘rin tutuvchi, chuqur falsafiy-psixologik
mazmunga ega asardir. Unda inson ruhiyati va hayot mazmuni
badiiy jihatdan teran tahlil etilgan. Asar o'zining badiiy
mahorati va g'oyaviy chuqurligi bilan o’zbek romanchiligini
boyitgan muhim adabiy namunadir.
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O‘QUVCHILARDA KREATIVLIK, TANQIDIY FIKRLASH
VA KOMMUNIKATIVLIKNI RIVOJLANTIRISH

Annotatsiya. Ushbu ilmiy magolada oquvchilarda XXI asrga xos uch asosiy kompetensiya kreativlik (ijodkorlik), tangidiy fikrlash va
kommunikativlikni shakllantirishga qaratilgan metodlar tahlil gilinadi. Tadgigotning asosiy magsadi pedagoglarga ushbu kompetensiyalarni
rivojlantirish yuzasidan samarali amaliy tavsiyalar ishlab chigishdan iborat.

Kalit so'zlar: kreativlik, tanqidiy fikrlash, kommunikativlik, metod.

Annotation. This research article analyzes methods for developing three key 21 st-century skills in students: creativity, critical thinking,
and communication. The article aims to provide teachers with practical recommendations for developing these skills.

Keywords: creativity, critical thinking, communicativeness, method.
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XXI asr ko‘nikmalari zamonaviy ta’lim paradigmasining
markaziy tushunchalaridan biri bo'lib, ular o‘quvchilarning
tez o‘zgaruvchan ijtimoiy, igtisodiy va texnologik muhitda
samarali faoliyat yuritishi uchun zarur bo‘lgan kompleks
qgobiliyatlar majmuasini ifodalaydi [1: 45]. Ilmiy adabiyotlarda
ushbu ko'nikmalar ko‘pincha uch asosiy yo‘nalishga ajratiladi:
o‘gish va innovatsion ko'nikmalar (kreativlik, tanqidiy
fikrlash, muammoli vaziyatlarni hal qilish), axborot, media
va texnologiyalar bilan ishlash ko‘nikmalari hamda hayotiy
va kasbiy kompetensiyalar. Shuningdek, bu ko‘nikmalarni
shakllantirish jarayoni konstruktivistik yondashuv bilan
chambarchas bog'lig bo'lib, unda bilimlar tayyor shaklda
berilmaydi, balki o‘quvchining faol bilish jarayoni orgali
shakllanadi. Bu yondashuvning nazariy asoslari J. Piaget
va L.Vygotsky tomonidan ishlab chigilgan bo'lib, ular
o‘quvchilarning kogpnitiv rivojlanishi ijtimoiy o'zaro ta’sir va
faoliyat orqali yuzaga kelishini asoslab bergan [2: 88].

Kreativlikni rivojlantirish masalasi XX asrning ikkinchi
yarmidan boshlab alohida ilmiy yo'nalish sifatida shakllangan
bo'lib, J.P.Guilford tomonidan taklif etilgan divergent fikrlash
nazariyasi bu borada muhim o'rin tutadi [3: 444]. Unga
ko'ra, kreativlik muammoni hal etishda bir nechta muqobil
yechimlarni ishlab chigish qobiliyati bilan belgilanadi.
Keyinchalik E.Paul Torrance kreativlikni o‘lchash mezonlarini
ishlab chigib, uning ta’lim jarayonida rivojlantirilishi
mumkinligini ilmiy asoslab berdi. Shu nugtai nazardan,
kreativlikni shakllantirish metodlari o'quvchilarning mustagil
fikrlashi, tasavvuri va yangicha yondashuvlarni ishlab chiqish
gobiliyatini faollashtirishga xizmat giladi. Masalan, miyamaps
texnikasi assotsiativ tafakkur mexanizmlariga tayanadi va
bilimlarni vizual strukturalash orqali o‘quvchilarning kognitiv
jarayonlarini chuqurlashtiradi. Bu metod T. Buzan tomonidan
ommalashtirilgan bo'lib, u inson miyasi ma’lumotlarni chizigli
emas, balki tarmoglangan shaklda gabul qgilishini ta’kidlaydi.
Shu bois miyamapsdan foydalanish o‘quvchilarning xotirasini
mustahkamlash bilan birga, ularning kreativ fikrlashini ham
rag‘batlantiradi.

Kreativlikni rivojlantirishda qo‘llaniladigan yana bir
samarali metodlardan biri SCAMPER texnikasi bo‘lib, u
mavjud g‘oyalarni qayta ko'rib chiqgish va transformatsiya
gilish orgali yangi yechimlar ishlab chigishga yo'naltirilgan.
Ushbu metod 0z mohiyatiga ko‘ra, konstruktiv fikrlashni
rivojlantirishga xizmat qiladi va o‘quvchilarda muammoni
turli nugtai nazardan ko'ra olish qgobiliyatini shakllantiradi.
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Bu yondashuv kreativ muammolarni hal etish nazariyasi
doirasida qaraladi va u A.Osborn tomonidan ilgari surilgan
brainstorming konsepsiyasi bilan hamohangdir. SCAMPER
metodini qo‘llash jarayonida o‘quvchilar mavjud obyekt yoki
g'oyani turli operatsiyalar orgali tahlil giladi, uni o’zgartiradi
va yangi funksional imkoniyatlarini aniglaydi. Natijada
ularda nafagat kreativlik, balki analitik va tanqidiy fikrlash
ko‘nikmalari ham rivojlanadi [4: 27]

Tanqidiy fikrlashni rivojlantirish zamonaviy ta’limning
eng muhim vazifalaridan biri hisoblanadi. Bu borada J.Devey
tomonidan ishlab chigilgan reflektiv fikrlash nazariyasi
muhim metodologik asos bo'lib xizmat giladi. Dyui fikricha,
tanqidiy fikrlash - bu muammoni chuqur tahlil qilish,
dalillarni baholash va asosli xulosalar chigarish jarayonidir
[1:112]. Keyinchalik Robert Ennis tangidiy fikrlashni mantigiy
va reflektiv tafakkur sifatida talqin qilib, uning tarkibiy
elementlarini aniglashtirib berdi. Ta’lim jarayonida tangidiy
fikrlashni rivojlantirish uchun muammoli ta’lim, debatlar, case-
study va tahliliy yozma ishlar kabi metodlardan foydalanish
samarali hisoblanadi. Aynigsa, “Olti fikrlash shlyapasi” metodi
o‘quvchilarga muammoni turli pozitsiyalardan ko'rib chigish
imkonini beradi va bu orqgali ular bir yoglama fikrlashdan
chigib, kompleks tahlil gilish ko‘nikmasini egallaydi. Ushbu
metod ham Edward de Bono tomonidan ishlab chigilgan
bo'lib, lateral fikrlash nazariyasiga asoslanadi.

Kommunikativlikni rivojlantirish esa o‘quvchilarning
ijtimoiylashuvi va kasbiy muvaffagiyati uchun muhim omil
hisoblanadi. Bu jarayon Dell Hymes tomonidan ishlab
chigilgan kommunikativ kompetensiya nazariyasiga tayanadi.
Hymesga ko'ra, tilni bilish nafagat grammatik goidalarni
egallash, balki uni real kommunikativ vaziyatlarda to‘g'ri
go‘llay olishni ham oz ichiga oladi. Keyinchalik Michael
Canale va Merrill Swain ushbu nazariyani rivojlantirib,
kommunikativ kompetensiyaning grammatik, sotsiolingvistik,
diskursiv va strategik komponentlarini ajratib ko'rsatdilar.
Ta’'lim jarayonida kommunikativ ko‘nikmalarni rivojlantirish
uchun interaktiv metodlar, jumladan, rolli oyinlar, guruhli
muhokamalar, prezentatsiyalar va loyiha ishlari keng
go‘llaniladi. Bu metodlar o‘quvchilarning nutq faoliyatini
faollashtiradi, jamoada ishlash ko‘nikmalarini rivojlantiradi
va ularni real hayotiy vaziyatlarga tayyorlaydi.

XXl asr ko'nikmalarini shakllantirish jarayoni fagat alohida
metodlarni qo‘llash bilangina cheklanmaydi, balki u ta’limning
mazmuni, shakli va baholash tizimining tubdan yangilanishini
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ham talab etadi. Bu borada kompetensiyaviy yondashuv
muhim ahamiyat kasb etadi, chunki u o‘quvchilarning
nazariy bilimlarini amaliy faoliyat bilan integratsiyalashga
yo'naltirilgan. Kompetensiyaviy yondashuvga ko‘ra, o'quvchi
nafagat ma’lum bir bilimni egallashi, balki uni real hayotiy
vaziyatlarda qo‘llay olish gobiliyatiga ham ega bo‘lishi
zarur. Ushbu yondashuv N.Xomsky tomonidan ilgari surilgan
“kompetensiya” tushunchasining keyinchalik kengaytirilgan
talginlariga ham tayanadi, biroq zamonaviy pedagogikada u
ko‘prog amaliy va integrativ mazmun kasb etadi.

Ta’lim jarayonida XXI asr ko‘nikmalarini rivojlantirishda
interfaol va o‘quvchi markazli metodlarning o‘rni begiyosdir.
Bu jarayonda o‘gituvchi bilim beruvchi subyekt sifatida emas,
balki fasilitator, yo'naltiruvchi va motivator sifatida faoliyat
yuritadi. Jerome Bruner tomonidan ishlab chigilgan kashfiyot
orgali o‘gitish nazariyasi aynan shu yondashuvni qo‘llab-
quvvatlaydi. Bruner ta’kidlashicha, o‘quvchilar bilimni tayyor
shaklda gabul gilishdan ko‘ra, uni mustagil ravishda kashf etish
jarayonida chuqurroq o'zlashtiradi. Shu bois loyiha asosida
o'qitish, muammoli vaziyatlar yaratish, tadgiqot faoliyatiga
jalb etish kabi metodlar o'quvchilarning faolligini oshiradi va
ularda yuqori darajadagi tafakkur ko‘nikmalarini shakllantiradi.

Bundan tashgari, hamkorlikda o‘gitish (collaborative
learning) modeli ham XXI asr ko'nikmalarini rivojlantirishda
muhim vosita hisoblanadi. Ushbu yondashuv David W. Johnson
va Roger T. Johnson tomonidan asoslab berilgan bo‘lib,
u o‘quvchilarning kichik guruhlarda birgalikda ishlashini
nazarda tutadi. Hamkorlikdagi faoliyat jarayonida o‘quvchilar
o‘zaro muloqotga kirishadi, fikr almashadi, muammolarni
birgalikda hal giladi va natijada nafagat kommunikativ, balki
ijtimoiy va emotsional ko'nikmalarni ham rivojlantiradi. Bu
esa ularning kelajakdagi kasbiy faoliyatida jamoa bilan
ishlash gobiliyatini mustahkamlaydi.

XXI asr ko‘nikmalarini shakllantirishda ragamli
texnologiyalarning o’rni ham alohida e’tiborga loyiqdir. Ragamli
savodxonlik bugungi kunda asosiy kompetensiyalardan biri
sifatida qaralmoqgda. M.Prenskiy tomonidan ilgari surilgan
“ragamli avlod” (digital natives) konsepsiyasiga ko'ra,
zamonaviy o‘quvchilar texnologiyalar bilan uzviy bog'lig
muhitda ulg‘aymoqgda va shu sababli ta’lim jarayonida
ragamli vositalardan samarali foydalanish zarur. Onlayn
platformalar, multimediya resurslari, virtual laboratoriyalar
va sun’iy intellekt asosidagi vositalar o‘quvchilarning mustaqil
o‘rganish, axborotni tahlil gilish va yaratish gobiliyatlarini
rivojlantirishga xizmat qgiladi.

Baholash tizimi ham XXI asr ko‘nikmalarini rivojlantirishga
mos ravishda transformatsiya qilinishi lozim. An’anaviy
baholash usullari asosan bilimni gayta tiklashga garatilgan
bo‘lsa, zamonaviy yondashuvlarda formatif baholash,
portfoliolar, loyiha ishlari va refleksiya asosiy o‘rin tutadi.
Bu borada Benjamin Bloom tomonidan ishlab chigilgan
taksonomiya muhim nazariy asos bo'lib xizmat giladi. Bloom
taksonomiyasi kognitiv jarayonlarni oddiydan murakkabga
garab tasniflaydi va o‘quvchilarning yuqori darajadagi fikrlash
ko‘nikmalarini rivojlantirishga yo‘naltirilgan topshiriglarni
ishlab chigishda go‘llaniladi. Xususan, tahlil qgilish, baholash
va yaratish bosqichlari aynan XXI asr ko‘nikmalarining
rivojlanishiga xizmat qiladi [6: 15].

Shuningdek, metakognitiv ko'nikmalarni rivojlantirish
ham muhim ahamiyatga ega. Metakognitsiya o‘quvchining
o'z fikrlash jarayonini anglash va nazorat gilish gobiliyatini
anglatadi. Bu tushuncha John H.Flavell tomonidan ilmiy
muomalaga kiritilgan bo'lib, u o‘quvchilarning o'z o‘rganish
strategiyalarini ongli ravishda boshqgarishiga imkon beradi.
Metakognitiv yondashuv asosida o‘quvchilar 0z kuchli va zaif
tomonlarini aniglaydi, o‘’rganish jarayonini rejalashtiradi va
natijalarni tahlil giladi. Bu esa ularning mustaqil ta’'lim olish
kompetensiyasini sezilarli darajada oshiradi.

Xulosa gilib aytganda, XXI asr ko‘nikmalarini shakllantirish
zamonaviy ta’lim tizimining ustuvor yo'nalishlaridan biri bo'lib,
u kompleks, tizimli va innovatsion yondashuvni talab etadi.
Kreativlik, tangidiy fikrlash, kommunikativlik, hamkorlik,
ragamli savodxonlik va metakognitiv qobiliyatlar o'zaro uzviy
bog'lig bo'lib, ularni rivojlantirish uchun ta’lim jarayonida
turli pedagogik strategiyalarni uyg‘unlashtirish zarur. Fagat
shundagina o‘quvchilar global migyosda raqobatbardosh,
moslashuvchan va mustaqil fikrlay oladigan shaxslar sifatida
shakllanishi mumkin.

Umuman olganda, XXI asr ko'nikmalarini shakllantirish
ta’lim mazmuni, metodlari va tashkiliy shakllarining
uyg‘unligini talab giluvchi murakkab, ammo zarur jarayondir.
Ushbu ko‘nikmalarni rivojlantirish orgali o‘quvchilar global
axborot makonida erkin harakatlana oladigan, turli ijtimoiy
va kasbiy vaziyatlarda samarali muloqotga kirisha oladigan
hamda innovatsion fikrlash asosida yangi g‘oyalar yaratishga
godir shaxslar sifatida shakllanadi. Shu nugtai nazardan, ta’lim
tizimida XXI asr ko'nikmalarini rivojlantirishga garatilgan
izchil va tizimli yondashuvni joriy etish nafagat pedagogik
zarurat, balki jamiyat taraggiyotining muhim omillaridan biri
hisoblanadi.
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INGLIZ TILI MASHG‘ULOTLARIDA TALABALARGA
MATNLARNI O‘QISHNI O‘RGATISH TAMOYILLARI

Annotatsiya. Mazkur maqolada ingliz tili mashg‘ulotlarida talabalarga matnlarni ogishni orgatishning didaktik tamoyillari hamda
ularning amaliy ahamiyati tahlil gilinadi. Xususan, xorijiy til ta’'limida kasbiy va autentik matnlar bilan ishlash jarayonida yuzaga keladigan
muammolar va ularni bartaraf etish yo'llari yoritiladi. Matnlarni oqitish orgali talabalarning kommunikativ kompetensiyasini shakllantirish,
ijtimoiy-madaniy bilimlarini rivojlantirish va nutq faoliyatini faollashtirish masalalariga alohida e’tibor garatiladi.

Kalit so'zlar: ijtimoiy madaniyat, nutq faoliyati, kommunikativ kompetensiya, matn, tamoyil, muommali vaziyat, magsad, mazmun, usul.

Annotation. This article analyzes the didactic principles of teaching students to read texts in English language classes, as well as their
practical significance. In particular, the problems arising in the process of working with professional and authentic texts in foreign language
education and ways to overcome them are highlighted. Particular attention is paid to the formation of students’communicative competence
through text teaching, the development of socio-cultural knowledge, and the activation of speech activity.

Keywords: social culture, speech activity, communicative competence, text, principle, problem situation, goal, content, method.

AHHOTaumsa. B pgaHHOM cTaTbe aHanU3MpylOTCs OMOAKTMYECKME MPUHLMMNbLI 06y4YeHUs CTYAEHTOB YTEHWIO TEKCTOB Ha 3aHATMSX MO
QHITIMIACKOMY £3bIKY, @ TaKXe WX MpakTuyeckoe 3HaveHue. B yactHocTu, ocBewwatoTcs npobnembl, BO3HMKatOWMe B npouecce paboTtbl ¢
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BonpocaM (HOPMMPOBAHMS KOMMYHWUKATUBHOW KOMMETEHLMW CTYLEHTOB, Pa3BUTUS COLMOKYILTYPHbIX 3HAaHUIA M aKTUBM3aLMM peyeBoi

OeaTenbHOCTM NoCpeacTsoM OGYHGHMH TeKCTaM.
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uenb, coaepxaHue, MeToa,.

Yevropa integratsiyasining zamonaviy sharoitida
mamlakatlar ijtimoiy, igtisodiy, siyosiy, madaniy, ilmiy va
boshga sohalarda hamkorlikni kengaytirishga intilganda,
turli davlatlar vakillari o‘rtasidagi madaniyatlararo
munosabatlar katta ahamiyatga ega bo‘lib, uning
samaradorligi aloqgalar va o‘zaro ta’sirlarni o‘rnatishga
erishish uchun zaruriy shartdir.

XXI asrda shaxslararo muloqot tili - madaniyat tiliga
aylanadi, ya'ni ijtimoiy ongning yugori madaniyati, shaxsning
umumiy madaniyati, xalgaro hamkorlik madaniyati, umuman,
jamiyat madaniyati bilan bog'lig bo‘ladi. ljtimoiy madaniyat
jamiyatning barcha sohalari kabi ta’'lim tizimiga ham, albatta,
0z ta’sirini o‘tkazmay golmaydi.

Madaniyatlarning o‘zaro ta’siri jarayoni, ularning
birlashishiga olib keladi, madaniy ozini 0'zi tasdiglash istagini
va 0z madaniy qadriyatlarini saglab golish istagini keltirib
chigaradi. Har ganday madaniyatlararo alogalarda ishtirok
etuvchi talabalar ko‘pincha bir-biridan sezilarli darajada
farq qgiladigan boshga madaniyatlar vakillari bilan o‘zaro
alogada bo'ladilar. Tillardagi farglar, ijtimoiy xulg-atvorning
milliy normalari, bajarilgan ishlarga nisbatan ko‘pincha bu
alogalarni giyinlashtiradi va, hatto, imkonsiz giladi. Turli
til va madaniy kelib chigishga mansub tilshunos shaxslar
o'rtasidagi muloqot sifatida madaniyatlararo mulogot, boshqa
har gqanday aloga shakli singari, “Onglar’ning o'zaro ta’siri
bilan bog'liq bo'ladi [8].

Chet tilini madaniy hodisa sifatida va chet tilini madaniy
muhit bo‘lmagan holda o'rganish jarayonida, nutq faoliyatining
retseptiv turlarining, xususan, asl xorijiy til matnlarini
o‘qishning roli ortadi [1].

Bu bayonot bizga asl xorijiy til materiallarini o‘gishni
kommunikativ kompetentsiyani shakllantirish uchun optimal
bo‘lgan nutq faoliyati turi sifatida ko'rib chigishga asos beradi.
Kommunikativ kompetentsiya deganda biz talabalarning
asl xorijiy til matnining turli semantik darajalarida aniq va
bilvosita ifodalangan ma’lumotni anglash, yetarli darajada
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tushunish va talgin gilish qobiliyatini, talabalarda shakllangan
tegishli bilim, ko'nikma va qobiliyatlar tizimi asosida
vositachilik gilingan ommaviy madaniyatlararo mulogot
sharoitida tushunamiz.

Madaniyatlar muloqoti kontekstida xorijiy til nutq
faoliyati turlarini o‘gitish muammolari bilan shug‘ullanadigan
metodistlarning aksariyati 0’z tadgiqgotlarining magsadlariga
asoslanib, umumiy didaktik tamoyillarning mohiyatini
belgilaydilar.

Didaktik tamoyillar ta’lim jarayonining strategiyasi
va taktikasini belgilaydigan dastlabki qoidalar sifatida
tushuniladi, chunki ular magsadlar, mazmun, usullar,
texnikalar, o‘rganishni tashkil etish bilan o‘zaro bog'liglikda
namoyon bo'ladi [5: 6].

Umumiy gabul gilingan “Yevroosiyo mamlakatlarida
zamonaviy fanni rivojlantirish muammolari va istigbollari” 155
ta didaktik tamoyillar tizimi talabalarga hagiqiy ingliz tilidagi
matnlarni o‘gishni o‘rgatishda kommunikativ kompetentsiyani
shakllantirish jarayonining o‘ziga xos xususiyatlarini aks
ettiradi:

1) ljtimoiy madaniyat orgali va madaniyatlar muloqoti
kontekstida shaxsning gumanistik rivojlanishi tamoyili;

2) faollik tamoyili;

3) muammolarni hal gilish tamoyili [5: 6].

Ushbu didaktik tamoyillarning yetakchi sifatida tanlanishi
quyidagi omillarga bog'lig:

1) ijtimoiy rivojlanish ehtiyojlari bilan belgilanadigan
o‘rganish magsadlari;

2) o'gitish va o‘rganishning o‘zaro bog'liq faoliyati sifatida
o‘rganishning ob’ektiv gonuniyatlari;

3) o'qitish magsadlariga erishish uchun ushbu ob’ektiv
nagshlarni hisobga olish usullari;

4) o'qitish amalga oshiriladigan aniq sharoitlar.

Ta’lim jarayonining obyektiv qonuniyatlari ostida
biz chet tilini o'gitish mulogot sharoitida talabalarning
kommunikativ madaniyati va ijtimoiy-madaniy ta’limini
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rivojlantirish uchun kommunikativ-faoliyat, ijtimoiy-madaniy
va muammoga asoslangan yondashuvlarga xos bo‘lgan
gonuniyatlarni ko‘rib chigamiz. Ushbu yondashuvlarning
kombinatsiyasi kommunikativ-yo‘naltirilgan kommunikativ
o‘gitish usuli doirasida amalga oshiriladi. Kommunikativ-
yo‘naltirilgan kommunikativ o‘qitish kommunikativ-
yo'naltirilgan o'gitish ta’lim muassasasida ingliz tili matnlarini
o'gitishda talabalarning ijtimoiy-madaniy kompetentsiyasini
shakllantirishning o'ziga xos xususiyatlarini belgilaydigan
muayyan tashkiliy va metodologik sharoitlarda amalga
oshiriladi.

Shaxsni ijtimoiy madaniyat orgali va madaniyatlar
kontekstida gumanistik rivojlantirish tamoyili Ta’limni
rivojlantirishning Milliy doktrinasida til ta’limini
rivojlantirishning ustuvor yo‘nalishlari gatorida uni
insonlashtirish va gumanizatsiya gilishning tan olinishi
bilan belgilanadi. Ta'lim tizimini insonlashtirishning umumiy
jarayonining tarkibiy gismi sifatida belgilanadi, bu insoniyat
jamiyati va o'z xalgining rivojlanish tarixi, milliy va jahon
adabiyoti, san’ati, dini hagida minimal bilimlarni egallash
bilan bog'lig, ya’ni u dunyo va shaxsning umumiy madaniyati
hagida yaxlit kontseptual tasavvurni shakllantirishga
mo‘ljallangan. Chet tilidagi asl matnlarni o‘gish jarayonida
kommunikativ kompetentsiyani shakllantirishda ta’lim
jarayonini insonlashtirish va gumanizatsiya gilishning quyidagi
umumiy qoidalari aniglangan:

1) ta’lim jarayoni talabalarda dunyoning yaxlit kontseptual
tasavvurini shakllantirishga hissa qo‘shishi kerak;

2) ijtimoiy madaniyatga asoslangan mashg‘ulotlar shaxsga
yo'naltirilgan bo'lishi kerak;

3) o'qituvchining faoliyati har bir talabaning salohiyatini
to'ligroq ochib berishga yo'naltirilgan bo'lishi kerak;

4) madaniyatlar mulogoti kontekstida ta’lim jarayonining
madaniy yo‘nalishi, ya’ni o‘quvchilarda dunyoning ikkilamchi
madaniy va lingvistik tasvirlarini shakllantirish, o'z
madaniyatini yaxshiroq anglashi kerak;

5) chet tili darslarida matnlar bilan ishlashning guruhli
shakllaridan foydalanish, bu ta’lim jarayoniga hagiqiy amaliy
yo'nalish beradi [4].

Shaxsning ijtimoiy madaniyati orqali va madaniyatlar
kontekstida gumanistik rivojlanishi tamoyilining ushbu
nazariy qoidalari o'‘quv materiallari, u bilan ishlash usullari
va fanlararo alogalarni amalga oshirish orqali bajariladi [4: 89].

Matnlarni o‘gitishda talabalarning kommunikativ
kompetentsiyasini shakllantirishda o‘quv materiali ingliz
tilidagi matnlar bilan ifodalanadi, ular quyidagi xususiyatlar
bilan tavsiflanadi: reallik, ijtimoiy-madaniy komponentli so'z
boyligining to'ligligi, kognitiv jihatdan shaxsan ahamiyatli va
gimmatli ma’lumotlarning mavjudligi. Chet tilidagi matnlarni
o‘gitishda sotsiomadaniy kompetentsiyani shakllantirishda
ushbu o‘quv materiali bilan ishlashning quyidagi usullari
amalga oshiriladi:

1) tematik;

2) filologik;

3) kognitiv va o‘lkashunoslik [8].

Faoliyat tamoyili bilimlarni faol o‘zlashtirish, nutq
ko‘nikmalari va gobiliyatlarini shakllantirish, shuningdek,
talabalarning chet tili darslarida faol ishtirok etishini o'z
ichiga oladi. A.O.Verbitskiy shaxsning ta’lim jarayonidagi
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faolligini ta’'lim va tarbiya magsadlariga erishish, kelajakdagi
mutaxassis shaxsining umumiy va kasbiy rivojlanishining
zaruriy shartlaridan biri, deb biladi [5: 6].

Faoliyat tamoyili talabalar tomonidan kommunikativ
kompetensiya mazmunini, xususan, uning tarkibiy qismi -
ijtimoiy-madaniy kompetensiyani tashkil etuvchi bilimlarni
magsadli, mazmunli, motivatsiyalangan holda egallashni,
xorijiy tildagi asl matnlarni o‘gishni o'rganish jarayonida, har
bir talaba ta’lim jarayonida faol ishtirok etishi sharti bilan,
ko‘'nikma va qobiliyatlarni o‘zlashtirishni 0z ichiga oladi.

O'qish nutqiy-aqliy faoliyat sifatida o'quvchining matnning
lingvistik va ekstralingvistik ma’lumotlarini idrok etish va
gayta ishlashning barcha darajalarida doimiy faoliyatini
0z ichiga oladi, bunda tashgi nutgiy namoyon bo‘lmaydi.
Shuning uchun matnni o‘qitish kognitiv ehtiyojlar va
motivlarni shakllantirish bilan bog‘lig bo‘lgan ma’lum bir
faoliyatni rivojlantirishga, ya’ni ichki yoki kognitiv faoliyatni
takomillashtirishga garatilgan [2].

Talabalar notanish matnni o‘gishda matni sekin o‘qishga
e’tibor berilishi kerak, noaniq parchalarga gayta-gayta o'giladi;
bu matnni talabalarga ularning xotiralarida uzoq muddatli
golishga zamin yaratadi [9].

Chet tilidagi matnlarni o‘gishni o'rganishda talabalarning
ichki faoliyati turli darajalarda matnli ma’lumotlarni gidirish va
gayta ishlash, shuningdek, ma’lum bir xulosani shakllantirish
bilan bog'lig bir gator muammoli vazifalarni hal gilish
orgali ta’'minlanadi. Muammoli vazifalarda muammolilik
prinsipi amalga oshiriladi, bu esa o‘gituvchi va talaba -
ta’lim jarayonining sub’ektlari faoliyatining xususiyatini
belgilaydi. Ingliz tilini muammoli o‘gitish o‘gituvchining
ijtimoiy-madaniy bilim, ko'nikma va malakalarni o'zlashtirish
jarayonida talabalarning aqliy va nutgiy-aqliy faoliyatini
faollashtirishga qaratilgan chet tili vazifalarini o‘rganishning
turli bosgichlarida yaratish va ulardan foydalanish magsadida
amalga oshiriladigan faoliyati sifatida belgilanadi; Ijtimoiy
madaniyatga nisbatan muammoli o'rganish talabalarning
ijtimoiy-madaniy bilim, ko'nikma va malakalarni muammoli
vazifalarni tizimli hal gilish orgali ijodiy individual va
jamoaviy faoliyat ko'nikmalari va gobiliyatlari bilan birgalikda
o'zlashtirish magsadida amalga oshiradigan chet tili faoliyati
sifatida qaraladi [4: 5].

Demak, chet tili matnlarini o'qishni o'rgatish jarayonida
ijtimoiy-madaniy kompetentsiyani shakllantirishda
muammolilik printsipi talabalarga kognitiv jihatdan keskin
vaziyatlarda matnlar uchun ma’lum o‘quv kommunikativ
vazifalari ko‘rinishida tagdim etiladigan muammoli madaniy
va tematik jihatdan ozaro bog'lig kommunikativ va kognitiv
vazifalar tizimida amalga oshiriladi.

Ta’lim jarayonda o‘gituvchining shaxsiyati noyob omil
bo'lib kelgan va shunday bo'lib golmogda, usiz muvaffagiyatga
erishish imkonsiz ekanligi, talabaning sifatli bilim olishi, xorijiy
tillarni puxta egallashi, avvalambor, fan o‘gituvchisining
mahoratiga bog'ligligini unitmasligimiz kerak [10: 507].

Shunday gilib, o‘gishni o‘rgatish jarayonida kommunikativ
kompetentsiyani shakllantirishning didaktik shartlari ijtimoiy
madaniyat orgali shaxsning gumanistik rivojlanishi printsipi
va madaniyatlar kontekstida faollik printsipi va muammolilik
printsipi kabi didaktik tamoyillarni o’rganadi. Ushbu tamoyillar
ta’lim jarayonining mazmuni va operatsion-faoliyat tarkibiy
gismlarini belgilaydi.
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Student of group RST-80i, Faculty of “Digital Economy and Information Technologies” Tashkent State University of Economics

DIGITALIZATION OF EDUCATION AS A FACTOR IN IMPROVING THE
EFFECTIVENESS OF FOREIGN LANGUAGE LEARNING IN A DIGITAL
EDUCATIONAL ENVIRONMENT

Annotation. The article considers topical issues of digitalization of education in the Republic of Uzbekistan and its impact on the process
of learning foreign languages. The features of the formation of a digital educational environment, the role of innovative technologies and
artificial intelligence in the development of students’ language competence are analyzed. Particular attention is paid to the training
of pedagogical personnel to work in the context of digital transformation, as well as the need for a rational combination of traditional
teaching methods and modern digital tools. The advantages and limitations of using mobile applications and educational platforms in
the process of teaching foreign languages are considered. It is concluded that digital technologies significantly expand the possibilities of
language education, but require pedagogically sound and balanced application. The prospects for further scientific research in the field of
the impact of digital tools on the formation of students’ communicative competence are determined.

Keywords: digitalization of education, learning foreign languages, digital technologies, artificial intelligence, educational platforms,
language competence, mobile applications, digital educational environment, traditional teaching methods, innovative technologies.

Annotatsiya. Magolada O‘zbekiston Respublikasida ta’limni ragamlashtirishning dolzarb masalalari va uning chet tillarini organish
jarayoniga ta’siri korib chigiladi. Ragamli ta’lim muhitini shakllantirish xususiyatlari, talabalarning til kompetensiyasini rivojlantirishda
innovatsion texnologiyalar va sun’iy intelektning o'rni tahlil gilinadi. Ragamli transformatsiya sharoitida ishlash uchun pedagogik kadrlarni
tayyorlashga, shuningdek, ananaviy oqitish metodlari va zamonaviy ragamli vositalarni ogilona uygunlashtirish zaruriyatiga alohida
e’'tibor qaratilgan. Chet tillarini oqitish jarayonida mobil ilovalar va ta’lim platformalaridan foydalanishning afzalliklari va cheklovlari korib
chigiladi. Ragamli texnologiyalar til ta’'limi imkoniyatlarini sezilarli darajada kengaytirishi, biroq ulardan pedagogik jihatdan asoslangan
va muvozanatli foydalanish talab etilishi hagida xulosa chigariladi. Ragamli vositalarning talabalar kommunikativ kompetensiyasini
shakllantirishga ta’siri sohasidagi kelgusi ilmiy tadgiqotlar istigbollari belgilanadi.

Kalit so'zlar: ta’limni ragamlashtirish, chet tillarini organish,ragamli texnologiyalar,sun’iy intelekt, ta’lim platformalari, til kompetensiyasi,
mobil ilovalar, ragamli ta’lim muhiti, an’anaviy oqitish metodlari, innovatsion texnologiyalar.

AHHOTauma. B ctatbe paccmMaTpuBaloTCs akTyasnbHble BOMPOCHI LMPPOBM3aLmMKM 06pa3oBaHus B Pecnybnuke Y36ekuctaH u ee BAusiHUE
Ha MpoLecc M3y4eHUs MHOCTPaHHbIX A3bIKOB. AHanM3MpyloTcs 0cobeHHOCTU GOopMMpoBaHMS LMdpPOBOK oBpa3oBaTenbHOM cpenbl, posb
MHHOBALMOHHBIX TEXHOMOTUIA M UCKYCCTBEHHOTO MHTENNEKTA B Pa3BUTUM A3bIKOBOM KoMmneTeHuun cTyaeHToB. Ocoboe BHUMaHWe yaensercs
NOArOTOBKE Nefarornyeckmnx Kaapos K paboTe B yCIoBUSX LLMDPOBOM TpaHCPOPMaLIMK, A TakKe HEOBXOAMMOCTHU paLlMOHANLHOMO COYETaHNUS
TPaAWLMOHHbBIX METOLOB O0Oy4YeHMS M COBPEMEHHbIX LMAPOBbIX WMHCTPYMEHTOB. PaccMaTpuBalOTC MNPEUMMYLLEeCTBA WM OrpaHUyeHus
MCNONb30BaHUS MOOMABHBIX MPUIOXKEHUIA M 06pas3oBaTeNbHbIX NAAaTGOpM B Npouecce NpenoaaBaHns MHOCTPaHHbIX S3bIKOB. [enaetcs
BbIBOA, O TOM, YTO LMUGDPOBbIE TEXHONOMMM 3HAYUTENBHO PACLIMPSIOT BO3MOXHOCTM S3bIKOBOTO 06pa3oBaHus, HO TpebyloT nesarornyecku
060CHOBAHHOIO W cbanaHCMpoOBaHHOIO NpuMeHeHns. OnpenensoTcs NepcnekTUBbl AANbHERLLMX HAYYHbIX MCCNefoBaHMi B 061aCTU BANSHUS
LMdPOBbIX MHCTPYMEHTOB Ha (POPMUPOBAHNE KOMMYHUKATUBHOW KOMMETEHLMMN CTYAEHTOB.

Kntouesbie cnosa: uudposusauns 06pasoBaHus, U3y4eHNe MHOCTPAHHbLIX A3bIKOB, LUM(POBbIE TEXHONOMMMU, UCKYCCTBEHHbIA MHTENNEKT,
obpasoBatenbHble NAAaTGOPMbI, 93bIKOBasi KOMMETEHLMS, MOBUbHbIE MPUNOXeHUs, LumMbpoBas obpasoBaTenbHas cpena, TPaAMLMOHHbIE
MeToAbl 06y‘-|€Hl49I, MHHOBALUOHHbIE TEXHOOTUMN.

In recent years, digitalization in the Republic of Uzbekistan
has been one of the key factors of socio-economic development
and sustainable growth. Strategic state initiatives pay special
attention to the introduction of digital technologies into all
spheres of public life, including the education system. The
strategic importance of the formation of a digital educational
environment as a basis for the modernization of the national
education system is emphasized.

One of the priority areas of digital transformation is the
training of pedagogical personnel for professional activities
in new conditions. In this regard, advanced training courses,
seminars and trainings are organized, aimed at mastering
modern teaching methods and digital tools [3: 46]. The most
important condition for improving the quality of education is
the integration of innovative technologies into the traditional
education system. Practice shows that the greatest efficiency is
achieved with a rational combination of classical pedagogical
approaches and digital teaching tools.

Learning foreign languages with the use of modern
gadgets, mobile applications and artificial intelligence
technologies is of particular relevance in the context of
digitalization. In comparison with traditional methods used
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10-15 years ago, modern approaches are focused not only
on the assimilation of grammatical structures, but also on the
development of communication skills, listening and speech
practice. Previously, the educational process was often
characterized by the dominance of reproductive methods
that require mechanical memorization of material and the
use of a large number of printed sources.

Modern digital technologies have significantly expanded
educational opportunities. Various educational platforms
and online services provide access to authentic materials,
interactive exercises and adaptive training programs.
The use of mobile applications contributes to the
individualization of the educational process, the formation
of students’ independence and the development of their
language competence.

At the same time, the use of digital technologies has
certain limitations. Frequent use of mobile devices can
reduce concentration due to external distractions, such as
notifications and advertising content. In addition, uncritical
use of Internet resources can lead to the assimilation of
unreliable or incorrect information. A significant factor is
also the physiological load associated with long-term work
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behind the screen, which can negatively affect the motivation
and efficiency of students.

It should be noted that the digital educational environment
contributes to the formation of a fundamentally new model
of interaction between the teacher and the student. In the
context of digitalization, the role of the teacher is transformed:
he acts not only as a source of knowledge, but also as a
moderator, consultant and coordinator of the educational
process. The use of interactive platforms, distance learning
systems and artificial intelligence tools allows you to build
individual educational trajectories, take into account the level
of training of students and their cognitive features. This is
especially important when learning foreign languages, where
the rate of assimilation of the material and the degree of
development of communication skills can vary significantly.

An equally important aspect is the development of digital
literacy as an integral part of professional and academic
competence. In the process of using educational platforms
and mobile applications, students acquire the skills of
searching, analyzing and critically evaluating information,
which improves the quality of learning the educational
material. At the same time, the skills of independent
organization of educational activities, time planning and
self-control are formed.

In the future, the further digital transformation of language
education may be associated with more active implementation
of artificial intelligence technologies, adaptive learning
systems and analytical tools for monitoring progress.

The use of intelligent algorithms allows you to carry out
automated verification of written and oral speech, analyze
typical errors and form personalized recommendations.
However, the effective implementation of these
opportunities requires the development of scientifically
based methods of their integration into the educational
process, as well as regulatory and methodological support
of the digital educational environment. Only with a
comprehensive and systematic approach will digitalization
be able to ensure a sustainable improvement in the quality
of foreign language teaching.

Thus, the digitalization of the educational process is
a significant resource for improving the effectiveness of
foreign language learning. The integration of innovative
technologies contributes to the expansion of access to
educational resources, the development of communicative
competence and the formation of self-study skills. However,
the effectiveness of digital tools is determined by the degree
of their pedagogical validity and balance with traditional
teaching methods.
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ENHANCING 8™ GRADERS’ INDEPENDENT THINKING
THROUGH CASE STUDY: AN ANALYSIS OF THE PREPARE
COURSEBOOK AND SUPPLEMENTAL MATERIALS

Annotation. This study investigates the enhancement of independent thinking among eighth-grade students through the integration of
case studies within English language instruction. It analyzes the Prepare coursebook and incorporates supplementary materials designed
to cultivate students’ analytical, critical, and creative thinking abilities. The results indicate that the employment of structured case studies
promotes decision-making, problem-solving, and reflective thinking, thereby effectively advancing independent thought and collaborative
skills among students. This approach provides a practical framework for educators seeking to implement innovative strategies in English
language classrooms.

Keywords: Independent thinking, Critical thinking, 8th-grade learners, Prepare coursebook, Real-life materials.

Annotatsiya. Ushbu tadgiqot ingliz tili darslarida keys-stadi (vaziyatli ogitish) uslubini qo'llash orgali sakkizinchi sinf oquvchilarining
mustagil fikrlash gobiliyatini rivojlantirish masalalarini organadi. Unda “Prepare” darsligi tahlil gilinadi hamda oquvchilarning tahliliy,
tanqidiy va ijodiy fikrlashini shakllantirishga garatilgan qo'shimcha materiallar kiritiladi. Tadgiqot natijalari shuni korsatadiki, tizimli keys-
stadi usulidan foydalanish garor gabul gilish, muammolarni hal gilish va refleksiv fikrlash jarayonlarini rag‘batlantiradi, bu esa oquvchilarda
mustagil fikrlash va hamkorlikda ishlash konikmalarini samarali rivojlantiradi. Mazkur yondashuv ingliz tili darslarida innovatsion
strategiyalarni joriy etishga intilayotgan pedagoglar uchun amaliy asos bo'lib xizmat giladi.

Kalit so'zlar: mustaqil fikrlash, tangidiy fikrlash, 8-sinf oquvchilari, “Prepare” darsligi, real hayotiy materiallar.

AHHOTauma. MccnenoBaHune NoCBALLEHO M3YYEHUIO PA3BUTUS CAMOCTOSTENbHOTO MbILIEHNS Y YHALLMXCS BOCbMbIX K/1ACCOB NOCPEACTBOM
MHTErpaLmm kenc-CcTaam B npoLecc 06y4eHns aHmMMUIMckomy a3biky. B pabote aHannsmnpyetcs yuebHUK «Prepare» 1 BKIKOYAOTCA AONONHUTENbHbIE
MaTepuanbl, HanpasieHHble Ha POPMUPOBAHUE AHANUTUYECKMX, KPUTUHECKMX M TBOPYECKMX CMOCOBHOCTEN y4alumnxcs. Pe3ynbraTbl NOKa3biBaLOT,
YTO MCMOMb30BaHME CTPYKTYPUPOBAHHbIX KEMC-CTaAM CNOCOBCTBYET NPUHATUIO PELLEHMN, PELLeHMIO NPo6aeM U pedNeKCUBHOMY MblLUIEHUIO,
TeM caMbiM 3PPEKTUBHO pa3BMBas HE3ABMCMMOE MbILIEHWE M HABbIKW COTPYAHMYECTBA cpeau yyalwmxcs. [JaHHbIM noaxon npeacrasnser

€060/ NpaKTUYeCcKy OCHOBY [/151 NEeAAroroB, CTPEMSILLUXCS BHEAPATh MHHOBALMOHHbIE CTPATErMU HA YPOKaX aHMMICKOro A3blKa.
KnioueBble €/10Ba: CaMOCTOATENbHOE MbIlWEHUE, KPUTUYECKOE MbILIEHME, yyalumecs 8-X KIaccoB, y4ebGHUK «Preparex», peasbHble

XWU3HEHHble MaTepuanbl.

KntoueBble cnoBa: He3aBMCMMOE MblLUSIEHME, KpUTUYECKOE MbllNEeHUE, ydalmeca 8-x Knaccos, y‘-leGHVIK “Prepare“, peanbHble€ XXU3HEHHbIE

MaTepuansbl.

The text discusses the importance of independent thinking
in contemporary education, particularly for middle school
students in Uzbekistan. It emphasizes the need to develop
this skill among English language learners to enhance their
problem-solving, creativity, and analytical abilities. The study
focuses on 8th graders and examines the development of
independent thinking through a case study using the Prepare
coursebook as the primary resource, along with additional
materials to promote reflective and critical thinking.

In modern education, cultivating independent thinking
in learners has become a key priority, particularly in the
context of foreign language teaching. With the rapid growth
of information and globalization, students are expected
not only to acquire linguistic knowledge but also to think
critically, analyze information, and make independent
decisions. In Uzbekistan’s secondary education system, there is
a pressing need to transition from traditional teacher-centered
approaches to more learner-centered methodologies. The
integration of case study methods into English language
teaching, especially through widely used coursebooks like
“Prepare,” offers opportunities to enhance students’ cognitive
engagement. Therefore, this study is highly relevant as it
explores practical strategies for fostering independent
thinking among 8th-grade learners through coursebook
analysis and supplementary materials.

Scientific Novelty of the Study. The novelty of this research
lies in its focus on combining case study methodology with
an analysis of the Prepare coursebook and its supplemental
materials. While previous studies have addressed independent
thinking and communicative competence, there has been
limited research on how specific coursebook content can be
adapted to systematically develop higher-order thinking skills.
This study introduces a structured approach for designing and
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integrating case-based tasks that align with existing materials.
Additionally, it offers a contextualized analysis tailored to 8th-
grade learners in secondary schools, presenting innovative
strategies that bridge theory and classroom practice.

Aim of the Research. The primary goal of this study is
to enhance the independent thinking skills of 8th graders
in English language learning through the effective use of
case study methods, with a focus on analyzing the Prepare
coursebook and its supplemental materials.

Research Objectives. To achieve this goal, the following
objectives have been established:

1. To analyze the concept of independent thinking and its
significance in foreign language learning.

2. To examine the content and structure of the Prepare
coursebook in relation to the development of thinking skills.

3. To identify opportunities within the coursebook and
supplemental materials for integrating case study tasks.

4. To design and implement case study-based activities
that are appropriate for 8th-grade learners.

5. To evaluate the effectiveness of these activities in
improving students’ independent thinking skills.

6. To provide methodological recommendations for
English language teachers on how to foster independent
thinking in the classroom.

The research utilized a qualitative and action-research
design focusing on 8th-grade English learners. By
designing these tasks using a case study, the same content
can promote analytical reasoning, cultural awareness,
and self-regulation - essential elements of independent
thinking. Many tasks primarily focus on skill development
and description, which may not encourage students to
analyze, evaluate, or create - cognitive behaviors that
foster independent thinking [1: 25].
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To enhance some exercises in the textbook, we present a
Case Study titled “A Busy Morning” as supplementary material.
(Look at the procedure 1.2 below:).

Procedure 1.2

Ji

Ji
]7

The text discusses using a case study approach instead of
traditional pair or small group work to explore daily routines.
This method encourages deeper thinking and problem-solving
by prompting learners to analyze and compare routines,
identify problems, and propose solutions [2: 15].

It not only practices the Present Simple tense but also
fosters analytical, critical, and decision-making skills,
promoting independent thinking and meaningful language
use in real-life contexts.

The units in the Prepare textbook are designed to
enhance grammar, listening, and speaking skills [3: 42].
For example, one lesson dedicated to music and musical
instruments incorporates pair work questions regarding
music preferences and includes a proposed case study. This
modification enables learners to engage in the analysis of real-
world problems, thereby fostering independent thinking and
encouraging creative solutions. As a result, students are less
reliant on memorized responses, which promotes meaningful
communication (see Procedure 1.5 below).

Read the schedule in exercise 3 on
page 18 and identify problems

~‘ Give recommendations

Suggest time-management
strategies

Procedure 1.5
Case Study Task

&o “Music in Our School.”

Objective:

To enhance learners’ critical thinking, problem-solving,
and communication skills, this study will analyze a real-life
scenario about music education within academic institutions.

© Step 1: Introduction

The instructor indicates that numerous educational
institutions aspire to incorporate music instruction; however,
they encounter various obstacles, including a shortage of
musical instruments and qualified educators.

© Step 2: Group Discussion

Each group is responsible for creating a concise
presentation or poster that effectively illustrates daily
activities through the use of visuals and proper grammar.
Members will collaborate, engage in Socratic questioning,
and allocate responsibilities among themselves. Within small
groups, participants will discuss topics and pose Socratic
inquiries to foster a deeper understanding.

¢ Why is it essential for students to engage in music
education?

¢ How can we effectively address the issue of insufficient
instruments?

¢ What strategies could motivate additional individuals
to participate?

© Step 3: Sharing Solutions

Groups will present their projects, engage with classmates
by addressing questions, and reflect on their experiences
related to teamwork and independent thinking.

Expected Outcomes of the Case Study Method

Learners engage with the English language to facilitate
authentic communication.

They employ critical and creative thinking to address real-
world problems.

They cultivate teamwork and decision-making capabilities.

They articulate their opinions clearly and respectfully.

This methodology not only reinforces vocabulary and
grammatical understanding but also promotes higher-order
cognitive skills, such as reasoning, evaluation, and planning,
which are vital for cultivating independent and critical
thinkers. [4: 9-20].

The integration of case study methodologies tasks has
resulted in significant enhancements in learners’ abilities
for independent thinking. Students exhibited the following
improvements:

« Increased active participation and informed decision-
making during tasks.

¢ Heightened analytical and critical thinking capabilities.

e Greater creativity in approaching problem-solving
scenarios.

¢ Enhanced collaborative learning and communication
skills .

Additionally, the use of visual aids, charts, and task
reflections facilitated the monitoring of progress and the
identification of cognitive development patterns.

Research findings indicate that the incorporation of case
study methodologies significantly enhances independent
thinking among eighth-grade students [5: 87-101]. In
comparison to traditional textbook activities, students
exhibited greater engagement and demonstrated improved
proficiency in utilizing their language skills in contextually
relevant situations. While challenges such as the initial
adjustment period and the necessity for teacher support
were noted, the overall approach proved effective. These
findings are consistent with previous studies that underscore
the importance of active learning and problem-based methods
in fostering higher-order thinking.

The implementation of the case study approach within
the Prepare coursebook provides a practical framework
for fostering independent thinking among eighth-grade
students. This methodology serves to enhance analytical,
creative, and critical thinking skills while promoting active
engagement and collaborative problem-solving. The findings
indicate that English educators should integrate structured
case studies with traditional course materials to advance
cognitive autonomy and create a learner-centered educational

environment.
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IMPROVING WRITING SKILLS IN ESL CLASSROOMS

Annotation. This article explores different strategies for developing writing skills in English language classrooms where students learn
English as a second language. Writing is considered one of the most challenging language skills because it requires the ability to express
ideas clearly while using appropriate grammar and vocabulary. The article also examines common difficulties that students face in writing,
such as limited vocabulary,grammatical errors,and problems with organizing ideas into coherent texts. The aim of this study is to investigate
effective teaching methods that can support the development of students’ writing abilities. Particular attention is given to guided writing
activities, collaborative learning, and regular writing practice. It is suggested that the use of interactive teaching methods together with
constructive feedback can significantly improve students’ writing skills and increase their confidence in written communication.

Key words: grammar, vocabulary, structure, practice, idea, development, literacy, skills.

Annotatsiya. Ushbu magqolada ingliz tili ikkinchi til sifatida ogitiladigan sinflarda yozish ko'nikmalarini rivojlantirishning turli
strategiyalari tahlil gilinadi. Yozish ko'nikmasi kopincha eng murakkab til ko'nikmalaridan biri hisoblanadi, chunki u fikrlarni aniq ifodalash,
tog’ri grammatika va mos lug‘atni ishlatishni talab giladi. Magolada, shuningdek, talabalarning yozish jarayonida duch keladigan asosiy
qgiyinchiliklari, jumladan, cheklangan lug‘at, grammatik xatolar va fikrlarni mantigan izchil matnlarga aylantirishdagi muammolari tahlil
qgilinadi. Tadgigotning magsadi talabalar yozish konikmalarini rivojlantirishga yordam beradigan samarali ogitish usullarini organishdan
iborat. Maqgolada yonaltirilgan yozma topshiriglar, hamkorlikda ishlash va muntazam mashq gilishga alohida e’tibor qaratilgan. Tadqiqot
shuni korsatadiki, interaktiv oqitish metodlari va konstruktiv fikr-mulohazalar talabalarning yozish ko'nikmalarini sezilarli darajada oshirishi
va ularning yozma mulogotdagi ishonchini mustahkamlashi mumkin.

Kalit so‘zlar: grammatika, lug‘at, tuzilma, mashg, goya, rivojlanish, savodxonlik, konikma.

AHHOTauMs. B cTaTbe paccMaTpMBaloTCH pas3nnyHble CTpaTerMmn pasBUTMS HaBbIKOB MUCbMA B KacCaxX aHMIMIACKOrO A3blka, [Ae CTYAEHTb
M3YYaloT aHIIMINCKUIA A3bIK Kak BTOPOM. [TMCbMO cuMTaeTcs 0AHMM M3 Hanbonee CNOXKHbIX A3bIKOBbIX HABbIKOB, Tak Kak TpebyeT yMeHUs 9CHO
BbIpaXaTb MbIC/IU, UCMONb3YS NPABUIIbHYIO TPAaMMaTMKY M COOTBETCTBYIOLLMI CIOBAPHbBIM 3anac. Takxke aHaAU3UPYHOTCS OCHOBHble TPYAHOCTH,
C KOTOPbIMM CTANKMBAIKOTCA CTYAEHTbI NPU NUCbME: OFrPaHMYeHHbIN CNOBAPHbIA 3anac, rppamMMaTnyeckmne ownbku 1 npobaemsl C opraHmsaLmnei
MbICNeN B CBA3HbIE TeKCTbl. Llenb nccnenosanns — usyuntb 3pdekTMBHbIE METOAbI NpenoaaBaHus, CnocobCTBYOWME PAa3BUTUIO MUCbMEHHbIX
HaBblkOB CTyAeHToB. Ocoboe BHMMaHWe yAenseTcs HanpasBieHHbIM MUCbMEHHbIM 3aJaHWUAM, COBMECTHOW paboTe M perynsipHoi npakTuke.
lpennonaraeTcs, 4To NPUMEHEHNE UHTEPAKTUBHbBIX METOAO0B 00y4YeHMs B COMETaHUM C KOHCTPYKTUBHOM 06PAaTHOM CBA3bID MOXKET 3HAYUTENIbHO

YNy4WmnTb HaBblKKM MUCbMa CTYAEHTOB U NOBbICUTb MX YBEPEHHOCTb B NMUCbMEHHOW KOMMYHUKaLNN.
KnioueBbie cnoBa: rpaMMaTuKa, CﬂOBaprlﬂ 3anac, CTpYKTypa, NpakTKa, naesa, pa3snutne, rpaMOTHOCTb, HABbIKW.

From my point of view, nowadays many students face
some difficulties in writing skills in ESL. For this reason,
writing is widely regarded as one of the most challenging
skills for learners of English as a second language (ESL). For
instance, during my teaching practice at school, | observed
that many students in ESL classrooms face various difficulties
in writing tasks, especially 51" and 9" grade students.

For example, when | gave 9th grade class a topic to write
a short piece of information about online shopping, they had
difficulty organizing their ideas. They did not know how to
write this paragraph correctly and they could not generate
any ideas. In addition, they had difficulties with grammar
and vocabulary to express their opinions. However, they
managed, despite various difficulties and some mistakes.
During this process, | tried to support them, provided feedback
and guidance, so that they would not make such mistakes
in the future. After that | realized that, many students have
various questions about how to properly organize writing,
that is, how to write correctly, or do not know the different
structures when writing. For this reason, many of them are
now experiencing various problems with this and their level
of this skill is falling when passing the exams even they have
brilliant knowledge.

In my experience, | understood that, it not only requires
knowledge of vocabulary or grammar, but the ability to express
one’s opinions correctly, accurately and clearly. Even if students
have a good command of grammar and vocabulary, they may
still face difficulties in writing due to a lack of ideas. For this
reason, this shortcoming is a big problem for many students
today. According to Shukurova Nodira’s statement, “Regular
writing practice helps students express their ideas more fluently”
[1: 79]. This means that regular practice plays a vital role in
developing writing skills. Through frequent writing, students
gain confidence and learn to better organize their ideas.

www.tilvaadabiyot.uz —
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| firmly believe that regular practice should be an integral
part of every ESL course, as it not only improves accuracy but
also fosters students’ creativity and critical thinking skills.
Therefore, the purpose of this article is to explore effective
methods and strategies that can help improve students’
writing skills in ESL classrooms.

Teaching Strategies and Student Difficulties. As |
mentioned earlier, Writing in ESL classrooms is a complex skill
that requires not only knowledge of grammar and vocabulary
but also the ability to plan, organize, and clearly express
one’s thoughts. In this part, this section presents common
difficulties students face and effective teaching strategies
that can promote writing development. When | worked
with learners at school, | noticed several challenges in real
classroom situations, especially in the middle classes. Let us
examine both aspects, before concluding:

1. Common difficulties in writing:

- Grammatical errors (during my practice, | observed that
students in middle-grade make several mistakes or sometimes
mix up some tenses in making some sentences, such as in
Present continuous and Past simple);

- Limited vocabulary (some students do not have enough
words to express their ideas clearly);

- Problems with ideas generation and organization (many
students at school face these kinds of troubles in creating
several paragraphs and they did not know how to develop
and express their own ideas correctly and more naturally);

- Writing anxiety and lack of confidence (during the
teaching process | observed that, some students were afraid
of making mistakes due to several issues with vocabulary and
grammar, so they began to avoid these tasks and participate
in class activities).

Penny Ur, P argues that, “Students’ difficulties with writing
are often not related to grammatical or lexical problems, but
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rather to a lack of strategies for planning and structuring
texts” [2: 146-162]. Similarly, Jack K.Richards argues that

writing anxiety can limit students’ creativity and their ability
to develop coherent arguments [3: 303-305].

2. Effective teaching strategies:

Strategy Description

Step-by-step writing exercises to help students

Guided writing tasks organize their own ideas [4: 89-95].

Students should work in pairs or group to discuss

colkliomine e ideas and review each other’s writing.

Gradual support from teacher to build writing skills

Scaffolding [5:334-361].

Frequent writing assignments with

Regularpractice and feedback constructive teacher feedback.

Pre-writing activities Brainstorming, mind-maps, and outlines before writing.

Students should focus on topic-specific words and word banks
(I used this strategy with fourth, fifth, and third graders to
develop their vocabulary and gave them different tasks).

Vocabulary-building exercises

Focused grammar exercises

Practice common grammar structures in writing
(I did this strategy with 5th and 9th grades, so finally
it was successful. Besides gave positive results).

Overall, understanding these common challenges
highlights the need for effective teaching strategies. Therefore,
to help students overcome these challenges, the following
section provides practical strategies and recommendations for
developing writing skills in ESL classrooms. As an example,
through these strategies | teach not only primary classes,
but also senior classes too. Furthermore, these effective
strategies gave me positive results, by almost 50% in my
teaching practice and it was effective for students.

The previous sections examined the main challenges
students face in developing writing skills and effective
teaching strategies. In this section, so based on my teaching
experience, | would like to provide several recommendations
to future progress in writing skills.

First of all, | strongly believe that, students should practice
writing skills almost every day. In my pedagogical practice, |
tried to regularly practice my students on writing skills and |
organized interactive lessons with interesting and engaging
activities. It helped them express their opinion better and
they felt more confident in lessons.

Besides, learners should read articles to improve their
vocabulary skills and their outlook too. Through this, they
can overcome various issues such as lack of ideas in writing.

Secondly, it is useful to use pair and group works, because
students can exchange ideas and help each other. With this
they can find out different information. This plays an important

role in writing too. In my experience, | used this method when
| taught 9*" and 8™ grade classes. When | gave my 9% grade
students one topic to write about, | asked them to work in
pairs or groups.

It is also necessary to use step-by-step tasks and support
from the teacher to make it easier for students to construct
the text and understand where to start. It helps not only
construct the text, but also they should not get lost and
gradually develop their writing skills.

Finally, feedback from the teacher plays a vital role,
helping students understand their mistakes and improve
their work. This allows them to identify their weaknesses and
gradually improve them. In my opinion that is important for
students, it helps them avoid several mistakes in the future.

In conclusion, it should be noted that developing written
English skills is not an easy task and many students face
various challenges (grammatical, lexical and organizational
obstacles). They may struggle with word choice, grammar
rules and expressing their thoughts.

Based on my teaching practice, improving writing skills
requires regular practice, completing various exercises and
collaboration with other students. This contributes to better
understanding how to write and structure text.

The findings show that, success in writing can be
achieved through regular practice and proper organization
of instruction.
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USING HUMOUR TO DEVELOP FIRST-YEAR STUDENTS’
PRAGMATIC COMPETENCE: SYSTEM OF ACTIVITIES

Annotation. The article explores the use of humour to develop first-year students pragmatic competence who major in Foreign Language
and Literature at local Higher Educational Institutions and suggests an innovative method using a system of activities comprising formative,
analytical, and creative types. Formative activities shape the theoretical knowledge of students, analytical activities help to deconstruct
knowledge and internalize it and creative activities encourage students to use the received pragmalinguistic and sociopragmatic knowledge
in different contexts. In all types of activities humour plays the role of a pedagogical tool or teachers can use it as material.

Keywords: pragmatic competence, humour, pedagogical tool, explicit and implicit method, formative, analytical, creative.

Annotatsiya.Ushbu maqgolada mahalliyoliyta’lim muassasalarining “xorijiy til va adabiyot”yonalishi birinchi kurs talabalarining pragmatik
kompetensiyasini rivojlantirishda yumordan foydalanish masalalari tahlil gilinadi. Tadqiqotda shakllantiruvchi, tahliliy va yaratuvchi
mashq turlarini gamrab oluvchi innovatsion metodika taklif etilgan. Shakllantiruvchi mashq turlari talabalarda nazariy tushunchalarni
shakllantirishga, tahliliy bosgich esa olingan bilimlarni dekonstruksiya qilish va chuqur o'zlashtirishga xizmat giladi. Yaratuvchi mashglar
turi esa talabalarni egallangan pragmalingvistik va sotsiopragmatik bilimlarni turli nutqiy vaziyatlarda erkin qo'llashga rag'batlantiradi.
Barcha bosgichlarda ogituvchi yumordan pedagogik vosita va oquv materiali sifatida foydalanishi mumkin.

Kalit so'zlar: pragmatik kompetensiya, yumor, pedagogik vosita, explitsit va implitsit usul, shakllantiruvchi, tahliliy, yaratuvchi.

AHHOTaumsa. B cTaTbe paccMaTpuBaEeTCs MCMONb30BaHWE OMoOpa B npolecce obyyeHus CTyAEeHTOB MEpBOro Kypca A8 pasBuUTMS
nparMaTMyeckoi KOMMNeTeHL MK, CNELUANU3UPYIOLLMXCS MO CNeLManbHOCTU KMHOCTPaHHbIN S3bIK U IMTEPATypa» B MECTHbIX BbICLUMX Y4eOHbIX
3aBefeHMIX, U NpeanaraeTcsd MHHOBALMOHHbIMN METOA, OCHOBAHHbIM Ha CMCTEME 3aHATUM, BKOYatowWwen GopMaTUBHbIE, aHANUTUYECKUE U
cosupatenbHble BUAbl AesaTenbHocTU. DopMaTMBHbIE 3aHATUS QOPMUPYIOT TEOPETUYECKME 3HAHMUS CTYAEHTOB, aHAUTUYECKME 3aHATUS
NMOMOratT AEKOHCTPYMPOBaThb 3HAaHMS M yCBaMBaTb MX, @ CO3MAATE/bHbIE 3aHATUS CTUMYAUPYIOT CTYAEHTOB K NMPUMEHEHMIO MOMYYEHHbIX
NparMasMHrBUCTUHECKMX M COLIMONPArMaTUYeCcKmUX 3HaHWI B pa3NnYHbIX KOHTEKCTax. Bo Bcex BUAAX AeaTeNbHOCTM IOMOP BbICTYMAET B ponu

nefarornyeckoro MHCTPYMeHTa UM MaTepuana, KoTopblii mpenofaBaTenv MOryT UCMONb30BaTh B CBOEH paboTe.
KnioueBble cnioBa: nparMaTMyeckass KOMMETEHLMs, HOMOp, MNeAarorMyeckMit UHCTPYMEHT, SKCMUUMTHBIA U UMMAAWULWTHBIA METoa,

(hOpPMaTHBHBIN, aHANUTUYECKUIA, TBOPHECKUA.

Teaching pragmatic competence to first-year students
majoring in Foreign Language and Literature at local Higher
Educational Institutions is an understudied area in science. In
CEFR, mastering pragmatic competence plays an essential role
on the same level as linguistic and sociolinguistic competence.
According to Deda (2013) “Pragmatic competence refers to the
ability to comprehend, construct, and convey meanings that
are both accurate and appropriate for the social and cultural
circumstances in which communication occurs”. Pragmatic
competence comprises of pragmalinguistic and sociopragmatic
subcomponents. Pragmalinguistic competence encompasses
knowledge of linguistic usage rules (e.g., linguistic forms)
and strategies for achieving communication goals. Whereas
sociopragmatic competence is defined as knowledge of the
social and contextual conditions of communication [8].

The methods mainly employed to develop students’
pragmatic competence are implicit and explicit. In the explicit
teaching method, the instructor provided students with the
necessary theoretical basis for pragmatic competence and
its components. Whereas in the implicit one, student have to
build their knowledge through the provided input material
and relevant tasks. Both can be useful and essential; however,
the explicit method is characterized as being more effective.

This article proposes using humour as a pedagogical tool
and as material to enhance students’ pragmatic competence.
Using humour as a pedagogical tool can be substantiated
by its role in foreign language classes. Dornyei (2019)
mentioned that an increased level of stress can block
cognitive processes. According to Krashen, relating anxiety
to the foreign language learning process, expressed that
anxiety can be a barrier in the learning process, because the
given foreign language material or in other words, input,
cannot be fully and correctly acquired [7]. Deneire pointed
out that experiencing anxiety during classes can result in
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disappointment and an aggressive reaction from the side of
the student [4]. This, as Pohl (2009) stated, can negatively
impact the learner’s performance and, essentially, lead the
learner to be afraid to use the foreign language.

Thus, as Krashen stated: “The best methods are therefore
those that supply “comprehensible input” in low anxiety
situations, containing messages that students really want
to hear” [7: 7]. It is proposed that humour can be used as
a pedagogical tool to overcome the detrimental effects
of anxiety and excitement, as it is a form of positive
communication. Based on a contextual part of Instructional
Humour Processing Theory (IHTP) proposed by Wanzer,
Frymier and Irwin (2010), the incongruity-resolution theory,
using humour in the class can help to activate students’ pre-
frontal cortex, which is responsible for critical thinking. The
following steps occur in students’ brains when humour is used
in class: the student first recognises the humour instance,
then resolves it, and interprets the incongruity it presents.
This in its place plays a huge role in memorization of the
knowledge the teacher is providing when using the humorous
instance or humorous material.

Furthermore, humour is an effective tool for teaching a
component of pragmatic competence, namely deciphering the
directness or indirectness of interlocutors’ messages. Teaching
conversational implicatures as a structural part of pragmatic
knowledge needs a more deliberate approach. Conversational
implicatures appear when the tie between the signifier and
signified is broken, namely when the spoken utterance conveys
a different meaning which is not related to the direct meaning
of the signifier and signified. Hence, as students during the
process of language learning find it difficult to decipher the
meaning of conversational implicatures in foreign language
(English language in the case of this dissertational work),
humour can serve as a tool (material) to help to develop
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students’ inferencing of the figurative meaning of the
utterances and practice creating implicatures. This is because
the gist of most humour-based materials regards deciphering
the hidden meaning of the saying (utterance) in order to
understand the implied humorous meaning (conversational
implicature, which may result from, e.g., flouting one of the
maxims). As material humour can also play as a stimulating
factor to convey knowledge on using speech acts, routines
and understanding the notion of Power, Distance and Degree
of Imposition.

In order to generate a system of activities which aids
students in acquiring pragmatic knowledge and hence, honing
their pragmatic competence, the proposed system of activities
follows the principles of Bloom'’s taxonomy. Bloom’s taxonomy
consists of 6 levels: remember, understand, apply, analyze,
evaluate and create. These skills are subdivided into lower-
order thinking skills (remember, apply, analyse) and higher-
order thinking skills (analyse, evaluate and create). Besides
the principles shared by Kasper (1997) regarding pragmatic
awareness awakening activities and communicative practice
activities were also considered.

Furthermore, other important principles relate to Bell
and Pomerantz’s (2006) research regarding teaching with
and about humour. In their chapter in the book on teaching
about humour Bell and Pomerantz question if teaching about
humour is possible in general and if it is possible how it can
be done [1: 170]. They conclude that teaching about humour is
possible, but as they mentioned, teaching humour is not about
teaching “the entire canon of humorous techniques”, it is for
teaching students to understand the humorous instances from
native culture and react to them in an appropriate manner
while interacting in the conversation.

Based on what the teacher wants to achieve Bell and
Pomerantz classify the activities in the following way: “1.
Identifying humour; 2. Comprehending humour; 3. Producing
humour; 4. Responding to humour” [1: 170]. Based on the
categorization of Bell and Pomerantz and Bloom’s taxonomy’s
thinking orders, the following system of activities can be
proposed to enhance the first-year students’ pragmatic
competence: formative, analytical and creative (generative)
activities [10].

Formative activities encompass the lower order of thinking
according to Bloom’s taxonomy: remember and understand
and apply. They help to shape students’ meta-knowledge on
pragmatic competence components and elements, as well
as humour mechanisms, by teaching theoretical information.
Analytical type of activities mainly focuses on analyzing
and evaluating the presented materials and constructing
knowledge by internalizing essential skills. The last proposed
type of creative activities encourages students to produce
their own samples of speech, speaking samples and audio-
visual materials, which can be humorous and enable them to
practice their obtained pragmalinguistic and sociopragmatic
knowledge using speech acts, routines and implicatures,
politeness degrees, face saving, turn-taking in dialogues,
understanding and correctly reacting to humour instances

(communicative practice activities).
For a formative activity, one can give the following example
(See Figure 1):
Figure 1
Employing Implicatures to Practice Implied Meanings
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Employing Implicatures to Practise Implied Meanings

FORMATIVE ACTIVITY | GOAL: Understanding Implicatures and Implied
Meanings

4 Explain the conceptof implicatures to 3 Present sindents with the following |real-lifé
students using three scholarly definitions: Scenarios and discuss in pars:

- Grice (1975) — implicatures are what is
meant by an utterance over and above
what fs said.

« Tanmen (1981) — implicature is "what is
meant but not said,” conveyed through
tone, facial expressions, and body
language.

« Clark (1096) — inferences drawn on the
basis of the speaker's intended meaning,
going beyond the literal content of words.

1. "It is hot in here” — direct: it is hot;
implied: please open a window.

2. "Next week we will have a test” — direct: 2
testis coming; implied: students should
start preparing now.

3. "Perhaps you would want to clean your
room before your dad comes?” — direct:
asking if the child wants to; implied: a
polite hint to clean the room.

4 Students role-play the scenarios . In panel
discussion, teacher asks students to reflect on
how context shapes implied meaning and
why speakers choose indirect
communication.

2 Askstudents to identify the direct meaning
and the |implied meaning in each of the given
examples

Frme e g e et DT SI00 RIS SRS, B GRS T = G S 15 S
misunderstand

For an analytical activity, one can give the following
example (See Figure 2):
Figure 2
Analyzing Texts to Identify Implicatures

GROUP ACTIVITY | GOAL: Analyzing Texts to Identify Implicatures
y  Divide studentsinto 4 groups and disiribute the

handouts . Each handout contains a text with
implicatures.

TEXT 1 — John & Sarah

John: "Do you think the earth is round?”

Sarah: "Surely you are joking? I belong to the Flat
Earth Society.” (implied: "No")

John: "Do you want to join the charades game?”
Sarah: "Do birds fly?" (implied: "Absolutely yes")
John: "Do you think there are aliens in space?”
Sarah: [in a finy alien voice with gestures] "Ooooch,
we, the aliens, live on planet Zorzon 4!" (implied:
playful "no")

Sarah: "But seriously, I do believe there is probably
intelligent life out there.”

« Ask students to read the provided text and
try to understand the implicatures.

« Ask them to explain the implied
meaning to their groupmates.

NOTE — Scaffolding

Explain "Is the Pope Catholic?” type
implicatures: a thetorical question nsed as mild
Sarcasm as an answer to questions (e.g. an
emphatic "yes” or 'no").

TEXT 2 — Two Comedians

Comedian 1: "Hey, have you ever been to France?”
Comedian 2: "Do cows speak French?” (implied:
"No)

Comedian 2: "Do kangaroos have a driver's license in
Anstralia?”

Comedian 2: "Do dogs wear hats?” (implied: "No")
Comedian 1: "No, but they do chase squirrels!”
(laughter]

Both turn to the audience: "Ah, these Ts the Pope
Catholic? jokes can be a great thing!"

5 Groups discuss and share their findings with the
class. What was the direct meaning? What was
the implied meaning?

Focus on analyzing: How do tone, gesture, and confext shape the implied meaning — and why do speakers
prefer indirect communication?

For a creative activity, one can give the following example
(See Figure 3):
Figure 3
Practicing Power, Distance, and Degree of Imposition

CREATIVE ACTIVITY | GOAL: Role-Play with P, D, and I Variables

1 Usethe following role-play scenarios for the
activity:

CASE INSTRUCTION EXAMPLE

: The

Scanario
Librarian
The librarian has higher authority; you do not know
them personally; and what you are asking is a favour
that can be accepted or declined. Speak politely and
provide a valid reason.

1. Ask the librarian not to close the library
for 10 more minutes.

2. Politely decline a friend’s invitation to
a karaoke party.

3. Apologize to the teacher for being late
fo ol suggcsud answer (teacher use only):
o dlass. vening, ma'am. Could I ask if you could

4. Address a noisy roommate i a shared e e e
dat. Avoid: arguing. being too direct, or making

demands
B Explain the three hey EEEEERSaenln) to Soft humour tip: You may ighten the situation
students: vith a gentle joke ran faster thar

could sorite Ty essat. Ifmk]ng does not work,
stay and do not continu

The same P / D /T instructions can be adapted and
given to students for the other three role-play
scenarios. Encourage students to identify the
variables themselves before speaking.

Focus on reflection: How do power, distance, and imposition change the way we phrase our words — and
when docs gentle humowr help or hinders
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Humour can serve as both a pedagogical tool to help students
feel relieved during classes and lift the affective filter. At the
same time it can be used as material for a class through which
students can develop their pragmatic competence. To serve
this goal this article has proposed a system of three types of
activities, namely, formative, analytical, and creative. Through

these activities, students can receive information on both the
pragmalinguistic and sociopragmatic dimensions. Teachers
can employ these types of activities by using either explicit
instruction or the implicit one. In the given examples, the
focus was more on explicit type and it is suggested that it is
more effective for understanding complex contexts.
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PROJECT-BASED LEARNING IN TEACHING ENGLISH
TO UNIVERSITY STUDENTS

Annotation. This article examines the theoretical foundations, implementation strategies, and benefits of PBL in English language
teaching. It emphasizes the role of PBL in developing students’ communicative competence, critical thinking, creativity, and collaboration
skills. Additionally, the paper identifies common challenges in applying PBL and suggests practical solutions. The study concludes that PBL
significantly enhances students’ motivation and prepares them for real-life communication.

Keywords: Project-Based Learning, English language teaching, higher education,communicative competence, student-centered learning,
collaboration, critical thinking, creativity, motivation.

Annotatsiya. Ushbu magolada Project-Based Learning - “Loyiha asosida ogitish’ning nazariy asoslari, uni amaliyotga joriy etish usullari
hamda afzalliklari tahlil gilinadi. Shuningdek, LAO® ning talabalarning kommunikativ kompetensiyasi, tanqidiy fikrlashi, ijodkorligi va
hamkorlik konikmalarini rivojlantirishdagi orni yoritilgan. Ushbu yondashuvni qo'llashda uchraydigan muammolar va ularning yechimlari
ham ko'rib chigilgan. Tadgiqot natijalariga ko'ra, LAO" talabalar motivatsiyasini oshiradi va ularni real hayotiy mulogotga tayyorlaydi.

Kalit so'zlar: loyiha asosida oqitish, ingliz tilini ogitish, oliy ta’lim, kommunikativ kompetensiya, talaba markazli ta’lim, hamkorlik,
tanqidiy fikrlash, ijodkorlik, motivatsiya.

AHHOTaums. B cTaTbe paccMaTpuBaloTCs TEOpETUYECKME OCHOBbI, METOAbI peanu3aumu 1 npemmyulectsa PBL B npenoaaBaHum aHIMIACKOroO
a3blka. Ocoboe BHMMaHWe yaensetcs pasBUTUIO KOMMYHWMKATUBHOWM KOMMETEHLUMMU, KPUTUUYECKOTO MbIWNEHUS, KPEaTUBHOCTU M HABbIKOB
COTPYAHMYECTBA Y CTYAEHTOB. TaK)Ke aHaNIM3MUPYHOTCS OCHOBHbIE TPYAHOCTU BHEAPEHUS AAHHOIO NMOAXOAA M NPeANaratoTcs Myt UX peLueHus.
Pe3ynbtaTthl McCnenoBaHus NokasbliBatoT, 4To PBL cnocobcTByeT NoBbieHW0 MOTUMBALIMK CTYAEHTOB M MX NOATOTOBKE K peasbHOMy 06LeHuHo.

KntoueBbie cnoBa: NpoeKkTHO-OpUEHTUPOBaHHOE 0byuyeHue, obyyeHMe aHTMIUCKOMY S13bIKY, BbiCllee 06pa3oBaHMe, KOMMYHUKATUBHAs

KoMneTeHuua, CTyaeHTOLEHTPUPOBAHHOE o6yt|em4e, COTPYyAHMYECTBO, KPUTUHECKOE MbIlWIEHNE, KDEATUBHOCTb, MOTUBALLUA.

In recent years, the shift from teacher-centered to
student-centered approaches has significantly influenced
language teaching methodologies. One of the most prominent
approaches in this paradigm shift is Project-Based Learning
(PBL). PBL is an instructional method that encourages
students to learn by actively engaging in real-world and
meaningful projects.

In the context of teaching English to university students,
PBL provides opportunities for learners to use language in
authentic situations, thereby improving both their linguistic
and communicative skills. Unlike traditional methods,
which often focus on memorization and grammar drills,
PBL integrates language skills with content knowledge and
practical application.

Theoretical Foundations of Project-Based Learning. Project-
Based Learning is rooted in constructivist learning theory,
which emphasizes that learners construct knowledge through
experience and interaction. According to this theory, learning
is most effective when students are actively involved in the
learning process rather than passively receiving information [1].

PBL also aligns with communicative language teaching
(CLT), which focuses on developing learners’ ability to
communicate effectively in real-life situations. Through
projects, students engage in tasks that require meaningful
communication, collaboration, and problem-solving [2].

Additionally, PBL incorporates elements of experiential
learning, where students learn through reflection on doing.
This approach fosters deeper understanding and long-term
retention of knowledge [3].
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Key Features of Project-Based Learning. Project-Based
Learning is characterized by several essential features:

 Student-centered approach: Learners take responsibility
for their own learning.

e Real-world relevance: Projects are based on real-life
problems or scenarios.

e Collaborative learning: Students work in groups to
achieve common goals.

« Integration of skills: PBL integrates reading, writing,
speaking, and listening.

¢ Process-oriented learning: Emphasis is placed on the
learning process rather than just the final product.

These features make PBL particularly suitable for language
learning, as they encourage active use of the target language.

Implementation of PBL in Teaching English. Implementing
PBL in university English classes involves several stages:

1. Project Selection. Teachers select or design projects that
are relevant to students’ interests and academic needs. For
example, students may be asked to create a presentation on
global issues, conduct surveys, or develop a business proposal
in English.

2. Planning. Students work in groups to plan their projects,
assign roles, and determine the resources needed. This stage
promotes organizational and teamwork skills.

3.Research and Development. Students gather information,
analyze data, and develop their projects. During this phase,
they use English for reading, note-taking, and discussion.

4. Presentation. Students present their projects in English,
which helps improve their speaking and presentation skills.
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5. Evaluation. Assessment includes both the process and
the final product. Peer evaluation and self-assessment are
also important components of PBL [4].

Benefits of Project-Based Learning in EFL:

1. Improvement of Communicative Competence. PBL
provides opportunities for authentic communication, helping
students develop fluency and accuracy in English.

2. Development of Critical Thinking Skills. Students
analyze information, solve problems, and make decisions
during projects, which enhances their critical thinking abilities.

3. Increased Motivation. Working on meaningful projects
increases students’ interest and engagement in learning.

4. Collaboration and Social Skills. Group work fosters
teamwork, leadership, and interpersonal communication skills.

5. Integration of Language Skills. PBL naturally integrates
all four language skills, making learning more holistic®.

Challenges of PBL in University Contexts. Despite its
advantages, PBL also presents several challenges:

1. Time Constraints. Projects require more time than
traditional teaching methods, which can be difficult within
limited course schedules.

2. Assessment Difficulties. Evaluating both the process
and product can be complex and subjective.

3. Teacher Preparation. Teachers need proper training
to design and manage effective projects.

4. Unequal Participation. Some students may contribute
less in group work, leading to imbalanced participation.

Solutions. To address these challenges, teachers can:

e Use clear assessment criteria and rubrics;

e Monitor group work regularly;

 Provide guidance and support;

 Assign individual responsibilities within groups [6].

Practical Examples of PBL in English Teaching. Some
examples of PBL activities in university EFL classrooms include:

e Creating a class magazine in English;

¢ Conducting interviews and writing reports;

¢ Developing a tourism promotion project;

e Producing short films or videos;

e Organizing debates on global issues.

These activities not only improve language skills but also
prepare students for real-life communication.

Project-Based Learning is an effective and innovative
approach in teaching English to university students.
It promotes active learning, enhances communicative
competence, and develops essential 21st-century skills such
as critical thinking, collaboration, and creativity.

Although PBL presents certain challenges, its benefits
outweigh its limitations when properly implemented.
Therefore, educators are encouraged to integrate PBL
into their teaching practices to create more engaging and
meaningful learning experiences.
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Dilafruz XIDOYATOVA,
Toshkent davlat ozbek tili va adabiyoti universiteti dotsenti,
pedagogika bo'yicha falsafa doktori

O‘ZBEK TILINI O‘QITISHDA INTERFAOL METODLARNING
PSIXODIDAKTIK SAMARADORLIGI: TAJRIBA-SINOV ASOSIDAGI TAHLIL

Annotatsiya. Mazkur magolada umumta’lim maktablarida o‘zbek tilini ogitishda interfaol metodlarning psixodidaktik samaradorligi
tajriba-sinov ishlari asosida kompleks tahlil gilinadi. Tadgigot davomida oquvchilarning motivatsiyasi, kognitiv faolligi, emotsional holati
va bilim o'zlashtirish darajasiga interfaol metodlarning ta’siri organildi. Empirik ma’lumotlar soTtovnomalar, kuzatishlar, intervyular hamda
tajriba va nazorat guruhlari asosida yig‘ildi. Natijalar interfaol metodlarning oquvchilar faolligini 60%ga oshirganini, 75% holatda bilimni
tezroq o'zlashtirishga yordam berganini korsatdi. Tadgiqot natijalari asosida psixodidaktik yondashuvni keng joriy etish bo‘yicha ilmiy
asoslangan tavsiyalar ishlab chigildi.

Kalit so‘zlar: interfaol metodlar, psixodidaktika, o'zbek tili, motivatsiya, tajriba-sinov, ta’lim samaradorligi.

Annotation. This article presents a comprehensive analysis of the psychodidactic effectiveness of interactive methods in teaching the
Uzbek language in secondary schools based on experimental and testing activities. During the study, the influence of interactive methods
on students’ motivation, cognitive activity, emotional state, and the level of knowledge acquisition was examined. Empirical data were
collected through surveys, observations, interviews, and the use of experimental and control groups. The results indicated that interactive
methods increased student activity by 60% and facilitated faster knowledge acquisition in 75% of cases. Based on the research findings,
scientifically grounded recommendations for the widespread implementation of the psychodidactic approach were developed.

Keywords: interactive methods, psychodidactics, uzbek language, motivation, experimental testing, educational effectiveness.

AHHOTauma. B cTaTbe Ha OCHOBE OMbITHO-UCMbLITATENbHbIX PAaBOT KOMMNEKCHO aHanM3MpyeTcs ncuxoanpaktuyeckas 3hdekTMBHOCTb
MHTEPaKTUBHbIX METOLOB B 00y4eHMM y3bekcKoMy s3blKy B 06Lieobpa3oBaTenbHbIX LIKoNax. B xone nccnenoBaHus mM3yyanocb BAMSIHWE
MHTEPaKTUBHbIX METOLOB Ha MOTMBALMIO, KOTHUTUBHYIO aKTUBHOCTb, SMOLMOHANIBHOE COCTOSIHUE M YPOBEHb YCBOEHMS 3HAHUIA YYaLLMMUCS.
IMnupuyeckne [naHHble Obiim cobpaHbl Ha OCHOBE OMPOCOB, HAOMOAEHMI, MHTEPBbIO, @ TaKXKe AEeATeNbHOCTU 3KCMEepPUMEHTANbHbIX
M KOHTPO/IbHbIX Fpynn. Pe3ynbTaThl NOKasanu, YTO MHTEPAKTUBHbIE METOLbl MOBLICMM AaKTUBHOCTb y4yalmxcs Ha 60%, a B 75% cnyyaes
cnocobcTBoBanu 6onee BbICTPOMY YCBOEHMIO 3HaHMI. Ha ocHOBe pe3ynbTaToB MCCNeLOoBaHUS Oblnn pa3paboTaHbl HAYy4YHO 0HOCHOBAHHbIE

pekoMeHOauuu No WMpPOKOMY BHEAPEHUIO NCUXOAMAAKTUHECKOrO nogxoaa.
KnioueBbie cnosa: MHTEPAKTUBHbIE METOAbl, MNCUXOAUOAKTUKA, y36EKCKMVI A3blK, MOTMBALMA, OMNbITHO-UCMbITATE/IbHAA pa60Ta,

3P PeKTUBHOCTL 0BYYeHMs.

Zamonaviy ta’lim tizimida o‘gitish samaradorligini oshirish
muammosi global pedagogikaning dolzarb yo‘nalishlaridan
biri hisoblanadi. An’anaviy o'gitish metodlari ko‘pincha
o‘quvchilarning faolligini cheklab go‘yadi, natijada
bilimlar yuzaki o‘zlashtiriladi va uzoq muddatli xotirada
mustahkamlanmaydi.

Psixologik-pedagogik tadqgiqotlar shuni ko‘rsatadiki,
bilim fagat faol o'zaro ta’sir va kognitiv jarayonlar orgali
samarali shakllanadi. Aynigsa, ikkinchi tilni o‘rganishda
o‘quvchilarning motivatsiyasi, emotsional holati va ijtimoiy
mubhiti hal giluvchi omil hisoblanadi.

Psixodidaktika - o‘gitish jarayonini o‘quvchilarning
psixologik xususiyatlariga moslashtirishga garatilgan ilmiy
yondashuv bo'lib, u kognitiv, motivatsion, emotsional va
ijtimoiy omillarni integratsiyalashni nazarda tutadi.

Interfaol ta’lim modeli - ta’lim jarayonini o‘quvchilarning
faol ishtiroki, o’zaro muloqoti va hamkorligi asosida tashkil
etishga qaratilgan, magsad, mazmun, metod, resurs,
faoliyat va refleksiya komponentlarining uzviy bog'ligligini
ta’'minlovchi kompleks tizimdir.

Piaget va Bruner nazariyalariga ko‘ra, bilimlar faol
o'zlashtirish jarayonida shakllanadi. Interfaol ta’lim aynan shu
jarayonni rag'batlantiradi. Deci va Ryan (Self-Determination
Theory) ga ko'ra, ichki motivatsiya o‘rganish samaradorligini
oshiradi. Interfaol metodlar o‘quvchilarda gizigish uyg‘otadi.
Vigotskiy ta’kidlaganidek, o'rganish ijtimoiy jarayondir. Guruhli
ishlash va mulogot orqali bilim chuqurroq o‘zlashtiriladi.

Mazkur masalani chuqur o‘rganish magsadida
2023-2025-0"quyv yillari davomida tadgiqot amalga oshirildi
va ikki asosiy yo'nalishda tashkil etildi:
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1-bosgich (onlayn tajriba):

- Telegram platformasida 7 kunlik challenge;

- 1004 nafar o'qituvchi ishtirok etdi;

- 5 ta interfaol metod o'rgatildi.

2-bosgich (maktab tajribasi):

¢ 5 hududda tajriba va nazorat guruhlari tashkil etildi;

« interfaol metodlar amaliyotda sinovdan o‘tkazildi.

Tadqgiqot usullari:

e soTovnoma;

e kuzatish;

e intervyu;

e statistik tahlil.

Interfaol metodlardan foydalanish o‘quv jarayonida nafagat
didaktik, balki chuqur psixologik, motivatsion o'zgarishlarni
ham yuzaga keltirgani ayon bo'ldi. Tadgiqot natijalari shuni
ko'rsatdiki, interfaol yondashuv o‘quvchilarning shaxsiy va
emotsional rivojlanishiga sezilarli ijobiy ta’sir ko‘rsatadi.
Xususan, o‘quvchilarda o'ziga ishonchning ortishi, darsga
nisbatan ijobiy munosabat shakllanishi hamda emotsional
faollikning kuchayishi kuzatildi .

An’anaviy darslarda o‘quvchi ko‘pincha passiv tinglovchi
rolida bo‘ladi, bu esa uning o'z fikrini erkin ifodalashiga
to‘sginlik giladi. Interfaol metodlar esa o‘quvchini faol
subyektga aylantirib, uning dars jarayonidagi ishtirokini
kuchaytiradi.

Banduraning fikri (Self-efficacy nazariyasi)ga ko'ra,
shaxsning o'ziga ishonchi uning faoliyatdagi muvaffagiyatiga
bevosita ta’sir giladi. Interfaol metodlar orqgali

- o‘quvchilar kichik muvaffagiyatlarga erishadi;

- 0’z fikrini erkin ifodalaydi;

- xatodan qo‘rgish kamayadi.

t.me/TAT jurnal
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Natijada o‘quvchida “men ham gila olaman”, “meni
go‘limdan keladi” degan ichki ishonch shakllanadi.

Tadqigot jarayonida o‘quvchilarning darsdagi faolligi
oshgani va javob berishdan qo‘rqish kamaygani kuzatildi.
Shuningdek, darsga nisbatan ijobiy munosabat shakllanishi,
interfaol metodlar o‘quvchilarning darsni gabul gilishiga sezilarli
ta’sir ko‘rsatdi. Agar an’anaviy darslar majburiyat sifatida gabul
qilinsa, interfaol darslar gizigarli faoliyatga aylandi.

Deci va Ryan ta’kidlaganidek, ichki motivatsiya
o‘rganishning eng muhim omilidir. Interfaol ta’lim esa,
o‘quvchilarda fanga, darsga bo‘lgan gizigish uygotishiga,
tanlash imkoni va erkinlik va albatta o'quvchini jarayonga jalb
qilib, faolligini oshishiga sabab bo‘ldi. Natijada o‘quvchilar
darsni majburiyat emas, balki gizigarli faoliyat sifatida gabul
gilishdi. So‘rovnoma natijalarida o‘quvchilarning katta gismi
interfaol darslarni “gizigarli” va “esda qolarli” deb baholagan.

Qolaversa, interfaol ta’lim jarayoni o‘quvchilarda
emotsional holat o’rganish samaradorligiga bevosita ta’sir
ko‘rsatdi. Interfaol metodlar o‘quvchilarda ijobiy emotsiyalarni
shakllantirdi. Krashenning “affektiv filtr” nazariyasiga ko'ra

- yugqori xavotir — bilimni qabul gilish pasayadi;

- ijobiy emotsiya — bilim tezroq o‘zlashtiriladi.

Interfaol metodlar

- stressni kamaytiradi;

- erkin muhit yaratadi;

- o‘quvchini faol ishtirokga jalb qiladi.

Natijada affektiv filtr pasayadi va bilim oson gabul gilinadi.
Interfaol metodlar orqgali sinfda psixologik jihatdan qulay
mubhit shakllanadi. Bunda paydo bo‘ladi:

- xatoga tolerant munosabat;

- 0'zaro hurmat;

- go’llab-quvvatlovchi kommunikatsiya elementlari.

Vigotskiy nazariyasiga ko'ra, aynan shunday muhitda
o‘quvchi maksimal rivojlanishga erishadi. Interfaol metodlar
o‘quvchilarning hamkorlik ko'nikmasini, mulogot madaniyatini
va empatiya qobiliyatini rivojlantiradi. Bu esa nafagat
til o‘rganishda, balki shaxsiy rivojlanishda ham muhim
ahamiyatga ega.

Tadqgiqot doirasida nafagat motivatsion holatlar balkim
ta’limdagi didaktik jihatlarga ham urg'u berildi. Bizga ma’lumki
didaktik samaradorlikning eng muhim ko‘rsatkichlaridan biri
- o‘quvchilar tomonidan o'zlashtirilgan bilimlarning uzoq
muddat davomida xotirada saglanishi va zarur vaziyatlarda
gayta tiklanish darajasidir. Ta’lim jarayonining haqiqiy
natijadorligi aynan bilimning mustahkamligi va uning amaliy
go‘llanish imkoniyati bilan belgilanadi.

Kognitiv psixologiya tadgiqotlariga ko‘ra (Atkinson-
Shiffrin xotira modeli, Baddeley ishchi xotira nazariyasi),
axborotning uzoq muddatli xotirada saglanishi quyidagi asosiy
omillarga bog'lig:

- faol kognitiv gayta ishlash (refleksiya);

- emotsional holat bilan bog'liglik;

- amaliy faoliyat orqali mustahkamlash jarayoni.

Craik va Lockhart (1972) ilgari surgan “processing depth”
nazariyasiga ko'ra, axborot ganchalik chuqur semantik
darajada gayta ishlansa, u shunchalik mustahkam xotirada
saglanadi. Interfaol ta’lim aynan yuqoridagi uchta omilni
kompleks tarzda birlashtiradi:

Faol kognitiv ishtirok. Interfaol metodlarda o‘quvchi

- tinglovchi emas, balki faol ishtirokchi bo‘ladi;

- savol beradi, fikr bildiradi, muhokama giladi;

- muammoli vaziyatlarni hal qgiladi.
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Bu jarayon axborotni yuzaki emas, balki chuqur semantik
darajada gayta ishlashni ta’'minlaydi.

Emotsional mustahkamlash. Emotsional komponent xotira
jarayonida muhim rol o'ynaydi. Neyropsixologik tadqgiqotlar
shuni ko‘rsatadiki, ijobiy emotsiyalar:

« diggatni kuchaytiradi;

 axborotni kodlash jarayonini faollashtiradi;

¢ eslab golishni osonlashtiradi.

Krashenning “affektiv filtr” nazariyasiga ko'ra,
ijobiy emotsional muhit bilimni gabul gilish va saglash
samaradorligini oshiradi.

Interfaol metodlar:

 0'yin elementlari;

¢ muloqot;

e jamoaviy faoliyat.

orgali aynan shu emotsional holatni yaratadi.

Amaliy faoliyat orqali mustahkamlash. Kognitiv
psixologiyada “learning by doing” tamoyili muhim hisoblanadi.
Dewey va Kolb nazariyalariga ko'ra bilim amaliy faoliyat orgali
mustahkamlanadi.

Interfaol metodlar esa rolli o‘yinlar, muammoli vaziyatlar
(keys), amaliy topshiriglar orqali o'quvchini bilimini qo‘llashga
majbur qgiladi. Natijada bilim abstrakt emas balki tajribaga
aylangan bilimga aylanadi.

Tadgiqot natijalari yuqoridagi nazariy qarashlarni amaliy
jihatdan tasdiglaydi. Kuzatishlar shuni ko‘rsatdi:

« interfaol metodlar asosida o‘rganilgan material
o‘quvchilar tomonidan uzoq muddat davomida eslab golingan;

 o'quvchilar keyingi darslarda ushbu bilimlardan faol
foydalangan;

 bilimlar fagat eslab qolish darajasida emas, balki
tushunish va qo‘llash darajasida namoyon bo‘lgan.

Aynigsa, “4 taraf”, “3 bo'g’inli so‘z”, “Pazl”, “Globalfavit”
kabi 10 ga yaqgin metodlar o‘quvchilarni kognitiv faoliyatini
kuchaytirgani, jamoaviy ishlashni rivojlantirgani, faoliklarini
oshirgani, kommunikatsiyani rivojlantirgani va fanga, darsga
nisbatan motivatsiyani oshirgani namoyon bo‘ldi. Masalan, “4
taraf” metodida o‘quvchilarning 80% mavzuni muvaffagiyatli
o'zlashtirgani qayd etildi .

Interafaol metodlar qo‘llanilgan darslarda o‘quvchilar
ozlashtirgan bilimlarini boshga mavzularga va amaliyotga
transfer qgila olganliklari kuzatildi.

Umumiy tadqiqot natijalari quyidagilarni ko‘rsatdi:

- 87% o'gituvchilar o'quvchilar qizigishi oshganini gayd
etdi;

- 75% o'qgituvchilar material tezroq o‘zlashtirilganini
bildirdi;

- o‘quvchilar faolligi 60% ga oshdi.

Bu natijalar interfaol metodlarning yugori samaradorligini
tasdiglaydi. Interfaol metodlar oddiy didaktik vosita emas,
balki kompleks psixodidaktik tizimdir. Ular

- kogpnitiv jarayonlarni faollashtiradi;

- motivatsiyani oshiradi;

- ijtimoiy o‘rganishni ta’minlaydi.

Interfaol metodlar o‘zbek tilini o‘gitishda yuqori
psixodidaktik samaradorlikka ega. Ular

- o‘quvchilar faolligini oshiradi;

- motivatsiyani kuchaytiradi;

- bilim o'zlashtirishni tezlashtiradi.

Shu bois interfaol metodlarni psixodidaktik asosda joriy
etish zamonaviy ta’lim tizimining ustuvor yo‘nalishi bo'lishi
lozim.
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Farg'ona davlat universiteti ta’'lim va tarbiya nazariyasi va metodikasi
(Boshlang'ich ta’'lim) mutaxassisligi 1-bosqich magistranti

BOSHLANGICH SINFLARNING MATEMATIKA DARSLARIDA
“KASR” TUSHUNCHASINI SHAKLLANTIRISH
VA ULARNI TAQQOSLASH METODLARI

Annotatsiya. Ushbu magqolada boshlangich sinf matematika darslarida “kasr” tushunchasini shakllantirish va ularni tagqgoslash
metodlari ilmiy-pedagogik jihatdan tahlil gilindi. Tadgiqot jarayonida oquvchilarning kasrlarni ozlashtirishdagi qiyinchiliklari, ularning
sabab va omillari aniglanib, samarali oqitish usullari kosatib berildi. Xususan, korgazmali vositalar, vizual modellar, son chizig‘i hamda real
hayotiy misollar asosida oqitish usullarining afzalliklari yoritildi. Shuningdek, interaktiv metodlar va didaktik o'yinlarning oquvchilarning
faolligini oshirishdagi ahamiyati ochib berildi.

Kalit so‘zlar: kasr, boshlang'ich ta’lim, matematika ogitish metodikasi, kasrlarni tagqoslash, didaktik o'yinlar, interaktiv metodlar, vizual
vositalar, son chizig'i.

Annotation. This article analyzes the scientific and pedagogical methods of forming the concept of fractions and comparing them in
elementary mathematics lessons. In the course of the research, the difficulties of students in mastering fractions, their causes and factors
were identified, and effective teaching methods were substantiated. In particular, the advantages of teaching methods based on visual
aids, visual models, a number line, and real-life examples were highlighted. The importance of interactive methods and didactic games in
increasing student activity was also revealed.

Keywords: fraction, elementary education, mathematics teaching methodology, comparison of fractions, didactic games, interactive
methods, visual aids, number line.

AHHOTaums. B cTaTbe aHanM3MpyloTCcs HayyHO-nefarornyeckne MeToasl GOPMUPOBAHUS MOHATUS Apo6eit U MX CPaBHEHUS HA YpOKax
3NeMeHTapHOM MaTeMaTUKU. B xope nccnenoBaHus 6bi1n BbISBNEHbI TPYAHOCTM YYaLLMXCS B OCBOEHWUM APO6EN, X NPUUMHBI U haKTOPbI, a
Takxke 060CHOBaHbl 3ddeKTMBHbIE MeToAbl 0ByYeHMs. B 4acTHOCTK, OblM NOAYEPKHYTbI NPEUMYyLLEeCTBa METOA0B 06Yy4YeHMsl, OCHOBAHHbIX
Ha HarnsAHbIX NOCOBUSX, BU3yanbHbIX MOLENSX, YUC/IOBOM NPSMOM M NpuUMepax U3 peanbHOM KM3HW. Takke Oblna BbiSIBEHA BaXKHOCTb

WUHTEPAKTUBHbIX METOA0B U ANOAKTUYECKMX UTP B MOBbIWEHNUN aKTUBHOCTU YyYaLLMXCA.
KnioueBbie cnosa: ,El,p06b, Ha4asbHOE 06pa3OBaHMe, MEeTOoAMKa npenogaBaHUa MaTeMATUKKU, CpaBHEHUE ,u.po6el7|, ANOaKTUYeCKnue Urpobl,

WUHTEPAKTUBHbIE METOAbI, HAarNaaHbIe nocobus, uncnosas npamasga.

Boshlang‘ich ta’lim tizimi o‘quvchilarning keyingi bilim
olish jarayoni uchun mustahkam poydevor yaratadi. Aynigsa,
matematika fani orgali shakllanadigan mantiqiy tafakkur,
tahlil gilish va umumlashtirish ko‘nikmalari o‘quvchilarning
intellektual rivojlanishida muhim o‘rin tutadi. Shu nuqtai
nazardan qaraganda, kasr tushunchasi boshlangich sinf
matematika kursining asosiy va murakkab bo‘limlaridan
biri hisoblanadi.

Zamonaviy ta’lim jarayonida o‘quvchilarning faolligini
oshirish, ularni mustagil fikrlashga o‘rgatish va bilimlarni
ongli ravishda o'zlashtirishga yo'naltirilgan metodlar ustuvor
ahamiyat kasb etmoqda. Kasr tushunchasini shakllantirishda
ham aynan shunday yondashuv zarur. Chunki bu tushuncha
fagat nazariy izohlar bilan emas, balki ko‘rgazmali vositalar,
real hayotiy misollar va interaktiv mashg‘ulotlar orqgali
samarali o'zlashtiriladi [1].

Boshlang'ich sinf matematika darslarida kasr tushunchasini
o‘rganish kompleks metodologik yondashuv asosida
olib borildi. Tadgigotda nazariy tahlil va amaliy usullar
uyg‘unlashtirildi. Dastlab, ilmiy-pedagogik manbalar organilib,
kasrlarni o‘gitishda vizual vositalar, konstruktiv va interaktiv
metodlarning samaradorligi aniglashtirildi.

Shuningdek, kuzatish metodi orqali o‘quvchilarning
darsdagi faoliyati, kasrlarni o‘zlashtirish darajasi va
uchraydigan xatolari tahlil gilindi. Tajriba-sinov ishlari
jarayonida an’anaviy va zamonaviy yondashuvlar asosida
darslar tashkil etilib, ularning natijalari o'zaro solishtirildi.

Olingan ma’lumotlar tagqoslash metodi yordamida
umumlashtirilib, interaktiv va ko‘rgazmali usullar
o‘quvchilarning bilimini samaralirog shakllantirishi aniglandi.
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Boshlang‘ich ta’'lim metodikasiga oid zamonaviy ilmiy
tadgiqotlar o‘quvchilarning bilim olish jarayonini samarali
tashkil etishda didaktik yondashuvlarning muhim o'rin
tutishini ko'rsatadi.

Jumladan, Z.A.Umarova tadgiqotlarida boshlang‘ich
ta’lim jarayonini samarali tashkil etishda didaktik
yondashuvlar muhim ahamiyat kasb etishi ta’kidlanadi.
Muallif o‘quvchilarning yosh va psixologik xususiyatlarini
hisobga olgan holda, ko‘’rgazmali vositalar hamda interaktiv
metodlardan foydalanish ta’lim sifatini oshirishini asoslaydi.
Bu yondashuv kasr tushunchasini shakllantirishda ham
samarali hisoblanadi [2: 556-562].

0.M.Jabborova va Z.A.Umarova ishlarida esa boshlang‘ich
sinf o‘quvchilari bilan ishlashda yuzaga keladigan
pedagogik muammolar va ularning sabablari yoritilgan.
Mualliflar o'quvchilarning gizigishi va faolligini oshirish
orgali o‘quv jarayonidagi giyinchiliklarni kamaytirish
mumkinligini ko‘rsatadilar. Shu aytish joizki, interaktiv
va o‘quvchiga yo‘naltirilgan yondashuvlar matematik
tushunchalarni, jumladan kasrlarni ozlashtirishda muhim
ahamiyatga ega [3: 235-241].

Boshlang'ich sinf o‘quvchilariga kasr tushunchasini
o'rgatish jarayoni murakkab va ko'p qirrali bo'lib, unda tog'ri
metod tanlash muhim ahamiyat kasb etadi. Pedagogik
tajriba shuni ko'rsatadiki, aynigsa ko‘rgazmali va interaktiv
yondashuvlar go‘llanilganda o‘quvchilar mavzuni chugurroq
va ongli ravishda o'zlashtiradilar. Chunki boshlang‘ich sinf
o‘quvchilari ko'prog konkret tasavvurlar orqgali fikrlaydilar
va ular uchun abstrakt matematik tushunchalarni bevosita
hayotiy misollar bilan bog‘lab tushuntirish zarur hisoblanadi.
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Kasr tushunchasini shakllantirishda real hayotiy
vaziyatlardan foydalanish eng samarali usullardan biri
hisoblanadi. Masalan, olma, non yoki boshqa predmetlarni teng
gismlarga ajratish orgali o‘quvchilarda “yarim”, “uchdan bir”,
“to‘rtdan bir” kabi tushunchalar tabiiy ravishda shakllanadi.
Bunday yondashuv o‘quvchilarga kasrning mohiyatini his
qgilish imkonini beradi va ularning matematik tafakkurini
rivojlantiradi. Shu bilan birga, bu usul orgali o'quvchilar
nazariy bilimni amaliy vaziyat bilan bog'lashni o‘rganadilar.

Vizual modellar ham kasr tushunchasini o‘zlashtirishda
muhim vosita hisoblanadi. Geometrik shakllar, xususan doira,
kvadrat yoki to‘g’ri to‘rtburchakni teng qismlarga ajratish orgali
kasrlarni ifodalash o‘quvchilarda aniq tasavvur hosil qiladi.
Bunday ko‘rgazmali yondashuv o‘quvchilarning diggatini jalb
qgiladi va ularning bilimni uzoq muddat saqglab golishiga yordam
beradi. Aynigsa, rangli tasvirlar, diagrammalar va interaktiv
doskadan foydalanish bu jarayonni yanada samarali giladi.

Kasrlarni tagqoslash jarayonida ham turli metodlardan
foydalanish muhimdir. Bir xil maxrajli kasrlarni solishtirish
o‘quvchilar uchun nisbatan oson bo'lib, ular fagat suratlarni
tagqoslash orqali xulosa chigaradilar. Biroq turli maxrajli
kasrlarni tagqoslashda umumiy maxrajga keltirish usuli
go'llaniladi, bu esa o‘quvchilardan ma’lum darajada mantigiy
fikrlashni talab etadi [5].

Boshlang'ich sinf matematika darslarida kasr tushunchasini
shakllantirish va ularni tagqgoslash jarayoni o‘gitish
metodlariga bevosita bog'lig. Ko‘'rgazmali vositalar, interaktiv
metodlar va real hayotiy misollar asosida tashkil etilgan
darslar o‘quvchilarning bilimini sezilarli darajada oshiradi.

Kasrlarni o‘rgatishda bosgichma-bosgich yondashuv
muhim hisoblanadi. Dastlab konkret misollar orgali tushuncha
berilib, keyinchalik abstrakt shaklga o'tilishi lozim. Bu esa
o'quvchilarning mavzuni chuqurroq anglashiga yordam beradi.

Kasrlarni taggoslashda esa turli metodlardan kompleks
foydalanish tavsiya etiladi. Aynigsa, son chizig'i, umumiy
maxrajga keltirish va vizual tagqoslash usullari samarali
hisoblanadi.

Shuningdek, quyidagi tavsiyalarni berish mumkin:

« darslarda ko‘'rgazmali vositalardan keng foydalanish

« interaktiv metodlarni muntazam qo'llash

« o‘quvchilarning individual xususiyatlarini hisobga olish

e mavzuni hayotiy misollar bilan bog‘lash

Ushbu yondashuvlar orgali boshlang‘ich sinf o'quvchilarida
kasr tushunchasi mustahkam shakllanadi, ularni tagqoslash va
tahlil qilish ko‘nikmalari rivojlanadi. Natijada o‘quvchilarning
matematik savodxonligi oshadi va keyingi bosqichlarda
murakkab mavzularni o’zlashtirish uchun mustahkam asos
yaratiladi.
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Mexrubon OBLOBERDIYEVA,
Samarqgand tumani 24-umumta’lim maktabi boshlang'ich sinf oqituvchisi,
Samarqgand shahar Oriental universiteti boshlang‘ich ta’lim yo'nalishi 101-guruh magistranti

BOSHLANGICH SINFLARDAGI ONA TILI TA'LIMIDA
MUSTAQIL O‘QUV FAOLIYATINI RIVOJLANTIRISHNING
PEDAGOGIK-METODIK USULLARI

Annotatsiya. Ushbu maqgolada boshlang’ich sinf oquvchilarining ona tili ta’limi jarayonida mustaqil oquv faoliyatini rivojlantirish
masalalari pedagogik va metodik jihatdan tahlil etiladi. Zamonaviy ta’lim tizimida oquvchining faolligi, mustagil fikrlashi va bilimni
ozlashtirishda shaxsiy mas'uliyatining oshib borishi muhim ahamiyat kasb etmoqda. Aynigsa, boshlang’ich ta’lim bosgichida mustagil
ta’limni tog'i tashkil etish oquvchilarning keyingi ta’lim bosgichlaridagi muvaffagiyatiga bevosita ta’sir korsatadi. Magolada mustaqil oquv
faoliyatining mazmuni, shakllari va uni ona tili darslarida amalga oshirish usullari yoritilgan. Shuningdek, oquvchilarning yosh va psixologik
xususiyatlarini inobatga olgan holda mustaqil ishlash konikmalarini rivojlantirishning samarali metodlari tahlil gilinadi. Tadgiqot davomida
pedagogik kuzatuv, tahlil va tagqoslash metodlaridan foydalanildi. Olingan natijalar ona tili darslarida mustaqil ta’lim elementlarini tizimli
joriy etish oquvchilarning bilim darajasi, nutgiy faoliyati va ijodiy fikrlashini rivojlantirishga ijobiy ta'sir koTsatishini tasdiglaydi.

Kalit so‘zlar: boshlang'ich ta’lim, ona tili darsi, mustagil ta’lim, mustagil faoliyat, oquvchi faolligi, pedagogik metodlar, ta’'lim jarayoni,
interaktiv usullar, nutq rivoji, ijodiy fikrlash, kompetensiya, didaktik yondashuv, oquv topshiriglari, baholash, motivatsiya, ta’lim sifati, metodika.

Annotation. This article analyzes the development of independent learning activities of primary school students in the process of
mother tongue education from pedagogical and methodological perspectives. In the modern educational system, student activity,
independent thinking, and increasing personal responsibility in the acquisition of knowledge are of great importance. In particular, the
proper organization of independent education at the primary level directly affects the success of students in subsequent stages of education.
The article highlights the content, forms, and methods of implementing independent learning activities in mother tongue lessons. Effective
methods for developing independent work skills are also analyzed, taking into account the age and psychological characteristics of students.
During the research, methods of pedagogical observation, analysis, and comparison were utilized. The results confirm that the systematic
introduction of independent learning elements in mother tongue lessons has a positive impact on the development of students’ knowledge
levels, speech activity, and creative thinking.

Keywords: primary education, mother tongue lesson, independent learning, independent activity, student activity, pedagogical methods,
educational process, interactive methods, speech development, creative thinking, competence, didactic approach, educational tasks,
assessment, motivation, educational quality, methodology.

AHHOTaumsa. B cTaTbe C nenarormyeckon U MeToamyeckon TOUeK 3peHns aHanM3npyTCs BOMPOChl PAa3BUTUS CaMOCTOATENbHOM y4ebHOMI
[eSTeNbHOCTM YYaLMXC HayvaNbHbIX KNacCcoB B npouecce obyyeHus podHOMY 53blky. B coBpeMeHHOM cucteme 06pa3oBaHMst BaXHoOe
3HaYeHne NpuobpeTalT akKTUBHOCTb YYaLLEerocs, ero CaMoCTOSITENIbHOE MbILWEHUE U MOBbILEHUE JIMYHOM OTBETCTBEHHOCTM 3a YCBOEHME
3HaHMI. B YacTHOCTH, NpaBW/IbHAs OpPraHM3aLLMs CaMOCTOATENbHOMO 06YYeHMs Ha 3Tane HavyanbHOro 06Pa30BaHMS HAMPSMYIO BAIUSIET Ha yCrex
y4aLLMXCa Ha nocnenyoLmx stanax obyyeHns. B ctatbe ocBellaloTcs coaepxkaHune, Gopmbl M cnocobbl peannsaumnm CaMoCcTosTeNbHOM yuebHo I
LesTeNbHOCTU Ha YPOKaxX POLHOrO A3blka. Takke aHanu3upyTcs 3G deKTUBHbIE METOAbI Pa3BUTUS HABbIKOB CAMOCTOSTENbHOM paboThl C y4eTOM
BO3PACTHbIX M MCUXONOMMYECKUX OCOBEHHOCTEN yyalumxcs. B xoae uccnenoBaHus UCNONb30BaAMUCh METOAbI MeAArorMiyeckoro HabnoaeHus,
aHanusa u cpaBHeHus. MonyyeHHble pe3ynbTaThl NOATBEPXKAAIOT, YTO CUCTEMATUYECKOE BHELPEHME 3/1EMEHTOB CaMOCTOSTENbHOMO 0byYeHus
Ha YPOKax poAHOro f3blka NONOXMUTENBHO BMUSET HA YPOBEHb 3HAHWI, peYeBYI0 AeSTENbHOCTb U PAa3BUTHE TBOPYECKOTO MbILIEHWS YHaALLMUXCS.

KntoueBble cnoBa: HauvanbHoe 06pa3oBaHWe, YpOK POLHOrO £3blka, CaMOCTOSTENbHOE OOy4eHWe, CaMOCTOSTeNbHAs AesTeNbHOCTb,
AKTMBHOCTb y4alLerocs, nefarornyeckne MeTopl, y4ebHblii NpoLecc, MHTEPaKTUMBHbIE METOAbl, Pa3BUTUE peYM, TBOPYECKOE MblLUNEHUe,
KOMMeTEHLMS, AMOAKTUHECKMIA NOAXOA, yHebHble 3aiaHus, OLleHNBaHWe, MOTUBALMS, Ka4eCTBO 06pa3oBaHuMs, MeToauMKa.

Hozirgi kunda ta’lim tizimini modernizatsiya qilish
jarayonida o‘quvchilarning mustagqil ta’'lim olish ko'nikmalarini
rivojlantirish dolzarb pedagogik muammolardan biri
hisoblanadi. Ta’lim jarayonida o‘quvchi shaxsini markazga
go'yish, uning fikrlash gobiliyatini rivojlantirish va bilimlarni
mustagil egallashga yo'naltirish zamonaviy ta’limning asosiy
vazifalaridan biridir. Aynigsa, boshlang‘ich sinflarda ona tili
fanini o'gitishda mustaqil o‘quv faoliyatini tashkil etish
muhim ahamiyatga ega.

Boshlang'ich ta’lim bosgichi o'quvchilarda bilim olishga
bo‘lgan munosabat, o'qishga qizigish va mustaqil ishlash
ko‘nikmalarining shakllanishida hal giluvchi davr hisoblanadi.
Ona tili darslari esa o'quvchilarning nutgiy, mantiqiy va ijodiy
fikrlashini rivojlantirishda asosiy vosita bo'lib xizmat giladi. Shu
sababli, mazkur fan doirasida mustagil ta’limni samarali tashkil
etish pedagoglardan yugori metodik mahoratni talab etadi.

Mustagil ta’'lim o‘quvchining oqituvchi rahbarligida yoki
mustaqil ravishda bilimlarni egallashi, tahlil gilishi va xulosa
chigarishiga garatilgan faoliyatidir. Ona tili darslarida bunday
faoliyatni tashkil etish orgali o‘quvchilar matn bilan ishlash,
mustaqil fikr bildirish, yozma va og'zaki nutqini rivojlantirish
imkoniyatiga ega bo‘ladilar.
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Tadgigot metodologiyasi boshlang‘ich sinflarda ona tili
darslarida mustaqil ta’limni tashkil etish jarayonini ilmiy-
pedagogik jihatdan o‘rganishga asoslandi. Tadgiqot davomida
umumilmiy va maxsus pedagogik metodlardan foydalanildi.
Jumladan, tahlil va sintez, taqqoslash, pedagogik kuzatuv,
umumlashtirish metodlari qo‘llanildi.

Pedagogik kuzatuv metodi orgali ona tili darslarida
o‘quvchilarning mustagil ishlash jarayoni, ularning faolligi va
darsga bo‘lgan giziqgishi o‘rganildi. Bu metod o‘quvchilarning
mustaqil topshiriglarni bajarishdagi xatti-harakatlarini
aniqlash va tahlil gilish imkonini berdi. Shuningdek,
dars jarayonida qo‘llanilayotgan metod va usullarning
samaradorligi baholandi. Tahlil va tagqoslash metodlari orqgali
an’‘anaviy darslar bilan mustagil ta’lim elementlari joriy etilgan
darslar o‘rtasidagi farglar aniglanib, ularning ta’lim sifati va
o‘quvchilar natijalariga ta’siri o'rganildi. O‘quvchilarning
yozma va ogzaki ish natijalari, mustaqil topshiriglarni bajarish
darajasi solishtirildi.

Tadqiqotda, shuningdek, metodik adabiyotlar, darsliklar
va o‘quv qo‘llanmalari tahlili ham amalga oshirildi. Bu esa
mustagil ta’limni tashkil etishda mavjud yondashuvlarni
aniglash va ularni amaliyot bilan uyg‘unlashtirish imkonini
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berdi. Metodologik yondashuvda o‘quvchilarning yosh
xususiyatlari, psixologik rivojlanish darajasi va individual
imkoniyatlari inobatga olindi. Natijada mustagqil ta’limni ona
tili darslarida samarali tashkil etish uchun metodik tavsiyalar
ishlab chigildi. Tadgigot natijalari shuni ko'rsatdiki, ona tili
darslarida mustagil o‘quv faoliyatini tizimli tashkil etish
o‘quvchilarning bilimlarni ongli o’zlashtirishiga ijobiy ta’sir
ko'rsatadi. Mustagil ta’lim elementlari joriy etilgan darslarda
o‘quvchilarning faolligi sezilarli darajada oshgani kuzatildi.
Ular topshiriglarni bajarishda tashabbuskorlik ko‘rsatib, o'z
fikrlarini erkin bayon etishga intildilar.

Mustaqil ishlashga yo‘naltirilgan topshiriglar
o‘quvchilarning matn bilan ishlash ko'nikmalarini rivojlantirdi.
Matndan asosiy fikrni ajratish, savollarga mustagqil javob berish,
gisga matnlar tuzish kabi faoliyatlar orqali o'quvchilarning
nutqiy rivoji ta’minlandi. Bu esa ona tili darslarining
samaradorligini oshird.

Muhokama jarayonida aniglanishicha, mustaqil ta’'limni
samarali tashkil etish uchun topshiriglar o‘quvchilarning
yosh va bilim darajasiga mos bo'lishi lozim. Haddan tashqgari
murakkab topshiriglar o‘quvchilarda giyinchilik tug'dirsa, juda
oson topshiriglar esa ularning gizigishini pasaytiradi. Shu
sababli, differensial yondashuv muhim ahamiyat kasb etadi [1].

Natijalar shuni ko‘rsatdiki, mustagil ta’lim elementlari
muntazam qo'llanilgan sinflarda o‘quvchilarning yozma ishlar
sifati yaxshilandi, lug‘at boyligi kengaydi va mantigiy fikrlash
ko‘nikmalari shakllandi. Bundan tashgari, o‘quvchilarning
0'z-0'zini baholash va nazorat gilish qobiliyatlari rivojlandi.
Umuman olganda, mustaqil o‘quv faoliyatini rivojlantirish
ona tili ta’'limining sifatini oshirishga xizmat qilishi ilmiy
jihatdan asoslandi.

Xulosa gilib aytganda, boshlang‘ich sinflarda ona tili
darslarida mustagil o‘quv faoliyatini rivojlantirish ta’lim
jarayonining muhim tarkibiy gismi hisoblanadi. Tadgiqot
natijalari mustaqil ta’'lim elementlarini tizimli va magsadli
go‘llash o‘quvchilarning bilim darajasi, nutgiy faoliyati va
ijodiy fikrlashini rivojlantirishga ijobiy ta’sir ko‘rsatishini
tasdigladi.

Mustagqil ta’limni tashkil etishda o‘gituvchining metodik
yondashuvi, topshiriglar mazmuni va baholash tizimi muhim
ahamiyatga ega. Ona tili darslarida mustaqgil ishlashga
yo‘naltirilgan topshiriglar o‘quvchilarni faol, mas’uliyatli
va mustaqil fikrlovchi shaxs sifatida shakllantirishga xizmat
giladi. Shu bois, mustaqil ta’lim metodlarini amaliyotga
keng joriy etish ta’lim sifatini oshirishning samarali
yo‘llaridan biridir.
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Nigora RAXIMOVA,
Igtisodiyot va pedagogika universiteti xorijiy tillar kafedrasi dotsent v.b

TIBBIY TERMINLARNI O‘RGATISHDA KONTEKSTUAL VA
SEMANTIK YONDASHUVLARNING AHAMIYATI

Annotatsiya. Mazkur magqolada tibbiy terminlarni orgatish jarayonida kontekstual va semantik yondashuvlarning samaradorligi
organiladi. Tadgiqotda tibbiyot yonalishidagi talabalarning terminologik kompetensiyasini shakllantirishda terminlarning manosini
kontekst asosida anglash va semantik tahlil gilishning orni tahlil gilindi. Tajriba-sinov natijalari kontekstual va semantik yondashuvlar
talabalarning tibbiy terminlarni chuqur o'zlashtirishi, ularni og'zaki va yozma nutgda tog'i qo'llash konikmalarini rivojlantirishda muhim
ahamiyatga ega ekanini ko'satdi.

Kalit so’zlar: tibbiy terminologiya, kontekstual yondashuv, semantik yondashuv, kasbiy til, termin orgatish, tibbiy ta’lim.

Annotation. This article explores the effectiveness of contextual and semantic approaches in the process of teaching medical
terminology. The research analyzes the role of understanding term meanings through context and semantic analysis in forming the
terminological competence of medical students. The experimental results demonstrated that contextual and semantic approaches are of
significant importance in helping students master medical terms deeply and in developing their skills to apply them correctly in both oral
and written speech.

Keywords: medical terminology, contextual approach, semantic approach, professional language, teaching terms, medical education.

AHHOTaumsa. B cTaTbe nccnepyetcs SGPEKTUBHOCTb KOHTEKCTYaNbHOrO U CEMAHTUYECKOro NOAXOA0B B npouecce 00y4yeHns MeaULMHCKUM
TepMuHaM. B nccnepoBaHum npoaHannMsmMpoBaHa posib MOHUMAHWUS 3HAYEHMS! TEPMUHOB Ha OCHOBE KOHTEKCTA M CEMAHTMYECKOro aHanusa
B HOPMMPOBAHMM TEPMUHOIOTMYECKOWM KOMMNETEHLMM CTYAEHTOB MEAMLMHCKMUX HanpasneHuin. Pe3ynbTaTtbl OMbITHO-MUCMbITATENbHOW PaboThl
MoKa3anu, YTO KOHTEKCTYaIbHbIA M CEMAHTUYECKMIA NOAXOAbI MMEIOT BaXKHOE 3HaYeHune Ans rnyboKoro 0CBOEHMS CTyAEHTaMU MeANULIMHCKMX

TEPMUHOB U Pa3BUTUS HABbIKOB UX MPABUJIbHOTO MPUMEHEHUS B YCTHOW M MUCbMEHHOM peun.
KnioueBble cnoBa: MeauUMHCKAs TEPMUHOMOTWS, KOHTEKCTYaNbHbl MOAXOA, CEMAHTMYECKMIA MOAXO0A, NPOdeccHOHanbHbIA S3bIK,

06yyeHune TepMUHaM, MeaMLIMHCKOE 06pa3oBaHme.

Zamonaviy tibbiyot ta’limida kasbiy terminologiyani
mukammal egallash bo‘lajak shifokorlarning kasbiy
kompetensiyasini belgilovchi asosiy omillardan biri
hisoblanadi. Tibbiyot fanining tez sur’atlar bilan rivojlanishi
yangi terminlar va tushunchalarning doimiy ravishda paydo
bo'lishiga sabab bo‘lmogda. Shu bois, tibbiyot yo'nalishidagi
talabalarga terminlarni samarali o‘rgatish masalasi dolzarb
pedagogik muammolardan biri sifatida namoyon bo‘lmoqda.

An’anaviy yondashuvlarda tibbiy terminlar ko‘pincha
yodlash orqgali o‘rgatiladi, bu esa ularning mazmunini
chuqur anglash va amaliyotda to‘g’ri qo‘llashda qgiyinchiliklar
tug'diradi. Kontekstual va semantik yondashuvlar terminlarni
real kasbiy vaziyatlar, matnlar va mantiqiy aloqalar asosida
o‘rganishga imkon beradi. Ushbu tadgiqotning magsadi
tibbiy terminlarni o‘rgatishda kontekstual va semantik
yondashuvlarning ahamiyatini aniglash va ularning ta’lim
jarayonidagi samaradorligini ilmiy asoslashdan iborat. Hozirgi
kunda tibbiy terminlarning katta gismi lotin va ingliz tillari
asosida shakllangan bo'lib, ularni o'rganishda fagat tarjima
yoki yodlashga asoslangan yondashuvlar kutilgan natijani
bermaydi. Terminlarning shakli, kelib chigishi va ma’nosini
chuqur anglamasdan turib, ularni klinik vaziyatlarda to‘g'ri
go‘llash mushkuldir. Shu nugtai nazardan, terminlarni real
kasbiy nutq muhitida, ya'ni kontekst asosida o‘rgatish muhim
ahamiyatga ega bo'lib, bu yondashuv talabalarning terminlarni
mazmunli va ongli o‘zlashtirishiga xizmat giladi.

Kontekstual yondashuv terminlarni tibbiy matnlar, klinik
holatlar, bemor bilan mulogot jarayonlari orgali o‘'rganishni
nazarda tutadi. Bu usul talabalarga terminlarning real
vaziyatlarda ganday ishlatilishini anglash imkonini beradi.
Semantik yondashuv esa terminlarning ma’no tuzilishini,
ularning o'zaro mantigiy va semantik aloqalarini tahlil gilishga
asoslanadi. Ushbu yondashuv terminlarni tizimli ravishda
o’zlashtirishga yordam berib, ularning eslab golinishini va
uzoq muddatli xotirada saglanishini ta’'minlaydi.

Tadgigot tibbiyot oliy ta’'lim muassasasida 2023-2024-0'quv
yili davomida olib borildi. Tadqiqot ishtirokchilari 2-3-bosqich
tibbiyot yo'nalishi talabalari bo'lib, umumiy 50 nafar talabani
tashkil etdi. Talabalar terminologik bilim darajasiga ko'ra
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tenglashtirilib, tajriba va nazorat guruhlariga ajratildi. Nazorat
guruhida tibbiy terminlar an’anaviy yodlash va tarjima gilish
usuli orqali o'rgatildi. Tajriba guruhida esa terminlar klinik
holatlar, tibbiy matnlar va kasbiy dialoglar asosida kontekstual
va semantik yondashuvlar orqali o'zlashtirildi.

Tadqgiqot davomida diagnostik testlar, yozma va
og‘zaki topshiriglar, so‘rovnomalar hamda pedagogik
kuzatuv metodlaridan foydalanildi. Dastlabki va yakuniy
baholash natijalari giyosiy tahlil gilinib, yondashuvlarning
samaradorligi aniglandi. Nazorat guruhida tibbiy terminlar
an’anaviy yondashuv asosida, ya'ni terminlarni tarjima
qgilish va yodlash orqali o‘rgatildi. Ushbu yondashuvda
terminlarning ma’nosi ko‘pincha alohida va mustagil ravishda
berilib, talabalarning kontekstual va semantik tahlil qgilish
ko‘nikmalariga kam e’tibor qaratildi. Tajriba guruhida esa
kontekstual va semantik yondashuvlar asosida ta’lim tashkil
etildi. Darslar tibbiy matnlar, klinik holatlar va kasbiy dialoglar
orgali o‘tkazildi, terminlarning mazmuni va o'zaro semantik
alogalari talabalarga tizimli tarzda tushuntirildi. Shu bilan
birga, talabalarga terminlarni kontekstda go‘llash, ularning
sinonim, antonim va leksik guruhlarini tahlil qilish bo‘yicha
topshiriglar berildi.

Tadqiqot jarayonida talabalarning bilim va ko'nikmalarini
baholash uchun quyidagi vositalardan foydalangan: diagnostik
testlar, yozma va og'zaki mashglar, so'rovnomalar va pedagogik
kuzatuvlar. Dastlabki test natijalari guruhlar o‘rtasidagi
bilim darajasini aniglashga xizmat gilgan bo‘lsa, yakuniy
test va amaliy topshiriglar talabalarning tibbiy terminlarni
real kasbiy kontekstda qo‘llash qobiliyatini baholadi.
Shuningdek, pedagogik kuzatuvlar orqali dars jarayonida
talabalarning faolligi, motivatsiyasi va terminlarni tahlil gilish
ko‘nikmalarining rivojlanishi gayd etildi. Olingan ma’lumotlar
kvantitativ va sifat jihatdan tahlil qilinib, kontekstual va
semantik yondashuvlarning samaradorligi aniglandi.

Tadgiqot natijalari shuni ko‘rsatdiki, kontekstual va
semantik yondashuvlar asosida ta’lim olgan talabalar
tibbiy terminlarning mazmunini chuqurroq anglab, ularni
nutqda to‘g’ri va o'rinli qo‘llash ko'nikmalarini rivojlantirdi.
Tajriba guruhidagi talabalar klinik vaziyatlarni tasvirlashda
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terminlardan mustaqil va mantiqiy foydalanishga muvaffaq
bo‘ldi. Nazorat guruhida esa terminlarni bilish asosan
nazariy darajada qolib, ularni amaliy kontekstda qo‘llashda
qiyinchiliklar kuzatildi.

Shuningdek, tajriba guruhida terminlarni eslab
golish darajasi va uzoqg muddatli xotirada saqlanish
ko'rsatkichi yugori bo‘ldi. Olingan natijalar kontekstual va
semantik yondashuvlarning terminologik kompetensiyani
shakllantirishdagi ustunligini tasdigladi. Tajriba guruhidagi
talabalar yozma va og‘zaki topshiriglarda tibbiy terminlarni
o'rinli go’llash, klinik vaziyatlarni to‘g'ri tavsiflash va bemor
bilan mulogotda terminlarni aniq ishlatishda yuqori natijalarga
erishdi. Terminlarning semantik alogalarini tushunish va
ularni kontekst asosida ishlatish qobiliyati sezilarli darajada
rivojlanganligi kuzatildi. Nazorat guruhida esa terminologiyani
asosan yodlash orqgali o'rganish natijasida amaliy kontekstdagi
ko'nikmalar yetarli darajada shakllanmagan edi.

Shuningdek, pedagogik kuzatuvlar natijalari kontekstual
va semantik yondashuvlar talabalar motivatsiyasini
oshirishga, dars jarayonida faol ishtirok etishga va mustagil
fikrlashga rag‘batlantirishga xizmat gilganini ko‘rsatdi.
Talabalar murakkab tibbiy matnlarni o‘gish va tahlil qilish
jarayonida terminlarni mantigiy va semantik bog'liglikda
go‘llashga muvaffag bo‘ldi. Umuman olganda, tadgiqot
natijalari kontekstual va semantik yondashuvlarning tibbiy
terminlarni o‘rgatishda samarali pedagogik vosita ekanligini
aniq tasdigladi.

Olingan natijalar terminologiyani o‘rgatishda mazmun
va ma’no asosida yondashuv muhim ekanligini ko‘rsatadi.
Kontekstual yondashuv terminlarning real kasbiy muhitda
ganday ishlatilishini anglashga yordam bersa, semantik
yondashuv ularning ichki ma’no tuzilishini tushunishga
xizmat giladi. Bu ikki yondashuvning uyg‘unligi talabalarning
terminlarni mexanik yodlashdan ko‘ra, ongli ravishda
ozlashtirishini ta'minlaydi.

Shuningdek, tadqgiqot natijalari ilgari olib borilgan
tilshunoslik va pedagogik tadqiqotlar bilan mos keladi.
Kontekstual va semantik yondashuvlar talabalar motivatsiyasini
oshirib, mustaqil fikrlash va tahlil gilish ko‘nikmalarini
rivojlantiradi. Shu bilan birga, ushbu yondashuvlarni samarali
go‘llash uchun o'gituvchining metodik tayyorgarligi muhim
ahamiyatga ega. Tajriba guruhidagi talabalar terminlarni
kasbiy matn va klinik vaziyatlar asosida o’rganganligi sababli
ularni og'zaki va yozma nutqda to‘qg’ri qo‘llash ko‘nikmalari
rivojlangan. Bu esa ilmiy-tadgiqot ishlarida va amaliy
tibbiyot jarayonida talabalarning samarali muloqgot qila
olish gobiliyatini oshiradi. Nazorat guruhidagi talabalar esa
terminlarni ko‘pincha yodlash orgali o‘rganganligi sababli
ularning amaliy go‘llash darajasi past bo'ldi.

Shuningdek, tadqiqot natijalari kontekstual va semantik
yondashuvlarning talabalarning motivatsiyasini oshirish va
o'quv jarayonida faol ishtirok etishiga ijobiy ta’sir ko'rsatishini
tasdigladi. Talabalar terminlarni o'rganishda mustagil tahlil
gilish, mantiqiy bog'liglikni aniglash va klinik vaziyatlarda o'z

bilimlarini qo‘llashga intildi. Bu pedagogik jihatdan talabaning
mustagil fikrlash va analitik ko‘nikmalarini rivojlantirishda
muhim ahamiyat kasb etadi.

Birog, kontekstual va semantik yondashuvlarni samarali
go‘llash uchun o‘gituvchining terminologiya va metodika
bo‘yicha yetarli malakaga ega bo'lishi shart. Shu bilan birga,
darslik va o‘quv-uslubiy materiallarning yetarli darajada
mavjudligi ham bu yondashuvning samaradorligini oshiradi.
Kelgusida bu yondashuvni turli tibbiy mutaxassisliklar
kesimida tadbiq etish, ragamli va interfaol texnologiyalar
bilan integratsiya gilish samaradorlikni yanada oshirishga
xizmat giladi.

Umuman olganda, tadgiqot kontekstual va semantik
yondashuvlarning tibbiyot ta’limida terminologiyani
o‘rgatishda samarali pedagogik vosita ekanligini ilmiy
jihatdan tasdigladi va ularni ta’lim jarayonida keng joriy etish
zarurligini ko'rsatdi.

Mazkur tadgigot natijalari shuni ko'rsatdiki, tibbiy
terminlarni o‘'rgatishda kontekstual va semantik yondashuvlar
talabalarning terminologik kompetensiyasini sezilarli darajada
oshiradi. Tajriba guruhi talabalarining amaliy va nazariy
testlarda yugori natija ko'rsatishi bu yondashuvlarning
samaradorligini yagqol tasdiglaydi. Kontekstual yondashuv
talabalarga terminlarni real kasbiy vaziyatlarda qo‘llash
imkonini beradi, semantik yondashuv esa ularning ichki
ma’nosini va leksik bog'ligligini tushunishga yordam beradi.
Bu ikki yondashuvning uyg‘unligi talabalarning terminlarni
ongli va tizimli ravishda o‘zlashtirishiga xizmat giladi.

Shuningdek, tadqiqot kontekstual va semantik
yondashuvlarning talabalarning dars jarayonida faol ishtirok
etishiga, mustaqil fikrlash va tahlil gilish ko‘nikmalarini
rivojlantirishga ijobiy ta’sir ko'rsatishini ko‘rsatdi. Bu esa
bo‘lajak shifokorlarning kasbiy faoliyatga tayyorligini
oshirishda muhim omil hisoblanadi.

Ta’lim jarayonida quyidagi tavsiyalarni amalga oshirish
tavsiya etiladi:

1. Tibbiyot yo'nalishidagi talabalarga tibbiy terminlarni
o‘rgatishda kontekstual va semantik yondashuvlarni keng
joriy etish.

2. Darslarni klinik vaziyatlar, tibbiy matnlar va kasbiy
dialoglar asosida tashkil etish.

3. O'gituvchilarning terminologiya va metodika bo‘yicha
malakasini oshirish, maxsus kurslar va treninglar tashkil etish.

4. O'quv-uslubiy materiallar va interfaol resurslarni
tayyorlash, terminologik mashglar va interaktiv vazifalardan
foydalanish.

5. Kelgusida turli tibbiy mutaxassisliklar kesimida
kontekstual va semantik yondashuvlarni tadbiq etish va
ragamli texnologiyalar bilan integratsiya qilish.

Umuman olganda, kontekstual va semantik yondashuvlar
tibbiy terminlarni o‘rgatishda samarali pedagogik vosita
sifatida e’tirof etilishi va zamonaviy tibbiyot ta’'limida keng
go'llanilishi lozim.
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BO‘LAJAK O‘QITUVCHILARNING METAKOGNITIV
REFLEKSIYASINI RIVOJLANTIRISH TEXNOLOGIYASI

Annotatsiya. Mazkur maqolada bo'lajak ogituvchilarning metakognitiv refleksiyasini rivojlantirish texnologiyasining nazariy va
metodologik asoslari tahlil gilingan. Metakognitiv refleksiyaning ozini boshqarish, refleksiv tafakkur va kasbiy rivojlanish bilan bog'ligligi
yoritilib, uni rivojlantirishning asosiy komponentlari, bosgichlari, metodlari va vositalari tizimlashtirilgan. Shunungdek, refleksiv kundalik,
e-portfolio, 0'z-0zini baholash, muammoli vaziyatlar tahlili hamda ragamli kuzatuv kabi vositalarga tayangan metakognitiv refleksiyani
rivojlantirish texnologiyasi ishlab chigilgan.

Kalit so’zlar: metakognitiv refleksiya, bo'lajak ogituvchi, refleksiv ta’'lim, o'zini boshgarish, o'zini-o'zi boshgarib o'rganish, e-portfolio,
ta’'limiy tahlil, pedagogik texnologiya.

Annotation. This article examines the theoretical and methodological foundations of the technology for developing metacognitive
reflection in future teachers. It explores the relationship between metacognitive reflection, self-management, reflective thinking, and
professional development, and systematizes its main components, stages, methods, and tools. In addition, the study proposes a technology
for developing metacognitive reflection based on such instruments as reflective diaries, e-portfolios, self-assessment, problem-situation
analysis, and digital monitoring.

Keywords: metacognitive reflection, future teachers, reflective education, self-management, self-regulated learning, e-portfolio,
learning analytics, pedagogical technology.

AHHOTaumsa. B ctatbe paccMaTpuBalOTCS TeopeTMyeckMe M METOAONOTMYECKUE OCHOBbI TEXHONOMMW Pa3BUTUS METaKOTHWUTUBHOM
pedbnekcun y Oyaywmx yuuteneit. PackpbiBaeTcss B3aMMOCBSA3b METAKOTHUTUMBHOM pednekcum € camoynpasneHueM, pednekCUBHbLIM
MbILUNEHMEM M NPODECCMOHANBHBIM Pa3BUTMEM, @ TAKXKE CUCTEMATU3MPYIOTCSH €€ OCHOBHbIE KOMMOHEHTbI, 3Tanbl, METOAbI M cpeacTsa. Kpome
TOro, B UCCNEeA0BaHUM NpeANnaraeTcs TEXHONOMMS Pa3BUTUS METAKOTHUTUBHOM pednekcun, OCHOBaHHAs Ha MCMONb30BaHUM pedaeKCMBHOrO

[IHeBHUKa, e-portfolio, caMmooLeHKK, aHann3a NpobaeMHbIX CUTYaLuii U LUPPOBOrO MOHUTOPUHTA.
KnioueBble cnoBa: MeTakorHUTMBHas pednekcus, byaywme yuutens, pednekcmHoe obpasoBaHue, cCaMoynpaBneHne, camoperynmpyemMoe
obyyeHue, e-portfolio, 06pa3oBaTenbHas aHaNUTUKA, Nefarormnyeckas TeXHONorus.

Zamonaviy pedagogik ta’limda bo‘lajak o‘gituvchini faqat
predmet bilimiga ega mutaxassis sifatida emas, balki 0z
faoliyatini tahlil gila oladigan, garorlarini asoslaydigan,
xatolarini anglaydigan va ularni tuzatish strategiyasini
ishlab chiga oladigan refleksiv subyekt sifatida tayyorlash
muhim ahamiyat kasb etmogda. Shu ma’noda metakognitiv
refleksiya pedagogning ichki kasbiy mexanizmi bo'lib, u
o‘gituvchiga o'z faoliyatini rejalashtirish, kuzatish, baholash
va takomillashtirish imkonini beradi. Korthagen va Vasalos
refleksiyani professional o‘sishning chuqur darajalari bilan
bog‘laydi hamda aynan refleksiya tajribani kasbiy rivojlanish
manbaiga aylantirishini ko‘rsatadi [1: 47; 1: 68]. Zimmerman
esa 0'zini 0'zi boshgarib o‘rganishni magsadga yo‘naltirilgan
fikrlar, his-tuyg‘ular va xatti-harakatlar tizimi sifatida izohlab,
bunda shaxsning oz kuchli va zaif tomonlarini anglash,
strategiyalarni tanlash va natijani tahlil gilish muhimligini
ta’kidlaydi [2: 65]. Metakognitiv refleksiya o'z fikrlash
jarayonini anglash bilangina cheklanmaydi; u tanlangan
strategiyaning samaradorligini baholash, kelgusi faoliyatni
gayta tashkil etish va yangi vaziyatda ongli garor gabul
qgilishni ham gamrab oladi. Education Endowment Foundation
hisobotida metakognitiv va o'zini 0'zi boshgaruvchi o'rganish
muvaffaqgiyatli ta’limning muhim omili sifatida talqin gilinib,
unda “rejalashtirish — monitoring - baholash” uchligi
markaziy orin egallashi ko'rsatiladi [3: 9; 3: 12].Shu bois
bo‘lajak o‘gituvchilarning kasbiy tayyorgarligida metakognitiv
refleksiyani rivojlantirish texnologiyasini ishlab chiqish
dolzarb ilmiy-amaliy vazifa hisoblanadi.

Ilmiy adabiyotlarda metakognitiv refleksiya bo‘lajak
o'gituvchining kasbiy shakllanishi bilan chambarchas bog'lig
hodisa sifatida yoritiladi. Zimmermanning garashlariga ko'ra,
self-requlated learning bir martalik ko'nikma emas, balki
magsad qo'yish, strategik rejalashtirish, faoliyatni nazorat
gilish, o'zini baholash va keyingi harakatlarni moslashtirishni
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0z ichiga oluvchi jarayondir [2: 67]. Bu yondashuv bo'lajak
o‘gituvchi tayyorgarligiga tatbiq etilganda, metakognitiv
refleksiya uning o‘quv va kasbiy faoliyatini ongli boshgarish
vositasiga aylanadi. Korthagen va Vasalos esa refleksiyaning
chuqur darajalarini professional identitet va missiya bilan
bog‘lab, o‘qituvchining ichki o’zligini anglash professional
o‘sishning muhim sharti ekanini asoslaydi [1: 58; 1:
68]. Ragamli va refleksiv yondashuvlar uyg‘unligi ham
koplab tadgigotlarda ta’kidlangan. Phelps, Graham va
Kerr metakognitiv yondashuvning muhim belgisi sifatida
o‘gituvchilarning o‘zlari uchun shaxsiy ahamiyatga ega
magsadlarni belgilashi, 0’z o'rganishini mustaqil boshqarishi
va refleksiv strategiyalarni qo‘llashini ko‘rsatadi [4: 52;
4: 56]. Elsayary va Mohebi preservice teachers bilan olib
borgan tadgiqotida refleksiv amaliyot metakognitiv bilim
va ozini boshqgarish ko'nikmalarining rivojlanishiga ijobiy
ta’sir ko'rsatganini gqayd etadi [5: 10]. Demak, refleksiv
faoliyat nafaqat nazariy, balki amaliy jihatdan ham bo‘lajak
o‘gituvchilar tayyorgarligida samarali mexanizm sifatida
maydonga chiqadi.E-portfolio va learning analytics vositalari
metakognitiv refleksiyani qo‘llab-quvvatlovchi zamonaviy
texnologik resurslar sifatida baholanadi. Turkeyning
tadgiqotida refleksiv e-portfolio metakognitiv ko'nikmalarni
rivojlantirishga xizmat qilishi, xususan, rejalashtirish,
monitoring va baholash bilan bog'liq refleksiv faoliyatni
kuchaytirishi ko'rsatiladi [6: 1; 6: 8].van Leeuwen, Teasley va
Wise ta’limiy tahlil vositalari o‘gituvchi va talaba tomonidan
ma’lumotni anglash hamda unga asoslangan harakatni tashkil
etishda samarali bo‘lishi uchun u inson qarorini to‘ldiruvchi,
refleksiv tahlilni chuqurlashtiruvchi vosita sifatida go‘llanishi
kerakligini ta’kidlaydi [7: 130; 7: 131].

Mazkur tadgiqot bo‘lajak o‘qituvchilarning metakognitiv
refleksiyasini rivojlantirish texnologiyasini nazariy jihatdan
asoslashga garatilgan bo‘lib, uning metodologik asosini
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konstruktivistik, refleksiv va kompetensiyaviy yondashuvlar
tashkil etdi. Konstruktivistik yondashuvda ta’lim oluvchi bilimni
tayyor shaklda gabul qiluvchi emas, balki uni o'z tajribasi
asosida faol ravishda quruvchi subyekt sifatida talqin qgilinadi;
bunda o‘gituvchi esa yo‘naltiruvchi va qulay pedagogik muhit
yaratuvchi fasilitator vazifasini bajaradi.Refleksiv yondashuv
bo‘lajak o‘gituvchining oz faoliyatini anglash, tahlil gilish
va takomillashtirishiga xizmat giladi; Korthagen va Vasalos
refleksiyani professional o'sish bilan bog'liq chuqur jarayon
sifatida izohlaydi [1: 47; 1: 68]. Kompetensiyaviy yondashuv
esa ta’'lim natijasini zarur umumkasbiy va professional
kompetensiyalarni shakllantirish bilan bog'laydi hamda ta’lim
jarayonini mustagil garor gabul qilish, o'zini namoyon etish va
amaliy faoliyatga yo'naltirish zarurligini ta’kidlaydi [4: 268].
Turli ilmiy garashlar va yondashuvlarning o’xshash hamda
fargli jihatlarini aniglashda giyosiy tahlil metodi go‘llanildi.

Shuningdek, bo‘lajak o‘gituvchilarning metakognitiv
refleksiyasini rivojlantirish texnologiyasining tarkibiy modelini
ishlab chigishda pedagogik modellashtirish metodidan
foydalanildi. Bu yerda “yondashuv” va “metod” tushunchalari
farglanib, yondashuv muammoni hal gilishning kengroq
g‘oyaviy-metodologik asosi, metod esa aniq tadgigiy amal
sifatida talgin gilindi. Tahlil jarayonida refleksiv kundalik,
0'z-0'zini baholash, muammoli vaziyatlar tahlili, e-portfolio
va ragamli kuzatuv kabi vositalarning pedagogik imkoniyatlari
ham nazariy jihatdan asoslandi. Konstruktivistik yondashuvda
tajribaga tayangan faol bilim quirilishi, refleksiv yondashuvda
esa o'z faoliyatini chuqur anglash va gayta ko'rib chiqish
ustuvor bo‘lgani sababli, mazkur vositalar metakognitiv
refleksiyani rivojlantirish texnologiyasining amaliy tayanchi
sifatida tanlandi[3: 84].

Shunday qilib, tadgigot metodologiyasi va metodlari
bo‘lajak o‘gituvchilarning metakognitiv refleksiyasini
rivojlantirish texnologiyasini nazariy, tizimli va amaliy jihatdan
asoslashda qgo'llaniladi.

Tahlillar natijasida metakognitiv refleksiyani rivojlantirish
texnologiyasining uch bosgichi ajratib ko'rsatildi. Orientatsion-
boshlang‘ich bosgichda talabalarda metakognitiv refleksiya
haqgidagi dastlabki tasavvurlar shakllantiriladi, ularga o'z
o‘quv faoliyatini tahlil gilishga undovchi savollar va mezonlar
beriladi. Amaliy-refleksiv bosqgichda talaba pedagogik

vaziyatlarni tahlil giladi, o'z faoliyatini monitoring giladi,
giyinchiliklarni aniglaydi va strategiyasini moslashtiradi.
Integrativ-transformatsion bosgichda esa refleksiv ko‘nikmalar
mustaqil pedagogik faoliyatga ko‘chiriladi, talaba oz
tajribasini umumlashtiradi va kasbiy o'zligini ongli tarzda
rivojlantira boshlaydi. Bu bosgichlash Korthagenning core
reflection konsepsiyasi va Zimmermanning o'zini boshgaruvchi
o'rganish modeliga mantigan mos keladi [1: 58; 1: 68; 2: 67].
Texnologiyaning amaliy vositalari sifatida refleksiv kundalik,
0'z-0'zini baholash, muammoli vaziyatlar tahlili, mikrodarsdan
keyingi yozma tahlil va e-portfolio ajratib ko‘rsatildi. Phelps
va hamkorlari bunday yondashuv o‘gituvchilarda shaxsiy
magsad qo'yish, 0'z o‘rganish jarayonini boshqarish va refleksiv
strategiyalarni rivojlantirishini ko'rsatadi [4: 56]. Turkey esa
refleksiv e-portfolio metakognitiv ko‘nikmalar, xususan,
rejalashtirish, monitoring va baholashning yaxshilanishiga
xizmat gilganini ko‘rsatadi [6: 1; 6: 8; 6: 9]. Shu asosda
e-portfolio bo‘lajak o‘gituvchining refleksiv yozuvlari, amaliy
ishlari, o'zini baholash natijalari va rivojlanish ko'rsatkichlarini
jamlaydigan muhim vosita sifatida tavsiflandi.

Ragamli ta’lim muhiti imkoniyatlarini tahlil gilish natijasida
learning analytics vositalarining ham muhim pedagogik
salohiyatga ega ekani asoslandi. Bunday vositalar talabaning
faolligi, topshiriglarni bajarish ritmi, gayta aloga bilan ishlashi
va o'zlashtirish dinamikasini ko‘rsatishi mumkin. Biroq ular
o‘gituvchi va talabaning refleksiv garorini almashtirmaydi;
aksincha, ma’lumotni sharhlash va unga asoslangan pedagogik
harakatni kuchaytiruvchi go‘’shimcha vositadir. Shu sababli
ta’'limiy tahlil metakognitiv refleksiyani rivojlantirish
texnologiyasida nazorat giluvchi emas, balki rivojlantiruvchi
va yo'naltiruvchi komponent sifatida talgin qilindi.

Xulosa qilib aytganda, bo‘lajak o‘gituvchilarning
metakognitiv refleksiyasini rivojlantirish texnologiyasi
pedagogik ta’'lim jarayonida muhim nazariy-amaliy ahamiyatga
ega. Tahlil shuni ko‘rsatdiki, metakognitiv refleksiya
bo‘lajak ogituvchining o'z faoliyatini anglash, rejalashtirish,
monitoring gilish, baholash va takomillashtirishiga xizmat
qgiluvchi integrativ sifatdir. Shu bilan birga, refleksiv kundalik,
e-portfolio, muammoli vaziyatlar tahlili va ta’limiy tahlil
kabi vositalar mazkur sifatni rivojlantirish uchun samarali
pedagogik tayanch bo‘la oladi.

Foydalanilgan adabiyotlar

1. Korthagen F.AJ., Vasalos A. Levels in reflection: Core reflection as a means to enhance professional growth // Teachers and
Teaching: Theory and Practice, 2005.Vol.11,N21. - P.47-71.

2.Zimmerman BJ. Becoming a self-regulated learner: An overview // Theory Into Practice, 2002. Vol.41, N92. - P. 64-70.

3. Quigley A., Muijs D., Stringer E. Metacognition and Self-Regulated Learning: Guidance Report. - London: Education Endowment
Foundation, 2018.

4. Phelps R., Graham A., Kerr B. Teachers and ICT: Exploring a metacognitive approach to professional development // Australasian
Journal of Educational Technology, 2004. Vol.20, N21. - P.49-68.

5. Elsayary A., Mohebi L. The development of preservice teachers’ metacognitive knowledge and self-regulation in online learning
// Journal of Educators Online, 2023.

6. Turkey M.A. Enhancing Metacognition Skills by Using Reflective E-portfolio. - (journal/source details not specified).

7.van Leeuwen A., Teasley S.D., Wise A.F. Teacher and student facing learning analytics // In: Lang C., Wise A., Merceron A., Siemens
G. (Eds.). Handbook of Learning Analytics. - 2nd ed. - Society for Learning Analytics Research, 2022.

2026-yil 8-son

t.me/TAT jurnal



FILOLOGIYA VA PEDAGOGIKA

T“
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB

TIL VA ADABIYOT g 5
TA'LIMI TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

13.00.00 - PEDAGOGIKA

Nigora AZIMOVA,
Ozbekiston davlat jahon tillari universitetw koreys filologiyasi kafedrasi oqituvchisi

TOPIK READING TESTINI YECHISHDA
SF2} (HANJA)NING ROLI VA AHAMIYATI

Annotatsiya. Ushbu magqola koreys tilini organishda, xususan, koreys tili darajasini aniglash imtihoni “TOPIKning “Oqish” (Reading)
bo'limini muvaffaqiyatli topshirishda ierogliflarning (Hanja) o'rni va ahamiyatini tahlil qilishga qaratilgan. Tadgiqotda ieroglifli sozlarni
tushunish orqali matnlarni yanada tez va aniq idrok etish imkoniyatlari korib chiqildi. Shuningdek, ieroglif bo’yicha bilimlarning soz

boyligini oshirish va ma’nolarni anglashdagi roli yoritilgan.

Kalit so‘zlar: koreys tili, TOPIK, ierogliflar, 0gish mahorati, so'z boyligi, matn tahlili.

Annotation. This article is devoted to analyzing the role and importance of Chinese characters “Hanja” in learning the Korean language,
particularly in successfully passing the “Reading” section of the Korean language proficiency test “TOPIK”. The research examines the
possibilities of faster and more accurate text perception through the understanding of Hanja-based words. Additionally, the role of Hanja
knowledge in enhancing vocabulary and grasping semantic meanings is highlighted.

Keywords: Korean language, TOPIK, Hanja, reading skills, vocabulary building, text analysis.

AHHoTauma. CTaTbs NOCBALWEHA aHANM3y POaW M 3HAYEHMS MepornMdoB «XaHuya» B M3YYEHWU KOPEMCKOro s3blka, B YACTHOCTW, ANS
yCrewHo caauv pasaena «YteHues (‘Reading”) ak3aMeHa Ha onpeaeneHue ypoBHS BNageHUs KopenckuM a3bikoM « TOPIK». B uccnenosaHum
paccMaTpMBalOTCS BO3MOXHOCTM 6onee 6bICTPOrO M TOYHOTO BOCMPUSTMS TEKCTOB Yepe3 MOHMMaHWe uepornuduueckux cnoB. Takxke
OCBELLAETCS POsib 3HAHWUI MePOrNUBUKM B pacLlUMpPEHMM CIOBAPHOTO 3amaca U MOHMMAHWUM CMbICTIOBbIX 3HAYEHUIA.

KntoueBble cnoBa: kopeickuit a3bik, TOPIK, nepornudsl, HaBbIKM YTEHUS, CIOBAPHbIM 3aMac, aHanu3 TekcTa.

Bugungi kunda koreys tilini o‘rganish global miqyosda
kengayib bormoqda. TOPIK imtihoni esa til darajasini
aniqlashda muhim vosita hisoblanadi. Aynigsa, reading
bo‘limi talabalar uchun murakkab hisoblanadi, chunki unda
ko‘plab akademik va rasmiy uslubdagi matnlar uchraydi. Ushbu
matnlarda hanja asosidagi so‘zlar katta ulushni tashkil etadi.
Boshlang‘ich darajadan tortib yuqori akademik darajagacha
hanja asosidagi so‘zlar keng qo‘llaniladi. Topik reading
(o°qish bo‘limi) matnlaridagi terminlarining aksariyati hanja
so‘zlaridan tashkil topganligi sababli, ushbu terminlarni
to‘g‘ri tushunish uchun hanja ta’limi zarur deb hisoblanadi.
Hanja ta’limi orqali o‘quvchilar hanja leksikasini tushunish
qobiliyatini rivojlantirib, amaliy o‘quv jarayonida ilgari
o‘rganilgan hanja so‘zlarini qo‘llay olish imkoniga ega
bo‘ladilar. Bu esa so‘zlarni xotirada oson qolishiga, so‘zlar
orasidagi ma’no bog‘liklarini tushunishga yordam beradi.

Hanja ta’limi koreys tilining mohiyati va ishlash
tamoyillarini etimologik jihatdan tushunishga yordam beradi,
so‘z yasash qobiliyatini oshiradi hamda fikr va hissiyotlarni
ijodiy ifodalash ko‘nikmalarini rivojlantiradi. Bundan tashqari,
u ajdodlar hayoti va donoligini anglashga, sog‘lom qadriyatlar
va ijobiy shaxsiy sifatlarni shakllantirishga xizmat qiladi.
Shu bilan birga, an’anaviy madaniyatni tushunish, uni davom
ettirish va rivojlantirish, shuningdek hanja madaniy hududi
doirasida o‘zaro tushunish va aloqalarni mustahkamlashda
muhim vosita bo‘lib xizmat qiladi. Zamonaviy jamiyatda
madaniy xilma-xillik ortib borayotgan bir sharoitda, har bir
madaniyatning o‘ziga xosligini anglash tobora muhim ahamiyat
kasb etmoqda. Xususan, til nafaqat aloqa vositasi sifatida
xizmat qiladi, balki u madaniy identitet va tarixiy kontekstni
ham aks ettiradi. Koreya jamiyatida 3+ 4} (xitoy ierogliflari)
ramziy ma’noni mujassam etuvchi asosiy madaniy elementlar
hisoblanadi. Ular uzoq tarixiy davr davomida Koreya hududida
o‘ziga xos ma’nolarni shakllantirgan. Aslida, F#} koreys
leksikasining taxminan 70 foizini va texnik terminlarning
90 foizidan ortig‘ini tashkil etib, uning koreys tiliga sezilarli
ta’sirini ko rsatadi.

Sk2} aslida Xitoydan kelib chigqan bo‘lsa-da, Koreya,
Yaponiya va Vetnam kabi Osiyo mamlakatlarida turlicha
rivojlangan. Xitoy ierogliflari Koreya yarimoroliga ilk bor
qadimgi Gojoseon davrining oxirlarida kirib kelgan. Uch girollik
davrida (IV-VII asrlar) Goguryeo, Bacekje va Silla davlatlari
ularni faol qo‘llagan. Keyinchalik, Birlashtirilgan Silla davrida
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o] (Idu yozuv tizimi) paydo bo‘lib, bu koreys tilini xitoy
ierogliflari orqali ifodalashning boshlanishi bo‘lgan. Goryeo va
Joseon sulolalari davrida $+A} nafaqat yozuv tizimi, balki davlat
boshqaruvi va ta’lim tizimining markaziy qismiga aylangan.
Ayniqsa, Joseon davrida konfutsiylik matnlari asosida F2}
va AFAFA o] ziyolilar orasida asosiy lingvistik vosita sifatida
mustahkamlangan. Biroq zamonaviy davrga kelib, hangul
yozuvining keng joriy etilishi natijasida 32} qo‘llanilishi asta-
sekin kamaygan.

Shuningdek Chet tilidan foydalanishda grammatikadan
ko‘ra leksik boylik (so‘z boyligi) muhimroq rol o‘ynaydi.
Koreys tilidagi lug‘at tarkibida $+4} katta ulushni egallaganligi
sababli, koreys tilini o‘rganuvchilar uchun 3+4}¢] (Sino-koreys
so‘zlari) ma’nosini o‘zlashtirish so z boyligini rivojlantirish va
kommunikativ kompetensiyani oshirishda muhim ahamiyatga
ega hisoblanadi. Chunki samarali muloqotni ta’minlashda
grammatikadan ko‘ra aynan leksik bilimlar muhimroq rol
o‘ynaydi. 2817 va A3l (2009), 4 84} (2010), W=
(2008) tadqiqotlarida ham chet tilini o‘rganishda leksik ta’lim
muhim omil ekanligi ta’kidlangan.

Koreys tilidagi leksikaning xususiyatlariga quyidagilarni misol
qilib keltirish mumkin:

+ taqlidiy (2]7d°]) va tasviriy (2] EJ©]) so‘zlarning
rivojlanganligi

» fonologik almashinuv orqali ma’no nozikliklarining
ifodalanishi

+ hurmat shakllari (t]-9- 3£ #) bilan bog‘liq leksikaning
rivojlanganligi

Biroq eng muhim xususiyat — koreys tilida 3411 ulushining
yugoriligidir. ©] %17 (2013), 3¢ 7] (1980), ©]& 3. (2008),
ZH 8 (1999), ©]%-F- (1994) kabi tadqiqotchilar koreys tilining
asosiy xususiyatlaridan biri sifatida $+A}-©{larning ko‘pligini
ta’kidlaganlar.

%7 % (2012) tadgiqotida esa = =101 (Milliy koreys tili
instituti) ma’lumotlariga tayanib quyidagi statistik ko‘rsatkichlar
keltiriladi:

© PAFO] —58.5%

* tub koreys so‘zlari — 25.5%

« aralash so‘zlar — 10.6%

* o‘zlashma so‘zlar — 5.4%

Natijada umumiy lug‘at birliklarining 69.1% ini gF2}-©]
tashkil etadi. Shu sababli, koreys tilida leksik ta’lim jarayonida
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SFA}o]larni alohida ajratib o‘qitish mumkin emas, balki ular
umumiy leksik ta’lim tizimi ichida o‘rgatilishi zarur.
Reading (o‘qish bo‘limida)matnlar o°‘rta darajadan tortib
yuqori akademik darajagacha bo‘lib, har bir gismlarda hanja
so‘zlarga duch kelishimiz mumkin. Misol tariqasida 60 ] Topik
¢} 7]imtihonida tushgan matndagi na’munad: 15=4] 2] &t

S hLE £ E O % 5805 B H A9} i & ¢

Nt T 5 oA
2o )& mBn} 717 el
A A% 17] D} hanja so’zlarini 3. &}l
5, 7]&, 34, 712 kabi so‘zlar bo‘lib birgina matnnmg
0 21da bir nechta va bir necha marotaba takrorlanib kelayotganini
ko‘rishimiz mumkin.

P E= = AAY w2 g5 o Edsithe SS9 Quyida jadvalda Topik imtihonida o‘gish bo‘limida tushgan
of o] gok7] wiitelvh o] A A Y St S Ude  hanja so‘zlari keltiraman.
71 | % *]-siyosatga oid matn mazmunida 473] 217] 7}, L3k vl 7 5-
L | & 3}-madaniyatga oid 64 3] 2]7] &, 54
© | = Al- xalqaro sohaga oid 643] ¢17] A, T2 0, U-S
v | 9FH.- xavfsizlikka oid 603] ¢]7] ik k] Kl Al )
B | 37 -atrof-muhitga oid 64321 7] HAL B2 w0l
A | vt ©]-mediaga oid 603] 217 BH), 7, A E
Foydalanilgan adabiyotlar
1.9 <, ghgo] S5 A5 913k ghato] o] o m] AJA] Wit AF7FEH tf gkl AWk 8kl Sk o] w58k}, 2018, 205
2. 1444, WA R KFLS5Ae] 8171 59 9 o] 319 vl — g aHE Sk, Bl b AE sk | o] ok 3} 13, gkl o) i3kl 58} 3,
2017, 1-22%:.
3.9, 9 1Q) Sl Al 98 o] 32 A FATI—gHo] A Aol Z FH O , Aol et &3} 5, gkl o] F3hal 5313,
2009, 86%.
4 AN A A o) A AAFEA 37] Solo] Bk S5 E], 2021
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Nozim UMMATOV,
Namangan davlat pedagogika instituti
Jismoniy madaniyat va sport kafedrasi professori

TALABALAR SPORTI VA AKADEMIK NATIJALAR
O‘RTASIDAGI O‘ZARO BOG‘LIQLIK

Annotatsiya. Ushbu magqola oliy ta’lim muassasalarida talabalar sporti va ularning akademik natijalari ortasidagi murakkab va kop
gatlamli bog'liglikni organishga bag‘ishlangan. Tadgiqotda jismoniy faollikning kognitiv, emotsional va motivatsion jarayonlarga ta’siri,
sport faoliyati orqali oquvchilarning intellektual samaradorligini oshirish mexanizmlari, shuningdek, sport bilan shug‘ullanish va akademik
koTsatkichlar ortasidagi o'zaro ta’sirning nazariy va eksperimental jihatlari chuqur tahlil gilingan.Maqola zamonaviy pedagogik yondashuvlar
va empirik tadqiqotlar natijalari asosida talabalar sportining ta’lim jarayonidagi orni va samaradorligini aniglashga qaratilgan.

Kalit so‘zlar: talabalar sporti, akademik natijalar, jismoniy faollik, kognitiv rivojlanish, pedagogik tahlil, oliy ta’lim, oquv jarayonida
integratsiya.

Annotation. This article is dedicated to studying the complex and multi-layered relationship between student sports and academic
performance in higher education institutions. It examines the impact of physical activity on cognitive,emotional,and motivational processes,
mechanisms for enhancing students’ intellectual effectiveness through sports activities, and the theoretical and experimental aspects of
the interaction between sports participation and academic outcomes. The article aims to determine the role and effectiveness of student
sports in the educational process based on modern pedagogical approaches and empirical research findings.

Keywords: student sports, academic performance, physical activity, cognitive development, pedagogical analysis, higher education,
integration in the learning process.

AHHOTaumsa. B cTaTbe uccnenyeTcs CNOXHAS M MHOFOC/IOWHAs B3aMMOCBSA3b MeX/Ay CTYAEHYECKUM CMopTOM M aKaAeMUYeCKUMM
pesynbTaTaMu B BbICWIMX y4ebHbIX 3aBeaeHMaX. PaccMaTpuBaeTcs BAMSHME BU3MYECKOM aKTMBHOCTM HAa KOTHUTUBHbIE, IMOLIMOHA/bHbIE U
MOTUBALMOHHbIE MPOLECCHI, MEXaHW3Mbl MOBbILWEHUS MHTENNEKTYanbHON 3PPEKTUBHOCTU CTYAEHTOB Yepe3 CMOPTUBHYIO AESTeNbHOCTb, a
TaKXe TeopeTuyeckue U 3KCNepuMeHTaslbHble acnekTbl B3auMOLENCTBUS MeXAY 3aHATUMSMU CMOPTOM M aKaAeMWU4eckor yCneBaeMOoCTbH.
CraTbs HanpaeneHa Ha onpeaenexHne ponn n 3PGEKTUBHOCTM CTyAEHUYECKOro CnopTa B 06pa3oBaTelbHOM MpoLecce Ha OCHOBE COBPEMEHHbIX

nefarorM4ecknx nNoaxonos U pesynbratoB SMMUPUYECKUX NCCNEef0BAHUN.
KnioueBbie cnoBa: CTy,EI,eH'-IeCKl/Iﬁ CNopT, akageMnyeckme pesynbraThl, ¢WI3VI‘-IECK39I AKTUBHOCTb, KOTHUTUBHOE pPa3BUTUE, negarorMyeckui

aHanus, Bbiclwee 0bpa3oBaHue, UHTErpaLms B y‘-leﬁHOM npouecce.

Oliy ta’lim muassasalarida talabalar sporti va akademik
natijalar o'rtasidagi bog'liglik masalasi so'nggi yillarda
ilmiy tadgiqotlarda katta e'tibor gozonmoqda. Ta’lim
jarayonida talabalar faolligini oshirish, ularning kognitiv va
motivatsion salohiyatini rivojlantirish, shuningdek, sog‘lom
turmush tarzini shakllantirish muhim vazifa sifatida ko'riladi.
Jismoniy faollikning nafaqat fiziologik, balki psixologik,
intellektual va ijtimoiy jihatlari ham o‘quvchilarning
akademik ko‘rsatkichlariga sezilarli ta’sir ko‘rsatadi. Shu
nugtayi nazardan, talabalar sporti fagat salomatlikni saglash
vositasi sifatida emas, balki o‘quv jarayonining samaradorligini
oshirish mexanizmi sifatida ham ko'rib chigilishi lozim [1].

Jismoniy faollik va akademik muvaffagiyat o'rtasidagi
bog'liglikni izohlashda kognitiv psixologiya, pedagogika, sport
fanlari va nevrologiya yondashuvlari birgalikda ishlatiladi.
Tadgigotlar shuni ko‘rsatadiki, muntazam jismoniy mashglar
talabaning digqat, xotira, ijodiy fikrlash va muammolarni
hal etish gobiliyatini sezilarli darajada oshiradi. Masalan,
kognitiv jarayonlar bilan bog'liq neyrobiologik tadgigotlar
miyadagi neyron tarmoglarining faollashishi, kognitiv
elastiklik va sinaptik plastiklikning oshishi orqali sport
faoliyatining bevosita ta’sirini isbotlaydi. Shu bilan birga, sport
bilan shug‘ullanish talabalar orasida ijtimoiy ko‘nikmalarni
rivojlantirish, stressni kamaytirish va 0'z-o'zini boshgarish
gobiliyatini oshirish imkonini beradi, bu esa 0’z navbatida
akademik muvaffaqgiyatga ijobiy ta’sir ko'rsatadi [2].

Zamonaviy pedagogik yondashuvlar talabalar sportini
o‘quv jarayoni bilan integratsiyalashgan holda amalga
oshirishning samarali mexanizmlarini taklif etadi. Masalan,
faol o‘quv metodlari va muammoli ta’'lim texnologiyalari
yordamida talabalar sporti va akademik vazifalar o‘rtasidagi
o‘zaro bog'liglikni oshirish mumkin. Shu bilan birga, oliy
ta’lim muassasalarida sport faoliyatining tizimli tashkil
etilishi, talabalar salomatligini monitoring qilish va
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individual yondashuvning qgo‘llanilishi akademik natijalarning
barqgarorligini ta’'minlaydi [3].

Ilmiy tadqiqotlar shuni ko'rsatadiki, talabalar sporti va
akademik natijalar o‘rtasidagi bog'liglik fagat korrelyativ
munosabat bilan cheklanmaydi, balki sabab-natija alogalarini
aniglash imkonini beruvchi metodologik yondashuvlar orgali
tahlil qilinishi kerak. Bu yondashuvlar talabalar jismoniy
faolligini baholash, akademik ko‘rsatkichlarni kuzatish,
shuningdek, ularning motivatsion va psixologik parametrlarini
integratsiyalashgan tarzda tahlil qilish imkonini beradi
[4]. Bundan tashgari, oliy ta’lim tizimida talabalar sporti
va akademik natijalar o‘rtasidagi bog'liglikni o‘rganishda
zamonaviy statistik metodlar, eksperimental va longitudinal
tadgiqotlar, shuningdek, pedagogik intervyu va kuzatuvlar
keng qo’llaniladi.

Bu yondashuvlar talabalar faoliyati va akademik
muvaffaqiyatning dinamikasini aniqlash, sportning
o‘quv jarayonidagi samaradorligini baholash imkonini
beradi. Shu bilan birga, talabalar sportining individual va
kollektiv shakllarini, turli sport turlarining kognitiv va
motivatsion jarayonlarga ta’sirini tahlil qilish orgali oliy
ta’lim muassasalarida ta’lim sifatini oshirishga garatilgan
amaliy tavsiyalar ishlab chigish mumkin [5]. Shu nugtayi
nazardan, talabalar sporti va akademik natijalar o‘rtasidagi
o‘zaro bog'liglikni o‘rganish nafagat pedagogik, balki
ijtimoiy, psixologik va sog'ligni saglash masalalari bilan ham
chambarchas bog'liqdir.

[lmiy tadgiqotlar shuni ko‘rsatadiki, muntazam
jismoniy faollik talabalarda o‘z-o'zini boshqarish, vagtni
samarali rejalashtirish, stressni kamaytirish va akademik
magsadlarga erishish gobiliyatini oshiradi. Shu sababli, oliy
ta’lim muassasalarida talabalar sportini rivojlantirish va
integratsiyalashgan pedagogik yondashuvlarni qo‘llash ta’lim
jarayonining samaradorligini oshirishda muhim ahamiyatga
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ega [6]. Kirish gismida shuningdek, talabalar sporti va
akademik natijalar o‘rtasidagi bog'liglikni o‘rganishning
tarixiy va zamonaviy kontekstlari, metodologik asoslari va
empirik tadqgiqotlarining natijalari tahlil gilinadi, shuningdek,
oliy ta’'lim muassasalarida sport faoliyatining strategik roli va
uning pedagogik nazariy asoslari batafsil yoritiladi.

Talabalar sporti va akademik natijalar o‘rtasidagi
munosabatni ilgari surgan ilmiy tadgiqotlar sohasida ko'plab
nazariy va empirik yondashuvlar mavjud. Bu borada xalgaro
tadqiqgotchilar tomonidan olib borilgan ilmiy izlanishlar, sport
gatnashuvi va akademik ko‘rsatkichlar o‘rtasida murakkab va
ko'p omilli bog'liglikni ko‘rsatadi. Masalan, Angela M.Dyer
va hamkasblari tomonidan o‘tkazilgan longitudial tadqiqot,
sport faoliyati gatnashuvi va akademik yutuglar o‘rtasida
ijobiy bog'liglikni anigladi: sportda muntazam ishtirok
etgan o‘smirlar, aynigsa ingliz tili va matematika fanlarida
akademik ko‘rsatkichlarining yaxshilanganini ko‘rsatdi, bu
esa sport qatnashuvi orgali motivatsiya, vaqtni rejalashtirish
va ijtimoiy qo‘llab-quvvatlash mexanizmlarining o‘rni
muhimligini gayd etdi. Tadgiqgot natijalari shuni ko‘rsatadiki,
sosio-igtisodiy holat va o‘quvchi jinsi kabi omillar
sport-akademik bog'liglikni nazorat gilgan holda ham sport
faoliyati ta’lim natijalariga sezilarli darajada ta’sir qilishi
mumkinligiga guvohlik berdi. Bu xulosalar sport gatnashuvi
orqgali kognitiv va intellektual faollikning yaxshilanishi bilan
bog'liq ekanligini ilgari suradi [7].

Bundan tashgari, global migyosdagi zamonaviy
tadqgiqotlardan birida Seok Kang va Adel Alaeddini
boshchiligidagi izlanishda, universitet sportchilari orasida
psixologik farovonlik, ichki motivatsiya va sportdagi
muvaffagiyat hissi akademik ko'rsatkichlar bilan bevosita bog'liq
ekani aniglangan. Bu tadgiqot sport bilan shug‘ullanishning
nafaqgat fiziologik, balki psixologik jihatlari — shaxsning o'ziga
bo‘lgan ishonchi, intizom va o'zini boshqarish qobiliyatlari -
ham akademik muvaffagiyatga sezilarli darajada ta’sir qilishini
ko'rsatadi. Tadgiqotchilar o'zlarining izlanishlari natijasida sport
chiggan motivatsiyaning o‘quv jarayonida salohiyatni oshirish
va 0'z-0'zini boshgarish strategiyalarini formallashtirishga juda
ta’sir qilishi mumkinligini ta’kidladilar [8].

Bu ikki chet el olimining tadgiqotlari o‘rtasidagi uzviy
bog'liglik shundan iboratki, bir tomondan sportda gatnashish
to'g‘ridan-to‘q’ri akademik natijalarga ijobiy ta’sir ko'rsatishi
mumkinligi, boshgasidan esa bu ta’sir motivatsiya, psixologik
farovonlik va shaxsning umumiy psixologik salohiyati orgali
vositachilik gilishi mumkinligi ilmiy jihatdan dalillanadi.
Bu esa talabalar sporti va akademik yutuglar o‘rtasidagi
bog'liglikni fagat soddalashtirilgan korrelyatsion tahlil bilan
cheklamasdan, uni kognitiv va psixologik jarayonlar bilan
izohlash zarurligini ko'rsatadi [9].

Ushbu magolada talabalar sporti va akademik natijalar
o'rtasidagi o'zaro bogliglikni o‘’rganishda empirik, korrelyativ va
eksperimental metodlar integratsiyalashgan tarzda go‘llanildi.
Tadqigotning metodologik yondashuvi talabalar sport
faoliyati bilan akademik ko‘rsatkichlar o‘rtasidagi murakkab
va ko'p gatlamli munosabatlarni aniglashga garatilgan
bo'lib, longitudinal kuzatuvlar, psixologik so‘rovnomalar,
motivatsion indikatorlarni baholash, shuningdek, sport va
akademik natijalarni statistik tahlil qilish metodlari asosida
shakllantirildi.

Tadqiqot jarayonida talabalar orasida sport gatnashuvining
intensivligi, muntazamligi va turli sport turlarining o‘quv
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jarayonidagi ta’siri kuzatildi, akademik natijalar esa o‘quv
yutuglari, sinov natijalari va kurs baholari orgali o‘lchandi.
Tadgiqotda korrelyatsion va regressiya tahlillari yordamida
sport bilan shug‘ullanishning akademik ko‘rsatkichlarga
sezilarli darajada ijobiy ta’sir ko‘rsatishi aniglanib,
psixologik va motivatsion vositachilik mexanizmlari ham
integratsiyalashgan holda tahlil qgilindi. Ushbu metodologik
yondashuv oliy ta’lim muassasalarida talabalar sporti va
akademik muvaffaqgiyat o'rtasidagi uzviy bog'liglikni chuqur
va kompleks tarzda o‘rganish imkonini berdi.

Tadqiqot natijalari shuni ko‘rsatdiki, talabalar sporti va
akademik natijalar o‘rtasida sezilarli ijobiy bog'liglik mavjud
bo'lib, muntazam jismoniy faollik va turli sport turlarida ishtirok
etish akademik ko‘rsatkichlarni yaxshilashga bevosita ta’sir
giladi. Statistik tahlillar sport bilan muntazam shug‘ullanish
talabalarining o'quv muvaffagiyatining o‘rtacha 12-15% ga
oshganini, shuningdek, diggat, xotira va muammolarni hal
gilish gobiliyatining yaxshilanishini korsatdi. Korrelyatsion va
regressiya tahlillari orgali aniglanishicha, sport gatnashuvining
intensivligi va davomiyligi akademik yutuqglar bilan kuchli ijobiy
alogada bo'lib, bu jarayonda motivatsiya, o'zini boshqarish va
stressni kamaytirish kabi psixologik vositachilik mexanizmlari
muhim rol o‘ynaydi. Shu bilan birga, longitudinal kuzatuvlar
talabalar sporti va akademik natijalar o'rtasidagi o'zaro ta’sir
dinamikasini anigladi: muntazam jismoniy faollikning uzoq
muddatli davom etishi talabalar motivatsiyasi, akademik intizom
va kognitiv salohiyatni bargaror ravishda oshirishini korsatdi, bu
esa oliy ta’lim muassasalarida sport faoliyatini tizimli ravishda
go’llashning ahamiyatini ilmiy jihatdan tasdiglaydi.

Talabalar sporti va akademik natijalar o‘rtasidagi
bog‘liglikni o‘rganish bo‘yicha xalgaro tadqiqotlarda
ikki garama-qarshi nuqgtayi nazar mavjud. Bir tomondan,
Angela M.Dyer va hamkasblari sport faoliyati va akademik
muvaffagiyat o‘rtasidagi bevosita ijobiy bog'liglikni ta’kidlaydi.
Ularning longitudinal tadgiqoti shuni ko‘rsatdiki, sport bilan
muntazam shug‘ullangan talabalar, aynigsa matematika va
tabiiy fanlar bo‘yicha, o‘quv yutuglarini sezilarli darajada
yaxshilagan. Tadgiqotchilar sportning diggatni jamlash,
xotirani mustahkamlash va muammolarni hal etish
gobiliyatini oshirishdagi roli, shuningdek, ijtimoiy go‘llab-
quvvatlash mexanizmlari orgali motivatsiyani kuchaytirishini
ta’kidlaydilar. Shu nuqtayi nazardan, sport faoliyati fagat
salomatlikni yaxshilash vositasi emas, balki akademik
muvaffaqgiyatning samarali vositasi sifatida garaladi.

Boshga tomondan, Seok Kang va Adel Alaeddini sport
faoliyatining ijobiy ta’sirini tan olgan holda, uning akademik
natijalarga sezilarli darajada bevosita ta’siri fagat shartli
holatlarda kuzatilishini bildiradilar. Ularning tadgiqotlariga
ko'ra, sport bilan shug‘ullanishning akademik yutuglarga
ta’siri ko‘pincha motivatsiya, psixologik farovonlik va
vaqtni boshqarish qobiliyati kabi vositachilik mexanizmlari
orgali amalga oshadi. Shu sababli, ular sport va akademik
muvaffaqiyat o‘rtasidagi bog'liglikni oddiy korrelyatsion tahlil
bilan baholashni yetarli emas, balki psixologik, motivatsion
va ijtimoiy omillarni integratsiyalashgan tahlil qilishni tavsiya
giladilar [10]. Ushbu ikki yondashuvning uzviy bog'ligligi shuni
ko‘rsatadiki, sport faoliyati akademik muvaffagiyatni oshirishga
sezilarli darajada ta’sir gilishi mumkin bo‘lsa-da, bu jarayon
ko'plab vositachilik mexanizmlari orgali amalga oshadi.

Dyer va hamkasblari sportning o'z-0'zini boshgarish,
ijtimoiy qo’llab-quvvatlash va motivatsiya orgali intellektual
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faollikka ijobiy ta’sirini ko'rsatgan bo‘lsa, Kang va Alaeddini
sportning psixologik va motivatsion vositachilik omillarini
chuqurroq tahlil qilib, uning samaradorligini shartli holatlarga
bog‘laydilar. Shu bilan birga, bu polemikalar oliy ta’lim
muassasalarida talabalar sportini rivojlantirish va akademik
natijalarni yaxshilash bo‘yicha strategik yondashuvlarni
ishlab chigishda muhim ahamiyatga ega. Tadgiqotlar shuni
ko'rsatadiki, sport faoliyatini tizimli va individual yondashuv
bilan integratsiyalashgan holda olib borish, motivatsiya
va psixologik farovonlikni oshirish orgali akademik
muvaffaqgiyatni bargarorlashtirishi mumkin. Bu esa oliy ta’lim
tizimida sport va ta’lim jarayonini uzviy bir butun sifatida
qarash zaruratini ilmiy jihatdan asoslaydi.

Ushbu maqola oliy ta’lim muassasalarida talabalar
sporti va akademik natijalar o‘rtasidagi murakkab va ko'p
gatlamli bog'liglikni tizimli tahlil gilishga garatildi. Tadqiqot
natijalari shuni ko'rsatdiki, muntazam jismoniy faollik va turli
sport turlarida ishtirok etish nafagat talabalar salomatligini
mustahkamlash, balki ularning digqgat, xotira, ijodiy fikrlash
va muammolarni hal qilish qobiliyatlarini sezilarli darajada
oshiradi, bu esa akademik ko‘rsatkichlarning yaxshilanishiga
bevosita ta’sir ko‘rsatadi. Adabiyotlar tahlili ikki asosiy
yondashuvni anigladi: bir tomondan, sport faoliyatining o'z-
o'zini boshqarish, motivatsiya va ijtimoiy qo‘llab-quvvatlash

orqali akademik muvaffaqgiyatni oshirishdagi bevosita
ijobiy ta’siri, boshgasidan esa bu bog'liglikning vositachilik
mexanizmlari orqali, shaxsning psixologik farovonligi va
motivatsiyasi orgali amalga oshishi.

Shu bilan birga, metodologik yondashuvlar - longitudial
kuzatuvlar, korrelyatsion va regressiya tahlillari, psixologik
so‘rovnomalar - talabalar sporti va akademik natijalar
o‘rtasidagi uzviy bog'liglikni chuqur va ilmiy asoslangan
tarzda aniglash imkonini berdi. Natijalar shuni ko‘rsatdiki,
oliy ta’lim muassasalarida sport faoliyatini tizimli va
integratsiyalashgan yondashuv bilan tashkil etish, talabalar
salomatligi, motivatsiyasi va kognitiv salohiyatini oshirish
orgali akademik muvaffaqgiyatni bargarorlashtirishga xizmat
giladi. Shu sababli, oliy ta’lim muassasalarida talabalar
sportini rivojlantirish strategiyalari nafagat jismoniy faollikni
oshirishga, balki ta’lim sifatini yaxshilashga ham garatilgan
bo'lishi lozim.

Xulosa qilib aytganda, talabalar sporti va akademik
natijalar o‘rtasidagi uzviy bog'liglikni chuqur tahlil
qilish, oliy ta’lim tizimida integratsiyalashgan pedagogik
yondashuvlarni ishlab chigish va amalga oshirish uchun
ilmiy asos bo'lib xizmat giladi. Bu esa talabalarning nafagat
sog‘lom, balki akademik jihatdan muvaffagiyatli bo‘lishiga
imkon yaratadi.
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Gulmira TEMIROVA,
Andijon davlat pedagogika instituti katta oqituvchisi

CHINGIZ AYTMATOVNING “ONA BUGU” ADABIY ERTAGINI
O‘QITISHNING METODOLOGIK ASOSLARI

Anotatsiya. Ushbu maqolada adabiy ertaklar orgali yosh avlodga milliy qadriyatlarni singdirish, ularni e’zozlash va hayotda qo'llay
oladigan darajada tarbiyalash adabiyot ogituvchisining asosiy vazifasi ekanligi ta’kidlanadi. Oliy ta’lim tizimida bo'lajak pedagoglarni
tayyorlashda zamonaviy yondashuv va metodlarning o'ni tahlil gilinadi. Buyuk adib Chingiz Aytmatovning “Ona Bug'u” adabiy ertagini
kompetensiyaviy yondashuv asosida oqitish bo'yicha metodik tavsiyalar tagdim etiladi.

Kalit so'zlar: Chingiz Aytmatov, “Ona Bug‘u”, adabiy ertak, ma’naviyat, odob-axlog, urf-odat, pedagogika, didaktika, gumanparvarlik,
kommunikativ, kompetentlilik, tarix.

Annotation. This article emphasizes that the primary task of a literature teacher is to instill national values in the younger generation
through literary fairy tales and to raise them to be able to cherish and apply these values in life. The role of modern approaches and
methods in training future educators within the higher education system is analyzed. Methodological recommendations for teaching the
great writer Chingiz Aitmatov’s literary tale “The Mother Deer” based on a competency-based approach are presented.

Keywords: Chingiz Aitmatov, “The Mother Deer’, literary fairy tale, spirituality, ethics, traditions, pedagogy, didactics, humanism,
communicative, competence, history.

AHoTauus. B cTaTbe noayepkMBaeTcs, YTO OCHOBHOM 3afayeit yuuTens nutepaTypbl SBASETCS MPUBUTUE MOAPACTAIOLLEMY MOKONEHMIO
HaUMOHANbHBIX LLEHHOCTEN 4Yepe3 NiMTepaTypHble CKa3KWM WM BOCMUTAHWE MX CMOCOBHOCTU LEHUTb M NMPUMEHSTH 3TU LLEHHOCTU B XKM3HM.
AHanusnpyetcs ponb COBPEMEHHbIX MOAXOLOB M MeTofOB B MOAroTOoBKe OyAylMX Nefaroros B CUCTeMe Bbiclwero 06pasoBaHus.
MpencraBnaoTCa METOAMYECKME PeKOMEeHAALMM MO NPenofaBaHUI0 IMTePATYPHOM CKasku BENMKOro nucatens YunHrusa AiTmatoBa «Matb-

OneHunxa» Ha OCHOBE KOMMETEHTHOCTHOMO MOAX0AA.

KnioueBble cnoBa: YnHrns AiiTmaTtoB, «MaTb-OneHuxa», nuTepaTtypHasl ckaska, LyXOBHOCTb, HPABCTBEHHOCTb, TPAAMLIMM, NEAArorkKa,

AMOaKTUKa, 'YMaHU3M, KOMMYHUKATUBHOCTb, KOMNETEHTHOCTb, UCTOPUA.

Globallashuv jarayoni juda tez sur’atlarda kechayotgan
hozirgi davrda ayrim millatlarning o'zligini, kelib chigishini
unutish yoki yo‘qotish xavfi yuzaga kelayotgani shubhasiz.
Bu “xavf” yoki “viruslar” dunyoning to‘rt tomonidan kirib
kelayotgan “buzg‘unchi” g‘oyalardan ham, inson zotining
buzilgan ma’naviyatidan sintezlangan “fikrlar” dan ham kelib
chigishi mumkin. Bu esa millatni ham, butun insoniyatni
ham katta halokatga olib keladi. Bunday xavfdan saglanish,
millatning “umri” uzoq bo'lishi uchun g'amxo‘rlik giluvchi
vosita - “filtr” va “to’siglar” ning (A.Muratov) mavjud bo'lishi
davr talabi hisoblanadi. Ana shu to‘siglardan biri bo‘lgan
adabiyot - insoniyatni halokatga yetaklovchi ogibatlardan
asrab qolish qudratiga ega.

“Ertangi jamiyatning ma’naviy va odob-axlogiy pokligi
maktabda bilim va tarbiya berish bilan bog'liq bo‘lganligi
sababli ham fanlarni gumanizasiya gilish, insoniyat tomonidan
gadimdan yaratilib, avloddan-avlodga o‘tib kelayotgan
an’analarni davom ettirishni ko'zlashi, yoshlarni iymon-insofga
o'rgatishi asosiy vazifadir” [1: 3].

Bu borada adabiyot asosiy o'rin tutadi, chunki uning
predmeti inson va uning hayoti bo‘lganligi sababli insonni
o'rganish, tadgiq etish, ochib berish, tajribalarni bayon qilish
hamda gaytadan insonni - bolani tarbiyalash jihatidan katta
ahamiyatga ega. Aynigsa, adabiyot darslarida adabiy ertakni
o'qitishda eng asosiy pedagogik-didaktik natija - rivoyatda
ko'tarilgan odob-axlogiy masalalarni saralab olish va ularni
bolalarga yetkazishdir [1: 312]. Chunki adabiy ertak og‘zaki
ijodda, folklorda avlodlardan meros bo‘lib golgan milliy
dunyogarash, orzu-umidlar, urf-odatlar, an’analar, odob-axloq
me’yorlari hamda boy badiiy so‘z san’atini yozma adabiyotga
ko‘chirib o‘tgan o'ziga xos janrdir [2: 170].

Adabiy ertak folkloriy va adabiy asoslarni o‘zida
mujassam etgan janr sifatida gabul qilinadi va u xalq
ijodining janriy afzalliklarini transformasiya qilib,
o‘zgartirish orqgali rivojlangan, og‘zaki ertakning
evolyusiyasi deyish mumkin. Adabiy ertak yozma asar
bo‘lgani sababli hech gachon o‘zgarmaydi. Folkloriy ertak
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esa og'zaki tarzda avloddan avlodga o‘tib, aytuvchining
xohishiga, atrof-muhitga, sharoitga va iste’dodiga
garab o‘zgarib turadi: unga go‘shimchalar kiritiladi yoki
gisqartirishlar qgilinadi.

Adabiy ertak o'zining badiiyligi bilan ajralib turadi. Muallif
vogealarning ishonchliligini oshirish magsadida voqea
bo‘lgan joyni, harakatlarni mayda detallarigacha tasvirlab,
gahramonlarning obrazini hayot haqigatiga yaqinlashtiradi.
Yozuvchi gahramonning ichki dunyosini ochishga, uning
baxtiyorligi va qayg‘usini aks ettirishga intilgan bo‘ladi.
Boshgacha aytganda, adabiy ertakka xos bo‘lgan chuqur
psixologik mazmunni folklorda uchratmaymiz [2: 169]. Aynan
shu chuqur psixologik mazmun va gahramonlarning ichki
dunyosini ochib berish imkoniyati adabiy ertakni bolalar
tarbiyasida muhim vositaga aylantiradi. Chunki pedagogning
insoniy sifatlari - bolaning insoniy sifatlarini shakllantirishda
kuchli omil hisoblanadi.

Pedagogning ijtimoiy funksiyalari - o'sib kelayotgan
avlodni ajdodlarning madaniy merosiga, jamiyat tajribasiga
bog'lash, tushuntirish, ularda ajdodlarimiz meroslarining
mugaddasligini anglash, himoya qilish tuyg‘ularini
shakllantirish va tarbiyalashdan iborat [3]. “Bilim berishdagi
kompetensiyaviy yondashuv ta’limning yangi metodikalarini,
ta’limning samaradorligini tekshirishning yangi usullarini
yaratishni nazarda tutadi. Ta’limning asosiy natijasi sifatida
bilim, ko'nikma va malakalargina emas, balki avvaldanoq
puxta o‘ylanilgan faoliyat tajribasidir” [4].

Ota-bobolarimiz azaldan insonlarni yaxshilikka
undaydigan, yomon illatlardan yiroq giladigan, odob-axloqli
tarbiya beruvchi ertaklar va boshqa og‘zaki ijod namunalarini
bolalar tarbiyasida faol qo‘llab kelgan. Ertaklarni tinglagan
bolalarda garor gabul gilish, mas’uliyatli bo'lish, kattalarni
hurmat gilish, kichiklarga hurmat bilan munosabatda bo'lish,
saxiy bo'lish, mehr-muhabbat va bir-biriga yordam berish kabi
insoniy sifatlar shakllanadi. Kattalar esa ertak orgali bolaning
xulg-atvorini, harakatlarini shakllantiruvchi pedagogik
magsadni ko'zlaganlar [5].
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Adabiy ertaklarning g‘oyaviy mazmunini bolalarga
singdirish yo'li bilan milliy gadriyatlarni hurmat qilish,
gadrlash va ardoglashga o‘rgatish, ularni hayotda amalda
go’llay oladigan ma’naviy yetuk avlodni tarbiyalash adabiyot
fani o‘gituvchisining eng muhim vazifasi va asosiy magsadi
hisoblanadi. Bu magsadni amalga oshirish uchun bo‘lajak
o‘gituvchi ko‘plab kompetensiyalarga ega bo‘lishi kerak
(kasbiy bilimga ega bo'lish, aktyorlik mahorati, notiglik,
kreativlik, insonparvarlik, vatanparvarlik, hayotni, insonni va
tabiatni sevish qobiliyati, ochiq ko'ngil va boshgalar) va ularni
hayotda hamda darsda qo'llay olish ko'nikma va malakalarini
o’zlashtirishi shart. Bunday o‘gituvchini tayyorlash zamon
talabi hisoblanadi.

Adabiy ertaklar yozuvchilar tomonidan xalq ertaklari
asosida gayta ishlangan holda yoki butunlay fantastik
tasavvurga asoslanib yaratiladi. Ular xalq ertaklarining
asosiy g'oyaviy mazmuni va badiiy sifatlarini saglab goladi.
Qirg‘iz adabiyotida bu janrga muhim hissa qo‘shgan shoir
va yozuvchilar orasida T.Satilganov, T.Mo‘ldo’, A.O'smonov,
Ch.Aytmatov kabi ijodkorlar alohida o'rin tutadi.

Xususan, jahon migyosidagi buyuk adib va faylasuf Ch.
Aytmatovning “Ona-Bug‘u” adabiy ertagi asosan, bug‘u
urug’ining kelib chiqishi haqgidagi shajara-rivoyat bilan
bog'lig bo'lib, talantli yozuvchining galamidan gayta ishlab
chigilgan va “Oq kema” gissasining g‘oyaviy-badiiy tizimiga
mahorat bilan singdirilgan. Lekin 5-sinf o'quvchilarining yosh
xususiyatlariga muvofig, “Ona-Bug‘u” adabiy ertagi o’zgacha
mustaqil matn, tugal asar sifatida o'qitiladi.

Qirg‘iziston Respublikasi Ta’lim vazirligi dasturiga asosan
yozuvchi Ch.Aytmatovning “Ona-Bug‘ua” adabiy ertagi
respublikadagi umumiy o'rta ta’lim maktablarning 5-sinflari
(qirg‘iz sinflari) uchun 3 soat ajratilgan [6: 4].

Shuningdek, O‘zbekiston Respublikasi Maktabgacha va
maktab ta’limi vazirligi dasturi asosida mamlakatdagi ta’'lim
qgirg‘iz tilida olib boriladigan maktablarning 5-sinflarida
mazkur asarni o'gitishga 2 soat ajratilgan.

Yugoridagi o‘quv dasturlaridan kelib chiqib, bo‘lajak
girg'iz tili va adabiyoti fani o‘gituvchilari uchun “Ona-Bug‘u”
adabiy ertagini o‘gitish bo'yicha maxsus metodik loyihasini
taklif etamiz.

Eng avvalo, darsning magsadini aniglab olish zarur.

Darsning magsadi:

Bilim berish: O‘quvchilar “Ona-Bug‘u” adabiy ertagini
0'qib o'rganadilar va tanishadilar. Tog'li o'rmon hayvoni bug‘u
hagida ma’lumotga ega bo‘ladilar.

Rivojlantiruvchi: Adabiy ertaklarni o'qish va muhokama
qgilish orgali o‘quvchilarning so‘zlashuv nutqgi shakllanadi,
lug‘at zaxirasi boyiydi, dunyoqgarashi kengayib, ijodiy fikrlash,
mustagqil ishlash gobiliyati va matn bilan ishlash ko‘nikmalari
rivojlanadi.

Tarbiyaviy: Adabiy ertak o‘gish va muhokama qilish
jarayonida o‘quvchilar tinglash madaniyatini rivojlantiradilar,
o'z fikrlarini ifoda etish, fikr almashish orgali kommunikativ
gobiliyatlarini oshiradilar. Bundan tashgari, ota-bobolardan
an’anaviy meros bo‘lgan qadriyatlarni chuqur o'zlashtirib,
millatga, o'z yurtiga va tabiatni sevish, ularni himoya gilish,
so‘zida sobit turish kabi fazilatlarni shakllantiradilar.

Dars turi: Yangi ma’lumotni o'qib o‘rganish.

Dars usuli: So‘zlashuv, izlanish, boshqarib o'gitish, INSERT
strategiyasi.
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Darslar orasidagi bog'liglik: Qirg'iz tili, tarix, geografiya,
tabiatshunoslik, odob-axlog.

Dars jihozlari: Kitob, televizor, Ch.Aytmatovning, Ona-
Bug'u rasmlari va boshgalar.

Dars jarayoni:

1.Tashkiliy gism - salomlashish, yoqimli kayfiyatni
yaratish (2 dagiqa):

a) O‘quvchilar kichik qog‘ozlarga bir-biriga bag‘ishlab
yaxshi, yogimli so'zlarni yozib, almashtirib o‘gishlari mumkin.

b) Har bir o‘quvchi 0z ismiga muvofiq yogimli salomlashishi
mumbkin.

v) Yogimli, ruhlantiruvchi musiqa bilan qo‘llab-quvvatlab
ragsga tushish orqali ijobiy muhit yaratishlari mumkin.

2. Uy vazifasini tekshirish (6 dagiqa):

a) oldindan mavzuga oid savollarni tayyorlab olib, “aqliy
hujum” o‘tkazish.

b) mavzu bo'yicha uchta savol tayyorlab, muhokama
o'tkazish.

v) o'qitish orgali tekshirish.

3.Yangi mavzuni tushuntirish (16 daqiqa):

“Mavzuni top” bo‘limida o'gituvchi doskada Ch.
Aytmatovning rasmini ko'rsatadi:

O‘gituvchi: Bolalar, bu rasmga digqat garatinglar. Bu kim?
Sizlar taniysizlarmi?

O‘quvchilar: Bu - Chingiz Aytmatov.

O‘gituvchi: To‘g'ri. Juda yaxshi. Ch. Aytmatov hagida nima
bilasizlar?

O‘quvchilar ...

O‘gituvchi: Demak, bugun biz Chingiz Aytmatovning juda
qgiziqarli asarini o'qiymiz. Endi bu rasmga garanglar. (Bu
rasmda bug‘'u 0’z bolalari o‘tlab yuribdi)

O‘quvchilar Bu - bug'u.

O'gituvchi: Juda yaxshi. Bug'u gqanday hayvon?

O‘quvchilar ...

O‘gituvchi: Juda yaxshi. Bug'u - baland tog'lardagi
garag‘ayli o‘’rmonlarda yashaydigan hayvon. U sut emizuvchilar
sinfiga kiradi, juda hassos, ehtiyotkor va tez harakat giladi...
(boshga bug‘u hagida ma’lumotlar ham berilishi mumkin).

O‘gituvchi: Bolalar, ko'rdingizmi, bug‘uning bolasi ham bor
ekan? Demak, bu bug‘u ona ekan. Hozir biz o'gimogchi bo‘lgan
asar nima hagida va uning nomini qanday deb o‘ylaysizlar?

O‘quvchilar: ...

O‘gituvchi: Juda yaxshi, bolajonlar. Bugun biz Ch.
Aytmatovning “Ona-Bug‘u” adabiy ertagini o‘giymiz.

O‘gishdan oldin: Bolalar, Chingiz Aytmatovning
bugun o‘gimoqchi bo‘lgan asari juda gizigarli. U girg'iz
xalqining gadimiy rivoyatiga asoslanadi: butun gabila girib
tashlangandan so'ng fagat ikki bola omon goladi. Xonning
farmoni bilan Cho'tir Baymoq kampir ularni ham katta daryoga
ulogtirib yuborish arafasida turganda, Bug‘u ona paydo bo'lib,
iltimos giladi va bolalarni o'z bolalaridek saglab qoladi,
parvarish giladi. Kelinglar, bu adabiy ertakni diggat bilan
o'qiylik...

Muallim o‘quvchilarni matn bilan tanishtirishda:

a) Ekrandan “Oq kema” filmidagi ertak tasvirlangan
epizodni ko'rsatishi mumkin.

b) Ifodali o‘gilgan audio ovozini eshittirish mumkin.

v) Muallim o'zi ifodali o‘gib berishi ham mumkin.

Ifodali o'gishning asosiy magsadlaridan biri - o'gish
orgali tinglovchining ruhini uyg‘otish, uning fikrlashini

2026-yil 8-son



13.00.00 - PEDAGOGIKA

X A
FILOLOGIYA VA PEDAGOGIKA [E 4“

O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI V1L VQ,A}EIQIB'YOT

rag‘batlantirish, o‘gilayotgan matnni o‘gib beruvchi qanday
tushungan bo'lsa, tinglovchi ham shunday tushunishini
ta’minlashdan iborat [7: 255].

Matnni ovoz bilan o‘gishdan oldin uni ichdan o'gib,
mazmunini tushunish talab qilinadi. Qaysi joyda gqanday
urg‘u, intonasiya go‘llanilishini o‘ylab, hayolida tartiblab
va “saxnalashtirib” olish kerak. Chunki, o‘gituvchi matnda
berilgan emosiyani, aytmogqchi bo‘lgan muallifning g‘oyasini
o‘quvchiga yetkazishi lozim.

Shu nugtayi nazardan ifodali o‘qish katta afzallikka
ega. Ifodali o‘gib berish bilan bir gatorda ba’zi jumlalarni,
epizodlarni o‘gituvchi o'z so'zi, oddiy tili bilan tushuntirib
berishga ham to‘g’ri keladi. Shu paytda asar fagat oddiy
ertak emas, balki girg‘iz xalgining gadimiy rivoyati va tarixiy-
madaniy merosiga asoslanganini alohida ta’kidlash, hagigatga
yaqin elementlari borligini aytib, dalillar keltirish magsadga
muvofiqdir.

Belgilangan fanlar orasida mazmun jihatidan yaqin
darslarni o‘tkazishda har gqanday o‘gituvchi alohida diggat
qgaratishi lozim. Chunki “Ona-Bug'u” adabiy ertagi ham
bunga misol bo'lib, u mazmunan tarix faniga juda yaqindir.
(Integrasiya).

Tarixiy ma’lumot berishda ikki magsadda garash lozim:

1. Enesoylik girg‘izlar hagida.

2. Orxon-Enesay yozma yodgorliklari hagida.

Bu ertakda enesoylik girg‘izlarning madaniyati, tarixi va
gadimgi yozuvi hagida so‘z borayapti. Buyuk yozuvchimiz
aynan shuni yetkazmoqchi bo‘lgan [8: 315].

Ertakda aytilgan Kulcho® botir tarixda bo‘lgan shaxs, u
qirg‘iz xoqoni Barsbekka giyoslanganligi shak shubhasiz.
Mazkur ma’lumotlarni o‘quvchilarga faktlar asosida tushuntirish
magsadida tarix fani bilan integrasiyalash muhim ahamiyatga
ega. Qirg‘izistonda “Qirg‘iziston tarixi bo‘yicha hikoyalar” 5-sinf
o‘quvchilari uchun o‘quv kitobini, katta sinf o‘quvchilariga
tarix darsliklarini tavsiya etish mumkin. O‘zbekistonda esa
qgirg‘iz tilida ta’lim olayotgan o‘quvchilarga ushbu tarixiy
ma’lumotlarni yetkazish vazifasi qirg‘iz tili va adabiyoti
muallimlari zimmasiga yuklatilishi samarali natija beradi.

“Dafn etish lozim bo‘lgan tepalikda yorug® jahonning
to’rt tomonini ko'rsatmoq uchun botirning gabri bosh uzra
ko'tarildi: “Mana sening daryong. Mana sening osmoning. Mana
sening yering. Sen biz bilan, hammamiz bir urug’ odamlarimiz.
Osuda uxla. Biz hammamiz seni kuzatgani keldik”. Kelajak
avlod xotirasi uchun botirning gabri ustiga marmar tosh
go'yildi” [9: 41].

Bu kabi ma’lumotlarni o‘qib berayotganda, o‘gituvchi
O‘rxun-Enasoy yozma yodgorliklari hagida ma’lumot
berishi, misollar keltirishi va botir Barsbekka bag'ishlangan
yozuvlardan o‘gib berishi magsadga muvofig.

4) Mustahkamlash (18 daqiqa):

0'qib bo‘lgandan so'ng:

1. Bolalar, parchada qaysi davr tasvirlangan?

2. Dushmanlar qirg‘in gilgan kunda Enasoy bo‘yiga gaysi
bahodirning jasadi qo‘yilgan? Enesay (Yenisey) daryosi
gaerda joylashgan? Dushmanlar qaysi urf-odatni buzib hujum
gilganlar?

3. Cho'tir Baymogq kampir Enasoy daryosiga nima deb aytgan?

4. Ona bug‘u nima uchun bolalarni asrab olgan? Bolalarni
0z vataniga yetkazishda Ona bug‘u ganday qiyinchiliklarni
boshidan kechirgan?
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5. Bolalar, Ona bug‘u Tangridan gaysi joyni vatan gilib
berishini so‘rabdi?

6. Balog'atga yetib, turmush qurgan ikki yosh farzandli
bo'lish arafasida nima uchun Ona bug‘uning oldiga borishgan?
Umay ona degani nima deb tushundirildi? Ona bug'u ularga
ganday tuhfa olib keldi?

7. Ikki yoshdan tarqalgan xalq Ona bug‘uga hurmat ila
uning avlodini ganday e’zozlagan?

Yugoridagi savollarni bolalarga berib, javoblarni matndan
topish orgali ularni izlanishga yo‘naltirish mumkin. So'ng
oxirida bolalarga quyidagi uchta asosiy savol berilishi kerak:

1. Bugun men nima o‘rgandim?

2. Qaysi joyi men uchun giyin bo'ldi?

3. Qaysi jihati gizigarli bo'ldi?

Yuqoridagi savollarga berilgan javoblarga ko'ra,
o‘quvchilar bir-birlarini baholashi mumkin. Ushbu usul orgali
o‘quvchilarning faolligi oshadi, 0'z-0'zini tahlil gilish ko'nikmasi
shakllanadi hamda bir-birini tinglashga (o'qituvchi-o‘quvchi,
o‘quvchi - o‘quvchi) o‘rganadilar.

5) Uyga vazifa (3 dagiqa):

1.Jadvalda ko‘rsatilgan “Ona-Bug‘u” ertagi gahramonlariga
0’z fikringiz asosida tavsif (xarakteristika) yozing.

1-jadval
. Tirik .-
U |lgan |xon | Ot Bemon | One,
bolalar

2. “Ona-Bug‘u” ertagidagi o'zingiz xohlagan vogea yoki
lavhaga bag'ishlab rasm chizing.

O‘quvchilarga berilgan bilimni mustahkam ozlashtirish
uy vazifasiga bog'liq. Topshiriglar orgali o'quvchi sinfda
olgan ma’lumotlarni gabul giladi, tahlil etadi, sintez qiladi
hamda xulosalarini erkin va badiiy tarzda og‘zaki yoki yozma
shaklda ifoda etishga o‘rganadi. Bayon etilgan vogea, his-
tuyg‘ular, tasvirlangan narsa va hodisalarni koz oldiga
keltirish (tasavvur gilish) gobiliyatini shakllantirish ham
muhim magsaddir.

Xulosa qilib aytganda, Ch.Aytmatovning “Ona-Bug‘u”
adabiy ertagi “Oq kema” qissasining asosiy g‘oyaviy
poydevorini tashkil etadi va unda katta falsafiy-ma’naviy yuk
mujassamlashgan. Asarda inson o'z ildizlarini unutib, o'zligini
yo‘qotib, 0'zi bir gismi bo‘lgan Ona Tabiatga qo’l ko'tarib, uni
vayron gilayotgani tasvirlanadi. Bu vayrongarchilik oqgibatida
esa insonning o'zi jabr ko'rishi, avlodining uzilib golish xavfiga
duch kelishi hagida ogohlantirish beriladi.

Ertak girg‘iz xalgining gadimiy rivoyatiga asoslanib,
ekologiya, milliy o‘zlik, tabiat bilan hamohanglik va inson
mas’uliyati kabi muhim masalalarni ko‘taradi. Bu masala
global, umuminsoniy ahamiyatga ega bo'lib, har davrda 0z
dolzarbligini yo'qotmay kelmogda. Shuning uchun mazkur
asarni munosib tarzda o‘gitish va ta’'limiy magsadi to‘lagonli
amalga oshsa, o‘quvchilar olgan bilimlarini hayotda qo‘llay
oladigan, bilimli, dunyogarashi keng, kommunikativ,
umuminsoniy gadriyatlarni ozida mujassam etgan, el-yurtni
va tabiatni sevgan va asragan, so'zida turib, bargarorlikni
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gadrlaydigan, sabrli, halol, to'g'ri garor gabul gila oladigan  zaruriyatining chuqurligini isbotlab turibdi [10]. Bu jihatdan
zamonaviy avlodni tarbiyalab yetishtiramiz. dunyoga mashhur buyuk adibimiz Ch.Aytmatovning barcha

Xalgimizning azaldan kelayotgan og‘zaki ijodiyotining boy  asarlari “Oq kema” povestiga hamohang bo‘lib, zamonaviy
tarixi, folklori, adabiyoti va san’ati ta’lim-tarbiyaning o'‘chmas ~ “Asan Qayg'ining” ovozini o‘zida mujassam etgan holda xizmat
manbai ekanligini, shuningdek, yosh avlodni tarbiyalashdagi  gilib kelayotganini aytsak, mubolag‘a bo‘lmaydi.
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Caupa ATABYJUTAEBA,

doyeHm @uoa02u4ecK020 Qakynbmema, Mexgaxkynbmemckol kagedpsl «Pyccko2o g3bikax»
CamapkaHdckoe0 20cydapcmeeHH020 yHugepcumema umeru Llapaga Pawudosa,

MHcmumyma UeHmpaszabHoa3uamcKux sA36lK08 U KyJbmypebl

MHHOBAIIMOHHBIE TPUHIOUIIBI KOMMYHHUKATUBHbIX
1moaAXxoA0B B ITPEINIOJABAHHUHN PYCCKOI'O A3bIKA B
HALMOHAJIBHBIX I'PYIIIIAX YHUBEPCUTETA

AHHoTaumsa. [MpenogaBaHue pycckoro f3blka Kak MHOCTPAHHOrO MW Kak HEPOAHOro HaXoAMTCA Ha NepenoMHOM 3Tane, GopMupyemMoMm
rnobanusaumen, UMOPOBLIMK MHHOBALMAMU U yrNyb6NEHHbIM NOHUMMAHMEM MPOLLECCOB OBNAAEHMS BTOPbIM A3bIKOM. B cTaTbe npeacTtaBnser
BCECTOPOHHMI 0030p MeTOAMKWM NpenofaBaHWsi PYCCKOro 93blka HEePYCCKOA3bIYHBIM YYalLMMCS, MPOCNEXMBAETCS ee 3BOMLMS OT
TPAAMLMOHHbIX FPaMMaTHKO-NepeBOHbIX METOAOB 0 COBPEMEHHbIX, TMYHOCTHO-OPUEHTUPOBAHHbIX NOAXOA0B.

KnioueBble cnoBa: pycckuii f3biK, Hedunonormyeckne By3bl, 0O6pa3oBaTeNbHble MPOLECC, MHTEPAKTMBHbIE obydatowme nnathopmsl,
negarorMyeckue NoaxoAbl, OHNaMH-pecypcbl, 06pa3oBaTeNbHble TEXHONOMUM.

Annotatsiya. Rus tilini chet tili yoki ikkinchi til sifatida ogitish globallashuv, ragamli innovatsiyalar va ikkinchi tilni egallash jarayonlarini
chuqurrog tushunish natijasida shakllanayotgan burilish bosgichida turibdi. Ushbu magolada rus tilini rus tilida so‘zlashmaydigan
oquvchilarga oqitish metodikasi har tomonlama koTib chigiladi, uning grammatik-tarjima usullaridan zamonaviy shaxsga yonaltirilgan

yondashuvlargacha bo'lgan evolutsiyasi tahlil gilinadi.

Kalit so'zlar: rus tili, nofilologik oliy ta’'lim muassasalari, ta’lim jarayoni, interaktiv oquv platformalari, pedagogik yondashuvlar, onlayn

resurslar, ta’'lim texnologiyalari.

Annotation. The teaching of Russian as a foreign or non-native language is currently at a turning point shaped by globalization,
digital innovation, and a deeper understanding of second language acquisition processes. This article provides a comprehensive overview
of methodologies for teaching Russian to non-Russian-speaking learners, tracing their evolution from traditional grammar-translation

methods to modern learner-centered approaches.

Keywords: Russian language, non-philological universities, educational process, interactive learning platforms, pedagogical approaches,

online resources, educational technologies.

Bo BCé 6onee B3aMMOCBA3aHHOM MUpE PYCCKUIM A3bIK
COXpaHseT CBOE 3HaYeHME KaK MHCTPYMEHT MeXAyHapOLHOro
obueHunsa, akagemMumyecknx uccnepoBaHui, GusHeca u
KynbTypHoro obmeHa. Cnpoc Ha KBanM@ULUPOBAHHbIX
HOCUTENEelN PYCCKOro A3blKa pacnpoCTPaHSAETCS Ha AMMNOMATHIO,
MMWPOBblE JHEpreTMyeckmMe CeKTopa, iMTepaTypoBefeHue
M MHorue gpyrue obnactu. CnepoBaTtenbHO, MeToAMKaA
npenoaaBaHus PyCCKOro s13blKa HEePYCCKOS3bIYHbIM yyalLUMCs
— 3TO He CTaTU4HbIM Habop npaBun, a AMHAMUYHAs 06NacTb,
KOTOpasi NOCTOSIHHO aAanTUPYETCS K HOBbIM IMHIBUCTUYECKUM
TEOPUSM, TEXHONOTUYECKUM OOCTMKEHUAM U MEHSIOLWMMCS
NpodUAAM yyaLwmxcs.

[yTb HEPYCCKOSA3bIYHOMO YYaLLEroCs K OBNALEHMIO PYCCKUM
A3bIKOM 0COOEHHO cnoXxeH. Kupunnuyeckun andasurT,
CNOXHas NafeXHas cMcTeMa, BUA, r1arona U HLaHCMpPOBaHHas
dboHeTMKa npencTaBnsAlOT cobol npenaTcTeus, Tpebyowme
NpOAYMaHHOIO M 3MHEKTUBHOIO NeaarorMyeckoro noaxona.
Ha npoTsxkeHun pecatuneTuii LOMUHUPYIOWMUM METOLOM
6bl1 rpaMMaTMKO-NEPeBOAHOM, KOTOPbIM, XOTS M 3aKNafbiBan
MPOYHYI TEOpeTUYECKY OCHOBY, 4acTO He MO3BOJAN
YYaLMMCS CMOHTAHHO OOLATbCSA B PEaNbHbIX XMU3HEHHbIX
cuTyaumsx. Bropas nonosuHa XX Beka ctana ceugeTenem
napafuMrManbHOro cABura B CTOPOHY KOMMYHWKATUBHOM
KOMMNeTeHLMU, CTaBSLLeN COCOBHOCTb YHaLLErocs OCMbICIEHHO
MCNoNb30BaThb A3blK B LleHTpe 06pa3oBaTeNbHOro npowecca.

CerogHa MeToAMKa MpenofaBaHUs PYCCKOro $3blKa
XapaKTepusyeTcst 3KNEKTUKOW U MHHOBALMSMU, ONUPAETCS
Ha MPOYHbIA TeopeTuyeckuit dyHOAAMEHT, 3aN0XEHHbIN
TaKUMU POCCUUCKMMMU y4dyeHbiMM, kak JI1.B.lLepba u
A.A.JleoHTbeB, OLHOBPEMEHHO WMHTErpupys rnobanbHble
TeHAeHUMn B 06nacTb OBNALEHUS BTOPbIM A3bIKOM. B cTaTbe
npeLcTaBneHbl MHOTOrpaHHbIi MUp Metoamku PKU, netanbHblii
QHaNU3 ee OCHOBHbIX MPUHLMMOB, MPAKTUHECKUX TEXHUK U
TEXHONOTMYECKUX UHCTPYMEHTOB, KOTOPbIE MEHSIOT TO, Kak
PYCCKMI 93bIK NpenofaeTcs 1 ulyyaercs no scemy mupy [1].
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YTobObl MOHATb COBpPEMEHHbIE METOAMKM, HYXHO
OLeHUTb CHOPMMPOBABLLYID MX UCTOPUYECKYIO TPAEKTOPMUIO.
MpenopnaBaHWe pyccKoro f3blka HEPYCCKOSA3bIYHbIM MMeeT
6oraTtyto UCTOpPUIO, pa3BMBASCh B OTBET HA JIMHIBUCTUMYECKME
TEeopuU, NOAUTUYECKME NOTPeBHOCTM U 0bpa3oBaTesibHble
dunocodpum. B XIX n Havyane XX Beka OCHOBHOM LEeNbiO
M3y4yeHus A3blKa YacTo OblN JOCTYN K BENUKUM NUTEPATYPHbIM
MPOM3BEAEHUSAM UM PA3BUTUE YMCTBEHHbIX CMOCOBHOCTEN, Ang
yero uaeanbHO NOAXOAMA rPAaMMATUKO-NEPEBOLHON METOA,.
B KOHTEKCTe pyccKoro si3bika 3T0 03Ha4asno, YTo yyalmecs
nNpoBOAMAN BeCcYMCNEeHHbIE Yacbl, 3aNMOMMUHAsA CJIOXKHbIE
rpamMMaTMyeckne napasmrmbl (CKNIOHEHUS CYLLECTBUTENbHbIX,
CNpSHKEHMS TNaronoB) U NepeBoas NMTepaTypHble OTPbIBKU
C PyCCKOro Ha pofHOM A3blK M 06paTHO. OCHOBHbLIM 3bIKOM
06yuyeHus Obin pOAHOWM A3bIK YHALLMXCS, @ TOYHOCTb LLEHMNACh
npeBsbille BCero.

MpsiMoi MeTon M ayaAMONUHIBanbHbIM nogxon. Mo mepe
poCTa MeXAyHapoAHbiX Moe3fok u obmeHa BO3pocsa
noTpebHOCTb B NPaKTUYECKMX PAa3roBOPHbIX HaBblKax. MpsaMoi
METO[, BO3HMK KaK peakuus Ha rpaMMaTuKo-nepeBOSHOM
noaxof, NpoBO3rNaas UCKIYMTENbHOE UCMOMb30BaHNE
LLeNneBoro fA3blka B kKnacce. [1ng pycckoro s3bika 3T0 03Havano,
4TO C CaMOro NepBOro ypoka MHCTPYKLUMKU, 0OBbIACHEHUS U
B3aMMOAENCTBUE NPOMCXOAMIN Bbl UCKIHOUYUTENBHO Ha PYCCKOM
A3blKe, OCHOBbIBASACb HA KOHTEKCTe, NpefiMeTax, KapTUHKax
WU DencTBuax Ang nepepayu 3HadveHus. Llenb coctosana B
UMUTauUmMmM cnocoba, KOTopbiIM pebeHoK y4YUT CBOM POAHOM
A3bIK — Yepes MorpyxeHue u NpsMoe acCcoLMMpOBaHMeE.

Ha ocHoBe npsMoro mMetoaa nonynsapHblii B cepeanHe
XX Beka ayauonuHreanbHbli Metog (AJIM) BO MHOrom
onupancs Ha 6UXeBUOPUCTCKYH NMCUXONOTUIO: U3yYeHNE A3bIKa
paccMaTpuBanoch Kak GopMmMpoBaHMe NPUBbIYKM, YTO NPUBENO
K LOMMHMPOBAHMIO B KNACCAX MHTEHCUBHbIX TPEHUPOBOUHbIX
YNpaXHEeHWUM, UMUTALUU U MEXAHUYECKOMY 3ay4YMBaHUIO
Avanoros. [1ns s3bika CO CTPYKTYPHOM C/IOXKHOCTbIO pyCCKOro
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AJIM obecneynBan MHTEHCMBHYKO OTPabOTKY rpaMMaTUYEeCKMX
mMopenen (Hanpumep, NOACTAHOBKA CYLLECTBUTENbHbIX B
npeafioXXeHnn Ong TPEHUPOBKMU MALEXHbBIX OKOHYAHMIA),
XOTS 3TO MOr/I0 NPMBECTM K aBTOMATMU3MY B MCMOJIb30BaHUU
onpeaeneHHbIX CTPYKTYp, U 4acTo NPUBOAUIO K TOMY, YTO
yyawmecs Mornu 6e3ynpeyHo BOCNPOU3BOAMUTL 3ay4EHHbIEe
dpasbl, HO UM He XBaTaNo KPEATUBHOCTU 4719 MOPOXKAEHNS
HOBBbIX BblCKa3blBaHMWIA B CMOHTAaHHOM becepe.

KOMMYHMKATMBHbIN MOBOPOT: OT 3HAHWUS A3bIKa K €ro
ucnonb3oBaHuto. B 1970- n 1980-e roabl npou3oLweén
pPEBOMOLMOHHBINA CABUT B dunocodumm obyveHuns a3bikaMm,
M3BECTHbIM KaK KKOMMYHUKATUBHbIA NOBOPOT». DTO ABUXKEHME,
CBSI3aHHOE C TaKMMM y4yeHbiMU, Kak [enn Xanmc n Mavikn
Kanewnn, yTBep>aano, 4To IMHIBUCTUYECKAS KOMMETEHLUMS
(3HaHMe rpaMMaTUyYeCcKMX NpasBua) — 3TO JINLWb OAHA YacTb
TOro, YTO 3HAYMUT 3HATb SA3blK. He MeHee BaXHOM Obina
KOMMYHUKATUBHAs KOMMETEHUMS — CNOCOBHOCTb YMECTHO U
3P dEeKTUBHO MCMONb30BaATL A3bIK B PEabHbIX XU3HEHHbIX
KoHTekcTax [2].

OTOT NapafAMrMasnbHblii CABUM CYLW,eCTBEHHO MOBAMSIA HA
npenogaBaHMe pyccKoro s3blka Kak MHoctpaHHoro (PKU),
$okyc cmecTunica ¢ Bonpoca «4YTo Takoe a3bik?» Ha «Kak
MCMOJIb30BaTb A3bIK AN 00WeHMa?». PaboTa Taknx BUAHbIX
pPOCCUICKMX METOAMCTOB, Kak E.M.MNacco., cbirpana BaxHyto
posnb B aganTaumu 3TUX uaen Ans poCCUMIMCKOro Knacca, 4ro
NMpWBENIO K PasBUTUIO KOMMYHWKATUBHO-AEATEIbHOCTHOIO
noaxoaa [3]. 3ToT NoAX04, KOTOPbIM OCTAETCS KpaeyronbHbIM
KaMHeM coBpeMeHHOM MeToguku PKW, nocTpoeH Ha unaee,
4TO M3y4yeHue a3blka Hanbonee 3PHEKTUBHO MPU aKTUBHOM,
LueneHanpaBneHHOM U COLMANIbHO 3HAa4YMMOM npoLecce,
OH NOCTY/IMPYET, YTO CTYLAEHTbI y4aTCs 06LWEHMIO 06LLANACD.
KntoueBble MpUHLMIbI, BbITEKAOLWME U3 PabOT LUKObI TEOpUM
nearenbHoctH (A.H.JTeoHTbeB, A.A.JlIeoHTbEB), NOAYEPKMBAIOT,
4yTo 06yyeHue obycnoBneHO NOTPeBHOCTAMU U MOTUBAMMU
y4alllerocsi B paMKax KOHKPETHOW AedTenbHOCTH [TaM xe].
JTa TeopeTMyeckast OCHOBA rapaHTUPYET, YTO NpenoaaBaHue
3aK/1I04aeTCs He NpocTo B nepepaye MHGopmauuu, a B
OpraHv3aumnm LesTeNnbHOCTM yyallerocs Takum obpasom, 4tobel
3TO NPMBENO K MOAJIMHHOMY OB/TIALEHMUIO S3bIKOM.

OCHOBHbIE MPUHLUMMBI COBPEMEHHOM METOAMKM U3YYEHUE
a3bika. CoBpeMeHHas METOAMKA NpenofaBaHus pycCcKoro
A3blka — 3TO HE MOHOJIMTHAA CYWHOCTb, @ CTpOMHasa
CucTeMa, NoCTpoeHHas Ha Habope B3aMMOCBSA3aHHbIX
NpUHUMNOB, onpepensWmMx pa3paboTky y4vyebHbIX
nporpamm, nNJaHMpPOBaHWE YPOKOB, OTOOp MaTepuanos 1
B3aMMOJENCTBME B KJlacce.

MpUHLMN KOMMYHUKATUBHOCTK: LieNib — obwweHue. MpuHumn
KOMMyHMKaTMBHOCTVI LI,VIKTyET, YTO KOHEeYHada uenb O6y‘4€HWiI
- [aTb BO3MOXHOCTb y4alMMCS y4acTBOBaTb B peanbHOM

obLweHnn, YTO MMeeT HeCKONbKO MOCNeACTBUI ANs Knacca
(pyHKLMOHANbHBIM NOAXO0A K FpaMMaTUKe, OCMbIC/IEHHOE
B3aMMOAENCTBUE, ayTEHTUYHbIEe MaTepuansl, GOKyc Ha 6ernoctu
M TOYHOCTH).

AHTpONONOrMYecKMii NPUHLMM: yYalWmnica B LLEeHTpe.
AHTpOMONOrMyecknin NpuHUMN, CHOPMYIMPOBAHHBIN B
HeJaBHMX UCCef0BaHUAX TaKMX yueHblX, kak J1.M.Myxammag,
NMOMELLLAEeT yyYallerocs C ero YHMKanbHOMW MAEHTUYHOCTbIO,
noTpebHOCTAMM U KOTHUTUBHBIMW pecypcamu B Camoe
cepiue yyebHOro npouecca, Yto SBNSETCS 3HAUYUTENIbHOM
3BOJIIOLMEN MO CPABHEHMIO C MOAENSIMU, OPUEHTUPOBAHHbIMM
Ha yunTens (onopa Ha pecypchl y4aLlerocs, 3K3ucTeHumanbHble
noTpe6HoCTH).

KOrHUTUBHbIM NpUHLMN: BOBeYeHne pasyma. M3yueHne
A3blka — 3TO He MpocTo GOpMMPOBaHWE MpPUBbIYEK, A
C/TOXHbIM KOFHUTMBHBIN NPOLLECC, BKYAOLWNIA BHUMAHKe,
BOCMpuATME, NaMaTb U peleHne npobnem. KOrHUTUBHbIN
MPUHLMN NOAYEPKMBAET BAKHOCTb OCO3HAHHOIO NMOHUMAHUS
M YMCTBEHHOM BOBJIEYEHHOCTU (CO3HaTenbHoe obyuyeHue,
pa3BUTME A3bIKOBOW fOrafku, GOpMMpPOBaHME MPeCcynno3nLmm).

MpuHUMA NUHrBOCTpaHOBeAEeHUs. f3bIK M KynbTypa
Hepasgenunmbl. [IpMHLMN AMHTBOCTPAHOBEAEHUS, OTCTAaNBAEMBbI
TakMMu MeToamcTamu, kak E.M.Bepewwaruu n B.I.KocTtomapos,
yTBEPXIAEeT, YTO 0byyeHHne A3blKy AO/MKHO TaKXKe BK/KYaTbh
obyyeHue KynbType, KOTOPYH OH HeceT. [1ns pycckoro a3bika
3T0 ocobeHHO 6oratas noysa (Ky/lbTypHas CeMaHTUKa,
HeBepbanbHoOe 06LLEeHME, MOBEAEHYECKME CLEEHAPUN).

MeToanMka npenogaBaHMsa pPYCCKOro A3blKa
HEePYCCKOSA3bIYHBIM y4yallmmcsa — 3TO 6orartaq, caoXxHas
M OMHaMu4yHasa obnacTb, Npoweawas nyTb OT XXeCTKOro
dopManmsmMa rpamMmMaTuMKo-nepesoga A0 COBPEMEHHOWM
NpakTUKW, OPMEHTUPOBAHHOM HA Y4aLLEerocs, HaCblWEHHOM
TEXHONOMMSMM U HaLLeNeHHOM Ha KoMMyHuKaumto. OcHoBa
3TOM COBPEMEHHOM METOA0/I0MMU NOKOUTCA Ha Tpex onopax
- KOMMYHMKaTMBHOM NpuHLUMNe, obecneymBatowem obyyeHune
A3blKYy KaK WMHCTPYMEHTY peaiibHOro B3auMMOAENCTBUS,
aHTPONONIOTMYECKOM MPUHLMMNE, CTaBSWEM B LEHTP
YYaLLLerocs C ero yHMKanbHbIMM NOTPEOHOCTAMM M pecypcamu
M KOTHUTMBHOM MPUHLMMNE, BOB/IEKAIOLLEM Pa3yM B aKTUBHOE,
0CO3HaHHOe 0by4yeHue, — U BCE 3TO KOKYTaHO» HE3AMEHUMOW
TKaHbIO IMHIBOCTPAHOBELEHMS.

CnoXHOCTb pycCKOM rpaMMaTmKu, OTCYTCTBUE eCTECTBEHHOM
A3bIKOBOM Cpefabl AN MHOTUMX M pa3HoobpasHble npoduin
yyawmxca TpebyT MacTepcTBa M CaMoOTAA4M oOT
npenoaasatenei. MHHOBaLMOHHbIE Nefarornyeckne Noaxoabl,
Takue Kak obyyeHne Ha OCHOBE Urp, OTKPbIIM HOBbIE YPOBHU
MOTMBALMW M BOBNEYEHHOCTU. PacTywee noHumaHue
NpoLLecCcoB OBNAAEHUS BTOPbLIM A3bIkOM obecneynBaet bonee
MPOYHYIO HAYYHYIO OCHOBY A5 NPenoAaBaTeNbCKOM NPAKTUKM.
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Moxunypxon UBPOXMMOBA,
npenodasamesnb Kagedpsl MemoOUKU PyccKo20 A3bIKa
MepaaHcKoz0 20cy0apcmeeHHo20 yHugepcumema

MEPEBEPHYTBIN TUII YPOKA PYCCKOT'O A3BIKA KAK
NHHOBAILIMOHHAA ITIEJAT'OI'MYECKASA TEXHOJIOTI' YA

AHHOTaumsa. B cTaTbe paccMaTpuBaeTcs NepeBepHYTbIN TUM YPOKA Kak COBPEMEHHAs Nefarornyeckas TeXHON0MMs, MoayyYMBLIAs WMPOKOe
pacnpocTpaHeHue B ycnoBusxX UMbposu3aumn obpasoBaHus. PackpbiBaetcs cywHocTb Mogenu flipped classroom, aHanusupyiotcs ee
AMAAKTUYEeCKME BO3MOXHOCTU M 0COBEHHOCTU MPUMEHEHMS B PenoaBaHMmM PYCCKOro S13bIKa, B TOM YMCNE KaK MHOCTPaHHOro,0c060€e BHUMaHKe
yaenseTcs TpaHchopMaLmmn ponelt npenofaBaTens U 06y4yaroLLerocs, a TakKe BAUSHUIO AaHHOWM TEXHONOMMU Ha Pa3BUTUE KOMMYHMKATUBHOM
KOMMeTeHUMU. Ha oCHOBe nemarorMyeckoro 3kcnepuMeHTa 060CHOBbIBaeTCs 3GHEKTUBHOCTb MCMONb30BaHUS MEpPEBEPHYTOro ypoka B
yuyebHOM npouecce.

KnioueBble cnoBa: nepeBepHyTbIi YpOK, PYCCKMIA S3bIK KaK MHOCTPaHHbIA, KOMMYHUKATUBHAs KOMMEeTeHUMS, uudpoBble TEXHONOTUM,
aKTMBHOE 0byueHue.

Annotatsiya. Ushbu magolada ragamlashtirish sharoitida keng tarqalgan zamonaviy pedagogik texnologiya sifatida “teskari sinf” (flipped
classroom) modeli koTib chigiladi. Ushbu modelning mohiyati ochib beriladi, uning didaktik imkoniyatlari hamda rus tilini chet tili sifatida
ogitishda qgo'llash xususiyatlari tahlil gilinadi. Ogituvchi va oquvchi rollarining transformatsiyasiga, shuningdek, ushbu texnologiyaning
kommunikativ kompetensiyani rivojlantirishga ta'siriga alohida e’tibor garatiladi. Pedagogik tajriba natijalari asosida “teskari sinf”
metodining oquv jarayonidagi samaradorligi asoslab beriladi.

Kalit so'zlar: “teskari sinf”, rus tili chet tili sifatida, kommunikativ kompetensiya, ragamli texnologiyalar, faol ta’lim.

Annotation. This article examines the flipped classroom as a modern pedagogical technology that has become widely used in the
context of educational digitalization. The study explores the essence of the flipped classroom model, analyzes its didactic potential, and
discusses its application in teaching Russian, including Russian as a foreign language. Special attention is given to the transformation
of teacher and learner roles, as well as the impact of this technology on the development of communicative competence. Based on a

pedagogical experiment, the effectiveness of the flipped classroom approach in the educational process is demonstrated.
Keywords: flipped classroom, Russian as a foreign language, communicative competence, digital technologies, active learning.

CoBpemMeHHOe 06pa3oBaHMe pa3BMBAETCA B YC/IOBUAX
CTPEMUTENIbHbIX TEXHONOTMYECKMX U3MEHEHWM, YTO Hen3bexHo
OTpaxaeTcs Ha MeToaax u dopmax 0byyeHws [1]. TpaguumoHHas
MopAenb YpoKa, B KOTOpOM npenofasatesib 6b11 OCHOBHbIM
MCTOYHMKOM 3HaHWM, NOCTENEHHO YCTynaeT MecTo Bonee rmbKUM
M MHTEPaKTMBHbIM NoaxoaaM [2]. B ueHTpe obpa3oBaTtensHoro
npoLecca OKasblBaeTCs NIMYHOCTb Obyuvatolerocs, ero
CNOCOBHOCTb K CaMOCTOSATENIbHOMY OCBOEHMI0 MHDOpMaLun
M aKTMBHOMY Y4aCTUIO B KOMMYHMKauum. Ocobyro 3HaYMMOoCTb
[aHHble n3MeHeHns NpnobpeTatoT B NpenogaBaHnm pycCcKoro
A3blKa, 0COBEHHO B ayAMTOPUMU CTYAEHTOB, 418 KOTOPbIX OH
SABNSAETCH MHOCTPAHHbLIM [3]. B TakMxX ycnoBUSX BaXKHO He
TO/IbKO YCBOEHWE rpaMMaTUYeCKMX HOPM U NIEKCUKU, HO
n bopMnpoBaHME HABbIKOB peanbHOro obeHus [Tam xe],
yTo TpebyeT yBenmueHus 401 NPaKTUYeCKOM AesTeNlbHOCTH
Ha 3aHATUW, He BCeraa BO3MOXHOE Mpu TPaAULMOHHOWM
opraHusaumm ypoka.

MMeHHO B 3TOM KOHTeKCTe BO3pacTaeT MHTepec K
nepeBEpHYTOMY Tuny 0OydvyeHus, npepnonarawlemy
nepepacnpeneneHune y4ebHoW Harpysku mexay ayauTopHOM
M BHEAyAUTOPHOM AeATenbHOCTbIO [4; 5]: TeopeTnyeckui
MaTtepuan nepeHocuTca B chepy CaMOCTOATENbHOrO
M3yyeHus, a ayaMTOpHOE BpeMs UCNOoMb3yeTcs ANs ero
OCMbIC/IEHUS, NPUMeHeHus 1 obcyxaeHuns [6]. Takas Moaenb
no3BonseT caenatb yuebHbIvi npouecc bonee AMHAMUYHBIM U
OPUEHTUPOBAHHbLIM Ha MPaKTUKY.

Llenb HacTOduWwero wuccnenoBaHua - aHanms
BO3MOXHOCTEN NepeBEPHYTOro TMMNa ypoka B NpenoaaBaHum
PYCCKOro s13blka M oLeHKa ero 3¢GdeKTMBHOCTU Ha OCHOBE
3KCNEPUMEHTANbHbIX AAHHbIX.

MccnepoBaHMe HOCUT KOMMEKCHbIM xapakTep u
OCHOBbIBAETCS HA COYETaHUM TEOPETUYECKMX U IMNIUPUYECKMX
MeTonoB. Ha nepBom 3Tane 6bin npoBefeH aHanu3
Hay4YHOM M MEeTOAMYECKOM NUTepaTypbl MO COBPEMEHHbIM
06pazoBaTeNibHbIM TEXHONOMMAM U B YacTHOCTU Moaenu flipped
classroom [4-6], uTO NO3BOAMNO ONpenennTb OCHOBHbIE

2026-yil 8-son

NOAXO0Abl K MOHUMAHMIO CYLLHOCTM NepeBEPHYTOro obyyeHus
1 BbISIBUTb €ro AMAaKTMYecknin noteHuman [6].

MpakTnueckas YacTb MccnenoBaHus Obina peanMsoBaHa B
$hopMe nefarormyeckoro 3KCnepuMMeHTa, OPraHM30BaHHOIO B
BbICLIEM y4ebOHOM 3aBefeHnM, B KOTOPOM NPUHSANN ydacTue
CTYAEHTbI, M3yYatolwMe PYCCKUIM A3bIK KaK MHOCTPAHHbIN.
[ns conoctaBnexHus pesynbtatoB 6ol cOpMUPOBaAHbI ABe
rpynnbl: 0f4Ha M3 HMX 0By4yanacb NO TPAAMLMOHHOM MOAENH,
B ApYroi NpuMeHsanacb TEXHONOrMs NepeBEPHYTOro ypoka.

OpraHusaums yuebHoro npouecca B 3KCNepuMeHTanbHON
rpynne npennonarana npeaBaputesibHOe 03HAaKOMJIEHUE
CTYLEHTOB C HOBbIM MaTepuanoM BHe ayautopuu. [Ins
3TOr0 MCMONb30BaNUChb BWAEONEKLMMU, Mpe3eHTauuu,
a TaKkXe TeKCTOBble M rpamMmaTuyeckne obbACHeHUq,
pasMelleHHble Ha LmMdpoBbIx nnaTdopmax. Takum o6pa3om,
CTYAEHTbl MPUXOAUIN HA 3aHATUE YXKe UMes NepBUYHOE
npeacTaBfeHne O TeMe.

AyauTopHas paboTta cTpounach Ha akTUBHbIX opMax
B3aumopenctena. OCHOBHOe BHMMaHWe yOensnocb
BbIMOJIHEHUIO KOMMYHMKATUBHbIX 33a4aHWi, 06CyXaeHUI0
npo6sieMHbIX BOMNPOCOB M MOLENIMPOBAHUIO peyeBbIX
cuTyauui. B naHHoM cnyyae npenoaaBaTesib BbINOAHAN He
CTONbKO QYHKLMIO MCTOYHMKA MHDOPMALMK, CKONbKO POSb
OpraHM3aTopa v KOOpAMHATOpa Y4ebHOW fedaTeNbHOCTY.

[Ons oueHkn 3PpHEKTUBHOCTM NPUMEHAEMON TEXHOIOMUU
MCNOMb30BaNNCh Pe3ybTaThbl TEKYLLErO U UTOTOBOrO KOHTPONS,
a TaKkXe JaHHble aHKETUPOBAHMSA CTYAEHTOB M NeAarormMyeckoro
HabnoaeHus.

AHanu3 nonyyYeHHbIX AaHHbIX NOKa3as, YTO BHeApeHune
nepeBEPHYTOro TUMa ypoKa MOJIOXUTENIbHO BAMAET Ha
pa3nuyHble acnekTbl y4ebHOM AeaTenbHOCTU CTYOEHTOB.
Mpexpe Bcero 66110 3aUKCMPOBAHO 3aMETHOE MOBbILIEHUE
YPOBHS YyCBOEHMsA y4yebBHOro ™Martepuana: CTYLEHThbI
3KCNepMMeHTanbHOM rpynnbl NPOoAEeMOHCTPUpoBanu bonee
rnybokoe NnoHWMaHue TeKCTOB M Bonee yBepeHHOe BnajeHue
M3y4yaeMbIMU S3bIKOBbIMU CTPYKTypamu [6].
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OcobeHHO cylwecTBeHHble pa3nnMyusg NposSBUAUCH B
pasBuTUM YCTHOM peuu [3]. B ycnoeusax, koraa sHaumnTenbHas
4acTb ayAMTOPHOro BpeMeHu Obina OTBeAEeHa MpakTuKe,
CTYAEHTbl MOJlyYMIM BO3MOXHOCTb Yalle y4acTBOBaTb B
Aapanorax, 06Cy)AeHUSX U PONeBbIX Urpax, YTo CNocobCcTBOBANO
CHUXKEHUIO NCMxXonornyeckoro 6apbepa U NOBbIWEHMIO
YBEPEHHOCTU B UCMOb30BAHWUMU PYCCKOTO 53bIKa.

He MeHee BaXKHbIM pe3ynbTaTOM CTano U3MEHeHue
OTHOLLUEHWS CTYAEHTOB K y4ebHOMyY npoueccy. 1o AaHHbIM
QHKETMPOBaHMS, HONBLUMHCTBO Y4ACTHUKOB IKCMEPUMEHTANIbHOM
rpynnbl OTMETUIN, YTO TaKOM POPMaT 3aHATUI AenaeT obyyeHne
6onee MHTEPECHLIM U yBNEeKaTeNbHbIM. OHM TaKXe NOAYEPKHYNH,
4TO MpeaBapuTeNlbHOe 3HAaKOMCTBO C MaTepuasioM NoMoraet
MM YyBCTBOBAaTb Ce65 6onee NOArOTOBAEHHBIMU K 3aHATHIO.

Mepnarornyeckoe HabnLeHWe NOATBEPAMUIO, YTO CTYAEHTDI
CTanu NposBASTL 6OMbLUYI0 CAMOCTOSTENBHOCTb U MHULIMATUBY,
yauwe obpawanncb K LOMNOMAHUTENbHbIM MCTOYHUKAM
MHDOPMaLMK, aKTUBHEE YYaCTBOBaNM B 0OCYXAEHUAX U
[LEeMOHCTPMPOBANN FOTOBHOCTb K COTPYAHUYECTBY.

MonyyeHHble pe3ynbTaTbl MO3BOASKT paccMaTpmBaThb
nepeBEPHYTLIA TUN ypoKa KakK 3PGDEKTUBHBIN MHCTPYMEHT
MoAepHM3aLmMmM npenofasaHms pycckoro s3bika [1; 2]. Ero
KNto4YeBOe MpemMyLecTBO 3aK/KYaeTCs B M3MEHEHWUM
XapakTepa yyebHOM OesTenbHOCTM, KOTOopas CTaHOBUTCS
6onee aKTMBHOM, OCMbIC/IEHHOMW M OPUEHTUPOBAHHOW Ha
NpaKTU4YecKoe NpUMeHeHne 3HaHui [6].

BmecTte c Tem cnepyeTr OTMETWUTb, YTO YyCMewWwHas
peanusaums JaHHOM TexHonoruun TpebyeT onpeaeneHHbIX
ycnoBuii. B yacTHoCTH, Bonblwyo poib UrpaeT ypoBEHb
FOTOBHOCTM CTYAEHTOB K CaMocTosaTeNnbHoW pabote [2]. He
BCe obydarolmecs n3HavyanbHo ob61anarT HeobXxoAnMbIMU
HaBbIKaMM CAMOPErYSLMU, UTO MOXKET CHUXKATb IDPEKTUBHOCTb
npengsapuTensHoro stana obyyeHns. Kpome Toro 3HauntenbHas

Harpyska IoXXuTCs Ha NpenoaasaTtensi, KoTOpoMy HeobxoanMmMo
pa3pabaTbiBaTb KayecTBeHHble y4yebOHble MaTepuanbl U
NPOAYMbIBATb CTPYKTYPY 3aHATUS, 4TO TpebyeT He TONbKO
BpEMEHW, HO U BNAAEHUS COBPEMEHHbIMU LUUGDPOBbLIMU
MHCTpyMeHTamu [1].

TeM He MeHee yKa3aHHble TPYAHOCTU He ABNAKTCSH
HenpeofonuUMbIMU. [1py NO3TaNHOM BHELPEHUM TEXHONOTUN
M COOTBETCTBYHOLWEN METOAMYECKONW MNOAAEPXKKE OHMU
MOryT ObiTb ycnewHo npeofoneHbl. BaxHo Takxe
yuuTbiBaTh cneunmduky ayaumTopuu M afantupoBaTb
Mofenb NnepeBEPHYTOro 0byyYeHMs K YpOBHIO NOATOTOBKM
CTyAeHTOB. B KoHTeKkCTe npenogaBaHUs pycckoro s3blka
KaK MHOCTPaHHOro AaHHasg TexHonorna obnapaer ocobow
LLEHHOCTbIO, MOCKONAbKY NO3BONSET CMECTUTb aKLEeHT C
MacCMBHOMO BOCNPUATUS MHOOPMALMKM Ha aKTUBHOE peveBoe
B3aMMOAENCTBUE, YTO ABNAETCA KIKOYEBbLIM YC/NOBUEM
$hOpMMpPOBaHUSA KOMMYHWKATUBHOM KoMneTeHumu [3].

Takum 06pa3om, nepeBEpHYTbIV TUM ypOKa NpeacTaBaseT
cob0oi nepcnekTMBHOE HamnpaB/eHWe Pa3BUTUS COBPEMEHHOMN
MeTOAMKM NpenofaBaHus pycckoro s3bika [1], cnocobereyeT
6onee paunoHanbHOMY MCMNONb30BaHWIO Y4EOHOrO BpeEMeHHM
M CO3A3ET YC/I0BMA AN aKTUBHOIO BOBNEYEHUS CTYLEHTOB B
obpazoBaTeNibHbIM NpoLecc.

Pe3ynbTaThl npoBefEeHHOro UCCNeA0BaHUS CBUAETENbCTBYIOT
0 TOM, YTO A3HHAs TEXHOMOIMS NONIOXUTENbHO BAUSIET Kak
Ha YpOBeHb 3HaHWIA, Tak U HAa MOTMBaLMIO obydatowmxcs [6].
Ocobyto 3HaUMMOCTb OHa NpuobpeTaeT B 06y4EHUN PYCCKOMY
A3bIKY Kak MHOCTPAHHOMY, FAe MPUOPUTETOM BNAETCS Pa3BUTUE
HaBbIKOB 06LeHMs [3].

B nepcnektuBe npepctasngetca uenecoobpas’HbiM
fanbHeilwee M3yyeHUe BO3MOXHOCTEN MepeBEPHYTOro
o0byyeHus, a TakKe pa3paboTka METOAMYECKUX PEKOMEHAALMIA
no ero 3pPeKTMBHOMY BHELPEHMIO B NPAKTUKY NpenofaBaHus.

Jlutepatypa
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®Mepysza MAMALAJIUEBA,
doueHm kagedpbl «Y36eKkckuli u pycckull 3bIKuU»
TawkeHmcko20 20cydapcmeeHH020 IKOHOMUYECK020 yHuU8epcumema

INTPOPECCUOHAJ/IbHAA KOMIIETEHIIMA B COBPEMEHHBIX
YCJIOBUAX PBIHOYHOM 3KOHOMUKH U CITPOCA

AHHOTauma. B cTaTbe paccMaTpuBaeTcs CyLWHOCTb NPodeCccUOHaNbHOM KOMMETEHLMU KaK KIK4YeBoro hakTopa yCrnewHon 4esTenbHOCTHI
crneumanncTa B YCNOBUSIX COBPEMEHHOM PbIHOYHOW 3KOHOMMKM U PaCcTylMX TpebGOBaHWIM pblHKA TPYAa, aHANU3UPYKTCS CTPYKTYpHble
KOMMOHEHTbI NPOdeccMoHanbHOM KOMMNeTeHUMK, eé ponb B GOPMUPOBAHUU KOHKYPEHTOCNOCOBHOMO Cneumanmcta 1 MexaHuU3Mbl pa3BuTUS
B cucTeMe Bbiclero obpasosaHus. Ocoboe BHMMaHWe yaensetcs BAMSHUIO LMGPOBM3aLMM M TN0BanmU3aLmMmM Ha COAEPXKaHMUE U CTPYKTYpY
npodeccMoHanbHbIX KOMMETEHUMI, HEeOBXOAMMOCTHM HEMpepPbIBHOrO NPOdecCcMoHanbHOro pocta M caMoobpasoBaHus. MokasaHo, yTo
BbICOKMI ypOBeHb NpodeccHoHanbHOM KOMNETEHLMM CTAHOBUTCS ONpeaensiowmm GakTopoM BOCTPe6OBaHHOCTM CneumanmcTa B yCNoBUAX
HbICTPO MEHSIOLMXCS IKOHOMUYECKUX peanuid.

KnioueBble cnoBa: npodeccroHanbHas KoMMeTeHLMS,
06pa3oBaHu1e, SKOHOMUYECKME YCIIOBUS.

Annotatsiya. Ushbu magolada zamonaviy bozor iqgtisodiyoti va mehnat bozori talablari ortib borayotgan sharoitda mutaxassisning
muvaffagiyatli faoliyati uchun asosiy omil sifatida kasbiy kompetensiyaning mohiyati ko'ib chigiladi. Kasbiy kompetensiyaning tarkibiy
gismlari, uning ragobatbardosh mutaxassisni shakllantirishdagi orni hamda oliy ta’'lim tizimida uni rivojlantirish mexanizmlari tahlil gilinadi.
Ragamlashtirish va globallashuv jarayonlarining kasbiy kompetensiyalar mazmuni va tuzilishiga ta’siri, uzluksiz kasbiy rivojlanish va 0'z-
ozini takomillashtirish zarurati alohida yoritiladi. Tez o'zgarib borayotgan igtisodiy sharoitlarda yuqori darajadagi kasbiy kompetensiya
mutaxassisning talabgirligini belgilovchi asosiy omil ekani ko'satib beriladi.

Kalit so'zlar: kasbiy kompetensiya, mehnat bozori, ragamlashtirish, ragobatbardoshlik, uzluksiz ta’lim, igtisodiy sharoitlar.

Annotation. This article examines the essence of professional competence as a key factor in the successful performance of specialists
in the context of a modern market economy and increasing labor market demands. It analyzes the structural components of professional
competence, its role in forming a competitive specialist, and the mechanisms of its development within the higher education system.
Special attention is given to the impact of digitalization and globalization on the content and structure of professional competencies, as
well as the necessity of continuous professional development and self-education. It is shown that a high level of professional competence

PbIHOK TpyAa, LUMGbPOBU3ALMSA, KOHKYPEHTOCMOCOGHOCTb, HenpepbiBHOE

becomes a determining factor of a specialist’s employability in rapidly changing economic conditions.
Keywords: professional competence, labor market, digitalization, competitiveness, lifelong education, economic conditions.

CoBpeMeHHasl pblIHOYHAs 3KOHOMMKA XapaKTepu3ayeTcs
BbICOKOM AMHAMUUYHOCTbIO, rNO6aNbHOW KOHKYpeHLuMen
M CTPEMUTENbHbIM pa3BUTMEM LUDPOBLIX TEXHONOTUW.
OTK npoueccbl NpenbaBASOT HOBble TpeboBaHUA K
cneumanmMcTaM: HedoCTaToOYHO obnagatb 6a3o0BbIMU
3HaHUAMMU U HaBbiKaMU, HEOOXOAUMO ObiTb CMOCOOHBLIM
apanTMpoBaTbCs K M3MEHAOLWMMCA YCI0BUAM, BbICTPO
0CBauBaTb HOBble TEXHOMOMMM U HEMNPEPbLIBHO pPa3BMBaTb CBOW
npodeccroHanbHbIiM NoTeHuman. B aTux ycnosuax knoyeBbiM
hakTopom BOCTpeHOBAHHOCTM U yCneLwwHoM NpodeccroHanbHOM
peanu3aumm CTaHOBMTCS MPOPEeCCHOHaNbHAs KOMMEeTeHLMS.

B coBpeMeHHOM Mupe BbICTPO MEHSAKOTCS TEXHONOMUM,
TpeboBaHMA Ha pbIHKe TPyAa U cnocobbl paboTsl. MosTomy
6yoyLMM CNeumanncTam HYXXHO BbiTb HE TONbKO 3HAKLWMMMU,
HO U TMBKMMMU, YMEIOLWMMM aAaNTUPOBATLCS M Pa3BMBATHLCS —
BCE 3TO BXOAMT B MOHATME NPOdECCUOHANbHAS KOMMETEHLMS.

MoHsTHe «npodeccroHanbHasn KOMNETEHLMS» OXBATbIBAET
He TONbKO COBOKYMHOCTb 3HAHW, YMEHWI U HaBbIKOB, HO U
rOTOBHOCTb MPUMEHATb UX HA MPaKTUKe, CNOCOBHOCTb K
CaMOpa3BUTUIO, KOMMYHUKALMM, KPUTUUYECKOMY MbILLIEHUIO U
TBOPYECKOMY peLleHuto NpodeccnoHanbHbIX 3aaad. B ycnosumsx
PbIHOYHOW 3KOHOMUKM MPOdecCHoHanbHas KoMNeTeHuus
CTaHOBMUTCA CTpATerMyeCckKMM pecypcoMm, onpenensowmm
KOHKYPEHTOCNOCOBHOCTb CNELManmUCTa U ero BOSMOXHOCTH
KapbepHOoro pocra.

MpodeccnoHanbHasg KOMNETEHUMS — 3TO MHTErpaTMBHOE
KayeCTBO IMYHOCTH, BKIKOYAKOLEE CUCTEMY 3HAHUM, YMEHUN,
HaBbIKOB, JIMYHOCTHbIX KA4YeCTB M OMbITa, HEOBXOAMMbIX ANS
YCMEeLWHOro BbIMONHEHUS NPOdECCMOHANBbHOW AEATENbHOCTH
[1] u cocTomMT M3 cnepyoLMX KOMMNOHEHTOB.

KOrHUTUBHBIN — COBOKYMHOCTb TEOPETUYECKMX 3HAHWUM
W npeacrasneHuii o npodecCcMoHanbHOM cdepe, BKIOYaET B
cebs He Tonbko 6a3oBy0 MHDOPMaLMIO, HEOBXOAUMYIO ANS
NOHUMaHUa cneundukn Npodeccun, HO U HaBbIKM aHaNM3a,

2026-yil 8-son

CMHTE3a U CUCTEMATU3ALUMM 3HAHMI, @ TaKXKe CMOCOOHOCTb
NPUMEHSATb 3TU 3HAHMA ON19 pewweHns NpodecCUOoHaNbHbIX
3a4a4. KOrHUTUMBHbLIN KOMMNOHEHT dopMupyeTcs uvepes
obyyeHue, onbIT M NOCTOSIHHOE 0BHOBNEHWE MHOPMaLUK,
4TO NO3BOASET CNELMANNCTY ALANTUPOBATLHCS K U3MEHEHUAM B
cBoeii 06nactv 1 3pOEKTUBHO BbINONHATL MPOdECCUOHANbHbIE
00513aHHOCTMU.

OnepaunoHanbHbIi — NPAKTUYECKME YMEHUS U HABbIKM,
HeobxoaMMble ON9 BbIMOJHEHUS NPO(EeCcCMOHAaNbHbIX
3a[4au, BK/OYAET B ceO He TONbKO TEXHUYECKUE AENCTBUS
M NPUEMBI, HO U CNOCOBHOCTb NMPUMEHSTb MX B KOHKPETHbIX
CUTYyauMaX, afanTupyacb K M3MEHSOWMMCS YCI0BUAM
paboTbl. OnepaunoHanbHbiii KOMMAOHEHT pa3BMBaeTCs
yepe3 MpaKTUYeCKMN ONbIT, TPEHUPOBKMU U OTPaABOTKY
npodeccMoHanbHbIX onepauun, 4To obecnevymBaeT BbICOKUIM
YpOBEHb aBTOMATMU3ALMMN M TOYHOCTM B BbINOJIHEHWUM 3aad.

KOMMYHMKaTUBHbIN — CMOCO6HOCTb K 3D DEKTUBHOMY
B3aMMOLEWCTBMIO B NpodeCcCHOoHanbHOM cpene, npeanonaraet
YMEHME SCHO U KOPPEKTHO YCTHO M MUCbMEHHO BbIpaXaTb
CBOW MbICAK, CNYWaTb U NOHUMATL cobecesHMKa, a Takxke
MCNoNb30BaTh HeBepbasibHble CPELCTBA KOMMYHUKALMKU. ITOT
KOMMOHEHT BK/ItOYaEeT B cebs1 pa3BUTME HABbIKOB BELEHUS
neperoBopoB, paspeLleHnst KOHDIMKTOB, KOMAHLHOW paboTbl
W apganTauum cTuns obLeHus B 3aBUCMMOCTH OT CUTyaLuK U
ayauTOpUM.

JIN4HOCTHBIN — MOTMBALMSA, OTBETCTBEHHOCTb, KpUTUYECKOE
MblLUEHWE, TOTOBHOCTb K CaMOpa3BuTMio. B Hero Bxopar
MOTMBALMS — BHYTPEHHEE CTPEM/IEHME U 3aMHTEPECOBAHHOCTb
B OOCTMXKEHUM NpOodeCcCMOHANbHbIX Lenen, OTBETCTBEHHOCTb
— OCO3HaHWe M NPUHATME NOCNeACTBUIN CBOMX AENCTBUM, @
TaKXe KpUTUYECKoe MbllWNeHne — CnoCobHOCTb 06BEKTUBHO
OLLeHMBATb MHMOPMALMIO, aHANU3UPOBATb CUTyaLUU U
NPUHUMATb B3BELIEHHbIE peleHuns. Kpome TOro IMYHOCTHbIN
KOMMOHEHT BK/OYAET TOTOBHOCTb K MOCTOSAHHOMY

t.me/TAT jurnal
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CaMOpasBUTUIO U 0Oy4YeHMIo, CNOCOBHOCTb afanTUMPOBaTLCS
K U3MEHEHMSM, CTPeCcCoyCTOMUYMBOCTb U YMEHUE YNpaBAaTb
CBOMMM 3MOLUSMM.

MHHOBALMOHHBIM — CNOCOBHOCTb aAanTUMPOBATHLCS
K W3MEHEeHWSM U BHeApPATb HOBble peleHus B
nNpodeccroHanbHy NpakTUKy, BKOYaeT B cebs He TONbKO
FOTOBHOCTb K M3MEHEHMUSM, HO U MHULMATUBHOCTb B NMOUCKE
W peanu3aumm HeCTaHAAPTHbIX PeLleHuid Mo NOBbILLEHUIO
KayectBa M 3bPeKTMBHOCTM paboTbl. MMIHHOBALMOHHbIN
KOMMOHEHT TpebyeT pa3BMTOro TBOPYECKOrO MbILLIEHNS,
YMEHMWS aHanM3MpoBaTh CYLLECTBYHOLLME NPOLLECCH U BbISBASTL
BO3MOXHOCTM AN UX ynyyweHus. Kpome Toro BaxHOW YacTbo
3TOro KOMMOHEHTA SBASETCS CNOCOBHOCTb KPUTUYECKM
OLEHMBATb HOBblE TEXHONOTUMU U MOAXOAbI, 3AANTUPYS UX
NoA KOHKPETHbIE YCIOBUS U LIeNIM OpraHu3aLmm.

CoBpeMeHHble TpeboBaHMS pbiHKa TpyAa Npeanonarator,
YTO KOMMETEHTHbIN CNeLManncT AOMIKEH coveTaTb B cebe
BCE 3TW 3/IEMEHTbl, AEMOHCTPUPYS BbICOKUIA YpPOBEHb
npodeccMoHanun3ma, rmbKoCTb M CNOCOBHOCTL K 06yyeHuto [2].

LindpoBble MHCTPYMEHTbI CTAHOBATCS HEOTbEMIEMOM
4yacTblo NpodeCcCUOHaNbHOW AesATeNbHOCTM: aBTOMAaTU3aLLMS
npoLeccoB, aHanuTM4eckne NNaThopMbl, UCKYCCTBEHHDIN
WHTENNEKT U OHNANH-KOMMYHUKaLMK TpebytoT OT cneumanmcta
HOBbIX 3HAHWM M HaBbIKOB. B 3TMX ycnoBmax knoyeBbIMU
CTAHOBATCS TakMe KOMNeTeHLMH, Kak LndpoBas rpaMOTHOCTb,
QHaNUTUYECKOE MbILUNIEHUE, MEXKYNIbTYPHAs KOMMYHMKaLMS U
cnocobHocTb Kk aganTaummn. CerogHa BoctpeboBaH He NPoCTo
cneuuanucT ¢ AMNIOMOM, a npodeccMoHan, CnocobHbIM
3pdeKTUBHO MCNONb30BaTb LUPPOBbIE TEXHONOTUM,
aHanusnposaTb 6onblmne 06beMbl MHPOpMaLmMm, paboTaTb B
MeXAyHapOoLHOW KOMaHae 1 pa3BMBaTb HOBble KOMMNETEHLUM
B npouecce paboTbl.

PblHOK Tpyna npenbsBnsieT BbiCOKMe TpeboBaHMUS K
KauyecTBy npodeccMoHanbHOM NoAroToBkU. KOHKypeHLms
Mexay cneumanuctaMu ycunmeaeTcs, pabotonarenu uuyT
CMOCOBHbIX HE TOJIbKO BbIMOJIHATH NOCTAB/EHHbIE 334auMn,
HO M npepnaraTb MHHOBALMOHHbIE pelleHus, NPUHUMATb
OTBETCTBEHHbIE PelleHns B YCIOBUSIX HEOMPEnEeneHHOCTU U
6bICTPO pearMpoBaTb Ha U3MEHEHWS BHELLHEN Cpeapbl.

MpodeccnoHanbHas KOMNETeHLMS HAaNpaMyo BAUseT
Ha KOHKYpPEHTOCNOCOOHOCTb CNeumanncTa Ha pblHKe Tpyaa,
3bbekTMBHOCTL NpodeccMoHanbHOM AEeATENbHOCTU W
KapbepHbIi pocT, CNOCOBHOCTb K MHHOBALMAM U BHEAPEHUIO
HOBbIX TEXHOMOTMM, 3AANTALMI0 K UBMEHEHUSM B SKOHOMMKE
n BusHec-cpepne.

Takum 06pa3oM, BbICOKMI YypOBEHb KOMMeETEHLMUU
CTaHOBMTCS He TONIbKO NPOdeCCHOHANbHBIM MPEUMYLLECTBOM,
HO 1 HEOOXOAMMbBIM YC/I0BUEM YCMELUHOM Kapbepbl.

Cuctema Bbicwero obpasoBaHMs UrpaeT KIKYEBYIO
ponb B GOpMUPOBaHUU NPpOdeCCUOHANbHON KOMMNETEHLUM.
CoBpeMeHHble noaxoAbl K obyyeHut npepnonaratoT
MHTErpaumio TEOpMUM U NPAKTUKK, UCMONTb30BAHNE NPOEKTHOM
M UCCNenoBaTeNbCKOW AeaTeNbHOCTU, Pa3BUTUE HABbIKOB
KPUTUYECKOTO MbILUIEHUS U CaMOCTOSATENIbHOIO 06yYeHus.

JdddekTUBHbIMKM cpepctBaMu GopMUpOBaHUSA
npodeccMoHanbHOM KOMNETEHLMU SBNSHOTCS UCNONb30BaHUE
MpaKTUKO-OPUEHTUPOBAHHbIX METOLOB 00yYeHUs, BHELpEHME
LMPPOBbLIX TEXHONOTMN U OHNAMH-NNAaTGOpM, pasBuTue
HaBbIKOB MEXANCLMNAMHAPHOIO MbILUNEHWS U COTPYAHUYECTBA,
CcOo3[aHue YyCNoBWI AN HenpepbiBHOro 06pa3oBaHus u
camopassutua [3].

NMpodeccnmoHanbHasg KOMMNETEHLUMUS B YCAOBUAX
COBpPEMEHHOM pPbIHOYHOW 3KOHOMMUKM CTAHOBUTCH
CTpaTerMyeckmMm pecypcoMm, onpeaenstowmm BocTpeboBaHHOCTb
CcneumanmncTa, ero KOHKYpeHToCnocobHOCTb M noTeHuman
npodeccrmoHanbHoro pocta. beictpoe passutue LMdpoBbIX
TeXHONorui, rnobanunsaums nu AMHaAMUYHOCTb SKOHOMUYECKMX
npoueccoB TpebyrT NOCTOAHHOTO OOHOBNEHMS 3HAHWUM
M HaBbIKOB, TMOKOCTM M TOTOBHOCTU K WM3MEHEHUAM.
®opMupoBaHMe nNpodecCMoHaNbHOM KOMMNETEHUMU —3TO
HenpepbIBHbIN NPOLECC, KOTOPbIM HAaYMHAETCSA B CUCTEME
06pa3oBaHMS U MPOAOMKAETCA HA MPOTSHXKEHUU BCeW
npodeccnoHanbHon pearenbHocTu. Cneumanuct XXI Beka
— 3TO He NPOCTO HOCUTENb 3HAHWM, @ aKTUBHbIN YYaCTHUK
MHHOBALIMOHHbIX NPOLECCOB, CMOCOOHbIN afanTMPOBaTLCS K
HOBbIM BbI30BaM M CO34aBaTb LLEHHOCTb B YCIOBUSAX ObICTPO
MeHSsoLLeNcs 3KOHOMUKMN.
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LnpuH60i1 OJIMMOB,
00KmMop nedazo2u4eckux Hayk,

Hunydap CAUOOBA,

cmydenmka Il kypca mazucmpamypel « Teopust u Memodono2us 06pazo8aHus U 0byyeHus»
Lllaxpucab3ckoeo 20cy0apcmeeHH020 nedazo2uyecko20 uHCMumyma

MEXAHHN3MbI PABBUTHUA ITPOEKTHbBIX HABBIKOB
B ITPOLECCE IEAATOTMYECKOU ITPAKTHUKHA

AHHOTauma. B cTaTbe paccMaTpuBAlOTCS MEXaHW3Mbl Pa3BUTUS MPOEKTHbIX HABbIKOB CTYAEHTOB B MEPUOL MEefarorMyeckoi NpakTUKK,
ocoboe BHUMaHWe ymoensietcs NpaKTUYecKol AesTeNbHOCTM, WHHOBALMOHHBIM MeTodaM M CaMoCTosTenbHOW paboTe, aHanusupyetcs
3h(EKTUBHOCTb MPOEKTHOTO 0ByYeHUs U ero BAMsSIHUME Ha (OpMUpoBaHMe NPO(ECCHMOHANbHBIX KOMMETEHLMI U MOBbILEHWE KayecTBa

06pa30BaHMs B COBPEMEHHbIX YC/IOBUSIX.

KntoueBble cnoBa: negarormyeckas npakTuka, NpOeKTHbIe HaBbIKW, MHHOBALMOHHbIE METOAbl, KOMMETEHLMUMN.

Annotatsiya. Ushbu maqgolada pedagogik amaliyot davrida talabalarning loyiha konikmalarini rivojlantirish mexanizmlari ko'ib
chigiladi. Amaliy faoliyat, innovatsion usullar va mustaqil ishlarga alohida e’tibor garatilib, loyiha asosida ogitishning samaradorligi hamda
uning kasbiy kompetensiyalarni shakllantirish va zamonaviy sharoitlarda ta’lim sifatini oshirishga ta’siri tahlil gilinadi.

Kalit so'zlar: pedagogik amaliyot, loyiha konikmalari, innovatsion usullar, kompetensiyalar.

Annotation. This article examines the mechanisms for developing students’ project skills during teaching practice. Special attention is
given to practical activities, innovative methods, and independent work. The effectiveness of project-based learning and its impact on the
formation of professional competencies and the improvement of education quality in modern conditions are analyzed.

Keywords: teaching practice, project skills, innovative methods, competencies.

B coBpeMeHHoI cucTeMe 06pa3oBaHms NpoLecc NoAroTOBKM
6yoyLmMX CNeLmanmcToB He orpaHnyMBaeTcs npuobpeTeHneM
TeopeTUYeCKUX 3HaHU 1 TpebyeT obecneyeHms MX roTOBHOCTH
K npakTuyeckon pabote. B uyacTHOCTM, ANs CTYAEHTOB
neaarormyeckmx CneumanbHOCTeN CTaKMPOBKA SABSETCS OAHUM
U3 BaXXHEMLMX 3TanoB NnpodeccuoHanbHoro GopmMmnposaHus. B
3TOM CBA3M pa3BMTME NPOEKTHbIX HABbIKOB CTYAEHTOB B NpoLiecce
neaarorMyeckon NPakTMKM NPU3HAETCS akTyanbHOM NpobaeMon.

MpoekTHaga [eATENbHOCTb — BaXHbIA WMHCTPYMEHT
$hOpPMMUPOBAHUSA Y CTYLEHTOB CAMOCTOSTENIbHOMO MbILWAEHUS,
HaBbIKOB peLleHus npobneM, paboTbl B KOMaHALE U TBOPYECKOrO
noaxofna. B ctatbe nogpobHO paccMaTpmMBaOTCS MEXaHWU3Mb
pa3BUTUS NMPOEKTHbIX HABbIKOB B NMpoLecce nefarornvyeckom
NPaKTUKK, X 3HaYeHne 1 3PHEKTUBHOCTD.

[MpoekTHble HaBbIKM — 3TO KOMMNNEKC YMEHWMH,
dbopMUpYOLLMXCA B MpOLLeCCe BbISBNEHUS KOHKPETHOM
npobnemsbl, e€ aHann3a, pa3paboTku pelleHns 1 peanmsaumnm
pe3ynbTaTa Ha MpakTUKe M BKAKYAKOWMX cnepywlme
KOMMOHEHTbI: onpeaefneHue M NOCTaHOBKY Npobnemsl,
MOCTaHOBKY Lienen 1 3afad, n1aHMpoBaHWe M yrnpaBneHue
BpPeMeHeM, MOWCK M aHanun3 uHdopMaLmu, npeacTaBneHue u
OLLeHKa pe3y/bTaToB.

B neparornueckoi nesTenbHOCTU NPpoeKTHas paboTta noMoraet
OpraH130BaTb MHTEPaKTVBHbIN 1 3ODEKTUBHBIN NpoLecc obyyeHus.

lMeparormyeckas npakTMka - 3TO nNpouecc,
npefocTaBASOWMIA CTyAEHTaM BO3MOXHOCTb NPOBEPUTH
TeopeTuyeckne 3HaHUs B peanbHo 06pa3oBaTenbHOM cpeae.
B TeueHune 310ro nepuopa CTyAeHTbl OCBaMBAOT METOAUKY
npoBefeHMs YPOKOB, y4yaTcs 06LaTbCa CO CTYAEHTaMM,
NpMOBPEeTalOT OMbIT peLleHns neaaroryecknx cutyaumi [1,
c. 240]. MmeHHO B 3TOM NpoLiecce CO3Aa0TCA BAaronpuaTHbIe
yCnoBus ans GopMUMPOBaHMS MPOEKTHbIX HABbIKOB, MOTOMY
YTO CTYAEHTbI CTANIKMBAIOTCS C peanbHbiMK npobneMamu u
CTPEMATCS pelaTb UX CaMOCTOATENbHO.

MNpoekTHoe 0by4yeHne obecneynBaeT akTUBHOE y4yacTue
CTyAeHTOB. 1pn 3TOM noaxone CTyAeHTbl pa3pabaTbiBatoT
NPOEeKT AN pelleHns KOHKPeTHOM npobnemsbl. B pesynbtate

OHW pa3BMBAIOT CAMOCTOSATENIbHOE MbILLIEHWE, YKPENNSIOT
npakTUYecKue 3HaHUS, y4aTcs KOMaHAHOW paboTe.

Co3pnaHune npobneMHbIX CUTyaLMi ANs CTYLEeHTOB BO BpeMs
neaarorMyeckon MpakTUKM pa3BMBAET UX aHANUTUYeCKoe
MbILLSIEHWE, HAMPUMEP, MPU HEOXUAAHHbIX CUTyaLUaX BO
BPEMS YPOKa, PA3HOM YPOBHE 3HAHWI YYaLLMXCS, HAMUYUM
obpasoBaTenibHbiX NpobneM. Takue cuTyaunm nNobyxaarT
YYaLWMXCSA K NPUHATUIO CAMOCTOSITE/IbHbIX PELUEHUH.

MpenoctaBneHne yyawmMcs BO3MOXHOCTH
CaMOCTOSATENbHOM NPOEKTHOM paboTbl CNOCO6CTBYET Pa3BUTHIO
MX TBOPYECKOro noteHumana. B 3Tom npouecce BblABUraOTCS
MHHOBALMOHHbIE MAEN, MPOBEPSITCS HOBble METOAbl,
hopMUpyeTCS UHAMBUAYANbHBIN NOAXOL.

NHcTpymeHTbl KT nrpatoT 60/bLUYH0 pOSib B COBPEMEHHOM
obpasoBaHuu. B npouecce paboTbl Hag NPOEKTOM y4alumecs
MCNONb3YOT WHTEpPHeT-pecypcCbl, MOAroTaB/AMBAlOT
npeseHTaumnun, paboTaroT Ha OHNAWH-NAATPOpPMaAx, 4TO
MOBbILWAET UX LMDPOBYHO KOMMNETEHTHOCTH [2, ¢. 300].

B KOHLe Kax[oro npoekTa BaXXHO MpoaHanuM3MpoBaTb
pe3ynbTaThl. B npouecce pednekcum yyalumecs oLEHMBaT CBOKO
LeSTeNbHOCTb, BbISBASIOT OWWOKM, AENA0T BbIBOAbI HA OyayLLee.

PasBuTMe nNpoOeKTHbIX HABbIKOB MNPUBOAMT K
CnefyLWmM NONOXUTENbHBIM pe3ynbTatam: GopMUpyoTCs
npodeccMoHanbHble KOMMETEeHUWU, MNOBbIWATCSA
3 dekTMBHOCTL 06pa3oBaTENbHOrO NpoLecca, MoTUBaLMa
YYaLLMXCS, PAa3BUBAETCS MHHOBALLMOHHOE MbILL/IEHME.

Kpome Toro, npoekTHas paboTta roToBMT yyalimxca K
peanbHOM XM3HMU.

B xone negarorMyeckoi NpakTMKM MOryT HabnaaTbes
cnenyowme npobaembl: HEOMbITHOCTb YYaLLMXCS, HEXBATKA
BPeMEHW, He[,0CTaTOK METOAMYECKMUX MOCOBUIA, OrpaHUYeHHas
yyebHas cpepa, ANg YCTpaHeHUs KOTOpbiIX HeEoHXxoauM
CUCTEMHbIN noaxop, [3, c. 180].

Pa3BuTHE NPOEKTHbIX HABbIKOB B XOA€E MeAarorM4yeckom
NPaKTUKM BaXXHO Ans npodeccroHanbHoro GopMmpoBaHus
6ynylwmx yuntenen. IT0T NPOLECC YYMT YYALLMXCSA MbICAUTD
CaMOCTOATeNbHO, MPOABAATL TBOPYECTBO M 3DPEKTUBHO
pewwaTb npobnemsl.

Wcnonb3oBaHHas nutepatypa

1.Yo'ldoshev J.G., Usmonov S.A. Pedagogik texnologiya asoslari. - Toshkent: Oqgituvchi, 2014.
2.Ishmuhamedov RJ. Innovatsion ta’'lim texnologiyalari. - Toshkent: Istiglol, 2018.

3. Saidahmedov N.S. Yangi pedagogik texnologiyalar. - Toshkent: Moliya, 2015.

4.Tolipov 0.0., Usmonboyeva M. Pedagogik texnologiyalarning tatbigiy asoslari. — Toshkent: Fan, 2012.
5.Azizxojayeva N.N. Pedagogik mahorat va pedagogik texnologiyalar. - Toshkent: TDPU, 2016.
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3unonaxoH COBUPOBA,
00KMOp pua002UHECKUX HAYK, OOUEeHM,

MapuHaxoH ABLYPAXMOHOBA,

mazucmparHm MepaarHcko2o 20cy0apcmeeHH020 yHugepcumema

AUCJIEKCUA U HAPYILIEHUE
A3bIKOBbIX MEXAHU3MOB IIOHUMAHHUA TEKCTA

AHHOTaumsa. B cTatbe paccMaTpmUBaETCA ANCTIEKCUA KaK CZTOXKHOE HapyLUEeHUE YTEHUSA, 3aTPparMBatoLLLee He TO/IbKO TEXHUKY AEeKOANUPOBAHNA
rpaq)mquKoro MaTepuana, Ho U A3blIKOBbl€ MEXAHU3Mbl MOHMMAHUA TEKCTA. Moka3aHo, yto npu ONCNekKcuun CTpagaeT He TOJIbKO CKOPOCTb U
TOYHOCTb YTEHMS, HO U CNOCOBHOCTb YCTaHaB/IMBATb CMbIC/N10BbIE CBA3U, BblAENATb MMaBHOE, COOTHOCUTb q)paI'MEHTbI TEKCTa U yOoepXUBATb

JIOTUYECKYH CTPYKTYPY BbICKa3blBaHUS.

KntoueBble c10Ba: AUCNEKCHS, MOHUMAHME TEKCTA, YTEHUE, A3bIKOBbIE MEXaHM3MbI, CUHTaKCcUYeckas 06paboTka, nekcuyeckas ceMaHTHKa.
Annotatsiya. Ushbu magolada disleksiya ogish jarayonining murakkab buzilishi sifatida korib chigiladi. U nafaqat grafik materialni
dekodlash texnikasiga, balki matnni tushunishning til mexanizmlariga ham ta’sir giladi. Disleksiya holatida nafaqat ogish tezligi va anigligi,
balki mazmuniy bog‘lanishlarni ornatish, asosiy fikrni ajratish, matn bo'laklarini o'zaro bog'lash hamda bayonning mantiqiy tuzilishini

saqglab qolish gobiliyati ham buzilishi koTsatiladi.

Kalit so'zlar: disleksiya, matnni tushunish, ogish, til mexanizmlari, sintaktik qayta ishlash, leksik semantika.

Annotation. This article examines dyslexia as a complex reading disorder that affects not only the technical decoding of written
material but also the linguistic mechanisms of text comprehension. It is shown that in dyslexia, not only reading speed and accuracy are
impaired, but also the ability to establish semantic connections, identify main ideas, relate fragments of text, and maintain the logical

structure of discourse.

Keywords: dyslexia, text comprehension, reading, linguistic mechanisms, syntactic processing, lexical semantics.

[ucnekcns OTHOCUTCA K YMcny Hanmbonee M3yyaeMblx
HapyweHWn NMUCbMEHHOM peyn, 04HaAKO eé NoHWMaHue
B COBPEMEHHOM Hayke yxe [AaBHO BbIXOAWT 3a npepenbl
npeacTaBAeHUs O Hel KakK O JIOKaNibHOW TPYAHOCTU
pacnosHaBaHuMa OYKB MAM 3aMenseHHOro uyrteHus. B
NMCUXONIOTMYECKON U MCUXONUHIBUCTUYECKOW NuTepaType
YyTeHWe paccMaTpuBaeTCs Kak MHOroCTyneHyaTbii npouecc.
J1.C.BbIroTCcKkunit cBSi3biBaN NMOHMMaHME peyYn C Nepexonom
OT BHelHeln (GOopMbl K BHYTPEHHEMY CMbIC/Y, NOAYEPKMBAs,
4YTO CNOBO He McYepnbiBaeTcs 3BYKOBOM 060M0YKOM, a
BKJ/IIOYEHO B C/IOXKHYK CMCTEMY 3HAYEHWM U CMbICIOBbIX
oTHoweHuK [1]. CXoAHYI NO3MLMI0 B OTHOLWEHUN pEeYeBOM
nesTenbHOCTM pa3suan A.P.Jlypus, KOTOpbIN paccMaTpuBan
NMOHUMAHUWE TEKCTa KakK pe3ynbTaT COrnacoBaHHOM paboTsl
pa3nnyHbIX QYHKLUMOHANbHbBIX cucTem Mosra [2]. Ans Hero
6b1710 NPUHUMAMANBHO, YTO HapyLeHue Nboro 3BeHa oT
(hoHeMaTMYeCcKoro aHanm3a 40 NPOrpaMMMpPOBAHUS U KOHTPONS
CMbICNI0BOI NepepaboTKy MOXET NOBUATL Ha 06LWMIA pe3ynbTaT
peyeBOro Bocnpusatus. B coBpemMeHHOW Hayke Hanbonee
pacnpoCcTpaHEHHOM OCTAETCS TOYKA 3PEHUS, COTNACHO KOTOPOW
B OCHOBE AMCNEKCUM NEXUT POHONOrMYECKMin AeduLmT.

P.M.NanaeBa, aHanu3upys HapylweHUs UTeHusa vy
[eTel, yKasbiBana, Yto Npu AUCNEKCUMM YacTo CTpajaer
dhopMupoBaHMe HOHEMATUYECKMX NPOLECCOB, HEOOXOAMMbIX
[Ng COOTHeCeHMsa 3ByKa M OYKBbl, pa3fIMYeHUs CXOLHbIX
$oHeM u yaepxaHUs 3BYKOBOW NoCief0BaTeNIbHOCTH CNOBA
[3], 4TO NpMBOAUT K 3aMeHaM, NepecTaHOBKaM, NPOMnyckam,
UCKaXKeHMaM npu uteHnn. OgHako 3HaYeHne HOHONOrMYeCcKoro
peduunTta BbIXOAMT Aanee ypoBHS OTAENbHOrO C/I0Ba.
Ecnu pebEHOK C TPyAOM yAEPXKMBAET 3BYKOBYK CTPYKTYpY,
TO CTpajaeT M TOYHOCTb AOCTyNa K 3HAaYeHMWIo CoBa, a
cnefoBaTeNbHO, HAapyLWAeTCs U MOHUMaHWe bonee KpymnHbiX
eouHuL, TekcTa. Hanpumep, npu 4TeHUM nNpennoxeHus
TMNa «ManbymMk NOJOWEN K OKHY, MOTOMY YTO YCAblWwan
WyM BO ABOpe» pebEHOK C ANCNEKCUEN MOXKET TEXHUYECKM
pacno3HaTb He BCe Cn0Ba NMBO pacno3HaTb MX HETOYHO.
Ecnv cnoBo «ycnbliwan» NpoYMTLIBAETCS C UCKAXKEHUEM, TO
HapyLLaeTcs NPUYMHHO-CNEACTBEHHAS CBS3b MEXAY YaCTIMMU
npennioXeHus, B pesynbtaTte pebEHOK CXBaTbIBAET OTAENbHbIE

www tilvaadabiyot.uz

3/IEMEHTbI «MasibUyMK», KOKHO», «ABOP», HO HE BbICTPaUBaAET
CMbIC/I0BOE Lienoe. 34eCb HapyLWeHMe KacaeTcs yXKe He TOIbKO
[LeKOAMPOBAHUA, HO M S3bIKOBOTO MEXaHU3Ma YCTaHOBNEHUS
CMHTAKCMKO-CEMAHTUYECKOW CBA3M.

T.B.AxyTMHa noa4yepKMBAET, YTO TPYAHOCTU YTEHUS U
NMOHMMAHMS TeKCTa CBA3aHbl HEe TONbKO C GOHOIOrMYeCcKon
CTOPOHOW, HO M C HechOPMUPOBAHHOCTbIO S13bIKOBOTO
aHanusa kak bonee obuwero mexaHnsma nepepaboTku
peyeBoi nHdopmaumm [4]. Ing NOAHOLEHHOrO MOHUMaHUS
TekcTa pebEHOK A0MXKEH YAEepXMBaTb NOCIeA0BaATENbHOCTb
CN10B, COOTHOCUTb rpamMMaTuyeckme dhopMbl, Y4UTbIBATb
CMHTaKCMYeCKME 3aBUCMMOCTM, BbIAENATb TEMaTUYeCKoe
S4pO BblCKA3biBaHMA. Tak, npeasioxeHne «KHUry, KOTopyto
yUnUTENbHMLA fana YYeHMKY NOC/Ie YPOoKa, OH MpoYumuTan Lomas
TpebyeT yaep)KaHWs BNOXEHHOW KOHCTPYKLMM U MPABU/IbHOTO
COOTHECEHMSI MECTOMMEHUS KOH» C CYObEKTOM AEeNCTBUS.
PebEHOK C pucnekcmMein HepenaKo yNaBAMBAET OTAE/NbHbIE
CNI0BA «KHUTY», KYUUTENbHULA», KYYEHUKY», KMPOUUTAN»,
HO He BOCCTAHAB/IMBAET UX CMHTAKCMYECKYI OpraHM3aLmio.
CnepoBaTtenbHO, OAHUM U3 K/IOUYEBbIX acnekToB NpobneMbl
ABNAETCSH HapyweHne MOpPOCHMHTaKCMYeCKon 06paboTku.
[pamMaTuyeckmne GopMbl B TEKCTE HE MPOCTO YTOYHAOT
3HayYeHue, a OPraHU3yT OTHOLIEHUS MeXAY YY4aCTHUKAMMU
CUTyaLMK, BPEMEHEM AENCTBUS, MPUUMHHO-CNEACTBEHHBIMU U
nornyecknumm cea3amu. Ecnm pebEHok He pasnmyaeT nagexHsole,
BpEMEHHble, BUA0BbIE UK COrlacoBaTeslbHble GOPMbI, 3TO
BEAET K MCKAXKEHUIO coaepKaHus. Hanpumep, npennoxeHus
«Cobaky ucnyran manbumk» u «Cobaka ucnyrana mManbymka
pa3nMyYaoTCsa OAHON rPaMMaTUYECKOM KOHdUIypaLne, Ho nx
CMbICN NPUHLMAMANBHO Pa3HbIN.

MMeHHO HapylieHne AWCKYPCMBHOMW MHTerpauum BO
MHOrom 0ObsCHSIET cuTyaumto, Koraa pebéHok cnocobeH
4yMTaTb OTAENbHbIE MPefoXeHus, HO NA0X0 NepeckasbiBaeT
TEKCT, He YNIaB/IMBAET [MaBHYK MbIC/ib, HE MOXET OTBETUTL Ha
BOMPOCHI O MPUYMHAX M CEACTBUSIX. B 3TOM ciyyae A3bIKOBOM
MEXaHW3M HapYLUEHMS KAaCaeTca YXKe He eAMHUYHbIX C/TOB U
dopMm, a npoueccoB CMbICI0BOM cOBOpKM TekcTa. Hepenko
yyalwmincs BOCNPOM3BOAUT BTOPOCTEMEHHbIE AETaNn, HO
NMponycKaeT CMbICNOBOM LeHTp. Hanpumep, nocne 4teHus
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pacckasa OH MOXET MOMHUTb, 4TO repovi 6bin B necy, WEN AoXAb
W BCTpeTunacb cobaka, HO He MOHUMAET, 3a4eM 3TU AeTanu
6b111 BBEAEHbI U KaKoe CObbITUE ABASETCS MMABHbIM.

C neparornyeckom TOYKM 3peHMs 3TO O3HAYaeT,
4YTO KOppeKuMs AUCNEKCUU He MOXET OrpaHM4MBaTbCS
TPEHUPOBKOM TexHUKM yTeHus. Ecnm paborta cTtpowutcs
TONbKO HAa YBENMYEHUU CKOPOCTU WUAU MEXAHUYECKOM
MOBTOPEHUM CNOTOBbIX CTPYKTYP, TO A3bIKOBblE MEXAHU3MbI
MOHMMaHUA TEKCTA OCTAKTCA HEAO0CTATOYHO 3aTPOHYTBIMMU.
Heobxoanma KoMnnekcHas cTpaTerus, BKIOYAKOLWAs pa3Butme
dboHeMaTM4eCcKoro BOCMpUATUS, NEKCUMKO-rpaMMaTUYECKOro
aHaNM3a, CMHTaKCUYEeCKOro KOHCTPYMPOBAHMS, CMbIC/IOBOTO
NMPOrHO3MpPOBaHMSA U HaBbIKOB nepeckasa. BaxHo, uTobbl
pebEHOK YUMNICSH HE TONIbKO YUTaTb CJIOBO, HO U OCMbICNSATb
€ro MecTo B NpejJsioKeHun 1 B 6onee KPynHOM TEKCTOBOM
¢dparmeHTe. Hanpumep, npu pabote ¢ npeasioxeHvem «Mtuua
B3/71€TeNa, MOTOMY YTO Manb4ymK XJIOMHYA B NAAOLLM» NONE3HO

He NpocTo f06MBATHCA NPABUIbHOTO YTEHUS, @ CMeLManbHO
pa3bupaTb BONPOC: KTO BbINOMHUA AEUCTBKE, YTO MPOM3OLLIO
paHblUe, YTO CTaNo NPUYMHOM, Kakol bbina peakums. Takas
paboTa nepeBOAMT YUTEHWE U3 TEXHUYECKOM MNOCKOCTU B
CMbIC/IOBYO M NOMOraeT BOCCTAaHAB/MBATb HapYyLUEHHblE
A3bIKOBble CBS3U. AHANOMMYHO Npu paboTte C HeGONbLLUMMMU
TEKCTaMM BaXHO 06y4aTb pebEHKa BblAENATb OMOPHbIE CNI0BA,
COCTaBASTb CMbIC/IOBbIE LLEMOYKM, HOPMYIMPOBATH OCHOBHYIO
MbIC/Ib CBOMMMU C/IOBAMM.

TakuM 06pa3oMm, AUCIEKCUS [OMKHA PaccMaTpUBaThCS
KaK HapylleHue, 3aTparupawliee He TonbKo rpado-
(hoHEMHOEe AeKOAMPOBaHKWE, HO 1 Bonee rnybokue A3bIKOBble
MeXaHW3Mbl MOHWMaHKs TekcTa. DoHonornyecknin oeduumT,
HechOopMUPOBAHHOCTb NIEKCMYECKOTO [OCTYNa, OrpaHUYeHUs!
MopdOCHHTaKCHMueckon 06paboTku, ocnabneHne AUCKYPCMBHOM
MHTErpaLuum u CMbIC/IOBOrO NMPOrHO3MPOBaHMS 06pasyoT
CNOXHYIO CUCTEMY B3aMMOCBS3aHHbIX TPYAHOCTEN.

Jlurepatypa
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A6apaH T/IEYMYPATOBA,
He3asucuMbIli Hay4YHbili compyOHUK

HauuoHansHo20 nedazoeu4eckoeo YHUsepcumema Y3bekucmana umeHu Husamu

MEJATOTHYECKHE BO3MOMXHOCTHU PABBUTUA MEXKY/IBTYPHOH
KOMMYHHUKATUBHOH KOMIIETEHIIMH CTYIEHTOB

AHHOTauma. B ctatbe uccnenyeTcs KOMMAeKC Neaaroryecknx BO3MOXHOCTEW Mo 3PdekTMBHOMY (OPMUPOBAHUIO MEXKYNbTYpHOM
KOMMYHUMKaTMBHOM komneTeHuun (MKK) y cTyneHTOB B KOHTEKCTE COBPeMeHHblX obpa3oBaTesibHbiX pedopM Y3bekucTaHa, BbloeneHbl
K/toYeBble AeTepMUHaHTbl pa3Buts MKK - mMexaucumnavHapHas uHTerpauus, MHTEpakTUBHOE MOAENMPOBAHUE KKYNbTYPHbIX AUNEMMY U

MCMNONb30BaHME TEXHONOMUM BMpTyaﬂbHOI?I MOBUIBHOCTH.

KnioueBble cnoBa: MEXKY/IbTYpHad KOMMYHUKATMBHAA KOMNETEHUUA, BbiCLIEE 06paBOBaHME, KyﬂbTyprII?l MeamnaTtop, CMelwaHHoe

o6yqume, neanarorn4yeckoe MogennMpoBsaHume.

Annotatsiya. Ushbu maqgolada O‘zbekistonning zamonaviy ta’lim islohotlari sharoitida talabalarda madaniyatlararo kommunikativ
kompetensiyani (MKK) samarali shakllantirish bo'yicha pedagogik imkoniyatlar majmuasi tadgiq etiladi. MKK rivojlanishining asosiy
determinantlari sifatida fanlararo integratsiya, ‘madaniy dilemmalar’ni interaktiv modellashtirish hamda virtual mobillik texnologiyalaridan

foydalanish ajratib koTsatiladi.

Kalit so'zlar: madaniyatlararo kommunikativ kompetensiya, oliy ta’'lim, madaniy mediator, aralash ta’lim, pedagogik modellashtirish.

Annotation. This article explores a range of pedagogical opportunities for the effective formation of intercultural communicative
competence (ICC) among students in the context of modern educational reforms in Uzbekistan. Key determinants of ICC development are
identified, including interdisciplinary integration, interactive modeling of ‘cultural dilemmas,” and the use of virtual mobility technologies.

Keywords: intercultural communicative competence, higher education, cultural mediator, blended learning, pedagogical modeling.

B ycnoBusix ctpeMutenbHOM MHTerpauumn YsbekmctaHa
B MupoBoe ob6pasoBaTenbHOe MNPOCTPAHCTBO M
peanu3auuun 3apad «Tpetbero PeHeccaHca» NoAroToBKa
KOHKYPEHTOCMNOCOOHbIX KaApOB HEBO3MOXHA 6e3 BnaseHus
HaBblkaMK MEXKYNbTypHOro B3ammogencteus. CerogHs
HeA0CTaTOYHO MPOCTO 3HATb MHOCTPAHHbIN 93bIK, HEO6XOAUMO
061a8aTb MEXKYbTYPHOM KOMMYHUKATUBHON KOMMETEHLMEN
(MKK) - cnocobHocTbio 3pdekTMBHO obwaTbCca C
NpeacTaBUTENIMU APYIUX KYNbTyp, MpOsBAAS rMOKOCTb,
TONEPAHTHOCTb W 3MNATHIO.

AKTyanbHOCTb TeMbl 0BycnoB/ieHa TeM, YTO MHOrue
BbIMYCKHUKW BY30B, 061aaas rnyboknMMu TeopeTuyeckummu
3HAHUAMMU, CTANIKMBAKTCS C «KYIbTYPHbIM LUIOKOM» MpU
peanbHOM NpodecCcMOHaNbHOM KOHTaKTe C 3apybexHbiMM
naptHepamu. TakuMm o6bpa3oM, nomck 3ddEeKTUBHbIX
nefarornyeckux Bo3MoxHocTen ans passutmng MKK ctaHosuTcs
NPUOPUTETHOWM 3aa4elt COBPEMEHHOM BbICLIEN LUKOIbI.

MexXKynbTypHas KoMneTeHuMs npeacrasnseT cobou
YHUKANbHYK CNoCOBHOCTb CybbekTa co3anaBaTb obuiee
KOMMYHMWKATMBHOE MPOCTPAHCTBO C NPeacTaBUTENSIMU UHbIX
Tpaguumii. OHa He TOXAECTBEHHA IMHIBUCTUYECKUM HaBbIKaM
KOPEHHbIX XXUTENEN, a IBNFETCS XapaKTEPUCTUKOM «S13bIKOBOTO
MenmaTopay. ONUpasch Ha CUCTEMY 3HAHWUI U YMEHWI, Takas
JIMYHOCTb CNocobHa TpaHchopMmMpoBaTb Npouecc obweHns
B yCMewHoe COTPYAHMYECTBO, NMPUHOCSLLEE MO3UTUBHbIN
pes3ynbTaT BCeM CTOpoHaM [1, c. 55].

B HacTOoflee BpeMs MHTErpaums JNUHIBUCTUHECKUX
3HaHWI C COLMOKYNbTYPHbIMU OCOBEHHOCTAMU ABNSETCS
06s3aTenbHbIM yCnoBUEM NpodeccMoHanbHOM NOArOTOBKM
CTyAeHToB. BHe cTpaHbl n3yyaemoro s3bika GopMMpoBaHue
TaKMX HaBbIKOB TpebyeT 0CO6bIX NefarorMyecknx yCunui.
MpUHUMNMaNbHOE OTIMYKE 3aK/IOHAETCS B TOM, YTO B TO BpEMS
Kak KOMMYHMKATVMBHbIE HaBblkM 06ecrneynBatoT yMeCcTHOCTb
peyeBbIX aKTOB, MEXKY/bTYpHas COCTaBNgOWaAsa No3BonseT
yNpaBnsaTb NPOLECCOM B3aUMOAENCTBUS C HOCUTENSIMU UHbBIX
MeHTasNbHbIX MOAENEN U A3bIKOBbIX Tpaamumii [2, c. 121].

Mbl BblAENMAN HECKOJIbKO K/IOYEBbIX Nefarormyeckmnx
BO3MOXHOCTEMN, KOTOpble CMOCOBCTBYOT KayeCTBEHHOMY
pa3sutuio MKK'y cTyneHToB:

MexancumnamHapHasa MHTerpauus KoHteHTa. Passutune
MKK He [OMKHO OrpaHMuMBaTbCS TONbKO 3aHATUAMM MO
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MHOCTPaHHOMY f3blKy. OrpOMHbIM NOTEHLMANOM 06naaatoT
OAUCUMMNMHBI TYMaHUTApHOro LUMkna (KynbTyposiorus,
NMCUXONOTUS 0BLLEHUS, UCTopUS). NHTerpaums KynbTypHbIX
KeicoB B M3y4eHUe npodecCcuoHanbHbIX NpeaMeToB NO3BONSET
CTYLEHTAM BMAETb CBSI3b MEXAY CBOEW CMEeLManbHOCTbIO U
rno6anbHbIM KOHTEKCTOM.

Mcnonb3oBaHMe MHTEPAKTMBHLIX METOLOB (MeTof
nNpoekToB M ponesble urpbl). Co3gaHne UCKYCCTBEHHbIX
KOMMYHUKATUBHbIX CUTyauMii, Tpebyllwmnx peweHuns
KKYNbTYPHbIX AMNEMM», 3aCTaBAsSeT CTyLEeHTa BbIATK 3a
pPaMKW NPUBLIYHOTO MbilWNEHNS. MeToAMKA «KKPUTUYECKMX
MHLUMAEHTOBY» (@HANM3 KOHMAUKTHBIX CUTYyaLMMI, BO3HUKLLMX
M3-3a pa3HULbl MEHTANIMTETOB) YUYUT CTYAEHTOB NpeLBUAETb
M HUBENIMPOBATb KOMMYHUKATUBHbIE PUCKM.

LUndbpoBusaums u BupTyanbHasg akajemMmumyeckas
MO6unbHOCTb. CoBpeMeHHble NAaTt@oOpMbl AN OHNAMH-
cotpyaHuyectsa (Hanpumep, dopmat COIL - Collaborative
Online International Learning) no3sonstoT cTyAeHTam
paboTaTb HaJL COBMECTHbIMW MPOEKTAaMMK CO CBEPCTHUKAMM
M3 ApYrux CTPaH B peXXMMe peasibHOro BpEMEHMU, YTO CO3aaeT
eCTecTBeHHyt cpeny ans npaktmkn MKK 6e3 HeobxoamumocTtu
Bble3a 3a rpaHuLy.

Pazsutne pednekcuBHoM nosmumu. BaxkHeliwen
BO3MOXHOCTbIO IBASETCS Nefarornyeckoe ConpoBOXAeHUE
npoLecca caMorno3HaHus CTyaeHTa. MoHnMaHue cobCTBEHHOW
KYNbTYPHOM MAEHTUYHOCTM — 3TO NEPBbIN WAl K NOHUMaHUIO
«ppyrorox. [penogasatenb BbICTYNAET B posin hacuamTaTopa,
noMorasi aHanu3MpoBaTb CTEPEOTUNbI U NpeLybexaeHus.

MccnepoBaHmne nokasano, YTo K/AKYEBbIMU pblyaraMu
pa3BUTUS KOMMETEHLMM ABNSKOTCA aKCMONOTMYECKUiA pakTop
(6a3mpoBaHuMe 0bWeEHMA HA LEHHOCTAX), METOAMYECKUIM
pakTop (MHTepaKkTMBHbIe TexHonoruu) wu dakTop
nefarorMyeckoro MoAeNMpoBaHuUs (TPAHCAALMS HOPM Yepe3
ANYHOCTB yumTens) [3, c. 1182].

C onopoii Ha CYLHOCTHbIE XapaKTEPUCTUKU MEXKYNBbTYPHOIO
B3aMMoAencTBmna Hblna CnpoekTMpoBaHa negarormyeckas
mMoAenb GOpMUPOBAHMS AAHHOM KOMMETEHUUN Y CTYAEHTOB
B KOHTEKCTe npodeccuMoHanbHO-AenoBoro obuwexHus. B
KayecTBe MeTom0n0orMyeckoin nnatdopmbl Gbin BbibpaH
rMOpUAHbINA (CMewaHHbIM) dopmaTt 0byyeHns. ApXUTEKTOHMKA
npefnoXeHHON Moaenn 6a3npoBanacb Ha MHTErpaLmmn Tpex
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BEKTOpPOB: cofepxaTenbHoro (MHbopmaunmoHHas 6a3a), KOMMYHWMKATUBHOW KOMMETEHLUWUM CTYAEHTOB B COBPEMEHHbIX
OpPraHM3auMOHHO-TEXHONOMMYECKOro (MeToapbl M GOpMbl) U YCIOBMUAX — 3TO HE TOMbKO JIMHIBUCTUYECKAS, HO M rnybokas
NIMYHOCTHO-pedNeKCMBHOrO (CaMOaHanM3 U BHYTPEHHME  COLMOKYNbTypHas 3agaya. OCHOBHOM neparornyeckom
yCTaHOBKM Byayuiero cneunanucra) [4, c. 183]. BO3MOXHOCTbIO B 3TOM MpoLecce BbiCTynaeT TpaHcdhopmaums

MopBoas wuTOr NMpoBeAEeHHOMY WCCNefoBaHuIO, 06pa3oBaTeNbHOM Cpeabl B MPOCTPAHCTBO aKTMBHOTIO
MOXHO KOHCTaTMpOBaTb, YTO pPa3BUTME MEXKYNbTYpPHOM  AManora KyabTyp.
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HAYAJIO HAYYHOTO IIYTH 11O PYKOBOACTBOM
IMTPOPECCOPA A.C.KYJIMAMATOBA

AHHOTauma. B cTaTbe nokasaH HavasbHblM 3Tan CTAHOBNEHWS MOMOAOrO MCCNenOBaTeNs B HayKe, MOAYEPKMBAETCS K/HOYEBAs Posib
HacTaBHM4YeCTBa, ocoboe BHUMaHWe yaensetcs onbiTy npodeccopa O.C.KynMamaTtoBa, Ybe pPYKOBOACTBO CTANO OTMPABHOM TOUKOW Ans
MHOMMX HAYMHAKLWMX YYeHbIX. PaccMaTpuBaoTCs OCHOBHblE MPUHLMMBLI 3GOEKTUBHOO HAYYHOrO PYKOBOACTBA, MeToAbl GOPMUPOBAHUS
MCCNenoBaTeNbCKUX HABbIKOB M CO3A4aHMS B1aronpusTHOM akafeMuyeckol cpefbl, CMOCODCTBYOWEN Pa3BUTUIO TaNaHTOB, aHaNM3MpyeTcs,
KakK MoAAepKa W LieHHble COBETbl OMbITHOrO HAaCTaBHWMKA MOMOraloT NPeofoneBaTb TPYAHOCTH, GOPMMUPOBATL HAyYHOE MUPOBO33pPEHUE U
33KNaAblBaTb NPOYHbIA QYHAAMEHT ANS AaNbHENLLeN YCNewWwHOM Kapbepbl B HayKe.

KnioueBble c10Ba: HayyHblii NyTb, HacTaBHMYecTBO, npodeccop [.C.KynmamaTos, yyeHblid, Hay4HOe PYKOBOACTBO, UCCELOBATENbCKME
HaBblKM, akafleMuyeckas Cpeaa, CTaHOB/IEHUE YYEHOTO, Hay4Has Kapbepa, NeaarorMyeckumii onbIT.

Annotatsiya. Ushbu maqolada yosh tadgiqotchining ilmiy faoliyatdagi dastlabki bosqichi yoritiladi hamda unda murabbiylik institutining
hal giluvchi o'rni ta’kidlanadi. Professor D.S.Kulmamatov tajribasiga alohida etibor garatilib, uning rahbarligi koplab yosh olimlar
uchun boshlang‘ich nugta bo'lib xizmat qilgani ko'satiladi. Samarali ilmiy rahbarlikning asosiy tamoyillari, tadgigotchilik ko'nikmalarini
shakllantirish usullari hamda iste’dod rivojlanishiga xizmat qiluvchi qulay akademik muhit yaratish masalalari tahlil gilinadi. Tajribali
murabbiyning qgo'llab-quvvatlashi va gimmatli maslahatlari giyinchiliklarni yengib o'tishga, ilmiy dunyoqarashni shakllantirishga hamda
kelajakdagi ilmiy kariyera uchun mustahkam poydevor yaratishga yordam berishi asoslab beriladi.

Kalit so'zlar: ilmiy yo'l, murabbiylik, professor D.S.Kulmamatov, olim, ilmiy rahbarlik, tadgigotchilik konikmalari, akademik muhit, olim
shakllanishi, ilmiy kariyera, pedagogik tajriba.

Annotation. This article presents the initial stage of a young researcher’s development in science, emphasizing the key role of
mentorship. Special attention is given to the experience of Professor D.S.Kulmamatov, whose guidance has served as a starting point for
many emerging scholars. The study examines the main principles of effective academic supervision, methods for developing research skills,
and the creation of a supportive academic environment that fosters talent growth. It also analyzes how the support and valuable advice of
an experienced mentor help overcome challenges, shape scientific worldview, and lay a solid foundation for a successful academic career.

Keywords: scientific path, mentorship, Professor D.S.Kulmamatov, scientist, academic supervision, research skills,academic environment,

becoming a scholar, scientific career, pedagogical experience.

Havano nboro Hay4yHoro uccnenoBaHMsa — 3TO BCeraa
BOJIHUTENbHbIM M OTBETCTBEHHbIV 3Tan, Tpe6YHOLLMIA He TONbKO
rnyboKMX 3HAHWI, HO M HAJEXHOro HAacTaBHMKA. Mol nyTb
B MWUP HAY4YHOM AeATeNIbHOCTM HAyancs MMEHHO Tak, Nop,
YYTKMM pYKOBOACTBOM BbIAAKOLWErOCsS YYEHOro, AOKTOpa
dwunonornyeckux Hayk, npodpeccopa lycmamara CatrapoBuya
Kynmamartosa.

Mpodeccop Kynmamartos, 06nanas 6orateMwinM Hay4HbIM
6arakoM M MHOTONE€THMM OMbITOM, OKa3an HeoLEeHUMYHO
NOALEPXKKY Ha CaMblX PpaHHWUX CTagusax Moen paboTbl. Ocobyto
LLEHHOCTb [19 MEHS NMPeACTaBAANA BO3MOXXHOCTb 03HAKOMUTBCS
C PYKOMUCAMM CTaTEMHbIX CMUCKOB POCCUIACKMX MOCNAHHUKOB
B CpenHtoto Asuio XVII Beka [1, c. 189]. MpepocTaBneHHble UM
KOMUW PYKOMMUCEN CTaTeNHbIX CMIMCKOB, CHATbIE C OPUTMHANOB,
xpaHsawmxcs B poHaax Moconbckoro npukasa Poccumnckoro
rocyaapcTBeHHoro apxmea apesHux aktos (PFALA) B Mockee
[2, c. 27], okazanucb AN MEHS Ype3BbIYANHO LLEHHbIMM.
Bo3MOXHOCTb paboTaTh C 3TUMKM MaTepuanamu bbiia Ans MeHs
0YeHb BaxkHa. [o/ib3yscb cyyaem, Xouy elle pas BbipasuTb eMy
CBOM CaMble UCKPEHHWe cnoBa BnarogapHocTu! 3TM MaTepuansi,
ABNSOWMECS PE3YSbTaTOM MHOTONETHWUX UCCNenfoBaHUM
n rnybokoro aHanmsa, CTanu OTNPaBHOM TOUKOM ANS MOEeMN
Hay4yHoM paboTbl.

PaboTa ¢ 3TuMum cnmuckamu TpeboBana CKpynynesHocTH,
BHMMATENbHOCTM U TNYBOKOro NMOrpy>KeHUs B NpeaMeTHYo
o6nactb. Mop pykosoacTBom [lycMamaTta CaTrapoBuua
npoBena TWaTenbHbIA aHaNu3 NpeacTaBieHHbIX MaTepuanos,
n3yyas UX CTPYKTYpY, METOLO/OIMIO U BbIBOAbI. DTOT NPOLLECC
6bl1 He ToNIbKO 06pa3oBaTesbHbIM, HO U POPMUPYIOLLUM,
Mo3B0JIAS MHE OCBOWTb MPUHUMMbI KPUTUYECKOrO aHanmn3a
Hay4YHOM NuTepaTypbl U BbipaboTaTb COBCTBEHHOE BULAEHWNE
nccnenoBaTenbckom npobnemsl.

[anbHelwee HanucaHue guccepTaumu Npoxoamso B
TECHOM B3aMMOAENCTBMU C MOMM HAy4YHbIM PYKOBOAMTENEM.
Mpodeccop KynMamaToB He MpOCTO HaMpaB/sa MOU MbIC/H,
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HO W Oenuncs CBOMM BUAEHMEM, MOMOras CTPYKTYpUpOBaTh
mMaTepuan, GopMynMpoBaTh rMnoTesbl U 060CHOBbLIBATH BbIBOLbI.
Ero rny6okue 3HaHus B 061aCTU GUNOAOTMKU, UCTOPUM PYCCKOTO
A3blKa, UCTOYHUKOBEAEHMS, IMHTBOKYbTYPOSIOrMU, @ TaKXKe
yMeHMWe [OCTYMHO M3N1araTb CI0XKHbIE KOHLENUUn caenanm
npoLecc UCCNesoBaHUa NPOAYKTUBHBIM U BLOXHOB/SIOLWMM.

Bknap dycmamara CaTrapoBuya B MOE Hay4yHOe CTaHOBNEHME
He OrpaHMYMBAETCS NULLbL Nepefayei akageMmnyeckux 3HaHuM.
OH cTan Ang MEHs HaCTOALLMM YUUTENEM XKU3HU, LEMOHCTPUPYS
npuMep MNpefaHHOCTU Hayke, LeneyCTpeM/IeHHOCTU U
BbICOKMX MOPasibHbIX MPUHLMNOB. Ero HacTaBneHus, coBeTbl
M NOAAEPXKA OKasanu 3HauuTeNbHOe BIUSHWE HA MOe
JIMYHOCTHOE pa3BUTHE, HAYUMB HE TOIbKO J00bIBaTb 3HAHWS,
HO 1 MPUMEHATb UX Ha NPAKTWKe, MPeoAoNeBaTb TPYAHOCTH U
CTPEMUTLCS K COBEPLUEHCTBY.

Mpodeccop Aycmamat CatrapoBmy KynmamatoB - 370
He NPOCTO HAYy4HbIA PyKOBOAWTENb, 3TO YuuTenb C 60bLIONM
OYKBbI, Ybe BIMSHNE HA MO HAYUYHYH Kapbepy HEBO3MOXHO
nepeoueHuTb. Ero MyapocTtb, onbliT M 6e3rpaHuyHas
npefaHHOCTb CBOEMY [eNly CTanu A1 MEHS! HEUCCIKAaeMbIM
MCTOYHUKOM BAOXHOBEHUS M MoTMBaLuK. 1 BeamepHO
6narofapHa 3a BO3MOXHOCTb Y4MTbCS Y TaKOTO BblAAKOLLEroCs
YUYEHOr0 U YenoBeka.

B npouecce paboTbl Hap auccepTtaumen Oycmamar
CatTrapoBuy BCerga nopyepkuMBan BaXHOCTb
MEXOMCUMNAMHAPHOIO NOAX0AA, NOBYXAas MeHS K MOUCKY
CBfi3el Mexay pasnuyHbiMu obnactamu dunonorum u
CMeXHbIMM HaykaMu. OH yuymn MeHsa BUAETb HE TO/bKO
oTaenbHble GaKTbl, HO M 06LLME 3aKOHOMEPHOCTH, BbICTPanBaTbh
LLeNIOCTHYIO KapTUHY UCCieayeMoro aeneHus. Ero metoamyeckme
pekoMeHAauMM no oOpMIEHUI0 HAYYHOrO TeKCTa, Bbibopy
a[EeKBATHOrO HAaYYHOrO annapara, KOPPEKTHOMY LIMTUPOBAHMIO
n 6ubnunorpacdmyeckoMy onucanuio bbinn BecLeHHbl U nernu
B OCHOBY MOel akafeMu4yeckon rpamoTHocTu. Kaxpas
KOHCYNbTaLMs C HAM Bblna He NPOCTO NPOBEPKOW NpoAeNaHHOM
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paboTbl, @ MOMHOLEHHbIM HAy4HbIM AMAN0roM, B Xo4e KOTOporo
pOXAanucCb HOBblE MOEU U YTOUHSANUCH KOHLENTyaNnbHble
nonoxeHus. OH ymen 3agaBaTb TakMe BOMpPOChl, KOTOPble
3aCTaBnaNM MeHs rnybxe BHWMKATb B CyTb npobnemsl,
NepeocMbICIMBATbL YXe CAeNaHHble BbIBOAbI U UCKaTb bonee
TOYHble GOPMYIMPOBKMY.

Ocoboe BHMMaHWe npodeccop KynmamaTtoB yaensan
pa3BUTUIO HABLIKOB CaMOCTOATENIbHOM UCCIeA0BaTeNbCKOM
nestenbHocTu. OH He faBan roToBbiX OTBETOB, @ HANPaBAAN K
HWUM, CTUMYNINPYS KPUTUYECKOE MbILWeHne U CNoCcobHOCTb K
camoaHanusy. bnarogaps ero HacTaBHUYECTBY, 9 Hay4nnach
He 604TbCs TPYAHOCTEN, BOCMPUHMMATDL OWMOKM KaK 4acTb
npouecca oby4YeHns 1 NOCTOSIHHO COBEPLUEHCTBOBATb CBOM
nccnepoBartenbCckme KomneTeHumu. Ero npumep nokasan, uto
WCTUHHbIN YYEHBIN — 3TO HE TONbKO 3PYAUT, HO U HEYTOMUMbIW
TPY>XEHUK, MOCTOSHHO CTPEMSILLMICA K HOBbIM OTKPbITUAM U
rOTOBbIM AENUTHCA CBOMMM 3HAHUSMMK C NOAPACTAIOLMUM
NOKONIEHMEM.

Bnuauue ycmamata CatrapoBuya Ha npodeccMoHanbHoe
CTAHOBNEHME BbIXOAMT AANEKO 33 PaMKM HANMCAHUS OLHOW
AnccepTaumm; OHO 3a10KMN0 MPOYHbIM DYHAAMEHT Ans BCeM
MOeN JanbHenwen HayYHON AesTenbHOCTH, chopMmMpoBaB

rnybokoe yBaXKeHMe K HayKe U CTpEMJIEHNE K MOCTOSSHHOMY
CaMOpa3BUTUIO. IDTOT (PYHAAMEHT, 3aJIOXKEHHbIM MNOA
pykosoactBom npodeccopa O.C.KynmamartoBa, ctan gns
MEHS He NPOCTO aKageMMYECKUM 6araxoM, HO U XKM3HEHHbIM
opueHTMpoM. Ero cnocobHOCTb BUAETb NOTEHLMAN B KAXKA0M
HauyMHAOLWLEM MUCcCnenoBaTene, ero TeprneHme U roTOBHOCTb
0EennTbCa CBOMM OECLEHHbIM OMbITOM — 3TO Te KayecTBa,
KOTOpble ONpesenstoT MCTUHHOIO HACTABHMKA.

51 0CO3Hato, YTO NPOMAEHHbIN NYTb Gbl1 Obl 3HAYUTENBHO
CNIOXHee, 3 BO3MOXHO, M BOBCE He cocTosncs bl 6e3 ero Myaporo
pykoBoacTea. Kaxabli atan paboTbl Hag auccepTaumen, ot
NepBOHaYaNbHOIO OCMbIC/IEHNS TEMbI [0 DUHANBHOM LWNPOBKM
TeKcTa, Obli NPOHM3aH €ro BHUMaHMeM 1 NPodeCccMoHaNU3MoM.
OH Hay4Mn MeHs He TOIbKO METOA,0/10MMM HAY4YHOrO MOMUCKA, HO
M 3TUKE UCCNen0BaTeNs, BaXXHOCTU akaJeMMUYECKOM YEeCTHOCTU
M HEYCTAHHOTO CTPEMEHUS K UCTUHE. DTN YPOKM, NONYYEHHbIE
ot [lycmamata CatTapoBuya, CTaiM HEOTbEM/IEMOM YaCTbto
MOEro Hay4Horo MMpOBO33pEHUS U MPOLOIXKAKT HANPaBNATb
MeH$ B fanbHENWNX nccnenoBanusx. nyboko ybexaeHa, 4to
MMeHHO Bnarofaps ero NoALepXKKe MHe yAanocb NpeososneTb
BCE TPYAHOCTU M [OCTUYb NOCTABNEHHOMN LieNIN, 3aN10KMB OCHOBY
Ans 6yayLwmx Hay4YHbIX CBEPLUEHMIA.
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